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Bityiik Sel¢uklu Doneminde Tezhip Sanatinin Statiisii ve

Genel Ozellikleri

0z

Cesitli donemlerde Islam toplumlarinda basta tezhip olmak iizere siisleme
sanatlarinin  zenginlesmesinin en onemli nedeni Islam dinindeki tasvir
yasagidir. Biiyiik Selcuklu dénemi dahil olmak iizere iran'm farkli tarihi
donemlerinde daha ¢ok Kuran-1 Kerim'in siislenmesi i¢in kullanilmis olan
tezhip sanati, daha Onceki donemlere ait sanatlardan etkilenip, diger
tilkelerdeki Miisliman ve bazen gayrimiislim sanatgilar i¢in bir yaraticilik ve
ilham kaynagi haline gelmistir. Bu arastirma, Biiyiik Selguklu déneminde
tezhip sanatinin statiisii ve genel 6zelliklerini incelemek amaciyla yapilmistir.
Aragtirmada betimsel analitik yontemi kullanilmustir. Bilyiik Selguklu donemi
tezhipleri, deri yerine kagit lizerine yapilmistir. Bu donemin tezhiplerinde
motif, desen ve renk zenginligi, g¢esitli renk kullanist ve geometrik
diizenlemeler dikkat ¢ekmektedir. Bu c¢alismanin sonuclarina gore Biiyiik
Selguklu doneminin en Onemli tezhip Ornekleri, Kur'an niishalarinda
kullanilmistir. Bu niishalarda serlevha, mushaf giilleri, stire basi, satir aras1 ve

zahriye kisimlarim siislemek i¢in, semse, tag, alt1 ve sekiz koseli yildizlar ve
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altin ¢emberler gibi motiflerin kullanildigi goriilmektedir. Ayrica Biiyiik
Selguklu doneminin tezhip 6rnekleri, tim diger sanatlar1 oldugu gibi basta
Mogol ve Memliikler donemi olmak iizere daha sonraki dénemleri de olumlu
yonde etkilemistir. Bilyiik Selguklu zarif tezhip 6rnekleri, gerek desenlerinin
giizelligi, motiflerinin diizeni ve inceligi, gerekse renk kullanisiyla Islam
sanatinin en 6nemli drnekleri arasinda sayilmaktadirlar.

Anahtar Kelimeler: Tezhip, Biiyiik Selcuklu, Siisleme, Iran, Sanat

The General Features and Status of the IHlumination Art in

the Great Seljuk Period

Abstract

The most important reason for the enrichment of decorative arts (especially
illumination art) in Islamic societies in various periods is the prohibition of
depiction in Islam. The art of illumination, which was mostly used to decorate
the Qur'an in different historical periods of Iran, including the Great Seljuk
period, was influenced by the arts of previous periods and became a source of
creativity and inspiration for Muslims and sometimes non-Muslim artists in
other countries. This research was carried out in order to examine the status
and general characteristics of illumination art during the Great Seljuk period.
The descriptive-analytical method was used in the research. As a result, during
the Great Seljuk period, the Qur'an manuscripts were made of paper instead of
leather. The richness of motifs, patterns and colours, the use of various colours
and geometric arrangements draw attention to the illuminations of this period.
According to the results of this study, the most important illumination
examples of the Great Seljuk period were used in the Quran manuscripts. In
these manuscripts, it is seen that motifs such as schemes, six and eight-pointed
stars and golden circles are used to decorate the headlines (serlevha pages), the
heads of the sura, the interlines and zahriye parts. In addition, the illumination
samples of the Great Seljuk period positively affected the later periods,
especially the llkhanid and Memlukid periods, as well as all other arts. Great

Seljuk elegant illumination samples with the beauty of their patterns, the order
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and delicacy of the motifs and the use of colours are masterpieces of Islamic
art.

Keywords: Illumination, Great Seljuk, Ornament, Iran, Art
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EXTENDED ABSTRACT
THE GENERAL FEATURES AND STATUS OF THE
ILLUMINATION ART IN THE GREAT SELJUK PERIOD

The prohibition of illustration in Islam paved the way for the
flourishing of the decorative arts, including illumination, in Muslim
societies. Perhaps the history of the arrangement and illumination of the
Qur'an can be considered at the same time as writing it, which means
that it was first decorated in some way in order to determine the head
of the surah’s and verses. Gradually, the Muslims' excessive interest in
the Qur'an, led artists to be more careful in illumination it. This was one
of the reasons why artists paid more attention to decoration and led to
the development of the art of illumination.

Muslim artists, including artists of the Seljuk period, sometimes
decorated pottery and metal, sometimes scientific and literary
manuscripts, and most of all religious books, especially the Holy Quran.
During the reign of the Seljuk rulers in Iran, the art of illumination was
seen as a luxurious garment for a text with a sacred theme, and the
illumination artists, with the support of these rulers, succeeded in
creating unique masterpieces that in later periods, especially the
Ilkhanid and Memlukid periods, in terms of design style. The art of
illumination, which was mostly used to decorate the Qur'an in different
historical periods of Iran, including the Great Seljuk period, was
influenced by the arts of previous periods and became a source of
creativity and inspiration for Muslims and sometimes non-Muslim
artists in other countries. This research was carried out in order to
examine the status and general characteristics of illumination art during

the Great Seljuk period.
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During this period, Khorasan was considered the highest and
largest centre of calligraphy and illumination. During this period, with
the emergence of geniuses such as Uthman ibn Hussein Warraq and
Abu Bakr Ahmad ibn Ghaznavi, the art of illumination reached a high
position. The attainment of the art of illumination to this position has
been achieved as a result of the two-way interaction between the
illumination artists and the Seljuk rulers. Because the Seljuks
considered gilders to be the most valuable group of artists, and on the
other hand, gilders needed the support of the rulers of the time because
of their need for expensive materials such as gold, azure and high-
quality papers. Illumination in the Seljuk period, after which only a few
examples remained after the destruction of the Mongols, like other art
forms of this period, had a coherent structure and principled
composition. During the Seljuk period, illumination became out of
simplicity and the use of paper instead of leather in copying the Qur'an
became common. The cut copy was also changed from a horizontal
rectangle to a vertical rectangle. Another initiative of the artists of this
era is "Tahrir", which reached the peak of elegance in the following
periods. The most important illumination examples of the Great Seljuk
period were used in the Quran manuscripts. In these manuscripts, it is
seen that motifs such as schemes, six and eight-pointed stars and golden
circles are used to decorate the headlines (serlevha pages), the heads of
the sura, the interlines and zahriye parts.

Illumination in its artistic and evolved sense can be seen from the
fifth century AH onwards. The book design of the Seljuk era in
Khorasan flourished due to the creativity of artists in this field and the

timely use and innovative compositions of Kufic scripts and
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manuscripts in conjunction with intertwined Islamic motifs and their
combination with special and glorious geometric motifs and colour
combinations. In particular, the use of gold leaf technique, and thin
engravings of patterns, and simple Kufic calligraphy was an
opportunity for this art to grow and develop even more. Some of the
illuminations of this period have been placed on manuscript volumes,
especially the Qur'an. The structure of the cover decorations in the first
centuries of Islam included the drawing of geometric patterns, but this
method was given more attention in the Seljuk period and the structure
of the patterns was prepared with more elegance and artistry.

The prevalence of using geometric ornaments in the illumination
of the Seljuk period is another feature of the illumination of this period.
Among the most important illuminators of the Seljuk period are
‘Uthman ibn Husayn ibn Abi Sahl Waraq Ghaznavi, Abd al-Rahman
ibn Muhammad Damghani, Muhammad ibn' Uthman, Mahmud ibn
Husayn, Muhammad ibn Abd al-Rahman ibn Muhammad Faraj
Damghani and Abd al-Rahman ibn Abu Bakr ibn Abd al-Rahim. Great
Seljuk elegant illumination samples with the beauty of their patterns,
the order and delicacy of the motifs and the use of colours are

masterpieces of Islamic art.
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