ANADOLU - TURK DOKUMA SANATINDA CICIM
Bekir DENIZ*

Bezayad dokumalarin {izerine renkli iplerle yapilan ya da "farkli
teknikle dar ve uzun olarak dokunun, kesilen kilim parcalarimin yan yana
eklenmesiyle olusturulan”, sergi, perde, ortii vb. amaglarla kullanilan
havsiz (tiiysiiz) dokumalara cicim denir!.

Cicim, hali ve kilim gibi, Tirklerin eskiden beri bildikleri bir
dokuma tiirtidiir2. Giinlimiizde Anadolu'daki hali ve kilim merkezlerinin
hemen hepsinde degisik isimlerle dokunmaktadir. Bugilin Anadolu'da
dokuma tekniklerinin farklilifina ragmen  degisik tiirdeki bazi
dokumalara da cicim denilmektedir. Sinop, Trabzon ve Gilimiishane
cevresinde "ince dokumug nakight kilime, Elazig'da ince haliya, Elazig,
Tunceli, Tokat, Yozgat ve Amasya cevresinde dasdar dokumalara, Nigde,
Konya, Kayseri, Corum cevresinde tiilii veya birakmahi  diye anilan
dokumalara cicim adi verilmektedir. Anadolu disinda Iran'da da goriiliir.

Anadolu'da giizel seylere cici, renkli egyalara da cicili-bicih
(rengarenk) denir. Ayrica, dzellikle Orta Anadolu'da hala ve teyzeye cici
(bibi), evlilikte ilk aylara cicim ayi, kayinvalide'ye cici anne adi verilir.
Tiirkiilerde de ayni konu "hele bakin cicim'e" (sevgili veya hala) seklinde
karsimiza ¢ikar.

Cicim kelimesinin kaynaklarda Fars¢ca Cacim kelimesinden
geldigi soylenmektedir®. Ancak, Fars¢a'da ve Fars¢a'nin da dahil oldugu
Hind-Avrupa dillerinde bu kelimenin baglanabilecegi bir kelime ailesi
yoktur. Tiirkge sozliik?, Redhause® ve Miitercim Asim Efendi'nin yazdigi

* Do¢.Dr. Ege Univesitesi Edebiyat Fakiiltesi, Arkeoloji-Sanat Tarihi Boliimii, Sanat
Tarihi Anabilim Dali Ogretim Uyesi.

1. Cicim'in tanum: ve dokunugu hakkinda genis ve aciklayic: bilgi icin bkz.K. Ozbel.,
Cicim ve Sili, El Sanatlar: VII, CHP Halkevleri Biirosu, Ulus Basimevi (larihsiz).
B.Acar., Kilim ve Diiz Dokuma Yaygilar, Ist. 1975, s. 28-33. B. Acar., Kilim, Cicim,
Sili, Sumak, Istanbul, 1982, s. 55-62. N. Gérgiinay., "Anadolu'da Cicim Cesitleri”,
Ill. Milleleraras: Tiirk Folklor Kongresi Bildirileri, C.V. Maddi Kiiltiir, Ankara 1987, s.
139-150. N. Goérgtinay Kirzioglu,, "Kirkitli Dokumalarimizdan Cecimlerimiz ve Van"
Yakan Tarihimizde Van Uluslararast Sempozyumu, Van 2-5 Nisan 1990, Ankara 1990,
s. 253-272.

2. B.Ogel., Tiirk Kiiltiir Tarthine Girig C.IIl. Ankara, 1978, s. 173.

3. R. Ettinghausen., "Hali", Islam Ansiklopedisi, C. V, Ist. 1987, s. 129.

4. Tiirkge Sozlitk, Ankara, 1983, s. 259.

5. Redhouse {Turkish and English Lexion), Istanbul, 1921, s. 696.
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Burhan-i1 Katicda® ise Tiirkce oldufu belirtilmektedir. Giniimiiz
Tiirkgesinde de, halk arasinda, cicim, cecim, ¢ecim, cacam, ¢alma, celme
gibi degisik isimlerle tamnmaktadir.

Cicim dokumamn malzemesi yiin, tiftik (kegi kili) ve pamuk'tur.
Boyama teknigi difer diiz dokuma yaygilarla (kilim, zili, sumak, v.b.)
halt'ya benzer. Kalite halk arasinda degisik usullerle hesaplanir: Dogu
Anadolu'da daha ¢ok ¢Ozgii ve desen iplerinin kg. cinsinden agirhgi, I
Anadolu Bolgesi'nde ¢6zgii ipinin kg. agirlii, yumak sayis1 ve cile sayisi
(20 cift ipe-tel-¢ile denir), Batt Anadolu Bélgesi'nde de yine ¢ozgii, atki
ve desen ipinin (yliz ipi) kg, afirtligs ve ¢ozgii iplerinin sayist (her iki ipe
bir tel denir) kaliteyi belirtir.

Cicim dokumalann ipleri, hal ve kilim gibi, yerde hazirflamr, Hali
ve kilimin dokundufu dik ve yar yauik tezghlarla, yer tezgihi veya lg
ayak denilen tevni-tavm ile halkin dizgah, culfahik gibi isimlerle
adlandirdigi pedalli tezgdhlarda dokunur (Res.1). Dokuma sirasinda, hali
dokumada da kullamlan kirkit veya halkin siimiitk dedigi ti¢ disli
kirkitlerle, didik adi verilen iki disli kirkit'ten yararlanilir. Ayrica, ipleri
kesmede bicak v.b. kesici aletlerden faydalamlir. Gzellikle ¢Ozgl yiizli
cicimlerde kilig denilen bir yiizii keskin, yay sekilli ahsap bir aletle, atka
ipinin sarildifs masura kullamlir (Res.2).

Cicim bir veya iki kisi tarafinda dokunur. [ki kisi dokudugunda
buniardan biri 6ne diferi arkaya oturur. Dokumammn asil yonii ters
kismudir. Buraca ipler dagmik ve kangiktir. Tersinde ise ipler diizgiin bir
kompozisyon meydana getirir. Kullamlan ve diiz yiiz diye belirtilen yeri
de burasidir. Arkada oturan kigi deseni meydana getiren renkli ipleri,
desinin durumuna gore, iki veya ii¢ ¢Ozgii lizerine sarip Ondeki
dokuyucuya verir. Halk arasinda bu isleme ¢alma veya ¢elme denir. Bu
nedenle Gzellikle Orta Anadolu Bélgesi'nde, cicim dokumalar bu isimie
antir (Res.1).

Dokuma sirasinda 6nde oturan dokuyucu motiflerin diizgiin
durmasim saglar ve her desen sirasindan sonra iki atki ipi gecirip kirkitle
sikisurir. Dikey hatli motiflerde desen iplerinden her biri cOzgiiler
tizerinde devamly yiikseltilir. Ozellikle yatay karakierli desenlerde deseni
meydana getiren her ip kesilip, ikinci bir defada yeniden baglatilir. Bosta
kalan ip uglan serbest birakildigi igin dagimk ve sarkiktir. Diiz ylzil ise
kirkitle sikigtirma esnasinda digart dogru tasar ve kabank bir glriiniim
verir.

6. B. Ogel., Tiirk Kiiltiir Tarihine Girig, s. 173'den naklen.
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Cicim dokumalarda kullanilan desenier, hali ve kilimlerdeki gibi,
yorelere gore degisiklik gosterir: Cicim, desenlerin uygulanisi bakimindan
{ic ayn teknik ozellik gosterir. Bunlar atk: ve ¢ozgii yiizlii bezayag (diz
dokuma) cicim, sarma motifli cicim, ve ¢ézgii yiizlii cicim'dir’.

Atk ve ¢ozgi yiizlii bezaya@d (diiz dokuma) cicimlerde aym
kalinhiktaki atki ve ¢6zgii ipleri iliksiz kilim gibi dokunur. Ipler ¢ok ince
ve dokuma seyrektir, ¢ogunliukla atki ve ¢Ozgl ipi aym: renklidir.
Dokunan 6mekler dar ve uzun parcalar halinde ya da dilizdiir. Dar ve
uzun parcalar dokundugunda parcalar yan yana getirilerek dikilir
(Res.3). Diiz dokundugunda ise, esit parcalar halinde kesilip, farkls
renkieki veya deisik desenlerle siislii Ornekler birlestirilir (Res.4). Hali
ve kilimin doknundugu tezgihlar veya culfalik denilen pedallr tezgdhlarda
ya da catma tezgihlarda dokunabilir. Desensiz ve diiz dokundugu,
desenlerinin farkli renklerle saglandif1 bu dokumalar halk arasinda basit
bir dokuma kabul edilir (Res.5).

Sarma motifli cicimler, diiz bezayag dokuma yapilirken, renkli
desen ipleri ¢Ozgiiler iizerine sarlarak elde edilir. Bu nedenle dokunan
Omeklerine serma motifli cicim adi verilir (Res.6). Sézkonusu bu
dokumalarda atki ve ¢Ozgi ipleri ayni renklidir. Bunun icin de zemin tek
renkli gOriiliir. Desen ipleri atki ve ¢6zgliden daha kalin verildigi icin
motifler zeminden kabarik durur (Res.6-7).

Sarma motifli cicimlerde bazen desenler ¢ok seyrek iglenebilir.
Seyrek motifli cicim diye anilan bu tiir 5mekierde® desen ipleri iki ¢ozgii
tizerine sanlir (Res. 6-7). Bazen de desen sik verilir, Bunlara da stk motifli
cicim adi verilir, Sik motifli cicimierde ¢6zgi, atki ve desen ipleri daha
kalindir ve desen ipleri ii¢ tek ¢Ozgliye sarilir. Motifler birbirine yakin
durdugundan desenler sik, dokuma daha saglamdir (Res.8).

Anadolu'da ¢ok goriilen sarma motifli cicimlerde, hangi tipte
olursa olsun, desenler adeta dokuma sonrasinda igneyle islenmis gibi bir
g0riiniim verir, Bu nedenle ¢ofu kez igneyle yapildidi sanilir. Belki ¢ok
siisli ve renklilifinden ocak perdesi, yiikliik Ortiisii, sergi, heybe, yastik

7. Son yillara kadar bu alanda yapilan aragtirmalarda Aadolu'daki cicim dokumalarm
sadece atki ve ¢Ozgl yizli ve sarma motifli oldugu ileri siiriilmekteydi. Yapilan
aragiirmalarda Anadolu da ¢zgl yizli cicimlerin de dokundugu ve bunlarm Gzellikle
Orta ve Dogu Anadolu Bolgelerinde yaygin oldugu ortaya konulmustur. Biz de bu
goriise katiliyoruz. Bu nedenle cicim dokumalarn iic grupta ele almay: uygun bulduk.
Genis bilgl i¢in bkz. N. Gorglinay, Anadolu'da Cicim cesitleri, s. 139-150. N.
Gorglinay Kirzioglu, Kirkitli Dokumalarumizdan Cecimlerimiz ve Van, s. 253-272,

8. N.Gorgiinay., Anadolu'da Cecim Cesitleri, s. 139-150 N. Gérgiinay Kirzioghu, Kirkitli
Dokumalarimizdan Cecimlerimiz ve Van. s. 253-272,
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tiri dokumalarda yaygin sekilde goriiliir (Res. 7). Bazen de, siyah keci
kit veya pamuk'dan yapilmig, Anadolu'da ¢ul diye tabir edilen
dokumalarin {izerine ya da meldin (Res. 6) adi1 verilen sofra ¢rtiileri
izerine dokumaya renk katmas: i¢in seyrek motifli cicim tekniginde
islenir. Bazen kilim ve cicim teniklerinin, kusaklar halinde, bir kitim bir
cicim seklinde, donistimli dokundugu Orneklere de (¢ul- palaz)
rastlanir (Res. 9-10). Ozellikle Manisa, izmir ve Canakkale, Yozgat, Sivas,
Tokat, Cankin yéresinde ¢ul diye isimlendirilen bu dmekler yiik Ortiisii,
at ortiistli, pencere, tandir perdesi ve yatak Ortiisii amaciyla kullamlir (Sek.
1-2).

Sek.1- Yunddaj yoresi (izmir-Manisa) diiz dokuma yaygilarninda (cicim
teknikli), "giilsagt1” motifi gesitleri. B.Deniz, 1990.

Design 1.Yunddag region (Izmir-Manisa), flat-weave floor cloth (cicim
technique), "giilsagt" motif and variations, B. Deniz, 1990.
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Sek.2- Ayvacik (Canakkale) yoresi kilim-cicim kangimli dokumalarda
zemin siislemesi a) Yedibala b) pul motifi, Babakale K¢yii Cami,
yiin malzemeli, 200 yillik, 179x220 cm. yiin, Subat 1990.

Design 2.Field ornamentation in kilim-cicim weaves in Ayvacik
(Canakkale) region: a) Yedibala (7 children) b) pul (spangle)
Babakale village mosque, wool 179x220 cm. 200 yrs old, Feb.
1990.

Cozgii yiuzla cicimlerde desen ve zemin ¢bzgii ipleriyle elde
edilir. Bu nedenle de dokunan Orneklerine ¢Ozgil yiizli dokuma adi
verilir: S6zkonusu bu dokumalar kilim ve halimin dokundugu tezgihlarda
dokunabildigi gibi, Bati Anadolu'da dizgah, Dogu ve Orta Anadolu
Bolgesi'nde culfalik diye bilinen pedalli tezgihlarla, ii¢ ayak, tevni
(tavm1) veya ¢atma adi verilen yer tezgihlaninda da dokunur. Bu
dokumalarda deseni meydana getiren ¢ozgililer dokunacak iplife gore
ayrilir. Ayrnilan iplerin arasina halkin kilig-kiling dedigi, agz1 pahlanmig
ahgap bir alet takilir. Halkin deyimiyle agizhik agilir, Bu arada masura
veya masara izerine sarilan atki ipleri ¢Ozgiilerin arasindan gecirilir ve
¢Ozgii iplerinin atlamasiyla desenler ortaya ¢ikar® (Res.10).

9. Dokumanin yapilist hakkinda genis bilgi i¢in bkz. N. Gorgiinay Kirzioglu., Kirkitli
Dokumalarimizdan Cecimlerimiz ve Van, s. 253-272. B. Deniz., "Karadeniz

R
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Sézkonusu bu teknik belki dokunmasinin giicliigiinde
gunimiizde fazla yaygin degildir. Daha ¢ok Orta ve Dogu Anadolu
Bolgeleri'nde giriiliir. Orta Anadolu'da Nigde, Kayseri, Konya, Yozgat ve
Sivas cevresinde yaygindir. Daha ¢ok yer sergisi, at Ortiisti, elbise kilift
(gar¢in), yasuk ve heybe yapiminda kullanilir (Res. 11).

Cozgil yiizlli cicimler dokuma teknigi bakimindan, "tek taraflx
kabarik motifii ¢ozgii yiizlii cicim, rek tarafli diiz dokuma gortiniishi ve
tersi atmali olan ¢dzgii yiizli cicim, iki tarafli diiz dokumaly ¢ozgii yiizlii
cicim, iki taral kabarik nakigl (nakislar: renkli) ¢ogii yiizlii cicim ve iki
tarafi kendinden desenli ¢0zgii yiizlii cicim' isimleriyle taninan bes ayr
ornek gosterirler!®, Bu dokumalar, tekniklere gore degisen, bazen tek,
bazen de iki tarafli kabarik desenlerle bezenirler.

Tek tarafli kabarik moiifli ¢dzgi yiizlii cicim ismiyle amlan
Omeklerde ¢dzgl ipi hem desen meydana getirir, hem de ¢ozgili amaciyla
kullambr. Bu nedenle ¢bzgii ipinin sayist ¢ok fazladir. Dokuyucu desep
iplerini ve ¢Ozgiileri iyi se¢mek durumundadir, Atk ipi ise genellikle tek
renklidir. Karadeniz, Orta, Dogu ve Giineydogu Anadolu Bélgeleri'nde
yaygindur. At Ortiisii, heybe, hurg (egya koymaya yarayan cuval), garcin
(elbise kalift) vb. amaglarla kulamlir (Res. 11).

Tek 1wrafl diiz dokuma gériiniisli ve tersi atmal olan ¢izgii
yizlii cicimlerde desen yine ¢6zgii ipleriyle saglamr, Cok sayidaki
¢Ozgilerden, desen ig¢in ayrilan deisik renkteki ¢6zgii ipleri, dokuma
strasinda, ¢zgiiler arasinda atlamalar yapilarak elde edilir. Desen degisimi
strasinda renkli ipler arasinda atlamalar yapilir. Sarma motifli cicimlerdeki
gibi atlamalar hize gére dokumanin tersinde kalir. Karadeniz Bolgesi de
dahil, Orta, Dofu ve Giineydogu Anadolu Bélgelerinde goriiliir.
Kaynaklarda, Dogu Anadolu Bolgesi'nde bu tiir dokumalara "Miilki
Cecim" denildigi belirtilmekiedir!!,

Iki tarafli diiz dokumah ¢0zgii yiizlii cicim bu tiir 6rmeklerin
arasinda en basitidir. Dokumada ¢6zgli ve atki ipleri aymi renklere
sahiptir. Anadolu'nun her yerinde goriiliir. Eski Ornekleri genellikle
siyah keci kilindan dokunmustur. Yenileri ise, ke¢i beslemek yasak
edildifinden, pamuk veya yiinden dokunmaktadir. Dokuma basit

Bolgesi'nde liging Bir Dokuma Cesidi Dasdar", Arkeoloji - Sanat Tarihi Dergisi, C.1,
Izmir 1982, s. %1-35.

10. Bkz. N. Gorgiinay., Anadolu'da Cecim Cesitleri, 5. 139-150. N. Gorgiinay Kirzioglu.,
Kirkitli Dokumalarirmzdan Cecimlerimiz ve Van, s. 253-272.

11. N.Gorgiinay Kurzioglu, Kirkitli Dokumalarmizdan Cecimlerimiz ve Van, s. 259.
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oidugundan lizerine kabarik motifli cicim tekniZinde siisleme yapilabilir.
Halk arasinda, dokumanin basitliginden dolay: ¢ul diye de anilir.

Ii tarafti kabarik nalish (nakislar: renkli) ¢ozgil yiizlii cicimler
daha ¢ok li¢ ayak denilen tezglhta dokunur. Desenler ¢dzgiilerle elde
edilir. Iki tarafli bir goriiniime sahiptir.

Iki tarafli kendinden desenli ¢ozgii yiizlii cicim denilen
dokumalar ise desen bir Onceki dokumaya benzer sekilde elde edilir.
Ancak, desenler balik sirtt gériinlimld ve iki taraflidir.

Cicim tek basina bir dokuma scklinde yapildifi gibi, her biri
kusakiar halinde, doniistimlii (miinavebeli) dizilen, cicim-kilim, cicim-
zili, cicim-sumak ya da bunlardan birka¢imin bir araya getirilmesiyle,
yine kugaklar halinde de dokunabilir. Bazen cicim dokumanin arasina
icerisi sili veya sumak teknikleriyle siisleme amaciyla doldurulabilir. Bu
tiir Ornekler Anadolu'nun her yerinde kilim diye amlir. Ancak, kilimden
daha siisliidiir. Genellikle ceyiz esyasinda kullanilir (Res. 9-10).

Cicim, kirkitli dokumalar arasinda, daha cok sili'ye (zili) benzer.
Sili'de cicim gibi, bezayag: ya da kilim dokuma arasina, iiclincii bir iple,
bir veya iki kigi tarafindan dokunur. Desen ipleri Onde kansik, arkada
diizgiin durur. Ancak, kullanilan yeri diizgiin tarafidir (ters y¢nii). Fakat
cicimde desen ipleri ¢Ozgliler iizerinde yukariya dogru ya da iki cdzgi
tizerinde enine sanldigindan sadece desenlerin konturlan ortaya ¢ikar. Sili
de ise, renkli desen ipleri ¢Ozglilerin arasindan 2-1, 3-1, 5-1 seklinde
(desen ipi 1ki ¢Ozgi tutulup bir tanesinin altiindan gecirilir veya bes tanesi
tutulup birisinin altindan gegirilir) atlatilarak dokunur. Deseni meydana
getiren renkli ipler ¢Ozgiilerin arasindan yatay ilerletilir. Bir sirada deseni
tamamlayan ip ikinci swrada geri dindiiriilerek bos alanlar doldurulur.
Dikey konturlerda ise, {ist siraya doniis yapan desen ipleri tek ¢fzgii
atlayarak ilerler. Bu tiir dokumalarda arava iki sira atkr atlir, Ayr desen
ipleri kargilastiklan yerlerde birbirlerine kenetlenerek iist sirada geri
donerler. Bu nedenle zili dokumalarda, cicimdeki gibi, zeminde bos
alanlar goriilmez (Res. 12).
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Sonug:

Cicim diiz dokuma yaygilann bir cesididir. Teknik acidan hah
ve kilimden ¢ok farkli bir dokumadir. Hali gibi iic iplikle dokunur.
Ancak, digiim ve havi yoktur. Ters vyiizii kabarik dokumah ve diizdiir.
Kilimden ayrilan y6ni ise, kilim iki iple dokunur. Tersi ve diizii aymdir.
Ayrica kilimde, cicimdeki gibi, desenlerin yapimi sirasinda iplik atlama
yoktur. Desenler renkli atki ipiyle meydana getirilir.

Cicim dokumalar kendi grubu iginde daha cok sili ve sumak
dokumalara benzer: Sili ve sumak dokumalarda da deseni meydana
getiren iplerin uclan, diizgiin yiizlerinde, serbest birakilr. Ancak, her
ikisinin de yapilis teknigi, desenleri ve kullamm yerleri cicimden farklidir.
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CICIM'S PLACE IN ANATOLIAN-TURKISH ART OF
WEAVING

by Bekir DENIZ*

Pileless weaves used as curtains, covers, sheets etc. produced by
applying dyed yarns on bezayag: (plain fabric-like) weave or formed by
joining together cut kilim pieces woven narrow and long in diverse
techniques are zalled ciciml.

Cicim is a weave type known for long by Turks just as pile rugs
and kilims are2, and is produced almost at every pile rug and kilim center
in Anatolia under different names. Today in Anatolia, some other weaves
with different weaving techniques are called cicim as well: the "fine
woven kilims with designs” in Sinop, Trabzon and Giimiighane region;
"thin rugs" in Elaz1 vicinity, dasdar weaves in Elazig, Tunceli, Yozgat,
Tokat and Amasya region; and the tiikii or birakmal weaves in Nigde,
Konya, Kayseri and Corum region are also called cicim. Outside
Anatolia, cicim is also seen in Iran.

In Anatolia; beautiful, pretty or lovely things are called cici,
colorful goods and weaves are called cicili-bicili. In addition, especially
in central Anatolia, still today, aunts are called cici (bibi), the first
months of a marriage are called cicim months, and the mother-in-law is

*_ Associate Prof. Dr. in Archaeology and History of Art Department, Ege Uni., Faculty
of Literature.

1. For more information on the definition and weaving of cicim, see:
K. Ozbel, "Cicim ve Sili" (Cicim and Sili), El Sanatlar: VII, CHP Halkevleri Biirosu,
Ulus Basimevi (undated)
B. Acar, Kilim ve Diiz Dokuma Yaygilar (Kilim and Flat-weaves), Istanbul 1975, pp
28-33.
B.B. Acar, Kilim, Cicim, Sili, Sounak, Istanbul 1982, pp 55-62.
N. Gorgiinay, "Anadolu'da Cecim Cegitleri" (Types of Cecim in Anatolia), 3rd
International Congress of Turkish Folklore Papers, Vol. V, Maddi Kdultir, Ankara
1987, pp 139-150.
N. Gérgiinay Kirzioglu, "Kirkitli Dokumalarimzdan Cecim ve Van" (Cecims from our
weaves produced with kirkit, and Van), International Symposium on Van in Near
History, Van, 2-5 April 1990, Ankara 1990, pp 253-272.

2. B.Ogel, "Tiirk Kiiltiir Tarihine Girig" (Introduction to Turkish Culwral History), Vol.
I, Ankara 1978, p. 173.
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called cici mother. Even in the Turkish folk songs (tlirki) we see
statements like "oh look at cicim" (hele bakin cicim'e) (=darling or
father's sister).

In the sources it is stated that the word "cicim" comes from the
Persian word cdcim3. However, it is not possible to relate this word to any
word family in Persian language and Indo-european languages of which
Persian is a member. This word is accepted to be Turkish in the Turkish
Dictionary4, Redhouse, and Burhan-1 Kat1 by Miitercim Kasim Efendi6.
It is also known with other names such as cecim, ¢ecim, cacim, calma
and ¢elme among the public,

Material for cicim weaves is wool, mohair and cotton, Dyeing
technique resembles those of pile rugs and other flat-weaves (kilim, zili,
(sili) soumak, etc.) Quality is evaluated with different ways among the
public: in eastern Anatolia, mostly by the weight in kilogram of the warp
and design yarns; in central Anatolia, by the weight in kilogram of the
warp yamns, number of balls, and number of hanks (one hank consists of
20 pairs of strings); in western Anatolia, again by the weight in kilogram
of the warp, weft, and design (surface) yarns and number of warp yamns
(each pair of warp yarns is counted as one yarn).

Strings for cicim weave are prepared on the floor, just as those
for pile rugs and kilims. Cicim is woven on the same perpendicular or
tilted looms for pile rugs and kilims, on the tevni or tavm also called
floor-loom or ii¢-ayak (three-foot), and on the looms with pedals called
dizgah or culfalik among the public (see fig.1). During weving process,
alongwith 3-tooth kirkits called siimiik by the public or the kirkits used
in pile rug weaving, a kirkit with 2 teeth called didik is used. In addition,
to cut the yarns, knives or similar tools are used. Especially in warp-faced
cicims an arc shaped wooden tool with one sharp face --called kilig--,
and a masura (reel or shuttle) around which the weft is wound are used
(see fig. 2).

A cicim is woven by 1 or 2 people. When 2 people weave, one
sits in front and the other sits at the back of the loom. The used face of
the weave is the back side. On the front side, the yarns are untidy and in
disorder. On the back side yams form an arranged composition. This is

3. R. Ettinghausen, "Hal" (Carpet), Islam Ansiklopedisi, Vol. V, lIstanbul 1987, p. 129.

4. Tiirkge Sézliik (Turkish Dictionary), Ankara 1983, p. 259,

3. Redhouse Turkish and English Lexicon, Istanbul 1921, p. 696.

6. B.Ogel, Tirk Kiiltiir Tarihine Giris (Introduction to Turkish Cultural History), extract
from p 173,
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the used side and known as the face. The person who sits at the back
wraps the dyed arns around 2 or 3 warp threads according to the pattern
and passes them to the person who siis in front. This operation is known
as calma or ¢e'me among the public; that's why in some areas cicims are
known with these names (see fig.1).

The person who sits in front keeps the designs right in place and
pulls the weft after each design row and compresses them with a kirkit. In
designs with vertical lines (stripes, bands), each one of the designs yarns
is continuously risen on the warp. Especially in horizontal designs gach
yarn forming the design is cut and started again on a second row. The
pending yarn ends are left free; therefore, look untidy. The face puffs
outward during compression with the kirkit and looks brocaded.

In cicim weaves the designs vary from region to region as in
pile/less rugs. Cicim displays three different technical features with
respect to the application of the designs: warp-and weft- faced bezayag:
cicim; cicim with wrapped motifs; and warp-faced cicim’,

In the warp- and weft-faced flat-weave cicims, the warps and
wefts of the same thickness are woven like a kilim with no "windows"
(=see-through openings). Threads are very fine and the weaving is loose.
Generally warps and wefts are in same color. Woven samples are woven
either flat or ir. narrow and long pieces. In case narrow and long pieces
are woven, these pieces are joined together by sewing (see fig.3). In case
it is woven flat, it is cut into equal pieces and pieces with different designs
and colors are then joined (see fig. 4). This type of cicim can be woven
on the same looms with pile rugs and kilims as well as culfahk and
three-foot looms. Since these are plain weaves and have no designs, and
since the designs can only be achieved by different colors, these are
considered as simple weaves among the public (see fig.5).

Cicims with wrapped motifs are produced by wrapping the
dyed design yams around warps during plain bezaya§i weaving process;
and gets its name from this wrapping (see fig.6). Warps and wefts are in

7. Up to recently, in researches in this field, it was claimed that the Anatolian cicims
were only weft- and warp-faced and with wrapped motifs. But in researches made
recently, it has been shown that warp-faced cicims are also produced and these are
widespread in central and eastern Anatolia. We agree with this idea. Therefore, we found
it appropriate to- classify cicim weaves in three categories. For more information, see:
N. Gérgiinay, "/mnadolu'da Cecim Cesitleri” (Types of Cecim in Anatolia), pp 139-150.
N. Gérgiinay Kirzioglu, "Kirkitli Dokumalarimizdan Cecim ve Van" (Cecims from our
weaves produced with kirkit, and Van), pp 253-272.
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the same color in these weaves: therefore, the background is unicolored.
Since the design yarns are thicker than the warp and the weft, the motifs
are brocaded (see fig.s 6 and 7.

Sometimes the designs are woven quite wide apart from each
other. The design yamns are wrapped around two warp threads in these
samples callec light ornamented cicims® (see fig.s 6 and 7). And
sometimes the designs are quite close to each other and these samples are
called heavily ornamented cicims. In these cicims the warp, the weft and
the design yarns are thicker and the design yarns are wrapped around
three single warp threads. Thanks to the closeness of the motifs, the
designs are closer to each other and the weave is stronger (see fig. 8).

Cicims with wrapped motifs are quite popular in Anatolia and
regardless of its type, the design gives the impression that it is
embroidered with needles later on. Perhaps due to its being heavily
omamented and colorful, it is mostly used as hearth curtain, cupboard
cloth, saddle-bag, cushion (see fig. 7). Sometimes weaves called ¢ul in
Anatolia woven from black mohair or cotton, or table cloths called
meldin (see fig. 6) are ornamented by "light ornamented cicim"
technique to add color to the weave. Sometimes samples with alternating
bands of cicim and kilim techniques (on ¢ul or palaz) are also seen.
Especially in Izmir, Manisa and Canakkale, Yozgat, Sivas, Tokat, Cankin
regions these samples are called "¢ul" and used mostly as rugs for horses,
curtains, bedcloths, loadcloths and "tandir” curtains (see design 1-2),

In the warp-faced cicims, design and the background are
formed by the warp threads. These weaves in question can be woven both
on the looms which are used for weaving pile rugs and kilims, and on the
looms called dizgah in western Anatolia, on the looms with pedals called
culfalik in eastern and central Anatolia, and on the floor-looms called ii¢
ayak (three-foot) or tevni (or tavm or catma). The warp threads
forming the design are grouped according to the yarns to be woven.
Wedge shaped wooden tools which are called kili¢ or kiling among the
public are placed between these warp groups. The public calls this
operation "to open mouth-pieces", Meanwhile, the wefts wound around
the weaver's bobbins called masura or masara are passed through the
warps and the designs are formed by skipping warp threads? (see fig. 2).

8. N. Gérgiinay, "Anadolu'da Cecim Cesitleri” (Types of Cecim in Anatolia), pp 139-150.
N. Gorgiinay Kwrzioglu, "Kirkitli Dokumalarimizdan Cecim ve Van" {Cecims from our
weaves produced with kirkit, and Van), pp 253-272.

9. For more information on the implementation of weaving, see:
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This tzchnique is not widespread perhaps due to its difficulty. It
is seen mostly in central and eastern Anatolia. In central Anatolia it is
mostly seen around Nigde, Kayseri, Konya, Yozgat and Sivas. It is used
on the floor, or as rugs for horses, sheath for garments (garcin), cushions
and saddle-bags (see fig. 11).

Warp-faced cicims are put into five categories with respect to
their weaving techniques: Single-sided brocaded warp-faced cicims;
single-sided weft-float warp-faced cicims with plain-weave appearance;
double-sided plain-weave warp-faced cicims; double-sided brocaded
(colored ornamented) warp-faced cicims; and double-brocaded-sided
warp-faced cicims!0. These weaves are ornamented sometimes with
single-sided, sometimes with double-sided brocaded designs.

In single-sided brocaded warp-faced cicim samples, warp yarns
both form the design and are used as the warp. Therefore, the number of
warps is quite high. The weaver has to select the design threads and the
warps carefully. Usually the weft is unicolored. This type of cicim is
quite widespread in Black Sea region, central, eastern and southcastern
Anatolia. It is used as rugs for horses, saddle-bags, sacks for cloths
(hurg), sheath for garments (gar¢in) etc. (see fig. 11).

In single-sided weft-float warp-faced cicims with plain-weave
appearance, the design is formed by the warp threads again. The design
is formed by "jumping" (skipping) the colored design warps specially
separated from the warps during weaving process. At the interchange of
the design, jumps are made between the colored threads. Just as in cicims
with wrapped motifs, these jumps remain at the back side of the weave.
This type is seen in central, eastern and southeastern Anatolia, including
the Black Sea region. In the sources it is stated that this type of weaves
are also called miilki cecim!l,

N. Gérgiinay Kirzioglu, "Kirkitli Dokumalanimizdan Cecim ve Van" (Cecims from our
weaves produced with kirkit, and Van), pp 253-272.
B. Deniz, "Karadeniz Bolgesinde llging Bir Dokuma Cesidi: Dasdar" (An interesting
weave type in Black Sea Region: Dasdar), Journal of Archaeology and History of Art,
Vol. 1, Izmir, 1982, pp 31-35.

10. See N. Gorgiiaay, "Anadolu'da Cecim Cegitleri” (Types of Cecim in Anatolia), pp
139-150.
N.Gérgiinay Kirzioglu, "Kirkitli Dokumalanimizdan Cecim ve Van” (Cecims from our
weaves produced with kirkit, and Van), pp 253-272.

11. N. Gérgiinay Kirzioglu, "Kirkitli Dokumalarimizdan Cecim ve Van" (Cecims from our
weaves produced with kirkit, and Van), p. 259.
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Double-sided plain-weave warp-faced cicim is the simplest of
these samples. In the weave, the warps and the wefis are unicolored. It is -
seen all over Anatolia. Old samples are woven usually from mohair. The
contemporary ones are woven from cotton or wool due to the restriction
brought to goat breeding. Since the weave is quite simple, it can be
omamented with brocaded motif technique. It is also called by the public
as ¢ul due to the simpieness of the weave.

Double-sided brocaded (colored ornamented) warp-faced
cicims are mostly woven on the three-foot looms. The design are formed
by the warps. It is double faced.

The designs of the double-brocaded-sided warp-faced cicims
are formed as in the preceding weave. However, the designs are herring-
bone-like and double-sided.

Cicim can be woven all by itself but is sometimes woven in
alternating bands of cicim-kilim, cicim-sili, cicim-soumak or any other
combination of these. Sometimes cicim weaves are filled with sili or
soumak techniques for the sole purpose of ornamentation. These samples
are called "kilim" all over Anatolia. However, these are used as dowry
since they are more omamented than normal kilims (see figs. 9 and 10).

Among weaves produced with kirkit, cicim resembles to sili
more than the others: sili too, like cicim, is woven by 1 or 2 people with a
third thread on bezaya$: or kilim weave. The design threads are untidy
on the front side and in order on the back side, so the back side is the
used side again However, in cicim, when the design threads are wrapped
around the warps upward or width-wise on two warps, only the contours
of the design emerge. But in sili, the colored design threads are woven
skipping as 2-1, 3-1 or 5-1 through the warps (two, three or five warp
threads are held and the design thread is passed under 1 thread). The
colored threads forming the design are moved horizontally through the
warps. Thread completing the design in one row is turned backward on a
second row and the empty areas are filled. In vertical contours, the design
threads turmed backward on a second row are moved skipping a single
warp. In this type of weaves two rows of weft are applied in between.
When discrete design threads meet, they clamp together and return back
on the upper row. Therefore, in zili weaves, no empty spaces are seen in
the background, as in cicim (see fig. 12).
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CONCLUSION

Cicim is a type of {lat weaves. From the point of weaving
technique, it is completely different than pile/less rugs. It is woven with
three threads as in pile rugs but it does not have knots and pile. The back
side is brocaded and an arranged composition emerges. Its difference
from kilim is that kilim is woven with two threads and that its front and
back sides are the same. In addition, in kilims there are no thread jumps
to form the designs as in cicims. In kilims, the designs are formed by the
colored wefts.

Cicims resemble sili and soumak weaves in its category: In sili
and soumak weaves, too, the ends of the design threads are left free but
the weaving techniques, designs and areas of use are different than those
of cicims.
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