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Abstract

This paper draws attention to common features of the early literatures of the Turkish War
of Independence and of the Greek Asia Minor Disaster. The salient feature is the emphasis
on victimhood, with each literature presenting the sufferings of its own side. This explains
the different choice of subjects, for the Turks the Muslim peasantry during the war, for the
Greeks Christian captives and refugees at and after its end. To convey these sufferings as
lived experience both literatures use first person narration and in both literatures the
boundaries between fact and fiction are hard to determine. Works in both literatures are
also strongly influenced by political and other circumstances at the time of composition
rather than of the war itself. These points are illustrated by examples from the work of
Yakup Kadri Karaosmanoglu, Halide Edip Adivar and Elias Venezis. Finally the treatment
of the refugee experience both in literature and the recording of oral history is briefly
surveyed and reasons are suggested for its prominence in Greece and its absence in Turkey.
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ULUSAL AYRISMADA YANKILAR: MiLLi MUCADELE DONEMIi TURK
EDEBIYATI VE KUCUK ASYA FELAKETi DONEMIi YUNAN EDEBIYATINDA
ORTAK OZELLIKLER

Oz
Bu makalenin odaginda Tiirk Kurtulus Savasi ve Kiiciik Asya Felaketi ile ilgili edebi
eserlerin ilk 6rneklerinin ortak ozellikleri vardir. Bu doneme ait her iki edebiyatta da goze
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carpan ozellik, taraflarin kendi acilarimi anlatarak vurguladiklar: magduriyetlerdir. Bu
durum, iki taraf arasinda farklilagan konu segimlerini agiklar: Tiirkler, Miisliiman
koyliilerin savags sirasinda yasadiklarini, Yunanlar ise Hristiyan esirlerin ve muhacirler ile
miibadillerin savag sirasinda ve sonrasinda yasadiklarini anlatmay: tercih etmiglerdir. Bu
actlarin yasannus gercekler olduklarin géstermek icin her iki edebiyatta da birinci sahis
anlatict kullamilmigtir ve her iki edebiyatta da gergek ile kurgu arasindaki sinirlar
belirlemek oldukca giictiir. Ayrica, her iki edebiyatta da eserlerin iiretimi, savagin
kendisinden ziyade zamamnn siyasi ve diger kosullarimin etkisi altindadir. Bu tespitler, bu
calismada Yakup Kadri Karaosmanoglu, Halide Edip Adivar ve Elias Venezis'in
eserlerinden secilen orneklerle aciklanmaktadir. Makalede son olarak, hem edeb?
kaynaklardaki hem de sézlii tarih kayitlarindaki muhacirlere ve miibadillere yonelik tutum
kisaca incelenmekte ve bu konunun Yunanistan'da teskil ettigi oneme karsin Tiirkiye deki
yoklugunun nedenlerine dair bir degerlendirme yapilmaktadir.

Anahtar sézciikler: Halide Edip Adivar, Yakup Kadri Karaosmanoglu, Elias Venezis,
Stratis Myrivilis, milll edebiyat.

1. Introduction

The character of the war of 1919-1922 between Greece and Turkey, encapsulated in the title of
Arnold Toynbee’s famous book, The Western Question in Greece and Turkey, replaced polyethnicity
with monoethnicity, separated Greeks and Turks in Anatolia for ever and decisively defined the way
each country evolved as an independent nation state. Journalism apart, this war — in Turkey the War of
Independence (Kurtulus Savasi) and in Greece the Asia Minor Disaster (Mikpaciatikiy Katactpoen)
— with the ensuing flight subsequently codified as a compulsory exchange of populations -- left a deep
imprint on the literatures of the two countries as well.® Although the subject matter is based on the
same historical events these two literatures developed quite independently, if contemporaneously, in
each nation and until very recently remained unknown to each other.* Yet they exhibit certain common

characteristics which will be briefly outlined in this paper.

The number of works which draw their subject from the War of Independence in Turkey and
from the Asia Minor Disaster in Greece is enormous and their production has continued unabated to
this day, a century after the events which have inspired them. In terms of influence, however, and of

the formation of public perceptions of history itself the earliest works, those produced during the war

3 Millas has a long list of works from both literatures in discussing the image of the “other” including the early
works. Also see Demir6zii.

4 For a succinct list of translated works see Hidiroglou (1977) and Cokona (2008). Early Greek works about this
war have been recently translated into Turkish. Although a lot of Turkish literature has been translated into Greek
the early works on the War of Independence remain still untranslated. See bibliography.

5 Turkish prose has been surveyed by Balabanlilar and Greek prose by Doulis.
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or in the first two decades after it, are of cardinal importance. A measure of this influence is very simply
their enduring presence in print up to the present day. It is from these works that I will select examples

of common characteristics.
2. Victimhood

The most striking characteristic which the Turkish literature of the War of Independence and
the Greek literature of the Asia Minor Disaster have in common is the salience of suffering and
victimhood and more specifically for each side its own sufferings as victim. It is scarcely necessary to
adduce on the Turkish side the content of Yaban® by Yakup Kadri Karaosmanoglu (b. Cairo 1889 - d.
Ankara 1974) or the very title of Atesten Gomlek (Shirt of Flame)” by Halide Edip Adivar (b. Istanbul
1884-1964) both of which have a wartime setting or, on the Greek side Number 31328 by Elias Venezis
(pen name of Elias Melios, b. Ayvali® 1904 - d. Athens 1973) which recounts the young civilian

narrator’s sufferings in the Turkish labour battalions after the end of the war.

This prominence of victimhood may not seem so surprising in the case of the Greeks, since they
lost the war; but it becomes more surprising once we observe that there is no triumphalist literature
celebrating the period of Greek advances up to 1920. In the case of the Turks, who won the war, the
relative prominence of suffering by comparison with triumph is at first sight more surprising; it becomes
less surprising when we recall the classic conception of national sentiment in Ernest Renan’s famous

address of 1882, Qu’ est-ce qu’ une nation?:°

On aime en proportion des sacrifices qu’ on a consentis, des maux qu’ on a soufferts.... Je disais tout a
I” heure: «avoir souffert ensemble»; oui, la souffrance en commun unit plus que la joie. En fait de
souvenirs nationaux, les deuils valent mieux que les triomphes, car il imposent des devoirs, ils
commandent 1’ effort en commun.

One loves in proportion to the sacrifices to which one has agreed, to the wrongs which one has
suffered....l was just saying , “having suffered together”; indeed, suffering in common unites more than
joy. With regard to national memories, sorrows count for more than triumphs, for they impose duties,
they demand a common effort.

With these words of 1882 Renan has exactly characterised an opinion expressed by Fevzi Liitfi in 1923

of a book entitled /zmir 'den Bursaya Hikdyeler Mektuplar ve Yunan Ordusunun Mesul iyetine dair bir

bIn deference to Yakup Kadri | leave the title of Yaban untranslated. In his 1970 interview with Jacobson
(Jacobson 76), responding to the translation of Yaban as Stranger Yakup Kadri said that such a translation “does
not give the full connotation of the word”. He suggested that “in addition to the meaning of outsider or foreign it
carries the meaning of the barbarian too. Later he recommended that the word should remain as it is without being
translated followed by a note of explanation.

" The literally translation is Shirt of Fire, but Halide Edip used the title Shirt of Flame for the English version of
the book which she translated herself. In a footnote to her preface to the book (Adivar 1924, xix) she explains that
“‘The Shirt of Flame’ is an idiomatic expression among Turkish people meaning great suffering which one does
not try to get rid of if one has the power.”

8 Present day Ayvalik.

%Available on line at: http://www.iheal.univ-paris3.fr/sites/www.iheal.univ-paris3.fr/files/Renan_- Qu_est-
ce_qu_une_Nation.pdf accessed 28th May 2021.
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Tedkik (From Izmir to Bursa: Stories, Letters and Investigations Pertaining to the Greek Army’s

Responsibility), a selection of wartime journalism by Halide Edip, Yakup Kadri and others:

Simdiye kadar Tiirk edebiyatinda millilik hasreti vard., ldkin bunun ne oldugunu kimse fark etmiyordu.
Esasen o aramakla, mantikla bulunamazdi. Izmir’den Bursa’ya Kitab: bu hasretin miijdecisidir.Onu
vazarlari memleketin harap yollarinda stiraplarin icinde buldular ve heder etmediler.

There was up to now a nationalistic yearning in Turkish Literature but nobody could perceive what this
was. Essentially this could not be found either by chance or with logic. The book ‘From Bursa to izmir’
is the herald of this yearning. The authors found it in the ruined roads of the motherland and inside its
anguish and they put it to use.

Explicitly emphasised is the birth of a nationalist literature in a literature of suffering.’® Remarkably

these words were quoted by Inci Enginiin in her preface to a reprint of the book fifty years later.'!

In this connexion even the backdrop of the Anatolian landscape becomes a land of sorrows. It
is a war-torn, grey, infertile, scorched land, a step-motherland, to use Yakup Kadri’s metaphor.? The
reader who opens the first page of Yaban encounters this description:*®

Sakarya muharebesinden sonra diisman ordulari, Haymana, Mihalligik, ve Sivrihisar havalisini, bize, yer
ver tas yiginlariyla ortiilii, 1ss1z ve engin bir virane halinde birakt.

O afetlerden arta kalmis halkin, bu tas yiginlari arasinda, ilk insanlardan farki yoktu.

Bunlar, yart ¢iplak bir halde dolastyor;alevin kararttigi harmanyerlerinde topraga, ¢camura karismis
yanik bugday ve miswr tanelerini iki tas arasinda ezerek iigiitmege ¢alisiyor; adi bilinmez otlardan, agag
koklerinden kendilerine bir nevi yiyecek ¢ikariyor ve bir yabancinin ayak sesini duyunca her biri bir yana
kacip bir kovuga saklaniyor.

After the Battle of Sakarya, the enemy armies left us the regions of Haymana, Mihalidjik, and Sivrihisar
as a vast desolate ruin, covered here and there with piles of stone. There was no difference between the
people who remained after the catastrophe and the first cavemen. They were wandering about half-naked
and trying to grind burned kernels of wheat and corn, often mixed with mud, by crushing them between
two stones on flame-blackened threshing floors. Some were extracting a sort of nourishment from strange
herbs, from roots of trees; and when they heard alien footsteps, they would all run away and hide in holes.

This impression of Anatolia may be compared with a passage from the original 1924 serialised version
of Venezis’ Number 31328

IoavtoD, 60 mepvodpie, 6TOVG ATEAEIDMTOVE KAUTOVE, AVANESO GTA TPOTOYOVA BOVVE TG TPOYOVIIGHEVNG
TOUTNG YDPAG, 1| PPECKIN, KOTAOTPOPT EYEL APNGEL TA. XVAPLOL TG, EVOL COPO PETLN, GO VA TEPUCE OO D
Oyt avOpdmIVN 0pyN Pat Lt avietopnn Ogikr| koopoyaracd. IToAtteleg OAdKAIPES, OKOPTIES KOAVPES 6D
Kol Kel, fluepo yoplovdakia péco o€ maphéve xapdadpeg — it Anopovnuévn Lo amd aidveg, mov d&v
NHéape timota 6E® An’ T GVVOpa THG HIKPOOANG PEUATIAG KOl TOD OACoV TAV ToaudY - Ola Kapéva,
pnuaypéva, anod tpoctuya xépta. Kabe 1060 Bpickovpe G0apTo Tpiopévo TTdROTO, LEAAYE, TOYVUVA,
HE patio oL factiodvTal AKOUA YOUPA®UEVE G TOV TOVO, AEGLO TTOV TAYOVV LUGOPAYEL TA TEOKAALY TN
viyta Kol paivouvtol Ta KOKaA |’ Eva Alyo KOPATL KpEOg Amive, Lappo am’ tov fAto.

10 Adivar nd, 7.

UThe book bears no date; bibliographical entries indicate its publication after Falih Rifk1’s death in 1971 and
before Yakup Kadri’s death in 1974.

12 Karaosmanoglu 2006, 86, 149.

13 Karaosmanoglu 2006, 15.

14 Number 31328, Kaurdva 4 March 1924,
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Everywhere we pass, in the endless plains, between the primal mountains of this much sung land fresh
destruction has left its footprint, a pile of ruins as if there passed by here not human anger but an
indescribable divine cataclysm. Whole towns, scattered cottages here and there, quiet little villages in
virgin valleys — a life forgotten for centuries which knew nothing beyond the boundary of the little stream
and the pine forest -everything burnt, torn down by vile hands. Every so often we find unburied swollen
corpses, blackened, half-naked, with eyes still fixed wide from pain, carcasses which the jackals have half
eaten in the night and you see a bit of flesh on them, black from the sun.

This Anatolia is very different from the pre-war “lost paradise” recalled in the later phases of the Greek
literature of the Asia Minor Disaster.'®

The prominence of victimhood helps to explain an obvious difference in the development of
the two literatures, a continuity between wartime and post-war writing in the case of the Turks and the
emergence of an Asia Minor literature only after the war’s end in the case of the Greeks. From Izmir to
Bursa, for example, was first published during the war and its content originated in earlier journalism;
its authors were to become prominent exponents of the literature of the War of Independence. The Shirt
of Flame by one of them, Halide Edip, which is considered to be the first novel of the genre was
published in instalments in fkdam (Perseverance) in 1922% during the war, before Mustafa Kemal’s
victorious army had entered Izmir. Venezis’ Number 31328 on the other hand first appeared nearly two

years after the end of the war when Venezis reached Leshos from captivity.!’

The reason for this difference in the emergence of this literature is relatively straightforward:
captivity and exile constituted the sufferings of the Greeks while invasion and the war itself constituted
the suffering of the Turks. This difference was also reflected in the very different emergence of the
Greek and Turkish writers. The Turkish authors were already established writers®® who at the same time
had involved themselves in journalism, war propaganda and politics; they also had first hand
experience of the war and the events around it. The Greek authors, on the other hand, were not
established literary figures and their reputations were made after the war by their creation of an Asia
Minor literature. They were moreover themselves victims either as refugees or captives; the one
exception was Stratis Myrivilis (pen name of Efstratios Stamatopoulos, b.Sykamia, Lesbos 1892 - d.
Athens 1969) who, if not a direct victim, was a witness both as a native of Lesbos and as a soldier in

the war.1?

15 For succinct analysis of the development of the literature of the Asia Minor Disaster see Mackridge, 236-246
16 Kurdakul, vol. 2, 69, Balabanlilar, 2, footnote 6 refers to scholars who give 1923 as year of publication.

7 The first instalment of Number 31328 appeared on 5" February 1924 in Kampana (issue 47). Publication began
immediately after the completion of the instalments of Myrivilis’s anti-war novel H Zwij ev wapw (Life in the
Tomb). The subtitle of Number 31328 was “What the man with this number who was enslaved in the war went
through”. Venezis who was one of many captives to arrive in Lesbos at that time had been specifically encouraged
by Myrivilis to write his experience from captivity in the labour battalions.

®Halide Edip and Yakup Kadri are both listed in Seviik’s Tiirk Teceddiit Edebiyati Tarihi (History of Turkish
New Literature) of 1925, pp. 628 and 631 respectively.

19 For a succinct analysis see Beaton, 133-144.
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This emphasis on the suffering of the authors’ own side is accompanied by an indifference to
the sufferings of the other side. Recounting his recollections of the last days of Izmir Yakup Kadri

writes:®

Nitekim, bir ¢eyrek saat ya gegti ya ge¢medi, yangin dumaninin kokusu burnumuzda tiitmeye ve alevinin
sicaklig yiiziimiizii kavurmaya bagsladi. Deminki karabulut simdi aksamin alaca karanlhiginda kipkizil
gortintiyor ve yere sakuli hava fiseklerini andiran kivileimlar yagdurryordu.

Lzmir yaniyordu ve alevlerin pariltiyla, karsiki gemilerin projektor isiklar: bagimiz iistiinde muttasil
catistyordu. Oniimiizdeki rihtim ve gozlerimizin erigebilecegi noktalarina kadar biitiin Kordon boyu bir
acayip, bir korkung — hani neredeyse vahsi diyebilecegim - bir aydinlik i¢indeydi ve bu aydinlik icinde
tiiyler iirpertici bir fecaat sahnesi serilivermisti. Erkek kadin, ¢oluk cocuk, geng ihtiyar bir insan
kalabaligi her yan: kaplamisti. Bu insan nereden ¢ikmislardi? Nereye gitmek, ne yapmak istiyorlardi?
Kendileri de bilmiyor gibiydi. Sanki, bunlar ya bir siirii hayaletler, ya da kabuslu bir riiya iginde yiiriiyen
somnambiiller idi. Bu yigin bir selin sessiz sulari halinde sokak koselerinden fiskirip hala kaldirimlar
tistiinde uyuyan Mehmetgiklerin iizerinden asarak dalga dalga rihtimin sertlerine dogru ilerliyordu ve
orada bir kaynasmadir basgosteriyordu. Rumca bir takim konusmalar, yalvarmay, aglamayr andiran
sesler. Sonra birkag¢ boguk kadin, ¢ocuk ¢1gligi.

Kalabalik gittik¢e artiyor. Kordonboyunda igne atsan diismez bir hal. Buna ragmen biraz evvel halkin
icine karisip giden subaylar bu mahgseri yararak déniip geliyorlar. Onlart ilk bakista derin bir teessiire
kapilmis gortiyoruz. ‘Ne oldu?’ dememize kalmuyor, gordiiklerini anlatmaya baslyyorlar.: Meger, rihtimin
dibinde dizi dizi Rum kayikgilar pesin para almaksizin kimseyi bindirmiyorlarmis. Adam basina on
liradan asagi olmaz diyorlarmis. Subaylarimizdan biri soyleniyor:

“—Bu ne denaet, azizim! Onlar da Rum bunlar da Rum. Bir insan ne kadar kalbsiz olmali ki boyle bir
feldket bir kar ve kazang firsati teldakki etsin!’

Obiirii ildve ediyor:

—Sanki kayiklara binip de nereye gidecekler? Karsiki gemilerden medet umuyorlar. Fakat, oraya
kadar gidenler bile ters yiizii geriye doniiyorlar. Yahut da denizde avare avare dolasiyorlar. Gemiler
merdivenlerini kaldirmis, iskelelerini ¢ekilmis hi¢ kimseyi almiyor. Zavallilardan bazilari zincirlere
tirmanip zorla girmeye ¢alisiyorlarmigs; fakat, tayfalar uzun siriklarla ellerine vura vura hepsini denize
diistiriiyormus. Asil denaet, medeniligi ve insaniyeti kimseye vermeyen bu Avrupalilarda. Hem bicarelerin
bagsini beldya soktular, hem de simdi dkibetlerine karsidan seyirci kalmak istiyorlar.’

Tam bu sirada, projektirlerin g1k hortumlary, yiiz binleri astigi séylenen feldketzedeler yiginin iistiinde
kayitsiz dolagmaga bagsladh.

Yangin gecesi faciasinn iistiinden yirmi dort saat ya ge¢mis, ya gegmemigti ki, bie askeri otomobili bizi
Bornova’daki Garp Cephesi Kumandanligi karargdahindan alip Gazi Pasanin Géztepe 'de misafir oldugu
Usakhgiller késkiine gotiiriirken iki aksam evvel bir mahser halinde biraktigimiz Kordonboyunu bastan
basa bos ve issiz bulacaktik. Sira sira evler yine yerli yerindeydi, fakat, icinde kimseler yoktur. Denizde
yine harp gemileri vardi, ama siklart sonmiistii. O kiyamet kalabaligindan ise ortada hi¢hir eser
kalmamisti. Giiya her seyi yel iifiiriip sel gotiirmiistii.

Pasaportan ote, Hiikiimet konagi semtine dogru yaklastigimiz vakit ve hele Kemeraltindan gecerken
yangin gecesi, bana, gergekte hi¢ olmamus gibi geldi. Sanki o, sutmali uykularimda gordiigiim korkung
riiyalardan biriydi. Zira, Izmir, cocuklugum Izmir’i, okudugum mektebi, bindigim atl tramvaylari , Kisla
Meydanin saat kulesi, Kemeralti ¢carsisimin diikkdanlar, kiraathaneleriyle yillarca evvel biraktigim gibi
duruyordu. Ne vakit ki, Yalilar semtine geldim. Karatas 'tan itibaren yakin ge¢mise ait biitiin hatiralarim
birer birer silinmeye basladi. Ilk genclik ¢agumi tekrar yasiyor gibiydim. Sanki, -yalniz gecen geceki
yangin degil — Mondros Miitarekesi, Istanbul'un isgal, Izmir’in zapti, diisman ordularimin td Ankara
kapilarina kadar dayanisi, sanki bu ii¢ yili dolduran biitiin milli facialarin hi¢ biri olmamigti. Sanki,

20 Karaosmanoglu 1958, 170-173.
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Sakarya, Vadilerinden Gediz kiyilarina kadar uzanan memleket bolgesi yanmus, yikilmis sehirleri,
kasabalari, kéyleriyle bastan basa ug¢suz bucaksiz bir harabe haline gelmemigti. I¢imde biitiin
istiraplarimi alip gotiiren dylesine taskin, dylesine seving vardi.

Indeed, a quarter of an hour had hardly passed when the smell from the smoke of burning fire and the
heat of the flames began to smoke our nose and to blast our face. Yet the black cloud appeared crimson
red in the multicoloured darkness of the evening dusk and rained down sparkles like jet flares.

Izmir was burning and the lights from the ships’ projectors opposite us were continuously clashing above
our heads. On the waterfront in front of us up to the point our eyes could reach the entire length of the
Cordon was in a strange, a frightening - almost brutal | could say- light and a tragic scene, which made
your hair stand on end, was unfolding inside this light. A human crowd of men and women, children,
young and old covered it all. Where have these people come from? Where did they want to go, what did
they want? It was as if they themselves did not know. It was as if they were a flock of ghosts or
sleepwalkers in a nightmarish dream. This mass of a silent torrent gushing out of the street corners was
moving in waves towards the waterfront and passed over the Mehmetciks who were still sleeping on the
pavements. They appeared to merge in the water front. There was some talking in Greek and voices which
reminded you of begging or crying. Then a few hoarse screams of women and children.

Gradually the crowd is increasing. There was no room even for a needle to drop on the Cordon. Despite
this, the officers who, splitting this doomsday crowd into two a bit earlier, got through them and were
coming back.

At first sight we see them in great sorrow. Before asking them “what happened” they start telling us what
they saw: Essentially, the Rum boatmen lined up in the waterfront and would not take anyone aboard
without first paying. They were saying that they would not take less than ten lira per head. This was said
by one of our officers:

“- Dear me, what vileness! They are Rum and those ones are Rum too! How heartless this man must be
that he is reluctant to help his compatriot at such a moment of calamity. He is not even content with not
helping, he sees the opportunity to gain and make a profit from this calamity.”

The other one adds:

“- Even if they boarded the boats, where would they go? They were hoping for help from the ship
opposite them. But those who reached it were turned back. Or they are wandering around in the sea. The
ships have drawn up their ladders and take no one. Some of the wretched ones climb on to the anchor
chains and try to board by force but the crew strike their hands with long poles and throw everybody into
the sea. There is true vileness in these Europeans, they are not civilised and they have no humanitarian
feelings. They themselves put these miserable ones in trouble and now they want to be just onlookers of
the consequences.”

At this moment the light beams of the projectors started an unconcerned stroll on top of the mass of the
victims of the disaster whose number exceeds the hundred thousand.

Twenty four hours had not passed after the night of the fire tragedy. As we were driven in a military car
from the headquarters of the Western Front Command to the Usakligil summer mansion in G6ztepe where
Gazi Pasa was staying as a guest, we found that the Cordon, which we had left in a state of doomsday two
nights before, was altogether empty and deserted. The houses one after another were in their place but
there was no one in them. There were still warships in the sea but their lights had been put out. There was
no sign left of the doomsday crowd, as if everything had been blown by the wind and taken by a flood.

When we were approaching the Governor’s Office at the other side of the Passport Office and especially
when we passed Kemeralti, truly it was as if the night of the fire had never happened. It was like one of
the terrifying dreams | see in my feverish sleep. Because 1zmir, Izmir of my childhood, the school where
I went, the horse drawn trams, the clock tower in the Kisla Meydani, the shops in Kemeralti looked as I
had left them so many years ago.

Time came and I arrived in the district of Yalilar; starting from Karatas all my memories from the recent
past began to be wiped away. It was as if | was living again the period of my first youth. As if — it was
not only last night’s fire — the Armistice of Moudros, the occupation of Istanbul, the capture of Izmir, the
enemy reaching almost at the gates of Ankara, as if none of all the national tragedies which filled these
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three years never happened. As if the country which stretches from the valleys of Sakarya to the shores
of Gediz had not become an endless ruin throughout with its scorched and razed cities, towns and villages.

The overflowing exuberance and joy | felt took away all my sufferings.

In a similar way it is hard to find examples of Turkish suffering in the Greek works, although it is true,
for reasons that will be discussed below, that in the earliest period a vivid picture of a specific Greek
atrocity is given. The passage previously quoted from the 1924 serialised version of Number 31328
continues:%

Aimha pov, amod 10teg mov Exoca Tov [énma, £y Evav Kavovplo GHVIPOEO TOL EKAVE GTPATIOTNG KOl

po® Adst : Nét €86 glvon mod apAovtialape pépa voyTa, TEPoL 10 YEU®VO v i povvtapovy oi Todpkot
KOl TO TOdApLa pog NTay LoOoKEUN GOV TOV Kapo G’ Ta VEPE, HEG GTO YOPOKDLLOTOL.

“Yotepa, o6 d60nke 1) dtatayn va Kavovpe €mifeon Kol TOVG TOUKMGULE AVOTOTTOVS, £YM EMAGO. EVaV
7oV ToV Ppiika TAaylocuévoy, GppmaTo, Kot Tob E0K1oa Tig PAEPES TOV UG-, MG TOV YOPICE.

Yty dmoydpnon, Eaipel, ta Kaiyape Oia. Ilewvacpévor, pg ) Moo mov pag Emviye, 6&v denvapue
neTPGol oTOV TOTO ToL. Alyo mapakdte 0a Ppodue Eva ympid. Exel, dtav etagoue, (doape yOpm-yopw
Kol Barape oTid. Bopoduatl Tdg péca 6° £va 6TEVO SPOUAKL, OO Ll TOPTO TETAYTNKE EEPPEVIOCLEVN
ar’ tov TPOHo [ yovoouisa, Evo dpocepd KopiTol, mov dUmg 0& oképtnKa va o meipatm. Movayo,
6mwg Baotodoa TOV TeEveKE PE TO YKALL, TOV ddglaca amdve ™G kai tpapnéa Eva onipto. "Enece dvackeia
topifovtag 1 odpko dvoye povopdg ki EMmve Glv GropUaTtoéTo.

Beside me from when | lost Peppas | have a new comrade who did time in the army and he tells me : Over
here is where we were cowering day and night last winter for the Turks to leap at us and our legs were
sodden all the time from the water in the trenches.

Later when we got the order for an attack and we caught them unawares, | got one | found lying down,
ill, and | tore his veins out one by one until he croaked.

In the retreat, you know, we were burning everything. Hungry, choked with fury, we didn’t leave a stone
in place. A bit further we’ll find a village. When we got there, we surrounded it and set it on fire. I
remember that in a narrow little street there flew out from a door a Turkish girl, out of her wits with terror,
a real beauty but it didn’t cross my mind to molest her. Only, as I was holding the can with the petrol, I
poured it over her and lit a match. She fell backwards screaming; the flesh flamed up at once and was
melting like a wax candle.

Notably, however, this episode does not appear in the very different book version of 1931. The book
version does rise above narrow minded nationalism, depicts some villainous characters among the
Greeks and acknowledges the occasional kindness from a Turk. But reference to Greek atrocities in the
course of the war itself is extremely vague and muted and becomes progressively more so in the

subsequent editions between 1945 and 1952.%2

Connected with this indifference, occasionally callous, to the sufferings of the other is an
indifference even to his existence. The example of Istanbul/Constantinople as a topos in both senses of
the word is quite indicative of this: Giorgos Theotokas’ (b. Constantinople 1905 - d. Athens 1966)
Leonis of 1940 is a Bildungsroman set in Istanbul between the beginning of the Great War and 1922.

2L Number 31328, Kaundve 4 March 1924.
22 Kastrinaki, 165-174, observes the way in which the references to the Greek reprisals in Bergama are toned
down in successive editions of the book.
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The wartime events are clearly delineated in the background and the hero’s best friend and role model
who volunteers for the Greek army is killed at the front. The end of the book finds the hero displaced

in an almost alien Athens.

Yet, despite the Istanbul setting the only Turks in the novel are the Westernised orchestra
conductor in the kiosk of Taksim Square, some policemen and soldiers whose role is of almost no
significance in the plot. Leonis, the eponymous hero, witnesses the arrival in Istanbul of the Germans
at the beginning of the Great War when the Ottomans entered the war on their side. Later Leonis
witnesses the arrival in Istanbul of the Allied powers armies and with them the Greek navy and its
sailors parading as victors of the war and thus fulfilling centuries old Greek national aspirations. At the
same time Leonis seems to be completely unaware of the crowded demonstrations by the Turks who
gather to protest against the Greek landing in 1zmir described in great detail in Halide Edip’s Shirt of
Flame?® and in her Turkish Ordeal;?* or of the Muslim refugees who had been flooding the streets of
Istanbul since before the Balkan wars and whose fate is lamented by Yakup Kadri in an open letter to
Claude Farrere published in the newspaper Ikdam in 1922,

As a parallel we can consider the parts of Ahmet Hamdi Tanpinar’s (Istanbul 1901- d. Istanbul
1962) long chapter on Istanbul in his book Bes Sehir (Five Cities) of 1946 which recall the days of the
allied occupation and in which the existence of a single contemporary Greek is completely ignored. We
have accordingly impressions of Greek and Turkish cultural lives in the same city which are conducted
quite independently of each other. It would not be fair to suggest that images of the Greeks are entirely
absent from works of this period but where they appear, as in some of the pieces originally written
between 1920-1922 and selected by Yakup Kadri for publication in Ergenekon in 1929, they are

presented as sleazy and treacherous interlopers who have no proper place in the city.
3. Authenticity and first person narration

The prominence of victimhood in both literatures helps also to explain the choice of similar
narrative tropes. To project this experience of horror as a lived experience the authors in both literatures

resort to first person narration.

Consistently with the use of first person narration both literatures select linguistic forms which
are close to the vernacular, eschewing in the Turkish case more traditional Ottoman forms and in the
Greek case the archaising katharevousa. The issue of linguistic register is a complex one and space does
not permit its proper exploration here. It should be borne in mind that linguistic alterations are evident

in successive editions of the same work. For example Venezis completely altered his demotic between

2Adivar 1924, 32-39, Adivar 1943, 21-24,
2 Adivar 1928, 30-34, Adivar 2014, 40-48.
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the serial version of Number 31328 of 1924 and the book edition of 1931 to give it a smoother and more
everyday texture. Readers of the Turkish literature of the War of Independence need to be aware that
current editions have been updated with the use of neologisms and even changes of phrasing which in

many cases are very different from the original choices of the authors.

First person narration is a feature common to Halide Edip’s Shirt of Flame, Yakup Kadri’s
Yaban, Stratis Doukas’ H Ilotopia evég aryuaiotov (Diary of a Captive) and Venezis’ Number 31328.
If we only had large fragments of these works and no knowledge of history or the biographies of the
authors we would naturally conclude that they accurately reproduce the lived experiences of the

narrator.

In these narratives the boundaries between facts and fiction are indeed very fluid and often hard
to distinguish. For the Greek case this fluidity is epitomised by one of the earliest works, first published
in 1923 and after a reprint in 1924 almost completely forgotten until it was unearthed for a new reprint
in 2006. This work is Awo v Ayyualwoio kata to Hugpoddyio tov Aryualatov Agpordpov B. K (From
Captivity: According to the Diary of the Captured Airman V. K). The brief discussion of this book in
1977 by Thomas Doulis who published what is still the only book length treatment of the Literature of
the Asia Minor Disaster® is based on a fundamental misconception. Doulis took the work at face value
as a genuine diary. However, a perfectly convincing case, based on personal testimony, was made by
the editor of the 2006 edition that it is in fact a work of fiction or quasi fiction by the reasonably well
known author, Markos Avgeris.?® Doulis was misled by the verisimilitude of the narrative form which

truly reads like a diary.

In Halide Edip’s The Shirt of Flame published in 1922 in a serialised form in /kdam, as that of
Yakup Kadri’s Yaban, th main narrative purports to be the content of a notebook. In The Shirt of Flame,
the notebook belongs to a man, now in hospital with a bullet in his head, in which he has recorded his
experiences during the War of Independence. The story involves a complicated love triangle between a
dashing hero, the ideal woman of Smyrna and the narrator who is besotted with her. At the end we are
led out of the story in the notebook and are told by an apparently objective narrator that the owner of
the notebook died on the operating table; and from a conversation between two doctors which the
objective narrator reports we learn that the other people mentioned in the notebook, not least the hero
and heroine, did not even exist. The doctors explain the story away as a hallucination of the writer.
From various hints in the narrative it is fairly easy to see that Halide Edip intended the narrator’s passion
for the national cause to be understood as akin to an erotic passion which, in his hallucination, is

transmuted into a passion for a woman, the ideal woman of Smyrna.?” And yet the narrative itself is a

% Doulis, 49-54.
2 pen-name of Giorgos Papadopoulos (b.1884 - d.1973).
27 The significance of the ending has been much discussed, eg: Parla 2007, 15 Seyhan 2008, 55, Binyazar, 55.
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realistic account of the War of Independence with autobiographical elements from the life of Halide
Edip herself to which she draws attention in her footnotes to her own English translation. So here we
have realistic picture whose authenticity is emphasised by the first person voice but undercut by the

framing device at the end of the novel.

In the cases of Yaban and Number 31328, the question of fact or fiction is posed even more
acutely by the character of the prefaces which introduces the main narrative. Reading the preface alone
one might think that the main part of Yaban really is a diary whereas it is actually a work of almost

hallucinatory fiction:?

Iste, Garp Cephesi Kumandanhgimn gonderdigi ‘Tetkiki mezalim heyeti’ o viranelerde taslar altinda
komiirlesmis insan kemiklerini arastirirken, bu kitabi teskil eden yazilari, ortasindan ywtilmis ve
kenarlart yanmis bir defter halinde buldu. Kéyliilerden, bunun sahibinin ne oldugunu sordu. Kimse
nereye gittigini bilmiyordu. Bununla beraber, onun iki ti¢ yil miitemadiyen bu kéyde oturdugunu ve son
feldket giiniine kadar burada kaldigini soyliyen de kendileri idi.

And so it was, that when the members of the “War Crimes Commission” sent out by the commander of
the western front were searching through the ruins and under the rubble for charred human bones, they
found the writing which comprises this book. It was in a form of a notebook, torn through the middle and
burnt around the edges. They asked the peasants what had happened to its owner. None knew where he
had gone; and this, despite their revelation that he had lived in their village for two or three years and had
stayed there until the very last day of the disaster.

The introductory instalment of the 1924 serialised version of Number 31328 (omitted in the 1931 book
version and subsequent editions) reads so surreally as to suggest fiction which we are assured it is not.

Quotation of the opening and closing paragraphs alone is sufficient to convey its character:?°

[MoAA&g popéc Thpa Tehe@Taio, pod fpde 610 vod 1| idéa mdg Evag meBopuévoc Kouditol péco oTic AEPEC
Hov, eéPVoVTag pe o ToAd dVoKoAn lépla kbbe TG0 mov BA ToD KatéPetl v AAAAEEL TOTO. APTO d&V
umopel vavon mapdfevo, o0dE micteya moTeg mhg Exel mdOel TO Wadd pov. M’8hov mod yid ) OMPepry
LoV TOVTN KOTACSTOOT] O&V EXM VO TAPATOVEQT® EvavTia 6€ Kavévay, 6Eov dm’tov £apto pov. [Noti pod
KAmvioe - Alyo odv dotelo, Alyo oav mx?uxﬁa&a VA QUAGED (G TOPOL U ywom &va usyoc?»o chopu(o dovt,
an’ 10 kagkaro Evodg mebapévov mod TPpa o° Evay Epnpo Ttmo. Ag sival. A(pro givor pia ictopia mov
™M BupoDpLon 660 Kol Tig Toy®PEVEG HEPES TOV TEPATH VIVUEVOG e TGoVPain kL' A&uTOAVTOG pid xpovid
7oV 1) Opyn EnEcE ATAV® LOV.

"Etot eivat kol 6¢ Tdpa, Tod S&v pmopd vi fjovydon. Kade otiyun pépvm 610 vod pov dAec Tig pépeg kol
Sheg Tic viyTeg. Axopo Bupodpot koi ToAld Tpocdmata, Tod S8V elvar il uég Tovg Lovavodg. Tomg pod
gpBeL N yoqvn. ZoAdoyiépat v dvoiEn kol Td AovAovdia K’ Evag amaAdg Tovog yadéPet T yoyn wov. H
{on tpayovdd péca pov €va dkd g Tpayoddt, mov &V TiKoLso TOTEG Hov. Mes’ A’ TOVG mTOPOVG
avadéPel o€ OYpoLS KOUTOVG KATL GOV aibEpag, TOL YOVETAL ATAVOL GTO KOPWL LoV, K’ £y®d KAOiy® o
ERyvopocvvn. Iavta Enicteya oty a&io thg dvotuyiag Yo Ekevod mod cvALoyilovTal. Ou(og ToTEG 08V
EOKEQTNKOL yux Hd toom eruyio. Zryd-oryd 00 Todg Eexdom Todg mebapévong. O ovpavog eivol mhvta
yorallog kU ambve ot OGAacoa tpéyel ue Bepur mvor| Evag EovBog Begoc mov e kahoowpilel. Totec,

28 Karaosmanoglu 2006, 15.
2% Kampana, 5 February 1924.
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Stav i Oa £xo fovydoet, B0 ypaw® Eva tpayoddt yid Eva fpdpko d0vTL, oL TO LAAY® ATdvov GTIV
Kapdd ov, an’ T0 KAQKOAO Evodg TEBAEVOD GUVIPOPOL LOV.

Recently there came into my mind many times the idea that a dead man is sleeping in my veins, putting
me in terrible misery every time he takes it into his head to change his place. This can’t be strange and I
never believed that something’s happened to my brain. Yet for this pitiable condition of mine I can’t
complain to anyone except myself. Because it occurred to me -a bit like a joke, a bit like something daft
—to hold stubbornly on to a big dirty tooth from the skull of a dead man | found in a waste land. So be it.
That’s a story that I’ll remember just like the frozen days I passed dressed in sackcloths and without shoes
in a year when wrath fell upon me.

That’s how it is up to now, that I can’t calm down. Every moment I bring up in my mind all the days and
all the nights. I still remember many faces, that aren’t any more among the living. Perhaps serenity will
come to me. | think of spring and flowers and a gentle feeling strokes my soul. Life sings its own song
inside me, one | | had never heard. From my pores there comes in moist beads something like a gentle
wind that pours over my body and I cry with gratitude. I always believed in the value of unhappiness for
those who think. But I never imagined such happiness. Gradually I will forget the dead. The sky is always
blie and over the sea there runs with warm breath a blond God who welcomes me. Then, when I’ve
become calm I will write a song about a dirty tooth which | keep over my heart from the skull of a dead
comrade.

4. Fact or fiction?

Not only do these framing devices suggest the fluidity of the boundary between fact and fiction,
but fact and fiction can be blended in the narratives themselves. A little noticed example in the oeuvre
of Yakup Kadri is a fragment of his own possibly unfinished and certainly unpublished “Shirt of Fire”
which was printed in Dergdh in 1922. The similarity of the narrative to a story that is presented as a
real life case in Halide Edip’s Turkish Ordeal and which coincides temporally in her narrative with
Yakup Kadri’s stay as her guest in Ankara in 1921 is striking. The connection between the two works

can be explained by what we know about the relations between the two writers.

As noted above, Halide Edip’s own Shirt of Flame is regarded as the first novel to be inspired
by the War of Independence and is one of the most celebrated. It first appeared in serial form with
publication commencing in fkdam 14 June 1922. It came out in book form later in the year and the first
of a succession of film versions, a silent, was first shown on 23 April 1923.3° An English translation
appeared as early as 1924 under the title, The Shirt of Flame. That the translator was Halide Edip herself
can be inferred from the fact that there is no mention of a translator in the English edition and the
language is characteristic of the language used by Halide Edip in her English language originals such
as The Turkish Ordeal.

Both in a preface to the novel and in the The Turkish Ordeal Halide Edip describes the origins
of the work. She was inspired by Yakup Kadri who was writing an ‘Anatolian novel’, while he was

staying as her guest in Ankara, where he arrived on 1 May 1921. She recounts the story as follows: “It

80 Kurdakul, vol. 2, 75.
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was in those days that | asked him what he was writing. An Anatolian novel called ‘The Shirt of Flame’,
he said. And I, who was dimly supposing that | also would write an Anatolian novel someday, teased

him. ‘Oh, I will write that novel before you have finished yours.””!

Yakup Kadri never published a novel with that title. Yet, there exists a single published excerpt
from Yakup Kadri’s “Shirt of Flame” which was reprinted in Latin script in the posthumous collection,
Yakup Kadri Karaosmanoglu Hikdyeler (Yakup Kdri Karaosmanoglu Short Stories) edited by Niyazi
Ak1 in 1985.% In this publication it is easy to overlook its origins in “The Shirt of Flame” because the
excerpt is presented as a short story with the title ‘Kadin ve Ukubet’ (Woman and Punishment). The
excerpt bore the same title in its original publication in Dergdh. There it was preceded by an editorial

note by the editors of Dergdh which was headed by the words “Shirt of Flame”. 3

In this excerpt Cennet, an adulterous young woman in an Anatolian village whose polygamous
husband was away in the army is being pursued by an enraged crowd of villagers and running for her
life she reaches a nationalist army camp . With torn clothes and blood all over her face she implores the
commanding officer to protect her from the villagers who want to kill her. As they approach the officer
tells her to hide inside the tent and assuming a manner which he finds unnatural assures the villagers
that he will see to Cennet’s punishment and turns them away. He then tells her that, if only half of what
he heard about her was true, she should be grateful that nothing worse had happened to her. He could
hide her in the tent until dusk but then she would have to go. He even agrees to have two of his soldiers
escort her to a safe distance. However, Cennet jumps up and leaves the tent, going off to an uncertain
destination. The officer is left to ruminate on the burdens and unfair treatment of womanhood and his

thoughts are expressed in extremely emotional terms.

A very similar episode is presented as a true story by Halide Edip in her Turkish Ordeal:* a
beautiful woman, regarded with some reason as a “slut” by the other wives of her husband and by the
other villagers seeks refuge in the house in which Halide Edip, the educated outsider, was staying. The
woman’s husband was away in the army and could not protect her from the enraged crowd. Like Yakup
Kadri’s nationalist officer, Halide Edip manages by putting on an unnatural performance to manipulate
the crowd and turn them away. As soon as it feels safe Halide Edip sees the woman off to the village

where her brother lived, presumably to safety.

31 Adivar 1928, 256.

32 Ak1, 131-135.

33 | am grateful to Sevengiil Sénmez for making the Yakup Kadri Karaosmanoglu archives available to me in
which a small number of pages with the heading ‘Belonging to the novel the Shirt of Flame’ exist. They are
transcribed, translated and extensively discussed in Lemos, 161-191.

34 Adivar 1928, 257-260.
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The similarities are too close to be credible as coincidence: a polygamous husband who is away
in the army, the educated outsider who consciously puts on a performance to calm down the village
crowd and the underlying theme of a woman’s place in traditional society which in both stories compel

her to leave her home.

From a comparison between Halide Edip’s third party reportage and Yakup Kadri’s first person

narration the reader is left with the question, “What was the true story?”

A similar question, fact or fiction, arises out of an episode in Number 31328 which is narrated
inconsistently in the 1924 serialisation and the 1931 book form. The 1931 book version tells the story
as follows: the captives have arrived in Bergama to the horror of one of them, a watchmaker, because
he fears vengeance for reprisals carried out by the Greeks and in which he had a part. After they are
thrown into a tobacco warehouse, a Turkish officer comes in, greets the watchmaker by name and offers
him tobacco and brings food. It then turns out that they had lived together before the war, that their
wives had been like sisters and the Turk’s wife had been killed during the war (it is not clear exactly by
whom or how deliberately). The watchmaker begs for mercy but to no avail. The officer leaves, and
later in the night the watchmaker is led away without being allowed to see his family again. Earlier in
the story the watchmaker’s wife had been the victim of violent multiple rape by Turkish soldiers before

the eyes of her child in the gutted church.®

The only element which this narrative has in common with the 1924 version is the rape scene
in the church. But in the 1924 version this is not just mindless violence but part of a threat to induce the
watchmaker to reveal the whereabouts of buried treasure. When he reappears at the end of the night, he
tells his companions that he was taken to a Commandant (4:oixnti¢) who forced him to dig for it at
random. After an interval the other captives including the narrator are led to the next stage of their
journey, but the watchmaker, his wife and child are kept behind, and the narrator learns no more of

them.36

For any consideration of Number 31328 as the testimony of a lived experience this episode is
one of the most puzzling: other narrative divergences between the 1924 version and the book can be
explained away as omissions or differences of emphasis, but here we have two stories associated with
an identified individual which are materially inconsistent. Was the watchmaker led away or did the
others leave him and his family behind? Had the watchmaker been friends with the Turkish officer?

Both versions cannot be true.

% Venezis 2008, 79-81.
3% Kampana, 1 April 1924.
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5. The effect of hindsight

Another important characteristic common to both literatures is the fact that their productions
are not simple reflections on the war and its aftermath but refractions through the prism of later
concerns. Political evolution leaves its mark very clearly on the evolution of Literature of the War of
Independence. This may be partly due to the fact that unlike their Greek counterparts the relevant
Turkish writers were not only established writers in the war period but were and remained politically
prominent persons with close personal ties to Mustafa Kemal himself. Halide Edip for example had the
distinction of being sentenced to death in absentia by the Sultan’s government in 1920 and, after a
prominent role in the resistance, of exiling herself from Kemalist Turkey in 1926. She returned to
Turkey in 1939 after Mustafa Kemal Atatiirk’s death in 1938 and among many other occupations she
became deputy for Izmir in the Grand National Assembly between 1950 and 1954. Yakup Kadri was
not just a writer but also a prominent member of a self-appointed modernising movement, the Kadro
group, tolerated for a while by Mustafa Kemal. Like Halide Edip Yakup Kadri too was as a member of
the Grand National Assembly.

Works after 1927 which ostensibly deal with the war years clearly show Halide Edip’s and
Yakup Kadri’s different response to the turn taken by the Kemalist regime in the mid 1920s. Halide
Edip’s Turkish Ordeal of 1928 which was first appeared in English and was only translated into Turkish
much later, it is not strictly a work of fiction and it can clearly be read as an alternative history to the
official line propounded by Mustafa Kemal in the Nutuk in 1927%7. Apart from anything else she has a
number of unflattering vignettes of Mustafa Kemal which she tones down in the much later Turkish

translation.®®

He was by turns cynical, suspicious, unscrupulous and satanically shrewd. He bullied, he indulged in
cheap street-corner heroics... Of course, one knew all the time that there were men around him who were
greatly his superior in intellect and moral backbone, and far above him in culture and education... Take
any man from the street who is shrewd, selfish, and utterly unscrupulous, give him the insistence and
histrionics of a hysterical woman who is willing to employ any wile to satisfy her inexhaustible desires,
then view him through the largest magnifying glass you can find — and you ‘Il see Mustafa Kemal Pasha.

The relevant passage in the later Turkish version is transfigured thus:*

Mustafa Kemal Pasa, fikvini yiiriitmek icin her nevi sistemi kullaniyor, zaman zaman, bir George
Washington tavri alyyor, bazan Napoléon havast yaratiyordu. Fakat ilim sahasinda ¢ok yiiksek olanlar
bile onun kudretine yaklagamazlardy. Insanin tabiatinin en yiiksek zeki bir miimessili olan Mustafa Kemal
Pasa daima mevkiini muhafaza edebildi.

In order to push forward his ideas Mustafa Kemal Pasha used every kind of system; sometimes he
assumed the pose of George Washington, sometimes he created a Napoleonic air. But even those

$7Adak, 2003, 510.
38 Adrvar 1928, 185-186.
39 Adivar 2014, 171.
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extremely advanced in knowledge could not get close to him in force. Mustafa Kemal who possessed the
highest intelligence available to human nature always knew how to protect his own position.

By contrast, Yakup Kadri, initially at least, followed the official line. In 1928 he published Sodom ve
Gomore (Sodom and Gomorrah) whose setting is the Istanbul of the Allied occupation. The title is
plainly intended to symbolise the moral depravity of those who consorted and collaborated with the
occupiers chiefly the English which was contrasted with the courage and high morality of patriotic
Turks even though the latter were subjected to all sorts of humiliations and restrictions. The novel’s
hate filled accents show no pity at all for anyone deemed a collaborator. The general tone is entirely
consistent with the official line from 1926 on that anyone who was not with Mustafa Kemal from 1919
was simply beyond the pale. One can truly doubt whether life in occupied Istanbul was quite as
depraved as it appears in the novel. Yakup Kadri himself operated fairly freely despite the occasional
interventions of the Allied censors as a journalist and columnist with strongly nationalist views in
Istanbul and that there was a Turkish press in the city which openly lauded Turkish victories. The pages
of Tanpmar’s (Tanpinar 2010, 172-3) Five Cities® recall agreeable literary seances which brought
together both nationalist and anti-nationalist litterateurs. Tanpinar himself consorted in a friendly
manner with the signatory of the Treaty of Sévres and Yakup Kadri’s béte noire, Riza Tevfik, whom he
even witnessed dancing the zeybek. The picture in other words of Istanbul in Sodom ve Gomore is a
fictionalised one and the fiction is motivated by the politics of its time, which followed the purge of
1926, not the time of the occupation itself.

In 1929 Yakup Kadri selected fifty nine out of a much larger number of the articles he had
written for Ikdam during the war years for republication in a book to which he gave the title Ergenekon.
This was significant for a number of reasons. The first is the choice of title. Ergenekon itself is a place
from the mythic past of the Turks which in 1912 had become an nationalist emblem with the well known
poem of that title by Ziya Gokalp, the apostle of Turkism. Moreover the selection was published just
after the alphabet reform thus ensuring the survival in the new script of what Yakup Kadri chose to
project. Curiously of the fifty nine pieces selected none had appeared earlier than 1920, two in the first
half of that year and four in the second, the rest dating from 1921 to the end of the war. Is the fact that
the Kemalists had started to look like winners only after the end of 1920 a mere coincidence? Or was
Yakup Kadri’s support for the nationalists relatively belated? Research into Yakup Kadri’s political

journalism before 1921 remains to be done.

No less curious is the distribution of subjects in the articles selected. Apart from the exorbitant

praise for Mustafa Kemal and to a lesser extent for Ismet Pasha a disproportionate number of articles

40 Tanpmar, 172.
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are directed not against the enemy but against doubters, pessimists and appeasers. The choice of scenes
from the war largely disregards events on the Eastern front where generals other than Mustafa Kemal
or Ismet Pasha were prominent and focuses on the war against the Greeks. The only victories
emphasised are the two at indnii and at Sakarya. The selection of themes fairly precisely agrees with
the official line as drawn after 1926. Yakup Kadri’s selection of articles seems intended to present him
as a true believer from as early as 1920, a point emphasised in the preface to the book in which the

author declares that the national struggle finally gave a meaning to his life.*

A striking feature of Ergenekon is the similarity of certain themes and imagery with Yakup
Kadri’s next novel Yaban published in 1932. Yaban quite apart from its merits as a work of art may be
regarded as an imaginative response to the questions raised in Ergenekon about the path Turkey should
follow and the often inconsistent positions taken in those articles. To answer those questions Yakup
Kadri resorted once again to fiction using subject matter ostensibly from the War of Independence.
Yaban embodies and projects the paradox of an educated class incapable of understanding the very
people whose interests it claims to defend and advance. It is no coincidence that it was published when
Yakup Kadri was active in the Kadro movement which particularly concerned itself with the proper

path of Turkey’s journey to modernity and the role of the educated class in guiding the process.

The stamp of later history and the divisions which predated the Greco-Turkish war between
Venizelists and royalists on the Literature of the Asia Minor Disaster is in some respects more direct

and in others more subtle than in the Turkish case.

The direct effect can be exemplified by outright bans such as affected Myrivilis’s strongly anti-
war novel The Teacher with the Golden Eyes which was first published in 1933. This was banned in the
company of many other “anti-national” books by the Metaxas dictatorship in 1936, and the ban
subsisted during the German occupation which ended in 1944. Another example, this time explained
by reasons of state, is furnished by the fate of a memoir, Prisoners of the Turks by Christos
Spanomanolis. This was written in 1923 but it began to appear in newspaper instalments in 1932;
publication seems to have been motivated partly as a gesture of protest against the Greco-Turkish
rapprochement promoted by Venizelos. After protests by the Turkish Embassy the authorities induced
the newspaper to stop publication. Publication resumed after the Istanbul pogrom of 6 September
1955.42

The more subtle effects are exemplified by successive changes and indeed non-changes to

Venezis’ Number 31328. This work first appeared, as has been noted earlier in this paper, in serial form

41 For completeness one should record that in his preface to a reprint of 1964 Yakup Kadri makes clear that his
early hopes had by then been disappointed and he bitterly laments the praise he had showered on Ismet Pasha.
42 Spanomanolis, 18.
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in 1924. This version has not been reprinted and it remains unknown to the general public. Surviving
copies of the short-lived Mytilene newspaper, Kampana, of which the editor was Stratis Myrivilis and
in which Number 31328 was serialised after the original version of Myrivilis’own Life in the Tomb are
scattered between three separate holdings which even together do not seem to constitute a complete
set.®® A substantially reworked and expanded version of Number 31328 was published in book form
first in 1931 and thereafter in a succession of editions until a final state in 1952, which has remained in
print ever since. The serial and book versions differ markedly both in linguistic form and in literary
manner. But apart from this, as already set out above, the serial version permits itself a description of a
specific atrocity by a Greek soldier during the retreat. It also contains an extremely sarcastic depiction
of some Greek priests in captivity. The former was completely expunged from the book version and the
latter significantly toned down.* Elements such as these were consistent with the political stance of a
provincial newspaper like Kampana in the turmoil that followed the Asia Minor disaster. Kampana was
strongly Venizelist and generally supported the anti-monarchist regime which seized power at the end
of the war. This political outlook could accommodate both biting satire of the priesthood and the
recognition of Greek army atrocities in the retreat which took place under a monarchist army command.

Venezis set out to produce a new edition of the book during the German occupation and, as he
writes in the preface, he reworked it three times “without touching its rough character”: “I saw then in
the terrible spring and summer of 1944 how much Number 31328, written after a great war, had a
kinship of blood, a kinship of ‘manner’ twenty years later with the days of the new great war.”* A
comparison of this edition with its predecessor will show that the changes are very slight. The
recurrence of extreme suffering, unparalleled in the history of Turkey after its War of Independence,

allowed in the opinion of the author the older text to speak unchanged to new times.
6. Refugees

In pointing to the salience of victimhood both in the Turkish Literature of the War of
Independence and the Greek Literature of the Asia Minor Disaster this paper also points to a paradox.
A very large class of victims were refugees, whether Muslims who fled eastwards or Christians who
fled westwards. Yet in the works considered so far in this paper the refugee experience of uprooting as

such is absent.

43 Matthaiou, 213. One of the three holdings, that of the Myrivilis archive, has since been deposited in the Archives
of the Gennadius Library in Athens. | am grateful to Natalia VVogeikoff-Brogan, Leda Costakis and Eleutheria
Daleziou of the Archives of the Gennadius Library of the American School of Classical Studies in Athens both
for the reference to Matthaiou’s article and for permission to consult the copies of Kampana in their care. The
holding of the Municipal Library of Mytilini has been recently digitised:
https://ejournals.epublishing.ekt.gr/index.php/mnimon/article/viewFile/8029/7883 (Accessed 28th May 2021).

44 Kastrinaki, 165-174.

45 \/enezis 2008, 22.
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In the representation of the refugee experience Greece and Turkey significantly diverge. Direct
non-literary recording of individual refugee testimony began relatively early in Greece, with the
initiative of the founder of the Centre for Asia Minor Studies Melpo Logotheti-Merlier who embarked
on this task in 1930. However selective publication began only in 1980 with the latest volume appearing
in 2016. The whole publication consists so far of five volumes with the title E£odo¢ (Exodus). The bulk
of the testimonies which were recorded is impressively large and certainly counterbalances and perhaps

excuses the comparative belatedness of their appearance in book form.*

The literary representation of the refugee experience appears in The Teacher with the Golden
Eyes by Stratis Myrivilis of 1933 and Serenity of 1939 by Venezis in both of which the tribulations of
uprooting and resettlement are graphically depicted. A slightly later phase unveiled in Venezis’ Aeolian
Land of 1943 introduces the representation of prewar life in Anatolia and the nostalgia for the lost

homeland.

In Turkey the value of the oral history narrative was stressed by Leyla Neyzi*’ much later than
in Greece. As recently as 2001 and 2003 Leyla Neyzi recorded the testimony of a native Smyrniote,
Giilfem Kaatgilar Iren, born in 1915, of the burning of Smyrna and of Manisa.*® In 2001 the Lozan
Miibadilleri Vakfi (The Lausanne Refugee Foundation) was officially registered with the aim not only
to record accounts of the Muslim exchangees but also to bring them in touch with their Christian
counterparts in Greece. At around the same time extracts from the Exodus have been translated into
Turkish by Umar in 2001 and 2002 respectively.* In 1998 Kemal Yalgin had published a book with the
title Emanet Ceyiz. Miibadele Insanlar: (Entrusted Trousseau. Exchanged People) in which he records
recollections of fifteen Muslim and fifteen Christian Orthodox exchanged refugees settled in Turkey
and in Greece respectively. Because of the strong nationalistic sentiment prevalent in Turkey the author
thought it best to publish it as a work of fiction.>°As for the appearance of refugees in the early works
of the Literature of the War of Independence, it is only sporadic and with no explicit relevance to the
plot, as for example in Resat Nuri Glintekin’s Caltkusu (The Wren) in which the adopted daughter of

the novel’s heroine at one point appears to be playing with muhacir children.!

Two solitary references to Muslim refugees from the Balkans in articles which Yakup Kadri

reprinted in Ergenekon may suggest a reason why the theme was not developed further. The first is in

46 Tenekidis, kn’, footnote 2: at least 5,100 informants,145,000 pages of recorded information related to 1,356
Christian settlements in Asia Minor. For a discussion of the selection of excerpts and methodology of The Exodus,
see Kitromilides 1982, xy’- p” and Balta 2003, 47-55. Translation into Turkish of some of the refugee accounts
were published by Umar Bilge.

47 For a detailed analysis on oral history and its development in Turkey see: Neyzi, 2010.

48 Neyzi 2008, 106-127.

49 See bibliography.

% See Bedlek, 68-93.

51 Giintekin 1993, 25.
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a piece originally printed in /kdam on 28 August 1922 with the title “En biiyiik Diismanimiz Cehalettir”
(Our Worst Enemy is Ignorance).> Yakup Kadri praises a short novel by Basri Bey which had just been
published and whose subject is the refugees from Rumeli. The point that Yakup Kadri chooses to
emphasise is that the enemies of these Muslim villagers were not just the Christian Komitadjis but their
own hodjas who persisted in keeping them in ignorance. This is a clear echo of the theme in the works
with an Anatolian background such as Yakup Kadri’s Yaban and Halide Edip’s Vurun Kahpeye (Strike
the Whore) of 1926 which associates ignorance, superstition, indifference to the national cause and even

treason with the old order which the enlightened nationalist movement must overcome.

The second reference is in another article in fkdam which was published on 6 June 1922 with
the title “M. Claude Farrére Agik bir Mektup” (An Open Letter to M. Claude Farréere)® in which
Yakup Kadri gives the picture of Istanbul at that time.

Bakiniz, bakiniz Siileymaniye Camiini (Sansiir edilmistir...)> éniinde beyaz giivercinler nasil iirkerek
kacgisyorlar! Bunlar bizim dagilan hiilyalarimizdwr. Bakiniz, su mezarliklarda dolasan perisan sagl,
yalinayak ¢ocuklara! Bunlar (Sansiir edilmistir...) nasil ellerini uzatiyorlar, bizim ayaklar altina alinan
gururmuzdur. Bakiniz su pegelerini agmis dolasan ¢iplak yiizlii, uzun dkeeli (Azyade) lere, bunlar bizim
esrart fas olmug kalblerimiz, hiyanete ve ihanetle lekelenmis asklarimizdw. (...) Bakin su muhacwr
kadinlara, bakin su yetim ¢ocuklara. Bunlar onlarin ayaleti, bunlar onlarin cisimlenmis ruhlaridir.
Aramizda dolagtiklarina, bizim gibi yasadiklarina inanmayiniz. Onlar tag iistiinde yatiyorlar ve toprak
yiyorlar ve (bu gurbet yolunun sonu neresidir?) diye soruyorlar. Zira hdld bizim sandigumiz bu sehri
onlar artik benimsemiyorlar, yadirgiyorlar. Korkaruim ki siz de kendinizi burada iki kat garip
hissetmiyesiniz ve siz de o muhacir kadinlari, o sehit cocuklar: gibi, (bu gurbet yolunun sonu neresidir?
Hani size ey sevdigim Tiirkler, siz nerdesiniz?) diye sormiyasiniz. Biz ordayiz, oradayiz; Uskiidar'in arka
tarafindan goriilen tepelerin étesindeyiz.

Look, look how the frightened white doves run away in front of the Siileymaniye mosque (Censored...)
They are our scattered dreams. Look at these shabby haired, wretched children walking barefoot in the
cemeteries. How they (censored) extend their hands, they are our trampled pride. Look at these high
heeled Azyades, who walk around with their veils removed, they are our hearts whose secret has been
exposed, they are our loves who have been stained with betrayal and treachery. Look at these refugee
women, look at these orphan children. They are those martyrs’ ghosts, they are the incarnation of their
souls. Do not believe that they wander among us, that they live like us. They sleep on stone and eat earth
and ask (where is the end of this road to exile?). Because they have not appropriated this city which we
still think is ours, they find it strange. | fear that you too cannot feel twice a stranger and you cannot ask
like those refugee women and like those martyrs’ children (where is the end of this road to exile? Hey
dear Turks, where are you?). We are here, we are here; we are on the other side of the hills behind
Uskiidar.

Here the misery of the refugees, who are still strangers, is one element among others: general poverty,
westernised, treacherous Turkish women and the orphans of war. The refugees cry for the end of their
exile; and the same fate may befall the other inhabitants of the city. But no! From the east salvation is

at hand in the shape of the national resistance.

52 Karaosmanoglu, 1973, 212-214.

%3 Ibid, 178-181.

5 There was press censorship during the Allied occupation of Istanbul. Where for publication in Ergenekon
Yakup Kadri relied on printed copy rather than his own drafts the censored passages are struck out.
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These references suggest that the past of the refugees was not to be celebrated and that our own
side was partly responsible for their plight. By contrast, their future is in a national homeland under an
enlightened government. Unlike the Greek refugees, who were uprooted from their homes by an
external enemy and whose resettlement could not be represented as part of a national renewal but was
plainly the greatest calamity in the nation’s history, the Turkish refugees did not and could not be
prominent in a narrative of national victimhood. Furthermore, in presenting Anatolia , the scene of the
war and the control of which was its whole purpose, as the core of the motherland it was important to

give prominence to the sufferings of natives rather than of recent arrivals.
7. Concluding remarks

The first impressions of the Turkish and Greek literatures inspired by the War of Independence
and of the Asia Minor Disaster respectively is that they embody quite different narratives of what in
history was a single series of events. Closer inspection reveals underlying similarities. Each body of
works emphasises the suffering of its authors’ own side as victim and this emphasis determines the
selection of different aspects of the war for projection in literature: for the Turks the suffering of the
innocent natives of Anatolia during the war at the hands of the Greeks; for the Greeks the suffering of
the innocent natives of Anatolia at the end of the war at the hands of the Turks. Consistent with this
emphasis is a disregard more pronounced in the case of the Turks than in the case of the Greeks for the
sufferings of the other side. For the projection of this suffering as a lived experience both literatures
resort to first person narration and blend reality and fiction. Common to both literatures, finally, is the
characteristic that the works are not straightforward narrations of past events but are composed and

revised subsequently with contemporary concerns in mind.
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