“TURKIYE'DE; SORKUN KOYU, GOKEYUP KASABASI,

USLU KOYUNDE AGIK ATESTE PISIRIM ve
KONU UZERINE YENI BIR ONERI”

Ogr. Gor. Hasan BASKIRKAN

OZET

Firinlarin icadina kadar insanoglu ¢amurdan sekillendirdigi formlari, yanic
maddelerle birlikte pisirmistir. Eski ¢omlekgiler, seramik teknolojisinin gelisiminin
tamamlanmasina kadar, zorunlu olarak agik ateste pisirimi kullanmuglardir. Ilkel
agik ateste pisirim, diinyanmn bircok bolgesinde hala kullanilmaktadir. Tlkel ¢om-
lek¢ilik yontemlerini kullanan seramikgileri agik ateste pisirime sevk eden durum,
simirli teknolojik olanaklara sahip olmalaridir. Agik ateste pisirimin temel yakitla-
r1, tarim atiklaridir. Sorkun kéyii, I¢ Anadolu Bolgesinde Eskisehir’in Mihaliggik
ilcesine baghdir ve koyde geleneksel yontemlerle ¢omlek iiretimi yapilmaktadir.
Pisirimin sonunda iiriinlerin icleri siyahlasmaktadir. Bu siyahlasma bir kimyasal
olay sonucunda meydana gelir ve iiriin iizerinde sabitlenir. Siyahlasmis goriin-
tiideki tiriinler, Sorkun kéyiinde yapilan giiveglerin ¢ok tipik bir ozelligidir. Yine
Tiirkiyede Ege Bolgesindeki Manisa ilinin Salihli ilgesine 40 km. uzakliktaki Go-
keyiip kasabasinda, ilkel tiretim yontemi ozelligi korunarak iiretim yapilmaktadir.
Tiirkiyede bulunan bir diger agik ateste pisirim uygulayan bolge ise; Elazigin Siv-
rice ilgesine bagl olan Uslu Koyiidiir.

Bu arastirmada; Tiirkiyede agik ateste pisirim teknigini kullanarak ¢alisan sera-
mik merkezlerinden; Sorkun Koyii'ne, Gokeyiip Kasabasina ve Uslu Koyiine yer
verilmistir. Son olarak, bu konu tizerinde yeni bir Oneri verilmis ve deneysel ¢alis-
malar gerceklestirilmistir.

Anahtar Kelimeler: Seramik, A¢ik Ates, Sorkun, Gokeyiip, Uslu.
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GIRIS
Sorkun kéyii, I¢ Anadolu Bélgesinde Eskisehir'in Mihaliggik ilgesine baglidir ve Mihaliggik’a

12 km. uzaklikta olan kéyde geleneksel yontemlerle ¢omlek iiretimi yapilmaktadir.

Sorkun kéyii ¢omleklerinin pisirilme islemi acik havada yapildig: icin zeminin kuru olmasi
gerekmektedir. Ayrica riizgarin tek yonde ve kuvvetli estigi giinler tercih edilmektedir. Kiillitk
denilen yerde yapilan pisirim isleminde bazen birkag ailenin ¢cémleklerinin bir arada pisirildigi
de gozlenmektedir. “Yaklasik 500 kadar ¢dmlegin bir arada pisirildigi bu islemde; yere 6nce
kuru saman ve odun talag serilir. Bunlarin tizerine tek sira halinde ¢émlekler ters kapatilarak
ve iclerine saman konularak yan yana dizilir (Giiner, 1998)”. Comleklerin agizlarinin yere tam
olarak oturmasina 6zen gosterilir. Comleklerin {izerine odun yerlestirilir ve riizgarin geldigi
taraftan ateglenir. Hafif egimli arazide ates bir ugtan baslatilip sonuna kadar adim adim yiirii-
tilir. Pisirme iglemi sirasinda ates, stirekli kontrol edilir. Pigirimin sonunda irtinlerin igleri

siyahlagmaktadir. Bu siyahlagsma bir kimyasal olay sonucunda meydana gelir ve {iriin izerinde

sabitlenir. “Siyahlagmis goriintiideki tiriinler, Sorkun kéytinde yapilan giiveglerin ¢ok tipik bir

Resim 1: Sorkun Koyiinde Agik Ateste Pisirim.



ozelligidir. ‘Ceykel’ diye adlandirilan ucunda kancalar bulunan sopalarla pigmesi tamamlanan
¢omlekler geri alinir. Bu arada atesin zayif oldugu bolgelere de odun ilave edilir. Riizgarin etki-
siyle kisa stirede soguyan ¢comlekler 2 - 3 saat icerisinde atesin i¢inden alinacak duruma gelmek-
tedir (Geng, vd., 2001)”. (Resim 1).

MANISA / GOKEYUP KASABASI’NDA ACIK ATESTE PiSiRIM

Ege Bolgesindeki Manisa ilinin Salihli ilcesine 40 km. uzakliktaki Gokeyiip kasabasinda, ytiz-

yillardir ilkel iiretim yontemi 6zelligi korunarak tiretim yapilmaktadir.

“Kap pisirecegi yeri ad1 verilen ve evin bahgesinin ya da avlusunun belirli bir yerinde, a¢ikta
¢al1 ¢irp1 ve odunla, giineste iyice kuruyan giivegler iist iiste dizilerek, riizgarl bir havada yaki-
lan ateste bir saat siireyle pisirilir. Riizgarsiz havaya rastlayan pisirime ‘tonuk’ denir ve bu kaplar
cabuk aginir. ‘Ugiiniir’ denilen, riizgarin siddetli estigi zamanlarda yapilan pisirimde, kiimenin
disinda, oksijenden dolayi sicaklik arttig1 icin riizgérla daha fazla temas eden kaplar, parlar; bu
olaya ‘silak’ ad1 verilir (Cizer ve Yarol, 2005)”. (Resim 2).
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Resim 2: Gokeyiip Kasabasinda Agik Ateste Pisirim.

Kuru odunlarin toprak zemin tizerine yerlestirilmelerinden sonra, tiriinler odunlarin tizerine
orta kisitmdan baglayarak dairesel bicimde bag agagiya ve birbirine dayanarak dizilir. Giiveglerin
i¢ kistmlar1 digariya, yan kisimlari yere gelecek bi¢imde dizilmeye devam edilir ve iistlerine bir
sira odun yerlestirilir. Odunlar dizildikten sonra ¢ali ¢irpilarla tiriinler kapatilarak, riizgarin gel-
digi yonden odunlar ateslenir. Yaklagik 15-20 dakika siire i¢inde ¢omlekler tizerinde pisirimin
tamamlandig1 anlamina gelen renk degisimleri olugmaya baslar ve uzun kancali sopayla yanan
odunlar yan tarafa taginir. Pismesi tamamlanan {iriinler ates icerisinden alinarak esek diskisi,
talag veya samandan olusan mekan iizerine atilir. Uriinlerin yaldizli agik saridan, yaldizli koyu
sartya doniigmesini saglayan dumanl (rediiksiyonlu) ortam en iyi esek diskisi ile saglanmakta-
dir. “Pigirimden sonra kaplar, sicakken kiimeden alinarak giibreyle karistirilmig samana atilir.

Bu arada kabin yiizeyinde meydana gelen indirgenme olay1 nedeniyle kaplarin rengi koyulasir

ve piriltili bir gériiniim alir (Tiiredi Ozen, 2001)”. (Resim 3).
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ELAZIG / USLU KOYUNDE ACIK ATESTE PiSiRIM

Uslu Kéyii, Elazig 1li Sivrice ilgesinin 25 km giineybatisinda yer almaktadir. Kéy, Anadolu'nun
onemli bir seramik merkezi olarak bilinir. Tiirkiyedeki diger ¢omlekgilik merkezlerinde oldugu
gibi, tipik bir sekilde bu kdyiin iiretiminde de azalma vardir ve giiniimiizde sadece iki aile tireti-
me devam etmektedir. Uslu Kdyiiniin ekonomisi tarim ve hayvanciligin yani sira ¢canak-¢omlek
tiretimine de dayanmaktadir. Mevcut kaynaklara gore, ¢dmlekgilik 100 y1l 6ncesine dayanur.
Koyiin ¢evresinde benzer herhangi bir ¢anak ¢omlek gelenegi yoktur. Genellikle ¢anak ¢omlek
tiretimi haziran ayinda, bahar yagmurlarindan sonra baslar ve eyliil ayina kadar devam eder.

Pisirim siireci ise, agustos ay1 ortasinda baslar ve ekim ay1 baglarinda biter.

“Koy civarinda acik hava pisirimine uygun riizgirin oldugu bes yer vardir. Bu yerler, harman
yapma alanina benzeyen ve ‘¢comlek harmanr’ adi verilen, pisirme amaciyla diizlestirilmis yu-
varlak alanlardir. Evlerine yakin bu alanlardan birinde, bir, bazen iki aile ¢dmleklerini birlikte
pisirir. Pisirim i¢in lazim olan odunu temin etmek, ¢émlek yiginini pisirime uygun sekilde istif-

leyip, dizmek ve pigirme isini yapmak evin erkeklerinin gorevidir.

Erkekler pisirimden bir giin 6nce odunu, tutusturuculari, kuru yapraklari ve tezegi getirir.
Comleklerin tasinmasina ve istiflenmesine, pisirme siireci tam olarak baglamadan 6nce, safak-

tan biraz sonra baglanir ve 1,5-2 saat siirer. En gencinden en yaslisina kadar biitiin aile tiyeleri

¢omleklerin depodan pisirme yerine taginmasina yardim eder ve ailenin en yashs1 ¢émlekleri
agir agir dizer. (Ertug, 2004)”. (Resim 4).

o — . —

il

Resim 4: Uslu Koyde Agik Ateste Pisirim.

Baz aileler ¢omleklerini pisirme yerine bir gece 6nceden getirir. Comlekler ters gevrilir ve
bu sekilde birbirlerinin iistiine sirayla konur, sonra da odunlar bu siralarin arasina dikey olarak
yerlestirilir. ‘Yigma’ denen bu ¢omlek yigin1 3-4 m. ¢apli ve 120-140 cm. yiikseklige varabilen

bir alani kaplar.

Aile buyigt erkek, sicaklik ve havanin ¢omlekler arasinda esit bir sekilde dagilacagindan
emin olana kadar ¢émlek yiginini yerlestirir. Ortasina oldugu kadar tepeye ve kenarlara yer-
lestirilen ¢omleklere de esit sekilde sicaklik saglamak amaciyla; pisirim Oncesi tepe ve kenar
kisimlarina 6nceki pisirimlerden kalmis ¢émlek kiriklar: yerlestirilir ve yigmanin tepesine ve
dis tarafina daha fazla yakacak konur. Daha sonra da tepe kismu dallar, kuru yapraklar ve kalin
bir tezek tabakasiyla ortiiliir. Geven gibi ¢abuk tutusan bitkiler alta yerlestirilir ve cesitli yerler-
den y181n tutusturulur. Ates biitiin bir giin ve gece boyu yanar ve miiteakip giiniin sabahi biitiin

aile yigmanin ¢evresinde toplanir. Istifleme isini yapan aile biiyiigii sokiim iglemine baslar ve



5 *#"-r‘ v
f f o rﬂ.-ﬂ"‘*

Resim 5: Uslu Koyde Agik Ateste Pisirim.

her bir pargay: catlak ve pisme hatasi olup olmadigini gozleriyle ve eliyle vurarak kontrol eder.

Comleklerin bir kismi hala sicak oldugundan yigmay: sékme islemi birkag saat stirer (Resim 5).

Siyah lekeler pisirimin iyi oldugunun isaretidir ama tamamen siyahlagsmis olanlarin iyi pis-
medigi distiniiliir ve bir kenara ayrilir. Kirtk ¢dmlekler, ya bir sonraki pisirimde kullanilmak
tizere ya da baca veya bina ingasinda faydalanmak amaciyla saklanir. Kalani da tepeden asag1

atilir. Cogunlukla ¢émleklerin neredeyse yarisi ya kirilir ya da iyi pismez (Resim 6).

Resim 6: Uslu Koyde Agik Ateste Pisirim.

ACIK ATESTE PISIRIM TEKNIGININ UYGULAMALI OLARAK ARASTIRILMASI

Acik ateste pisirim teknigi i¢in, ¢ok fazla duman ¢ikisi olacagindan dolay: sehir merkezinden
uzakta iyi riizgar alan sakin bog bir alan se¢ilmistir. Bos alanda zemin temizlendikten sonra
zemin lizerine ince aga¢ dallarindan olusan ¢ali ¢irpilar serilmistir. Yanmayi kolaylastirmak i¢in
¢ali cirpilarin arasina burusturulmus gazete kagitlari, bunlarin tizerine de seramik formlar yer-
lestirilmigtir. Biskiivi pisirimi yapilmis seramik formlarin tizerine, renk efekti vermesi icin bakir
siilfat ve nikel siilfat serpilmis, metal tuzlarin tizerine de ince ¢am talag1 dokilmistiir. Talagin
tizerine ikinci bir kat ¢ali ¢irpidan olusan yiginlar konmus ve ¢alilarin arasina en iiste gelecek
sekilde ciralar yerlestirilmistir. Bir gazete kigidi pargasiyla tist kisimdan ¢iralar tutusturulmus
ve pisirim baglatilmistir. Tutugan ¢iralar hizli bir sekilde yanarak gazete kagitlarini tutusturmus,
gazete kagitlarinin hizli yanan alevleri ise talas ve galilarin yanmasina sebep olmustur. Ik iki
saat hizl1 bir yanma gerceklesmis, sonrasinda ise yiginin yavag yavas yanmast i¢in beklenmistir.
Yaklasik dort saat siiren pisirim sonunda, tizerlerinde kiil parcalar: kalan formlar agiga ¢ikmis-
tir. Kl yigininin icinden masayla dikkatli bir sekilde alinan formlar, sogumaya birakilmistir.
Soguyan formlar yikanarak tizerlerinde olusan kalintilardan temizlenmistir. Tamamen kuruyan

formlar seffaf ayakkabi parlaticisi ile cilalanarak parlatilmistir (Resim 7-8).
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Resim 7: Acik Ategte Pisirim Teknigi ile Uretilmis Formlar ve Pano, Hasan BASKIRKAN, 2009
Resim 8: Agik Ateste Pisirim Tekniginin Uygulamali Olarak Arastirilmas:.
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Dumanl: Pisirim Tekniklerinden biri olan A¢ik Ateste Pisirim Teknigi, sirsiz seramik yiizey-
lerde sir etkisi elde etme olanaklar1 sunmaktadir. Agik Ateste Pisirim Tekniginin her asamasi
zahmetli ve uzun siiregler almasina ragmen, yiizey tizerinde olusturdugu dokusal etkiler nedeni

ile elde edilen sonuglar oldukea ilgi ¢ekicidir.

Agik Ateste Pisirim Tekni8i ile denemeler yapilirken, uygulama i¢in bu konuda tretilmis
olan drnekler incelenmistir. Bu ¢alisma icin, elde edilen bilgiler dogrultusunda pisirime uygun,
yalin formlar tasarlanmistir. Pisirim tekniginin dogallig da géz 6niinde bulundurularak amorf,
tag goriinimiinde formlarin tasarlanmasina dikkat edilmistir. Dékiim yontemiyle sekillendi-
rilen formlarda, vitreous china ¢gamuru kullanilmustir. Biskiivi pisirimlerinden sonra formlara

akitma yontemiyle beyaz opak sir uygulanarak 10000C sicaklikta sir pigirimi yapilmigtir.

Yapilan bir ¢ok denemenin sonucunda Agik Ateste Pisirim Tekniginde, ¢gamurun pisirim
rengi, pisirim derecesi, biskiivi pisiriminin hangi sicaklikta yapildigs, ateg alaninin 6l¢iisti, odun
parcalarinin, dallarin, talagin, metal tuzlarinin miktari, tane boyutlar1 ve atesin yanma siiresi
gibi parametrelere dikkat edilmesi gerekmektedir. Farkli agag talaglari ile yapilan denemelerde,
her aga¢ talaginin farkli etkiler verdigi ve dumanli pisirimler i¢in en uygun talas cinsinin mese
agacindan elde edildigi gézlemlenmistir. Insanoglu eski donemlerde dumanl pisirimi seramik
triinlerine belirli bir dayaniklilik kazandirmak amaciyla uygulamistir. Giinéimiiz seramik sa-
natcilar1 ise dumanli pigirim tekniklerini sanatsal bir gértiniim elde etmek i¢in, biskiivi pisirim-
leri yapilarak dayaniklilik kazandirilmis seramik formlar {izerine uygulamaktadir. Giintimiizde,
yurtdisinda ¢ok sayida seramik sanat¢isi dumanli pigirim tekniklerini kullanarak ¢alismalarin
stirdiirmektedir. Yapilan aragtirmalarda, iilkemizde yakin tarihe kadar dumanl pisirim teknik-
lerinin ¢ok sik kullanilmadi8y, ancak son yillarda raku ve sagar pigirim tekniklerinin yayginlag-
t1g1, fakat Acik Ateste Pisirim Tekniginin, zorunlu olarak kullanan ¢dmlek¢i merkezleri disinda
¢ok fazla kullanilmadig: goriilmektedir. Teorik arastirmalara dayali uygulama ¢alismalari, du-
manli pisirim tekniklerinden A¢ik Ateste Pisirim Tekniginin, iiriinlere sanatsal bir ifade kata-

bilmek amaciyla, alternatif bir pisirim teknigi olarak kullanilabilecegini ortaya koymaktadir.
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“OPEN-FIRING IN SORKUN VILLAGE,
GOKEYUP TOWN, USLU VILLAGE IN TURKEY and
A NEW PROPOSAL ON THIS SUBJECT”

Lect. Hasan BASKIRKAN™

ABSTRACT

Until the invention of kilns, human beings have fired their clay forms with com-
bustive materials. The ancient potters necessarily used smoke firing until cera-
mics technology completed its development. Primitive open-firing are still in use
in many regions in the world. The reason why potters using primitive pottery met-
hods prefer open firing techniques is having limited facilities. Open-firing tech-
nique and simple kiln firing technique’s basic fuel is agricultural waste. Sorkun
Village locates in Central Anatolia Region in Turkey, 12 km away from town of
Eskisehir Mihallic¢ik. In this village pots are produced by traditional methods. At
the end of the firing interior of the products are becoming black. This blackness
results from a chemical incident and fixes on the product. These black casseroles
are typical produced in Sorkun. For centuries in Aegean region of Turkey, 40 km.
far from the town of Manisa Salihli Gokeyiip, production continues preserving
the primitive production methods. Another region in Turkey applying open firing

technique is Uslu locates in Sivrice-Elazig.

In this study, some pottery centers was told (such as Sorkun Village, Gokeyiip
Town and Uslu Village In Turkey) using open-firing technique was established.

Finally, experimental studies and a new proposal were carried out on this subject.

Keywords: Ceramic, Open Firing, Sorkun, Gokeyiip, Uslu.

*
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INTRODUCTION
OPEN-FIRING IN SORKUN VILLAGE / ESKISEHIR

Sorkun village is located at Eskisehir’s Mihaligcik town, which is at Central Anatolia region,
and production of pottery is still made with traditional methods at this town that is 12 km far
from Mihaliggik.

The ground must be dry since the process of pottery firing at Sorkun village is made at outdo-
or. Only in one direction of the strong windy days are selected for firing. Sometimes it is obser-
ved that several families’ potteries are fired together at a place called “killik” “At this process;
around 500 potteries are fired together, firstly dry straw and sawdust are laid on ground. On
those, potteries are set upside down in single fire, some straw are put inside of them and potte-
ries are placed side by side (Giiner, 1998)”. 1t is important to place the opening part of potteries
as sit on the ground completely. Some wood are placed on the potteries and fired from the side

that wind blows. A fire started and end-to-gently sloping land is carried out step by step until

the end. During the firing process fire is controlled consistently. At the end of firing inner parts

Figure 1: Open Firing in Sorkun Village.



of the products are turned into black. This blackness occurs as a result of a chemical process and
is fixed on the product. Blackened products are very typical features of the stews, which are pro-
duced at Sorkun village. When firing is completed, potteries are taken back with “seykel” that is
a kind of sticks with hooks at the end. “Meanwhile some wood is added to the parts where fire
burns out. Potteries get cold in a short time, within 2 or 3 hours by the effect of wind and can be
taken from the fire (i.e. Geng et al., 2001)”. (Figure 1).

OPEN-FIRING IN GOKEYUP TOWN / MANISA
The village of Gokeyiip governed by Karatas Settlement 40 km from District of Salihli in Ma-

nisa, has been maintaining the technique of primitive production over the centuries.

“The pots which are thoroughly dried in their words “tepinen” are fired for one hour in a fire
started in windy weather by piling the pots on top of each other in the open with pieces of sticks
and wood at a certain place in the garden or the yard of the home called “kap pisirecegi yeri”
Firing on unwindy weather is called “tonuk” and these pots are worn out (iigiiniir) quickly. In
firings carried out under strong winds, the pots that come into contact with the wind outside
the pile shine. Temperature increases because of oxygen. This phenomenon is called “silak” (i.e.
Cizer and Yarol, 2005)’. (Figure 2).

Figure 2: Open Firing in Gokeytip Town.

After placing the dry woods on the ground, products are set on woods beginning from the
middle part with circular form upside down and touching each other. Stews are placed by tur-
ning inside parts to outside, side parts to the ground and then a row of woods is set on them.
After woods are placed and products are covered with sticks and twigs, the woods are fired by
the way wind blows. In 15-20 minutes time, some color changings are formed on the potteries
which means the firing process is nearly finished and with long hooked sticks, fired woods are
carried to side. After completing the firing stage, the products are taken from fire and throwed
to the area where a combination of sawdust, straw and donkey faeces is found. The best smoky

(reductioning) platform is provided with donkey faeces, which turns the products from gilded

light yellow to gilded dark yellow. “After firing, the pots are taken from the pile when hot and
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are thrown into hay mixed with manure. In the meantime, the color of the pots becomes darker
due to the reduction occurring on the surface of the pots and the pots take on a glittering appe-
arance (Tiiredi Ozen, 2001)”. (Figure 3).

OPEN-FIRING IN USLU VILLAGE / ELAZIG

The village of Uslu, is located 25 km southwest of the town of Sivrice in Elazig Province. In
this village, is known as an important pottery center in Anatolia, the number of manufacturer
family members have decreased into just two families unfortunately a typical situation in other
traditional pottery centers in our country. The economy of Uslu village was based on agriculture
and animal husbandry as well as pottery production. According to available sources pottery da-
tes back to 100 years ago. There is no pottery tradition at the surrounding area. Usually pottery
production starts “after the spring rains’, in June and continues until late September. The firing

process starts in mid-August and ends in early October.

“There are about five places around the village where the wind is sufficient for open-air fi-
ring. These are round spaces flattened especially for firing, and called ‘pottery threshing’ areas,
similar to cereal threshing. One, and sometimes two, families fires their pots together in one of
these places, close to their home. It is the men’s task to find the necessary firewood, arrange the

pile of pots for firing and to do the firing. The men bring the wood, tinder, and loads of dried

leaves and dung cakes a day before firing (Ertug, 2004)”. (Figure 4).

Figure 4: Open Fir-ing in Ul-ukijy Village. -

The carrying and piling of the pots is started just after dawn and took nearly 1.5 to 2 hours
before the firing process actually starts. All family members from the youngest to the elders
help to carry the pots from storage to the firing area, and usually an elderly man slowly places
the pots in a pile. Some families carry the pots to the firing area the night before. The pots are
turned upside down and superimposed one on top of another, and firewood is placed vertically
in between these rows. The piles of pots cover an area 3- 4 m in diameter, and up to 1.20 to 1.40
cm high. The man of the family arranges and re-arranges the pile until he is satisfied that the air

and heat can reach all the pots evenly. To provide even heating for the pots, those stacked on the
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Figure 5: Open Firing in Uslukoy Village.



sides and top as well as in the center, the top and sides are covered with broken pots of previous

tirings and more fuel-wood is put on the outside and top of the pile (Figure 5).

The top is then covered with branches, dry leaves, and a heavy layer of pieces of dung. Tinder
plants, such as Astragalus, are placed at the bottom, and set fire in several places. The fire is kept
burning for a day and a night, and the following morning, all the family gather around the pile.
The man who made the pile started to take it down, and checked each piece by eye and by tap-
ping it for cracks and melting faults. As some of the pots are still warm, it takes a few hours to
take the whole pile down. Black spots are an indication of good firing, but totally black vessels

are considered not well fired and put aside. Most of the broken items are saved, either to be used

in the next firing or for reuse in chimneys or in the buildings. The rest are thrown away down
the hill. Most of the time about half of the pots are either broken or not well fired (Figure 6).

Figure 6: Open Firing in Uslukoy Village.
EXPLORING THE OPEN-FIRING TECHNIQUE BY PRACTISING

For open firing technique because there would be a smoky output, an empty, quiet and windy
area was chosen far from city center. After cleaning the ground at the empty area, sticks and
twigs which are formed from thin tree branches were laid on the ground. To ease the firing,
some crinkled newspapers were put between sticks and twigs, and then ceramic forms were
placed on them. To give a color effect, cooper sulfate and nickel sulfate was perfused on biscuit
ceramic forms and thin pine sawdust was poured on metal salt. A chunk made of sticks and
twigs were put on sawdust as a second layer and between them firewoods were placed on the
top. With a piece of newspaper firewoods were kindled from top and firing was started. Flamed
firewoods kindle newspapers quickly and the flame of them caused sawdust sticks and twigs
burn. For two hours a rapid firing was occured and then it was excepted that the chunk to be
burned slowly. At the end of firing, lasting nearly four hours, forms came oft with ash pieces on
them. Forms were taken from ash chunk carefully with the help of a tong and were leaved for
cooling down. After cooling process, forms were washed to clean from residuals. Forms that

were totally dried and became shiny by polishing with a transparent shoes paints (Figure 7-8).

RESULTS and DISCUSSION

As one of the smoke firing techniques, open firing technique provides possibilities of gaining
glaze effects on the ceramic unglazed surfaces. Although each step of open firing technique
needs labor and takes long time, obtained results are quite interesting due to the textural effects,

which are formed on the surface.

While experimenting open firing technique, examples that are produced on the concept for
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Figure 7: Open Firing Technique Forms and Wall Panel, Hasan BASKIRKAN, 2009.
Figure 8. As an Applied Research of Open Firing Technique.
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the application were examined. For this study, towards the information obtained, simple forms
were designed suitable for firing. It was paid attention to design amorphous forms that look like
stone with considering the matureness of firing technique. Vitreous China clay was used for the
forms designed with moulding method. After bisque firing, white opaque glaze was applied to

forms with pouring method, and glaze firing at 10000C was done.

As a result of many experiences, some important points about open firing can be ordered
like this; firing color of clay, temperature of firing, temperature of which bisque firing is done,
measurement of fire area, amount of wood pieces, branches, sawdust, metal salts, size of pieces
and duration of burning fire. At the practices which were done with different types of tree saw-
dust, it was observed that each type of tree sawdust has different effects and the most suitable
sawdust type for smoke firings was obtained from oak tree. At past, human beings were used
to apply smoke firing to ceramic products in order to gain strength to them. Today’s ceramic
artists apply smoke firing techniques to get artistic appearance to ceramic forms, which are gai-
ned strength by doing bisque firing. Nowadays, many ceramic artists abroad, keep on executing
smoke firing techniques at their designs. At the researches done, it can be observed that; smoke
firing techniques was not used so often in our country recently, but at last years raku and saggar
firing techniques becomes widespread as open firing technique is not applied too much except
pottery centers which are using this technique as an obligation. For the applications based on
theoretic researches, as one of the smoke firing techniques, open firing technique can be used as

an alternative firing technique to gain an artistic expression to the products.
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