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FANNY ROBIN : A TRAGIC .·FIGlJRE 

Yrtl. •Doç. Dr. Giilbün ONUR c•ı 

Far From ·tııe Madcling Crowd was first publis'hed mopthly 
and anonymıousİ·y in T,he Cornhill Maıgazine .in 1874. It iı& 

. one of Hardy's major nov~Js which has .collect-ed was.rm critical T·e
s,ponse since its publication. '''The victorian ·critics wanted" -Hardy to 

. write it. "over and over agaıin-, and r-eferr,ed back to · nosıtal,gia;ı,lly 
. 'wheiı they wen~ de-ploring the 'pessimism' of Jude and Tess~' (1). 

. . 
· The nov,el is remarikaıble for its :rustic characters, its 
closelıy detailed, accurate, and mor.e importantly, e:vooa
tive ıcieıpicitions ıof sb:eep-raisinıg, and its· oorr,elations lbe
·tween man's repetıitious !but . ısometimes .- f eroci:ous . f oroes 
of n.ature (2) . 

. Studi,es on most of tıhese asp,ects and on t_he niajor chaıracters of 
thıe· novel have .been· carr.ied out. However, there ·are certain scenes 
in. Far Fr.om the Maddiın.g Crowd thaıt. net~er the critic _nor 11he reader 
can do withouıt mentioning· their intenıs'ive. impact on the . ov·eır·all 

· impression of tJhe noveı.· Apaırt ;From the "1Storm'.' .and ';'Sheep
sıhearin:g" ıscenesJ one always. f,eefa him.self o!blig,ed -to .say some~hıiriıg' . 
aıbout the "bamraoks" scene· and tf.he ones r.elatedı wirth Faınny Rdbiri's 
death. In fact, as: J€ckel p:uts it, "no analysis of far From the Madding 
Crowd .woufd he crnnplete ·rwithout o.nention of Fanny, the poiıgnant 
and çlıoomed. ,early castaıway whıo maıkes lher .trudge to Oaster
bridge" C3) .. 1My ,a,ım in thiıs şıtudy is -to point out rthe emotional ınten-

. sity Wıith which-her aıpp~aranoes are deıp;tct-ed in the noıvel in order 
to display !her ıtrmgic carpacity as a trag;ic figure. 

(~) S. O. Fen-Edebiyat Fakül_tesi !nglllz Dili ve Edebiyatı Anabilim Dalı Öğ-
retim Üyesi. . 

( ı) Merryn Willlams. Thomaş Hardy and R11;raı England '<London : Macmillan, 
1972) , p. 130. . . / ' 

· (2) Dale Kramer, Thomas Hardy : The torms of Tragedy (London : Macmil-
lan, 1975), p . 24. · · . 

(3) Pamela L. Jekel, Thomas Hardy's Heroines :· A Chorus of Prlorıtles (New 
York,: Whitson,. 1986), p: 71. 
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· · Although Far From the ,Madding Crowd is not· oounte'd am-onıg 
Haırdy's · traıgi'c nov3l3, it is .p::>ssi•:>·1e tıo -oorisi,d,~ ·it ıas a stepıpinıg-stone 
to their ·creation. The happy union of the hero and the heroine at 
tlıe end ds · one of the rıeasons w'hi-ch leads ,one rto ıbe o,ptimistic a'bout-
1föe nov,el. Howe.ver, the hapıpy · ,end is ca.,ught in the °final chaıpter to 
which Har-dy ıdoeş nıot even dare to ,give ·a ibr,ighter title : "A_ Fog,g,y 
Night anıd Morninıg - Gonclusion". In spi·te ,of its :haıppy endıng, ıw.hat 
really underhes t'heir 1ove is an ·exhausteıd passion, a · "°sorriness", a 
ıser,eniıty :r,eaohed ,after a=n the rpa,ssiıon ıis· spent. · · 

. The eri tical dicussi,ons which ref.er to the . .pessin;üsm of . Hardyt s 
· tra:gic novels mainly ıdeal wiVh the maj,or char.acters, ad:vances· to
waırds theiır tragic ,ends. In oonsiderıng the f.ate of the characters of 
thes-e :nov·eıs one. cannot i,gnıoTe the şadness u~derl}1nıg · their exıpec~
tiıons ıin life. It can -lbe claimed ·that. Haırdy ,eX!plores his characters tin 
Far From the Madding Crowd, and in the sucoe'Ciinıg nov1els develops 
them in.to ıoomıplex tr-ag~c. lbeings. Alrth!ou:gh Fanny is ı0ne :of the ırnın:Oir 
oharacters in the nof\Ttel, it is possiıble t6 traçe in her ~ capacity for 
suff.ering and endurance whic'.h ,enhances the ıi.ntensity of patho:s like 
tıhose of the maj,or chaıracters ıof the tnugic novels. In t1his respecıt, 

the particulaT type of w,6man Hardy · chooses tıo · cr,eate as Fanny 
~o'bin 'can lbe considered as a prototype. Fannıy shares·'the same sort 
of 1oneliness with Eustacia, Tess anıd Sue. Wıhen theıy an oonfrıont 
the lbitter !reality of ıt:heir Jıo\Tıe, w,e have tJhem lbearing theiır suff.erinıg ·. 

. . , 
alone, ıand, nıo dıonıbt, ıpayinıg hiıgh for it witıh their 'liv,es in the. en!d. 
Fanny Roıbin ~s Ha:rıdy,s fi.rst tra:g.ic :figur-e 1w'ho knıows ibut never puts 
into words that she ıq.as f allen in iove ·with the ıwTonıg nian. SıJ:ıe ne ver 

.. admits irt oıpenly ,ev,en to herself, but .r ,ea;ders -are m ,aJde awar,e of the 
ıfaot that s'he !k.nıows it all the ıway through 'her sufferi~ıg. Fanny, like 
thıose · !heromes, has. made ra wr-onıg ohoioe for What J:Iardy caııs "the 
grandest thıng" in 'her life. · 

When one '.I"eaches the ·end ,of tıhe n 1ovel, suııprisingly, he s·ees to · 
what ıextent the wr.ı:ter,:s unıderstanding ,of -att · has · actuaılly - ibeen 
illustrated ıin Fanriy's story. Haı:r.dy ,speaJks ,of rthe '''1bussiness of the: 
poet anıd novelıist" -by statinıg an o.bUg:ati:on·: "to shıow tJhe sorriness 
unıderlyin,g -the grandest thinıgs., :an.d ıthe .grandeur underlying the 
sörriest tıhings" (4). In his novels, the re-aıder ıbeoomes -aware of thıe 

· differ-ent oolı0urs :of lif.e, but at the same time he is ma-de ·to,rpi,ak out 
the darıkest -one which indicates, as he püts it, "the, heart anıd üıner 

(4) Miriam A:llott, Novelists on the Novel (Norwich.: Routiedge and Kegan 
Pauı, 1980) , p . ,132. 
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meaiıin,g" of_ the "intensif.ied ,expression of thinıgs" (5) and for Hardıy 
the heart anıd iruıer m-eaninıg always :bears som,ething heart-acıhing 

m it. It can !be said tha.t thoce a;lways l'tes, a . "sorrin,e'ss" in the core of 
his majıor nrO'\T.els and it sıtands ıout as· con9.r.ete as !his signature. 

It was Lesli·e 'Steıphen, the ,editıor ı0f The Conıhill ·Magazine, who 
für&t considered Fanny Rcfüın as a rematkaıble fiıgux-e tıhat miıght 

dıi:sturb rthe peace ıof minıd of the reader. ıSterph-en ıgenerally f ound. 
Hardy'·s "descr1ptions ,of the country life admir•abl-e", but at the saıme 
ıtiırie 'be "ıbecam,e ,anxious that tihe F.anny Ro!bin story · should ibe 
handled ging,erly" (6) ·. Fanny is the only minor character to· whom 
Harıdy devotes elev,en chaıpters, in the first five ıof wıhich ,she is de· 
picted· ibef1ore and at the time of her death. In the 1ate;r six WfJ see !her 
im~g.e haunting the minds of the characters. She dies-in a w-orkhouse, . . , 
·but 1ıhe autıhor dr.aws -one ıof the. most tragic scenes of his to ,sihoıw 

F.anny· aıppr,oaching her death in the -chapter "On : Caster!bridıge 
, Highway" . .A'lthtoug'h she is never ıgiv?n a chance to gıo beyıond her 

sociail ııole asa servant.Jgirl,. her death causes a crisi-s which can_never_ 
:be resolıvedı fbetween. 1Baıthshıelba antl her .husband ':trroy. it is with !her 
'death that the nov·el takes a diff.erent ıcourse. As- in Sha1kespeare's 
Julius Caesar, her dea;th is oonstantlıy -made visual in ·tJhe ımind of 
an-yione who has -ev,err heard ,of it, and it is her s,ouı which t~kes her 
rerveng.e 10n those who hav..e mıaıde iher suffer. She dies. wıhile -gi-v-ing 
birth iıo · her i1leıgitim,ate · ·chHd, ibut -every:one khows that this is not 

· the ı0nly ca:use ıof !her 'de-atlı . . In fact, she d1es ı0f tiredness. and starva
.. tion, ın ,other Wıor-ds, tıhr-ouıgh ne:glect and ill-treatment. 

. ' 

As is_ üsually th-e case with Hardy's traıgic heroines, ıthe reatler 
is immec:Uately made : awaıre of ·Fa:ı;ıny'·s "singularity'' by her first 
pr-esentation in the nov,el Fıo11a.winıg the liv·ely ,cIT·awn memoraJble f:ir·e 

.· scene_, she apıpears in the deep sH:enoe ı0f t'h,e niıgilıt a$ a siluette .behlnıd 
an ,andent trunık ,of a 1ıree iirt a gr,ove near a churchyard wall. It is 
the hero of the fire ,scene ,Ga/br,i,el -08ik Who, on :his way to the 

. malthouse, first oomes ac:ross with her when he "accidentally (lticked 

. a ioos•e :stone" (7) . As he:r name _ıRdbjn ıindi-oates, •shıe is staırtled lik,e , 
-a bi.rd by the. nroise ıof the lbound i.rug itone and she maıkes :herself 
visifble tıo hum with her "slim, ra:tıher .thinly clad" figure (~). 'Dheır 
.conversation is hPld in the silen~e _and darkness ı0f ,the ni-ght. s ·he ut
ters her "low and ıdulcet note" to resıpontj. Ga!briel Oaok's -sincere salu-

(5) F. B. Pinion, A Haı·dy Companion :. A Guide to the Woı·ks of Thomas Hai·dy 
and their Backgl'ound, (London: Ma~millan, 1978), p. 143. 

(6) Ibid., p. 27. . . 

(7) Thomas Hardy, li'aı· From the Madding Cı·o\\'d (Bungay: Pah, 1978) , p. 394. 
(8) ·Ibid., p. 60, 
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ta:tion. ·Her "fragile" na'ture is hi:ghlighteq. through. their · d~licately 
oomposed cony~rsatiıon ıon which a conv,entional · · natu:r,e image is 
fortıned as one ıi.nevita'blıy rtilı.1nks, of their. names, iRıolbin and Oa:k,. :in 
the same framework . 

. In the da.ırk ·ba-okdrop they both produce the ıınelodious nıotes· of 
a sihort ıduet, The oonvetsatıion ds wortfu ·quoting : . 

"Go·od-night t•o .you,'. said Ga1br.i.el Heartily. 
'Good-night', s aid -the ,giırl to ·Gabriel. 

. The ıvoice _was uneXıpeotedly attractiv-e; it was -the· · :1.oıw 
and dulcet note ·suıgıg-estive •o! ııomance; common in de,. 
s-cri,ptiıons-, rare '.i.n exıperıi:ence. 

'I'll _thanık y,ou to tel1 me if I'm in the way f.or War
ren's · Malthouse? Gaıbri-el resumed;-primar:ily to gain_ the 
inf-ormation, indi_rectly to get more of. the ml).sic. ·. 

'Quite right. It's -aıt the lbottıoım of the hill. And do you 
1know--' C,. ~.) 'Do you iknow ihow !ate they 1.k:ee.p·_ open the· . 
Buck'-s Hea:d Inn?' She s-eemed to ibe w9n by GaJbri-el's 
.heartiness, as Gaıbriel had ıbeen won lby her modulatiıons,. 

'I don't iknow where the iBuck's H-ead 'is, or ıanythdng 
.aib-out 1t. Do you. tliinık of ıgoinıg 'ther.e tJ<?-ni·gıht?' · 

'Yes-:~· C. . .) 'Yıou are not a W,eatherlbury m.an?' she 
·sai:d timorouslıy. 

'I'rri not. I am the new sheıpherd-- just arr-ived.' 

'Only a shep'herd -- .and you ıs·eem almost a farmer Iby 
yıour ways.' 

· · 'Only a ıshepheııd,' G-albriel r ,epeated in ,a dull cadence 
,of finality. iHis thoug.hts W·ere. di,rected, to the past, Ilı.is 
,eyes to fille feet of the ıgirl. C. .. )· ·· 

'Yıou wı0n't· ·say. anythıng · in th.e parish · aıbout ·having 
seen me herce, Wiill yı0u-- at J.east for a day . ıor two?' 

'I won'.t if · you wısh m·e not to,' said Oaik. 
1Thank you, tndeed;' the. other replied. 'I'm ratfrı.er · 

p.aor, and I . dıon't want ·ıpeoıple · to !knıorw -any.thing ·aJbout 
me.' T.hen she waıs -sjJlent and shivered. 

. 'Y.ou ouıght to have ıa clo-ak <On suoh· a cold ni,ght,' 
Gaıbrtel ıobs~rv.ed. 'I would aıdvise · 'ee to ıg-et indıo'Ors.'· 

'O nıo! Would yıou mind going ön- and leavıfng m~? 
I thanik ıyou much f.or what yıou !have told me.' 
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'I w.iH go, .on,' he said; ,addin.g hesis-atingly, - 'Sınoe 
you are not very weU off, perhaps. you would acceıpt this 
trifle from me. It is ıo_nly .a :s!hilling, ibut it is all I haıve to 
spar,e.' · 

'Y.es I will taıke it,' .saıid the stranger gratefully. 
( .. .) 

'Whai is the m-atter?' 
'NıotJhing.' 

'But there · is,?' 
I 

'No, _no, no! Let yo.ur ihavinıg se-en me 'be a ~ecret!' · 
'Very well; I. wiU. Ooo-d-ni1ght, a,g-ain.'. 
'Good-night.' (9) · 

The oonver5atiı0n its,elf and ihe way it ±s narrated maıke 1t quite 
obvious that Hardy ibrings -out his talent·s as . poeıt and fidd'ler here 
to ıprıoduce the eff.ect.of ,a musical ıpi,ece. We see him· at pains, to help 
the reader f.or such -an -efıfect as- lhe ma~es the narrator use· worıdıs 
and phrases related with music. ıF.anny's "voice· wa? unexpecte~ly at
tractive; it w,a,s the low a:nd !dulcet note." Gaıbriel -asks a question 
"ind.irectly to ıg,et more ı0f the music." ·H,e is "w,on fbıy ·her· mıod-qla
tiıons". · When he repe~ts that ihe fs "only -a sherpherıd" he says [it '''is 
.a iq.ull ca;den~e of finality". The mu-sioal . piec-e has i'ts _beginıinıg and 
·cıose, its 1Si11enoes -~d pauses. As .filleir.r oonv.ersation ıheıgins and ends· 
with thei,r reciprocal utterence ıof "good-niıght", it .gairi~ a clıosed and 
oo1ll!l)lete form and Jbeoomes sinıgled ı0ut. 

The o'on:v-ersatiıon oonsists m.ainly ıof monosyllalbic words, yet 
monot,ony is · aVıoided paırtly ,by occasiıonal syHalbic :vari-ation and 
partly lby ıthe chanıge of ·vıow·eı sounds. Synactial paraUeUsım. and 
mostly overlwpping- ve:rıbal and ,Ph.onıolo!gıcal r~etittqns are -fre
quently used ın· the ıpass-a-ge. Tıhe oharacters' uttarances ıof "ıgood -
ni•ght'', "quite right", "only a shepherd'', "only a shill-ing'' and. the nar-

. !l'.'atıor's "oomınon iin descripttons, rare i-n ,exper}enoe', "~imarily rtö 
g,ain t_he infıo:rıination, inldir.ectly to. get more ıof -the. music', 'She s-ee:me<;l 
to be ıwon rby Gaıbriel'ı.s 'heaırtiness, a~ Gabriel had been won by ıh-er 
modulations" and hi'S wıorıds "ilüs· thouıghts wer,e dıtr.ected to the past, 
hi·s -eyes to the feet of the .girl" ,omıitted in the quıot,atron to s.av-e space 

· stand ,out as instanoes · -of sıyntact-ica1 parallelism·. Tıhese 
··provide a ·su:btler, s:yntax lba.sed filıought · rhythm to the passaıg-e 
'anıq, at the same time, create -a m,etronome ,eff.ect e~phasizing t:he 
tiırne and the d!oub1e ,aspect o~ the convers:atton as tı'hey operate· with 

(9) lbid., pp. 60-2 
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the aıternating questions and ,answers of the dharacters. Tıogether 
with these structural repetitiı0ns, the phonoloıgical echo . ·,produced · 
with ''quite ,rlıght'; dts-elf a.nd with "to-n!i:gföt", ".cold-niight". and "good
n:iıgiht"s in comıbination works with the other verlbal and ov,erlaıpping 
phono1ogical r,epetittons- ıof "do y-0u iknıow", "only a shepherd'', ''!know. 
-uny~lürng afbciut", "havj.n.g ssen me" to ,enhance· the music-al quality 
of the passage. · 

Distinct richnes of sound ,textur,e of the passaıge. alı~m oomes out 
of the repetitiıon of vowel sounds ~nd theiır comibin.ations. The con-

t . fb d · ·1 . 1 f I I d ;· ·; . " " "d " versa ıon aı oun 3 ın on:g v:orwe s o u: an ıı: as ın you , · :o , 
"k>", "two" -and "!keep", ."seem", ''seen'', "least", "ee", "m,e"' r,espec
ti'vely. The vıowel /i/ is .frequently used -and ıoccasi~nally tog·etıher 
with its 1ong form as in "leaving;' .and "indeed;'. T.he prolıific use of 
these vow-el s,ourids dn cömıbinatiron all along the pass-aıge maıkes 
them sounıct distinct among _ ıother phıonıological !repetitiıons and marks 
the m,el-04'.ious tane of the oonversation of the c1haracters, anti rthus 
they p~oduce tJhe ,eff.ect ıof sıinging ıbirds which functions to enhance 
the verıbally oreated ıbi:rd ·ıimaige symbolizing Fanny. 

Another remarkahle auditory effect created in the · paıssaıge 
should als,o be pointed ıout in this context. The long dipthonıg /ou/ 
and the oons'Onant /w/, w:hich is· .oonsiıder,ed tıo be a semi-vıo:weı- anıd 
ıniıg.ht lbe :reıgarded as :a raıpiıclly articulat-ed /u:/, r·eıpeatedly ıoccur in 
the vy-oros "~ow", ",go", "n,o", "ı0", ".only:", "clıoak", "won't", "open", 
and "way'', "wher,e.", "wisıh", "·will", "ıwıon't"; "rwıou1d", "what", "Will" 
:r.esıpectiv:ely; As they ıproduce a pers6.st~nt moa:ni:n,g sound throughout 

· the . oonv:ersation, they sugıgest loneliı:ı:e-ss, suffering, and pleadinıg 
.and, therefore, qualify the m,elıodiıous tone -of · the c:haracters -as pa
thetic. · · 

The ıpass~ge is inex:haustilble in .s:ound . and sense fanplications·. 
GaJbriel'-s ass:0nant and alliterative, words 'You ought to have a cloaık 
ıon su.eh a oold night", and 'his "I woi.ıld ,advise ',ee to ıget dndoors" . 

. h-iıghlight his oompa·ssiıonate anıd p.rıotective instınct. A little later w,e 
see. lhim "hesitatingly" offıer1nıg her "a shiUing". His anxiıous question 
"Wh.at is -the matter?" also has a nota>ble eff.ect of a tr.aıgic stro!ke 
a1mıost at the ol1ose of tp.eir p1ece of :rİıusic. With the words of the naır
rator the reader is made to feel the hiıghteninıg viıbratiı0n when Fanny'ıs 
f.ear beoonies ,evident -a'S "GaJbriel'~ fing-ers aliıghted on the youn,g_ 
wı0man's wrist, beating with ,a throb of trag-ic intensity." (10) . The foi
lıowing words · of the narrator 

(10) Ibid., p. 61. 
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1 . 

He had frequently fBlt the same quick, :hard !beat in t'he 
femoral artery of his 1am'bs when ,ov-erdriven. It ,suggested. 

a oonsumptiıoiı too ıgr,eat ofa vitaLity which, to judg.e fııom 
her figure and stature, waıs alr,eady too little, (11) 

work wH:h t'he rest of the wssage to innrease üs metaph,orical impact. 
·Befor,e thei'r verfual ımusic ,ends, the :reader, liık'.!e Gaıbriel, . w-ants iri 
learn what i.s actually ı0pe:r.atinıg dn the str-0ng lbeats· of Fanny's heart. 
As Gaıbriel's question receives .mer-ely ·the ıbrief _reply "Nothinıg",· 
Hardy -subtly a:nıows the · rearçler· to create the Jmage of -a frail bird· 
nıear a t:ree flapping in misery -and utterinıg ıthe short notes "no, no, . 
noı". 

Hardy ımaintai,ns an em,oti,onal intensity '.With · the mıysteriıous 

6bscurity ıof darıkness not only here ibut in all the scenes, Fanny aıp
pears. The measur,e of ,susıpens-e wi-th which she is presented also 
pr.ovokes the :reader tıo fee'l oomp.aıssion· f.or her. As _David Lodge oıb
serves, ·in his ·siudy ıof susp_ens·e, for ad:venture s-tories: "na;ra-ativ,es 
are designe.d to put the herıo or 'h_eroine ir.eıpeatedly iTI:to ,situatiıons t>f 
extreme j-eopaııdy, uhus exciting dn the reaıder ,emotiol)s of sympathetic 
fear and -a~xiety as tıo the ıoutoome'' (12) . In Uk,e manner she ıis made 
oaıpa;ble ıof exciting us in each' sc-ene .by risiri.g queS'ttons in· our mmds 
aıbout her outoome ·-and delaying the answers, althoug'h she iis not 

' the heroine of the nıoıve.I ,and her ınvo'lVıement in danıger as not s,een 
- ' 

-as in tihose of adventure ·stories . . -
Our sympathıy ıis d.mımediately ,supporteıd :wihen one of the ırustics 

in the malthouse announces that s'he cannıot !be fıound after the fürı;e 
in :Bathsheıba's farın_. In ·a pitiful tone he :relates how _-the· -househıald 
·actually f.eared ıto look :up .all the ıdıoots· at ntgıht 1eavinıg ıher out in 
the cold. She ;escapes by her ,own .will, lbut -this .-seem·s t·o have no irri
portanoe f.or them . . Her 1ıoneliness - she . d.ıS withıout -any 1'frd:ends or · 
r:elat1ons" alive in the world- .aıppears, tıo lbe the oonoern of. the r.ustios, 
·but iroD:ical'ly she always stays lbeyıond the:lT reaoh. Although she
n eeds 'help and pııotectiıon ınore than aıny;thinıg ·els·e, there exişts nıo 
soul in her w,orld E:'xceıpt the image of her seductive sweetheart Troy. 
With LaJban 'tall's aı:ıd Bathsheıba's anxiety .in oonsidering her cas·e, 
we are only g-iven .a •general ihint aibout !her obscure personal:ity. What 
stgnifües Fanny is the f aı~t tha t she is never fully -and physfoally r,ecoıg
niz.ed by the r ·ea!der .üntil her w-afük ,to deaıth or )by lher rival Bathshooa 
until _sıhe opens her ıeoffün in ıorder to ıidentify her· fr,oın '.'rthat yeHow 

( l!l') Ibid. , . 
(12) David L6dge, The Aı·t of Fiction (Harmondsworth : Peng-uin, 1992), p·. 14. 
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lhaiT of ıhers" vthich per.mits "no longer much. room .for douıbt as to 
the oriıgin of the .curl owne1d !by Troy" CI3) . Heır "fruir complexion" 

. anıd her 1being ıa ''little" woman are the ıo~ly f a:ctuaı descriptions of 
her. Althıough ,she .laclcs solidiiy, she oonviri.ces the reaıder with her 
psychological cr·edibi1ity. It is rema-Pkable that -s'he :t~sembkıs . "Tess 
at the start" with her "insiıgnificance and vulner.aibility" C14) and a'lso 
,...vit'h h er meta:phoric iıdentificatiıon with a . ibird. 

Her second ·appearence is ı0ne ıof the most ıoutst-andiilıg scenes in 
the nov,el. This time Hardy devıotes a whole chapter for the distressful 
meetinıg' of Fanny and Troy.' We s·ee that all the eı.em:ents in her first 
appearıence ar·e accentuated in. this chaıpter eriıtitled "Outstde the 
Earra:cks - Snow - A Meetinıg". Darkness, as is indicated aJbov,e, ex:ist 
1here as :well;lbu.t in this scene it İS lit Up iby the Sll!OW which eım.ıb'OdieS 
a "dreariness". that "nothing ·oould surpass (15). Fanny tries to exist 
ibetween the ."chaotic -s1kyful ıof croıwdinıg fla:k:es'' atl!d the ."encrusting 
,earth'' as her little "sliın vessel" dete~.iıor.ates ~ identity and sıght 
wti.ıthin ·each succeeding parag.r.aph. 

. . 
Her identity is alm-ost ıdou~te'd as _'she is observed fi.rst as a 

"shape~'-in s~ow motiori ·ari.d then as a "iitıtle s'haıpe," ~pproaching .the 
ıba:rracks in hope of · finctinıg T:rıoy. I:ı;ı the next· paraıgra,ph she is de~ 
scriıbed -as "the spot that stciıpped :and dw-indled smaller" and then a · 
''ıblurr,ed sıpot m the snow" whıich turns ıirito a "mer·e· shade upon the 

. earth" (16) in tıhe foUıowip.-g ~'ine: The affinirty between her and the 
natura} wıorld is fr,equently ib.rouıght out in the novel; !but in tıhis soene 
her .fre:ilty · is distinetiv:ely h i,g'hlighted iby means of t~e poıwerı.fül 
nature albsorlbinıg her. She .becomes a ,part ı0f ri.t; yet there still exists 
an .,impuls.e ·to act :f.Öroefully within her. Altıhıoµgh ·şhe· ds desoriıbed as 
a mere shaıde·, her action .and talık are pathetically human. Whe,n she 
starts srpeaJk.ing ·with the voice oorning thn_ou.ıgh the Window, w,e see 
ıbasically rthe same unidentifıyıi..ng atmıosp'here oreated i~ !her finst ~p
pear·ence. Her situatiı0n has ıits i::qııplica.ıtıionıs aud her v.oice is as sug-
g.estive as lbefoce. · 

Cur.iıoUrsly enough, th~ functi.on ;of thB ,effective snıow is similar 
to . that of the fire ıeonsuming· .all' thıat it ,touches · and transf.oT:mıing 
~·eryıthing into odıci ıaıbstracti.Jons. Under ıits effect •F-anny no 10I1Jger 

(13) . Harq.y, p. 298. . . 
(14) Marry Jacobus, "Tess: Making of a Pure vfoman", Thomas Hardy's Tess · 

of the d'Urbervilles, Mod:ern Critical Interpretations, ed. Harold Bloom. 
(New York : Chelsea House, 1987), p. 60. · 

~1-5) Hardy, p . 92. 
(16) Ibid., p. 94. 
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e~sts as a human lqednıg !but aş an or,ganism actinıg w:i:th impu1se. At 
· ~ast, . her lb.es:iıtaaıt and fradl vıoice . reaclies Troy's invisible presence 

'behind' the dark wall and oonvinces hrim to giv,e h1s word that he 
would ma:rıry her. A sirruHar :prefıernatural atmosphere surroundi.nıg 
Fanny has. its, ,evıocations in Hıar,dy' s sucoeeding novels The Return 
of The Native, Tess o,f d'U:rbervill~s and Jude the Obscure .mth their 

. ıfiem!bl}'l ıiıSo1atedı lheroes a.nd ihe:roin~s. Tıhey ar,e, rnı~e Fanny, Vıictiıms 

.of deoeption for ·the,y. mistaıkenly ib~heve t}:ıat their helorv.ed ones can 
save them from their frustratiıons. Th~ endıi.ng of. the soen:e · i·s 
strikingly similar to that ·of her first ~ppearenc~. OaJk' s 'headn.ng to 
ıa oosy m~lthouse wher,e he w.ould meet fri(!}nds is a oontentment f.elt 
1ike Tooy'-s among his ıfrien:ds af ter c1osinıg the window. · Both charac
ıters leave !behind .them a ''sliın" and "fraıgile creatur,e", who "throibs 
of · traıgic intensity" (17) , dn the dreary daI'knS:ss. 

, • , . I 

In the nıov,el, comments ,on ,er,uci.a:l soenes are ı0ften maıd,e .th:t:0ıiıgh 
the dmcplioattons of ·odd im.ages. The whirlpool ıbeneath the :wall of 
Tıroy's w·i:ıidJorw produces ·sounds "w:hi:ch .a sad man .wı0uld haıve· oaHeıd. 
moans, ~nd a haıppy man lauıghter" ~18). lt functions as a sinister 
re:rnark of nature ma;de fo~ their ·situatiıon. When she ha:s. mi.staike.n 
the church in which the marriıage cere.mony will be held., T~oy waits , 
fıor her at the a'ltar-rail li:ke· a statue in his lbraıss~buttoned .. ired uni-

. form. The "grotesque cfoCU\,wıorık" in the . churoh stri'kes "fütfully" 
wrth ımıodk,ery, when !'one·o9uld ıalm,ost ,pe positive that there was a 

, ma:liciıous leer upon -the lıiıdeous creature's fa,ce, and a misohievıous 
deli,ght in its ·twit~1nngs" (19). Consequently, Troy punii·shes her be
cause of !her unfortunate mistake, deçlaırinıg _with :a flippanıt ~ne that 
G~d would k.now when they 'Would .once ·aıgain decide •to get mar~i~d. 
Afite:r sayin.g that he rapidly walks away, -leaving her alone in agıony. 

' 
W:hen ihe "overshadow:in;g trees" play a oamıouflaıge on. her ac-

cideiıtal rrp,eetinıg with Tırpy and his wif e ,on aıri Octü<ber ,evenlıig, 
Fa.niıy. and iBathsheıba can.not reoognize .each other fioT the .fôrm,e;r is 
in extr,eme pov~.r:tY. ·and· the latter aıppears une~pectedly üi the ro'.l~ 
ofa w.ife. It is the rvoioes ıonoe again that ,giv.e Fanny aınd Troy aıway. 
It means :tor them . more than just a reooıgnition : upon hearing mm, 
Fanny "uttered. an hysterical cry .and fell dıown1', ari:d Tooy, "in a 
strang,ely .gentle yet 0:ıurried voioe'' (20}, ,reflects his shocık anıd guilt 
as he damns .his ludk :and oalls iııim,s·elf ,a ibrute. His· imım·edıi:ate shift 

1 

(17) .. Ibid., p, .61. 
08) Ibid., p. 94. 
(19) Ibid., p. 1°21. 
(20) Ibid., p. 264. 
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into sensiiivi:ty is unex,peck.d, i'out it ·serves to pı,ciject Fanny'ıs Cr.1.]J)ial 
. state. When .she '!'ises to her f.eet, she walks '~f.eeıbly" ·döwn :the:hill . . .. 
·alone to . r,each the Casterbridge Union fıor the night. The chapter 
ends with th~ curious questi,ons .of Baths1?-eıb~ aJbout "the poor 
thirig''. 

This ds rthe final scene in whrich the ıpeople. s'he m:e.~ts p~s. ıne:r ,'py 
indiff,erently. Their negli1g,enoe put her in -a rpotentially. more· ·tr,a:gic 
rposiU.on. She is·, in ,each :scene, subject to ·destructit0n fbooause, li'.ke · 
Tes,s,. "her destiny is not freelıy chosen ıbut f.or.oed upon" her fby the 
circumstances ~,hich Hardy oı:tHs Fate" (2'1) · Fanny i~ esseiıtially 
passiv-e Jn that she never calls ,peop1e for h,elp, ıbuıt :h~r passivitiy'is 
the outoome ıof her dass .and oonıclition. Ho:w.eve;r, -she !i:S ,over\oaded 
with a power of enıdurance and suffers pr.ofoundl·y until she finally 
reaches the CasteDbiidge Union to finid eterna.l comfo.rt. 

AıS a suff.erJng fi.gure Fanny üiı ıgiven exıpression in her fi.nal aıp-
. perance "in the ıpenumbrae ·of niıght", lbefore falling asÜ~eıp lby a 
haystadk. Ha:rıdy u~es the ooLour .blaok to descrilbe the nıiıght s'he 
wakes up to. She ''finds h~rs·elf in the depths of a moonless an~ 
·starless night" where the "unıbroken crust of clıoud stretdhed acrıoss 
sky, shµtting out . ,ev.ery s,peck of heaven" (22. Ty.pica:lly, the:r.e ~s 
nothinıg .. ,in ,the deep darkness ,except the siluettes of the miles·funes 
which ,stand ·like· ghosts. and the ""'?'eaık, soft, ,glow'' thatt ·identifies the 
locati:on of the ,town ,.of Ca&teiibr·~~·e. 6ecretly, it is the dim whıj.ıte'! 
mi1estones 1fö.at enoou.raıg·e her to endure the painful · walk. ·She is 
enoouraıged to walik to the next as she ~eaches a m.ilestone at the 
point ,of colla,ı:ısing, ıHow:ever, there is tra;gic ironıy in her tryinıg tıo 
reach the milestones ·sinoe each one taıkes. her close.r not .to the lı:i.t 

town, w,hic'h echıoes Troy's attra~tive aıppearence dn his brass - ibut
toned re.d unifor,m, but to d!eatih. ·Fanny is ıdescriibed as an invisiıble . 
figure who cou1d ,only lbe not~oed as a huma-n ll:>einıg w'hen a ca:nriaıge 
passes; her 1by: 

üne lam:P shone f,or a m·omen t u,pon the crouching wom:
an, and ıthr.ew her face into· viv.id relrl.ef: The face w,as 
yıoung dn the g:roundwı0rk, ôld in the finis'h; -the g-ene:r.~l 
-oontours were flexuıous anıd chHdli~e. lbut ,1föe finer line
·aments. ıh.ad ibegun · tıo ha shar.p and thin (23) . 

(!U) Willianıs, p. 9~. 
(22) Ibid., p. 266. · 
(23) Ibid. 
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The reader caiı. visualize her hope, ·sorr<m and innocence accom
panied wiıth physical exhaustion. Loneliness _ and i·srolation underli-e 
her endurance : "not ·a rust1e, not ,a .br,eeze, not the faintest clash of 
twigs to keep 'her oompany" (24). When she deriv.es her strength 
from the crutches, W'f~ .are ,ônly ,gi-ven "{he pat ı0f her foot, and the tap 
,of her sticıks upon ıthe hıi1ghway" (2'5) , which enhances the sens·e of 
her loneliness. · 

She. succeeds . to dır,aıg herself to rmov,e and pursue her way under . 
all desperate conditiıons : 

the pedestrian stood up, walked alıonıg, leant against a 
s·tone, ıbestfrred her6elf, :5he ibore up lbrav•ely, afterwar<ls 
fl,aıgging, swa)7ied sideways, and fell, turned round upon 
ıher knees, ,and next rose to her f eet, essayed a step, then 
ıanothea, then a thlrd, she prıogıress-ed, sta,g,g-ered across to 
the first post, cling tıo it, hıolding to the rails, she advanoed, 
ıthrusting ,one ıhanıd forward i.ııpon ~):ıe Tail, then the other, 
· then leaninıg -over it whilst she dragged her feet .on be-. . 
nea~h, paıssed !fü.ve postts an~ aıe1d on to the fifth, s'he 
passed fiıve more, 'it lies only five further', she passed 
five more, 'but it is five further', she passed them- (26). 

When the man in the Caster.b:ridge Union ·opens rthe. door, she iis only 
"the pantinıg he~ of clothes", and with the help he calls frıom inside 
''the prostrate fi,gure" is oarried in to. ıgi1V<e )birth to her chüd aınd join 
the eternal peaoa. 

Her final appearance d.n the novel coHect·s all the pity the:re. is 
for her undeserved, oontinuous ıself-torture. A-s ,a pathetic little figure 
she . ıSugıgests, like 'the lbird image in Tess· of the d'Urbervilles, the 
im,a;ge of a flaıppin,g wounded 1body ,hearing its ache ali alone unıtıil 
l?,er nedk is ibr.a:ken : "She f ell f.or:wards in a ıbow.ed attitude, her face 
upon her lbos-oni." C27) at the door of rthe Union. 

(24) Ibid., p. 267. 
(:25) Ibid. 
(26) Ibid., pp. 266-269. 
(27) ,Ibid., p. 271. 
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