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The beginning of the twentieth century was the peak years of journal publishing in Italy. In 
journals of this period like Leonardo, La Voce, and Lacerba, articles are published on 
different areas of life including culture, art, politics, philosophy and literature. In the 
journals, which are the media organs of the Florentine avant-garde, are published critical 
and directive articles on the policies of the Italian State regarding the First World War. 
Besides, the articles on Futurism, founded by Marinetti in 1909, have wide coverage. The 
journals that take Italy to the European level culturally, have an important role in the revival 
of Italian cultural life. Between 1903-1916 the views of not only Italian writers, but also 
writers, philosophers and poets from other European countries, especially France and 
Germany, find their expression on various subjects in these three avant-garde journals. 
Among these people, Giovanni Papini who is director and publishes his works in these 
journals emerges as one of the pioneers of fledgling Florentine avant-garde culture. In the 
present study, the publication policies of the journals in the context of World War I and 
Futurism and the effects of these policies on Italian culture will be emphasized by giving 
citations from the journals. 
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  Extended Abtract 

 The first quarter of the twentieth century is a period in which there have been profound changes regarding 
the cultural and social spheres in Italy as so throughout the world. These changes experienced in various spheres 
of life are a result of the economic and political developments that took place in the nineteenth century. Within 
this context, the journals that emerged throughout the Italian peninsula are an important instrument in 
understanding the spirit of this period in question. The journals Leonardo (1903 1907), La Voce (1908 1916), and 
Lacerba (1913 1915) provide illuminating information that aids researchers in comprehending what happened in 
Italy during the early years of the twentieth century, including the reasons that led Italy to join the First World 
War.  

 First of all, when the Leonardo, founded by Papini and Prezzolini, is considered, it becomes clear that the 
journal not only appeals to Italian intellectual circles but also attracts the attention of prominent figures such as 
William James, F.C.S. Schiller, and Henri Bergson. The authors of the journal, which is a part of the Florence 
Futurist movement, wish to restore Italy to its rightful place as a world power, as it was during the Roman Empire. 
In line with this objective, they are committed to their goal of going beyond the past ideals and carrying the country 
further in the cultural sphere. They prefer innovation, speed, and modernism over the burden and outdatedness of 
the past for this reason. The journal, which is dominated by the pragmatist movement, serves as a significant 
cornerstone in the maturing of the Futurism movement, which will begin in 1909. It almost prepares society for 
this new period to come. The period in question necessitates drastic reforms in literature, art, social life, and politics 
for a pioneering and powerful society to live up to its high ideals. In short, the ideology of the journal is to forget 
the past, make one forget, and achieve a position of leadership in social and cultural life in the future. This requires 
the adoption of modern values. 

 La Voce plays a significant role in advancing the cultural heritage and existing cultural goals inherited 
from previous journals. Beyond culture,  one of the objectives of the journal members is the desire to announce 
the recommendations and criticisms about political life to the addressees of the subject by fostering a social 
consensus. The inadequacies of the foresight and culture of the rulers and bourgeoisies are criticized in terms of 
modernism. It is advocated that this circumstance should be changed by the establishment of a new ruling class 
that is aware of the period's requirements. 

 Assimilating prominent European literary and philosophical movements and values and introducing and 
popularize them in Italy is aimed. For this very reason, a vigorous effort is put into developing a new intellectual 
structure in which avant-garde culture takes center stage to seize the spirit of the moment. 

Additionally, the worldviews of thinkers who are self-assured and persistent enough to shape a country's 
political course are not identical. There is an ideal that can unite intellectuals from different walks of life in a 
common cause. Italy, according to the said ideal, should take part in the First World War and provide a fertile 
environment for the ultimate change. So much so that in some issues of the journal, a sort of pressure is put on the 
government for the necessity of participating in the war. For instance, the state of Italia, which fell behind the great 
powers of Europe in the colonial race, plans to colonize Libya by separating it from the Ottoman Empire. The 
reason why the war is wanted so much at the level of warmongering stems from the belief that the country will 
enter into a new and more modern era by this means, which is always desired.  

The journal, which includes extremely critical articles, can be considered an activist publication. The 
common ideal in question enables the society to unite in line with an objective. Some authors even serve on the 
front lines and perish in the war. Aiming to turn the painful events experienced in the modern age into 
opportunities, this group continues to make substantial contributions to Italian journalism and the world of thought 
by dividing within itself and causing the birth of different magazines. 

The journal Lacerba, which is the last subject of the study, is regarded as one of the most important 
publications of Italian avant-garde culture. Many Italian and European writers, painters, and artists contribute to 
the journal with writings and illustrations. Among the most well-known painters, Pablo Picasso also takes place in 
the journal. Therefore, it can be qualified as a journal that managed to arouse the interest of different art circles of 
the period.  
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The fact that the journal attracts such attention also facilitates the spread of supported views throughout 

Europe, particularly in Italy. Its publication goal can be summarized as follows: ensuring the country's political 
integrity and denying some traditional values for the regeneration in the cultural sphere. In this context, Lacerba 
can be regarded as one of the leading publications of the Futurist movement.  

Beyond cultural renewal, political goals are pursued. The desire to be a party in the First World War is 
frequently expressed by Lacerba authors. From the author's statements, it is understood that they considered the 
war as an opportunity on the way to "cleansing the world." The journal management lists their war-related requests 
in general in four items. It is worth noting that it had a significant influence on the political and cultural life of the 
period.  

In conclusion, the three journals discussed had a significant impact in setting political and cultural course 
in Italy in the early twentieth century. It is understood that they have aided the industrial development of Italy and 
served as a propaganda tool regarding expanding the country's territory following the war. These journals are an 
important tool for in terms of Italian intellectuals, who embraced the traditional culture, to become involved in the 
world of ideas, thought, and art in the twentieth century. 
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