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OZET

Neolitik Cagin erken donemlerinde (M.0.7500-6500) seramigin kullanim amach olarak iiretil-
digi ilk 6rneklere rastlanmaktadir. Tarihsel gelisime paralel olarak degisen ve gelisen seramik form
gesitliligine, farkl topluluklar arasindaki ticaretin de etkisinin oldugu diisiiniilmektedir.

Neolitik Cagin sonlarma (M.0.5500-5000) ve Kalkolitik Cagin baslarina (M.0.5000-4000)
dogru seramik formlarin dekorlari incelendiginde, basit geometrik motiflerle bezendigi goriilmek-
tedir. Anadoluda Kalkolitik doneme ait ozellikle Hacilar bolgesinde ¢ok ¢esitli dekorlu seramikler
bulunmustur. Bu donemde seramigin kullanimimin artmasiyla, islevselligin yam sira gorselliginin
de zenginlestirilmesi icin formun yiizeyine renkli astar ve dogal boyalar yardimiyla ¢esitli dekorlar
uygulanmistir. Bu donemde iiretilen seramiklere dekor yapilmasindaki en onemli faktor olarak,
renk ve bicim 6gelerinin on plana ¢ikmasi olarak goriilmektedir.

Teknolojinin gelismesine paralel olarak farkli dekor tekniklerinin kullamilmasiyla, tiretilen sera-
miklerde, gorsel estetik ve anlatim ¢esitliligi artmigstir. Bu tekniklerden maskeleme dekor teknigi ile
iiretilen ilk seramik ornekleri 18. yiizyilda goriilmektedir.

Bu ¢alismada; dekor tekniklerinden biri olan maskeleme yonteminin arastirilmasi, incelenmesi
ve yeni onerilerde bulunulmasi amaglanmsgtir.
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GIRIS$

Neolitik Cagda (M.O. 7500-5000) insanoglunun yerlesik hayata gegmesi ve topraktan kulla-
nim esyalar1 iiretmeye baglamasi, topluluklar arasindaki gelisim siirecini hizlandirmigstir. Gii-
nimiize ulasan ¢esitli seramik form ve ytizeylerine yapilan dekor uygulamalary; tarih 6ncesi
uygarliklarin; kiiltiirel, dinsel ve sosyoekonomik yasam bigimleri hakkinda bilgi edinilmesini
saglayan kaynaklar olmuslardir. Uretilen kullanim egyalarina zamanla bir gorsel deger katma
istegi dogmus, bu nedenle Neolitik Cag’in sonlar1 ve Kalkolitik Cag'in baslarinda, yiizeyleri
perdahli, basit geometrik motiflerle bezenmis ve dogal boyalarla boyanmis dekorlu seramikler
tiretilmeye baglanmistir.

Anadoluda Kalkolitik dénemde (M.O. 5000-3000) iiretilen seramik formlarin yiizeylerine
uygulanan dokuma ve merdiven motifleri, geometrik motif ve doértgen, zigzaklar taramalar,
noktalar, dalgali ¢izgiler donemin en belirgin bezemeleri arasindadir. Asur Ticaret Kolonileri
CGaginda (M.O. 1950-1750) seramik carkinin gelistirilmesiyle formlarda zengin gesitlilige ulagi-
larak iiretilen seramiklerde perdah yontemi ve parlak astar kullanilmustir. Hitit ve Frig donem-
lerinde; teknik, form ve bi¢im gelisimini stirdiirerek devam etmistir. Lidyalilar déneminin en
belirgin dekoru ise, seramik yiizeyine uygulanan astarlara verilen mermer gériiniimiidiir. Bu
donemlerde iiretilen seramik yiizeylere siyah, beyaz ve renkli astarlar ile sgrafitto, miihiir bask:
vb. farkl: teknikler kullanimina rastlanir.

Yiizyillar boyunca, pisirme teknikleriyle beraber farkli formlar ve dekor yontemleri gelistiril-
mistir. Seramikte kullanilan renklendirici oksitlerin bulunmasi, astar ve sir konusunda gozlenen
gelismeler, yeni tekniklerin de ortaya ¢ikmasina yardimei olmustur. Bu teknikler arasinda sigra-
fitto, mishima, mocha ve maskeleme teknigi gibi daha bir ¢ok yontem sayilabilir.

Teknolojik gelismelerden etkilenen seramik diretimi, endiistri devrimiyle birlikte hizla ge-
lismis ve bir sektor haline gelmistir. Hizla gelisen seramik sektoriinde, miisteri potansiyelini
karsilamaya ve renk yelpazesini genisletmeye ihtiya¢ duyulmustur. Renk paletlerinin ¢esitlen-
mesi, daha detayli dekorlarin yapilmasina olanak saglamistir. Talep artigina paralel olarak hizla
gelisen ve istenilen tiretim teknikleri daha yiiksek standartlara ulagtirilmistir. Bu noktada kulla-
nilmakta olan seramik dekorlarinin yani sira maskeleme ve resist (kaplama, koruma) teknikleri
ortaya ¢ikmaya baglamistir.

Maskeleme tekniginin ilk ortaya ¢ikigs; yiizyillar 6nce bir yerlinin elini bir kaya par¢asinin
tizerine koyup elinin izini ¢ikarmak icin bir ¢esit toprak boyay1 agziyla piiskiirtmesi kabul edilir.
Boylece en basit sekliyle bir maske uygulamasi yapilmistir. Seramik ile ilgili olmamasina rag-
men, maskeleme fikri ilk kez ortaya ¢ikmustir.

Maskeleme teknigi ile yapilan uygulamalarda desen ve motiflerin yiizeye net ve keskin hatlar
ile aktarilmasini saglamak icin gesitli materyallerden faydalanilmaktadir. Uygulama yapilacak
olan ylizeydeki desenler negatif veya pozitif olarak basit bir sablon veya yapiskan malzeme ile
kaplandiktan sonra renklendirme, astarlama ya da sirlama yapilmistir. Bu basit yiizey kaplama
islemi maskeleme tekniklerinin kullanilmasini ve gelismesini saglamstir.
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Gorsel 1 ve 2: Tasarimin Folyodan Transferi

Maskeleme tekniginin ilk 6rneklerinin Yunan seramiklerinde uygulandig1 diistintilmekte-
dir. Diinya sanat tarihinde tartigilmaz bir éneme sahip olan Yunan seramiklerinde, MO. 4. ve
3. yiizyillardan itibaren yatay frizlerin ve dikey satihlarin dekore edildigi geometrik formlar
goriilmektedir. Cok detayli ve stilize siyah desenli formlar {iretilmis, ustalik gerektiren fir¢a bo-
yamalari ve tutkals: astarlar kullanilmigtir. Yunan seramik formlarinin yiizeylerindeki desen ve
motiflerde net ve keskin hatlarin olmasi, bezeme yapilirken sekillerin tizerlerinin bir tiir maske

ile kaplandigini diisindiirmektedir.

Maskeleme teknigi ise; yapilan arastirmalara gore, diizenli olarak 18. yiizyil sonlarina dogru
kullanilmaya baslanmustir. Ingilterede parsomenden kesilen sekiller seramik formun {izerine
yapistirilip ylizeyin bazi béliimleri kaplanarak maskeleme yapilmustir. Olusturulan maske ya-
piskan bir malzeme ile yiizeye sabitlenerek seramik form, daldirma, piiskiirtme veya firga ile

boyama gibi farkli yontemler kullanilarak sirlanmagtir.

Maskeleme tekniginin uygulanisi kullanilan malzemelere gore farkliliklar gostermektedir.
Maskeleme teknigi ile daha 6nceden kullanilan tiim yiizeye uygulanan boyanin kazinmasinda
ortaya ¢ikan risk ve zorluklarin asgari diizeye indirilmesi amac¢lanmaktadir. Seramik yiizeyinin
biitiiniine boyanin stiriiliip, daha sonra kazinmasi zahmetli ve riskli bir islemdir. Ciinkii bu
islem sonrasinda kazima sirasinda yiizeyde kalan boya izleri pisirim sonunda belirgin hale gel-
mektedir. Bu nedenle; farkli renkler uygulanmak istenen yiizeyler; seramik biinyeye tutunabilen
bir malzeme ile kaplanmaktadir. Yiizeye uygulanan malzemenin kaldirilmast ile biinyenin ham

rengi ortaya ¢ikmaktadir. Gerek goriildiigii takdirde yiizeye farkli bir renk uygulanabilmektedir.



Gorsel 3 ve 4: Tasarimin Seramik Yiizeye Transferi

Maskeleme tekniginin ilk uygulamalarinda su gecirmeyen hayvansal yaglardan yararlanil-
mustir. [k rengin uygulanacag alana karbonla desen ¢izimi yapildiktan sonra geriye kalan alan-
lar i yag1 ile kaplanmistir. Uygulamadan sonra yagin biinyeye daha iyi tutunmasini saglamak
i¢in ise yag 1sitilarak siirtilmiistiir. Glintimiizde uygulanmakta olan parafin dekorlar1 da bu yon-

temden hareketle uygulanmaktadir.
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Gorsel 5 ve 6: Transfer Sonrast Sirlama Asamalart

Genellikle “resist” olarak bilinen parafin dekorlari; seramik biinye yiizeyine parafin, latex,
tutkal, emiilsiyon, silikon ve gesitli yapistiricilar yardimi ile maskeleme yapilmasi esasina dayan-
maktadir. “Geleneksel anlamda parafin dekorlarinin uygulanmasinda; ar1 balmumu, parafin,
mum gibi maddeler siv1 halde kullanilir. Bu karisimlar kullanim esnasinda hemen donduklar:
i¢in ayni 1sida tutulmasi gerekir” (Chavarria, J, 2000). Bu yontem; sekillendirilmis yas ¢camur

veya biskiivi pigirimi yapilmis biinye {izerine uygulanabilmektedir.
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Sablon ve parafin dekorlar da yiizeyin kismi olarak kaplanmasi ile bir ¢esit maskeleme ola-
rak degerlendirilmektedir. Sablon dekorlari, deri sertligindeki veya biskiivi pisirimi yapilmig
driinler iizerine esnek veya sert malzemelerden sablonlar yapilarak uygulanan bir yontemdir.
Hazirlanmis olan desen bir kigida aktarilarak i¢ ve dis kisimlar1 oyulur. Sonra deri sertligindeki
iriin tizerine 1slatilarak yapistirilir. Boyama veya sirlama islemi yapilir. Biskiivi pigirimi yapil-
muis iriinlerde ise arka kismi yapiskan olan bantlar tercih edilmektedir. Diiz ytizeylerde ¢inko
veya bakirdan yapilmis ince tabakali metal levhalardan sablonlar olusturulmakta ve seramik

triintin tizerindeki desenlerin tekrar edilebilmesini kolaylagtirmaktadir.

Gorsel 7 ve 8: Folyonun Seramik Yiizeyinden Alinist

Teknolojinin gelismesi bilgisayar destekli tasarim ve iiretimlerin ortaya ¢ikmasini saglamais,
ozellikle endiistriyel iiretim icin kolaylik getirmistir. Maskeleme tekniginin giintimiizde yap:-
lan uygulamalar1 g6z 6nlinde bulunduruldugunda; bilgisayar desteginin arttig1 sdylenebilir.
El ile ¢izilen desenlerin bilgisayar ortaminda uygulanacak yiizeye gore cesitli boyut ve farkls
kompozisyonlarla yeniden diizenlemesi siireci hizlandirmaktadir. Tasarimi bilgisayar ortamin-
da tamamlanmis desenlerin daha sonra yapiskan folyolara ¢iktilarinin alinmasi da miimkin
olabilmektedir. Bu sayede kesimi yapilmis olan folyolar, el ile yapilan maskelemelere oranla
daha detayli, daha net desenler elde edilmesini saglamaktadir. Kesimi yapilan folyolar; yapis-
kan transfer kagitlar1 yardimi ile seramigin yiizeyini olusturulan kompozisyon dahilinde belirli
bolgelere kaplanmaktadir. Seramik ytizey; ¢esitli yontemler ile sirlandiktan sonra yiizeye yapis-
tirilmis olan folyolarin oldugu bolgeler sir almamaktadir. Yiizeyden dikkatlice ¢ikartilan folyo-
lardan geriye kalan alanlarda farkli renkler ile tekrar sirlama yapilabilmektedir. Bu yontemin

en 6nemli 6zelligi ok net ve keskin desenlerin seramige uygulanmasina olanak saglamasidir.

Cagdas seramik sanatinda kullanilan dekor tekniklerinden bazilar1 benzer teknik ve uygula-
ma agamalarini icerdikleri halde farkli yontemler olarak goriilmektedirler. Anadolu Universitesi
L. Uluslararasi Raku Egitim Programinda, Prof. Sibel SEVIM” inde belirttigi gibi; sablon, parafin
ve resist dekorlar1 genel anlamda maskeleme teknikleri olarak diistiniilmelidir. Teknik olarak
incelendiginde ve arastirildiginda uygulama agisindan farklilik gosterseler de yiizey kaplamasi

olarak degerlendirildiginde benzer siirecleri icermektedirler.



Gérsel 9-10-11: Folyo ile Maskeleme Teknigi Kullanlarak Uretilen Seramikler

Giiniimiiz seramik sanatinda birgok farkli dekor teknigi uygulanmaktadir. Sanatgilarin yara-
ticthiginin ve hayal giictiniin seramik ytizeylerdeki yansimalari, teknik ve yéntemlerin gelismesi
ile bir gorsel zenginlik icerisinde sunulmaktadir. Seramik gerek {i¢ boyutlu formlarda olusu,
gerekse ylizey uygulamalarinda sundugu olanaklar, sanatciy1 daha yeni ve daha iyiyi iretmeye
sevk etmektedir. Her sanat¢1 tasarimlarini en iyi yansitacak, kendine genis ¢alisma olanaklar:
saglayacak yontem ve tekniklere yonelmektedir. Bu yontemler arasinda yiizey dekorlama tek-
niklerinden maskeleme teknigi; desen ve renklerin keskin ve net hatlarda uygulanmasina daha
detayl tasarimlarin aktarilmasina olanak tanimaktadir. Sanat¢inin yaraticilik yetenegine katki-

da bulunan bu teknik seramik sanatina farkli bir anlatim kazandirmaktadar.
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ABSTRACT

In early Neolithic era (7500-6500 BC) the first examples of ceramics, which are used for func-
tional purposes, are found. It is thought that diversity of ceramic forms, which has the charging
and developing in historical development are affected by the trade between different communities.

At the end of Neolithic era (6500-5000 BC) and towards the beginning of Chalcolithic era (5000-
4000 BC), it seems that ceramic forms were decorated with simple geometric motifs. In Anatolia,
ceramic forms, which are decorated with many different designs, are found in Hacilar district. Du-
ring this period, because of improving the use age of ceramic colorful slip glazes and natural colors
were added to enrich the visual value besides the functionality. It seems that the most important
factor of decorating on surface of ceramics, which were produced in that period, is coming into
prominence of color and form items.

In produced ceramics, parallel to the development of technology visual aesthetic and the diver-
sity of expression has increased, by using different decoration techniques. In these techniques, resist
decoration technique. The first examples of masking decorations, which are take places in those
techniques, were seen in the 18.th century.

In this study, it is aimed to investigation and proposing new suggestions of masking decorations
on ceramic surfaces.

Keywords: Ceramic, Resist and Masking Decorations, Stencil Decoration
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INTRODUCTION

In Neolithic period, (7500-5000 B.C) the improvement of resident life and starting to use the
soil to produce goods accelerated the development of communities. Ceramic forms which have
survived until today and the decorative applications on them had been the source of informa-
tion and material of the investigations in culture, religion and socio-economic life. Produced
goods had aesthetic value over time, therefore, in the late Neolithic period and in the early Chal-
colithic period, decorated with simple geometric patterns, painted in natural dyes and polished

decorated pottery was produced.

The application of the weaving and ladder patterns, geometrical and rectangular patterns,
zigzag scanning, dots, wavy lines on the surfaces of the produced ceramic forms are among
the most prominent decorations in the Chalcolithic period in Anatolia (5000- 3000 B.C). In
Assyrian Trade Colonies Period (1950-1750 B.C) with the development of pottery wheel, the
forms became diverse and in the produced ceramics polishing method and bright lining were
used. In Hittite and Phrygian periods; technique, form and shape continued their development.
The most prominent decor of the Lydian period is the marble appearance given with the liners
applied to the ceramic surfaces. The use of different techniques like black, white and colored
liners and sgrafitto, stamping etc. is noticed on the ceramic surfaces which were produced in

this period.

For centuries, alongside the firing techniques, different forms and decor methods have been
developed. The invention of oxide colorants used in ceramics, the improvements observed in li-
ner and glazes have helped the new techniques to come out. Among these techniques sigraffitto,

mishima, mocha and masking technique and many more can be counted.

Alongside the local production of needs, the ceramic productions affected by the techno-
logical developments have improved with the industrial revolution and have become a sector.
It is need in the fast developing ceramic sector to meet the costumer potential and enlarge the
color palette. The variations of the color palette have made it possible to more detailed decors to
be made. The fast developing and desired production techniques have been reached to higher
standards parallel to the increase in demand. At this point, alongside the already used ceramic

decors, masking and resist (coating and protecting) techniques occurred.

The first appearance of masking technique; it is accepted that centuries ago a native puts his
hand on a rock and mouth spray his hand’s print with some kind of soil dye. In this way, with its
simplest form, a masking application was made. Even though it was not about the ceramics, the

masking idea occurred for the first time.

In applications used with masking technique, many materials were used to make sure to
transfer the patterns and motifs with clear and sharp lines. After the patterns on the surface
to be applied coated with a simple stencil as negative or positive or with an adhesive material,
then the coloring, lining or glazing were made. This easy surface coating process maintained the

usage and improvement of masking techniques.
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It is thought that the first examples of masking technique were applied in the Greek ceramics.
Since B.C 4th and 3rd centuries, in the Greek ceramics which has an undeniable importance
in the world of art and history, the geometrical forms decorated with horizontal friezes and
vertical surfaces can be seen. Very detailed and stylized black patterned forms were produced;
brush paintings that required mastery and glue liners were used. The clear and sharp lines on

the surfaces of the Greek ceramic forms suggest that when being adorned, they were coated with

some kind of mask.

Picture 1 - 2: Transfer of Design from Folio

According to the researches, the masking technique; began to be used in the late 18th century
regularly. In England, masking was made with the shapes that were cut from parchment, applied
on the ceramic form and some parts were coated. The masks created were fixed with an adhesive
material to the surface and the ceramic forms were glazed with using different methods like

dipping, spraying and brush painting.

Masking techniques vary according to materials used in the application. The purpose of the
masking technique is to minimize the risks of scratching of previously applied paint. Applying
paint to the whole surface of ceramic and scratching are laborious and risky processes. After fi-
ring, the remaining pieces of paint occur if it is not scratched properly. For this reason; materials
that stick to the ceramic surfaces must be applied when using different colors. With removal of
the material applied on the surface, the raw color of the structure appears. If necessary, a diffe-

rent color could be applied on it.



Picture 3 - 4: Transfer of Design to Ceramic Surfaces

During the first applications of masking techniques water-resistant animal fats were used.
Design drawing was performed by using carbon before the application of color and the rest of
the surface was covered by animal fat. During application of the fat, the fat is heated to provide

a proper covering. Today, this method is being applied to the paraftin decorations.

The usage of paraffin decorations, generally known as ‘resist’ is based on the fact of app-
lying masking with paraftin, latex, silicon and some kind of glue. “Traditionally the application
of paraffin decors is performed by using beeswax, paraftin and wax. These are applied as liquids.
These mixtures should be kept at the same temperature as they solidify quickly” (Chavarria, J,
2000). This technique can be applied on shaped wet product or on the surface that exceeded
biscuit firing proses.

L«
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Picture 5 - 6: After The Transfer Glazing

SANAT & TASARIM DERGISI ) 43



44 {ANADOLU UNIVERSITESI

Stencils and paraffin decor could be named as masking as they cover the surface partially.
Stencil decor is a method applied on the leather-hard or biscuit fired products with making
stencils from flexible or rigid materials. Prepared pattern is transferred to paper and the inner
and outer parts are carved. After being wetted the leather-hard product is adhered. Painting and
glazing process are made. In biscuit-fired products tapes with adhesive back parts are preferred.
On flat surfaces, stencils made of zinc and copper plates with a thin layer of sheet metal are

created and make it easy to reproduce the patterns on the ceramic.

Picture 7 - 8: Taking the Folio from Ceramic Surface

Developments in technology provided the computer-assisted designs and products to come
out; especially it has brought convenience for industrial production. When the today-applied
masking technique is considered; we can say that the computer assistance has increased. De-
signs drawn by hand are transferred to a computer. This accelerates the process of production.
Than the designs that created on computer could be printed on adhesive foil. In this way, the
foils which were cut by hand are more detailed than the ones on which masking technique app-
lied on. Foils which were cut are transferred into the surface of the ceramic thanks to adhesive
transfer papers. After ceramic surface is glazed with a variety of methods, the parts on which
foils are glued to the surface do not glaze. With the colors remaining removal of the foil could
be used for another glazing. The most important feature of this method is that it allows the app-

lication of ceramic tile patterns in a very clear and sharp way.

Some of the decor techniques used in modern ceramic art is seen as different methods alt-
hough they contain similar technique and application process. As Prof. Sibel SEVIM in Anadolu
University 1% International Raku Training Program stated; stencil, paraftin and resist decors
should be generally thought as masking techniques. When technically observed and searched,
although they differ in application, they contain similar process when it comes to the surface

coating.



Picture 9-10-11: Produced works with using masking technique

A lot of different methods are being applied in modern ceramic art. The reflections of the
artist’s creativity and imagination on the ceramic surfaces are presented in a visual richness
with the development of techniques and methods. Ceramic’s being in three dimensional forms
as well as presenting the possibilities in surface applications impel the artists to produce the
newer and better. Every artist tends to choose the methods and techniques which will reflect
the designs best and provide wide working opportunities. Among these methods; the masking
technique from the surface decorating techniques allows the patterns and colors to be applied in
clear and sharp lines and more detailed designs to be transferred. This technique that helps the

artist to improve the self-creativity gives a different meaning to the ceramic art.
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