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LYCUS DERGISI’NIN AMACI, KAPSAMI VE YAYIN POLITIiKASI

Amac

Lycus Dergisi, her yil Haziran ve Aralik aylarinda olmak Ttizere yilda iki say1 olarak
yayimlanan, bilimsel ve hakemli bir e-dergidir. Lycus Dergisi; basta Anadolu Arkeolojisi,
Antik Dénem Tarihi Cografyasi, Prehistorya, Protohistorya, Onasya ve Klasik Arkeoloji,
Mtizecilik, Eskicag Tarihi, Epigrafi, Nimizmatik, Antropoloji, Arkeometri, Koruma-Onarim,
Mimarlik Tarihi gibi alanlarin konularini kapsayan, disiplinler arasi calismalari yayimlamay1
amaclamaktadir.

Kapsam

Lycus Dergisi, Anadolu Arkeolojisi, Tarihi Cografyas1 olmak tUzere Prehistorik Dénem’den
baslayarak, glinimuize kadar olan kultir mirasi, buluntular, arkeolojik kazi ve ylzey
arastirmalarinin sonuclari, restorasyon, konservasyon, muzecilik, antropoloji, epigrafi, etno-
arkeoloji gibi bilimsel calismalar1 kapsar. Bunlarin disinda ilk defa yapilan tespitler,
uygulamalar ve analiz calismalarinin yer aldigi yazilari icerir.

Yayin Politikasi

e Lycus Dergisi, Haziran ve Aralik ay1 olmak tizere yilda iki say1 olarak yayimlanir. Hakem
degerlendirme strecinden olumlu gortis alan makaleler, yillik yayin icin belirlenen hedefi
asmasi durumunda bir sonraki sayida yayimlanmasi amaciyla havuzda bekletilir.
Makalelerdeki oncelik, yazar tarafindan calismanin goénderildigi tarih ve makale niteligi g6z
6ntine alinarak belirlenir.

e Lycus Dergisine gonderilen calismalarin daha o6nce herhangi bir yayin organinda
yayimlanmamis olmasi ve sisteme eklendiginde bir baska yayin organinin degerlendirme
asamasinda bulunmamasi gerekir. Yayimlanmak tizere génderilen calisma, yazarin tezinden
(lisans/ytksek lisans/doktora) tretilmisse veya bilimsel bir kongre/toplantida sunulmussa
bunun basliga konulacak dipnot ile aciklanmasi gereklidir. Bu calisma, yayin kurulu
tarafindan uygun gortldtgt takdirde tarih ve yer bildirmek sarti ile kabul edilebilir.

e Basvurunun yapilmasindan, yazinin yayimlanma asamasina kadar gecen sUrecteki butiin
islemler elektronik ortamda (https://dergipark.org.tr/lycus) gerceklesir. Herhangi bir
yazinin elektronik sisteme eklenmesi, calismanin yayimlanmasi icin basvuru olarak kabul
edilir ve degerlendirme sureci baslar. Yazarlar yayimlanmak tuzere gonderdikleri
calismalarin yayin haklarini, Pamukkale Universitesi Arkeoloji Enstitlisti btlinyesindeki
Lycus Dergisi'ne devretmis olurlar. Lycus Dergisi'nde yayimlanan calismalarin telif hakk:
dergiye ait olup referans gosterilmeden aktarilamaz, cogaltilamaz ve dergi yonetiminden izin
alinmaksizin bir baska yayin organinda yayimlanamaz. Yayimlanan calismalar icin
yazarlara telif Gicreti 6denmez.

e Lycus Dergisinde yayimlanmis yazilardan kaynaklanmas: muhtemel herhangi bir bilimsel,
etik ve hukuki sorumluluk, yazar/yazarlara aittir. Bu hususta Dergi, herhangi bir
hukumlultk kabul etmez.

e Dergiye gonderilen yazilarin dergi kurallarina gore diizenlenmis olmasi gereklidir. Yayin alt
komisyonu, yazim kurallarina uymayan yazilari yayimlamama veya duzeltmek tzere
yazar/yazarlara iade etme yetkisine sahiptir. Lycus Dergisi'nde yayimlanacak makalelerin
yazarlarinin TELIF HAKKI DEVRI FORMU’nu eksiksiz doldurarak, islak imza ile adresimize
gondermeleri gerekmektedir. Calisma Dergi'ye gonderildikten sonra, hicbir asamada, Telif
Hakki Devri Formu’nda belirtilen yazar adlari ve siralamasi disinda yazar adi eklenemez,
silinemez ve siralamada degisiklik yapilamaz.
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YAYIN iLKELERI

Makaleler World ortaminda, Times New Roman harf karakteri kullanilarak yazilmis
olmalidir. Yunanca alintilar disinda tim metin tek yazi karakteri ile
olusturulmalidir.

Metin 11 punto; 6zet, dipnot, katalog 9 punto; kaynakca 10 punto olmali, tek satir
aralikla yazilmalidir.

A4 boyutundaki yazilarda, sayfanin solundan ve Ustiinden 3 cm, sagindan ve
altindan 2 cm bosluk birakilmalidir.

Ana baslik metnin yazildig: dilde, 11 punto, dliz ve kelimelerin ilk harfi btiytik harfler
ile ortalanarak, koyu yazilmalidir. Yabanci dildeki baslik, ana basligin bir alt
satirinda, 12 punto, italik ve kelimelerin ilk harfi btiytik harfler ile ortalanarak, koyu
yazilmalidir.

Baslik altinda, ortalanarak yazar/yazarlarin isimleri, 10 punto ve koyu yazilmalidir.
Yazar isimleri yildizli dipnot (*) ile dipnotta gosterilmeli, dipnotta ise yazarin
akademik unvani, calistigi kurumun adi, adresi ve e-posta adresi ile ORC-ID
numaralar: belirtilmelidir.

Yazar isimlerinin altinda, 200 kelimeyi asmayacak sekilde, ancak en az 150
kelimelik 6zet yazilmalidir. Ozette calismanin amaci, icerik ve sonuclar1 hakkinda
kisa ve acgiklayici bilgiler bulunmalidir. Ozetin altinda en az 4, en fazla 6 kelimeden
olusan anahtar kelimeler verilmelidir. Yabanci dildeki calismalarda metnin kaleme
alindig1 dilde ve Turkce o6zet, Turkce yazilmis calismalarda ise metin dilinde ve
Ingilizce 6zet yer almalidir.

Dipnotlar sayfanin altinda verilmeli ve makalenin basindan sonuna kadar sayisal
sureklilik izlemelidir.

Metin icerisindeki alt basliklarda kelimelerin ilk harfi buytk, diger harfleri ktictik
olmak tizere 11 punto olmali ve koyu yazilmalidir.

Calismanin tamami, 6zet, kaynakca ve figtirler ile birlikte 20 sayfay:1 gecmemeli, sag
alt koseye sayfa numaras: eklenmelidir. Bu simnirlamay:r asan calismalarda,
editorlerin takdir hakk: g6z éntine alinacaktir.

Makalede kullanilacak fotograf, resim, ¢izim ve harita gibi goérsel verilerde
“Fig.” kisaltmasi1 kullanilmali, numaralandirmada sureklilik gézetilmelidir. Metnin
icinde kullanilan “Fig.” ibaresi parantez icerisinde yer almalidir. ikiden fazla figtr
belirtiliyorsa, iki rakam arasina bosluksuz tire (Fig. 2-4) konulmalidir. Figlr
coztinurlikleri 300 dpi'den asagi olmamali ve JPEG formatinda goénderilmelidir.
Figtirlerin listesi metnin sonunda, kaynakc¢a bé6limitntin 6ncesinde yer almalidir.
Kaynakca, makalenin sonunda bulunmalidir. Kaynakcanin devaminda, varsa
figtirler yer alir.

Makaleler, editorlerin Onerileri dogrultusunda secilen cift tarafli-koér
hakemlik (gerektiginde 3. hakeme gonderilebilir) ilkesine uygun olarak
degerlendirilmektedir. Yazarin kimliginden bagimsiz olarak degerlendirilen yazilar
icin hakemlerin gerekli goérdigi duzeltme ve goOrtsler yazara iletilir. Yazim
kurallarina uygun olmayan makaleler ise isleme konulmadan, yazarina iade
edilecektir. Yazar, hakemlerden gelecek degisiklik, duizeltme ve ilaveleri yapmay1
taahhtit etmis sayilir.

Yayimlanan yazilarin bilimsel sorumlulugu yazar/yazarlara aittir. Bu calismalar
dogrudan ya da dolayl olarak Lycus Dergisi’'nin gértisti niteligi tasimaz.

Dipnot kaynaklar: asagidaki kurallara goére hazirlanmalidir;

Tek Yazarli Kaynak Goésterme: Inan 1987, 121.

Iki Yazarli Kaynak Gésterme: Simsek — Duman 2007, 75.

Ikiden fazla yazari kaynak gésterme: Hobbs v.d. 1998, 358.

Birden fazla kaynaktan yapilan alintiy1 gésterme: Kadioglu 2006, 152; Ismaelli 2009,
25.

Birden fazla soy ismi tasiyan yazari kaynak gésterme: Dénmez-Oztiirk 2006, 95.
*Dipnotlarda sayfa numaralar verilirken, tam aralik verilmeli (inan 1987, 121-125),
“vd., vdd.” gibi kisaltmalar kullanilmamalidir.



15. Kaynakca asagidaki kurallara gére hazirlanmalidir;
e Kitap kaynak gosterme:
Bailey 1980
D. M. Bailey, Roman Lamps Made in Italy, A Catalogue of the Lamps in the British
Museum II, London, 1980.
Demirhan-Erdemir 2015
A. Demirhan Erdemir, Prehistorik ve llk Caglarda Tip, Istanbul, 2015.
Humann v.d. 1898
C. Humann - C. Cichorius — W. Judeich - F. Winter, Altertiimer von Hierapolis,
Berlin, 1898.
e Ceviri Yapilmis Kitab1 Kaynak Goésterme:
Deighton 2005
H. J. Deighton, Eski Atina Yasantisinda Bir Giin, Cev. H. Kékten-Ersoy, Istanbul,
2005.
Magie 2001
D. Magie, Anadolu’da Romaliar I, Attalos’un Vasiyeti, Cev. N. Basgelen — O. Capar,
Istanbul, 2001.
e Editorlu Kitapta Bolumu Kaynak Gosterme:
Atila — Gurler 2010
C. Atila - B. Gurler, “Bergama Mtzesi'nde Bulunan Roma Doénemi Cam
Eserleri”, Metropolis lonia II Yollarin Kesistigi Yer Recep Meric Icin Yazilar/ The Land of
the Crossroads Essays in Honour of Recep Meric, Ed. S. Aybek — A. K. Oz, Istanbul,
2010, 47-53.
e Makale Kaynak Goésterme:
Basaran 1990
S. Basaran, “1988 Yili Enez Kazis1 Calismalar1”,11. Kazt Sonuglart Toplantist, Cilt 2,
Ankara, 1990, 107-123.
Kaya 2009
M. A. Kaya, “Anadolu’'da Roma Egemenligi (I0 205-25)”, Dogu Bati Dergisi 49,
Ankara, 2009, 195-234.
Murat 2003
L. Murat, “Ammihanta Rittielinde Hastaliklar ve Tedavi Yoéntemleri”, Archivum
Anatolicum 4/2, 2003, 89-109.
Simsek — Duman 2007
C. Simsek - B. Duman, “Laodikeia’da Bulunan Ampullalar’, Olba XV, Istanbul,
2007, 73-101.
e Yayimlanmamis Tez Calismasini Kaynak Goésterme:
Sogut 1998
B. Sogut, Kilikya Bolgesi'ndeki Roma Imparatorluk Cagr Tapinaklar, Selcuk
Universitesi, Sosyal Bilimler Enstitiisti, Yayimlanmamis Doktora Tezi, Konya, 1998.
Erén 2007
A. Eron, Anadolu’da Roma Dénemi Tapinaklarinda Gériilen Bezemeli Frizler, Adnan
Menderes Universitesi, Sosyal Bilimler Enstitiisti, Yayimlanmamis Ytiiksek Lisans
Tezi, Aydin, 2007.
e Antik Dénem Metinlerini Kaynak Gésterme:
Antik déneme ait edebi bir metinden yapilan alintilar, dipnot yerine metin icerisinde
ve parantez icerisinde “Plinius (nat. V.105)”, “Strabon (XII.8.16)” verilmelidir. Metin
ya da dipnot icerisinde kullanilan antik dildeki terimler ya da kisa ctimleler italik
olarak verilmelidir. Antik kaynaklar Der Neue Pauly’de verilen standartlara uygun
olmalidir.
16. Dipnot ve kaynakcada bir yazarin ayni yilda yayimlanmis birden fazla eseri
kullanilacaksa, yildan sonra alfabenin baslangic harfinden baslayarak kictk harf
ekleyerek (Simsek 2002a, 3; Simsek 2002b, 231) numaralandirilmalidir.
17. Basvurular https://dergipark.org.tr/lycus adresi tizerinden yapilmalidir; bununla
birlikte gerektiginde lycus@pau.edu.tr e-posta adresinden de yapilabilir.
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A Graffito from Tisna
Tisna’dan Bir Grafito

Emre ERDAN"

Abstract

In this study, a graffito found in Tisna is examined. Tisna is located in Aliaga District of Izmir Province.
Pliny the Elder is the only ancient source that conveys information about the city situated in the core of
the region defined as Aeolis in Antiquity. In the city, which was first visited by the French traveller
Guichon in the 1860s, an archaeological survey has been conducted by us since 2018. The city is located
on two rather hilly elevations, which are defined as Kocakale Tepe and Sarikale Tepe today. Our studies
in the city showed that Sarikale Tepe was the main settlement area in Antiquity. At the highest point of
the hill, which we define as the Acropolis, a sanctuary with architectural elements can be observed along
with many finds. During our studies in the field, a graffito was encountered, unique in terms of Anatolian
archaeology. It is believed that the graffito, which depicts a figure incised on the andesite bedrock mass,
may have belonged to the Archaic Period, at least in terms of the finds presented by the area.

Keywords: Tisna, Aeolis, Sanctuary, Graffito, Archaic Period.
Ozet

Bu calismada Tisna’da bulunmus olan bir grafito incelenmektedir. Tisna, Izmir Ili, Aliaga ficesi’nde yer
almaktadir. Antik Dénem’de Aiolis olarak tarumlanan bélgenin cekirdeginde bulunan Tisna’ya dair antik
metinlerdeki tek kaynak Plinius’tur. Ilkin 1860l yillarda Fransiz seyyah Guichon tarafindan ziyaret
edilen kentte 2018 yiiindan itibaren tarafimizca bir arkeolojik ytizey arastirmast baslatilmustir. Kent,
gtintimiizde Kocakale Tepe ve Sarikale Tepe olarak tanumlanan oldukca engebeli iki ytikselti tizerinde
yer almaktadir. Kentte gerceklestirdigimiz calismalar antik caglarda asu yerlesim alaninin Sartkale Tepe
oldugunu géstermistir. Tepenin akropol olarak tanumladigimiz en yiiksek noktasinda ¢ok sayida buluntu
ile beraber mimari unsurlart da goézlemlenebilen bir kutsal alan tespit edilmistir. Alanda
gerceklestirdigimiz calismalar esnasinda Anadolu Arkeolojisi agisindan tinik bir grafito ile
karsitasumistir. Andezit ana kaya kiitlesi tizerine kazima ¢izgilerle olusturulmus bir figtirtin resmedildigi
grafitonun alanin sundugu buluntular itibariyle en azindan Arkaik Dénem’e ait olabilecegi
distintilmektedir.

Anahtar Kelimeler: Tisna, Aiolis, Kutsal Alan, Grafito, Arkaik Dénem.

* Assoc. Prof., Aydin Adnan Menderes University Faculty of Art & Science Department of Archaeology.
0000-0002-4389-2016 | erdanemre@gmail.com



Introduction

Tisna is located within the boundaries of modern Izmir province, Aliaga district, and
Uzunhasanlar neighbourhood in the region defined as Aeolis in ancient times (Figs.
1-2). The city is located on Kocakale Tepe and Sarikale Tepe, reaching 350 m at its
highest point, and it is understood that the settlement is concentrated mainly on
Sarikale Tepe. The archaeological surveys we started in the region in 2018 present
the traces of Tisna’s continuous settlement from the Middle Bronze Age to the
Byzantine Period. Between these dates, especially the density of finds between the
8th and 6th century BC draws attention!.
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Fig. 1: Tisna and close surroundings Fig. 2: Topography of Tisna

In the 4th century BC, only information about Tisna, which is known to have
gained power and minted coins on its behalf, was given by Pliny. Pliny states that
the city, which he referred to as Titanus, was located next to the Titanus River
(Guzelhisar-Kocacay) and reports that the city’s name is the same. Although Plinius
(nat. V.49) called Titanus, the coins, which were minted in the most powerful times
of the city, differs in legends such as Tiovaiov, Tionai, Tiovaio. However, the name
Twvaioo is mostly encountered. Tisnaios, who is also the name of a river god, must
have been one of the ancient names of Guizelhisar-Kocacay, the river that Plinius
(nat. V.49) referred to as Titanus.

Graffiti in Antiquity are roughly evaluated under four groups. In his comprehensive
work on the subject, Keegan describes them as texts, drawings/geometric figures,
numbers/dates, and simple up and down simple line sequences. He also states that

1 Erdan 2019. Figs. 1-11: Archive of the Tisna Archaeological Survey Project.
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the quantitative breakdown of graffito reflects the importance of studying the works
in question in more detail, reporting that more than a quarter of all graffito contains
non-textual examples?2.

Graffiti is mostly located on walls or monuments; however, it can also be seen on
objects. Especially in the Archaic Period and beyond, there are many examples
where graffiti is processed on pottery. Hahn points out that graffiti is a personal,
spontaneous, arbitrary, quickly created work rather than a profession, which is one
of the best tools to understand emotions and thoughts in the ancient worlds.

The tradition of making graffiti, which has a very widespread in the entire
Mediterranean basin that cannot be attributed to a single society, begins to be seen
especially after the Archaic Period and continues to be seen until the Late Antiquity.
However, it would not be wrong to state that the roots of the real practice are based
on Predynastic Egyptian culture (3200-3000 BC)4.

Graffito and Its Location

The graffito we found at the Sarikale Tepe acropolis (Fig. 3) is a schematic human
figure incised on bedrock (Fig. 4). It is 50 cm high and 27.5 cm wide. A part of the
figure about 15 cm below the waist was found under the ground (Fig. 5). The figure,
which was worked from the 3/4 facing left, was engraved on an andesite bedrock
mass, which is 1.14 m high and 3.90 m wide. The right arm of the figure, which is
directed to the right, extends to the front and its left arm was depicted with a
movement from the elbow.

Fig. 3: General view of the Sarikale Tepe Acropolis

2 Keegan 2014, xiii.
3 Hahn 2012, 1.
4 Keegan 2014, 28.
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Fig. 5: Undergron level of the graffito

Some deficiencies are noticeable in the anatomical details of the figure. It can be
thought that the hand and foot parts are not deliberately scratched. The nose is
depicted with a very slight protrusion in the rounded head. An eye socket was
engraved on the face facing right. The scraping eye socket is round and lacks
anatomical detail. This eye socket is both engraved in a wrong spot and drawn quite
large, as it may be. The figure is depicted in a long dress covering the feet. It is seen
that the outer contours of the figure, which was scratched, are in grey-black colour
tones different from the reddish-orange andesite bedrock mass in the engraved
areas. This situation, which is also defined as “karasuluk” by the local people, is
related to the abrasion caused by the scraping of the andesite and the water that
fills it in thousands of yearss>.

5 I would like to thank Assoc. Prof. Serdar Vardar for his observations and thoughts on the subject.
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Tisna was built on two topographically hilly elevations, which today are called
Kocakale Tepe and Sarikale Tepe. Sarikale Tepe covers an area of approximately
3500 m in the west-east and 1250 m in the north-south directions. The rock
drawing, which we define as graffito, was identified in the Sarikale Tepe Acropolis,
which we consider as the main settlement area that forms the city. This area
constitutes the highest point of Sarikale Tepe and is located at a height of 240-250
m above sea level. The graffito is on 180 meters above sea level on the bedrock of
the northern slope of the Acropolis has been surrounded by building clusters which
we consider as sacred area or a sanctuary.

Archaeological Findings from around the Graffito
The area including the graffito we
identified at the point we define
as the Sarikale Tepe acropolis is
very rich in terms of
archaeological finds. Here, we
have thoughts that there was at
least a sanctuary from the
Archaic Period to the end of the
Hellenistic Period. The material
data determined in the field
confirm these thoughts. Sherds
are the largest group which can
be date between 12th and 4th
centuries BC. On the other hand,
it can be seen that pottery
belonging to dates especially
between 8-6 centuries BC are
more intense. Our fragments
between these dates include
Aeolian Geometric?, Aeolian
Orientalizing, Aeolian Wild Goat
II-1IT (aTs II-III), Aeolian Punktstil,
Lydian White Bichrome, Lydia
Red Bichrome, Lydian Bichrome,
Lydian Streaky Glazed and
Bichrome and Lydian Black-on-
Red can be evaluated within the Fig. 6: Pottery fragments found near the graffiti
subgroups® (Fig. 0).

As we have discussed in detail within the scope of another study, our archaeological
data determined in the region, which we express as sacred area, is not only limited
to pottery. Here, a large number of terracotta figurines (Fig. 7), terracotta
perirrhanterions (Fig. 8), three fibulae (Fig. 9), thought to be left for votive purposes
were found in fragments?.

6 Erdan 2019, 38-39.
7 Erdan 2019.
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Fig. 8: Perirrhanterion pieces found around the
graffito

Fig. 9: Fibulae fragments found around the graffito

Along with the archaeological small finds, there are also architectural elements that

show that the Sarikale Tepe Acropolis, including the graffito, may have been
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considered a sanctuary. The most important element among them are the niches on
a large bedrock in the east-west direction where the Archaic and Classical Period
walls, which we found in the area were quite destroyed as a result of illicit diggings.
During the examinations that carried out in 2018 and 2019, we could only observe
one niche. On the other hand, it is unfortunately understood that the niches
continue under the ground as a result of illegal digging activities in the area. During
a visit to the city in March 2020, it was seen that the area destroyed again and as a



result of new illegal diggings and we could have seen two new niches appeared on
the bedrocks? (Fig. 10).

Apart from niches, there is another architectural element that attracts attention in
the area we define as Sarikale Tepe Acropolis Sanctuary. A cavern with a stairway
with 12 steps hewn into the bedrock descends. Cavern, which was identified during
our study located 190 m from the sea level, 7 m from the ground, 3.10 m wide and
3.73 m long (Fig. 11). At the end of the steps, there is another niche, 51 cm high,
1.30 cm wide and 46 cm deep, to the south of the room. The place, which looks like
a water well, is extremely important in terms of reflecting the traces of an
application we know from the Iron Age goddess cults®.

Laines

pbéite'. to the graffiti

BT )y P
Fig. 11: Carved stairs and cavern Fig. 12: Kiepert’s very first drawing of the
opposite to the graffito Karabel Monument (Kiepert 1843)

$ >

8 The visit was organized for the purpose of informing the Izmir Archeology Museum officials about the
city and the destruction was documented by the representatives of the Museum and the necessary
procedures were initiated.

9 Erdan 2019, 30.
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Conclusions

There is no one-of-a-kind example of the graffito, which we have identified in Tisna
Sarikale Tepe acropolis. The first issue to consider here is when the graffito was
made. Indeed, graffiti, which has a continuity for thousands of years, is still known
today. The graffito we dealt with here, in our view, must have been produced in
ancient times in two respects. The first basis of our thought is the archaeological
findings presented by the area where the drawing is located and which we briefly
mentioned above. Some of the items in the archaeological findings are sufficient to
understand the function of the area. Among them, especially perirrhanterions and
niches are among the application and archaeological artefacts that we encounter
mostly within the borders of the sacred areas. In addition, a Phrygian type fibula
fragment detected in the area supports our opinion. As a matter of fact, it is known
that Phrygian type fibulae were left in temples or sanctuaries as presentations in
the Mediterranean Basin except for a few singular examples10.

The drawing was created not within the city's defensive walls or necropolis area, but
within the sanctuary, which cannot be chosen randomly. However, as we mentioned
earlier, the natural destruction on the contours of the drawing and the result of the
water integration with andesite stone is also a proof that the drawing was made a
long time ago.

At this point, an interesting information was conveyed by the French traveller
Guichon who introduced the city for the first time. In his letter published in
Chronique d’Orient, Guichon states that he was organizing a trip to the Guizelhisar
Stream Valley, where he saw a low relief in a cave in the Uzunhasanlar District,
which we could match with Tisnall. Guichon related it to the second millennium
BC Luwian relief at the Karabel Pass. Although the monument was searched by
many researchers in the years following Guichon, no relief similar to the Karabel
has yet been encountered.

The identity of the figure depicted in Tisna Sarikale Tepe graffito is one of the issues
we cannot answer today. The figure, which we are not sure about whether it is a
man or a woman yet, does not contain any object or clothing to explain its identity.
An iconographic comparison can be made only on the anatomical structure of the
figure, the triangular upper body features evoke figures produced with the
silhouette technique on the Geometric Period craters. At this point, I think that
Tisna graffito came out of the hands of an incompetent “artist”, just as Roller
suggested for the so called “Gordion doodles”12. Aside from the disproportionality in
the anatomical structure of the figure, the fact that the details, especially the limbs
such as the hands and feet, cannot possibly be processed must be the result of the
idea that it cannot be processed correctly.

Although the graffiti tradition in question is very limited in Anatolia, it can be said
that it increased especially after the 8th century BC. Although not fully met, similar
products in thought are encountered in centres such as Gordion!3, Belevil4 and
Kerkenes!5. Among them, the most famous group is Gordion samples. Gordion
samples are dated to the late 9th century BC. The graffiti here is described as

10 Erdan 2018, 22-23.

11 Chroniques d’Orient 1885, 107-109 (5.72-3).

12 Roller 2009, 2.

13 Young 1958, 143-146, Fig. 3; Young 1969; Roller 2009.

14 Alzinger 1966-67; Dressler 1966-67; Adiego 2007, 24; Piras 2009, 231; Kerschner — Prochaska
2011, 126-129, fig. 37; Schtrr 2011, 164-166, fig. 2; Herda 2013, 503, Fig. 19a.

15 Summers 2006, Taf. 2a-c.
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doodles and is located in the Y House and Early Phrygian Citadel Door Complex
with Megaron 216, which is considered a possible temple. The Belevi sample dated to
the 6th century BC was found in the marble quarry!?, and the graffiti in Kerkenes,
dated to the 6th century BC, was found in an area next to the entrance door with
aniconic steles!®. Another group that we can evaluate within the scope of early
examples comes from Sardis, which is geographically closer to Tisna. Here, there
are many drawings on stemmed dishes in the studies carried out in the Archaic
sectors, some of which are stated to be figurative examples!9. Late examples of a
similar tradition are encountered in some important cities like Aphrodisias20,
Laodikeia?!, Tripolis?2, Smyrna?23, Priene24, and the graffiti found in these areas are
generally dated to Late Antiquity.

Could the drawing that Guichon saw in Uzunhasanlar and compared to the Karabel
Monument could be the Tisna Sarikale Tepe graffito that we evaluated in our study?
Today, we are not able to answer this question clearly. On the other hand, though
we are cautious for now, our opinion is that Guichon, who travelled around
Uzunhasanlar and its surroundings in the 1860s, knew the Karabel Monument
only from the Kiepert’s drawings. It is likely that Guichon, who is not an
archaeologist or historian, has likened the Tisna graffito to the Karabel relief, which
was mistakenly identified as Sesostris by Kiepert at that time?25. In other words, it is
possible that the monument mentioned by Guichon is not a real monument, but a
graffito, and this rock-cut drawing may have been mistakenly compared to the
Karabel Monument by the lack of knowledge of the period. As a matter of fact, the
only publication and drawing created about Karabel (Fig. 12). Until the years
Guichon travelled in the region belong to Kiepert and Kiepert published his related
work in the 1843 issue of Archdologische Zeitung.

Another thought about the subject is that the graffito may be a sketch of a possible
wooden cult sculpture located in the Tisna Sarikale Acropolis Sanctuary. In his
narratives about the region, Pausanias (V.13.7) also mentions about Temnos,
another important centre of Aeolis, where he told that he saw an Aphrodite statue
made by wood of the myrtle tree. Whether It can be thought that a similar
application is also in Tisna, that graffito may be a failed copy drawing of a wooden
sculpture, and graffito can be dated to the Archaic Period considering the density of
finds just as an assumption. It is worth noting that this interpretation, which can
be considered as a highly speculative evaluation for today, may need to be re-
evaluated in the light of the studies we plan to continue in the region in the coming
years.

16 Roller 2009, 1.

17 Herda 2013, 459.

18 Summers 2006, 648.

19 Greenewalt 1991, 15, Fig. 21: P87.48/9445.
20 Chaniotis 2015.

21 Simsek 2013, 20.

22 Duman 2017, 136, Fig. 28.

23 Bagnall et al. 2016.

24 Burkhardt — Wilson 2013, 168.

25 Kiepert 1843.
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