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Abstract

Purpose: This study aims to develop achievement tests for 9th, 10th, 11th and 12th-grade guitar lessons with high validity and
reliability, which can be used in guitar education in music departments of Fine Arts High Schools.

Design/Methodology/Approach: In this study, which was carried out using the survey design, one of the quantitative research
methods, the units, subjects and outcomes of the guitar lessons in the curriculum of the Fine Arts High School where this study
was carried out were examined along with the lectures and textbooks, and four different achievement tests were developed
for each grade. The achievement test for 9th graders consisted of 40 items, while the 10th, 11th and 12th had 35 items. Expert
opinions were taken for the design, scope and structure validity of the prepared tests and corrections were made in the test
items in line with the feedback from the experts. The tests were applied with 79 guitar students studying at seven different
Fine Arts High Schools in 2016-2017.

Findings: The data collected due to the test application were analyzed. The achievement test of 9th grade, which initially
consisted of 40 items, was finalized to have 28 items, the reliability coefficient was a = .912, the average item difficulty index
was p=0.59. The achievement test for the 10th-grade guitar lesson, which initially consisted of 35 items, was revised to have
19 items; in the end, the reliability coefficient was a = 879, the average item difficulty index was p= 0.55. The achievement
test for the 11th-grade guitar lesson was prepared as 35 items, but the number of final items was 25, the reliability coefficient
was a =.868, the average item difficulty index was p= 0.60. The 12th-grade guitar lesson achievement test was prepared as 35
items; the number of final items was 18, the reliability coefficient was a = .865, and the average item difficulty index was p =
0,50.

Highlights: All achievement tests developed for guitar training were conducted at the undergraduate level when the literature
was examined. It is thought that this study will contribute to the field in the secondary education level Fine Arts High School
instrument training in the field of guitar lessons and will positively affect the quality of the guitar lessons at Fine Arts High
Schools.

0z
Calismanin amaci: Bu arastirmada, Glizel Sanatlar Liseleri (GSL) Mizik Bolimi’nde gergeklestirilen gitar egitiminde

kullanilabilecek, gegerligi ve giivenirligi yiiksek, 9, 10, 11 ve 12. sinif gitar derslerine yonelik basari testlerinin gelistirilmesi
amaglanmustir.

Materyal ve Yéntem: Nicel arastirma yontemlerinden tarama deseni kullanilarak gergeklestirilen bu arastirmada, uygulamanin
gerceklestirildigi GSL’de 2016-2017 egitim-6gretim yilinda uygulanan Gitar Dersi Ogretim Programi (inite, konu ve kazanimlari
ile 9, 10, 11 ve 12. sinif gitar ders kitaplarinda yer alan ders anlatimlari incelenerek 9. siniflar igin 40, 10, 11 ve 12. siniflar igin
35’er maddeden olusan 4 adet basari testi hazirlanmistir. Hazirlanan testlerin goriinus, kapsam ve yapi gegerligi icin uzman
gorusleri alinmig, alinan goriugsler dogrultusunda test maddelerinde gerekli diizeltmeler yapilarak 2016-2017 egitim-6gretim
yilinda 7 GSL’de 6grenim goren 79 gitar 6grencisiyle testin uygulamasi gerceklestirilmistir.

Bulgular: Test uygulamasi sonucunda toplanan veriler analiz edilmis ve test gelistirme sireci sonunda 40 madde olarak
hazirlanan 9. sinif gitar dersi basari testinin; nihai madde sayisi 28, giivenirlik katsayisi a=,912, ortalama madde guigliik indeksi
p= 0,59, 35 madde olarak hazirlanan 10. sinif gitar dersi basari testinin; nihai madde sayisi 19, glvenirlik katsayisi a=,879,
ortalama madde guglik indeksi p= 0,55, 35 madde olarak hazirlanan 11. sinif gitar dersi basari testinin; nihai madde sayisi 25,
guvenirlik katsayisi a=,868, ortalama madde guglik indeksi p= 0,60 ve 35 madde olarak hazirlanan 12. sinif gitar dersi basari
testinin; nihai madde sayisi 18, glvenirlik katsayisi a=,865, ortalama madde guglik indeksi p= 0,50 olarak bulunmustur.

Onemli Vurgular: Alan yazin incelendiginde gitar egitimine yonelik gelistirilen tiim basari testleri lisans diizeyinde
gergeklestirilmistir. Yapilan bu arastirmanin ortadgretim diizeyinde GSL galgi egitimi gitar dersi 6zelinde alana katki saglayacagi
ve GSL gitar derslerinin niteligini olumlu yénde etkileyecegi dustintilmektedir.
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INTRODUCTION
Problem

Schools constitute one of the most crucial areas in the realization of education, which is generally defined as creating planned
and programmed behavioral change in people for specific purposes. Schools are obliged to implement their educational programs
meticulously to realize their goals within their current objectives and bring about the behavioral changes they envision.
Educational programs, which can be stated as the foundation of schools, ensure that educational practices are carried out within
a specific plan and control (Erden, 2009, p. 19). Education begins with an objective, continues with teaching and instruction within
the process, and is completed with evaluation (Fidan & Erden, 1998, p. 19).

In education, in terms of increasing the effectiveness of the education, it is of great importance to take precautions and make
the decision on issues such as the students' level of knowledge and learning, success, the extent to which they benefit from the
education, what are the missing or failed points and so on (Turgut, 1984, p.1). It can be said that education is in a close relationship
with control, and evaluation is one of the basic procedures that we encounter in all areas of education.

In "Bloom's Taxonomy," which was developed by Bloom to measure the cognitive development of students, the cognitive
development of an individual is divided into 6 steps starting from "knowledge," which is the lowest level of remembering existing
knowledge, "comprehension," "application," "analysis," "synthesis" and "evaluation" (Ogan Bekiroglu, 2004, p.18). The
background knowledge of the students is vital in the education process. At this point, achievement tests are among the
measurement tools frequently used in education and training processes. Achievement tests are an essential tool in revealing the
student's level of knowledge and learning deficiencies. A large number of questions in the achievement tests allows the
measurement and evaluation of the achievements in the program. Ozcelik (1998) defines multiple-choice tests as the most
excellent measurement tool found to date (cited in ipek Akbulut & Cepni, 2013, p. 20).

As in every field of education, assessment and evaluation studies regarding the effectiveness of education have gained
importance in programs applied in Fine Arts High Schools. In these institutions, which aim to direct students to vocational music
education, besides the measurement tools related to the performance-based parts of the instrument field, there is also a need
for measurement tools that support the lessons, especially for their theoretical knowledge. How students are evaluated is essential
and constitutes the problem situation of this research. Based on this problem, it is aimed to achieve the following purpose.

Purpose of the Research

This study, it is aimed to develop achievement tests that have high validity and reliability and serve to improve the success of
the lesson for 9th, 10th, 11th and 12th-grade guitar lessons in music departments of Fine Arts High Schools.

These tests are considered important in monitoring the students' current development and providing guidance that may be
required. It can be said that the research will contribute to the field since there have not been any achievement test studies
conducted in the field of guitar education at the high school level in the literature.

The study was based on Fine Arts High Schools (2009) and the 2015-2016 academic year guitar textbooks prepared in line with
this program. When the guitar lesson curriculum updated in 2016 and 2018 and the guitar textbooks prepared in line with this
program (2019-First Edition) are examined, it is seen that there are structural changes in the guitar curriculum, but the content of
the Fine Arts High School level guitar lesson subjects are relatively similar. In this context, the developed achievement tests are
essential in adapting to the updated guitar teaching program and guitar textbooks.

METHODOLOGY

Research Model

In this study, survey model, which is one of the quantitative research methods, was used. Survey model enables numerical
description of trends, attitudes or views across the universe through studies performed on a sample selected from a population
(Creswell, 2017, p. 155).

In the study, it is aimed to develop valid and reliable achievement tests that can measure the success of the students who
receive guitar education in Fine Arts High Schools. According to Tan (2007), there are six stages to pay attention while developing
an achievement test to measure success. These can be listed as follows: 1. Defining the universe of behaviors to be measured
exactly, 2. Determining the sample of behaviors to be measured, 3. Designing the measurement tool, 4. Pilot application or expert
opinion, 5. Application and item analysis, and 6. Final test.

During the development phase of achievement tests for 9th, 10th, 11th and 12th grade guitar lessons, the guitar lesson
curriculum and guitar textbooks were examined in order to determine the universe and sample of the behaviors to be measured.
The outcomes of the subjects were determined; measurement tools were created in line with the sample selected from the
determined outcomes. In order to evaluate the appropriateness of the tests in terms of design, scope and structure validity, they
were presented to the opinion of 7 academic guitar educators, who are experts in their field, and the necessary corrections were
made and the test application started. The data required to create achievement tests were collected as a result of the application
and the item analyzes were made. As a result of the analysis, the eliminated items were removed from the test and the remaining
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items were presented to expert opinion again to determine whether they could be used in the test, and their validity and reliability
were ensured in line with the opinions received, and 4 achievement tests were developed for 9th, 10th, 11th and 12th grade guitar
lessons.

Sample of the Study

In this study, the sample consisted of 79 students who received guitar training in 9th, 10th, 11th and 12th grades in 7 Fine Arts
High Schools (FAHS) in Istanbul, izmir, Mugla and Mersin provinces in the 2016-2017 academic year. The detailed information
about the sample is shown in Table 1.

Table 1. The High Schools and The Number of Students in the Sample
Number of the Students

9th Grade 10th Grade 11th Grade 12th Grade Total
Asik Veysel FAHS - 2 1 3 6
Avni Akyol FAHS 4 3 5 13
Aydin Dogan FAHS 2 6 6 3 17
Isilay Saygin FAHS 4 2 4 4 14
Mugla FAHS 1 5 4 2 12
Nevit Kodalli FAHS 4 2 5 1 12
Pera FAHS 3 1 1 - 5
Total 18 21 26 14 79

As seen in Table 1, Asik Veysel FAHS has 6, Avni Akyol FAHS has 13, Aydin Dogan FAHS has 17, Isilay Saygin FAHS has 14, Mugla
FAHS has 12, Nevit Kodalli FAHS has 12 and Pera FAHS has 5 students taking guitar lessons. Of the students who take guitar lessons
in these schools, 18 are in the 9th grade, 21 are in the 10th grade, 26 are in the 11th grade and 14 are in the 12th grade. The total
number of students taking guitar lessons in the schools where the research was conducted is 79.

Data Collection and Analysis

In this study, 4 achievement tests for 9th, 10th, 11th and 12th grade guitar lessons were prepared as a data collection tool.
Achievement tests prepared within the scope of the research were prepared in line with the units, subjects and outcomes in the
guitar lesson curriculum and by referring to the guitar textbooks used in the MEB (Ministry of National Education) 2016-2017
academic year guitar lessons and given in Table 2.

Table 2. Textbooks Used in Turkish and western music instruments (guitar) lessons
Books Publisher Edition
Turkish and Western Music Instruments

Ministry of National Education / Coursebooks 6t Edition (2015
Guitar Coursebooks — 9t Grade y / ( )
Turkish and Western Music Instruments

Ministry of National Education / Coursebooks 1st Edition (2015
Guitar Coursebooks — 10t Grade inistry ional Education / Cou ition ( )
Turkish and Western Music Instruments

Ministry of National Education / Coursebooks 1st Edition (2015
Guitar Coursebooks — 11t Grade inistry ional Education / Cou ition ( )
Turkish and Western Music Instruments

Ministry of National Education / Coursebooks 1st Edition (2015)

Guitar Coursebooks — 12t Grade

The opinions of seven academic guitar educators in their fields were taken for the design, scope and structure validity of the
tests prepared. In addition, some statistical processes were applied for the validity and reliability analysis of the tests. In order to
calculate the validity of a test, the item difficulty (p) and item discrimination (D) index values of the items must be found, while in
order to calculate the reliability, the Cronbach's Alpha (a) coefficient must be found.

Regarding the validity of the test; The scores of the students (number of correct answers) were sorted from high to low, and
two groups were formed where 27% of the students were in the lower group, and 27% were in the upper group according to the
score order. Item difficulty (p) and item discrimination (D) indices were calculated according to the lower and upper groups. As
the item difficulty index value approaches 1, it means that the item is accessible, it becomes difficult as it approaches 0, and that
it is around 0.50 means that the item is medium (Atilgan, 2009, cited in ipek Akbulut and Cepni, 2013, p.221). Generally, the
difficulty index value is expected to be 0.50, but the difficulty indexes of all items within the scope of the measurement tool are
not prepared as 0.50. Instead, complex, easy and medium-hard items should be sprinkled into the measuring tool (Hasangebi,
Terzi & Kliglik, 2020, p. 225). If the test's average item difficulty index ("p) is less than 0.50, it shows that the test is difficult for the
students, and if it is above 0.50, the test is easy for students. Accordingly, it is ideal for a test to have an average difficulty index
of around 0.50 (medium difficulty) (Tekin, 2010, cited in Demir, Kizilay, & Bektas, 2015 p. 222).

The discrimination index is the degree to which an item differentiates between high- and low-level respondents; that is, it is
the measure of the item's ability to distinguish between knowing and unknowing (Hasancebi, Terzi, & Kiiglik, 2020, p. 225). Item
distinctiveness index value ranging from -1 to +1; It states that items below 0.20 are excluded from the test, items between 0.20-
0.29 can be used or corrected in necessary cases, items between 0.30-0.39 are pretty good, items 0.40 and above are delicious.
(Turgut, 1992, cited in Génen, Kocakaya & Kocakaya, 2011, p.44).
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Considering the reliability of the test, it is stated that according to Cronbach's Alpha which ranges between 0 to 1, the items
between 0.40-0.60 have low reliability, items between 0.60-0.90 are pretty reliable, and items above 0.90 are highly reliable.
(Can, 2014, cited in Demir, Kizilay, & Bektas, 2015, p. 226).

For the reliability analysis of the test, SPSS 21 program was used. The items were eliminated with the item difficulty and item
discrimination analysis of the data obtained from the test application and the expert opinions. The final tests were created by
calculating the remaining items' Cronbach's Alpha (a) coefficient.

Test Development Process

For the tests prepared, the unit, subject, and outcomes in the guitar lesson curriculum and the lectures in the 9th, 10th, 11th
and 12th-grade guitar textbooks were examined, and as a result of the examination, it has been observed that it was built on 4
learning areas under the names of the "Basics of Playing Guitar," Scales, Cadences, Studies, Works," "Periods in Guitar Music"
and "Guitar Vocabulary." It has been concluded that the acquisitions in the field of learning "Guitar Vocabulary" among these
learning areas are based entirely on performance, and that performance is also included mainly in other learning areas.
Accordingly, performance-based outcomes were excluded from the scope of the prepared tests. The four achievement tests (40
items for 9th grade and 35 items for 10th, 11th and 12th grades) were prepared by taking the outcomes towards theoretical
knowledge into consideration. The distributions of the prepared test items for the units and subjects included in the Guitar
Lesson Curriculum are shown in Tables 3, 4, 5and 6.

Table 3. Item Distribution for 9" Grade Guitar Lesson Program

Area Unit Subject Number of Items

. History of the Guitar

. Structure and Parts of the Guitar

. Nails and Care

. Basic Signs Used in Writing Guitar Music

. Sitting with the Guitar

. Holding the Guitar

. Right Hand Technique 9

. Free Stroke (Tirando)

. Arpeggio Technique

. Left Hand Technique

. Left Hand Independence Studies

. The Harmony of Right and Left Hand in Playing Guitar

. Rest Stroke (Apoyando)

. Trebles in Position |

. Basses in Position | 4

. Double Voice Exercises in Position |

. Bass Line Holding Sound, Tune Line Movement

. Tune Line Holding Sound, Bass Line Movement 1
3. Movement in Both Lines
Legato Techniques

Guitar Techniques ¢ Ascending slurs 3
e Descending slurs

Basics and History of Guitar

Sitting, Grip and Right-Hand
Technique in Playing Guitar

Basics of Playing Left Hand Technique and
Guitar Compatibility with Right Hand

Position |

NEFP WNEBWNREPEP OBBWNEBSWNPRE

Two-Part (Bass-Tune Lines)
Guitar Music

Scales, Cadences, Major Scale
Studies, Works Cadence Studies
¢ C Major
: Sl\'\/I/I:'J;)rr 1. Scale Studies in Major and Minor Tones
. 2. Cadences in Major and Minor Tones 2
Minor Scale 3. Studies in Major-Minor Tones
. 4. Works in Major and Minor Tones
Cadence Studies
e A Minor
e E Minor
e D Minor
Magam Scale Studies 1. Magam Scale Studies
eRast .
- 2. Magam Studies 3
eKirdi
. 3. Magam Works
eHuseyni
. . . 1. Renaissance Period Musical Form Features
Periods in Guitar . . . 3
Music Renaissance Period 2. Renaissance Composers

3. Renaissance Period Artifacts

| Kastamonu Education Journal, 2021, Vol. 29, No. 5|
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Table 4. Item Distribution for 10" Grade Guitar Lesson Program

Area Unit Subject Number of
Items
1. The Importance of Speed in Guitar Playing
Speed Change in Guitar Playing 2. Playing Studies by Speed 5
3. Playing Artifacts According to Their Speed
Loudness and Loudness Change in 1. The !mportapce of Sou'ndness |n.GU|tar P.Iaylng
Guitar Plavin 2. Playing Studies According to Their Intensity 3
ying 3. Playing Works According to Their Intensity
. In Positions II, Il and V
Position Il e Trebles
Basics of Playing Position 11l 7
. - e Basses
Guitar Position V i i
e Dual Voice Studies
Small Barre 1. Small Barre 3
Big Barre 2. BigBarre
1. Multiplication
2. Mordan
Ornamental Playing Techniques 3. Grupetto 6
4, Trill
5. Glissando
Major Scale
Cadence-Studies
* D Major Lo . .
« B Flat Major 1. Scale Studies in Major and Minor Tones
2. Cadences in Major-Minor Tones 5
Minor Scale 3. Studies in Major-Minor Tones
Scales, Cadences, ) 4. Works in Major and Minor Tones
R Cadence-Studies
Studies, Works .
* B Minor
* G Minor
M Scale Studi
. :i(j:zr: cale studies 1. Magam Scale Studies
« Nikriz 2. Magam Studies 3
« Nihavent 3. Magam Works
. . . 1. Baroque Period Musical Form Characteristics
Periods in Guitar )
Music Baroque Period 2. Baroque Composers 3
3. Baroque Period Works
Table 5. Item Distribution for 11*" Grade Guitar Lesson Program
Area Unit Subject Number of
Items
In Position VIl and IX :
Position VII e Trebles 10
. . Position IX e Basses
Basic of Playing . .
i e Dual Voice Studies
Guitar
1. Tremolo Technique
Guitar Techniques 2. Flageolet Technique 8
3. Pizzicato Technique
Major Scale
Cadence-Studies
* G Major . 1. Scale Studies in Major and Minor Tones
o E Flat Major ; . .
2. Cadences in Major-Minor Tones 10
Minor Scale 3. Studies in Major-Minor Tones
Scales, Cadences, . 4. Works in Major and Minor Tones
studies. Works Cadence-Studies
! ¢ F Sharp Minor
e C Minor
Magam Scale Studies 1. Magam Scale Studies
® Hicaz .
oo 2. Magam Studies 4
* Nikriz 3. Magam Works
¢ Nihavent -vaq
Periods in Guitar 1. Classical Period Musical Form Characteristics
Classical Period 2. Classical Period Composers 3

Music

3. Classical Period Artifacts
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Table 6. Item Distribution for 12t" Grade Guitar Lesson Program

Area Unit Subject Number of
Items
Basic of Plavin 1. Forward-Back Kicks
X ying Guitar Techniques 2. Rasgueado Technique 7
Guitar .
3. Tambora Technique
Major Scale
Cadence Studies
* E Major L . .
. 1. Scale Studies in Major and Minor Tones
¢ A Flat Major . . .
2. Cadences in Major-Minor Tones
L ) . 14
. 3. Studies in Major-Minor Tones
Scales, Cadences, Minor Scale 4. Works in Major and Minor Tones
Studies, Works Cadence Studies ’ )
e C Sharp Minor
e F Minor
Magam Scale Studies 1. Magam Scale Studies
* Karcigar 2. Magam Studies 5
* Saba 3. Magam Works
1. Classical Period Musical Form Characteristics
2. Classical Period Composers
Periods in Guitar Romantic Period 3. Classical Period Artifacts 9
Music Contemporary Period 4. Contemporary Musical Form Characteristics
5. Contemporary Composers

o

Works of the Contemporary Period

For the design, scope and structure validity of the prepared tests, the opinions of 7 academic guitar educators, who are experts
in their fields, were taken and the test items were corrected according to the opinions received and the test application was
started. The achievement tests prepared were applied to 79 guitar students in 7 FAHSs. The data collected as a result of the
application were analyzed within the scope of validity and reliability analysis, and the findings were revealed as a result of the
analysis. At the end of the test development process, the 9th Grade Guitar Course Achievement Test consisting of 28 items, the
10th Grade Guitar Lesson Achievement Test consisting of 19 items, the 11th Grade Guitar Lesson Achievement Test consisting of
25 items and the 12th Grade Guitar Lesson Achievement Test consisting of 18 items were developed.

FINDINGS AND COMMENTS

Item difficulty (p) and item discrimination (D) indices were calculated to ensure the validity of the items in the achievement
tests and the values obtained are shown in Tables 7, 8, 9 and 10.

Table 7. Item difficulty and item discrimination index values for 9th grade guitar lesson achievement test items

Item No. Groups p D Item No. Groups p D
1 Llj_g 3 0,8 B 21 Lig (ZJ 0,2 -0,4
2 Llj_g i 0,4 0,4 22 L:g ?) 0,3 0,6
3 Llj_g ; 0,6 0,4 23 Lig 3 0,8 0,4
5 Llj_g i 0,9 0,2 25 Lig (5) 0,5 1
6 Llj_g i 0,8 0,4 26 Lig : 0,7 0,2
7 Llj_g ; 0,6 0,4 27 Lig 3 0,8 0,4
8 Llj_g z 0,8 0,4 28 Lig Z 0,9 0,2
9 Lig Zz‘ 0,6 0,4 29 Lig g 0,4 0,8
10 Lig i 0,4 0,4 30 Lig 2 0,7 0,6
" v s : - st ve 4 o6 04
12 Lig ; 0,7 0,6 32 Lig i 0,9 0,2
13 Llj_g g 0,8 0,4 33 Lig i 0,6 0,8
14 Lig i 0,6 0,8 34 Lig 2 0,6 0,4

| Kastamonu Education Journal, 2021, Vol. 29, No. 5|
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16 lig ‘3 0,5 1 36 Lig 3 0,6 0,4

17 Lig i 0,6 0,8 37 Lig i 0,6 0,8
UG 5 UG 4

18 G 4 0,9 0,2 38 G o 0,4 0,8

19 ULg (2) 0,2 0,4 39 lig i 0,5 0,6
UG 5 UG 4

20 G 1 0,6 0,8 40 G o 0,4 0,8

*LG stands for Lower Groups, UG stands for Upper Groups.

According to the item difficulty and item discrimination index values given in Table 7, the discrimination power of the 1st, 4th,
11th, 15th, 21st and 35th items in the test was found below 0.20 and these items were excluded from the test. In line with the
expert opinions, it was decided to use the 18th, 26th and 28th items among the items 5, 18, 26, 28 and 32, which have a
discriminative power of 0.20-0.29, in the same way. It was concluded that the discrimination power of 29 items with a
discriminative power of 0.40 and above was very good. As a result of the reliability analysis of the 32 items remaining in the test,
items 3, 10, 13 and 19 were removed from the test and a 9th Grade Guitar Lesson Achievement Test consisting of 28 items with a
reliability coefficient of a =.912 was developed. The average item difficulty index of the test was found to be “p = 0.59. According
to this result, it can be said that a medium difficulty test was created. As a result of expert opinions and analyzes obtained, it can
be said that the developed achievement test is valid and reliable enough to measure students' success.

Table 8. Item difficulty and item discrimination index values for 10th grade guitar lesson achievement test items

Item No. Groups p D Item No. Groups P D
1 Lig i 0,75 0,166 19 Lig i 0,25 0,166
2 Lig g 0,75 0,5 20 Lig (1) 0,0833 0,166
3 Llj_g i 0,583 0,833 21 Lig ; 0,583 0,5
4 Lig ; 0,5 0,333 22 Lig i 0,5 0,666
5 Llj_g : 0,666 0,333 23 Lig i 0,333 0,333
6 Lig z 0,5 - 24 Lig (15 0,583 0,833
7 Llj_g g 0,333 0,666 25 Lig ; 0,416 0,166
8 Llj_g g 0,75 0,5 26 Lig é 0,0833 0,166
9 Llj_g g 0,916 0,166 27 Lig 1 0,166 -
10 Llj_g i 0,5 0,666 28 Lig g 0,75 0,5
11 Llj_g g 0,583 0,166 29 Lig ?J 0,25 0,5
12 Llj_g 613 0,583 0,833 30 Lig (5) 0,416 0,833
13 Llj_g 2 0,833 0,333 31 Lig g 0,666 0,666
14 Llj_g i 0,75 0,166 32 Lig 3 0,583 0,166
15 Llj_g g 0,666 0,666 33 Lig i 0,416 0,5
16 Llj_g i 0,333 - 34 Llj_g g 0,333 0,666
17 Lig le 0,416 0,5 35 Lig i 0,25 0,166
18 Llj_g ; 0,583 0,5

According to the item difficulty and item discrimination index values given in Table 8, the discrimination power of items 1, 6,
9, 11, 14, 16, 19, 20, 25, 26, 27, 32 and 35 in the test was found to be less than 0, 20 and these items were excluded from the test.
It was concluded that 4 items with a discriminant power of 0.30-0.39 were quite good, and 18 items with a discriminant power of
0.40 and above were very good. As a result of the reliability analysis of the remaining 22 items in the test, items 2, 4, and 23 were
removed from the test and a 10th Grade Guitar Lesson Achievement Test consisting of 19 items with a reliability coefficient of a
=, 879 was developed. The average item difficulty index of the test was found to be “p = 0.55. According to this result, it can be
said that a medium difficulty test was created. As a result of the expert opinions and analyzes obtained, it can be said that the
developed achievement test is valid and reliable enough to measure the success of the students.
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Table 9. Item difficulty and item discrimination index values for 11th grade guitar lesson achievement test items

Item No. Groups p D Item No. Groups P D

1 lig ; 0,642 0,714 19 Llj_g (7) 0,5 1

2 lig ; 1 - 20 Lig : 0,5 0,142
uc 5 uc 7

3 G 1 0,428 0,571 21 P 0,857 0,285

4 Llj.g g 0,571 0,285 22 Llig g 0,642 0,428
uc 6 ugc 5

5 G 4 0,714 0,285 23 G 2 0,5 0,428

6 Llj.g g 0,571 0,571 24 Llig if 0,357 0,428
uGc 6 ugc 6

7 G 3 0,642 0,428 25 G 2 0,571 0,571

8 ULg g 0,571 0,571 26 Lig ; 714 0,571

9 Llj_g 3 0,214 0,428 27 Lig 3 0,357 0,142

10 Lig i 0,714 - 28 Lig i 0,214 0,142

11 Llj_g ; 0,642 0,714 29 Lig Z 0,785 0,428

12 Lig ; 0,642 0,714 30 Lig i 0,714 0,285

13 Llj_g g 0,571 0,571 31 Lig g 0,642 0,428

14 Lig ; 0,642 0,714 32 Lig i 0,357 0,428

15 Llj_g ; 0,857 0,285 33 Lig Lll 0,357 0,428

16 Lig ; 0,857 0,285 34 Lig 3 0,428 0,285

17 Lig ; 0,642 0,714 35 Lig g 0,5 0,142

18 Llj_g ; 0,714 0,571

According to the item difficulty and item discrimination index values given in Table 9, the discrimination power of the 2, 10,
20, 27, 28 and 35th items in the test was found below 0.20 and these items were excluded from the test. In line with the expert
opinions received, it was decided to use items 5, 15, 16 and 21 of the 4th, 5th, 15th, 16th, 21st, 30th and 34th items, which have
a discriminative power of 0.20-0.29, in the same way. It was concluded that 22 items with a discriminative power of 0.40 and
above were very good. As a result of the reliability analysis of the remaining 26 items in the test, the 13th item was removed from
the test and the 11th Grade Guitar Course Achievement Test consisting of 25 items with a coefficient value of a =, 868 was
developed. The average item difficulty index of the test was found to be “p = 0.60. According to this result, it can be said that a
medium difficulty test was created. As a result of expert opinions and analyzes obtained, it can be said that the developed

achievement test is valid and reliable enough to measure students' success.
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Table 10. Item difficulty and item discrimination index values for 12th grade guitar lesson achievement test items

Item No. Groups p D Item No. Groups P D
1 lig é 0,125 0,25 19 Llj_g g - -
2 lig g 0,75 0,5 20 Lig g 0,5 1
uc 3 uc 4
3 P 0,375 0,75 21 G 2 0,75 0,5
4 ULg ‘1‘ 0,625 0,75 22 Lig : 0,875 0,25
uc 3 ug 2
5 G 4 0,875 -0,25 23 P 0,75 -0,5
6 ULg 2 1 - 24 Lig (1) 0,125 0,25
uc 4 uc 4
7 G 4 1 - 25 G 2 0,75 0,5
8 ULg ‘2‘ 0,75 0,5 26 Lig g - -
1 1
9 Llj_g 1 0,25 - 27 Lig 0 0,125 0,25
10 Lig ; 0,75 0,5 28 Lig ?1’ 0,5 0,5
11 Llj_g 2 1 - 29 Lig (1) 0,125 -0,25
12 Lig 2 1 - 30 Lig 3 0,375 0,75
13 Llj_g g 0,5 1 31 Lig 8 - -
ug 2 uc 4
14 G 3 0,625 -0,25 32 G 0 0,5 1
15 Llj_g z 0,75 - 33 Lig 2 0,625 0,25
16 oo . . 34 e 05 :
17 Lig ; 0,125 0,25 35 Lig ?1’ 0,5 0,5
18 Llj_g i 0,375 0,25

According to the item difficulty and item discrimination index values given in Table 10, the efficacy of items 5, 6, 7,9, 11, 12,
14, 15, 16, 19, 23, 26, 29, 31 and 34 in the test were found below 0.20 and these items were excluded from the test. In line with
the expert opinions received, it was decided to use items 1, 17, 22, 24 and 27 of the items 1, 17, 18, 22, 24, 27 and 33, which have
a discriminative power between 0.20 and 0.29. It was concluded that 13 items with a discriminative power of 0.40 and above were
very good. As a result of the reliability analysis of the remaining 18 items in the test, the 12th Grade Guitar Course Achievement
Test, consisting of 18 items with a coefficient of a =, 865, was developed. The average item difficulty index of the test was found
to be "p = 0.50. According to this result, it can be said that a medium difficulty test was created. As a result of expert opinions and
analyzes obtained, it can be said that the developed achievement test is valid and highly reliable to measure students' success.

The item distribution of the items in the final achievement tests developed after the validity and reliability analysis for the
units and subjects of the guitar lesson teaching program is shown in Tables 11, 12, 13, and 14.
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Table 11. Item distribution for the units and subjects of the guitar lesson teaching program of the 9th grade final achievement

test
Number of Numbers of
. . . the Items
Learning Area Unit Subject Items R .
Prepared Remained in
the Test
1. History of the Guitar
Basics and History of Guitar 2. Str.ucture and Parts of the Guitar 7 2,6,7,8,9
3. Nails and Care
4. Basic Signs Used in Writing Guitar Music
1. Sitting with the Guitar
e . . 2. Holding the Guitar
i:ﬁ:f.qi?fna?i ;'f;gﬂigf 3. Right Hand Technique 9 12, 14, 24
4. Free Stroke (Tirando)
5.Arpeggio Technique
Left Hand Technique and 1. Left Hand Technique .
Basics of Playing Compatibility with Right 2. Left Hand Indepen.dence Studies . ' . 3 17,18
Guitar Hand 3. The Harmony of Right and Left Hand in Playing Guitar
4. Rest Stroke (Apoyando)
1. Trebles in Position |
Position | 2. Basses in Position | 4 16, 20, 22
3. Dual Voice Studies in Position |
. 1. Bass Line Holding Sound, Tune Line Movement
Tw.o—Part (E%ass—Tune Lines) 2. Tune Line HoIdingg Sound, Bass Line Movement 1 23
Guitar Music . R
3. Movement in Both Lines
Legato Techniques
Guitar Techniques * Ascending slurs 3 25, 26, 31
® Descending slurs
Major Scale
Cadence-Study-Work
e C Major
* G Major
¢ F Major 1. Scale Studies in Major and Minor Tones
2. Cadences in Major and Minor Tones 7 27,28, 29, 33,
Scales Minor Scale 3. Studies in Major-Minor Tones 34
Cadences Cadence-Study-Work 4. Works in Major and Minor Tones
Studies * A Minor
Works ¢ E Minor
e D Minor
Magam Scale Studies .
o Rast 1. Magam Scale. Studies
o Kiirdi 2. Magam Studies 3 30, 36, 37
R 3. Magam Works
e Huseyni
Periods in . . 1. Rena?ssance Period Musical Form Features
Guitar Music Renaissance Period 2. Renaissance Period Composers 3 38, 39, 40
3. Renaissance Period Musical Works
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Table 12. Item distribution for the units and subjects of the guitar lesson teaching program of the 10th grade final achievement
test

Number of Numbers of the
Learning Area Unit Subject Items Items Remained
Prepared in the Test
1. The Importance of Speed in Guitar Playing
Speed Change in Guitar Playing 2. Playing Studies by Speed 5 3,5
3. Playing Artifacts According to Their Speed
. 1. The Importance of Soundness in Guitar Playing
E%L::iar:esliair;d Loudness Change in 2. Playing Studies According to Their Intensity 3 7,8,10
ying 3. Playing Works According to Their Intensity
" In Position Il, lll and V:
Position 11 e Trebles
Basics of Position Il e Basses 7 12,15,18,21
i i Position V
Playing Guitar osttion e Dual Voice Studies
Small Barre 1. Small Barre 3 13
Big Barre 2. Big Barre
1. Multiplication
2. Mordan
Ornamental Playing Techniques 3. Grupetto 6 17,22,24
4. Trill
5. Glissando
Major Scale
Cadence-Study-Work
D Maj
: B Flaatji;a'or 1. Scale Studies in Major and Minor Tones
! 2. Cadences in Major-Minor Tones 5 28,29, 30,31
Scales Minor Scale 3. Studies in Major-Minor Tones
Cadences 4. Works in Major and Minor Tones
R Cadence-Study-Work
Studies )
Works * B Minor
* G Minor
Magam Scale Studies 1. Magam Scale Studies
e Hicaz .
. 2. Magam Studies 3 -
* Nikriz 3. Magam Works
¢ Nihavent -vag
. . 1. Baroque Period Musical Form Characteristics
Periods in .
. . Baroque Period 2. Baroque Composers 3 33,34
Guitar Music

3. Baroque Period Works

Table 13. Item distribution for the units and subjects of the guitar lesson teaching program of the 11th grade final achievement
test

Number of Numbers of the
Learning Area Unit Subject Items Items Remained
Prepared in the Test
In Positions VIl and IX:
Position VII e Trebles 1,5,6,7,8,17,
. 10
. Position IX e Basses 19
Basics of . .
X . e Dual Voice Studies
Playing Guitar 1T o Techni
. Tremolo Technique 39,11, 12, 15,

N

Guitar Techniques . Flageolet Technique 8

3. Pizzicato Technique 16

Major Scale
Cadence-Study-Work
A Maj
: £ Flaatjma'or 1. Scale Studies in Major and Minor Tones
) 2. Cadences in Major-Minor Tones 10 14, 18, 21, 22, 25,
Scales . 3. Studies in Major-Minor Tones 26, 29,31, 32
Minor Scale R . .
Cadences 4. Works in Major and Minor Tones
i Cadence-Study-Work
Studies K
Works ¢ F Sharp Minor
e C Minor
'.VIS?;T Scale Studies 1. Magam Scale Studies
o 2. Magam Studies 4 23, 24,
* Nikriz 3. Magam Works
¢ Nihavent -vaq
. . 1. Classical Period Musical Form Characteristics
Periods in

N

Classical Period . Classical Period Composers 3 33

Guitar Music 3. Classical Period Artifacts
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Table 14. Item distribution for the units and subjects of the guitar lesson teaching program of the 12th grade final achievement
test

Number of Numbers of the
Learning Area Unit Subject Items Items Remained
Prepared in the Test

[y

. Up-Down Stroke
Guitar Techniques 2. Rasgueado Technique 7 1,2,3,4
3. Tambora Technique

Basics of
Playing Guitar

Major Scale
Cadence-Study-Work
: ill\:/::iol\;lajor 1. Scale Stud.ies in Major and Minor Tones
scales 2. Cadences in Major-Minor Tones 14 10, 13, 20, 21, 22,
. 3. Studies in Major-Minor Tones 24,25
Cadences Minor Scale 4. Works in Major and Minor Tones
Studies Cadence-Study-Work ’
Works ¢ C Sharp Minor
e F Minor
Magam Scale Studies 1. Magam Scale Studies
® Karcigar 2. Magam Studies 5 17,27
* Saba 3. Magam Works
1. Classical Period Musical Form Characteristics
2. Classical Period Composers
Periods in Romantic Period 3. Classical Period Artifacts 9 8 28 30,32 35
Guitar Music Contemporary Period 4. Contemporary Musical Form Characteristics remrmm
5. Contemporary Composers

(o)}

. Works of the Contemporary Period

In Tables 11, 12, 13, and 14, in the final achievement tests developed for the Fine Arts High School guitar teaching program 9,
10, 11 and 12th grades, it is seen that the items within the scope of the 10th grade “Maqgam Scale, Study, Work” unit and subject
cannot be included and there are items for all other units and subjects.

RESULTS AND DISCUSSION

In music education, an essential element of the education field, and instrument education, which is one of its building blocks,
measurement and evaluation processes are mainly based on performance. Although instrument training is based on performance,
there are many theoretical aspects within the scope of the course. It is thought that achievement tests are considered to be an
effective tool to understand whether the learning about theoretical knowledge has been realized or not.

Based on these considerations, this study aimed to develop achievement tests with high validity and reliability, which will
improve the success of the Fine Arts High School guitar lesson students and measure the students' theoretical knowledge in the
guitar lesson. With this aim, by examining the guitar lesson curriculum and guitar textbooks, 4 achievement tests were prepared
for 9th, 10th, 11th and 12th-grade guitar lessons. During the development phase of the tests, 35 items were prepared for the
10th, 11th and 12th grades and 40 items were developed for the 9th grade and presented to the expert opinion, and the necessary
corrections were made, and the tests were applied. The data collected as a result of the application were analyzed, and at the end
of the test development process, the test for 9th grade consisted of 28 items, the 10th test consisting of 19 items, the 11th-grade
test consisting of 25 items, and the 12th-grade test consisting of 18 items have been developed.

After the analysis made in the research, the 9th-grade guitar lesson achievement test was prepared as 40 items; the final
number of items was 28, the reliability coefficient was a = .912, and the average item difficulty index was “p = 0.59. The 10th-
grade guitar lesson achievement test was prepared as 35 items; the number of final items was 19, the reliability coefficient as a =
.879, and the average item difficulty index as "p = 0.55. The 11th-grade guitar lesson achievement test was prepared as 35 items;
the number of final items was 25, the reliability coefficient as a =.868, and the average item difficulty index as "p = 0.60. The 12th-
grade guitar lesson achievement test was prepared as 35 items; the number of final items was 18, the reliability coefficient was a
=, 865, and the average item difficulty index was “p = 0.50.

When the literature is examined, the measurement tools introduced within the scope of instrument training are mainly based
on performance, motivation, anxiety, attitude, motivation, self-efficacy and so on (Oztiirk & Gidek, 2016; Akcay & Yener, 2019;
Ciftci and Kurtulmus, 2010; Afacan & Cilden, 2020; Pirlibeyoglu, 2015; Glin Duru, 2013; Dalkiran, 2008; Coban and Caliskan, 2019;
Nalbantoglu, 2007; Nacakci and Dalkiran, 2011; Tufan and Glidek, 2008; Bakioglu and Kurtuldu, 2015; Yal¢inkaya and Eldemir,
2013; Girgin, 2015 (a); Girgin, 2015 (b); Girgin, 2015 (c); Girgin, 2016 ; Soycan & Hamzaoglu Birer, 2018; Sen & Ozdemir, 2017;
Caliskan, 2008; Tepe, 2010; Yildirim, 2010; Dénmez, 2019; Seker, 2016; Turan Engin, 2019).

Reviewing the related literature, various studies on the achievement tests developed on instrument training were found. An
achievement test was prepared by Ozdemir (2014) consisting of 45 items for undergraduate level guitar education. In that test,
the number of final items was 38, and the reliability coefficient was a =, 796. Another achievement test was prepared by Yokus
(2009) as 58 items for undergraduate level guitar education. The number of final items was 42, and the reliability coefficient a =,
779. The achievement test prepared by Can (2009) had 67 items and intended undergraduate level guitar education. In his test,
the number of final items was 34, and the reliability coefficient was a = .84. There is another achievement test intended for
undergraduate piano education by Yokus (2010), which consisted of 58 items. In this test, the number of final items was 47, and
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the reliability coefficient was a =, 709. The achievement test prepared by Demirtas (2017) had 41 items for undergraduate piano
education, and the number of final items was 22 while the reliability coefficient was a = .71, and the average item difficulty index
was “p = 0.59. In the achievement test prepared by Kardes and Onuray Egilmez (2017) as 40 items for undergraduate level piano
education; the final number of items was 32, the reliability coefficient was a = .894, and the average item difficulty index was “p
=0.56. In the achievement test prepared by Sen and Ozdemir (2017) as 65 items for all classes for secondary education level cello
education; the number of final items was 61, and the reliability coefficient was a =, 915. In another achievement test prepared by
Yildiz and Girsen Otacioglu (2017) as 72 items for secondary education level flute education; the number of final items was 49,
the reliability coefficient was a = .89, and the average item difficulty index was “p = 0.62. Last but not least, in the achievement
test prepared by Altintas (2007) as 38 items for primary education level mandolin education; the number of final items was found
to be 38, the reliability coefficient as o =.979, and the average item difficulty index as “p = 0.55.

It can be said that the achievement tests developed in this research and in other studies in the literature are valid and reliable
enough to measure students' success (Ozdemir, 2014; Yokus, 2009; Yokus, 2010; Demirtas, 2017; Can, 2009; Kardes & Onuray
Egilmez, 2017; Sen and Ozdemir, 2017; Altintas, 2007; Yildiz and Giirsen Otacioglu, 2017). When the literature is examined, the
achievement test developed by Altintas (2007) for mandolin education within the scope of instrument training at primary
education level, and the achievement test developed by Sen and Ozdemir (2017) for violoncello education, and the test developed
by Yildiz and Girsen Otacioglu (2017) for flute education, it is seen that the test is carried out at secondary education level. All
other studies are carried out at the undergraduate level. In addition, all achievement tests developed for guitar training were
carried out at the undergraduate level. In this context, this study will contribute to the field in the secondary education level Fine
Arts High School instrument training in the field of guitar lessons and will positively affect the quality of the guitar lessons at Fine
Arts High Schools.

SUGGESTIONS
1. Through the agency of the results obtained from this research, the suggestions can be listed as follows:

2. ltisrequired to develop achievement tests for Fine Arts High School guitar lessons with more valuable and reliable
items.

3. Achievement tests by the updated curriculum and textbooks of fine arts school guitar lessons should be developed.

4. Developing an achievement test for guitar education at the graduate level is recommended.

Declaration of Conflicting Interests
The authors declared no potential conflicts of interest with respect to the research, authorship, and/or publication of this
article.

Funding
The authors received no financial support for the research, author-ship, and/or publication of this article.

Statements of publication ethics
The data for this study was collected in the 2016-2017 academic year. We hereby declare that the study has not unethical
issues and that research and publication ethics have been observed carefully.

REFERENCES
Afacan, S. & Cilden, S. (2020). Keman egitiminde 6grenme stratejileriyle desenlenmis etkinliklerin 6grencilerin keman performanslarina etkisi.
Mehmet Akif Ersoy Universitesi Egitim Fakiiltesi Dergisi. Sayi: 54, 74-105. doi: 10.21764/maeuefd.624741

Akcay, S. O. & Yener, S. (2019). Gitar egitiminde performans dlgegi gelistirme calismasi. Uluslararasi Sosyal Arastirmalar Dergisi.12(68), 782-794.
doi: x.doi.org/10.17719/jisr.2019.3868

Altintas, B. (2007). ilkégretim okullarinda 6. sinif miizik derslerinde verilen mandolin egitiminin miizik dersi basarisi iizerine etkileri.
Yayimlanmamis Yiiksek Lisans Tezi. Marmara Universitesi Egitim Bilimleri Enstitiisi. istanbul.

Bakioglu, C. & Kurtuldu, M. K. (2015). Piyano dersine yonelik tutum o6lgegi gelistirme ¢alismasi. Alan Egitimi Arastirmalari Dergisi. 1(1), 33-39.

Can, U. K. (2009). Miizik 6§retmenligi gitar é§rencileri icin gelistirilen akran é§retimi programinin etkililiginin sinanmasi. Yayimlanmamis Doktora
Tezi. Marmara Universitesi Egitim Bilimleri Enstitiisi. istanbul.

Creswell, J. W. (2017). Arastirma deseni; nitel, nicel ve karma yontem arastirmalari (3. baski). Ankara: Egiten Kitap Yayinevi. isbn: 978-605-4757-
28-2

Caliskan, T. (2008). Miizik 6gretmeni adaylarinin bireysel ¢algi editiminde giidiilenme diizeyleri ve basari durumlari arasindaki iliski.
Yayimlanmamis Yiiksek Lisans Tezi. Marmara Universitesi Egitim Bilimleri Enstitiis. istanbul.

Ciftci, E. & Kurtuldu, M. K. (2010). Yayl galgilar performans degerlendirme 6lgegi gegerlik ve glivenirlik analizi. Erzincan Egitim Fakdiltesi Dergisi.
12(2), 177-190.

Coban, S. & Caliskan, T. (2019). Bireysel ¢algi egitimi dersi giidiilenme &lcegi (CDGO) gecerlik ve giivenirlik calismasi. Egitim Kuram ve Uygulama
Arastirmalari Dergisi. 5(1),100-112.

| Kastamonu Education Journal, 2021, Vol. 29, No. 5|



1013

Dalkiran, E. (2008). Keman egitiminde performansin &lgiilmesi. Yiiziincii Yil Universitesi E§itim Fakiiltesi Dergisi. 5(2), 116-136.

Demir, N., Kizilay, E. & Bektas, O. (2015). 7. sinif ¢ozeltiler konusunda basar testi gelistirme: gegerlik ve glvenirlik ¢alismasi. Necatibey Egitim
Fakiiltesi Elektronik Fen ve Matematik Egitimi Dergisi. 10(1), 209-237.

Demirtas, S. (2017). Miizik 6gretmeni adaylarinin piyano dersinde kullandiklari 6grenme stilleri ile piyano dersi akademik basarilari arasindaki
iliski. Yayimlanmamis Doktora Tezi. Uludag Universitesi/Egitim Bilimleri Enstitiisii. Bursa.

Donmez, E. C. (2019). Miizik 6gretmeni adaylarinin ¢algi egitimine yénelik zihin aliskanliklarinin degerlendirilmesi. Yayimlanmamis Doktora Tezi.
Necmettin Erbakan Universitesi Egitim Bilimleri Enstitiisii. Konya.

Erden, M. (2009). Egitim bilimlerine giris (3. baski). Ankara: Arkadas Yayinevi. isbn: 978-975-509-528-8
Fidan, N. & Erden, M. (1998). Egitime giris. Ankara: Alkim Yayinevi.

Girgin, D. (2015-a). Bireysel calgi dersi motivasyon dlcegi: gegerlik giivenirlik analizi. Kastamonu Universitesi Kastamonu Egitim Dergisi. 23(4),
1723-1736.

Girgin, D. (2015-b). Bireysel calgi dersi tiikenmislik 6lgegi gelistirme calismasi: gegerlik ve giivenirlik analizi. Bartin Universitesi Egitim Fakiiltesi
Dergisi. 4(1), 115 - 126.

Girgin, D. (2015-c). Calgi performansi dzyeterlik inanci 6lgegi: gegerlik ve giivenirlik analizi. Pamukkale Universitesi E§itim Fakiiltesi Dergisi. Sayi:
38, 107-114.

Girgin, D. (2016). Calgi egitiminde algilanan aile destegi 6lcegi gelistirme calismasi. ilkégretim Online, 15(3). 778-786.

Gonen, S., Kocakaya, S. & Kocakaya, F. (2011). Dinamik konusunda gecerligi ve glvenirligi saglanmis bir basari testi gelistirme ¢alismasi. Yiiziincii
Yil Universitesi, E§itim Fakiiltesi Dergisi. 7(1), 40-57.

Gln Duru, E. (2013). Keman egitiminde ezber yéntemine dayali 6gretim programinin 6grenci performansina etkisi. Yayimlanmamis Doktora
Tezi.Mehmet Akif Ersoy Universitesi Egitim Bilimleri Enstitiisti. Burdur.

Hasangebi, B., Terzi, Y. & Kiigiik, Z. (2020). Madde giicliik indeksi ve madde ayirt edicilik indeksine dayali ¢eldirici analizi. Giimiishane Universitesi
Fen Bilimleri Enstitiisii Dergisi. 10(1), 224-240. doi: 10.17714/gumusfenbil.615465.

ipek Akbulut, H. & Cepni, S. (2013). Bir Uniteye ydnelik basari testi nasil gelistirilir? ilkégretim 7. sinif kuvvet ve hareket iinitesine ydnelik bir
calisma. Amasya Universitesi Egitim Fakiiltesi Dergisi, 2(1), 18-44.

Kardes, B. & Onuray Egilmez, H. (2017). Piyano egitimine yonelik bilissel basari testi gelistirme ¢alismasi. Journal of Human Sciences, 14(4), 4671-
4677. doi:10.14687/jhs.v14i4.5132

Nacakecl, Z. & Dalkiran, E. (2011). Mizik egitimi anabilim dali 6grencilerinin bireysel calgi sinavina yénelik kaygilari. Mehmet Akif Ersoy Universitesi
Sosyal Bilimler Enstitiisii Dergisi, 3(5), 46-56.

Nalbantoglu, E. (2007). Yayli ¢algilar égrencilerinin performansini etkileyen bazi faktérler ve Glgme degerlendirme yontemleri (zerine bir
arastirma. Yayimlanmamis Doktora Tezi. Marmara Universitesi Egitim Bilimleri Enstitiisii. istanbul.

Ogan Bekiroglu, F. (2004). Ne kadar basarili? Klasik ve alternatif 6lgme-degerlendirme yontemleri ve fizikte uygulamalar. Ankara: Nobel Yayin
Dagitim.

Ozdemir, M. (2014). Miizik 6gretmenligi klasik gitar egitimi dersi icin eklektik bir model énerisi. Yayimlanmamis Doktora Tezi. Marmara
Universitesi Egitim Bilimleri Enstitiisi. istanbul.

Oztirk, D. & Giidek, B. (2016). Viyolonsel performans degerlendirmesine yénelik dereceli puanlama anahtarinin (rubrik) gelistirilmesi. Afyon
Kocatepe Universitesi Akademik Miizik Arastirmalari Dergisi, 2(3), 31-50. doi: 10.5578/amrj.10447

Pirlibeyoglu,B. (2015). Miizik egitimi anabilim dal 3. ve 4. sinif 6grencilerinin piyano performansi 6zyeterlik algilari ile piyano 6gretim
elemanlarinin égrencilerin piyano performansi hakkindaki gériisleri (Ege bélgesi 6rnegi). Yayimlanmamis Yiiksek Lisans Tezi. Pamukkale
Universitesi Egitim Bilimleri Enstitiisii. Denizli.

Soycan, M. & Hamzaoglu Birer, A. R. (2018). Piyano dersine yonelik tutum 6lgegi gelistirme ¢alismasi. Turkish Studies. 13(11). 1237-1248.

Seker, S. S. (2016). Calgi performansina iliskin 6z-yeterlik 6lgeginin gelistiriimesi. Journal of Human Sciences. 13(3), 5150- 5162.
d0i:10.14687/jhs.v13i3.3933

Sen, C. & Ozdemir, M. A. (2017). Viyolonsel egitimi siirecinde dizgeli 8gretim modelinin &grenci basarisina etkisi. Journal of Human Sciences.
14(4), 3009-3029. doi:10.14687/jhs.v14i4.4881

Tan, §. (2007). Ogretimi planlama ve degerlendirme (11. baski). Ankara: Pegem A Yayincilik.

Tepe, S. (2010). Miizik égretmenligi programinda bireysel ¢algi egitimi-gitar Ggrencilerinin mesleki yeterlik algilarinin degerlendirilmesi.
Yayimlanmamis Yiiksek Lisans Tezi. Marmara Universitesi Egitim Bilimleri Enstitiisi. istanbul.

Tufan, E. & Giidek, B. (2008). Piyano dersi tutum &lgeginin gelistirilmesi. Gazi Universitesi Gazi Egitim Fakiiltesi Dergisi. 28(1), 75-90.
Turan Engin, D. (2019). Calgi tutum &lcegi’nin (C.T.0) gegerlik ve giivenirlik calismasi. Buca Egitim Fakiiltesi Dergisi. Sayi:48, 30-42.
Turgut, M. F. (1984). Egitimde 6l¢me ve degerlendirme metodlari. Ankara: Saydam Matbaacilik.

Yalginkaya, B. & Eldemir, A. C. (2013). Bireysel calgi dersine iliskin tutum &lceginin gelistirilmesi. Mustafa Kemal Universitesi Sosyal Bilimler
Enstitlisti Dergisi. 10(21), 29-36.

Yildirim, K. (2010). Kodaly yonteminin ilkdgretim 6grencilerinin keman galma becerisi Gizerindeki etkisi. Bati Anadolu Egitim Bilimleri Dergisi. 1(2),
140-149.

Yildiz, Y. & Girsen Otacioglu, A. S. (2017). Flut egitiminde ters yliz 6grenme modelinin 6grenci basarisi lizerine etkileri. Route Educational and
Social Science Journal. 4(6), 254-279.

Yokus, H. (2010). Piyano egitiminde 6grenme stratejilerinin kullanilmasinin 6grencilerin basarilarina ve Ustbilissel farkindaliklarina etkisi.
Marmara Universitesi Atatiirk E§itim Fakiiltesi E§itim Bilimleri Dergisi. Sayi: 31, 145 — 160.

| Kastamonu Education Journal, 2021, Vol. 29, No. 5|



1014
Yokus, T. (2009). Gitar editiminde (istbilissel becerilerin gelistirilmesine y6nelik etkinliklerin performans basarisina etkisi.Yayimlanmamis Doktora
Tezi. Marmara Universitesi Egitim Bilimleri Enstitiisi. istanbul.

APPENDIX -1

9. Sinif Gitar Dersi Basari Testi
1. Asagidaki segeneklerin hangisinde gitarin gelisimi ile ilgili bilgi yanhstir?

A) Gitar benzeri calgilar ilk kez MO 1000 yilinda kullanilmistir.

B) Gitarin gelisiminde ispanya’nin dnemli katkilari olmustur.

C) Lavta ve Vihuela gitarin 6ncisi sayilabilecek telli galgilardandir.
D) Gitarin Avrupa’ya yayllmasinda Araplarin etkisi olmustur.

2. Asagidaki fotografta 1,2,3 ve 4 rakamlari ile belirtilen bélimler sirasiyla hangi segenekte dogru verilmistir?

A) Képrii - Ses deligi - Fret - Ust kiigiik kavis
B) Alt Esik - Ses deligi - Roset - Alt kiigik kavis
C) Alt Esik - Ses deligi - Roset - Ust kiigiik kavis
D) Kopru - Ses deligi - Fret - Alt kiigk kavis

3. Klasik gitar mlzigi yaziminda sag el isaret parmagi asagidaki segeneklerin hangisi ile ifade edilir?
A) Indecisio B) Medius C) Mediante D) Index

4. Klasik gitar mizigi yaziminda “a” ile gosterilen parmak asagidaki seceneklerin hangisinde dogru verilmistir?
A) Sag el orta parmagi B) Sag el serce parmagi C) Sag el ylzik parmagi D) Sol el bas parmagi

5. Asagidaki segeneklerin hangisi klasik gitar mizigi yaziminda kullaniimaz?
A) 5 B) V Q) x D) 0

6. Sag el parmaklarinin telleri gekmesi ve Gstteki tele dokunmadan avug igine dogru yonelmesine ne ad verilir?

A) Apoyando B) Tirando C) Legato D) Tambora
7. Arpejcalarken .......cccceeeennes teknigi kullanilir.
A) Rasgueado B) Tambora C) Apoyando D) Tirando

8. Asagidaki 3’li araliklardan hangisi I. pozisyonda ¢alinamaz?

A) B) C) D)
o) o
P A | 5 | I Il |
G&hi—s | = — 1
oJ © 8

9. Asagidaki segeneklerin hangisi sol el kullanimini gerektirmez?

A) B) Q D)

v —
b e 4 4

10. AsaéldEki segeneklerin hangisinde klasik gitar sol el teknigi yanls verilmistir?

s S

A) B)

11. Sag el parmaklarinin tele vurduktan sonra diger tele dayanmasi ile uygulanan teknige ne ad verilir?
A) Pizzicato B) Legato C) Apoyando D)Tirando
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12. Asagidaki araliklardan hangisi |. pozisyona ait degildir?
A) B) Q) D)
0 ol 4
o o ———T f 1 f —eo 1 |
O4 —8 — —ox i |
oJ oy 2 >
13. Asagidaki segeneklerin hangisinde iki partili gitar muzigi igin verilen bilgi yanlistir?
A) Bas ve ezgi partisi Ust Uste yazilir.
B) Ust partinin nota saplari yukari dogru, alt partinin nota saplari asagi dogru gekilir.
C) Ust partideki notalar bas partisi alt partideki notalar ezgi partisidir.
D) Bas ve ezgi partileri tutan ve ylruylici melodilerden olusur.
14. Asagida yazili olan notalarin sag el parmak siralamasi segeneklerin hangisinde dogru verilmistir?

A)

15.

A)

16.

A)

17.

A)

18.

A)

19.

A)

Q)

20.

A)

21.

A)

22.

A)

23.

A)

Q)

24.

A)

Q)

S

|
|

p—a—mfm—i—a—m - B) p-a-m-i-m-a-i-m C) p-a-m-i-a-m-i-a

D) p-a-m-i-a-m-i-m

Farkli ylikseklikteki iki notanin (ya da notalarin) birbirinden ayrilmadan galinmasina ne ad verilir?

Apoyando B) Glisando C) Tirando

ince notadan sonra gelen kalin notanin ince notaya baglanmasina ne ad verilir?
inici bag B) Cikici bag C) Uzatma bagi

Birbirine komsu sekiz sesin art arda siralanmasina ne ad verilir?

D) Legato

D) Tutan ses

Kadans B) Major C) Minér D) Dizi

“2 tam ses + 1 yarim ses + 3 tam ses + 1 yarim ses” in art arda gelmesi ile olusan yapiya ne ad verilir?

Major B) Minor C) Kadans D) Akor

Armonik mi mindr dizisi asagidaki segeneklerin hangisinde dogru verilmistir?
) B) _p
v o fo—o—°"—1 f o fo—so—"—
B———+to © o — i :® o fo © - — i
J J "
9 # 4] | D) 9 # O 1|
7 P O #© il r o J—1 il
"N O (4] hed Il | 'y O (4] =4 il |
ANJY O (4] hd Il | -~
J

Asagidaki donanima ait major ve mindr ton segeneklerin hangisinde dogru verilmistir?

E

Do major-La minor B) Sol majér-Mi minor C) Fa major-Re minor
Kalin notadan sonra gelen ince notanin kalin notaya baglanmasina ne ad verilir?

inici bag B) Cikici bag C) Uzatma bagi

Asagidaki segeneklerin hangisinde “Tam Kadans” siralamasi dogru verilmistir?
Tonic-Subdominant-Tonic B) Tonic-Dominant-Tonic
Tonic-Subdominant- Dominant-Tonic

D) Re major-Si minér

D) Tutan ses

D) Tonic-Dominant-Subdominant-Tonic

QoY

Do major tonunda plagal kadans asagidaki seceneklerin hangisinde dogru verilmistir?
B
5 4 b, d
I I (4] i | T (4] il |
m — o i —35 ]
| 1 | x e} I ~ Il |
J G j o D)} & g =3
D
) "qj T — | ) ‘ ’l T Jl
1 i |
& 4—2 —18 1 @—M -2
5 ° ¢ 2 P
Rast makami diZlgi asagidaki segceneklerin hangisinde dogru verilmistirIv \% I
0 B _p
p’ A 11
i 1 1 1 i | I I | L |
D e ! D .
9! D) _h L | |
P’ A | T | | Il iy
i E—— i &—"F——>-—+ i
o [T
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25. Kurdi makamini olugturan dortlii ve begli isimleri asagidaki segeneklerin hangisinde dogru verilmistir?
A)  Kirdi dortlust + Buselik beglisi

B) Kurdi dortlist + Rast beglisi

C) Kirdi dortlust + Huseyni beslisi

D) Kurdi dortliist + Kurdi beglisi

26. Asagidaki segeneklerin hangisi Ronesans Donemi eserlerinin 6zelliklerinden dedildir?
A) Kilise modlarindan, major- mindr akor sistemine gegisin temelleri atiimistir.

B) Bagimsiz bir ¢algi miizigi stili gelismistir.

C) HUmanizm distincesi mizige yansimistir.

D) Dini muzik 6nem kazanmistir.

27. Asagidaki segceneklerin hangisi Ronesans Donemi bestecilerinden degildir?
A) Alonso de MUDARRA B) Luis de NARVAEZ C) Luis MILAN D) Robert de VISEE

28. Asagidaki segeneklerin hangisi Ronesans Donemi sarki formlarindan degildir?
A) Courante B) Galliarde C) Folias D) Pavane

APPENDIX -2

10. Sinif Gitar Dersi Bagari Testi
1. Asagidaki hiz terimleri hangi secenekte yavastan hizliya dogru siralanmistir?

I. Moderato
Il. Andante
Ill. Larghetto
IV. Adagio
A)  --IN-IV B) HI-IV-I-l C) -IV-1I-I D) I-lI-IV-11I

2. Asagidaki segeneklerin hangisinde ritmin giderek yavaslamasi gerektigini belirten terim dogru verilmistir?
A) Ritardando B) Crescendo C) Decrescendo D) Accelerando

Asgagida verilen ciimlelerdeki bos birakilan yerlere uygun olan segenegi isaretleyiniz.

3. Mizikte kiiglilerek, azalarak ve gittikce soniikleserek seslendirmeye............cc........ denir.

A) Crescendo B) Ritardando C) Diminuendo D) Rallentando
4. Sessiddetini derece derece artirmak gerektigini belirten muzik terimine..........ccc.cou..... denir.

A) Crescendo B) Decrescendo C) Accelerando D) Fortissimo

5. Asagidaki gurlik terimleri hangi secenekte hafiften kuvvetliye dogru siralanmigtir?
. Mezzo piano
Il. Mezzo forte
IIl. Piano
IV. Forte

A)  HI-I-1V-11 B) I-IlI-1I-IV C) N-I-l1-1v D) [I-HI-Iv-1l

6. V. pozisyonda galinabilecek en tiz (ince) nota asagidaki seceneklerin hangisinde dogru verilmistir?

A) B) Q) D)
o
A o o A4 =
o ] { I A
S i i i i
D)
7. Kiguk bare isareti asagidaki seceneklerin hangisinde dogru verilmistir?
A) DC B) C) kB D) C
8. lll. pozisyonda farkli oktavlardan kag tane “sol” notasi ¢alinabilir?
A 1 B) 2 C) 3 D) 4

9. (o) Parantezigerisinde verilen susleme isaretinin adi hangi secenekte dogru verilmistir?
A) Grupetto B) Mordan C) Glissando D) Trill
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10. Dordunci teldeki “fa#” ve “sol” notalari lll. pozisyonda hangi parmak numaralari ile galinir?

A) 12 B) 1-3 C) 23 D) 3-4
11. Asagidaki notalarin galindigi pozisyon hangi secenekte dogru verilmistir?
® @)
Q) T —
A) | pozisyon B) Il. pozisyon C) IIl. pozisyon D) V. pozisyon

12. (aje) Parantezigerisinde verilen siisleme isaretinin adi hangi secenekte dogru verilmigtir?
A)  Yukari (Ust) mordan B) Asagi (alt) mordan C) Grupetto D) Glissando

13. Asagidaki siisleme isaretine verilen ad hangi segenekte dogru verilmistir?

& 3
e — - 1&\ ’SII
1
I

Yo ® ® ®
A) Apoyando B) Glissando C) Trill D) Abanti

14. Re major dizisinin aldigi ses degistirici isaret ya da isaretler asagidaki segceneklerin hangisinde dogru verilmistir?

@ R T

15. Si mindr tonunda plagal kadans asagidaki segceneklerin hangisinde dogdru verilmistir?

A _pa | d B) _fpu |
A I o |
a o i | —O i
[ © 1 ] I © i |
J 3 o 3 4
Q) I A% I D) I v I
Zz T i | il
% gz 8 f 2 B i
[ © l |
D)} j o 3 hd
I v I I v I
16. Armonik sol mindr dizisi agagidaki segceneklerin hangisinde dogru verilmistir?
A) 9 — 0] ﬂa e B) 9 I Py (4] gc —
y .8 — o © f il 7 bo 0o © i il
N o (4] hod | N o [0 LA |
ANV A i ANIV .4 1|
) J
A _p | PR D) ¢ i P
V' i l O 114 7 Il )’ A | O VI4) P 1
y 4% ho (4] had Il Y 48 ho (4] hd i 1
N o (4] LA~d I | N o (4] VY |
ANV | ANIVA = 1]
J J
17. Asagidaki donanima ait major ve minor ton hangi secenekte dogru verilmistir?
) |
g D
(5>
ANIV4
D)
A)  Sibemol major-Sol minér  B) Sol major-Mi minér C) Fa major-Re minor D) Re major-Si minér
18. Asagidaki segceneklerden hangisi Barok Donem eserlerinin 6zelliklerinden degildir?
A)  Major ve mindr tonlarin yaygin kullanimina gegilmistir.
B) ilk kez giirliik terim ve isaretleri kullanilmistir.
C) HUmanizm distincesi mizige bu dénemde yansimistir.
D) Miuzikte abarti ve stislemenin hakim oldugu bir dénem yasanmistir.
19. Asagidaki segceneklerden hangisi Barok Donem bestecilerinden degildir?
A) Gaspar SANZ B) Luis MILAN C) Robert de VISEE D) Domenico SCARLATTI
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APPENDIX -3

11. Sinif Gitar Dersi Basari Testi
1. Asagidaki araliklardan hangisi VII. pozisyonda ¢alinamaz?

A) B) C) D)
0 1
. - } 1 { 1 [ o 1
1 ] I [ P= I [ & kS I il |
o] )

2. Asagidaki seceneklerde belirtilen perdelerin hangisinden dogal flageolet sesi elde edilemez?
A) V. perde B) VII. perde C) IX. perde D) XI. perde

3. Asagidaki notalar VII. pozisyonda hangi telde ¢alinabilir?

0 .
7 ———
A) 3. tel B) 4. tel C) 5.tel D) 6. tel

4. IX. pozisyonda galinabilecek en pes (kalin) nota asagidaki segeneklerin hangisinde dogru verilmistir?
A) B) C) D)
)|
7% ! |
G ; | |

D) o Y ﬁe O

5. IX. pozisyonda farkl oktavlardan kag tane “re” notasi galinabilir?
A) 1 B) 2 C 3 D) 4

Asagida verilen ciimlelerdeki bos birakilan yerlere uygun olan segenegi isaretleyiniz.

6. 4. parmagin Xll. perde tzerinde bulundugu konuma...........cccoccuee. denir.

A) Capo B) Bare C) VIII. pozisyon D) IX. pozisyon
7. Uzayan ses etkisi elde etmek igin kullanilan teknige..........ccccceuveee denir.

A) Flageolet B) Tremolo C) Pizzicato D) Glisando

8. Asil ses yerine o sesin doguskanlarinin duyulmasini saglayan teknige..........ccccceeuennee denir.

A) Flageolet B) Trill C) Glisando D) Pizzicato

9. Asagida yazilisi verilen notalarin seslendirilisi hangi secenekte dogru verilmistir?

) F —F

72 !

A) 6 6 B) C) , , D)

D lavaaavans, #ﬁﬁq ;F;}J;q] S da
CER v

10. Asagidaki donanima ait mindr ton hangi secenekte dogru verilmistir?

|
W)
Il
v

N>

A)  Sol minér B) Mi bemol minor C) Do mino6r D) Re minér

11. Pizzicato tekniginin nota yaziminda kullanilan kisaltmasi hangi segenekte dodru verilmistir?
A p B) pzc C) pizz. D) pc
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12,

A)

13.

A)

14.

Q)

15.

16.

A)

Q)

17.

A)

Q)

18.

A)

Q
D)

19.

A)

Q)

20.
A)

Asagida gosterilen nota sekline verilen isim hangi secenekte dodru verilmistir?
X1

®
Flageolet B) Pizzicato C) Glisando D) Tremolo

nain

Doérdunci teldeki ”si” ve “do” notalari VII. pozisyonda hangi parmak numaralari ile galinir?

1-2 B) 1-3 C) 2-3 D) 3-4
La major dizisi asagidaki seceneklerin hangisinde dogru verilmistir?
B)_{f)
4 7
[{an) y o O
3} — ﬁn jo—o \;)V — ﬁe o 0 #0——
J 5 o fe e ©
D
4 =
7 7.
[{on) Y #o O {2y O
A\YV " ¥o o—#O 4= :jl — o o [4)
VII. pozisyonda galinabilecek en tiz (ince) nota asagidaki segeneklerin hangisinde dogru verilmistir?
A) B) ) D)
o
L) o o © p—
P A /1 I I | Il |
y A 3 | | [ Il |
| £ YW /] | | I Il |
ANIVAES 3 | | | 1 |
J
La major tonunda plagal kadans asagidaki segeneklerin hangisinde dogru verilmistir?
QHEH:? ¢ B ! M ¢ i
I [§) Il | T (6] i |
| [ ] I | | [ 9] Il |
&4 | i &4— | | i
oJ - o D) 2 F o
v I
D) I
a4t 'J 2 o o) i 2 o
o W I () Il |
A :g | 8 ||I — — i
ANV =x | 1] NV x I 1}
D e P ° Jv 3z P °
Armonik Fa diyez minér ¥izisi asagidaki segeneklerin hangisinde dogru vérilmi§tir'.y I
o) TR P B) _f [P
V' A i O 40 #Y )’ A iy O QO # Il |
7 : P {4 ) O— y o0 —© ' i
| £ WY [ PaY (4] hd il | £ WY [Py [§] hed kil Il |
NV 10 % ANI VA1 ¢ I A= Il |
D J "
) n ' D) f fo
b’ A iy o L0 #9 1| _1—&0—9—0_4!—}]
¥ 4% O h1e0] b hul ! | O #
[, MY o [4) o— i | & 4 o © —
\.)\I %() a QJ 1

Segah makamini olusturan begli ve dortli isimleri asagidaki segceneklerin hangisinde dogru verilmistir?

Segah beslisi + Kirdi dortlisi
Segah beslisi + Rast dortllsu
Segah beslisi + Hiiseyni dortllsi
Segah beslisi + Hicaz dortlUsi

Segah makami dizisi asagidaki segeneklerin hangisinde dogru verilmistir?

- B) > da.
=SS de ey s

T

D)
(E===cas= éb.-.-z'b;'“z';‘#%”%‘u

o | T t 1 t
Fa diyez minér tonu asagldak| segeneklerln hangisinde d ogru verilmistir?

R D) _pus,
’A(V”%TT
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21. Mibemol major tonunda tam kadans asagidaki segeneklerin hangisinde dodru verilmistir?
) é%ﬁ 8 1 #%LE 8 1
| Il |
QJ F [ Py :)V =x > I I Py 1 |
Q) I \% I D) I v I
H |
e
e T m— ¢
%)v i 3 F - F i | :)V S i — F L
I v \ I I v v I
22. Cikici melodik Do mindr dizisi hangi secenekte dogru verilmistir?
Al A | B) H_|
D I )’ A ] |
y 4% bl hc (6] Il | —
GBS ———— i GEL 1
o
Q) D) AL
g U y Il |
y ke © 1
5| R e i
y P T— J o O
R —
D) e O ™
23. Asagidaki donanima ait major ton hangi secenekte dogru verilmistir?
o 1!1
e
ANIV.J
B) Si bemol major B) La bemol major C) Fa major D) Mibemol majér
24. Do mindr tonunda otantik kadans asagidaki seceneklerin hangisinde dogru verilmistir?
A fH | 1] Q B) A | o o
—¢ 1| [+) 1
:E — i :gg 8 |
I | % % ! ]
D) @ | o Py Pz | =3
Q) D)
—I—’;Er—:&n ; £ | § | A@ — 1|
RGN : i "> 4 - i
oJ = o PY) & Y
I v I I v I
25. Asagidaki segeneklerden hangisi Klasik Donemin 6zelliklerinden degildir?
A) Calgi mUzigi, vokal miizigin dniine gegmistir.
B) Senfoni, bu dénemde dort bolumlia dnemli bir bigcim haline gelmistir.
C) ik kez giirlik terim ve isaretleri kullanilmistir.
D) Barok Donem sanatindaki abarti, Klasik Dénemde yerini sadelige ve igtenlige birakmistir.
APPENDIX -4

12. Sinif Gitar Dersi Nihai Basari Testi

1.

A)

“Ileri” vurus teknigini gdsteren isaret asagidaki seceneklerin hangisinde dogru verilmistir?

A B) V Q) —» D) ¢
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2. Asagida verilen resimlerde anlatilan teknik hangi secenekte dogru verilmistir?

A) Tremolo
B) Rasgueado

C) Tambora
D) Flageolet
3.

Asagida verilen resimlerde anlatilan teknik hangi secenekte dogru verilmistir?
P - >

A) Tremolo
B) Rasgueado
C) Tambora
D) Flageolet

4. Asagida verilen notalar hangi secenekte belirtilen teknikle ¢alinabilir?
e am i i

A) Tremolo B) Rasgueado C) Tambora

Agagida verilen ciimledeki bogs birakilan yere uygun olan segenegi isaretleyiniz.

D) Flageolet

5. Gece mizigi anlaminda, hilyali, romantik ya da duygulu karakterde, 6zgiir bicimdeki piyano pargalarini tanimlamakta kullanilan siirsel

A) Sonat B) Fantezi C) Noktiirn

6. Asagida verilen kadans’in tonu ve ¢esidi hangi secenekte dogru verilmistir?

x| |
— 011|998

A)  Mimajor-Tam Kadans

B) Mi major-Otantik Kadans
C) Mimino6r-Plagal Kadans
D) Mimin6r-Tam Kadans

D) Senfoni
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7. Mimajoér tonunda plagal kadans asagidaki segeneklerin hangisinde dogru verilmistir?
A)

=
o
C) I |V I D) T 1AY4 T
| l T 1|
S A
A
1 I\% \% I I Vv v 1

8. Karcigar makami dizisi asagidaki segeneklerin hangisinde dogru verilmistir?

A oo o o * Bl H 44 o o T
1 | 1 1 1 | I |

1 1 1 1 U 1 1 I I L 1 |

1 1 1 1 : T T ! 1 U 1 |

[)) [T T [Y) [T 1
Q _fH x= D) ) » &
1 1 1 I | 1 I I 1 1
3 — e —— H = —  — —— i

A f 2 8 1 B) —{ by Z —& é n
> 7 ; — ]
oJ = o o a|l \b IF al‘ i

Q) ! v ! D) I \'% v I
#;El;r»:g:én" = 1 D by ? 5 ¢ s
s s = i ?gfﬁtzd; —

<

! v : I Y I

10. La bemol major tonunda tam kadans asagidaki segeneklerin hangisinde dogru verilmistir?

A) N 1. o
c——+—H
D e =
’ J e .
bbb g —8§———8 1
N Y D /] | i |
ANV x o I F I |
v e e
I A" v I
I v A% I
11. Asagidaki donanima ait mindr ton hangi secenekte dogru verilmistir?
A) Sol diyez major B) Re diyez minor C) Do diyez minér D) Fa diyez major

12. Fa mindr tonunda otantik kadans asagidaki segeneklerin hangisinde dogru verilmistir?

A) 0 | - ,J é — Il B) 0 bt ’J = T i |
I v I I v 1

o

%b
oy

~ 01| e
A=)
m%

Al
~ 0l]| 0
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13.

A)

Q

16.

A)

17.

A)

18.

A)

Cikict melodik Fa mindr dizisi agagidaki segeneklerin hangisinde dogru verilmistir?

B
) h [ L L, O

| 5 e o to 0 ©
y L o — 1| P2y
[ 00 W) P —. 4 | (v 5 o O = i
\!)u [ o -4 i S

D)

0 L ; # © Qllulh P T o S — |
e o o %0 0 ° 5 —_— ]
(AN YD PN 4 ) M4 il | Hrr g e o= 1
\.\)\1 0 © i | S

Saba makamini olusturan doértli ve besli isimleri asagidaki segeneklerin hangisinde dogru verilmistir?
Eksik saba dortllsi + Hicaz beslisi + Kiirdi dortliist

Eksik saba dortllsii + Hicaz beglisi + Hiiseyni dortlisi

Eksik saba dortllsi + Hicaz beslisi + Hicaz dortliist

Eksik saba dortllsl + Hicaz beslisi + Rast dortlisi

Asagidaki segeneklerin hangisi Romantik Donemin 6zelliklerindendir?
Aydinlanma ¢agl, Romantik Dénemde duraklamaya baglamistir.
Armoninin sinirlari zorlanmig, niians terimleri abartili sekilde kullaniimigtir.

“12 ton mizigi” adi verilen bir sistem olusturulmustur.
HUmanizm dlslincesi mizige bu donemde yansimistir

Asagidaki seceneklerin hangisi Romantik Donemde kullanilan mizik formlarindan degildir?
Noktlrn B) Senfonik siir C) Fantezi D) Courante

Antonio LAURO hangi donem bestecilerindendir?
Barok Donem B) Klasik Donem C) Romantik D6nem D) Cagdas Donem

Asagidaki seceneklerin hangisi Cagdas Donemde kullanilan mizik formlarindan degildir?
Bale B) Senfoni C) Galliarde D) Kongerto
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