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Abstract

The article widely describes the concept of author’s modality in the context of linguistic research and provides a brief history
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Iskakova et. all

1.STATE OF THE ART (A BRIEF OVER-
VIEW OF SELECTED WORK)

Comparative and typological study of different
languages is becoming more and more important in
linguistics. They carry out structural comparisons of
linguistic phenomena, regardless of which language
they belong to from the side of language genetics,
which makes it possible to determine common
linguistic categories.

Although the category of modality in Kazakh, Kyrgyz
and English linguistics was studied at the level of
sentences, it cannot be said that it is fully studied at the
level of the text. In English linguistics, there are many
works on the category of modality and the methods of
its expression, but the question of its main function is
not fully understood. In the works of such scientists
as W. Diver, M.A. Marino, T.R. Hoffman, J.Newman,
W. Rathey, aspects of the category of modality and
methods of expression are largely investigated (Lakoff
1976: 83-106).

In English studies, a number of scholars consider
the category of modality as a logical and pragmatic
complex phenomenon. The ways of expression the
category of modality are explained only in the light of
the pragmatic plan, which includes only the situation
of real relations.

English linguists emphasize the following types of
modality: dynamic, deotic and epistemic. Epistemic
modality (Greek epistemus-meaning) is used to
express the evaluative modality, which means the
level of recognition of the speaker's attitude to reality
and connection (Murcia and etc. 1999: 42).

Correspondents also emphasize the types of epistemic
and non-epistemic (although in terminology they are
called epistemic and root modalities) epistemic and
deontic, extrinsic and intrinsic modalities (Yule 1998:
88-91).

Intrinsic/deontic/root modality is used in relation to
the actions that a person can control, and extrinsic/
epistemic refers to the level of assessment of the
performance possibility. Deontic modality is divided
into directive and optative, depending on whether or
not the speaker expressed a wish or request (Davyden-
ko 1984: 14).

J. Lyons (1978) distinguishes 3 scales of modality.
Wish given by conditional mood; reliability and
opportunity, necessity and obligation. In general, the

98

views of English linguists on the category of modality
do not always coincide (Lyons 1978:99).

The category of modality is studied in more depth in
Russian linguistics. A.I. Smirnitsky, L.S. Barkhudarov,
E.M. Gordon, I.P Krylova, B.A Ilyish and other
linguists have done a lot to study various aspects of
the category of modality. In addition, the expression
of modality at the intonation level was studied (T.A.
Paley); ways to expression intonationally subjective
modality in an English monologue (N.I. Panasenko);
communicative modality of the sentence with the
verbs can/could, may/might (L.G. Davydenko);
realization of necessity modality in English texts
(L.M. Fomina). In addition, the category of mood is
studied as a way of morphological expression of the
category of modality (I.Z. Kalemsky), a system of
techniques for the expression of modality of possibility
(G.G. Musina); modality of complex sentences (E.K.
Andrianova); nominative and communicative aspects
of modal words and peculiarities of their use in various
functional styles (O.V. Romanova), etc.

In-depth consideration of this topic in the aspect of
comparative research — F.A. Agayeva's work (1990).
In her work, she considered the category of modality
based on fiction in English and Turkmen languages
and the ways of its expression comparing them in
English and Turkmen languages. In distinguishing
modal meanings in these two studied and compared
languages, the 3 components of prosody were found
to be equally important in both languages: tonal,
dynamic and temporal (Agayeva 1990: 38).

In the work of E.S. Ilebaev (1997), the category of
modality in English and Kyrgyz languages and the
ways of its expressing were studied. In this work,
the volume, content and nature of modality, expres-
sion methods, classification of modes of expression of
modality in both compared languages are defined as
an interlevel category. For the Kyrgyz language, the
main method of expression modality is defined as a
morphological method, which is created in a synthetic
way, and for the English language, it is defined as a
syntactic method, which is often expressed using
analytical structures.

The number of works on the category of modality in
the Kazakh language is less than the number of works
written in English and Russian. However, the category
of modality to some extent attracted the interest of
Kazakh linguists.

L.S. Duisenbekova (1993) studied the functional
and semantic aspects of the imperative mood in the

Kazakh language. Its complete paradigm is defined
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and its semantic classification is given. At the same
time the semantic nature is determined. The function
of the imperative mood in the communicative act is
shown. There are 28 types of semantic shades ex-
pressed by the imperative mood.

K. Mamadilov (1996) theoretically substantiated
the expression of the category of modality through
constructions, determined the structural, semantic
composition and formulated the meanings of modal
shades on a theoretical basis. The author proved that
there are a large number of modal meanings that are
expressed through modal constructions with a verb.
This is a common feature of the Turkic languages.

T. Abdygaliyeva (1998) studied the semantics of
negation in the modern Kazakh language and ways
of its expression. His scientific work identifies
all methods of expression of negation. The whole
semantic structure of negation is described. Cen-
tral and peripheral elements are distinguished. The
following variants of negation by verb are identified:
to be disagree, to refuse, to be against, to forbid, to
oppose, to warn, etc.

B.A. Zhakypbekov (2002) studied the use of
imperative mood in works of fiction. The author
studied one-member and two-member and complex
imperative sentences.

S.K. Kulmanov (2004) considered the modality of
possibility in the Kazakh language as a functional-
semantic  category, its  lexical-grammatical,
morphological, syntactic and contextual-textual
methods of expression. The author explores the
relationship between the categories of temporality and
aspectuality and the scope of possibility. In addition,
S.K. Kulmanov also considers ways of expression the
modality of obligation and necessity.

D.V. Saparova (2005) studies the nature of deontic
modality on the basis of regulatory legal acts.

Z XK. Akhmetzhanova (2005), showing the close
connection between aspectual and modal meanings
in the Kazakh language, identified 7 groups of
aspectual-modal approaches, which highlighted
two types of modality: the subjective attitude to the
work performed and the reality and unreality of the
activity. They divided into: interruptive (zharylyp
kete zhazdady), fallacive (olgen bolyp =zhatty),
hypothetical (zhurgeli otyr), non-accruative (zhaba
saldy), concomitant (zhure tur), commod (surap aldy),
consecutive (kelisimen, kele sala).

The international and state oft he art of the complex
research intersection area between epistemic modality
and the category of evidentiality is difficult to survey
and we can only refer to a few relevant books and ar-
ticles here. As to the relation between Turkic languag-
es above all Kasakh as compared to other languages,
Ljasat Dalbergenova and Sholpan Zharkynbekova
recently dealt with ,,Evidentialitdt als argumentative
Funktion am Beispiel des Deutschen, Russischen und
Kasachischen (,,Evidentiality as an argumentative
function using the example of German, Russian and
Kazakh; cf. Dalbergenova, Zharkynbekova Z{S12020;
65 (1): 134-144.).

2.MAIN PART: Modality and Evidentiality as
a problem of objective modality vs subjective
perspective of the author in literature of Tur-
kic languages

The topic of objective epistemic modality and evidenti-
ality is of grammatical and lexical-semantic relevance,
as evidentiality is coded very differently in many
languages of the world (in Kazakh morphologically,
in German via modal verbs like sollen “should” and
miissen “must”, in Russian via particles and adverbs
such as jakoby, vidimo, ocevidno, ved‘ , see also
Kosta (2011), (2013), (2019), and in print(2021). In
his article, which will be presented at the upcoming
meeting of the Slavic Linguistic Society next year
(shifted from 2021 to 2022) in Sapporo, Kosta will
present a new conception of evidentiality, including
a typological comparison, which is made up of a
number of North, Central and South American,
Austronesian and Polynesian indigenous languag-
es, but also Japanese. The most recent works by
Alexandra Aikhenvald (2004), by Martina Faller
(2002), (2003), (2006), (2007), by Fintel and Anthony
Gilles (2008), Heim, Irene & Angelika Kratzer
(1998) are relevant in terms of language typology,
language comparison and from the point of view of
compositional semantics ), and above all Sarah E.
Murray in her PhD. Dissertation which considers
Cheyenne (2017); cf. review article by Kosta (2019).
Evidentiality thus represents an interesting, probably
universal semantic category of human cognition. Kosta
considers evidentiality and epistemic modality as a
compositionally semantic touchstone for the question
of the extent to which the so called Portmanteau
effect occurring in most languages of the world can
be demonstrated between the epistemic modality and
the evidentiality, and what knowledge this can be. An-
other overlapping area or this intersection is marked
in cognitive and argumentative-discursive terms. It is
precisely this problem that is not addressed in most of
the papers on evidentiality and modal semantics, and
so far we are not aware of a single work (including the
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latest study by Bjorn Wiemer) Catching the Elusive:
Lexical evidentiality markers in Slavic languages (A
questionnaire study and ist background), Berlin etc .:
Peter Lang 2018) which would consider the author‘s
modality in Kazakh, Kyrgyz and English fiction
works. The present article wants to fill this gap.

The study of modality in texts of different genres
and ways of its implementation is considered in the
context of the anthropocentric paradigm in modern
linguistics. We believe that anthropocentric study of
language is the relationship of language and cognition
which is summarized by the solution of the problem
of person, and on the basis of the anthropocentricity
of the text, the text is created by a person (author)
and presented to the reader, accordingly, that it is
the reader's perception and modality that the author
expresss through special means.

In modern linguistics, the concept of "modality"
has expanded considerably, and its scope began to
include any communicative field, including: speech,
knowledge, opinion, evaluation. The category
of modality is widely interpreted in terms of the
functional-semantic approach as a category that
represents the relationship of the subject, the author's
attitude to the object, the narrated event, and is
expressed by different levels of language. The Modal-
ity category is manifested through the: 1) assessment
vocabulary; 2) modal words and particles; 3) special
group of lexical and grammatical words, as well as
functionally similar phrases and sentences; 4) word-
formation applications; 5) word order; 6) interjections;
7) compositional methods. The research will consider
the category of modality at the text level and analyze
the most commonly used methods.

As Turkic languages are mutually related, they have
many similarities and a lot in common. The closest to
the Kazakh language are Kyrgyz, Nogai, Karakalpak,
Karachay-Balkar, Tatar, Bashkir, Kumuk. We aimed
to consider ways of expression the category of author's
modality in literary texts in Kazakh, Kyrgyz and Indo-
European languages, which belong to the related
languages, and in English, which belongs to the West
German languages.

Kazakh writer A. Kekilbayev's novel "Anizdin aqirt” and
Kyrgyz writer Sh. Aitmatov's novel "Kiyamat", famous
American writers Theodore Dreiser's novel "Jennie
Gerhardt", Oscar Wilde's "The Picture of Dorian Gray"
are used as research material.

When it comes to linguistic modality, first of all, we
can say about the importance of the mood category,
which is one of the ways of expressing this category.
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The mood category is interpreted in many languages
of the world as a morphological indicator of the

functional and semantic integrity of modality.

There are a number of words in the Kazakh language,
such as bar (is/yes), zhok (no/isn't), kerek (necessary),
kop (more), az (less), arine (of course), base (so
that's it), mumkin (maybe), balkim (perhaps), albette
(undoubtedly), qazhet (one must). Although these
words are less in number than other groups, they can
be said to be unique in meaning and function. They
are called modal words. In Kazakh linguistics, modal
words are divided into nominal (kerek, kazhet, tyis,
siyakty, syqyldy, tarizdi, sekildi, mumkin, balki, balkim,
aryne, albette, ras, anygynan, shamasy, tarizdi) and
verbal (eken, shygar, bolar, deydi, korinedi, bilem).

Modern English modal words include the following
lexemes: certainly, possibly, surely, assuredly, appar-
ently, no doubt, of course, undoubtedly, etc.

In terms of meaning, modal words are divided into the
following groups:

Words of confidence: certainly, surely, assuredly, of
course, no doubt, apparently, undoubtedly.

Words of prediction: perhaps, maybe, possibly, prob-
ably, etc.

Words that indicate whether the speaker wants to
do something or not: happily, unhappily, luckily,
unluckily, fortunately, unfortunately.

Modal verbs in English: can (could), Tay (tight), Tust,
ought, need mean the possibility and necessity of an
action, given by the main verb in the form of infinitive,
without expressing the direct action itself.

Modal words - refers to the speaker's attitude to the
content of the sentence. For example, in the sentences
“there is need to open a window”, “it is necessary to
open a window”, through the words as need, necessary
a person who tells it, expresses his opinion about the
need to open the window, but does not announce that
the window is opening or does not give the command
to open it

Here is an example from a work of fiction:

Kisi degenin, zhas ulgaygan sayin, su zhurek korgagq,
ari korganshaktap, saq tarta bereri nesi eken (I wonder
why a person, with age, becomes a coward, hesitant
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and timid) (O. Bokei). The author expresses his views
on the information given in the sentence, that is, the
modality meaning of "conviction of the veracity of the
message" by the form of "eken".

The category of modality is mainly the category
representing different attitudes of the subject to
the object, reality and truth like the beliefs, doubts,
wishes, assumptions, desires, etc. In other words, the
expression of the narrator's subjective view on the
content of the sentence or the content of the narrative
of the sentence, in which the truth is contained.
Because the speaker always expresses his attitude
to the situation and the content of the sentence, its
structure. This attitude is the modality or the author's
attitude to reality.

It is legitimate to consider modality as a functional-
semantic category in expressing the attitude of speech
content to reality and the speaker's assessment, which
is carried out at all levels in different system languages.
Modality is not limited to the meanings of reality/irre-
ality, it adds many meanings.

Despite the fact that in Kazakh and Kyrgyz linguistics
there is a lot of work on the topic of modality, the
ways of expression modality attitudes and modality
categories are not systematically described. The scope
and volume of the modality category are not defined.

The process of study of the status of the category
of linguistic modality led to the identification of
the relationship between the category of modality
and predicativity, emotionality and communicative
function in the language. The study found that linguistic
modality is broader than the predicativity category,
and although logical modality and emotionality do not
coincide, they fully correspond to the communicative
function of the sentence. Based on this, we were
able to consider the category of linguistic modality
as an independent functional-semantic category,
representing the attitude of utterance to reality
and utterance, based on its objective or subjective
classification.

Although most English grammarians today consider
the category of modality in detail, their opinions do not
always coincide. They consider it as a phenomenon
and limit themselves to the forms in which modality
is manifested, and there are very few works in the text
comparing the category of modality with Kazakh,
Kyrgyz and English languages and showing ways to
implement text modality, so it is important to consider
text modality by comparing.

It is known that any linguistic phenomenon, linguistic
individuality is recognized by the text. Each literary
text reflects the individual-author's concept of
knowledge and organization of the world.

The attitude of the speaker or writer to the truth is
considered to be the main sign of modality and, to
a certain extent, is characteristic of any utterance.
Since the attitude of the speaker or writer to reality
is expressed in different formal grammatical,
intonational, compositional and stylistic ways, the
category of modality is the essence of the basic
communicative process inherent in speech.

According to L.R. Galperin (1981), linguistic and
logical criteria of the text (informativity, integrity,
completion, coherence, partitioning, retrospection,
prospecting, semantic integrity of text excerpts,
communicative direction) are realized through the
category of modality (Galperin 1981: 116). Therefore,
modality is a mandatory category of the text.

The functionality of the modality category ensures
the perception of the text as a whole system. This
category plays a special role in the organization of the
text, acting as a logical-structural component of the
text.

Pure quality of author's creativity in linguistics
considers the communicative-purposeful semantics
of the text, created in connection with the author's
narration, which is not only related to the author's point
of view, but also to the fact that the work belongs to a
certain literary genre, and also considers the choice of
relevant lexical and grammatical material to express
the author's interest.

Under the concept of intentionality, according to
A.V. Bondarko (1984), the author's intention, what
semantic burden he wants to add to the situation, can
be determined by the following categories: meanings
covered by categories such as time (in the broadest
sense - intensity), the nature of the course of action
with time, simultaneously/not simultaneously, real/
irreal, temporary convenience/ inconvenience,
independence (Bondarko 1984: 33). In this case, the
text is perceived as a whole work, and the semantic
functions of the text are associated with the intentions
of the author (speaker), the communicative goals of
speech activity. Thus, we consider the category of
modality taking into account the intentionality of the
target communicative structure of the author.

Literary texts are objective data, the result of the
realization of the author's linguistic identity, the
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phenomenon of culture, the influence of subjective
(personal, human) factor on the character, structure
and final meaning of the text during the creation of
the text. In other words, the text is the result of the
realization of the author's linguistic identity.

When analyzing a literary text, it is necessary to take
into account the author's "I'" and its implementation in
the text. The author's "I" in the literary text is realized
in the category of author's modality.

Author's modality is a category of the text at the
level of artistic discourse, as it is realized in the
communicative context of text perception; author's
modality is integrative, which is reflected in the
formal-grammatical and conceptual-semantic
structure of the text; Author's modality is essentially a
dialogical category, as it is realized in the aesthetic act
of understanding the original idea of the text ("author-
reader" dialogue) in the system of relations of word
subjects.

An author's modality is a formulated expression of
the author's attitude to the information expressed in
the text, its concept, point of view, position, value
orientation, designed to inform the reader.

The term "author's modality" is also used in modern
linguistics as "text modality". These two terms are
almost synonymous.

In different texts, the category of modality is expressed
at different levels. The imaginary image of the writer is
necessarily associated with evaluation. The text gives
emotional modal shades such as fear, joy, gladness,
admiration, disgust and so on (Galperin 1981: 118).

In fiction, relative excerpts within the text are often
used as a means of expression the modality of the text.

Expressing a subjective evaluative attitude to the
idea does not reveal the essence of the phenomenon
in many types of texts, certain excerpts of the text
provide information about the author's worldview.
Therefore, the text modality is often expressed in
the relative excerpts within the different levels of
information contained in the relative and predicative
excerpts.

Modal orientation in the texts of fiction is determined
by the writer's point of view, his aesthetic position and
his attitude to the reality around him.

It is also considered as part of the pragmatics of the
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text of fiction, which has a subjective-modal meaning
of approval and disapproval on the basis of modality
(Bondarko 1984:89 ).

The modality of the text is manifested at different
levels.

The manifestation of objectivity and subjectivity
in the modality of the text is interpreted differently
in linguistics. For example, I.LR. Galperin (1981)
especially distinguishes subjective modality as
textual and sentence. He compares the subjective
and objective modality and says that the latter is not
characteristic of the text modality at all. In addition,
the objective meaning is often limited to the sentence.

At the text level, modality can be considered as
a category where objectivity and subjectivity are
indivisible. These categories are closely interrelated,
they cannot exist without each other, and they serve
to express different attitudes (Shvedova 1973: 120).

The question of ways and means of implementing
text modality is very complex. The expression of the
meaning of modality in the text is associated with the
relationship of syntactic language approaches, starting
with morphological language approaches at different
levels. These linguistic approaches are summarized
in the functional-semantic framework of the modality
of the text, and many correspondents refer to them in
circular categories.

In fiction, the author's modality is expressed in the
characterization of the characters. To determine the
ways of expression of the author's modality, let's look
at the following example (1):

1. Aiina andvina xenin eoi, 03iniy aneinoeci
KOHLI-Kyline 631 Kaupan Kanovl. Kynee
aunanein  Oapa  JcamKan — euwimeneci
21COK, OYpbIHEbL Kanbvl. Acvievic opineeH
KOnay wiauibl  JiCON-dicoHeKell  bocan,
KoOblpayKwipan Keminmi. Kaiima
OHbBICHL ©3iHe OIp Mypai CoH KOCKAHOAU.
Keizmemwinepi sicana 2ana uic mativen
CHLIARAH MOUHbL, OMbIpaybl, exi bemi
orcolimeipan myp.  Kopkwinviue  new
yaiblm  aima-Kesek apbackawHau 6q,
CONL AHCHIN-JICLLIMBLY €Ki OemiHiy Yuivl
armmaoau anbevipan mMyp 04, HCA3LIK
Manoaibl Oip mMypri Keeic CYplaHvin
anmul. ¥ubl mulm cyuipieHin xemnel,
JHCyKa  HI3IK  MAHAYBIH  Jcaculipap-
Jrcacvipmac oon AHCYMBIPIAHBIN
Oimxen 20emi Kblp MYPHbL MbIHAY UIC
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MQuobl  aaAMail  JHCAKKAH — JHCIMA2AU
bemmeei  OPBIHCHIZ  JICHLIMbBIPAKNIb
Jlcakmeipmazanoail, oip mypai Oyiivlesl
Kanvin manvimaowt. Con 6ytivlebl MYHObL
AUKbIHOAU MYCKICI KeleeHOeu cypmeii
KaAcmuly aCMblHAH JHCACAYPARAH €Ki KO3
Mynauim mendipendi. Xanvim aiiHadazel
Jicaydipell Kapan mypean Mycanip oana
Kbl3 031 eKenOicine ceneici Kenmel,
mecine Kapaowr (Kekilbayev A. 1999:
125-126) [32].

[She went to the mirror and was amazed
at her recent mood. Nothing turns to ash,
everything is as it was before. A hastily
braided thick braid turns out to be unraveled
and tangled along the way. It even seemed
to give her elegance. Her neck, chest, and
cheeks glistened with the freshly oiled oil that
the servants had smeared on her. Either from
the fact that fear and anxiety alternated, both
her cheeks turned pink like apples, and her
flat forehead was somehow strangely gray.
A non-pointed, rounded, beautiful straight
nose, hiding thin nostrils, seemed to express
isolation, as if it did not like the inappropriate
shine on her face, which was smeared with
oil. Under the eyebrows tinted with surma,
two tearful eyes glittered pretty, as if trying to
express their sadness more clearly. The lady
looked at herself in the mirror, not wanting
to believe that this helpless poor girl who
tenderly was looking at her from the mirror
was herself ].

An excerpt from the novel "Amizdin aqun" of the
outstanding Kazakh writer Abish Kekilbaev shows the
modality of the text at different levels. In this excerpt,
the author, describing the beauty of the Younger
Khansha, using epithets such as "thick hair, freshly
oiled neck, chest, thin delicate nostrils, flat forehead,
beautiful straight nose" and simile like “cheeks like
apples”, the author added a shade of “admiration”
modality for the beauty of the main character. If,
on the one hand, the author sometimes describes the
special beauty of the character and amazes the reader,
then on the other hand, he presents the character sad
and unhappy, showing that fear and anxiety are hidden
under this beauty. This can be seen in the phrases
“express isolation”, “two tearful eyes”, “helpless poor
girl”. Thus, through the author's subjective view of the
character, the reader perceives the character's image.

For comparison, let’s consider the following example

):

2. What the invention of oil-painting was to
the Venetians, the face of Antinous was
to late Greek sculpture, and the face of
Dorian Gray will some day be to me. It
is not merely that I paint from him, draw
from him, sketch from him. Of course, 1
have done all that. But he is much more
to me than a model or a sitter. I won't
tell you that I am dissatisfied with what
1 have done of him, or that his beauty is
such that art cannot express it. There is
nothing that art cannot express, and I
know that the work I have done since I
met Dorian Gray, is good work, is the best
work of my life. I see things differently,
1 think of them differently. The merely
visible presence of this lad-for he seems
to me little more than a lad, though he
is really over twenty- his merely visible
presence-ah! I wonder can you realize
all that that means? The harmony of soul
and body-how much that is! Harry! if you
only knew what Dorian Gray is to me!
Dorian Gray is to me simple a motive in
art. You might see nothing in him. I see
everything in him (Oscar Wilde. 2008:
22) [33].

It is easy to understand that in an excerpt from the
famous English writer Oscar Wilde's novel "The
Picture of Dorian Gray", the author showed the
modality shade of the "admiration". This modality
shade of the "admiration" in this excerpt shows the
emotional state and feelings of the author not only
through the conditional mood, modal verbs, but also
through repetitive words, exclamative sentences. In
particular, the author gives a special modal shade to the
text in the expression of admiration as a result of using
the conditional mood. At the same time, sentences in
context are used in a semantic and stylistic connection
with other sentences, which enhances the modality
shade.

As we can see, Kazakh and English writers, when
writing a work of fiction, were able not only to describe
the character, but also to impose their own subjective
views on him/her. Or it can be said that the reader
perceives the character through the author's self-
assessment. When the Kazakh writer expresses the
author's modality in the description of the character,
skillfully using epithets, similes, expressions unique
to the author, the English writer Oscar Wilde skillfully
used mainly conditional mood, modal verbs, as well
as repetitive words to describe the character. The
similarity is that the sequence of sentences in the work
of fiction of the two authors is used in a semantic and
stylistic connection with each other, helps to perceive
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the text as a whole work and there is an author's
modality that makes up the integrity of the text.

When people communicate through language,
they not only aim to express some information
through communication, but they also want different
emotional-expressive effects. So people use a large
number of methods to show different modality shades.
Such approaches are clearly manifested in many ways
and are often found in fiction. Since the role of fiction
in aesthetic education is important, it should be rich in
expressive and emotional power.

Subjective modality can be considered in two ways:
firstly, it is expressed through the author's subjective
view of the characters, secondly, it is a different
expression of the subjective view and attitude of the
heroes of the work to each other at the stylistic level
(Shvedova 1973: 123).

In this article, we consider only the ways in which the
author's subjective assessment modality is expressed
at the stylistic level.

One of the ways to directly implement the modality
of a sentence is an epithet. However, in the text, it
does not play an important role, because it describes
only the object related to it in general. However, if
the author repeats the stylistic approach of the epithet
many times, he can show the modality of the text.
This phenomenon is especially common in literary
portraits.

An epithet defines a property, quality, or sign of a thing
or phenomenon. It is connected with the definitive
words without any suffixes.

Simile is made by comparing one subject with another.
They are implemented by synthetic and analytical
methods. Specifically, ther occur with the help of the
suffixes -dai, -dei, -tai, -tei, -dain, -dein, -taiyn, -tein,
-sha, -she, the words like sekildi, siyaqty, tarizdi,
syndy, and also beyne, ten, uksas, and also with
parallelism, mixed (beyne-dey, beyne and sekildi)
auxiliary methods (Sergaliev 2006: 127).

The author uses various visual aids to describe the
characters, so that you can clearly understand how the
author assesses the character and see his attitude to the
character.

For example, in the depiction of the Younger Khansha
or Jennie Gerhardt, of course, we see only content-
factual information. If we analyze the Younger Khan-
sha's perseverance, endurance, attitude toward the
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Lord, or Jennie Gerhardt's kindness, compassion,
humanism, and attitude toward her parents and siblings
in the novel "Anizdin aqirt”, we will see that the author
describes them as positive characters. Therefore, the
author shows the subjective assessment to the reader
through the description of the characters. In other
words, even within the content-factual information
implicitly shows the author's subjective-evaluative
attitude to the characters and the story.

That is, the author deliberately describes it in order to
create a subjective assessment known to the reader,
that is, to explain the modality of the text. For example
in (3):

3. Kapcul anovinoa, 0an Oasizel an2awkbl
Kepeenoezicinoell 60n, XAHLIMHLIY 631
myp. Con basigbl ak _oceien Kouneei,
bacvinoa oa con basevl aK __cendip
nepoe... Kozapvipax rkemepince, ocen
Juubipuin akemepoei, camulibll aKblpbl
backblubIna dHceme bepe MoKma Kanmoi.
Con baszel KbIMCbIHA KYAiMOe2eH HopKeC
gicanapel.  Llueneii _anbvipazan _emmi
eKi_epin... Byn may amxanvl oHe OOUbIH
cipecmipe Cbiebln MYP2aH memip Kypcay
asK AcmulHOA OMbIPBLILIN MYCKeHOell,
mypa Ymmoliobl. XanviM OYHblY Ypm
KUMDLIIHAH  WOWbIN  KaneaHoau Kepi
viputbin kemmi. Lllebep anzi Kumvlivinan
yaawin Kan Kinm Kioipoi. O3ine mondipet
Kapazau cyny auence batblnnen Kapan
e0i — ynobipen mypean yui3 scac... byoan
api ypre, api andeHeze KbLMCHIHbIN,
Oip mypni Kuvlia KapaumelH CUSKMbl
(Kekilbayev A. 1999: 109) [32].

[In front of him, as in the first sight, is the lady
herself. The same white light dress, the same white_
loose veil on her head... And reaching the last rung
of the stairs she stopped, as if she would be blown
away by the wind if she climbed a little higher.
Those beautiful, embarrassed smiling eves. Lips

reddened as cherries... At dawn he tried to get up,

as if the iron hoop that squeezed his whole body
suddenly broke.The lady shuddered, as if she were
frightened by an assertive action. Embarrassed
by this gesture, the master hesitated. He looked

seriously at the beautiful woman who clearly
looked at him - a very gentle young lady ... From

that moment, she seemed to be looking frightened,
embarrassed and timid at the same time]

In the characteristics of example (3), taken from the
novel "Anizdin aqirt” by A. Kekilbayeyv, it is clear that
the author's view of the Younger Khansha is positive.
Describing the beauty of the Younger Khansha, the
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author expresses his views on how the reader should
perceive the character, showing in an excerpt of the
text that the beauty of the soul and the beauty of the
body are equal, cf. (4):

4. Comnoa  Mmymwbly  apyagblh __amman,
bacwiHbIn_JICYypeeH, Kueni _mecezine
Kuniein _oicypeen Kim  6oneanvt?  On
Oinemin  gcapwix _ dcareanda  O3iH
bacwinapoaii scan 6ap ma edi? Kopvikka
ammaneanoa  endiy  bemke __wwbl2ap
epKecinin_0api COnbIHOA Jcypmeyuli me

eoi. Anvipay, xaHblMHbIH K31 _mycepoet
adam xamein na eoi?(Kekilbayev A.

1999: 51) [32].

[Who is the one who does not respect, is
disdainful and interferes with the holy bed
then? Was there anyone in this world who
would disdain her? Don't all the prominent
men of the country walk at the end when they
go campaign? My God, is there still a man to
whom the ladies would turn their gaze?].

In the novel, the monologue of the great emperor
Genghis Khan, who forced half the world to listen
to himself, not only described the Emperor through
his inner meditation, but also consistently showed
the inner drama of all human nature, emotional
contradictions and mysteries from the artistic side.
In this novel, the author proves two of his qualities
- that he is a broad-minded philosopher and a deep
psychologist, in a word, his high intellect.

In Kyrgyz writer Sh. Aitmatov's novel “Kiyamat” (5),
the author expresses an unfavorable modal subjective
view by choosing epithets and similes to describe the
six who go to "productive work" where each deer is
paid fifty pennies per head.

5. AnmoonyH uuunOecu audazan JHcacvlHA
JICYpeon, Kaswia Oezenou OunbeceH,
MOW0HKYMOYH — QUIHANACHIHAH — YbIKKAH
oicepeunukmyy  Ysykbau Oezcen  bap.
Anbl dicon ane abopuzen den Kowowlam.
Y3yk6aiiovin 6aa scemxuc bup canamot
— a1 ap-HAMbICMAH Y4 KYHY KUUUH
MYVIean, dMHe aumcdH Oouio20 MAakyI,
apaxxa scymuwacay Tynoyk Vionea oene
bapuin kenyyee oasp (Aitmatov Sh. 2018
51) [35].

[Another member of this group is Uzikbay.
Apparently he is a child of the neighborhood
of this Moinkum. He doesn't talk too much, he
is always ready to go back and forth, he obeys

everything you say and goes where you say.
Due to the fact that he was born in the lands
of this area, the crowd called him Aboriginal.
Deprived of determination and honor, for
the sake of a bottle of vodka, he will scurry
around like a camel with a perforated nostril
(run errands) and agree even if he is sent to
the Arctic Ocean].

And in the following example (6), the author expresses
a positive subjective attitude to them by describing
the feelings between the Lord and the Younger Khan-
sha, using epithets and similes. The author's (A.
Kekilbayev) idea, subjective point of view in the work
does not fail to impress the reader:

6. Aoam oicypecinin ey OIp MYHSUbIELIHAH
welMblpian — wblizamely  con  OIp
KUMACMBIKMObIY, bICIbIK _IHKIPOIH eMIH
manca maxabboam Kana mabamoin
woleap.  Conda  Omipuiiniy — OYHbl
cyliemini goti...

Xanvimuoly KOKipecinoe 20emi
Kyblpuiak Kepeen bana Kul30uly 0ananam
Jicypezinoell _anoeHe OUHAKUIbIN Wbled
Kendi. Xauvim exi_bemine Ov_emin exi
WIOK_MUIn_KemKeHiH aHeapobl. OneiHOell
aymMapuLIMAtl, MayliCcblpaean paKammoly
cayman Keaine Kauma cyyein, y3ineeH
otlblH Kaiima scaneacmuiposl (Kekilbayev
A. 1999: 123) [32].

[Probably only love can cure the same
attachment and hot passion that comes from
the depths of the human heart when tempered.
That is, the Lord loves it ... Seeing a beautiful
doll on the lady's chest, something began
to frolic in the young heart of the girl. The
Khansha noticed_that two red lights touched
her _cheeks with a noise. Imperceptibly he
dived back into the settled lake of pleasure
and resumed the interrupted game |.

The following example illustrates Theodore Dreiser's
compassion for Jennie Gerhardt and his desire to
portray her as an open, kind person:

7. She was of a helpless, fleshy-built, with
a_frank, open countenance and in an
innocent, _diffident _manner. Her eyes
were large and patient, and in them
dwelt such a shadow of distress as only
those who have looked sympathetically
into the countenances of the distraught
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and helpless poor know anything about.
She was a product of fancy, the feeling,
the innate affection of the untutored but
poetic_mind _of her mother combined
with the gravity and poise which were
characteristic of her father. Poverty was
driving them (Dreiser T. 1972: 19) [36].

The author uses not only one epithet, but a group of
epithets related to Jennie. It describes Jennie's portrait
in detail, makes her image pleasing from the author’s
side, and even evokes feelings of compassion, allow-
ing the reader to catch a glimpse of Jennie's soul. One
of the stylistic approaches used by the author here is
an epithet, a way to express the author's subjective
point of view in the modality of the text (8):

8. The spirit of Jenny-who shall express it?

When the soft, low call of the wood-

doves, those spirits of the summer, came
out of the distance, she would incline her
head and listen,

the whole spiritual quality of it dropping
like silver bubbles into her own great
heart (Dreiser T. 1972: 31) [36].

In this excerpt, the author uses a simile, comparing
Jennie's soul to silver bubbles, stylistically decorating
the language, as well as creating a poetic atmosphere.

The reader's attitude to the characters is the result
of his inner mood, an evaluative attitude towards it
appears directly or indirectly, and often this attitude
directly depends on the author's point of view, that is,
in other words, the subjective-evaluative point of view
and the author's opinion affects the reader. Of course,
the reader can re-evaluate the characters with their
well-established aesthetic taste and outlook on life,
but this is not proof that the text lacks a subjective-
evaluative modality.

Stylistic approaches have a special place in the
expression of the subjective modal views of the
authors in the Kazakh, Kyrgyz and English languages.

Consideration of the category of modality at the context
level allows to identify new innovations, to determine
the relationship of this pattern with other phenomena,
to analyze the activities of units that are sometimes
considered unrelated to modality. Such structures
include existing interrogative sentence. There are
different opinions in linguistics about the relation
of these sentences to modality. However, based on
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linguistic data, interrogative sentences in the context
of the text are used as active means of generating
modality shade. The formation of a two-way opinion
is due to the fact that the interrogative sentences are
limited to the function of asking questions. As we study,
different modal shades appear under the interrogative
sentence. For example, question-suspicion, question-
approval, question-disapproval, question-repentance,
question-prediction, etc. However, such modal shades
will be identified only when the interrogative sentence
is considered in semantic-structural connection with
other sentences in the text, proving that it depends on
the whole structure. The function of adding modal
shades of interrogative sentences can be analyzed in
the following context. The interrogative sentences
here, on the one hand, support the preservation of the
structural connection of the context, on the other hand
- is used as the main way to distinguish modal shades,

nn nn

such as "repentance", "uncertainty", "predictability",
"necessity", "doubt, suspicion", "regret, sorrow". For
example, the author expresses the character's regret in
the form of the interrogative sentences and modal verb

"eken"(9):

9. JKannapowiy otiviHa oJicaHa 2aHa K63
anoviHa — enecmen KemKeH KblChaebl
mycedi. BasevicblHua Kymuipa scacan
camoin Heze Jicype Oepmedi exeH?
Mboina ocapvix ocanzanda Kot OaKKaw
MeH  cay0a  JHCACARAHHBIY,  KYMbIpA
Kyuoipeen MeH MYHAPA  CANSAHHbIH
apacviHOazvl aiivipma Katicel? bapi e
— arcanbasvicmeiy danbacacwl (Aitmatov
Sh.1988: 93) [35].

[Zhappar thinks of the winter hut he has just
imagined. Why didn't he make and sell jars
as before? What is the difference between the
one who grazes the sheep and is engaged in
trade, with the one who burns the jars and
builds towers in this world? Everything is the
hassle of daily life].

The author expresses the prediction in the form of
interrogative sentences and the modal verb "eken"(10):

10. Eeep exi e2de aodamuvly apacvlHod
oY puvIH2DL Ce3iMHeH ewkanoail
JICYPHAK KaamaumvlH 60ica, OYpbiHebl
KOCaxkmapowly oJle-o/12eHue oip-
Oipinen oicyn ocazdaumulHOapvl Heci?
Onde oniMHIY andbiHOazwl, Oeuuapa
KopInikmiy anobiHOA JiCanzbl3 KAIEblCbl
KelMe2eH KODKbIHbluman 6a  exen?
(Kekilbayev A. 1999: 124) [32].
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[If there is no suffix left between the two older
people, what is the point of the former couple
not marrying each other until they die? Or
the fear of death, the fear of being left alone
in the face of poor old age?].

Expresses the meaning of uncertainty in the
interrogative sentence(11):

11. Omu ommne xviiam? O3 banamovl 63
KOIYM MEHEH ambll, OCHeCUH oicepee
Jrcauvipbacmankemun 6apamam, Heamol
bupee ncapbimosl

Jcanevls  mawman Kemun —6apamam
(Aitmatov Sh.2018: 491).

[What will happen to me today? I killed my
son with my own hands, I can't bury him, 1
leave without hiding his face, I leave my
beloved half alone].

He skillfully used interrogative sentences with the
help of interrogative particles to express feelings of

regret and sorrow(12):

12. Conoa wapmapanxka mizecin 6acoin
OMbIP2AH CAlbIN-KbIPpaH OMipuii He Oen
oKxinedi? Ail acmviHOa&bLIAPObL Mmyeei
0epliK KaKKaHOa KAHbIH, CoIKKAHOA COJIIH
WBL2APBIN ACYPIN, WBIHAUWAKM AT MOMEH
emeK YpeaulbiHbly Jicypecin 0ip  63i
Odepbec uemoeHe AIMAAHbIHA OKIHeOI.
bBip mecexmesi exi nenoe exeyiniy KoHini
eKi KUAH JIcapamvli2aHblHA — OKIiHeOI.
CoHOoa  OHbIY ~ MBIHAY  MBIMbIPCHIK
oKiHiwiniy ap ocazvinoa Kiwi xauvimea
Oecen  okne oicamianvl ma? Conoa
anmulH bacmvl nAOUWA MOMEH emeK
Ypeawvlea oxneneti me? Omiputi ocel 6ip
Kapa wvlObIHOAl OHatl 6anianan HeamkaH
NneHoewiniK ounapoan cepnineici, eHoi
ewimeneHri otiamazvicul Kenedi-ax. bipak
MBIHAY KYA3618AH HCANEBI3ObIKKA KAPCbl
KbLIap Kaupauvl — KAoaebl-dcatiodebiHbl
otnanvin bac kamwipy 2auna (Kekilbayev
A. 1999: 173).

[Then what does the courageous hero Lord,
kneeling before all the ends of the world,
regret? He regrets that, while cruelly treating
all people in the sublunary world, he could not
personally take possession of the heart of a
tiny woman. He regrets that two people in the
same bed are completely far from each other.

Does this mean that the basis of his severe
regret is his resentment towards Younger
Hansha? So the rich Lord is offended by the
woman? The Lord really wants to free himself
from worldly thoughts, which easily breed in
his head, like a black fly, and does not want
to think about anything else. But the only way
to counteract this devastated loneliness is
to think about long-forgotten trifles and fool
your head].

English writers also use interrogative sentences as a
means of expression modality (13):

13. “You are foolish, Jim, utterly foolish: a
bad-tempered boy that is all. How can
you say such horrible things? You are
simply jealous and unkind. Ah! I wish
you would fall in love. Love makes people
good, and what you said was wicked.”

1 must go now. Good-bye. Don "t forget
that you will have only one child now to
look after, and believe me that if this man
wrongs my sister, I will find out who he s,
track him down and kill him like a dog. 1
swear it.” (Oscar Wilde. 2008: 61).

In the interrogative sentences, the author uses
the modal verb How can you and expresses the
modal meanings of guilt and remorse by using the
construction of the conditional mood I wish you would
with the interjection of regret.

The author used the interrogative sentences to add the
modality shade of uncertainty(14):

14. Oh, if he could only be so honest and
upright that the lord might have no
excuse for ruling him out. He trembled
not only for himself, but for his wife and
children. Would he not some day be held
responsible for them? Would not his own
laxity and lack of system in incalculating
the laws of iternal life to them end in his
and their damnation? (Dreiser T. 1972:
62).

Suspicion modality shade is expressed by the
interrogative sentence (15):

15. “He shouldn "t want you to go out after
dark with him,” observed Gerhard,
always mindful of the world outside.
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. What can he want with you? Why does
he come here? He is too old, anyhow. I
don "'t think you ought to have anything
to do with him-such a young girl as you
are” (Dreiser T. 1972: 66) .

To express the meaning of the modality of passion and
regret, interrogative sentences were used (16):

16. “How sad it is!” murmured Dorian Gray
with his eyes still fixed upon his own
portrait. “How sad it is! I shall grow
old, and horrible, and dreadful. But this
picture will remain always young. It will
never be older than this particular day
of June..... If it were only the other way!
If it were I who was to be always young,
and the picture that was to grow old! For
that-for that-I would give everything!
Yes, there is nothing in the whole world
1 would not give! I would give my soul
for that!” “I'm jealous of everything
whose beauty does not die. I'm jealous
the portrait you have painted of me. Why
should it keep what I must lose? Every
moment that passes from me and gives
something to it. Oh, if it were only the
other way! If the picture could change, |
could be always what I'm now! Why did
you paint it? It will mock me some day-
mock me horribly!” (Oscar Wilde. 2008:
16).

When sentences in a text are used following each
other, language units are semantically and functionally
modified to express the modality shade of regret
and passion. Modal verbs such as could, would in a
sentence enhance the speaker's subjective view of the
utterance, that is, the modal shade of performance
or non-performance. Modal words in combination
with conditional mood forms determine the shade of
regret in the sentence. The peculiarity of the syntax in
this text, that is, the use of the modal shade of regret
and accusation in combination with interrogative
sentences and the modal word "Why should" - is
the definition of the modality shade. Here, when we
determine the shade of the modality of the speaker's
attitude to utterance, we refer to the entire excerpt, that
is, to the text, and understand that the sentences in it
are semantically and stylistically related to each other.
Following each other and only in a semantic, syntactic
and stylistic connection, sentences help to establish a
complete modal shade.

As we can see, Kazakh, Kyrgyz and English writers
often use interrogative sentences to express different
modal meanings, to express their position, opinion,
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evaluative point of view. Through the structure of the
interrogative sentence, the subject's inner thought,
outlook on life is described and evaluated by the
listener. Interrogative sentences also serve to enhance
the modal shade and to differentiate. Here the subject's
inner suspicions, predictions, worries and more are
reflected.

All features are characterized by analysis through
the context, without breaking the semantic-structural
connection of sentences.

Like interrogative sentences, exclamative sen-
tences are used as units to determine the modal
shade, in addition to the function of distinguishing
emotions. This function of exclamative sentences is
also determined by the level of context. The story is
influenced by the personal qualities of the author and
the human potential of the characters. Style of speech,
manner of speech, flow of the message not only express
information about the talent and knowledge of the
speaker, but also about the extent to which this applies
to the listener and the reader. The heroic character
of the author, special charm, singing inspiration and
sharp mind also look differently in the text. From the
following excerpt, we can see that the author pays
special attention to the power of words(17):

17. ... Kommeecon xuwunep yH KOUCO,
0300PYHYH KAHbI-DICAHbIHA MULUWMYY
uwmetl, 63 YUYHOH YbIKKAH OPMMOL,
03 0AnNOaPLIMbIH HCAHBIHA IHCADBIUKAH
maxoonecmetl JCaH Kawias KullUKblpbld
ubleblulcd, OWOHOA  2AHA — AKYAHbBIH
apaacel My2oHyn, HCAMAHOBIK Jceyuiep
ane! Kyoau owonoaii sne kviica Kawua,
aymkanvly manaada kanroau, "Obony
co3 60neon..." dezen Ocysim YbIHObICLIHA
ublebln, €03 O000IKY Kyumaacupuue
gicemce Kkawa... Kyoail owonoai Kwlia
kep! Qwonoau cawacax, OWOHOOU
otinocox... (Aitmatov Sh. 2018: 132).

[Only the honest, compassionate words of the
majority can defeat money and the villain! Let it
be so! If the words "the highest art is eloquence”
were true and would not be thrown to the wind, if
it remained in force ... Let the majority live for this
purpose...J.

The author expresses modality meanings such as "de-
sire, wish" using exclamative sentences.

The author also uses exclamative sentences to express
his philosophical thoughts through the character's
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internal monologue (18):

18. Kex  Tenup-Orecu  3apblH  yKca
JeTeHAE aJaMJIblH  apakeTHHE 4eK
xok! Kynnyryna ant Gepwr, bIiMaHbIH
aublll  CHIMBIHBIN, YAYKTYYI'YHa MOIOH
CYHYILKa, Kasila KbU10acka JyYJIYKKeH
KaHBIH CYYTYyH, ap JalblM >KaHBUIBIK
W3ZeN  yMTYIAraH, KOKTYK  MEHEH
0e3epiMKKe J3JIMKKEH 63 TaOuAThIH
TyIIaN KeJUII YYYH ajJaM KaH4a KY4yH,
KaH4a aKbpUIBIH KopoTTy. OmoHAO xaa
xkerneiikenarar.  PurBema,  mcasowm,
ap6oo, TMMH, maMaH4ybUIBIK!Bynapaan
Oamka na KeUIbIMAap OO0 HKaJbIHBIIN-
Kandapyy, TaHbIHBII-YOKYHYY aWTBUIBII
KeJaTar, OIIOJIONYH Oaaphl KOJITO HIIMHED
Hepce 00JICO JKIITMHEH apThUIBIN allKaH
auyy My3ayy OkeaH Ooiym, >kep OeTnH
KanTan Kernec Oeie. AnamIbIH, ajgam
KyHapbIHBIH >KapaJiblll HapKbl YIIyHYa
KbIbIHTa Typran Oenem!.. (Aitmatov Sh.
2018: 86).

[ What could these people, poor fellows, say,
asking for God's help! You should have seen
what a person can promise that his wish will
reach God! And how much time, how much
energy, how much mind it took to plead for this
request. Is there a limit to the prayers-appeals
that were uttered in Buddhist, Christian,
Muslim or shamanic?! Many centuries have
passed since man began to pray for his
dreams. And how much tragedy was it - for a
person to be formed as a person...].

English writers also use exclamatives to express the
modality of the text. For example (19):

19. But Juliet! Harry, imagine a girl, hardly
seventeen years of age, with a little,
[flowerlike face, a small Greek head with
plaited coils of dark-brown hair, eyes
that were violet wells of passion, lips
that were like the petals of rose. She was
the loveliest thing I had ever seen in my
life. You said to me once that pathos left
unmoved, but that beauty, mere beauty,
could fill your eyes with tears. I tell you,
Harry, I could hardly see this girl for the
mist of tears that came across me. And
her voice-I never heard such a voice
(Oscar Wilde. 2008: 44).

In this example, the author shows Dorian Gray's
admiration, delight and amazement for the beauty of
Sibyl Vane. The author uses exclamative sentences

to describe the character and expresses his attitude
to him. The author also uses the words [ tell you to
persuade the reader drawing his attention and uses the
words ever, never in the narrative to enhance the effect
of the utterance based on the speaker's life experience
(20).

20. How horrid you are! She is all the great
heroines of the world in one. She is more
than an individual. You laugh, but I tell
you she has genius. I love her, and I must
make her love me. You, who know all the
secrets of life, tell me how to charm Sibyl
Vane to love me! I want to make Romeo
Jealous. I want the dead lovers of the
world to hear our laughter and grow sad.
Iwant a breath of our passion to stir their
dust into consciousness, to wake their
ashes into pain. My God, Harry, how [
worship her!” (Oscar Wilde. 2008: 47).

In this text, the author uses exclamative sentences to
express anxiety, admiration and the desire to fulfill
endless dreams. Here we can see that Dorian Gray's
subjective attitude towards Sibyl Vane prevails. We
can see this especially when a character uses the
phrase Oh my God, Harry, how I worship her! at the
end, this is a sign that the author has reached the peak
of his feelings and that feelings go beyond, and that
the main character is ready to do anything to seduce
her, he expresses this through the interjection My God!
and the word how. The character even mentions God
and wants his dream to come true.

In order to give the reader a certain emotional impact

in accordance with the plot of the work, the author

increases the modality of the text, using the stylistic

approach - the repetition of the same word several

times, along with exclamative sentences. For example,
n n

the author repeatedly used the words "then", "no" to
express the feeling of suspicion in the character (21):

21. Onei nemeze dcanvl wWblHOAn auvbimacd,
on myHoatiea eace dapap ma? Cowoa...
Conoa... Kymywi xemnipoiy anaoazvl
aumeln  JicypeeHi He 6Oon  wblKmul?
Oneinde xauvlMHuly 631 0e: "Apamvizoa
ewmene 6bonean ocok", — oen amm-
¢y iwin edi zou. Conviy 6api dicanzau
boneanvt ma? JKox. JKox... Xanvim meinay
mepe3e0eH KYHI-myHi meimipe MOHIn
MYpean 2333i1 MYHApa MYCnaiodagam
210eKaHoall JHCyMOaK ancapea XauviM
minmi de kem api 6oimazan (Kekilbayev
A. 1999: 171).
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[Would she have done it if she hadn't really
felt sorry for him?

Then... Then... What did the old nurse say that
time? At that time the lady herself swore that:
"There was nothing between us".

Was it all a lie? No. No...

The lady was not averse to an undefined secret
desire that the tempter minaret hinted at, that
looked at her day and night with expectation
through this window].

This stylistic approach was skillfully used by English
writers (22):

22. She was free in her prison of passion.
I am so as happy to-day as you were
twenty years ago. Ah! Let me be happy
for ever!” “Ah! Mother, Mother, let me
be happy!”’(Oscar Wilde. 2008: 53).

There is a feeling of joy and happiness in these words
of the character. Through repetition of interjection
Ah! and the words "I am so happy!”, the speaker in-
dicates a feeling of joy, the meaning of happiness be-
yond words. That is, the modality of the text means
the modal meaning of joy through repeated words and
interjections that mean joy.

In the Kazakh, Kyrgyz and English languages,
exclamative sentences that separate the emotion of joy
are perceived in the context as a part of the whole, as
an integral part, the main idea of the entire structure.
In these examples, exclamative sentences are active
grammatical units indicating the modality of the
message. These analyzes prove that grammatical
units in context should be used consistently within the
linguistic structure without disturbing the semantic
field.

One of the most active ways of expressing the author's
modality in a literary text is free indirect speech, which has
great potential for depicting the inner world of characters.
An independent feature of free indirect speech from
ordinary direct speech and indirect speech: it does not
require an explanatory word from the author. Secondly,
although its intonation, words and syntactic structure are
similar to direct speech, this is not an exact direct speech
uttered by someone else, but the author's assumption on
his behalf.

Thus, free indirect speech is a narrative method given in
one structure, combining both the author's point of view
and the point of view of the character about the described
situation (Shalabay 2016: 35). For example (23):
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23. Xanvim keiide o3iniy con Minesine O3i
Kaupan Kanaowvl. [leinbinoa, MYHbIH
OMIDIH MAaMyK KblIblN JICYP2EeH, €H
anovimen, con emec ne... Mine, capaiioan
wvlea amimail capeauvln  OMblPEAHbIHA
andenewe KyH 6010vl. On convl Oinmetl
oicameip Oeticiy 0e?.. Endeute, myHviy
KYHIKAP KO3iH KYPMblN Heze mblHOauobl?
Onde 031 canzan azan a3 Oonzanoail
OKIHIUL NeH bl3agvl, 6ceK neH mabaea,
JICAHBIH diceei KYPMMAll JHCen JHCAmKaH
Kanvipulk Kacipemke maiamnax na?
Byoan wizacvin conail anevicbl KeieeH
wivizap (Kekilbayev A. 1999: 153) [32].

[The lady is sometimes surprised at her own
character. In fact, she is the one who turns
her life into torment, isn't she... Now, many
days have passed since she cannot get out of
the palace. Do you think she does not know
this?.. So why does not she destroy these
sinful eyes? Or, as if this torment was not
enough for her, she intends to give herself up
to be torn apart by her remorse and anger,
gossip and envy, and painful grief that eats up
her soul like rot? Perhaps she wanted to take
revenge in this way].

The author skillfully combines the description of the
mood of the younger lady with free indirect speech. For
example, if we take the sentence "Enpmere, MyHbIH
KYHOKap Ke3iH KYPTHIIl Here TeIHOaiae1?/ So, why
doesn't she destroy these sinful eyes?", it is given as
an internal monologue of the character in the text,
but the fact that the character's word is given in the
third person, not in the first person - proves that it is in
harmony with the author's thoughts and belongs to the
category of free indirect speech. Here the author shares
the thoughts of the character with his own thoughts
and speaks on behalf of the character.

In free indirect speech you can hear two voices at
the same time: the voice of the author and the voice
of the character. Signs and methods of forming free
indirect speech are as follows: lexical (lexical units,
their character-oriented modality) and grammatical:
grammatical-morphological (grammar of verbs in the
communicative aspect) and syntactic (constructions of
expressive syntax).

The Kyrgyz writer Sh. Aitmatov also skillfully used
free indirect speech to express his point of view,
thoughts on the situation described (24):
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24. Aoamoap 6bupu-6upu MmeneH coeyuLyn
Jlcamam, KaH MOSYAYn, KO3  dcaul
azvin  olcamam, ap KuM  63YHYKYH
myypa, ©320HYKYH Hamyypa —oeim,
YBIHOBIK — Kallod, aubl  aumuy YKYK
Kumoe? Aoamoapovin MbIHOAU KOUYH
axvliikamman, Kamvlcman bepuy
natieambap xauda?.. Mvina ywynoai
KYOYK 0tiObl, KYJIVK CAHAAHbL, OAUbIPMAH,
batiblpman,  OQUBIPMAH  HCAKULBLIBIK
MEHeH — JICAMAHOLIKMbIY — YIYVIYEVH,
mybenykmyyayeyx ama-oadanap ayoan-
bunzenoen bepu emypeo JHcandooy 6oayn
KOWMON Kelamkan, adam OanachiHblH
bawibiHa HeueH Kenun, HeueH Kemuy
capcanaa, yoaivlm, Kauewl-KYCanblKnbl
KOOOOHOOH  JHCAnObIpMmMamuln  AJ1bln
YblKmblObl Oy 9N0UH ICUHEH OYNO2OH,
VPRAKMAaH YPRAKKka OmKeH OaliblpKbl
vipnap? (Aitmatov Sh. 2018: 100).

[Why do people fight and blood is shed, why
tears flow like a river, nevertheless everyone
says I'm right and he is wrong? So where is the
truth? Who has the right to say this? Where is
the prophet who distinguishes between black
and white? Was this question raised by a
primordial song that has been remembered
for centuries? Didn't the clash of sadness and
grief, good and evil, become a beautiful song
and was not inherited from father to son?].

In the text you can see free indirect speech given
through the inner speech of the character. In this
example, the author's voice is marked by rhetorical
astonishments.

In the following excerpt, two voices (character and
author) can be heard at the same time, as if the author
is discussing his plan with the character (25):

1. He thought out his course of action
carefully. Of course, he would not
give Jennie up, whatever the possible
consequences. But he must be cautious;
he must take no unnecessary risks. Could
he bring her to Cincinnatti? What a
scandal if it were ever found out! Could
he install her in a nice home somewhere
near the city? The family would probably
eventually suspect something. Could he
take her along on his numerous business
Journeys? This first one to New York had
been successful. Would it always be so?
Perhaps St.Louis, or Pittsburg, Chicago
would be best after all (Dreiser T. 1972:
156).

The modality of suspicion is evident in the excerpt.
It seems that the author wants to consider, analyze
and determine the possibility of different situations
through the eyes of the character.

It should be noted that most of the novels of Ka-
zakh, Kyrgyz and English writers use improper direct
speech. It can be assumed that free indirect speech
was popular among writers because of its psycholog-
ical context. In this case, the emotional shade of the
improper direct speech is given not by the words of
the character, but by the words of the narrator. It is not
found in styles other than fiction.

Forms and functions of using improper direct speech
in fiction are complex and diverse. The use of shade
improper direct speech allows you to perceive the
same phenomenon from different points of view (sub-
jective and objective).

3. DISCUSSION

Contemporary linguistics is getting more and more in-
terested in comparative studies of different languages.
With the accumulation of knowledge about languag-
es, there arise new linguistic schools, and new aspects
and methods of learning languages appear. One of
such linguistic aspects is linguistic typology, which is
now increasingly firmly established as one of the main
directions in the linguistic studies.

In typological studies structural phenomena of dif-
ferent languages are compared irrespective of their
genetic affiliation. This makes it possible to identify
common linguistic categories that are actualized in the
structure of languages of different families. It should
be noted that only such systemic-typological approach
to the languages under study can provide the most pro-
found and complete understanding of their individu-
ality.

The abovementioned analysis disclosed stylistic
and content-compositional expressions of author's
modality. Below are considered linguistic units
expressing author's modality.

Following our understanding of author's modality, its
conceptual and linguistic aspect, and basing on the
analysis of the linguistic material, we propose the
following classification of the means of expressing
author's modality:

1. lexical means: modal words and other
lexical units that convey modal meanings
through their semantics;
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Modal words in the three languages (Kazakh, Kyrgyz
and English) can be defined as indeclinable functional
words correlating in their origin with nouns, verbs and
adverbs and expressing the speaker's attitude to what
is being said. They show the speaker's (author’s) par-
ticular understanding and assessment of the situation,
emotional characteristics, qualification of the subject
in question, emotional and volitional attitude to the
interlocutor, characteristics of the order and intercon-
nection between the ideas. The very existence of mod-
al words is determined not by the informative, but by
the purely communicative function of the language,
since this category of words is capable of introducing
many subjective meanings into the utterance, coloring
the utterance with the author's opinion and individu-

2. grammatical means: various tense and
mood forms, modal particles;

3. syntactic and pragmatic means: word
order in the sentence; different types of
sentences (interrogative, exclamatory);
syntactic constructions with functional
words (interjections, particles, forms
of address) imparting some modal
implication to the content of the entire
text; intonation; figurative means;
author's ideas and concepts; author's
punctuation; particular topics.

Table 1. Lexical means of expressing the author’s modality

Kazakh language Kyrgyz language English language
M | Modal Modal words | Own modal words Functional Modal words | Adverbs modal verbs
o words of of the verb modal words
the nouns
d KEpeK, CKCH, IIbIFap, | anberre, GamkuMm, CBISATHI, KbISI3BI, | perhaps, possibly, can, could,
a | kaxeT, Thic, | Oomap, Aeiai, | Makyn, MIEKyWInyy, | YbIHBIHAA, of course, probably, will, would,
1 | cHsKTEL KepiHeni, KOKYC CHIHBITBIH/A, surely, undoubtedly, | may, might,
CHIKBUIABI, | Olmem Yamacsl, ce3cy3, | certainly, naturally, must, ought
TOpi3mi, rekcus, agarra, | no doubt, in | evidently, to, should
w | cexinai, 6omxkoury, fact, in truth | happily
o MYMKiH, keberecH,
0onKH, 0I0M/1a
r OOJIKIM,
d | opume,
s onberre,
pac,
AHbBIFBIHAH,
IaMachl,
Topi3ai
Depending on the given name semantic shade, relationship, evaluation of modal words can be divided into the following
groups:
M | modal modal modal words modal words modal words | modal words | modal words
o words with | words witha | expressing, expressing and adverbs | and adverbs | and adverbs
affirmative | assumption identification, doubt, expressing expressing indicating that
d meaning: meaning: approval assumption, certainty assumptions | the speaker
a guess is acting as
| desirable or
undesirable
pac, MYMKIiH, anberTe, apuiiHe, OanKuMm, certainly, perhaps, happily —
w ;‘g:ﬂg?a’ MIBIFap, €KeH, | YBIHIBITBIHIA,bIPAC, | YaMachkl, aHbITHI, | surely, maybe, unhappily,
o | xepex, Topizi,oomnap, | cescys. MYMKYH, assuredly, . luckily —
OPHHC. THiC. BIKTBIMAJI, of course, possibly, unluskily,
r Tuin, kepek. | no doubt, probably. fortunately —
d aparently, unfortunately.
undoubtedly.

112




Homeros, Volume / Cilt: 4 - Issue / Say1: 2 - Y1l / Year: 2021

ality. Modal words help the speaker evaluate the con-
tent of the utterance or its part from the standpoint of
its relation to reality.

The classification of modal words and their lexico-se-
mantic categories in the Kazakh, Kyrgyz and English
languages can be seen in Table 1.

Modal words in Kazakh, Kyrgyz and English differ
in their syntactic function. Kazakh and Kyrgyz modal
words form syntactic connections with other syntac-
tic categories more frequently. Besides modal words
functioning only as parentheses that are grammatical-
ly unrelated to other components of the sentence, the
Kazakh and Kyrgyz languages also have a number of
modal words that are used as part of the compound
predicate and impart modal meaning to the whole sen-
tence. These include kaxer, kepek, THIC, BIKTUMAJI,
HIbIFap, ekex, oomnap, etc. (in Kazakh); kepek, Tuiiui,
BIKTBIMAaJ, KOPYHET, YbITap, OKIIOWT, ©HJOHOT, UMHIII,
etc. (in Kyrgyz).

As the analysis shows, English modal words are not
used in this function.

Grammatical means of expressing author's mo-
dality. At the grammatical level, the communicative
function of the language has contributed to the ap-
pearance of various synthetic and analytical means of
expressing modality. These include verbal moods and
other synthetic modal forms of the verb, as well as
particles with modal meaning.

Since the grammatical core of the modality expres-
sion is the system of verbal moods, it is natural that
the most essential features of modality are also inher-
ent in moods. Therefore, in the works dedicated to the
category of mood in the English, Kazakh and Kyrgyz
languages it is stated that verbal moods express the
relations between the action and reality.

Any sentence is always modally-colored, since it not
only states this or that fact, but also conveys in its own
way the attitude of the author (speaker) to this fact,
event, or occurrence.

In Table 2 we can see the analysis of three sentences
in Kazakh, Kyrgyz and English, each of which is
simple, extended and complete; the difference is only
in the form of the predicate verb.

ay aaps I
JKaTBIPMBIH.

KOTOPYTI JKaTaM.

Table 2
Kazakh language | Kyrgyz language English
language
Men 6ip okuransl | Men aHremenu | I translate the

story.

Men OKHFaHBI
aynapybIM Kepek.

Men AHreMEHU
KOTOPYIIYM KepekK.

I must translate
the story.

MyMKiH, MeH | bankum, MeH | Perhaps I shall
Oy OKHFaHbI | aHreMEeHHU KOTOopoM. | translate the
ayJlapapMbIH. story.

Basing on the fact that the sentences are different be-
cause the verbs have different forms, we can conclude
that the change in their content depends on the indi-
cations to different actions or states of the agent, i.e.
the subject of the sentence, and all differences in the
events described in this way are a mere consequence
of different actions. On this basis, we must admit that
the given forms of the verbs express moods, i.e. should
be considered forms of modality of action.

The action referred to in the first sentence is presented
as actually feasible and real, whereas in the remaining
two the actions are presented as ones having objective
conditions for implementation, but not implemented
yet. In the second sentence this condition appears due
to some task assigned from the outside; in the third
sentence it is the result of the personal motives or in-
dividual characteristics of the subject.

First of all, it should be noted that modality is ex-
pressed in the Kazakh and Kyrgyz languages by means
of the mood and tense of the verb, and in English it
is expressed through modal verbs. The first sentence,
both in the Kazakh and Kyrgyz versions, states that
the named action has an objective relation to reality
and is quite feasible. Comparison of other sentences
shows that the Kazakh and Kyrgyz examples contain
some means that make it obvious that the action in the
English version correlated with the actions expressed
by the Kazakh and Kyrgyz verbs cannot be classified
as real, since stipulations for this, i.e. the essential
conditions for its implementation, are determined by
certain factors whose modification is the basic cause
of the difference. The considered examples show
that unlike Kazakh and Kyrgyz, the English version
expresses explicitly two relations: the attitude of the
subject of the action to the named action, and, due to
this, the relation of the main action to reality. The first
relation is represented by a modal verb as the intrin-
sic action of the subject. The second action, essential
for the event introduced in the sentence, is revealed
through the infinitive.
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Consequently, only by comparing Kazakh, Kyrgyz
and English means of expressing the main action we
are able to see the differences between the Kazakh,
Kyrgyz and English means of expressing moods.
These differences are quite noticeable due to the outer
aspect of the verbs: Kazakh and Kyrgyz use synthetic
forms to express the mood, whereas English has
analytical forms. As to the differences in the mean-
ing, theKazakh and Kyrgyz sentences express moods
as the modality of the main action directly, through the
form of the verb-predicate; in the English sentences
this is done indirectly, through naming of the relation
of the subject and the action, i.e. through internal
modality. The latter should also be characterized in our
classification as the modality of action, i.e. as a mood
form. However, this should be regarded as subjective
modality, since it expresses the attitude of the agent to
the main action.

As for the system of verbal moods in the Kazakh, Kyr-
gyz and English languages, it provides a rich material
for clarifying the content and capacity of linguistic
modality, which has already become obvious when
comparing objective moods in three languages, al-
though only some approximate equivalents have been
discussed so far, but not the whole composition of
mood types and forms.

Syntactic and pragmatic means of expressing au-
thor's modality. The category of author's modality in-
herent in any text can be considered as closely related
to the author's image. Textual modality is the speech
embodiment of author's modality. It is possible that
the author's image will not be personified in a given
text fragment (i.e. not personified through the catego-
ry of person or other means exposing the authorship),
but it is always present in the semantic-grammatical
category of modality. Thus, the category of modality
is a projection of the author's image (speech, evalua-
tions) onto a particular fragment of the text.

Expressing his/her own attitude to the real problems
of the real world, the author of a literary text uses this
text as a medium for conveying a personal vision of
reality. At the same time, the text is filled with events
and characters that cause various evaluative reactions
in the author. It is impossible to disclose the author's
intention and idea without adequate understanding of
the author's modality, i.e. an assessment or evaluation
given in the literary piece. The author's intention is ob-
viously revealed through modal evaluations, the anal-
ysis of which contributes to the deeper understanding
of the author's vision of the reality. Elements of all
levels of the language are involved in the actualiza-
tion of the writer’s intention. Though different in their
means of expression and functions, they support each
other and help to understand the idea the author of the
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literary work had in mind.

Actualization of the studied category in the language
of literary works is realized through the elements of
lexical-grammatical and compositional levels of the
text. It is also reflected in pragmatic and ideological
units that emerge in the course of text perception:
images, topics, author's ideas and concepts. Due to this
fact, we can characterize author's modality as a broad,
multifaceted and multi-level category. Our research
showed that the means of expressing author's modality
in all the texts under consideration are grouped around
the dominant ideas of the authors' artistic world, which
are the semantic centers of the works revealing the au-
thor’s ideas and intentions.

In the above analysis of the ways of conveying author's
modality by lexical and grammatical means, i.e. by
explicit means of modality, there were determined
linguistic means of modality expression and their
inherent differences in the studied languages (Kazakh,
Kyrgyz and English). As to the author's modality ex-
pressed through syntactic and pragmatic means, we
discussed this in the main part of the article in detail.
It is impossible to fully describe peculiarities of ex-
pressing author's modality through Kazakh, Kyrgyz
and English syntactic and pragmatic means, since this
process does not always depend on the language, but
on the ideas and style of each author. Methods
of expressing author's modality through syntactic and
pragmatic means are shown in Table 3.

Table 3.

Syntactic and pragmatic means of expression
author’s modality

Synkache nieans of
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Semantics of the text is multifaceted. The text displays
many relations described above, including objective
forms of modality and subjective evaluation (opinion,
agreement / disagreement). All these relations are
denoted with the help of language means: modal verbs
and words, i.e. grammatical and lexical means. This
is explicit modality whose markers bring connotation
to the surface. At the same time, modality cannot
always be expressed at the superficial (lexical and
grammatical) level, since modality is a relation
expressing a process, i.e. dynamics. There also exists
implicit modality, which is regarded as the modality of
opinion expressing the author's attitude to the utterance.

In addition to the means that have been enumerated
above, the implicit means of expressing modality in-
clude the following groups of modal means: 1) lex-
ical-semantic: proper names, diminutives, colored
vocabulary, occasionalisms; 2) transformed phraseo-
logical units; 3) syntactic; 4) graphic: peculiar fonts,
punctuation, paragraph division; 5) portrait details; 6)
title.

4. CONCLUSION

We cannot fully define the grammatical features of the
category of modality in linguistics in one sentence. In
most cases, the modal shade is determined by at least
two or three sentence spaces or at the level of the whole
text. Such features force this category to be considered
in relation to the text. When the category of modality
acquires a functional character, grammatical features
are complemented, the connection and relationship
with other laws of linguistics is differentiated and
allows for a comprehensive analysis.

In this research, different ways of expression the
category of the author's modality in different groups
and different structures in Kazakh, Kyrgyz and English
were studied.

Analyzing the examples used in the research, among
the stylistic devices to express the modality of the text
are often used epithets, metaphors, repetitions, compar-
isons. Because these stylistic devices directly express
the author's subjective attitude to the characters, the
text. Among them, we conclude that epithets and com-
parisons are especially widely used. Of course, any
reader, while reading a work of fiction, gets a certain
impression and forms his own subjective evaluative
modal assessment of the characters. It is unlikely that
the reader will accept the character according to the
author's description. The reader's perception of the
world, his perception of the world, his knowledge and
judgments depends only on the reader, however, this
does not preclude the influence of subjective modality

in the modality of the text through stylistic means, on
the contrary, in most cases the reader agrees with the
author, perceiving it as an objective reality, rather than
a subjective one.

Different linguistic tools and methods, which ex-
press modality, arising at the level of the text, are not
encountered separately, but in the whole text or in an
excerpt from the text, in a set or combination of the
above-mentioned methods. In addition to the ways in
which such modality is expressed, the modality of the
text is expressed through stylistic approaches. In the
Kazakh, Kyrgyz and English languages, the authors
use interrogative and exclamative sentences and im-
proper direct speech to express the same text modality
(author modality). In the Kazakh, Kyrgyz and English
languages, the author's use of use interrogative and
exclamative sentences, improper direct speech in the
expression of the same text modality plays an important
role in the expression of subjective modality. It should
be noted that this is common to all three languages.

And the difference is in the stylistic features of
each writer. The writer, as an individual, has a deep
knowledge of the national language. And language
requires the writer to follow its own laws. However,
the writer is to some extent creative. Hundreds and
thousands of words are circulated in his works. Each
writer has his own language features. For example, the
repetition of a certain word, a special syntactic cycle
the word, unusual use of the word, etc. Such indicators
determine the features of the writer's language.

From the above examples, we note that Kazakh,
Kyrgyz and English writers use the same stylistic
approaches to express the author's modality to the
reader, but they differ in their writing style, word
usage, and structural features of the language.

According to the basic linguistic data, the category
of modality, in its stage of development, is always
associated with emotions in the context. The subject
expresses his/her point of view on the action, and the
other subject reacts differently in the evaluation of
the case. Acceptance, approval - disapproval, belief
- disbelief, prediction, suspicion, assumption are
used in combination with various emotional shades.
Emotional-expressive shade changes the subject's
point of view in the assessment. So there is an
underlying emotion, emotion is always associated with
modal shades. The shades of approval-disapproval,
belief-disbelief, suspicion, possibilities, predictions,
considered within the category of modality, are
sometimes reflected in the meaning of emotional
structures, not individually by special grammatical
operations.For example, in the emotion of teasing, it is
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not difficult to understand how the subject feels about
the actions of the other subject. In the same way, it is
possible to distinguish the inner positive attitude, the
positive assessment of the subject who gladly receives
information. Thus, under the emotion of resentment
and joy, emotional-modal shades such as indignation
or disapproval, joy-approval coexist and are used
variably. Thus, emotions and modal shades are always
in unity, as phenomena arising from an internal need,
in a figurative connection.

Summarizing what has been said and analyzing
the category of modality, we see that its aspects are
endless. It can be considered not only at the linguistic
level, but also further linking it with the science of
psycholinguistics.
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