210 gortlir. Siklikla kullanilan terimler ve

eski sozciikler i¢in zaman zaman me-
tin i¢inde agiklamalar vardir ve kitabin
sonunda bir liigatce yer alir.

Hacimli ve bol gorselli olan kitabin
tasarimi okuyucu i¢in gz oksayicidir.
Metin i¢inde referans verilen resimle-
rin yerlesimi metinle gorselin birlikte
algilanmasina olumlu katki yapar. Ka-
talog kisminda ise her eserin olmasa
bile biiyiik cogunlugunun birden fazla
gorseli ve imza, mithiir gibi kayitlariyla
tezhip ya da diger sanatsal niteliklerinin
ayrintili resimleri yer alir. Bu agidan ki-
tap doyurucu bir gorsel icerige sahiptir.

Zeren Tanindi giris metninde, SHM
koleksiyonundaki ayrintilariyla ince-
ledigi eserlerin pek ¢cogunun ayr1 ayri
monografik ¢aligmalara konu olabile-
ceklerini vurgular. Zira koleksiyonda-
ki kimi eserler donemin seckinlerinin
ince zevklerine, sanat¢i-hami iligkileri-
ne, sanatl kitap kiiltiirtiniin aydinlan-
masina katkida bulunacak degerdedir.
Titiz bir ¢alisma ile ele alinan Yazida

Christopher Houston,
Istanbul, City of the Fearless:
Urban Activism, Coup d’Etat
and Memory in Turkey.
Oakland: University of
California Press, 2020.
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What is urban activism good for?
How should we understand, concep-
tualize, and study it? What is “urban”
in urban activism? What makes it a
distinctly political enterprise? These
are some of the basic questions that
have been occupying urban theory and
social movement scholarship since
Manuel Castells’ seminal work, The
Urban Question.' Together with Henri
Lefebvre, Castells was one of the first
to discover the potential of urban
space for mobilizing grievances in an
effective and political way. While Cas-
tells’” interest in urban question has
subsided later on, the unique role of
urban space in shaping and represent-
ing social contract has continued to
fascinate scholars. This interest took

Ahenk ve Renk: Sadberk Hanim Mii-
zesi Koleksiyonundan Sanatl Kitaplar,
Belgeler ve Hiisn-i Hatlar, hiisn-i hatta
iliskin zengin icerigi, ilk kez yayimla-
nan eserlerle ilgili tanitimlar1 ve farkli
disiplinlerden arastirmacilara sagladig
veri agisindan 6zgiin ve ¢ok katmanl
bir kitaptir. One ¢ikan drneklerin ve
sanatgilariin degeri, koleksiyonun pek
cok nadide ve biricik eserden olugmast,
koleksiyonerin zevkinin ve bilgisinin
de gostergesi olarak goriilebilir. Yazida
Ahenk ve Renk, sanatli kitap biriktirme
gelenegi ve kiiltiirtiniin, tigtincii kugak
tastyicilart araciligryla giiniimiize ulag-
tirdiklari eserleri daha ayrintili tanima-
ya olanak verir.

Aslihan Erkmen
Istanbul Teknik Universitesi
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1Serpil Bagcl, “Metinlerden Resimlere: Elyazma Tas-
virlerinde Hz. Ali,” Islam Inanglarinda Hz. Ali, der. Ah-
met Yagar Ocak (Ankara: Atatiirk Kiiltiir, Dil ve Tarih
Kurumu ve Tiirk Tarih Kurumu, 2005), 218-220.

a particular upsurge in the past dec-
ade as urban occupations, revolt, and
uprisings have become commonplace
across the world from 2010 onward.”

Concentrating on the period leading
up to the coup of 1980 and its imme-
diate aftermath, the urban activism
that Christopher Houston narrates in
Istanbul, City of the Fearless belongs to
a different era, one in which urban ac-
tivism in fact was neither seen as nec-
essarily urban nor named as activism,
certainly not in Turkey. Yet by framing
the popular left-wing mobilization—
and right-wing counterinsurgency—of
the 1970s as a form of urban activism,
Houston’s book is a bold invitation. It
certainly yields successful results in un-
derstanding not only the timeframe it
chooses to examine but also the making
of modern Istanbul, as well as urban
activism. As such, Istanbul, City of the
Fearless provides an illuminating per-
spective to the often forgotten building
blocks of the city: everyday politics and
political violence of the 1970s.

Houston’s book is a phenomenological
take on political mobilization, violence,
and memory, prioritizing the voices

2 Son yillarda hem Tiirkiye'de hem de diinyada
teknolojik gelismelerin hizlanmast ve dijital ileti-
sim olanaklarimin yayginlagmasiyla bircok yazma
eser koleksiyonu uzaktan erisime agilirken, kimi
koleksiyonlarin da ayrintili kataloglar1 yayim-
lanmugtir. Yakin 6rnekler arasinda Ayse Aldemir
Kilercik ve Zeren Tanindi, Sakip Sabanct Miizesi
Kitap Sanatlari ve Hat Koleksiyonu (istanbul: Sakip
Sabanci Miizesi, 2012); Giinay Kut et al., [stanbul
Aragtirmalart Enstitiisti Yazmalar: Katalogu, 3 c.
(Istanbul: Istanbul Arastirmalar1 Enstitiisii, 2014)
sayilabilir. istanbul Aragtirmalar1 Enstitiisiiniin
bu koleksiyona dayanarak 2019’da a¢tig1 Hafiza-i
Beser: Osmanli Yazmalarindan Hikayeler sergisi
Google Arts & Culture iizerinden sanal olarak da
gezilebilmektedir, bkz. https://artsandculture.
google.com/story/haf%C4%B1za-i-be%C5%-
9Fer/_ALC-C400d14)Q?hl=tr, erisim 22 Agustos
2020. Bu geligmeler, bir yandan ¢agdas miizecilik
uygulamalarinin, bir yandan da yazma eserlere
yonelik ilginin artmasinin bir sonucu olarak yo-
rumlanabilir.

3 Sadberk Hanim Miizesi 14 Ekim 1980 tarihinde,
Istanbul Sariyer'deki Azaryan Yalis'nda hizmet
vermeye baglamigtir.

4 Bu incelemeye konu olan iki ciltlik kitapta
koleksiyondaki tiim eserlerin degerlendirmesi
yapilmistir. Sergide ise bunlar arasindan segi-
len 134 eser yer almigtir ve sergi i¢in daha dar
kapsamli bir katalog hazirlanmigtir. Bkz: Zeren
Tanindi, Yazida Ahenk ve Renk: Sadberk Harmim
Miizesi Koleksiyonundan Sanath Kitaplar Belgeler
Hiisn-i Hatlar / Harmony of Line and Colour: Illu-
minated Manuscripts Documents and Calligraphy
in the Sadberk Hanim Museum Collection, gev.
Mary Isin (istanbul: Vehbi Kog Vakfi, Sadberk
Hanim Miizesi, 2019).

and reckonings of activists themselves.
Rather than a remote and top-down
analysis, the book centers around the
very actors and subjects of that vio-
lence, asking directly to more than fifty
informants, veteran political militants
of 1970s’ Istanbul, how they remem-
bered the city, made sense of the polit-
ical mobilization of the time, and how
they were involved. As such, the book
differs in methods and perspective
from the conventional accounts of the
coup of 1980, one of the defining events
of modern Turkish history. While the
official narrative suggests the military
intervention was almost an inevitable
outcome of the street violence of rival
political groups, Houston unpacks the
logic and inner workings of violence.
Houston’s phenomenological anthro-
pology helps him immensely in this
endeavor as the emphasis on human
intentionality and embodied experi-
ences really illuminates the era, details
of which are invisible due to prejudice
and stigma or over-romanticization.

The spatial focus of Istanbul, City of
the Fearless is what makes the book a
unique contribution to the field. Hous-
ton takes the political role of space



seriously, both in symbolic and literal
senses. The book not only examines
which political faction was strong in
what neighborhood, but also traces
the impact of political mobilization on
how the city has developed and how its
residents have experienced it. While
the former details are widely circulated
among Istanbulites as urban legends,
the latter originally weaves together
Istanbul’s urban experience with its
grassroots politics. Engaging with a
number of theorists of space, includ-
ing Lefebvre, de Certeau, and Tschu-
mi, Houston conceptualizes what is
easily brushed over as street violence
between the opposing left and right
(sometimes left and left) factions as a
spatial politics. As such, political vio-
lence cedes to be an exception that was
dealt with once and for all by a military
intervention; it is understood as part
and parcel of the city’s social and spa-
tial history. While doing so, Houston
refrains from equating spatial politics
with the activities of the organized po-
litical groups; he also recognizes the
autonomy of urban migrants who by
choice (or willy-nilly) cooperated with
them, although the research is limited
to the activists’ perspectives.

Istanbul, City of the Fearless is organized
across eight chapters. Following two
introductory chapters in which Hous-
ton lays out the theoretical and meth-
odological underpinnings of the study
(including the focus on space and use
of phenomenology), the third chapter
reviews the top-down urban planning
policies of the republican era until the
mid-1970s (including attempts towards
de-Ottomanization and Turkification
of Istanbul), which Houston criticizes as
“violence of architecture” (p. 5). Chapters
4 and 5 are where Houston makes the
best use of his ethnographic data by de-
picting in rich detail how political activ-
ism shaped the urban land and sound-
scape of Istanbul in the 1970s. With its
focus on the factory-council-squatter
nexus, 1 found chapter 5 particularly in-
triguing and easily assignable to urban
studies and social movements classes.
Chapter 6 lays out, for the first time
for many English-language readers, the
competing ideologies and political strat-
egies of revolutionary left factions (also
the anti-communist, right-wing move-
ments) in Turkey in the 1970s. Chapter
7 focuses on the coup of 1980 and its
aftermath and traces the impact of the

military intervention not simply over
the political and institutional realm,
but also in urban bodies, places, and
communities. The book concludes with
chapter 8, in which Houston revisits the
potentials opened up by phenomenolo-
gy for the study of political violence in
Istanbul. In this chapter Houston also
follows his informants in present time
and discusses how they today wrestle
with the memory of the 1970s and the
burden of the coup.

Despite these accomplishments, there
are certain aspects of the book that are
prone to criticism. The first point of
critique is relatively minor. Despite its
emphasis on space and place, it is unfor-
tunate that Istanbul, City of the Fearless
does not make much use of visuals and
maps to give the reader a better sense
of the city and the physical distribution
of forces that shaped it throughout the
1970s. The book only includes three fig-
ures, two of which are hand drawings
by the author. While 1 appreciate the
fieldwork feel of them, it is hard to say
that they help the reader in any way.
Since the book leads the reader through
the many neighborhoods, streets, and
squares of one city, the lack of car-
tographic visuals is a missed opportu-
nity for Istanbul, City of the Fearless.

My second point of critique is more
substantial. While Istanbul, City of the
Fearless is a historical inquiry into the
late 1970s and early 198o0s, it should
also be noted that, in some ways, it is
influenced by the time in which it was
researched and written. Those who ob-
serve Turkish politics closely can easily
detect that dominant discourses of the
early 2010s that often find their way
into the narrative of the book. The way
the book identifies the role of the mil-
itary and bureaucracy in Turkish poli-
tics, as well as Kemalism as the source
of authoritarianism and chauvinism,
seems to borrow much from the he-
gemonic narrative of the first decade
of the Justice and Development Party’s
(AKP) reign. For example, the trial of
the 1980 coup plotters, which turned
out to be a mere carrot to motivate the
left to support the government-backed
2010 referendum for constitutional
amendment, is largely treated in a pos-
itive light. The damage and schism the
referendum created within revolution-
ary left politics is not elaborated on.
This is perhaps understandable as the

focus of the book is not the political cli-
mate of the early 2010s, but rather how
the 1970s are remembered by a group
of urban activists. However, memory
often tells as much about today as it
does about the past. In this case, this is
valid for the researcher, as well. Readers
of Istanbul, City of the Fearless in 2020’s
Turkey, where public institutions are
completely dominated and the social
and political realm utterly suppressed
by the AKP, may raise their eyebrows to
some of the book’s insights and lack of
reckoning with the democratic back-
sliding under a civilian government.

The urban problems of Istanbul and the
social mobilization that they instigate
has been a popular theme for social sci-
entists working on Turkey for a while
now. Yet, the existing literature is cap-
tivated by the Gezi moment—perhaps
understandably so—and its accounts
often fail to go beyond contemporary
matters and debates. Istanbul, City of
the Fearless provides a fresh perspective
in this regard. In an eloquent way, it
reminds us of the historical layers of Is-
tanbul’s social and spatial development
and suggests that urban activism may
not be entirely a brand new enterprise.
What is the legacy of the urban activism
of the 1970s for current urban struggles
in Istanbul? How does the spatial poli-
tics of the past reverberate in contem-
porary Istanbul? These are some of the
intriguing questions that Istanbul, City
of the Fearless poses to Istanbul studies.
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