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corner of the small mesoconid of a second lower milk molar from
Salmendingen, which is commonly attributed to Dryopithecus rhenanus
Pohlig. ** In the Shanidar tooth, in front of the tip of entoconid an
accessory elevation, or tip, is developed on the mesial ridge of this
cusp, a feature which occurs rarcly in modern man. This feature
occurring in Shanidar infant and rarely in modern man must be
regarded as a specialization.

Some features of the deciduous dentition of Shanidar infant
have been briefly outlined. While in some features the deciduous
dentition of Shanidar infant approaches that of the Neanderthal
man and in some comes closer to modern man, it also possesses
characteristics which distinguish this fossil form from both the Nean-
derthal man and modern man. The milk teeth of this fossil infant
display both primitive, or archaic, and specialized features. These
primitive traits retained in the Shanidar form must have been present
in the deciduous dentition of the common ancestors of genus Homo
and lost during the course of evclution of Neanderthalians and
modern man.

The deciduous dentition of Shanidar infant does not only differ
from those of the Neanderthalians of Europe and modern man, but
also from that of Skhil I, which belongs to the Mount Carmel popu-
lation that bridges over the morphological gap between the Nean-
derthalians of Europe and modern man. 2 In other words, Shanidar

19 See Hiirzeler, J. 1951. Contribution a I’étude de la dentition de lait
d’Oreopithecus bambolii Gervais. Eclogae Geologicac Helvetiae, Vol. 44, No.
2, fig. 3.

20 Regarding the Mount Carmel population of Palestine, Mayr (Mayr, E.
1950. Taxonomic categories in fossil hominids, Cold Spring Harbor Symposia on
Quantitative Biology, Vol. XV, Cold Spring Harbor, L.I., New York, p. 112)
states: “In Palestine the Mt. Carmel finds belong to a population that combines some features
of Neanderthal with some of modern man. It is immaterial whether we interpret this as a hybrid
population, as an intermediate population, or as a population ancestral to both. The fact remains
that Mt. Carmel man makes the delimitation of modern man from Neanderthal exceedingly
difficult, if not impossible, as pointed out by Dobzhansky (1944)”.The evidence of Mount
Carmel population thus shows that the Neanderthalians and modern man belong
to one species, viz., Homo sapiens, as has been correctly concluded by Dobzhansky
and Mayr (See Dobzhansky, T. 1944. On species and races of living and fossil
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infant belongs to a new form of Mousterian, or Upper Pleistocene,
man that differs from the Neanderthal man of Europe, Skhil popu-
lation and modern man. But still, this new Mousterian form of man,
the Shanidar form or Shanidar man, also possesses some features
from which it appears that it was closely related to the ancestors of

modern man.

man. American Journal of Physical Anthropology, New Series, Vol. 2, pp. 251-265
and Mayr, 1950, p. 113).

Dobzhansky classifies the Neanderthal man as Homo sapiens neanderthalensis,
that is he places all the Neanderthalians in one subspecies (Dobzhansky, 1. 1955.
Evolution, Genetics and Man, New York, p. 331). However, it must be pointed
out here that in the Neanderthal group of the species Homo sapiens, as has been
ably shown by Howell, there is considerable variation, both horizontal and vertical
(see Howell, F. C. 1951. The place of Neanderthal man in human evolution.
American Journal of Physical Anthropology, Vol. g, N. S., No. 4, pp. 379-415).
Therefore, there are indications that there were more than one subspecies in this

ancient group of Homo sapiens.
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THE BITIK VASE
TAHSIN OzGUC

Iragments of a large vessel, decorated with human figures in
relief, were discovered on the mound of Bitik, 42 Kms. N.W. of An-
kara' and brought to the Archaeological Musecum at Ankara by its
late director, Professor Remzi Oguz Arik. Engaged at the time in
rescarch in the Ankara region, he realised the importance of this
discovery and started excavations on the Bitik mound in the summer
of 1942. The excavations showed that the mound had been occupied
in the second millennium and that an important “Hittite” city had
existed there in the centre of the fertile Murted plain 2

Two months before his death he expressed the wish that I should
publish this vessel and gave me photographs and coloured repro-
ductions and I am glad that I can now at last do so.

a) The discovery of the vase :

The excavator was able to extract from the confused account
of the peasant who had found the vessel that it came from the north
side of the mound which was being destroyed in the process of brick
making 3. The vessel was not complete, having been broken and
thrown away in antiquity. It was understood that no important
picces were left in situ, nor were any other vessels found with it
brought to the museum. The place pointed out by the peasant as
the spot were it had been found was manifestly wrong %, but it could
be ascertained that in the cutting made there were three Hittite
levels, the last of which ended with a great conflagration. Each of
these levels produced abundant pottery and other objects.

The Bitik vase, now on exhibition in the great hall of the archae-
ological Museum at Ankara, consists of one large piece, made up

L Remzi Oguz Arik, Bitik Kazist ve Hatay Tetkikleri Hakkinda Kisa Rapor,
Belletten 50, p. 342, abbreviated: Bitik Kazisi.

® Bitik Kazisi, p. 350. Measurements of the mound; 240X 250 m., height
18 m.

8 Bitik Kazisi, pp. 342, 351 and footnote 4.

4 Bitik Kazisi, p. 342, footnote 4.
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from several fragments stuck together (Inventory No. 5671, a-f =
Pls. I- III, IVa, Va-b, VIla, and Fig. 1-2) and three smaller
fragments (Inventory No. 5671, g-i=Pls. IVb, VIb), which unfortu-
nately did not fit.

b) Fabric and shape of the vase:

The vase is made of a gritty clay, adequately fired, though the
core has remained grey. The interior of the vase is plain, pale red
in colour, and showing strong wheelmarks. The extant fragments
allow one to reconstruct its shape: a big ovoid jar with cylindrical
neck and flaring everted rim, with four symmetrically placed vertical
handles (Fig. 1, PL. I). This shape is very popular in the so-called
Colony period (Kiiltepe II-Ib) ® and the fragments of similar vessels
with relief decoration from Alisar Hiiyiik belong to the same shape®.

Three broad horizontal zones bearing relief decoration are
separated by narrower bands (5.7 and 3.7 cm. wide) between grooved
and ribbed borders (1.8 cm. wide). These narrow bands bear a
painted decoration of two interlacing zigzags forming lozenges in
reddish brown paint on a cream coloured ground. The handles
reach from the middle of this upper band to well below the lower
and were applied before the painting was done. They are plain and
interrupt the continuous painted design. To ensure greater adhesion,
they are secured to the vessel by notched keying, i.e. both the reliefs
and the place where they was attached to the vessel were notched
and grooved when the clay was still wet and then pressed together.

All the figures in relief, to be described in detail below, were
made of a different and finer clay than that of the vase, made sepa-
rately and then stuck onto the vase.

A close examination of the third relief zone reveals no traces
of a possible fourth, and it may therefore be assumed that the vessel
never had more than three zones of figures.

c) Description of the reliefs :

The scene in the middle zone :

We may begin with the relief figures of the middle zone (Pls.
I, III, IVa, Va,b), for as will be seen later, there is no doubt that

5 Ausgrabungen in Kiiltepe, 1948, p. 184 fI. and Ausgrabungen in Kiiltepe 1949,

p. 174 f.
8 OIP 29, p. 111.
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they represent a procession of offering bearers in a religious scene,
proceeding towards the most important scene on the vase, shown
in the upper zone, to the correct interpretation of which they
greatly contribute.

The relief figures cover the whole of the zone, which is 13.5 cm.
in height. Two of the six human figures preserved are complete.
Of the third, counting from left to right, only the lower part from
the knees down survives. The head, part of the face, one hand and
part of the foot is all that remains of the fourth figure and of the
next two figures, separated from the last by onc of the handles, little
more than the heads and objects with curved ends carried on the
shoulder, survive.

All six figures are shown proceding towards the right. Faces,
legs, hands and the vessels carried by them are red slipped, whereas
their wigs, and plaits of hair covering the back of the neck are painted
black. They wear a cream coloured sleeved garment reaching down
to the knees with a slit in front. A curious triangular tailpiece ex-
tends to below the knee. This garment reaching from the neck to
the top of the knees requires no belt. All figures are represented
walking to the right with the left leg in front. The figures wear boots
with upturned toes, painted brown on a cream slip. Knee-muscles
are indicated by a notch and the calf muscles of the left leg by a
groove. Two of the figures wear large flat metal earrings. The facial
expression of all figures is the same; a large pointed nose, large
almond-shaped eyes with rather prominent pupils and large mouths
with thick lips, rather fat checks and a rather soft chin. None of
the men is bearded and the way in which the hair is represented
leaves only a low forehead visible.

The first figure carries on his back a jug with round mouth,
long neck and eggshaped body suspended from a red strap (Pl. III,
Fig. 1-2). His head, body and legs are schown in profile. His left
arm is bent upward from the elbow and his hand is held clasped
with the thumb pointing forward, the gesture of adoration. The
second figure carries a deep two-handled vessel with large mouth
in both hands in front of him (Pl. III, Fig. 2). The vessel is filled
with food. His head and legs are shown in profile, body en face.
The third figure probably also carried a vessel with food, whereas
the surviving fragment of the fourth figure shows him holding his
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left hand up in adoration like the first one (Pl. IVa). The fifth
and sixth figures carry an object resembling a lituus (Pl. Vb).

The scene in the upper zone (Pl. II, Tig. 1-2):

The first scene is represented on the neck of the vessel and shows
figures, scated opposite cach other in a portico belonging to a large
mud brick building. Above them the lower part of a balcony sup-
ported by the portico is just visible. Outside the portico, the lower
half of a woman’s figure, of the same height as the middle zone,
walking towards the right, is preserved. She is shown wearing a
cream coloured dress, reaching down to her ankles (PL I, Fig. 1-2), held
in place by a red coloured flat metal belt, the clasp of which is shown
in front. This is the only figure on the Bitik vase wearing a garment
fastened by a belt. A thick red line indicates the slit at the back of
the skirt. The woman wears red coloured boots with upturned toes.

The regular courses of mud brick in the wall of the building
are indicated by horizontal lines and the vertical lines may be inter-
preted as the wooden uprights of the wooden framework of the
walls. A thick wooden beam underlies the brickwork and no doubt
was laid on the stone foundation of the building, not indicated because
it was below ground level 7.

The mud brick parts of the building are alternately red and
cream coloured and the great wooden beam is cream slipped. The
portico in front of the building (8.5 cm. wide, 8.9 cm. in height)
frames the two figures. Against a red background stand two cream
coloured pillars or columns with red capitals, indicated by a knotch
supporting the red rafters of the portico. The capital of a third inter-
mediate column is shown, but the column itself is not shown. The
back column also is not shown, because of the figure on the left.
Above the portico the balustrade of the balcony is visible with cream-
coloured vertical and horizontal beams with lattice work in X
shape, coloured red against a cream background.

Two figures are shown seated on rather low stools in the portico.
The figure on the left is taller (8.3 c¢m.) and represents a wideshoul-
dered man, whereas the figure on the right (7.8 cm) is that of a wo-
man. A long one-piece robe with sleeves covers the whole of the

" Ausgrabungen in  Kiiltepe 1948, p. 126 fI.; Ausgrabungen in Kiltepe 1949, p.
126 T
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man’s body from the neck to the ankles. Robe and long hair falling down
in a plait are black, face and hands red, as in the figures alrcady
described. The woman is wrapped up from head to foot in a cream
coloured garment, leaving only the face and feet uncovered. Both
persons were red boots with upturned toes, and the floor is of the
same colour. The man extends his right arm and opens the woman’s
veil while offering her a bowl held in his left hand. The facial expres-
sion of the figures are similar to those of the other figures and the
earrings worn by the male figure are decorated. Both persons are
shown in profile.

The third and lowest zone :

Only a small piece remains of the third scene (Pl I, VIa, Fig. 1-2),
showing two male figures facing each other, separated by a 7 cm. wi-
de blank space. They cach hold a red coloured dagger or knife, point
upwards, in their outstretched hands in front of their face (PL IVa).
Their black hair is arranged in a sort of projecting brim over their
brow and they wear no earrings.

Fragments :

The biggest of the three fragments which did not fit onto the
large fragment just described, shows parts of the middle and lower
zone and the dividing painted band (Pl. IVb). The upper part shows
another male figure walking towards the right and is preserved from
the waist down. A slight thickening behind him indicates that he
was shown carrying something on his back. He is the seventh male
figure in the procession of offering bearers shown in the middle scene.
The second figure, belonging to the lower scene, shows a male musi-
cian, beating a disc-like instrument. He wears carrings and a cream
coloured robe. His hair is black, face and hands are red as in all the
other figures.

The second disconnected piece shows a painted band bordered
by grooves and must belong to the first painted band dividing the
upper and middle relief zones.

The third and last fragment (PL. VIb) shows the upper part of
a male figure, head in profile, upper part of body seen in front, and
wearing an carring. A slight thickening at the right edge of the
sherd suggests that this figure also had his hand lifted in prayer and



64 TAHSIN OZGUQ

the backward curve of the right arm makes it clear that he was
carrying something. Where this fragment belonged is not known but
there are good reasons for assuming that it also was part of the pro-
cession scene.

The proportions of these reliefs are exaggerated. The legs, straight
as a stick, are too long. The heads are in higher relief than the bodies
and the legs. All are in the same style, implying that they were made
by a single artist. All figures are clean shaven and the hair appears
to have been arranged in plaits. Faces and legs are invariably shown
in profile.

d) Interpretation of the reliefs and their arrangement :

The religious nature of the procession of offering bearers is
underlined by the hands uplifted in the gesture of praying. This
same feature is found in similar scenes in Hittite art. It is equ-
ally significant that two people in this procession carry an object
with a curved end on their shoulders (Pl. Vb). Hittite gods carried the
lituus with curved end on their shoulders with the curved end down-
wards, and S. Alp has pointed out that® kings, on the other hand,
carry them in a different way. In both cases they were made of clay
and fitted onto the end of a stick, and it is therefore impossible to
interpret them as maces. It is unfortunately not possible to say for
certain whether these two people, who may have led the procession
of offering bearers carrying gifts to the gods, were meant to represent
gods or representatives of the king and queen. What is of more im-
portance is to discover which god, or gods, the people in the pro-
cession were addressing in their prayers. There can be little doubt
that these are the two figures scated under the balcony in the most
important scene shown on the vase (Pl II). From this interpretation
it naturally follows that the building represented was a temple. The
absence of a table or altar between the two seated deities almost
certainly implies that the scene does not represent a cult feast or
sacrifice 9.

*Sedat Alp, Hitit metinlerinde GIS Kabnus *Lituus” ve Hub.bi *Kupe”,
Belleten 46,p. 309 ff. and K. Bittel-R. Naumann-H. Otto, Yazlikaya,
WVDOG 61, p. 120 ff. abbreviated; Yaziikaya; Ekrem Akur gal, Remarques
stylistiques sur les reliefs de Malatya, p. 50 f¥.

* Yazilikaya, p. 95.
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Ekrem Akurgal'® quite rightly believed that a sacred marriage
(hieros gamos) is shown here. However, no contemporary parallels
or any comparative material exists for such a scene, either on the
stamp and cylinder secals of the Colony period or the following
periods. Nevertheless, the scene shown might well be interpreted
as a sacred marriage and in that case the procession of worship-
pers approaching the temple was coming to celebrate the marriage
of the gods.

If so, it is remarkable that the gods wear none of their usual
attributes, such as the hats and weapons, with which they are usually
shown. The god’s hairstyle and earrings are in no way different
from that of his worshippers, and only the colour of his robe and
boots is different. Although there are no other female figures on the
part of the vessel preserved, this similarity of deity and worshipper
in dress probably applied to the goddess as well. The one female
figure outside the temple does not help the interpretation '

The bands of painted decoration serve a purpose; they separate
the different scenes represented, each of which is an entity. Follo-
wing the procession is a third scene of merrymaking. Of the three
figures preserved, one plays castanets (PL. IVb), whereas two other
men execute a dance with daggers (Pl IVa)'?, the equivalent of
sword dances, which can still be seen all over Anatolia.

The different scenes of one religious ceremony; the sacred
marriage, the procession of worshippers and the music and dance
follow cach other in logical order and in spite of the arrangement
in separate zones all the scenes are combined on a single vessel in
perfect harmony.

In his study of women’s garments on Late Hittite (i.e. Iron
Age) reliefs, Ekrem Akurgal has pointed out parallels for the dress
worn by the goddess in the sacred marriage scene'®, The god’s long

10 Tkrem Akurgal maintains that this represents onc of the carliest ex-
amples of the Hieros Gamos (Spaethethitische Bildkunst, Ankara 1949, p. 115).

11 From the costumes on the vase alone, one cannot tell whether a man or
a woman, a priest or priestess is represented (Spaethethitische Bildkunst, p. 31).

12 T must admit that it was only through a remark of Professor H. G. Giiter-
bock that I realised that a “dagger dance” or sword dance was shown here. To
this day such sword dances can be seen in different parts of Anatolia.

13 Spaethethitische Bildkunst, p. 32.
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garment, apparently made of thicker material, has long sleeves, no
belt and a slit at the back. This type of garment is the same as that
shown in Hittite art. On the other hand, the short costume, open
at the side, without a belt and with long sleeves, differs from those
shown on Hittite seals and reliefs by having a tailpiece of trian-
gular shape't. This curious feature suggests that it was part of an
undergarment, protruding from bencath the short costume, made
of finer material. The latter comes to a straight edge above the knee
and are shown slightly crinkled, as the result of walking, on the
reliefs 5. This type of dress has its parallels in the relief~decorated
vessels found at Aligar'® and Karahiiyiik (Elbistan)'? but is no
longer found on the Hittite reliefs 18,

Both kings and gods are known to wear large flat earrings 9.
The chairs on which the god and goddess are sitting are massive,
as those at Yazilikaya *°, but they have no back nor feet. On a gold
seal found at Kanig karum Ib, a goddess is shown scated on a stool
like those on the Bitik vase 2. The belt of the standing figure on the
vase is identical with that of a lead figurine from Kanig karum Ib 22,
At Yazilikaya, both kings and gods wear boots with upturned toes 23,
The same is the case on the Bitik vase, but whercas those worn by
god and goddess are red, those of the worshippers are painted brown

U Tahsin and Nimet Ozgiig, Ausgrabungen in Karahiyik 1947, p. 87
and K. Bittel, Eine hethitische Reliefoase aus Kappadokien (Festschrift fiir Carl
Weickert, Berlin, 1955 p. 32); abbreviated: Heth. Relicfvase.

15 Yazilikaya, p. 108.

16 OIP 29, p. 115, fig. 155, d 2517. I have heard from Professor H. G. Giiter-
bock that this cream coloured fragment showing a short triangular tailpiece is now
in the Oriental Institute in Chicago.

17 Ausgrabungen in Karahiyik 1947, p. 87, pl. 47. 2.

18 Tt should be noted that on the Alaca Hoyiik reliefs there is a long trian-
gular tail shown protruding from below a long dress. These represent the longer
version in the Hittite Empire period of the shorter costumes on the Bitik vase
(Bossert, Altanatolien 503, 506).

19 Yazhikaya, p. 112 and 119-120.

0 Yazihkaya, p. 95; Spaethethitische Bildkunst, p. 89-go.

# Inventory No. Kt.g/k 129, in the Ankara Archaeological Museum. This
seal will be published by Dr. Nimet Ozgii¢ in one of the forthcoming numbers
of Belleten.

2 Ausgrabungen in Kiltepe 1949, p. 197 ff., pl. 40, 278; pl. 54, 506.

3 Yazilikaya, p. 120.
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on cream. Unlike the boots shown on the reliefs?*, the leg of the boot
is sometimes incised. One should compare the painted boots of the
worshippers to painted vessels in that shape found in Kanig karum 1125,

The men appear to wear wigs and the long plait of hair which
covers the back of the neck disappears into the dress at the shoulder.
Three ways of representing the hair on our reliefs must be menti-
oned: on some of the figures a rather high brow is prominent, due
to a deep groove over the forchead. In one figure two grooves show
the hair as rather heaped up over the brow, looking somewhat like
the rim of a hat. Only the part of the wig which falls over the fore-
head has been accentuated with the help of grooves. This hair style
should not be confused with the very flat hats worn in the period of
the Hittite Empire.

K. Bittel has shown that the representation of the upper part
of male figures en face is a characteristic of Hittite art 2. This same
characteristic is found on the Bitik vase, on two figures.

Last of all, one must emphasize the very lifelike attitude of these
small reliefs which give one the impression of belonging to a much
more monumental art than that of the potter. The same naturalism
is displayed in the Yazilikaya reliefs 7.

e) The arrangement of the relief scenes on the vessel :

The central scene, that of the sacred marriage, is put in the
most obvious place, on the tall cylindrical neck of the vessel (Fig. 1-2),
where it would catch the eye. In the middle scene, the tall clongated
figures cover the whole width of the relief band, and the fine roun-
ding off of the relief makes them an organic part of the vessel. Nor
do the handles interrupt the continuity of the procession and it is
probably for this reason that they are arranged vertically. In this
way the space for representation is not diminished and the four
compartments between the handles could be used for different sub-
jects. Moreover, the artist has chosen the best shape of the period to
present his subject.

4 Yazihkaya, p. 111.
5 Ausgrabungen in Kiiltepe 1949, p. 225, pl. 42, 338-339.
% Yazilikaya, p. 148.
¥ Yazihkaya, p. 149.

[
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He has achieved movement in the long row of the offering
bearers striding towards the right, and avoided monotony by making
them carry different objects and varying their gestures. The deco-
rative bands dividing the scenes add to the harmony between the
vessel’s shape and its reliefs.

The tall well proportioned figures are graceful, and the lack
of relief on the bodies, —no muscles are indicated— is compensated
for by the almost exaggerated facial expression.

One feature deserves more notice: the sitting gods are smaller than
the other figures, a point which struck Professor Hans Giistav Giiter-
bock first. Some explanation is required. Perhaps the space under the
balcony was not large enough for normal-size figures, or the sitting
figures are statues of gods of less than natural size, in which case
the ceremony was performed before statues illustrating the sacred
marriage. Or was the scene meant to take place deep in the buil-
ding, rather far away?. The first suggestion seems on the whole rather
unlikely and the others are probably nearer to the truth. The lifelike-
ness of the composition and the introduction of the temple, indi-
cating the place were the ceremony takes place, all emphasize the
initiative and broad outlook of the artist who made the Bitik vase.

) Parallels for the reliefs : :

Parallels for the Bitik vase in the same superior technique can
be found at Alisar Hiiyiik, Kara Hiiyiik (Elbistan) and Kabakli.
We may also mention here two fragments from Bogazkdy and
others from Sclimli, although these show quite different pecularities.
Nothing can be said about the shape of these vases with reliefs, as
only small fragments were found.

Alisar Hiiyiik :

Two different techniques are found in the Alisar specimens; in
the first one, background and relief are both red slipped and plaits
of hair and decoration of the dress is shown by stamped designs 2.
For these no second colour was used.

In the second group, faces, hands and legs are red slipped, but
the hair, castanets and clothing is cream coloured (slipped)®. The

* Ausgrabungen in Karahiyik 1947, p. 87.
® OIP 29, fig. 153, 154, d. 2935 and pl. T, 3, d 2100, d 1622.
8 OIP 29, fig. 155, d 1620, d 2648 and pl. 1, 6, ¢ 2623, d 2517, d 2999.
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technique, decoration, subject and style link this group to the Bitik
vase.

The Alisar figure, holding castanets, rather higher than at
Bitik3!, faces left, and, opposite him, the end of a musical instrument
and the hand of the musician has been preserved. This shows that
we may expect the same arrangement on the Bitik vase, where the
seccond musician is unfortunately lost. The Alisar figure also shows
the earrings, seen on the Bitik fragment®2. Head and upper part
of the body are shown in profile. A boot on a fragment is the same
as that worn by the god in the sacred marriage scene®®. On another
well preserved fragment the line of the calf muscle is shown?®.

In two fragments the upper partofthe body 3, in another part
of the hip is preserved, and the short dress®® is the same as that
shown on the Bitik vase. On one fragment the painted band, which
separates the relief zones, has been preserved®, thus providing
another excellent parallel for the Bitik vessel. Another relief fragment
shows the long dress with a wide skirt, painted in alternate bands
of cream, reddish brown and black?®. Although this type is not
found on the other vases decorated with relief, it exists on the cylin-
der seals of the Colony period. It was correctly pointed out by
v. der Osten that all these fragments belonged to large vessels with a
wide mouth and everted rim®. On the first of the four fragments
made in the first technique, on which figures are shown with the
head in profile and the chest en face, the hair, the long plait and
the modelling of the face resemble the Bitik figures®®. On two other
fragments, the lower part of the kilt is tasselled and decorated with
one diagonal zigzag pattern', such as is not found on the Bitik

31 OIP 29, fig. 155, ¢ 2623.

32 OIP 29, fig. 155, d 2648, ¢ 2623.
3 OIP 29, fig. 155, d 1620.

3 QIP 29, fig. 155, d 2517.

35 QIP 29, fig. 155, d 2648, c 2623.
3 QIP 29, flg. 155, d 2517. Two short triangular tailpicces are shown.
37 QIP 29, fig. 155, d 1620.

33 0IP 29, fig. 155, d. 2999.

9. OIP 29y p: T1l.

4 QJP 29, fig. 154, d 2935, pl. I, 3.
i OJP 929, fig. 153 and 154, d 2100.
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vase, but paralleled on a lead figurine from Kanig karum Ib*2.
On still another fragment of the first group one sees the edge of the
knot of the tasscl, and the hand and arm of a musician, wearing three
metal bracelets®®. The difference in technique of decoration and
thickness of the sherds shows conclusively that they belong to diffe-
rent vessels.

Kara Hiyik (Elbistan) :

The first of the two fragments of relief-decorated vessels, found
at Kara Hiiyiik (Elbistan), shows a male figure, walking towards

Fig. 3
the right. His left hand is raised in prayer and in his right hand he
2 Ausgrabungen in Kiiltepe 1949, p. 197 f.

4 - i
) ® OIP 29, fig. 154, d 1622. I do not understand how v. der Osten could
interpret this musical instruments as a spear or lance(?) p. 114.
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is shown holding a beak-spouted libation jug® (Fig. 3). The trian-
gular tailpiece of a thinner undergarment can be seen protruding
below his cream coloured skirt. The slit or opening in the short
dress is indicated by a deep groove, extending from the waist to
the left knee and from the right shoulder to the left arm. Hands,
legs and jug are red slipped as on the Bitik vase. The jug is clearly
defined in high relief (Fig. 3). The fingers of both hands are shown
by incision, the left hand is shown from the inside, the right from the
outside?>, This fragment is made in exactly the same bichrome
technique and style as the tall elongated male figure on the Bitik
vase, 800 Kms. away to the N.W. This fragment must have belonged
to a large vessel.

The second of the Kara Hiiyiik fragments shows a bull-man?S.
The man’s face, his false beard and the bull’s tail are red, and the
pointed horned cap and all the upper part of the body are cream
slipped. The unusual subject of a bull-man on this type of vessel is
of great interest. Apart from the body of the figure, the face also is
shown in front. N. Ozgiic has shown the relation of this type of
bull-man with horned pointed cap to Mesopotamian examples.
Technique and style, however, are “Hittite’’4?. This fragment belongs
to a second vessel with relief decoration from Kara Hityik.

Kabakl :

One of the most important examples of the Bitik type vessel
was found at Kabakli 8. This fragment shows three zones of deco-
ration on a red slipped background. Faces, hands of the figures arc
also red or reddish coloured. In the first scene, a figure, drawn in
profile, is shown following a bull, walking towards the right. The
male figure has his left hand raised in prayer. This gesture as well
as his dress of the short type with sleeves and the relief band below
his feet link the Kabakli fragment with the Bitik vase. A dark colou-
red band passes over the left shoulder and crosses the upper part

4 Ausgrabungen in Karahiyiik 1947, p. 87 1L

45 Contrary to the Bitik vase, carrying the jug on his back.

15 Ausgrabungen in Karahiyiik 1947, p. 88 pl. 47, 1. Human head and upper part
of body and legs and tail of a bull.

47 Ausgrabungen in Karahiyiih 1947, p. 88 fT.

4 H, Th. Bossert, Jahrbuch fiir kleinasiatische Forschung 2, 1952/3, p. 108, pl. 6
abbreviated : JFK,
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of the man’s body, resembling the rope from which the jug is sus-
pended on the Bitik vase, and, like the figures there, he is wearing
carrings. Their heads are cream coloured asin two Alisar fragments, and
a plait of hair covers the back of the neck. The bull, the first animal
to be found on a vase of this type, is cream coloured with red hoofs
and a red tip of the tail. All four legs are shown and the thigh mus-
cles of the back leg, the cloven hoofs and the wide chest are model-
led in a masterly way. As K. Bittel pointed out?®, these characteris-
tics forbid the interpretation of this animal as a horse, which might
have been suggested by its height. The introduction of a bull into
the cult scene on a vase of this type, is of great importance for the
history of religion in Second Millennium Central Anatolia. The
absence of another band over the man’s head shows that this scene
was the uppermost one on the vessel. The dividing band between the
two relief zones shows a motif of hooks painted in dark colour on
a cream slipped background. The appearance on this fragment of
this motif, the distribution and chronology of which in Anatolia
is well known, will be discussed below.

A second scene with human figures follows the painted band.
Only two men’s heads are preserved, both turned towards the right.
The first figure is shown playing castanets ®, the second makes the
usual prayer gesture with his hand closed and uplifted. His carrings
are clearly shown. The piece of relief behind the musician may be
the end of a knot, held in his hand, because there is no example
of a hand raised so high in prayer.

Style, arrangement and subject matter are closely related to
those of the Bitik vase. The Kabakli fragment, the upper part of
which shows the turn towards the everted rim, must have belonged
to a vessel of the same special shape as the Bitik vase®. This special
type is reserved for a certain religious scenes and bears no relation
to the many other vessels decorated with simple reliefs of animals,
human figures or geometric subjects. This distinction was clearly

9 Heth. Reliefvase, p. 23.

% Here, in comparison with the others, the musical instruments seem further
away.

St Heth. Reliefvase, p. 31.
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made as early as the second millennium and we need not therefore
dwell on vessels of this nature found at Alaca Hiiyiik ** and Kiiltepe 33,

Bogazkoy and Selimli :

Among the fragments with relief decoration, found at Bogazkoy,
one is particularly important . The excavator kindly informs me
that this red polished fragment (inventory no. 156/1) was found in
the first level, of square K 20, dating to the period of the Hittite
Empire. In spite of its smallness it appears to have belonged to a
large vessel, decorated with several figures. The head and neck of
a woman, wearing a robe, which leaves the face uncovered can be
secen between the legs of two figures. Only one colour is employed.

On a monochrome fragment, found in a niche at Yazilikaya,
five squat male figures arc shown in a procession, carrying jugs in
both hands %>. Faces and bodies are not shown in detail and bear
therefore no relation to the figures on the Bitik vase, nor do they
contribute anything to dating the latter vessel. There are no other
scenes or painted zones, cither above or below the procession, as
at Bitik, Kabakli or Alisar. The style of this fragment is unrelated
to the class of vessels in question. By analogy with the Bitik vase,
the excavator dated this fragment to the Hittite Old Kingdom
period 6,

Quite rightly, K. Bittel separated the fragments from Selimli
from the Bitik group %7. Although the stag hunt on the Selimli

%2 H, Z. Kosay, Alacahiyiik Kazisi 1937—1939, p. 128, pl. 69, 3.

5 In the excavations of the karum of Kanis there have been discovered in
level Ib various large vessels with lids, which were decorated with various plastic
figures of human beings and bulls (Ausgrabungen in Kiiltepe 1949, p. 175, fig. 237,
326). The fragment, decorated with a bull in relief, discovered by Hrozny, is
black slipped and highly polished (Syria 8, p. 11, pl. 4, 4 and Heth. Reli¢foase, p.
24 (6¢); H. Th. Bossert Allanatolien, 385). We believe that it belongs to a
hydria and that it cannot be dated to a period earlier than Ib. In the Kayseri
Museum is the large fragment first published by Bossert in Altanatolien, p. 42, no.
384 and Heth. Reliefvase, p. 24 (6a), representing two warriors in relicf, but in
my opinion this cannot possibly he earlier than the latc Roman period.

54 Heth. Reliefvase, p. 23 ff.

% MDOG 88, p. 31-32, fig. 14 (K. Bittel).

% MDOG 88, p. 32.

57 Heth. Reliefvase, p. 24 and esp. p. 32. The writer was justified in grouping
the fragments from Kabakli, Alisar and Karahdyiik under the heading “Bitik type”
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sherd is not encountered among the scenes of this group, the ren-
dering of the hunter’s hair and the plait of hair falling down to his
back, and some other features, such as the shoulders and upper part
of the body shown en face, resemble the reliefs of the Bitik group.
On the other hand, his short and thickset body and his dress are
quite different. Moreover, the whole scene is placed within a frame,
not arranged on a band, as in the other group.

I had no opportunity of sceing the original Selimli fragments,
but from K. Bittel’s description I understand that they are made in
a technique also different from our group.

g) The date of the Bitik vase:

It has now become possible to assign a date to the Bitik vase
with a high degree of accuracy. Before everything else, we must
bear in mind the fragments from Alisar, which in technique, style
and painting are nearest to the Bitik vase. The Alisar II culture, in
our opinion does not continue after Kanig Ia 5. A ferminus ante quem
for the Bitik vase and the Alisar fragments is thus reached®®. Although
not quite so absolute as in the case of the Alisar fragments, the disco-
very of the two fragments at Kara Hiiyiik (Elbistan) also contributes
to the dating of the Bitik group. A look at pp. 38 and 86 of the report
on the excavations at Kara Hiiyiik show that K. Bittel’s hesitation
about their early date is not justified . These [ragments were not
found in a definite building level, which has given rise to K. Bittel’s
suspicions; but we have tried to show in our account that they were
found below the last building level of the Hittite Empire period,
in association with pottery all of which belong to the Old Hittite
period.

The date of the Bitik vase and the other members of its group
can now be confined within the period of the Assyrian colonies and
the period of the Hittite Old Kingdom. To obtain a closer date
within this considerable span of time, we must carefully examine
the following points :

and to separate this group from the others. The fragments representing gods, pro-
cessions etc. should be separated from purely secular subjects.
% Tahsin Ozgiig, Excavations at Kiiltepe 1954, Level 11 finds (Belleten 76, p. 456).
% Heth. Reliefvase, p. 32, note 23.
80 Heth. Reliefvase, p. 29 fT.
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1. The shape of the vessel : The large fragments of the Bitik vase
leave no doubt about the restoration of the vessel, into a shape com-
mon in Kanig karum I1, Ib and Ia ®.. As has been shown elsewhere 62,
such vessels belong at Bogazkoy to the Hittite Old Kingdom period 63,
This view of K. Bittel’s has now been confirmed by the Kiiltepe
excavations . In our opinion, this type of vessel was no longer used,
at least not in this form, in the Hittite Empire period, having by
then disappeared. We have also found that this type shows a deve-
lopment at Kiiltepe, between levels IT and Ia, with particular charac-
teristics in each level %,

2. The painted patterns on the vessel : At Kiiltepe it is now possible
to follow the development of the painted pottery from the Alisar ITT
period to the end of the Colony period in properly defined building
levels 9. Bogazkoy also has started to yield important evidence of
this nature . The Bitik vase with its two bands of painted decoration
on a cream background shows the closest resemblance in ware and
painting to the four-handled pots from Kanis karum Ib% and Ia. It does
not seem to be a coincidence that the closest link in shape between
the Bitik vase and these frem Kanis falls in exactly this period. T
therefure prefer to ass ciate the Bitik vase with the Kanis karum Ib
and Ia, rather than with II. The hook pattern on the Kabaklh frag-
ment is extremely characteristic of both the Colony and the Aligar 1T
period %, but I do not believe that it was still used after 1650 B.C.,
during the Old Hittite period .

8L Ausgrabungen in Kiiltepe 1948, p. 184 and Ausgrabungen in Kiiltepe 1949, p.174 fT.

82 Ausgrabungon in Kiiltepe 1948, p. 185.

83 K. Bittel, Bogazkiy, Kleinfunde WVDOG 6o p. 46 I

81 T do not doubt that the vessel excavated at Alaca Héyuk in the 3-3.20 M
level is contemporary with the Bogazkéy examples (H. Z. Kosay, Alacahiyiik
Hafriyati 1936, p. 36, pl. 25, Al/A 204).

85 Ausgrabungen in Kiiltepe 1949, p. 174 1.

8 Ausgrabungen in Kiiltepe 1948, p.190 ff.; Ausgrabungen in Kiiltepe 1949, p. 182 I,

57 MDOG 87, p. 20 fI. (K. Bittel).

8 Ausgrabungen in Kiiltepe 1949, p. 186, pl. 43, 342; 186, 469a-b.

89 Ausgrabung:n in Kiiltepe 1949, p. 188 fI.

% Although K. Bittel admits the great age of the vessels with relief decoration,
he refrains for some reason, from dating them to a period older than that of the
Hittite Old Kingdom, i.e. to the period between the Colony period i.e. karum
Kanis Ib and Labarnas (Heth. Reliefvase, p. 32).
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3. The short costumes with triangular tailpiece shown on these
reliefs, which display many important characteristics of the (subse-
quent) Hittite style, are different from those on the rock reliefs 7%
This difference is probably chronological, the older type of dress
having disappeared by the time the rock reliefs were carved (i.e.
during the Hittite Empire). Apart from the stool, the seat and ren-
dering of the scated goddess in the sacred marriage scene is the same
as that of a very typical “Hittite” gold seal, found in karum Kanig
Ib, which shows a seated goddess. Moreover, a moulded human
face, the decoration of a vessel, found in the same place, but in
the Ia level,is a representative of the same style as the reliefs of the
Bitik group 2. Actually it is quite natural that, as the Hittite style
was gradually being formed during the Colony period, scals, lead
figurines of gods, made in stone moulds and silver statuettes of gods
all should be stylistically related to the relief-decorated vases of the
same period .

In dating the relief fragments from Kara Hiiyiik the contrast
between the tall figures on the Bitik vase, . Alisar and the Kara
Hiiyiik fragments and the squat reliefs of the Hittite Empire
period was emphasized 7*. This view, important for dating these
vessels, was confirmed by K. Bittel, who put the Kabakli relief into
this group™ with “tall style” figures, of which at that time only the
Kara Hiiyitk and Alisar fragments were known, all belonging to
the older period. However, this criterion was not believed to be a
basis for dating all the vessels with relief decoration at the time
K. Bittel wrote 7.

Since then, however, our theory that the tall figures belong to
an earlier style than the squat ones, has been confirmed by the dating
of the hunting relief on the Selimli sherd, which shows squat, short
bodies. The latter appears to belong to a much later period than
the Bitik group 7.

"L Ausgrabungen in Karahiyiik 1947, p. 87 and Heth. Reliefvase, p. 32. Apart from
the Alaca Héyiik reliefs mentioned in footnote 18.

" Ausgrabungen in Kiiltepe 1949, p. 202.

" Ausgrabungen in Kiiltepe 1949, p. 197, 200, 227, 236 f. and Nimet
Ozgiig, Vorbericht iiber die Siegel und Siegelabdriicke (Bellelen 65, p. 124 fF.).

" Ausgrabungen in Karahiyik 1947, p. 87.

"5 Heth. Reliefvase, p. 32.

" Heth. Relicfvase, p. 31.

" Heth. Relicfvase, p. 33.
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The Bitik type of relief-decorated vases must have appeared
first in the later half of the Colony period, i.e. Karum Ib and Ia,
and although it is very difficult to fix a precise lower date, I do not
believe that this shape of vessel or its decoration can belong to a
later period than approximately that of Labarnas.

The three pictures of pots on the Bitik vase and the one on
the Kara Hiiyiik fragment do not contribute much to dating those
pieces. It is, however, certain that these four shapes were all made
at the time of the relief~decorated vases. The type of jug carried
on the back is not found in the karum of Kanis, but is very frequent
at Alaca Hoyiik, both in the Old and Middle Hittite levels . The
red slipped and highly polished jug (Pl. Vc), which I am publishing
here with Dr. Hamit Z. Kosay’s kind permission, is exactly the same
as the one represented on the Bitik vase™. This type of jug was on
the other hand still used in the Hittite Empire period *, but there
is one easily distinguishable difference; the technique in which they
were made. Although the type of two-handled bowl, shown on the
Bitik vase, was very much used in the kitchens of the Colony period,
vessels of the same type survive into the late Hittite period 8. The
deep handleless bowl is such a simple type as to be chronologically
useless, and K. Bittel has shown that the beak-spouted libation jug,
shown on the fragment from Kara Hiyiik, was used both in the
Hittite Old Kingdom and the Hittite Empire period 82, Hence all
four pots shown on these vessels were in use from the period of the
Assyrian colonies to the period of the Hittite Empire, and their date

" Belleten 41, p. 163 (T. Ozgii¢) and Alacahiyiik Kazist 1937—39, pl. 94-50.

" Inventory No. Al. K. 154. This jug was found in the “Old Hittite” level
(PL. V¢). Four building levels were found below the monumental buildings of the
Hittite Empire period; two “Old” and two “Middle Hittite” levels, The “Old
Hittite”” phase at Alaca appears to have been longer there than at Kanis. The
carlier level of the ““Middle Hittite” phase should still be counted as belonging
to the “Old Hittite” period (Alacahiyiik Kazist 193739, p. 11). In the earlier
of the two “Old Hittite” building levels, wheel-made “Hittite” painted and
monochrome pottery was found as well as some Alisar III sherds (Belleten 41,
p. 163). This phase is comtemporary with the Colony period. The later “Old
Hittite” building level contained characteristic finds showing that it continued
into the Kanis Ib period.

3 Nimet Ozgiig, Finds at Frakdin, Belleten 75, p. 296, fig. 1.

81 K. Bittel-H.G.Giliterbock, Bogazkiy, AbhBerl. 1935, nr. 1,pl. g, 6.

82 Heth. Reliefvase, p. 30. Relying on a label placed beside the Alaca jug
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can only be ascertained from the technique in which they are
made. To the Bitik vessel this criterion cannot be applied.

No fragments of vessels of the Bitik type were discovered at
Hacilar 83, Karaoglan 8%, and Polatli 8. At Bitik itself, but for the
vessel in question, not asingle piece of another was found, showing
that the type was rare. There is no evidence for the use of wheel-
made and painted Hittite vessels west of the Kizil Irmak river and
parallels for the reliefs and painted bands are found only within
the Halys bend and in S. E. Cappadocia. It is for this reason that
we believe the Bitik vase to have been imported from that region.

K. Bittel was the first to show that these relief vessels suggest
the existence of painted friezes decorating the walls of important
buildings 8. Afterwards H. Bossert took up the idea and suggested
that they were copies of painted stucco reliefs on Hittite temples
and palaces 7. The period to which vessels of the Bitik type belong
was one of close relations between the Old Babylonian and “Hittite”
cultures. The palaces of Mariand Alalakh were adorned with frescoes,
and Aplahanda’s palace at Carchemish was no doubt decorated in the
same way®8. It is thercfore not impossible that the “Hittite” temples
and palaces of that period bore a similar decoration under influence
from the S. E. region, and it must be borne in mind that, although
painted stucco fragments have not yet been found in Hittite towns,
coloured wall plaster has®®. From this fact, however, it need not

be interpreted that painted stucco friezes were unknown in Anatolia
in those periods*.

(Belleten 29, pl. 10), at the exhibition of the Third Congress of the Tiirk Tarih
Kurumu, we had assigned it to the “Old Hittite” level (Ausgrabungen in Karahiyiik

1947, p-87). After our report had appeared in print, K. Bittel has corrected this
error in Heth. Reliefoase, p. 30.

8 At the wish of the late excavator, the author is preparing the publication
of the excavation at Hacilar.

8 Remzi Oguz Arik, Karaoglan Hoyiigii, Belleten g, p. 27 fI. and the same
authors, Ein neuer hethitischer Fundort in Siiden von Ankara, Arch. Anzeiger 1939, p. 207 fI.

% Seton Llyod and Nuri Goékge, Excavations at Polath, Anatolian
Studies 1, 1951, fig. 12.

8 K. Bittel, Kleinasiatische Studien, p. 208.
S FRE IT/1, p. 108,

% B.Landsberger, Uber den Wert Kinftiger Ausgrabungen in der Tiirkei,
Belleten 10, p. 216.

¥ K. Bittel-R. Naumann, Bogazkiy, AbhBrl. 1938, nr. I, pl. 27, top.
* The first and second pictures in the text are kindly drawn by M. Akok.



SiDE NYMPHAEUM'UNDA BULUNAN IXION KABARTMASI

ARIT MUFID MANSEL

Pamphylia bolgesinin en eski liman sehri olan Side, yalmz bu
bolgenin degil, belki biitiin Anadolu’nun en biiylik ve en amtsal
nymphaeum’larindan birine sahip bulunmaktadir *. $ehir surunun
disinda ve sehrin, kitabelerde “biiyiik kapi” olarak gosterilen bas
kapisinin tam kargisinda yer alan bu gesme binasi 1954/55 sene-
lerinde tarafimizdan tamamiyle kazilarak meydana ¢ikarlmistir 2
(Lev. 8a). Kaz1 esnasinda bulunan g¢ok ve gesitli mimari parcalarin
gosterdigi gibi bu bina yarim daire seklinde {i¢ biiyiik hocreye sahip
ve ii¢ kath bir siitun mimarisi ile siisli asagi yukari 50 m. uzunlu-
gunda bir fasad duvari ve bunun éniinde yer alan g m. x 45 m. eb’-
adinda bir havuzdan ibaret bulunmaktadir. Havuzun saginda ve
solunda 9,60 m. uzunlugunda i¢ cephelerinde kavisli, dista ise koseli
birer hocre ile miicehhez duvar ¢ikintilart bulunmaktadir ki bunlarin
sadece iki kath bir siitun mimarisi tasidiklart anlasihyor. Havuzun
on cephesi 15 aded mermer kurna ve bunlarin yanlarindaki payelerin
sakull yivleri ig¢ine ge¢en 16 aded kabartmali mermer levhadan
meydana gelen 1,10 m. yiiksekliginde bir korkuluk ile hudutlan-
dirilmist1 ® (Lev. 8b). Bir az daha genis olan iki ugtaki kabartmalardan

L Graf K. Lanckoronski, Stidte Pamphyliens und Pisidiens T (Wien 18go) ,
s. 139 v. dd. (bundan sonra Lanckoronski I olarak gosterilecektir). Pauly- Wissowa,
Realencyclopaedie der klassischen Altertumswissenschaft XVII, 2, s. 1518 v. d. “Nym-
phacum”™ maddesi (Reuther) (bundan sonra RE. olarak gosterilecektir).

® Nymphaeum kazisina dair simdiye kadar nesrolunan kisa raporlar: Aril
Miifid Mansel, Belleten 18, 1954 s. 400 v.d.; Anadolu 2, 1955, s.59 v.d.; Anatolian
Studies 5, 1955, s. 22; Tiirk Arkeoloji Dergisi 6/1, 1956, s.7. M.J.Mellink, American
Journal of Archaeology 59, 1955, s. 138. Bu bina Side kazilarima miiteaddit defalar
istirak etmis ve bizlere kiymetli yardimlarda bulunmus olan Prof. P. Verzone ta-
rafindan “Antalya bélgesinde arastirmalar” serisinde bash basmna bir cilt halinde
nesrolunacaktir.

® Mimar Niemann tarafindan gizilen planda (Lanckoronski I, lev. XXX
kurnalar yanls olarak yarun dairevi hocreler seklinde gosterilmis, fakat bunlarin
sayist 15, aralarindaki kabartmali levhalarin sayisi ise 16, yani dogru olarak veril-
mistir. Arkeolog Petersen tarafindan yazilmis olan metinde ise (Lanckoronski I,
s. 140) dogru olarak kabartmalarin arasinda yer alan kurnalardan bahsedilmis,
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maada digerleri ortalama olarak 1 m. genisligindedir. Geniglikleri
yine ortalama olarak 2 m. ye yaklagmakta olan kurnalar karmh ve
kulplu, dis taraflarnn dilimli vazolar seklinde olup sagda ve solda
payelerle gergevelenmis bulunmaktadir. Bu kurnalarin arka taraf-
lar1 6n tarafa nazaran bir az daha algaktir; binacnaleyh havuzdan
tasan su bunlarin ig¢ine doluyor, halk ise suyu dogrudan dogruya
havuzdan degil, fakat kurnalardan aliyordu. Kurnalardan da tasan
suyun akip gitmesi igin korkuluk duvarinin o6niinde mermer bir
su olugu bulunmaktadir (bk. Lev. 8b.).

Bu kabartmalardan 19. viizyil baslarinda Beaufort bahsetmekte 4,
nymphacum’u kisaca anlatuktan ve yikintilar arasinda goriilen
iki biiyiikk heykeli zikrettikten sonra mitolojik tasvirler ihtiva eden
kabartmalara temas ectmekte, bunlarin birinde Proserpina’nin ka-
¢irihigi, digerinde Diana ile Endymion’un tasvir edildigini beyan
eylemektedir. Daha mufassal bir tarifi ise Lanckoronski heyetinden
Petersen’e borgluyuz®. Bu arkecologa gore sagdan, yani giineyden
basglamak suretiyle birinci levhada Amymone’yi takip eden Poseidon
tasvir edilmistir ¢. Bunun hcmen yaninda duran ikinci kabartmada
Ares, Afrodit ve onun arkasinda yiiksek bir kaide iizerinde Eros
gorilmektedir? (Lev. ga). Seckizinci kabartmada “epibaterion” bay-
ramu ile ilgili bir tasvir goze garpiyor® (Lev. gb): ortada bir sunak,
sagda Athena, geride direginin tzerinde Side’nin sembolii nar bu-
lunan bir gemi, solda ii¢ giyimli kadin ve onlarin gerisinde yine
giyimli bir erkek figiirii. Onuncu (yahut 11 inci) kurnadan sonra
gelen kabartmada Demeter yilanli bir araba iizerinde sagdan sola

fakat bunlarin sayws1 yanlis olarak 14, kabartmalarinki ise 15 olarak kabul edil-
mistir,

* F. Beaufort, Karamania or a brief description of the South Coast of Asia Minor (London
1817), s. 149 v.d.

® Lanckoronski I, s.139 v.dd.

% Lanckoronski I, s.141, res. 1or.

? Lankoronski I, s. 141, res. 102.

* Lanckoronski I, s.141/2, res. 103. Side’nin pek eski yerli ilahlarindan olduklar
ve sonralari grekge adlar aldiklar1 anlasilan Athena ile Apollon’un deniz asir1 bir
tilkeden Side’ye gelislerini degil, fakat gemi diregindeki narm gésterdigi gibi, Sidel
gemilerin salimen limana geri donmeleri ile ilgili oldugu ortaya ¢ikan “epibaterion”
bayramlar: igin bk. L. Robert, Hellenica 5, 1948, s. 74 v. dd.; A. M. Mansel-
E. Bosch - J. Inan, 1947 senesi Side kazilarma dair anrapor (Ankara 1951), s. 8
ve not 4.
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dogru ilerlemekte ve elinde tuttugu meg’aleyi arabanmin o6niinde
kosan bir figiire dogru uzatmaktadir?. Bugiin bu kabartmalardan
yalmz ii¢ tanesi yerinde durmaktadir. Birinci kabartmanin yalniz
alt kismt mevcuttur; Afrodit-Ares ve Athena’yi muhtevi levhalar
ise, (Lev. ga,b.) ten anlagilacagi gibi, bir hayl zedelenmis olarak
bize kadar gelmis bulunmaktadir.

1954 senesi kazisinin ilk giinlerinde korkuluk duvarmin giiney
tarafinda ve {glincii kurnamin hemen oniinde kabartmali tarafi
topraga gelmek suretiyle kapaklanmg yeni bir levha bulundu (Lev.
7). Sol tarafi kirilms olan bu levha 1 m. vyiikseklik ve 0,18 m. ka-
linlikta olup 4zami genisligi 0,75 m. yi bulmaktadir. Sagda 5-6 sm.
genisliginde, kurnanin yan vyivi igine gegen sathi kabaca iglenmisg
bir kenar kismu goriilmekte, ondan sonra yukarida ve asagida kuv-
vetli silmelerle gergevelenmis asil kabartama sahasi gelmektedir.
Burada antik sanatta nadir olarak cle alinmig bir konu, Ixion’un
tekerlege gerilmek suretivle cezalandirilmas: tasvir edilmistir. Bu
tasvire esas teskil eden ve gesitli versiyonlari bulunan efsanenin
anahatlarini zikredelim 19 : Lapith’lerin kirali Ixion kaymbabas
Deioneus yahut Eioneus’u ates dolu bir ¢ukurun igine itmek suretiyle
oldiiriiyor; bunun iizerine lanetleniyor ve hi¢ bir tanr kendisini
bu cinayetten temize ¢ikarmaga cesaret edemiyor. Yalmz Zeus Ixi-
on’a aciyor, onu affederek sofrasina aliyor ve olimsiz yapiyor.
Fakat nankér Ixicn bu sefer velinimetinin karisi Hera’ya goz dikiyor.
Kendisini imtihana ¢ekmek igin Zeus yahut bizzat Hera bu tanriga
scklinde bir bulut yaratiyor. Durumdan gafil olan Ixion bu bulut
ile birlesiyor ve bundan Kentauros’lar doguyor. Bunun iizerine
tanrilarin  babas1 bu nankér igin korkung bir ceza tertipliyor : He-
phaistos atesten bir tekerlek yapryor, Hermes ise yilanlarla Ixion’u bu
tekerlege baghyor. Kamalarla dégiilen tekerlek o andan itibaren
“velinimete hormet etmelidir” sesleri arasinda semada doniip git-
mektedir. Ceza, efsanenin ilk versiyonlarma gore, gokte cereyan et-
mektedir. Sonralari, bilhassa Apollonios Rhodios’tan itibaren, yer
altina intikal ediyor.

¢ Lanckoronski I, s.142, res. 104.

10 Roscher’s Ausfiihrliches Lexikon der griechischen und rimischen Mythologie (bundan
sonra RML.) 11, s. 767 v. dd. (Weizsacker) yahut Grimal, Dictionnaire de la My-
thologie grecque et romaine, s. 240. Su esere de bk. G. Méautis, Mythes inconnus de la
Gréce antique (Paris 1949), s. 13 v. dd.

Anatolia II, 1957, F. 6
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Side kabartmasinda ortada 6 parmakli yuvarlak bir tekerlegin
{izerine, carmiha gerilen Isa gibi, Ixion ellerinden ve ayaklarindan
belki madeni halkalarla baglanmis bulunmaktadir. Ixion sakuli
durmayup ana mihveri, levhanin diyagonal mihverine paralel gelmek
lizere, 45° saga gevrilmistir. Ixion’un giir saglar1 vardir; fakat gehresi
bir hayll asinmig oldugundan sakal tasiyip tasimadigi anlasilmiyor.
Sagda asagida bir erkek figiirii yatar vaziyette tasvir edilmistir:
Sol elinde bir dal (belki bir hurma dali) tutmakta, sol kolu ile bir
kayahgin tizerinde agz1 asagiya gelen ve iginden sular bosanan bir
vazoya dayanmaktadir. Sag eliyle belden asagi kisimlarini 6rten ve
arka tarafta riizgardan sisen yelken gibi bir daire viicude getiren
mantosunun ucundan tutmaktadir. Figiiriin giir sach, fakat sakalsiz
oldugu soylenebilir. Bas yukariya, yani tekerlek iistiindeki Ixion’a
gevrilmistir. Burada bir nehir tanrisimn tasvir edilmis oldugu siip-
hesizdir. Solda ayakta duran bir figiiriin giplak kolu ve iizerinde bir
kumas pargasit bulunan sol omuzu mahfuz kalmstir. Bu figiir elinde
kumastan yahut deriden oldugu anlasilan huni seklinde bir nesne
(belki bir tulum) tutmakta, buradan g¢ikan riizgari ixion’un iizerine
sevketmekte, bu suretle tekerlegin hizla déonmesini saglamaktadir.
Esasen sahnede siddeli bir riizgar estigi nchir tanrisinin mantosunun
yelken gibi  sismesinden de anlasilmaktadir.  Kompozisyon ba-
kimindan kabartmanin diyagonallere gore tertiplenmis oldugu go-
riilliiyor: Ixion’un mihverine nehir tanrsi ve soldaki figiiriin kolu
paralel olarak gelmekte, bu meyilli hatlar ve bir kavis meoydana
getiren nehir tanrisinin mantosu tekerlegin soldan saga dogru don-
diigii intibaim kuvvetlendirmektedir. Sahnenin yer yiiziinde cereyan
ettigi farz edilecek olursa soldaki figiiriin bir Aura, sagdaki nehir
tannisimin - Side  Nymphauem’una su saghyan Melas (Manavgat
¢ay1) oldugu kabul olunabilir. Fakat sahne yer altina vazedilecek
olursa sagdaki figiiriin Styx’it sembolize ettigi, sagdaki figiiriin ise
bir Erinys yahut diger bir tanriga oldugu hatira gelebilir. Kabart-
manin kirik durumu bu hususta kesin bir hiikiim verilmasini miimkiin
kilmamaktadir.

Yunan ve Roma devrine ait escrlerde (mesela vazo tasvirleri,
madeni aynalar, skarabe’ler ve tas kabartmalar) Ixion mythos’u
nadir olarak tasvir edilmigtir. Bu tasvirler bazi biiyiik ansiklopedi-
lerde toplanmistir'. Son zamanlarda Erika Simon Ixion’un

" RE. XV 2, 5.1378 v.dd. (O. Waser); RML. 11, s.771/2 (Weizsacker).
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yilanlarla olan miinasebetlerine dair yaptigi ctrafh bir etiidde 12
biitiin bu malzemeyi yeni bastan ele almis, ona yeni ilaveler yapmus,
bu hususta zengin bir bibliyografya ve bazi énemli eserlerin iyi
fotograflarini da vermistir ki bu malzemeden bilhassa bizim igin
onemli su sonuglart ¢ikarmak miimkiindiir:

Arkayik ve klasik devirlerde atesten ve bazan kanatlarla mii-
cehhez tekerlege yilanlarla bagli olan Ixion ckser hallerde gayet
hareketli (dizkapagi kosusunda), bazan ise sakin bir durumda ayakta
durdugu halde tasvir edilmektedir. Ana mihveri sakuiidir. M.6.4.
yiizyilda ise Ixion, garmiha gerilmis Isa gibi, kompozisyonun ortasmi
ve tist kismini iggal etmekte, yilanlarla tekerlege baglanmig bulun-
maktadir. Fakat Capua’da bulunan bir amphora iizerinde '3, Beazley
tarafindan ‘“‘Ixion ressamn” olarak gosterilen bir ressam tarafindan
yapiumis bir resimde (Lev. 10 b),el ve ayaklar yilanlar yerine kelepgeler-
le tekerlege baglanmakta, aym zamanda tekerlek ve Ixion 45° saga
meyletmis bulunmaktadir ki bununla her halde tekerlegin déndiigii
tebariiz ettirilmek istenmistir. Bu husus belki ilk énce biiyiik tab-
lolarda nazari itibare alinmig ve oradan vazolara ge¢mistir. Ciinkii
Pompeyi’de Vettius’lar evinin bir freskinde Ixion 45° saga dénmiis,
fakat arkadan tasvir edilmistir ki bu freskin 4. yiizyila ait bir tab-
lonun bir kopyasi oldugu umumiyetle kabul olunmaktadir!®.  Ayn
hususu Roma’da Vatikan’da bulunan ““Protesilaos lahdi”nin kisa
tarafinda da buluyoruz'® (Lev. 10 b). Devir, kompozisyon ve iisliip
bakimindan Side kabartmasma en fazla yaklagan bu lahit kabar-
masinda ortada sakalli olarak gosterilmis olan Ixion’un elleri ve
ayaklar: tekerlegin kenar ve parmaklarma bazan alttan, bazan
listten gegirilmis, bu suretle Ixion ile tekerlek arasinda bir érgii hu-

12 Erika Simon, Ixion und die Schlangen. Jahreshefte des Oesterreichischen Archéolo-
gischen Instituls 42, 1955, s. 5 v.dd.

13 E. Simon, adi gegen makale, s. 17/8. Bu vazonun resimleri i¢in: Corpus Vasorum
Antiquorum. Capua 1, lev. 18, 1, A.B.Cook, Jeus. A Study in ancient Religion (Cambridge
1940) Vol. III, part II, lev. 75.

1 [, Simon ad: gegen makale, s. 18. Bu sahnenin Pompeyi'de ve daha umumi
olarak Italya evlerinin duvarlarinda tapdigi mana igin bk. K. Schefold, Pom-
pejanische Malerei. Sinn und Ideengeschichte (Basel 1952), s. 88v. dd.; 142.

15 E. Simon, adir gegen makale, s. 22 /23, res.11. Aym sekilde tekerlege gegirilmis,
fakat mihveri sakuli olan Ixion’a, Simon’un isaret ettigi gibi, Bulgaristan’da bir
mezar anmiti kabartmasida rastlanmistir: Archdologischer Anzeiger 1937, s. 73/4.
res 1.
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sule gelmis bulunmaktadir. Sagda Tantalos neticesiz olarak suyu
agzina gotiirmege, solda ise Sisyphos yine bosuna bir kaya pargasini
yuvarlamaga ¢alismaktadir. Binacnaleyh buradaki sahnenin yer
altinda cereyan ettigi kesin olarak soylenebilir.

Ixion’un cezalandirilmas: sahnelerinde hazir bulunan tanrilar
ve mythik figiirlere gelince, bazi hallerde bunlar1 tam olarak teshis
ve tabir eylemek miimkiin olmamakla beraber, cezanin bazan taht
tizerinde oturan Zeus yahut Hera'min huzurunda infaz edildigi
goriiliiyor. Bu kabil sahnelerde Hephaistos, Ares, Hermes, Athena,
Iris gibi tanrilardan baska Erinys, Nephele ve bunlarin yardimcilari
ve Aura’lar yer almaktacdir. Vatikan ldhdinde yer altinda ceza go-
renler ic¢in tipik olan Tantalos ve Sisyphos gosterilmistir. Giiney
Tunus’taki El Amruni mozolesinde ise ** bu son iki sahistan bagka
Orpheus, Eurydike, Kerberos ve altta Styx nehri tabii bir sekilde
tasvir edilmistir.

Biitin bu tasvirler ile Side kabartmast arasinda tam bir mu-
tabakat yoktur. Vakia Side’de Ixion’un iistte bulunmasi ve viicu-
dunun 45° saga gevrilmis olmasi onu Vatikan lahdine yaklastir-
maktadir. Fakat Vatikan kabartmasindaki tekerlege orillme motifi
Side’de yoktur. Burda, el ve ayaklarin tekerlege temas ettigi noktalar
kirilmis olmakla beraber, bunlarin, Capua vazosunda oldugu gibi,
madeni halkalar yahut kelepgelerle tekerlek kenarma raptedildigi
soylenebilir. Vakia El Amruni’de Styx natiiralist bir sekilde tasvir
edilmistir amma nehir ilahina Side’den  baska bir yerde rastlan -
mamaktadir.

Su halde Side kabartmast hem sayilar pek fazla olmiyan Ixion
tasvirlerine bir yenisini katmasi, hem de orijinal hususiyetler ihtiva
etmesi dolayisile dikkate deger bir eser olarak karsimiza gikiyor.
Kéinat nizamimin bozucusunun ugradig: feci akibet bir nymphaeum
havuzunun éniine hig siiphesiz sadece dekoratif bir motif olarak
vazedilmemistir. Bunun ve diger korkuluk levhalarmin daha derin
manalar1 oldugu kesin olarak kabul olunabilir. Fakat zamanimiza
kadar gelen insicamsiz bir kag parca bu minaya niifuz etmemizi
miimkiin kilmamaktadir. Belki Nymphaeum’un nihai piiblikasyo-

8 Revue Archéologique 26, 1895, s. 78, res.2. Burada Ixion, diger hi¢ bir tasvirde
goriilmeyen tarzda go” sola cevrilmistir.
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nunda, binanmin biitiin kabartmalar gozden gegirildikten sonra,
bu hususta bazi ipuglari elde etmek miimkiin olacakur.

Bu kabartmalarin tarihine gelince simdilik sunu soyliyebiliriz ki
kazi esnasimnda bulunmus, gegen sene heykeltrag, H. B. Cavusgil
tarafindan kismen terkip edilmis ve G.E.Bean tarafindan incelenmis
olan kitabe pargalart Nymphaeum’un, dolaysile kabartmali lev-
halarin  Antoninus Pijus devrine ait olduguna isaret etmektedir.



