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Aras Tiirkiye Eski Yakin Dogu Arastirmalar1 Dergisi
Turkish Journal of Ancient Near Eastern Studies

The Winged Disc Deity Riding The Bull on Metal Objects

in Reza Abbasi Museum

Maryam DARA*

0z

Urartular, bir boga lizerinde duran ve bazen alevler sacan, diski ile tasvir edilen kanatli bir tanr1 motifini
farkli bronz eserler tizerinde kullandilar. Bu motif, bilim adamlar: tarafindan tanimlanmasi gii¢ bir motif
olarak kabul edilir, ancak bazilar1 ona Haldi, TeiSeba veya Siwini adin1 verdi. Kanath disk, boga ve ates
ti¢ tanrmin da sembolii olarak varsayiliyor. Bu tasvirin, ii¢ bag tanrinin islevine uygun olarak Urartu halki
arasinda zafer veya himayenin sembolii olmast da miimkiindiir. Ayrica tiim tanrilarin sembollerinin tek bir
figiir olarak gosterilmesi ya da hepsinin diismanlarin nihai cezalandiricilart olmasi da miimkiindiir. Bu ne-
denle yazar, motifin islevinin 6nemli oldugunu diisiinmektedir ve buna gore bu motifin muhtemelen silahi
kullanan veya zirhi giyen kisinin bir koruma sembolii oldugunu ve ayrica kisiye gii¢ ve zafer kazandirdigini
ileri stirmektedir.

Anahtar Kelimeler: Haldi, Teiseba, Siwini, Zafer, Himaye.

Reza Abbasi Miizesi’ndeki Metal Objeler Uzerinde Tasvir Edilmis

Boga Uzerindeki Kanath ve Diskli Tanr1 Tasviri
Abstract

Urartians used the motif of a winged disc deity riding a bull, sometimes surrounded by the flames of fire,
on several bronze artifacts. This motif is recognized by scholars as the challenging motif but some of them
called him Haldi, Teideba or Siwini. The winged disc, the bull and the fire are supposed to be the symbol of
three deities. It is also possible that this figure was the symbol of triumph or protection among the Urartians
by calling the functions of three supreme deities. It is also possible that the symbols of all of the deities
seemed to be illustrated as one figure or all of them were the ultimate punishers of the enemies. Therefore,
the author thinks the function of the motif is significant not his name and accordingly she suggests that this
motif was possibly a protection symbol of the person used the weapon or wore the armor and also bestowed
power and triumph to the person.

Keywords: Haldi, Teiseba, Siwini, Triumph, Protection.

* Assist. Prof. Meryem Dara, Texts and Inscriptions Research Center of Research Institute of Cultural
Heritage and Tourism Organisation, Tehran, Iran. E-mail: maryam_dara@yahoo.com, ORCID: 0000-0003-
2190-9638
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1. Introduction

Urartians had several achievements during their reign from about 9" to 6" B.C. They
had access to metal mines and professional metalworkers and also had high knowledge
and talent in the metalworking (Ruder-Merhav 1991: 334) and especially bronze objects
(Piotrovskij 2004: 237). They used iron, gold, silver, lead, and especially bronze as ma-
terials to produce different weapons, vessels, furniture, and other objects (Belli 1991:
Wartke 1991: 324). Sargon mentioned the huge number of metal booties- mainly bronze
artifacts-from Musasir temple after his triumph in 714 B.C (Mayer 2013: 24, 329, 362-
364, 369, 392, 403, 406).

The names of the kings on the objects are of great help to recognize the approximate
duration of a metal object production (Isik-Kuvang, 2018: 226-227). Of course, most of
the inscribed metal objects have been confiscated and not systematically excavated in situ
through the legal excavations (Zimansky 1998: 168). There are several metal objects in
different Museum in Iran including National Museum in Tehran, Azerbaijan Archaeology
Museum in Tabriz, Urmia Archacology Museum, Rasht Archaeology Museum and Reza
Abbasi Museum.

The author had interest in the research on the Urartian objects in different Museums
in Iran and she found out about the following metal objects in Reza Abbasi Museum!'
decorated with mythical scenes of a deity standing on a bull. Some of the Urartian metal
objects of Iran have been studied by Ghrishman (1964: 51), Barnett and Curtis (1973:
133), Belli (1976-77: 184), Frankel (1979: 20), Seidl (1980: 72/B4), Gropp (1981: 103-
104), van den Berghe and de Meyer (1982-1983: no. 17), Merhav (1991b: 99), Bashash-
kanzaq (2004: 85-90), Dalalian and Grekyan (2004: 1-6), Razmjou (2004: 92-97), Payne
(2006: 27, 2.2.8), Salvini (Salvini, CTU IV, B 9-32), Sabouri Nojehdehi (2012: 2011-
2014) and the author (2015: 61-78; 2017: 161-200; 2019: 187-190).

The deities standing on the animals are challenging motifs in Urartian art and several
scholars have expressed their ideas including Piotrovskij (2004), Barnet (1950), Calm-
ayer (1979; 1991), Hmayakyan (1990), van Loon (1991), Merhav (1991a), Zimansky
(2012), Badalyan (2015, 2019). Most of them tried to recognize the deities by their names
but the more studies that have been taken place on the metal objects the more it becomes
challenging to name these deities as their figures and their animals do not fit in most of the
cases. The main question in this paper is why there are many metal objects found with a
deity over a bull with or without a winged disc or limited in the flames of fire and what the
function of this motif could be. Of course, some studies on the Urartian deity in the flames
have also been published including Belli (1999), Tiratsyan (2008), and Dara (2014).

It is the aim of this paper to introduce three metal objects in Reza Abbasi Museum with
similar mythical scenes and to suggest the function of this deity standing on a bull along
with previous studies of this familiar motif in Urartu.

1 The author appreciates the assistant and cooperation of Parisa Kordbeigi, Curator of Reza Abbasi Mu-
seum.
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The Winged Disc Deity Riding The Bull on Metal Objects in Reza Abbasi Museum

2. Metal objects in Reza Abbasi Museum with a deity standing on a bull scene
2-1. The lower part of the breastplate

A piece of bronze object is kept in Reza Abbasi Museum from ISpui-
ni’s reign (Dara 2017: 166) from an unknown site with number 135
(Fig. 1). Payne (2006: 27, 2.2.8) suggested it could be from Disgin Kala
. Merhav? (1991b: 99) thinks it is a part of the lower horse breastplate (Fig.
2). It is 9 cm long in its right and 9.5 cm in the left. It seems there were at least
three other signs in the one-line inscription. The signs have 0.5 cm space be-
tween them. The beginning of the line is left unwritten and the inscrip-
tion begins after a vertical line. u-rriv-is-thi ™is-pur-[i-ni-i ...]  (Property?
of ISpuini) (Dara 2017: 166).

= =

Fig. I- (Dara 2017: 165) Fig. 2- (Merhav 1991b: 99) reconstruction

There is a winged disc deity facing left standing over a bull on this bronze object which
is very similar in many other Urartian artifacts. The left part of the wing is preserved and
has five wavy rows. Around the disc is decorated with semi-circle motifs. The right part
of the wing is damaged. He wore a simple crown and a mace in his left hand and his right
hand is upward. The bull is walking left with downward tail.

2-2. The folded disc

A folded disc with a few damages with the number 134 is in Reza Abbasi Museum from
an unknown site (Fig. 3). Its diameter is 29 cm and a winged disc deity is preserved in
the middle of the disc. He wore a cylinder hat or crown with six-wavy-row wings. The
deity is walking left and his hands are upwards with a ring in his left hand. His garment is

2 It is close to Patnos, the district of Agr1 in the northeast of Turkey. Two pieces of the artifact are kept in
Van Museum and Reza Abbasi Museum.

3 See the author’s discussion (2017: 179-180) the meaning of 0- riq -i$- rhi on the metal objects for
more information.
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loose and he also wears a short skirt decorated with short traight and curved lines. He is
standing over a bull walking left. Around the disc attached to the wings is decorated with
semi-circle motifs. Around the object is a row of standing funnel shape decoration (Fig.
4). There also are holes around this big disc to be attached to a softer tissue and this is the
reason the author calls this object a disc and not a shield.

Fig. 3- The left and right parts Fig. 4- The detail of the motifs

2-3. A part of a disc

A damaged remaining of a disc is in Reza Abbasi Museum with number 802 (Fig. 5). Ithas
been brought to the museum in 1975 from an unknown site. Its diameter is 10 cm. There are
broken and lost parts around the disc and two holes remained to prove us the last ring around
the disc. The holes were made on the disc in or der for it to be attached to a softer tissue.

There is a bearded deity with strong muscles standing over a bull in the middle of the disc.
He is facing right and a ring is in his left hand while his right hand is upward. His conical
hat or crown has a sharp point and a small crescent in front. He is dressed in an outfit with
a short skirt and a long dress over it and one of his legs is visible. The bull’s tail is rounded
upward. There is a crack on the disc splitting the figure of the bull. The deity and the bull are
surrounded in the flames of fire in two circles (Fig. 6). Then there are two circles of attached
Urartian buds around them. The last circle contains the figure of the mythical winged crea-
tures* surrounded by a circle of attached Urartian buds (Fig.7). The mythical creatures need
further and long discussion and do note aim of the paper. The winged disc deity on the bull

along with different mythical creatures around him is also depicted on other objects (Fig.
15). Also on the Anzaf shield the other deities are depicted over the mythical creatures
(Fig. 16).

4 The Urartian mythical creatures were illustrated with two or four legs, wings, fish tail or other mythical
specifications. Griphin, sphinx, lamassu and siren were illustrated over the Urartian metal objects. Their
actual function is not recognized but it seems they create a supernatural combination between the other
elements of the scene they are illustrated in.
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Fig. 5 Fig6

Fig. 7a Fig. 7b

Fig. 7c
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3. Deity standing over the bull

Deities standing over the animals were commonly illustrated and depicted in Ancient
Near East. The animal of each deity was related to the function of him or her. This is
slightly challenging in Urartian art as specific animals were not always illustrated with
the same deities. It is very common to show a deity standing on the back of the bull in the
Urartian art (Kellner 1980: Taf. 13; Merhav 1991a: 76, fig. 29; Belli 1999: 45-47; Kuvang
2018: 195) (Fig. 8a-d). It is even more usual than the deity riding a lion (Badalyan 2019:
47-49) (Fig. 9).

Fig. 8a (Kuvang 2018: 195) Fig 8b (Merhav, 1991c: fig. 3)

Fig. 8¢ (Merhav 1991a: 76, fig. 29) Fig 8d (Kellner, 1980: Taf- 13)




The Winged Disc Deity Riding The Bull on Metal Objects in Reza Abbasi Museum

Some scholars (Piotrovskij 2004: 309, 312; Kendall 1977: 44-46) followed the usual spec-
ifications of the deities standing on the animals according to Ancient Near Eastern art (Bi-
enkovski-Millard 2000: 288). Accordingly, the kingdom, power and war deity, Haldi, was
supposed to ride a lion. Also, Teieba was thought to be the bull riding deity and Siwini’s
symbol was the winged disc and the horse accordingly. Some other scholars as well be-
lieved that TeiSeba and the bull were always illustrated together in Urartian art as van Loon
(1991) and Hmayakyan (1990). Also, Merhav (1991a: 137) suggested that the lion and the
bull on the metal objects could be symbols for Haldi and TeiSeba. He suggested that these
two deities were illustrated as symbols of kingship and fertility in this method.

Fig. 9- (Kellner 1991: 167, fig. 4)

Salvini (1989: 85) narrates on behalf of Calmayer that there was not a regulation to illus-
trate deities with specific animals and symbols in Urartian art. But, according to Zimansky
(2012:721) the lion is the symbol of the kingdom and not Haldi and Calmayer (1979) rejected
the ultimate relationship of Haldi and the lion. Haldi in the flames and TeiSeba over the lion on
the shield of Anzaf with the inscription of ISpuini and Minua (Dara, 2014) is the crucial reason
of such a comment (Fig. 10). According to Badalyan (2015: 134) TeiSeba in Anzaf shield is
the symbol of the roar of lightening. It means that TeiSeba is as strong and powerful as the
lightening and this is the reason Urartians specified it as the symbol of TeisSeba.

Fig. 10- (Salvini, 2012: CTU IV, B 3-1)
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The deity in the winged disc over the bull is very commonly and widely illustrated on
the metal artifacts in Urartu (Badalyan 2019: 47-49). This motif is more depicted than
lion riding deity especially on the weapon. The winged disc is a challenging symbol in
the Urartu (Fig. 11). It is believed more that the winged disc is originally Egyptian and
was exported to Syria, Hittite, and Mesopotamia (Black-Green 1992: 74). Also Goldman
(1961: 241) commented that the sun and the winged disc are always related in Egypt and
no other regions of the western Asia. °Siwini or PUTU is mentioned in the third place in
the list of deities of Meher Kapist inscription (CTU I. A 3-1) and is mentioned in the Urar-
tian inscriptions after Haldi and TeiSeba as Sun Deity. Urartian deities were requested to
punish the destroyer of the constructions or inscriptions and his successors or decedents
in the Urartian inscriptions. These deities were Haldi, Weather Deity, and Sun Deity or
PUTU (Dara 2018). “Under the sun” in the ending cursing of Urartian royal inscriptions
possibly meant that Siwini could control and observe everybody including the sinners and
enemies of Urartu and punish them. It seems that this function has been affected by Mes-
opotamian Samas, the sinners’ punisher. It is already proven that Mesopotamian Samas
had the functions of the sun and judgment. His judgment function was more significant
in the royal inscriptions and he was the punisher of the enemies and the criminals. Siwini
and Sama$ are similar in being more of the Judgment Deities than Sun Deities in the
Royal inscriptions. This could result that Siwini was not just Sun Deity in Urartu but had
a significant role in controlling the power in Urartu.

Fig. 11- (Seidl 1991a: 121, fig. 6) Fig. 12- (Badalyan 2019: fig. 9)

Scholars as Belli (1999) mentioned the winged disc deity over the bull as Siwini on the
Anzaf shield following the idea that the sun deities were supposed to be illustrated with the
winged disc. In the recent years the suggestion of the bull riding and winged disc deity as
Haldi and not Siwini became more favorable (Calmayer 1991: 316, 318, fig. 7). Although
Barnet (1950) had called Haldi as Sun Deity before but Siwini’s function of the sun was
more popular previously. It is also noteworthy that the winged disc deity in Urartu is less
illustrated on the horse (Figure 12). TeiSeba in the second place of Urartian pantheon is
mainly mentioned after Haldi (CTU I. A 3-1, 3-4) and also the punisher of the destroyers

45




The Winged Disc Deity Riding The Bull on Metal Objects in Reza Abbasi Museum

of Urartian inscriptions of royal inscriptions constructions in the cursing formulae (Dara
2018: 224-225). He is considered as the storm and weather deity but according to Badaly-
an (2015: 128) there is the possibility that there was a garrison in the army of Urartu (°/M
LU SIMES) as many of the deities in the Ancient Near East had garrisons. According to a
reconstruction by Salvini (CTU I. A 11-1 Vo) in an inscription, TeiSeba as well as Haldi
has the special weapon of suri. The axe, mace, trident or thunder bolts are suggested as
the symbols of TeiSeba (Badalyan 2015: 134). Badalyan (2015: 134) compered TeiSeba
with the deities standing on one lion on the Hittite relief in Carchemish (Fig. 13) and
the Akkadian seal impression of Rain Deity on the lion. According to Bienkowski and
Millard (2000: 288) and Grekyan (2006: 158) TeiSeba was the result of cultural bonds
of Urartians with Hurrians. Additionally, some inscriptions were offered to TeiSeba and
Haldi (CTU 1. A 10-7) and the word “lord” (euri) that generally belonged to Haldi was
used for TeiSeba (Grekyan 2006: 152). Some scholars as Salvini (1989) proposed that
euri (lord) as Hurrian ewri was also used for TeSub as well but Badalyan disagreed (2015:
127). Additionally, Hurrian TeSub is suggested to be translated as “the destroyer” by Par-
rot and Nougayrol (1948: 11-13). Therefore, there is the possibility that the weather deity
in Urartu had very much power and not just the second deity in the pantheon.

Fig. 13- (Hawkins 1972: Fig. 4c)

The supreme deity in Urartian pantheon is Haldi who is thought to be known the most.
As he was regarded as the controller of the royal power and triumph and was supposed to
ride the lion in Urartu following the Ancient Near Eastern art. Haldi is mentioned at top of
Meher Kapist list of deities (CTU 1. A 3-1, 2-3). He also is mentioned in most of the royal
inscriptions as the supreme deity but his illustration on Upper Anzaf shield running with
out an animal in the flames of fire started arguments on his recognition by the scholars.
Belli (1999: 39) suggested that Haldi was possibly illustrated in the beams of light but
Tiratsyan (2008: 82) and the author (2014: 75) suggested that he was surrounded with the
flames of fire. The author (Ibid)_also suggested Haldi as the Fire Deity or Triumph fire
Deity. According to an inscription over a shield from Ayanis the fire in the temple of Haldi
should not be put off by the soil (Batmaz 2013: 246).The deity alone or standing on an
animal in the flames of fire has been discovered from Urartian lands (Fig. 14). A similar
motif is observed in Reza Abbasi Museum as well. This motif reminds us of Haldi with
suri in the circle of fire on Anzaf shield.
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Fig. 15- (Seidl 1991b: 96, Fig 63) Fig. 16- (Belli 1999: Plate 49)
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4. Conclusion

As above-mentioned discussion was presented it seems that the winged disc and also the
bull are challenging symbols in Urartian art and scholars have varied points of view in
this regard. In Mesopotamia and Ancient Near East the winged disc was not officially
regarded as Sun Deity but in Egypt it did. In the past, there was this belief among the
scholars that Siwini, Urartian Sun Deity, was represented by winged disc and the horse.
But, mainly after discovering and the studies on the Anzaf shield and several Urartian
metal objects with the winged disc deity over the bull the arguments started and different
points of views on the identity of this deity were presented by the scholars. Also the deity
in the flames who was supposed to be Haldi according to Anzaf shied was illustrated on
many metal objects over the bulls and this raised questions in the mind of the scholars.

Haldi was suggested as the lion or the bull riding deity. Also, some scholars suggested
his figure in the winged disc. Additionally, the deity in the flames became one of the most
significant representations of him after the discovery of the Anzaf shield. TeiSeba as well
was suggested to be the deity riding the lion- according to the Anzaf shield - or the bull.
The deity with the winged disc over the horse or bull as well was considered as Siwini.
Therefore, it is severely difficult and crucial to recognize the winged disc deity riding the
bull over the metal artifacrs and weapon.

It is obvious that the symbol relates to the Urartians’ belifs. The author suggests that the
deity with or without the winged disc ridding the bull on many metal artifacts is better
not to be recognized by one name as there are many different suggestions and many of
them cannot be proved wrong and is very challenging. Instead she suggests that this motif
is possibly a protector symbol of the person uses the weapon or wears the armor. This
symbol also could be the demonstrative of power and triumph. Therefore, he could be
regarded as Haldi, Teieba or Siwini as they were all powerful. She believes the function
of the motif is significant not his name. The trinity of the said deities was to commemo-
rate the power and punish the enemies. Therefore a soldier or commander could use the
motif to protect himself from the enemy and to gain power by it. There are several metal
armors found with the same deity over a bull with or without a winged disc or limited in
the flames of fire. Therefore all of the significant functions of these three deities could be
called to protect the person. It is also possible that the motif was the symbol of triumph
or protection among the Urartians long before each of its functions and details were dis-
tributed among the three supreme deities of Urartian pantheon. If this symbol belonged
to Haldi it was the symbol of triumph in the battles. If he was TeiSeba he was possibly
the symbol of roaring and rage on the battle. If this was the symbol of Siwini it meant he
judges the enemy who would harm the person wearing the armor as the deity of judgment.
Accordingly, it is also possible that the symbols of all of the deities seemed to be illustrat-
ed as one figure. Also, all of them were the ultimate punishers of the enemies. Therefore,
the author feels no obligation to name the deity but to consider the function he represents
for the soldiers and commanders using them for protection and victory.
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