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OZET

Hindistan / Mumbaide, Asyanin en biiyiik varoslarindan biri olan Dharavide
bugiin, hayalleri zorlayacak kadar ilkel kosullarda “yasayan” ve ¢omlek yaparak
gecimini stirdiiren yaklasik 1500 aile vardir. Burada, daracik bir mahallenin icine
stkismigs dev boyutlarda bir seramik endiistrisi yasar. Geleneksel temellere dayansa
da, yapilan tiretim tamamen giiniin ihtiyaglarina yoneliktir. Bu bélgenin iiretimi-
ni incelenmeye deger kilan ise, ortaya ¢ikan iiriinler degil, insani hayrete diisiiren

calisma sistemi, kosullari ve ortamidir.

Boylece Dharavi ¢omlekgiligi, insanoglunun seramik ile kurdugu ilk birlikteligin
ilkel dogasinin ¢agimizda belli toplumsal yapilara nasil uyarlandiginin tekrar tek-

rar incelenmesini gerektiren bir “durum” sunmaktadir.

Anahtar Kelimeler: Dharavi, Kumbharwada, Mumbai, Geleneksel Comlekgilik.
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GIRIS

DHARAVI

Dharavi, Hindistan'in Maharastra Eyaleti'nin bagkenti Mumbaide, yer almaktadir. 19. ytizyil-
da sadece “Koli” balik¢ilarinin yasadig1 ada cografyasindaki bu bolge, tizerinde tropik bitkilerin
yeserdigi bir batakliktir. Dogusunda yer alan Sion bdélgesinde bir baraj kurulmasinin ardin-
dan kurumaya ve balik¢ilik giderek yok olmaya baglamstir. Patlatilan tepelerden elde dilen tas
toprak, ev ve fabrika atiklari ile doldurulmus, hizla artan niifusa ve yeni topluluklarin buraya
go¢ ederek yerlesmesine uygun bir alan haline getirilmistir." Bélgeye ilk go¢ edenler, Gujarat
eyaletinden gelen ¢émlekgiler ile Maharastra eyaletinin Charmarkar kastina ait deri tabaklayi-
cilar1 olmugtur. Ardindan, Uttar Pradesh’ten gelen nakis ustalar1 buraya yerlesmistir. Ayni za-
manda bu bélgeye Andra Pradesh, Karnataka ve Kerala bolgelerinden gelmis olan ¢émlekgiler
de yerlesmis ve bélge ayrica Bihar ve Orissa eyaletlerinden de yiiksek oranda go¢ almugtir.”
19. yiizyilin sonlarinda ise Tamil Nadu boélgesinden genis sayida deri tabaklama is¢isi ve tath
imalatcis1 gogii olmu§tur.3 Ancak bolge, gercek anlamda yogun bir niifus akisini 1920 yilinda
yasamigtir. Bolgede, basta geri doniisiim, deri boyama, tibbi dikis ipligi tiretimi, nakigli/nakigsiz
tekstil, camagirhane ve ¢omlekgilik olmak tizere yaklasik 5.000 i alan: vardir. Ancak bu dev ma-
halle, hiikiimet tarafindan goz ard1 edilmesine ve yeterli hizmeti alamamasina kargin, yaklasik
15.000 atolyesi, yogun is kapasitesi ve ekonomik 6nemi dolayisiyla yerel yonetimler tarafindan
desteklenmektedir. Mumbaideki plastik atiklarin % 80’i Dharavide geri doénistiiriilmektedir
ve bu sektérde, bityiik cogunlugunu ¢ocuklarin olusturdugu yaklasik 10.000 is¢i ¢aligmaktadir.
Hastanelerin tibbi atiklar1 dahil, eritilip tekrar degerlendirilebilen her tiir hammaddenin geri

= =

g _ =y donustiiriildigi Dharavi, bu konu-

= yu sagirtic1 boyutlarda gelistirmesi
ve yogun is kapasitesi dolayisiyla da
- sehrin “yesil cigeri” olarak adlandi-

rilmaktadir.

Cok detayl1 istatistiksel bilgi-
ler olmamasina karsin kaynaklar-
da Hindistan niifusunun yarisi ile
4/3’tinlin gecekondularda, sokakta,
_ _ _ barinaklarda veya diisitk standartl
Resim 1 . mekanlarda yagadiklar1 belirtil-
mektedir. 2011 yili niifus sayimina gore iilkede 1.21 milyar kisi yasamaktadir. Bu da diinya nii-
fusunun %17’sine isaret etmektedir. Diinyanin en kalabalik ilk ii¢ tilkesi arasinda kabul edilen
Hindistanda niifus yogunlugu elbette 6zellikli olarak 6n plana ¢ikmakta ve iilkenin genel yapist
tizerinde belirleyici bir rol oynamaktadir. Gecekondular ise toplam sehir alaninin % 8’ini kap-
lamaktadir. (Resim 1)

1
ENGQVIST, J. H. ve LANTZ, M. Ed., (2009), Dharavi Documenting Informalities, The Royal University College Of Fine Art &
Architecture Academic Foundation, Yeni Delhi, Hindistan, s. 44-52.

2
SHARMA, Kaplana (2000), Rediscovering Dharavi, Yeni Delhi, Hindistan, s. xxxi.
SHARMA, Kaplana (2000), s. xxii.
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Bir metropol olarak toplam niifusu 21 milyon olan Mumbai * halkinin %67’si Hindu, %18,5’i
Miisliiman, %5’i Budist, %4’ii Cayna ve %3,7’si Hiristiyanidir. > Dharavide ise, her biri kendi
icinde karmagik farkli sosyal yapilara ve hiyerarsik sistemlere sahip 85 kiigiik topluluk yasa-
maktadir. Dharavi niifusunun biiyiik cogunlugu ‘paraiyar’ ¢ kastindandir ve Hiristiyanlar, Miis-
limanlar ile Budistler azinliktadir. Sion, Bandra, Kurla ve Kalina banliydleri arasinda yer alan
Dharavi, diinyadaki en biiyiik gecekondu mahallelerinden biridir ve hatta birka¢ yil dncesine
kadar da Asyadaki en biiyiik gecekondu mahallesi olarak kabul edilmistir. Ismini, sehrin balik¢1
halkini koruyan Ana Tanriga “Mumba-Deviden alan Mumbai'nin (Ingilizlerin 1800’lerin orta-
sinda inga ettikleri) en 6nemli iki demiryolu hatt1 olan Bat1 ve Merkez tren istasyonlar1 arasinda
bulunan Dharavi, bir gecekondu mahallesi olmasina karsin son derece merkezi bir konuma

sahiptir. (Resim 2)
r Bolgenin kuzeyinde bulunan “Mithi” nehri, “Mahim” deresi

aracilifi ile Arap denizine dokiilmektedir. Bu dar drenaj sistemi
dolaysi ile Dharavi, 6zellikle Muson dénemi gibi yiiksek yagis
alan sezonlarda sik¢a yasanan su baskinlarindan zarar gormekte-
dir. Toplam 210 hektar alana yayilan, saptanabilen niifusu en az 1
milyonun tstiinde olan ve genis is kollari ile dikkat ¢ceken bir yer-
lesimdir. ” Niifusunun % 80’i Dharavideki atélyelerde caligirken,
sadece % 20’isi mahallenin disinda bir is yerinde ¢alismaktadir.
Diinyanin birgok yerinde bu oran tam tersidir.

Ev kiralar1 Dharavide 2006 yilinda aylik 4$ iken, konumu dolay1-
siyla giintimiizde aylik 30$ ile 80$ arasinda degismektedir. Ayni
zamanda evlerinin odalarini kiraya verenlerin sayis1 da olduk¢a
tazladir. Boylece, ev kiralar1 diinyadaki en yiiksek kira seviyele-
rinde olan bagkent Mumbai'nin merkezinde yer almasina ragmen
diisiik kira rayicine sahip olan Dharavi, i§ aramak i¢cin Mumbai'ye
gelen fakir kesime oldukga cazip bir yerlesim alani olugturmak-

tadir. 8

Danny Boyle'un diinya ¢apinda iin yapan ve 2009 yilinda sekiz
dalda Oscar 6diiliine layik goriilen “Slumdog Millionare” adli filmi ile tiim diinyanin dikkatle-
rini tizerine geken Dharavi, Mumbai’deki 2000 gecekondu mahallesi arasinda en biiyiik ilk dort
igerisinde yer almaktadir. Aslinda Dharavi, Hindistan'in genel toplumsal yapis ile birebir ortii-
sen kiiciik 6lgekli ancak gok anlatimli bir yagam alani 6rnegi sayilabilir. 1440 kisiye bir tuvaletin
ve bir metre kare alana yaklagik 4 kisinin diistiigi, tek bir devlet hastanesinin bile olmadigy,
sadece 12 mahalli okulun yer aldig1 bu endiistriyel gecekondu mahallesinde, aritilmamis insan

ve endiistri atiklar1 agik kanalizasyonlardan akmakta, sular sik sik kesilmekte ve kolera, tifo,

ENG http://www.indiaonlinepages.com/population bai-population.html, erisim tarihi 03 Haziran 2012.

YUKSEK, Ozcan (Agustos 2009), Miicevher Yolu Hint Hazinesi, ATLAS-Aylitk Cografya ve Kesif Dergisi, Say1 197,s. 96
Hindistan'in Tamil Nadu ve Kerala eyaletleri ile Sri Lankada bulunan, atalar: dokumacy, ¢ift¢i, biiyticii ve astrolog olan bir sosyal grup.

SHARMA, Kaplana (2000), a.g.e., s. xxvii.

© N O G AN

http://news.bbc.co.uk/2/shared/spl/hi/world/06/dharavi_slum/html/dharavi_slum_intro.stm, erisim tarihi 03 Haziran 2012.



sitma gibi hastaliklar yaygin olarak goriilmektedir. Bolgenin yasal olmayan konumu dolayisiyla
devletten yardim alamayan halk, toprak mafyasi, su ve elektrik kesintilerinden dolay: biiyiik
zarar gormektedir. ° Ayrica, tehlikeli olusu dolaysiyla polisin giremedigi Dharavide 1980’lerin
ortalarinda sug orani zirveye ulagmistir. Kagak igki iireticilerinin kapsamli bir baskin sonucu
dagitilmasi, bolgede radikal kutuplagsmalar: beraberinde getirmis ve ilk defa Miisliimanlar ile

Hindular arasinda anlagmazlik ve ayrilik ortaya ¢ikmistir.

Evden ¢ok, “yigint1”lar1 andiran baraka “ev”lerin hemen yani basinda yiikselen modern bi-
nalar, Dharavideki biiyiik degisimin habercisidir. Kagak, derme ¢atma yapilarin gelisen sehrin
merkezinde kalmasi ile birlikte, 2004 senesinde sehrin 6nde gelen yoneticileri, Hintli mimar
Mukesh Mehta'min " onderliginde bu merkezi yerlesim alaninin kontrol altina alinmasini plan-
lamiglardir. Bu proje ile bolge sakinlerinin 2013 yilina kadar daha uygun alanlara yapilacak olan
toplu konutlara tasinmalari ve is merkezi, plaza ve aligveris merkezi niteligindeki gokdelenlerin
bu bolgeye insa edilmesi gerektigi kararina varmistir. Ancak ekonomik kriz dolayisiyla bu plan
o donemde kismen askiya alinmig, fakat ayn1 donemde bu plan dogrultusunda Mumbai oto-
riteleri bolgenin ilk etapta Ganpat Patil kismindaki izinsiz yapilarin yikimina baslamis ve bu-
radan tahliye edilen yaklasik 10.000 kisinin nerede yasayacag: belirlenmemistir. Bu gelismeler
Dharavi sakinlerinin ig yasamlarini hizli bir gekilde etkilemis ve ters go¢ baslamistir (yaklagsik
100.000 go¢gmenin Dharavi'yi terk ederek Uttar Pradesh ile Bihar bilgelerine go¢ ettigi tahmin edil-
mektedir). 2010 yilina gelindiginde ise projenin uygulanmasi i¢in tekrar ¢alismalar baslatilmis-
tir. Ancak SRAnin (Slum Rehabilitation Authority) ' Dharavi sakinlerini yerlestirilmek iizere
tasarladig1 ¢ok katli binalar, aralarinda gegisin ve ¢apraz havalandirmanin olmadigi, herhangi
bir sosyal yapinin dikkate alinmadig1 son derece iptidai bir ¢6ziim olarak goriilmiis ve yatay
gecekondularin yerine dikey gecekondularin inga edilecegi sorunu giindeme gelmistir. 2

Aslinda tiim bu rehabilitasyon planlar1 yapilirken goz ardi edilen en énemli nokta, bura-
da nesillerdir yasayan, ayni zanaat: siirdiiren, sanatini ¢ocuklarina aktaran ve ailecek caligarak
kiigiik atolyelerinde ¢ok yiiksek miktarlarda {iretim yapan Dharavi sakinlerinin yeni yerlesim
planlarinin da yasam tarzlarina uygun olmasi gerektigidir. Dharavide yasayanlar, atélye isle-
rini yapmay siirdiiremeyeceklerini, tim aile 20 m” ’lik evlerde yagsamaya zorlanacaklarini ve
tretimlerinin sekteye ugrayacagini bildikleri i¢in herhangi bir “gelistirme” planina ilgi goster-
memektedirler. > Bugiine kadar hiikiimetlerinin onlara destek olmamasi, onlar1 problemlerini
kendi kendilerine ¢6zmek zorunda birakmis, boylece “tek baglarina ayakta durabilme” yetenegi
gelistirmislerdir. Bu nedenle bu kez de kendilerinin uygunsuz alanlara yerlestirerek, topraklari-
nin daha karli islere yatirim yapilmak i¢in kullanmasinin amaglanmas: Dharavide yasayanlarin

tepki gostermesine neden olmaktadir.

9
THOMPSON, Harvey, 13 Haziran 2009, “The Reality of Life in Mumbai’s Dharavi”, ICFI (International Committee of the Fourth
International). http://www.wsws.org/articles/2009/jun2009/mumb-j13.shtml, erisim tarihi 03 Haziran 2012.

10

JACOBSON, Mark (May:s 2007), Golge Kent Dharavi, National Geographic, Say: 73, s. 114.
11

Gecekondu Islah Dairesi

12
TIRANI, Neha (12 Aralik 2010), “The SRA is further slumming the city”, Sunday Times of India, http://dharavi.org, erisim tarihi 03 Haziran 2012.

01/07/2009 tarihinde ¢omlekgilerle yapilan goriisme, Dharavi.
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DHARAVI-KUMBHARWADA COMLEKCILIGI

Comlekgilik, Hindistandaki en eski zanaatlardan biridir. Hatta diinya iizerindeki en erken
¢comlekgilik 6rnekleri ve Antik donemin ilk sirli ¢omlekleri de “Hint Vadisi’nde bulunmustur.
O dénemlerden bu zamana, kendilerine has teknik, dekor ve bigimleri ile diinyaca taninmig
baslica Hint seramik iiretim merkezleri, Delhi ve Jaipur (mavi turkuaz ¢omlekler), Alwar (kagit
inceligindeki “Kagazi” ¢omlekler), Kashmir (yesim rengi ¢omlekler), Nizamabad (giimiis bezemeli
vazolar), Chunar (kirmizi ¢omlekler), Kangra Vadisi (isli pisirilmis kirnmizi terra kotta iizerine
beyaz astar bezemeli ¢émlekler), Burhanpur (koyu kahve zemin iizerine agik sar1 bezemeli ¢Om-
lekler), Vellore- Kuzey Arcot-Kumbhakonum (mat koyu kahverengi ve berrak ziimriit yesili sirli
kaplar), Madura (sar1 toprak astar ile bezenmis siyah ¢omlekler), Harappa (pismis kilden oyuncak
ve figiirinler) " vb.dir. Tiim bu iiretim merkezlerine kdyler ve kasabalar da dahil edilerek ¢cok

genis kapsamli bir liste olusturmak miimkiindiir.

Bir Hint efsanesine gore Tanr1 Siva ilk esi Tanrica Sati ile evlenirken, téren i¢in ¢ok gerekli
olan seramik kaplarimin olmadigini fark eder. Bunun iizerine kolyesinden iki tane boncuk ¢ika-
rir ve birini erkek, digerini de kadin ¢omlek¢iye doniistiiriir. Boylece kumbhar adini verdigi ilk
¢omlekeiler dogmus olur. Bu efsaneye gore ¢comlekgiler, tanrilar kadar eski bir gegmise sahiptir.
"> Bagta evlilik olmak iizere pek cok festival, kutsal toren ve kutlamada kil ¢omlek kullanmak
Hindistanda geleneksel bir aligkanliktir. Dolayisiyla, her ne kadar kirilgan, tiretimi maliyetli ve
zahmetli ¢omleklerin yerini plastik ve metal gibi malzemelerden yapilmis alternatifleri her giin
biraz daha fazla aliyorsa da, geleneklerine son derece bagh Hintlilerin kiiltiiriinde “seramik’,

hayatin ayrilmaz bir pargasidir.

Hindistan cografyasi incelendiginde, ister biiyiik sehirlerde, ister kasaba ve koylerde olsun,
tilkenin pek ¢ok yerinde ¢omlekgi kolonilerinin var oldugu goriiliir. Bunun nedeni ise, gelis-
mekte olan Hindistanda, ¢émlege hala geleneksel bir ilgi duyulmasidir. Ozellikle, kuru yiyecek
saklamak, yogurt mayalamak, yemek pisirmek, su saklamak, tapinaklarda i¢inde kandil yag:
yakmak, tek kullanimlik ¢ay-kahve bardag: olarak, saksi, vazo ve dini torenlerin/festivallerin
objesi olarak kullanmak i¢in kil iirtinler halen tercih edilmektedir. Her ne kadar kagit bardaklar,
aliiminyum yogurt kaseleri, plastik su giiglimleri, suyu soguk tutmak i¢in buzdolaplari tercih
edilse de, gelismis tilkelerin mutfak malzemesi aligkanliklar: ile kiyaslandiginda ¢émleklerin

Hindistan mutfaginda hala yaygin olarak kullanildig: goriiliir.

Hindistanda karayolu ile yapilan seyahatlerde sik sik, yolun kenarina ¢dmleklerini dizmis
satig yapan ¢omlekgeiler gormek miimkiindiir. Bunlar, ufak topluluklar halinde bir araya gelmis
ve is birligi icinde ¢alisip yasayan belki de yiizlerce kii¢iik ¢émlekgi kolonisinden sadece bazi-
laridir. Comlekgilik toplum ile ici ice gegmis en yaygin ve gegerliligini inatla koruyan Hint el
sanatlarindan biridir. Geleneklerine, atalarindan gelen birikime ve alt yapilarina bagli olarak,
degisken yapr ve niifuslara sahip bu koloniler igerisinde Dharavi-Kumbharwada kolonisi en ¢ok

dikkat ¢ekenlerden biridir. Sadece ¢omlekgi sayis1 binin istiinde oldugu i¢in degil, daha 6nce

14
SWARUBP, Shanti (1968), 5000 Years of Arts and Cratfs in India and Pakistan, D.B. Taraporevala Sons & Co. Private Ltd. Mumbai, s. 227-228.

15
COOPER, 1. ve GILLOW, J. (1996), Arts and Crafts of India, Thames and Hudson Ltd., Londra, s. 15.



bahsedilmis olan mahallelerinin akil almaz giriftliginin yani sira, yasam ve {iretim kosullar1 da
benzersiz oldugundandir (Resim 3). Kumbharwada ¢omlekgilerini 6zel kilan diger bir ayricalik
ise; Dharavide biiyiik cogunluk herkesin sokaga attigini kullanmast ile tinliiyken, ¢gémlekgilerin

“yeni” bir seyler iiretiyor olmalaridur.

Resim 3 Resim 4

Yaklagik 80 yillik bir ge¢mise sahip olan bu koloni, Giiney Gujaratin Saurashtra bolgesin-
den go¢ eden ¢omlekgilerden olusmustur. Bugiin, “Kumbharwada” 16 olarak adlandirilan bol-
gede yasamaya ve caligmaya baglamadan 6nce, yasa dis1 yerlesimleri gerekge gosterilerek Gii-
ney Mumbaide iki kez yer degistirmeye zorlanmis ve daha sonra kendilerine Dharavide yer
gosterilmistir. Bugiinkii Kumbharwada da boylece, buraya ilk defa 1930 yilinda gelip ortak
¢amur havuzlarini ve firinlarini kuran ¢omlekgilerin yerlestigi, Mumbai'nin en biiyiik ¢dmlekgi
kolonisi haline gelmistir (yaklasik 30.000 kisi Kumbharwadada yasamaktadir). 4 nesildir ¢om-
lekgilik faaliyetleri devam eden Kumbharwada, Dogu Ekspres Karayolu ile biiyiik sirketlerin
biirolarinin yer aldig1 Bandra-Kurla Is Merkezi’nin yakininda bulunmaktadir.'”” Dharavinin
tiim kesimlerinde oldugu gibi Kumbharwadada da Mukesh Mehtanin “islah” planlarina sid-
detle kars1 ¢ikilmaktadir. Bolgenin sakinlerini yerlerinde ziyaret ederek zaman zaman onlarla
toplanti yapan ve yeni ¢oziim Onerilerinde bulunan Mehta, Kumbharwada ¢émlekgilerini ikna
etmek icin yilmadan ¢aligmaktadir. Bazen 500 kisinin bir araya geldigi bu toplantilarda yone-
timi temsil eden Mehta ile ¢émlekgiler arasinda sik sik tartigma yaganmaktadir. Mehta'ya gore,
Kumbharlarin 1948 6ncesinde ingilizler ile imzaladiklar1 “Sahipsiz Arazilerin Kullanim1 Yasas1”
artik gegersizdir, ¢linkii 1974’te bu yasa iptal edilmistir ve dolayisiyla Kumbharlarin kira kont-
ratlar1 da gegerliligini yitirmistir. Ayrica ¢dmlekgilerin faaliyetleri cevreye zarar vermektedir:
(Resim 4) devasa tugla firlarindan her giin tiiten kesif duman havay1 bityiik 6l¢iide kirlet-
mektedir, hatta yakindaki Sion Hastanesi, bu dumanin hastalarinin akciger sagligini olumsuz

etkilediginden yakinmaktadir.

16
Kumbhar: Comlek¢i, Wada: Yer/Bolge anlamina gelmektedir. Kumbharwada: Comlekgilerin yasadigi alan.

17
http://dharavi.org/index.php?title=G._Surveys,_Projects,_Designs_%26_Plans_for_Dharavi/Projects/Columbia/Khumbarwada,
erisim tarihi 03 Haziran 2012.
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Sehrin merkezinde yriittiikkleri bu fa-
aliyetlerin yankisi bir yandan devam eder-
ken Kumbharwada ¢omlekgileri maddi ve
manevi ihtiyaglar1 dolayisiyla, tiretimlerini
hiz kesmeden siirdiirmektedirler. Ozellik-
le festival donemlerinde ailecek yogun bir
sekilde calisgan Kumbharwada kolonisinin
iiriin yelpazesi; diyalar ', kiiciik kandiller,
vazolar, saklama kaplari, heykeller, biblolar,
kumbaralar, dev su giiglimleri, s1§ kaplar,
tabaklar, Matla Navrati’ler 19, mumluklar,

. 20 I .
tulsi saksilar1 *, ¢anlar, duvar stsleri vb. bi-

¢imlerden olugmaktadir. Sekillendirme tek-

nikleri ise o anki duruma, ihtiyaca ve aligkin

s,

Resim5 dir. Ornegin bir su kab1 yapmak i¢in iki veya

olduklar1 yonteme bagli olarak degismekte-

daha fazla parca yapip bunlar1 sonradan birlestirmek veya tornada kalin bir kap cekip biraz
kuruduktan sonra bunu aletler yardimui ile déverek biiylitmek gibi farkli yontemler kullanabil-
mektedirler. (Resim 5) Kaba hem yuvarlak bir form vermek, hem de ¢okmesini ve ¢atlamasini
onlemek i¢in {izerine kumas sardiklar1 eski bir ¢émlek pargasini veya genis, yuvarlak ytizeyli bir
tahtayi kabin i¢inden vurduklar: bélgeye destek yaparlar. Bylece distan vurduklar: palet camu-
run incelerek disa dogru biiylimesini saglar. Atdlyelerinde kullandiklar: belli bash aletler ise;
(elle dondiiriilen veya elektrikli) tornalar, tas kaliplar, sekillendirme malalari, tahta latalar ve ge-
killendirmeye, perdahlamaya yarayan her tiir ara¢ gerectir. Bitmis tirtinlerini ise sehirdeki esitli
diikkanlarda, satig magazalarinda veya kendilerine ait kiiciik ditkkanlarinda satarlar >, Haziran
ile Agustos arasinda yaklasik {i¢ ay siiren Muson sezonunda {iretimleri, dolayisiyla da kazanglar1
oldukga diisen her bir ¢omlekgi ailenin (atolyenin) aylik kazanci genel olarak 250-300$ civaridir.

Kumbharwada ¢émlekgileri camurlarini yakinda bulunan Mumbra Diva ve Biwandi adl: iki
ayr1 bolgeden satin almaktadirlar. 7-8 saat siiren ve 850-900°C’ye ulasan pisirimin ardindan,
driinlerin sogumast igin 10 saat beklerler. Acik tuglali firinlarinin Gstiini 1s1 yalitim igin gelik
plakalar ile, deliklerini ise pamuk ile kapatirlar. Festival ve giinliik iretimlerinin diginda ¢ogu si-
paris tistiine caligmaktadir. Yemek pigirmek i¢in daha 6nce kullanmakta olduklar1 Chulha adin:

[ . . L e 22
verdikleri portatif seramik ocaklarin yerini ise kisa bir siire 6nce gazli ocaklar almigtir™.

Kumbharwadada dini festivaller ¢ok 6nemlidir. Ornegin fil gériiniimiindeki Tanr1“Ganesh”

in Dharavide ayr1 bir yeri ve 6nemi vardir. Ciinkii Ganesh, “engelleri yok etme” tanris: olarak go-

8 Tapinaklarda ve dini torenler sirasinda kullamlan yag kandilleri.
Matla, Urdu dilinde “toprak ¢omlek” anlamina gelir ve Matla Navrati, Navrati Festivali icin iiretilen seramik kaplara verilen isimdir.
Ocimum Sanctum: Kutsal feslegen
2 RANJAN A. ve RANJAN M.P. (2007), Crafts of India / Handmade in India, Council of Handicraft Development Cooperations, Yeni Delhi, s. 456.
01/07/2009 tarihinde ¢omlekgilerle yapilan goriisme, Dharavi
23 Ganesh'in modeli.
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riilmektedir (dolayisiyla Dharavi ve Kumbharwadanin en ¢ok ihtiyaci olan tanridir) ve Agustos/
Eyliil aylarinda 10 giin boyunca biiyiik bir cosku ile kutlanan “Ganesh Chaturthi Festivali’nin
son giiniindeki gegit téreninde, al¢1 veya camurdan yapilmig Murti Ganesh?’ davullarin ve ka-
dinlarin “fudgi” danslar egliginde Dharavi sokaklar1 boyunca omuzlarda taginarak Mahim sa-

hiline getirilip denize birakilmaktadar. **

Yilda iki defa (Mart-Nisan, Ekim-Kasim) kutlanan Navratri Festivali Z°, Ana Tanrica Shakti/
Devinin dokuz bi¢imine -Durga (savasg¢: tanriga), Kumari, Parvati ve Kali (ana tanricanin reen-
karnasyonlar), Lakshmi (varlik ve refah tanrigasi), Saraswati (bilgelik tanrigasi) vb.- tapinilan bir
Hindu torenidir. Bu festival boyunca kadinlar canli orkestra egliginde “garba” dansi yaparken
kafalarinin aistiinde, kendi atélyelerinde tirettikleri ve rengarenk boya ve boncuklar ile bezedik-
leri ¢omlekleri tasirlar (Resim 6). %

Kasim-Aralik aylarinda gerceklesen ve bes giin boyunca kutlanan Diwali “isik festivali” si-
rasinda bolge gene ¢ok hareketlidir. Tim
tretim agirlig farkli sekil ve renklerdeki
diyalara ve kil kaplara verilir. Tavus kusu
seklinde olanlar ve cicekli veya karisik
desenli kaplar ile kandiller bu dénemin
en popiiler tiriinleridirler. Tornada ceki-
len kandiller, 6zellikle festival zamanlar1
biiyiik bir 6zenle dekore edilir ve sirlanir.
Insanlar bu festivalde evlerini ve her biri
koseyi yaktiklar: kandiller ile donatirlar.
Varlik tanrigasina tapindiklari ve tanri-
¢anin 151k ile karanhg, iyilik ile kotili-
g1, dogruluk ile sahteyi yenmesini temsil
eden bu torenin sonunda herkes sevdik-
lerine kandiller, mumluklar, evleri koru-
duguna ve bereketi arttirdigina inanilan
kapr tstii stsleri, fenerler, duvar sisleri,
Ganesh heykelcikleri, figtirinleri vb. he-

. .27 . . o
diyeler verir “*. Festival dénemlerinin bir

diger gozde iiriinii ise Shivaji Maharaj **

Resim 6

ile onun savascilarini betimleyen kiiciik
figiirinlerdir?.

Bolgede yasayan ¢omlekgiler islerini oldukga ciddiye almakta ve sevmektedirler. Onlara gore

24 JACOBSON, Mark (May1s 2007), Gélge Kent Dharavi, National Geographic, Say: 73, s. 126-127.
25 Navrati Sanskrit dilinde “dokuz gece” anlamna gelir.

26 http://festivals.iloveindia.com/navratri/, erisim tarihi 03 Haziran 2012.

27 http://www.diwalifestival.org/, erisim tarihi 03 Haziran 2012.

28 (d. 1627-6.1680) Karada ve denizde giiglii bir ordu kuran, savaglarda gerilla taktigini izleyen, her din ve kasttan insanlara esit haklar
veren bir Mogol hitkumdar:. http://hinduhistory.blogspot.com/2008/02/chatrapati-shivaji-maharaj.html, erisim tarihi 03 Haziran 2012.

29 KADAMBARI, Khaire-Ghate (2010), Kubharwada-Keeping the Traditional Art Alive, The Punekar, India,
http://thepunekar.com/2010/11/05/kumbharwada-%E2%80%93-keeping-the-traditional-art-alive/, erisim tarihi 03 Haziran 2012.
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hem Mumbai, hem de Dharavi ve Kumharwada “yoktan varolus” ile meydana gelmislerdir .
Ozverili ¢alismalari, sonraki nesillere mesleklerini aktarma istekleri ve tiiketicilerin kil iiriinlere
olan ilgisi ¢omlekgiligin bu bolgede ayakta kalmasini saglamistir.

Kumbharwada ¢omlekgilerine gére, Dharavideki sektorlerin timii i¢ ice gecmistir ve birisi
olmadan digeri var olamaz. Onlara gore, son yillarda kurulmus olan 6rgiitlerin ve Dharavi’yi 1s-
lah etmek iizere ¢aligmalar yapan sehir planlamacilarin hedefleri mantiksizdir. Sayilar: yaklasik
1200’4 bulan ¢omlekgilere gore yetkililer, simdiye kadar Dharavi halkina herhangi bir destekte
bulunmadiklar: gibi, bundan sonra da bu sistemin stirmesine izin vermeli ve su ana kadar ol-
dugu gibi bolgenin gelecegini sekillendirme isini gene Dharavi halkina birakmalidirlar. Ciinkii
sektorlerini, isleyisi ve ¢6zlimii en iyi bilen gene Dharavi halkidir. Ancak Dharavideki zanaat-
larin her birinin ne kadar émrii oldugunu tahmin etmek zordur. Ornegin yeni nesil artik okula
gitmekte, farkli alanlarda egitim almakta ve atolyeler ile ici ice gegmis, biitiin ailenin bir arada
yasadig kiigiiciik evlerde ve hicbir sosyal konforu olmayan gecekondu mahallesinde yasamak
istememektedir. Boylece evde sadece azinlik bir kesim ¢omlekgilik gelenegini siirdiirmektedir
(bu da genelde evin reisi ve onun esidir). Ancak eski geleneklerini stirdiiren ¢émlek ustalari, tek
odada 3-6, ayni1 evde ise 5-10 kisi birlikte yasamalarina karsin atolye-evlerini degistirmek iste-
memektedirler. Ciinkii sehirde ev kiralar1 ve depozitolar oldukea yiiksektir, hem de atélyelerine
ulagmak i¢in yapacaklar1 yol masrafi ¢gémlekgilerin zaten zayif olan biit¢elerini sarsacaktir. Ayri-
ca, Kumbharwadada var olan ¢omlekgilik altyapisi ve yan yana, isbirligi icinde ¢alisan atdlyeler
bolge halkinin burada daha verimli ¢aligmasini saglamaktadir. Dolayisiyla pek ¢ogu evleri ile
atdlyelerini ayirmak istedikleri halde imkanlar buna el vermemektedir *’. Tiim diinyada sanayi
devrimi ile birlikte, evler ile atolyeler birbirinden keskin siirlar ile ayrilmistir ve bu sekilde
dretimlerin zararl etkileri, pisligi ve is diizeni evlerden uzak tutulmaktadir. Elbette bu yeni
yasam tarzi Ozellikle zanaat ile ugrasan kesimi etkilemistir. Ancak Dharavide durum bunun

tam tersidir. Burada evler ile atolyeler o kadar i¢ igedir ki, basta Kumbharwadada olmak tizere,

ailelerin ge¢im kaynag: olan zanaatlarinin yataklarinin basucuna kadar ulastig1 goriilmektedir.

30 http://dharavi.org/index.php?title=C.Communities_%26_Nagars_of Dharavi/Kumbharwada/Potter’s%20Tale, Potter’s Tale,
erisim tarihi 03 Haziran 2012.



(Resim 7-8) Zaten yaklagik 20 ile 40 m® arasi olan, bazen tek odali, bazen iki, bazilarinda da
kiigiik bir ¢at1 aralig1 bulunan kii¢iik evleri, her yani ¢gamur yiginlari, kurumay: bekleyen ve/
veya pismis tirtinler ile dolu karmasgik bir fabrikay1 andirmaktadir. Dolayisiyla evlerinin her k-
sesi fonksiyonel bir 6zellik kazanmakta, meslekleri ugruna degerlendirilmektedir 3! Evlerinin
bir diger ilging 6zelligi ise iki girisli olmasidir: Bu girislerden birisi {iretimin yapildig: kiigiik
avluya, digeri ise komsular ile birlikte pisirim yaptiklar1 kii¢iik mahalle meydanina agilmakta-
dir*. Ayni zamanda mahallelilerin ortak alanlar1 da ¢6mlekgilik @iriinleri ile dolup tagmakta-
dir. Ortak firinlari, pisirim esnasinda yaydigi duman ile tiim bolgede hakimiyetini sergileyerek

Kumbharwadanin yerini isaret etmektedir. (Resim 9-12)

SONUC:

Sonug olarak, giintimiiz Dharavi-Kumbharwada ¢omlekgiligi, benzeri diger ¢omlekgilik
merkezlerinden, gelistigi bolgenin cografi ve ekonomik 6zellikleri nedeni ile ayrilmaktadir. Bu
nedenle Dharavi ¢comlekgiligi, tiretimi yapilan triinlerin bicimleri ya da teknik 6zellikleri ile

degil, tiretim ve yasam kosullarinin elverigsizligi ile 6n plana ¢ikmaktadur.

Geleneklerine bagli olarak yasamlarini siirdiiren toplumlarin sosyal birlikteliklerinde, dini
torenlerinde ve yagsamlarinin her aninda ¢omlekler hem manevi hem de fonksiyonel olarak bii-
yiik 6neme sahiptir. Dharavi-Kumbharwada ¢omlekgileri de bu ihtiyaca cevap veren bir iiretim
yapmaktadirlar. Ancak toplum ile o toplumun ihtiyaclarina gore iiretim yapan iiretici arasin-

daki karsilikli ve giiclii iliski giintimiiz ekonomik anlayislari, politik yaklagimlar1 ve sehircilik

Resim 9 Resim 10

31 01/07/2009 tarihinde Dharavide comlekgilerle yapilan goriisme ve
http://news.bbc.co.uk/2/shared/spl/hi/world/06/dharavi_slum/html/dharavi_slum_5.stm, “Life in a Slum”, erisim tarihi 03 Haziran 2012.

32 Ed., ENGQVIST, J. H. ve LANTZ, M. (2009), a.g.e, .186
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Resim 11

planlamalar: gibi sebepler ile goz ard1
edilmektedir. Dharavideki diger sek-
torlerde oldugu gibi, Kumbharwada
Comlek¢i Kolonisindeki iiretimler
de ¢agdas standartlara uymasa da,

diilnya ve Hindistan ekonomisin-

de inkar edilemez bir is hacmine ve

oneme sahiptir. Dolayisi ile buradaki

sorunun ¢6ziimil Dharavide yasayan e

halk: standartlara uygun yeni evlere
yerlestirmek degil, onlarin yasam-
larina entegre olmus mesleklerini
insani kosullarda siirdiirebilecekleri
alan ve mekanlarda konuglandirmak

olmalidir.

Resim 12
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ABSTRACT

Today, in Mumbai / India, Dharavi is one of the largest gettos of Asia, there is
approx. 1.500 families, which “live” within unimaginably primitive conditions and
earn their living through pottery. Here, jammed into a tiny neighbourhood, lives an
enormously large ceramic industry. Though relying on traditional basis, the pro-
duction is entirely oriented to daily want. The main idea that makes this regions
production worth examining is rather than the originality of the end-product, the

amazing working system, milieu and conditions.

Dharavi pottery offers a “case”, indicating how one customizes the primitive natu-
re of the first encounter of human being with ceramic to certain social structures
in our era and should be re-interpreted under varying subtitles.

Keywords: Dharavi, Kumbharwada, Mumbai, Traditional Pottery.

*
*I*)okuz Eyliil University, Faculty of Fine Arts, Ceramic and Glass Department, Izmir / TURKEY
Ordu University (ODU-GSF), Faculty of Fine Arts,, Ceramic and Glass Department, Ordu / TURKEY



INTRODUCTION
DHARAVI
Dharavi is located in Mumbai, the capital of India’s Maharashtra State. In the 19. century,

this area, inhabited merely by “Koli” Fishermen, was a mangrove swamp. After setting a dam
in Sion, which is located east of the area, this swamp started to dry up and one began to fill
in this area with the stone and soil coming from blew-up hills and domestic, industrial waste.
Consequently it provided enough space for the increasing population and new communities
moving in there to settle’. The first migrants moving to Dharavi were the potters from Gujarat
and tanners belonging to the Charmarkar caste of Maharashtra. Then after, embroidery workers
coming from Uttar Pradesh settled here. In the meantime also the potters from Andhra Pra-
desh, Karnataka and Kerala immigrated to this area and it let in many immigrants from Bihar
and Orissa’. At the end of the 19. century this region witnessed a dense immigration of many
tanners, who started ready-made garments trade, and many sweet and savory makers’. But
in real terms this area encountered the actual population movement in 1920. The district has
about 5000 businesses the majority consisting of recycling, tanning, surgical thread production,
embroidered/unembroidered textiles, open air laundry and pottery. This huge quarter has cons-
tantly been ignored by the government and could not receive a proper service, however -due to
its approximately 15000 workshops, dense business capacity and economical significance- it has
been supported by local authorities. 80 % of Mumbai’s waste has been recycled in this area and
in this sector some 10000 workers, with a great majority of children, are working. Including the
medical wastes and all sorts of meltable and utilizable materials has been recycled in Dharavi.
In consequence of Dharavi’s astonishing creativity on recycling and dense business capacity this

area clai

med to be the “green lungs of the city”
T ahii e Although there is no detailed
statistical information, one state
that one-half or 4/3 of Indian po-
pulation live in the slums, under

shelters, on the streets and in low
standard places. According to the
census of the year 2011, 1, 21 billi-
on people live in the country. And
this points to 17 % of the world’s
. whole population. Known as the
Fiure 1 o . . third populous country in the
world, India’s population density stands naturally out and plays a significant role in the general

structure of the country. And the slums cover 8 % of Mumbai’s complete surface area (Figure 1).

Mumbai as a metropolis has got a population of 21 Million * and its 67 % is Hindu, 18.5 %

1 ENGQVIST, J. H. and LANTZ, M. Ed., (2009), Dharavi Documenting Informalities, The Royal University College Of Fine Art &
Architecture Academic Foundation, New Delhi, India, p. 44-52.

2 Sharma, Kaplana (2000), Rediscovering Dharavi, New Delhi, India, p. xxxi.
3 Sharma, Kaplana (2000), p. xxii.
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Muslim, 5 % Buddhist, 4 % Jain and 3.7 % Christian.” 85 different communities live in Dharavi
and they all show in themselves complicated and different social structures and hierarchical
systems. The majority of Dharavi’s population belong to the ‘Parajyar’ ® caste and the Christians,
Muslims and Buddhists are in the minority. Dharavi spreads over parts of Sion, Bandra, Kurla
and Kalina suburbs. It is one of world’s largest slum areas and since a couple of years ago it was
been accepted as the largest slum area in Asia. Mumbai derives its name from the Mother God-
dess “Mumba-Devi’, believed to protect the fishermen community of the city and is situated
between the two main Railway stations (West and Central Railway Stations) and although being

a slum area it possesses a highly central location (Figure 2).

The Mithi River, lying to the north of the region, disem-
bogues to the Arabian Sea through the “Mahim” river. Due
to this narrow drainage system, especially during the heavy
rain seasons like the Munson, Dharavi gets harmed because
of floods. Spread over an area of 210 hectares, with its over
1 million estimated residents and wide business lines, it is a
prominent settlement.” While 80 % of its residents are wor-
king at the workshops in Dharavi, merely the 20 % is wor-
king in a place out of the neighborhood. In most places of
the world this proportion is vice versa. House rents in Dha-
ravi were $4 per month in 2006. Today, in consequence of its
location, the rents vary between $30 — 80 per month. The-
re are also many people renting the rooms of their houses.
Thus Dharavi with its low house rent rates, although being
situated in the centre of Mumbai, where rents are among the
highest in the world, is a very charming residential area for

poor communities who come to Mumbai to look for a job.?

Dharavi drew whole world’s attention with Danny Boyle’s

worldwide famous movie ‘Slumdog Millionaire, winning 8

Oscars in 2009, and is among the four largest slum areas of
Mumbai’s total of 2000 slum areas. In fact Dharavi has been a small scaled but rich in expres-
sion living space, which matches exactly with India’s general social structure. In this industrial
shantytown -where there are only one toilet for 1440 people, one square meter for 4 people, no
single public hospital, merely 12 local schools- unrefined human and industry wastes flow in
open sewages, people encounter frequent water cuts and one can witness illnesses like cholera,
typhoid and malaria very frequently. On account of the area’s illegal position the public can not

receive any government support and suffers from the land mafia and water/electricity cuts.”

http://www.indiaonlinepages.com/population bai-population.html, Access date: 03 June 2012.

YUKSEK, Ozcan (August 2009), “Miicevher Yolu Hint Hazinesi”, ATLAS-Monthly Geography and Discovery Magazine, Volume 197, p. 96.
A social group from India’s Tamil Nadu, Kerala States and Sri Lanka, whose ancestors are weavers, farmers, wizards and astrologists.
SHARMA, Kaplana (2000), ibid, p. xxvii.
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Known as a dangerous area, the police are unable to enter Dharavi and in 1980s the crime rate
reached the peak here. Right after dispersing the illegal liqueur suppliers with an extensive raid

in the region, a radical polarization, conflicts and subversions come into being.

High-rise modern buildings just next to shanties, resembling rather heaps than houses, are
the messengers of a big change in Dharavi. In the sense that these illegal hovels found them-
selves in the middle of the city centre, the city’s leading authorities reached in 2004 a decision
to subdue this central residential area under the leadership of the Indian architecture Mukesh
Mehta'®, moving its residents to mass housings built on more favorable areas and to construct
here skyscrapers like business centers, plazas and shopping malls. However, due to the eco-
nomic crisis this plan has then been suspended. Nonetheless Mumbai authorities commence
initially the destruction of the illegal buildings in the Ganpat Patil section, without determining
where these around 10000 people evacuated from these buildings will live. These events rapidly
affected the business life of Dharavi’s residents and remigrations come to being (it is estimated
that around 100000 migrants left Dharavi and immigrated to Uttar Pradesh and Bihar States). On
the year 2010 the operations restarted in order to rerun the projects. The high-rise buildings
designed by SRA (Slum Rehabilitation Authority) for Dharavi residents are considered to be
preliminary solutions, due to the lack of passages between them and cross-ventilation and dis-
regard of any social structure and become a new topic of the discussions arguing that instead of

horizontal slums, vertical ones will be built. **

In fact during all these rehabilitation plans the main point ignored is that the new settlement
plans should match the living style of Dharavi residents, who kept living here for generations,
maintained the same craft, passed their art to their children and made huge productions whole
family together in their workshops. Since people living in Dharavi are aware that they will not be
able to maintain their workshop businesses, be forced to live with the whole family in 20 square
meter houses and their productions will be interrupted, they show no interest to any “deve-
lopment” plan.’? Furthermore, until today the government gave them no support, they had to
solve their problems by themselves and thus developed the ability to ‘stand on their own legs’;
thus the current plans of the government to move them into unsuitable places and its aim to

manage their land for more profitable business investigations make the Dharavi residents angry.

2. DHARAVI-KUMBHARWADA POTTERY

Pottery is one of the most ancient crafts in India. Even the world’s first pottery samples and
ancient period’s first glazed earthenwares have been found on the ‘Indus Valley’. Since then, with
their specific techniques, décors and forms, the worldwide known main Indian pottery produc-
tion centers are Delhi and Jaipur (blue-turquoise pottery), Alwar (paperthin “Kagazi” pottery),
Kashmir (jade colored pottery), Nizamabad (silver decorated vases), Chunar (red earthenware),

Kangra Valley (smoke fired pots, decorated with white slip on red terra cotta), Burhanpur (light

9
http://news.bbc.co.uk/2/shared/spl/hi/world/06/dharavi_slum/html/dharavi_slum_intro.stm, Access date: 03 June 2012.

THOMPSON, Harvey, (13 June 2009), “The Reality of Life in Mumbais Dharavi”, ICFI (International Committee of the Fourth International).

1
http://www.wsws.org/articles/2009/jun2009/mumb-j13.shtml, Access date: 03 June 2012.
JACOBSON, Mark (May 2007), Golge Kent Dharavi, National Geographic, Volume 73, p. 114.
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yellow on dark brown decorated pots), Vellore- North Arcot-Kumbhakonum (pale dark brown
and bright emerald green glazed pots), Madura (black pots decorated with yellow slip), Harappa
(earthenware toys and figurines) etc.”’ By adding many villages and towns to these production

centers it is quite possible to create an extremely large list.

According to a Hindu legend, God Shiva was marrying Goddess Sati, he noticed the lack of
the ceramic pot, which is essential for the ceremony. Then he took two beads from his necklace
out and turns one into a male and the other into a female potter. Thus the first potters, called
kumbhar, arose. In a nutshell, according to the Indian belief the potters are as ancient as the
Gods and Goddesses."* By many festivals, holy ceremonies and celebrations, in particular by
wedding ceremonies, using earthenware pots is a traditional habit in India. Thereby, although
ceramic pots, which are fragile, costly and demanding to produce, are gradually replaced with
alternative materials like plastic and metal, by the culture of Indians, who are bound up with

their traditions, “ceramic” is an inseparable part of life.

Looking over India’s geography one will notice the existence of potter’s colonies all over the
country, in metropolitans, towns and villages likewise. The reason of this fact, India is a develo-
ping country and still takes a traditional interest in pottery. Especially to keep dry food or water
in it, to make yoghurt, to cook, to use as temple candles, disposable tea-coffee cups, vases, pots,

or objects for religious ceremonies/festivals one still prefers clay products.

Although one prefers nowadays paper cups, aluminum yogurt cups, plastic water jugs, frid-
ges to keep the water cool; comparing with the developed country’s kitchenware habits, one will

notice that ceramic pots have still been widely used in India.

While travelling over India by land it is possible to see the potters selling their pots on the

road-sides. These are may be just some of the hundreds of small potter’s colonies, which come

Figure 3 Figure 4

13
SWARUBP, Shanti (1968), 5000 Years of Arts and Crafts in India and Pakistan, D.B. Taraporevala Sons &
Co. Private Ltd. Mumbai, p. 227-228.

14
COOPER, I. and GILLOW, J. (1996), Arts and Crafts of India, Thames and Hudson Ltd., London, p.15.



together as small communities and work, live in cooperation with each other. Pottery is one of
the Indian’s widest handcrafts, which persistently survives and is in a close connection with the
public. In regard among these potter’s colonies, which depending on their traditions and back-
grounds they inherit from their ancestors exhibit variable structures and populations, Dharavi-
Kumbharwada is one of the most remarkable. Not only due to the number of around thousand
potters in this colony, but also —besides the unbelievably complex structure of this districts- be-
cause their life and production conditions are incomparable (Figure 3). What makes Kumhar-
wada potters special is: while most of the people in Dharavi are famous with using the things

that others throw away, Kumbharwada potters are producing ‘brand new’ things.

This colony, which dates about 80 years back, consists of potters, who migrated from the
Saurashtra State of South Gujarat in 1930s. Before starting to live and work in the area called
“Kumbharwada” , they have been forced to change their living places in South Mumbai twice,
stating their illegal settlement as a reason and then after one offered them a place in Dharavi.
Thus became today’s Kumbharwada the largest potter’s colony of Mumbai where potters who
migrated here first at 1930s and built their common clay pits and kilns (around 30000 people
live in Kumbharwada)"*. Kumbharwada, where pottery keeps going on since 4 generations, is
located between the East Express Road and Bandra-Kurla Complex, where large company’s
offices take place’®. As in all sections of Dharavi also Kumbharwada residents argue against
Mukesh Mehta’s rehabilitation plans. Mehta visits the community dwellers from time to time
in place, makes meetings with them and suggests them new solutions, so he persistently works
to convince the Kumbharwada potters. One witnesses frequent strong discussions between the
potters and Mehta, who represents the administration, during these meetings, where sometimes
500 people come together. According to Mehta, the “Vacant Land Tenancy Act” they signed
with the British before 1948 was invalid, because the act was repealed in 1974 and therefore the
Kumbhars’ rent contracts ran out. And additionally, the activities of the potters harm the envi-
ronment: (Figure 4) the dense smoke sent by their huge brick kilns into the air creates pollution;
itis even so bad that the nearby Sion Hospital complains that this smoke aggravates the patients’

pulmonary ailments.

As the echoes of the activities the Kumbharwada potters perform in the heart of the city
continue, due to their needs they keep producing without slowing down. Especially during the
festival periods Kumbharwada colony work all family together and their products range from
diyas '/, small candles, vases, food/water storage pots, statues, dolls, moneyboxes, giant water
jugs, flower pots, shallow pots, plates, Matla Navraties'®, candlesticks, tulsi *° pots, bells, to wall
ornaments etc. Their shaping methods vary depending on the current conditions, needs and

their habits. For instance to produce a water pot, they can shape two or more parts of the pot

15 Kumbhar: Potter, Wada: Place/Area. Kumbharwada: Potters’ settlement.

16 http://dharavi.org/index.php?title=G._Surveys,_Projects,_Designs_%26_Plans_for_Dharavi/Projects/Columbia/Khumbarwada
Date of access: 03 June 2012

17 0il candles burnt in temples and during religous festivals.
18 Matla, means in Urdu language “earthenware pot” and Matla Navrati is the name given to ceramic pots produced for the Navrati Festival.
19 Ocimum Sanctum: Holy Basil.
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and then unite them or make a quite thick pot on the wheel, leave it dry for a while and then
with some tools stretch it by hitting from the outside walls (Figure 5). Both to give the pot a ro-
und shape and to prevent any crack or collapse, they use a broken fabric-wrapped pot piece or a
large, round shaped wooden tool against the inner wall of the pot. Thus the external impact they
do with the paddle tapers the clay and enlarge it. The main tools they use in their workshops
are; (manual or electric) wheels, stone moulds,
shaping paddles, wooden battens and anything
useful for shaping and finishing. They sell their
end-products in various shops in the city or in
their own small shops”’. The monthly income
of each potters’ family (workshop) is around
$250-300 and (during the monsoon season) bet-
ween June and August -nearly three months-
their productions and consequently income
decrease dramatically. Kumbharwada
potters buy their clay from

two different near areas called Mumbra Diva
and Biwandi. After a firing period of 7-8 hours
. _ the kilns reach 850-900°C temperature and the
Figure 5 cooling time is 10 hours. For heat isolation they

cover their open brick kilns with steel sheets and the holes with cotton waste. Except festival
times and daily productions they mainly work for custom-orders. For cooking purposes, short

time ago they superseded their portable ceramic stoves, the Chulhas, with gas ranges™".

Religious festivals are very important in Kumbharwada. For instance, the elephant-headed
deity “Ganesh” has a particular place and significance in Dharavi. Since Ganesh is believed to be
the “remover of obstacles” (and as a matter of fact the most needed God of Dharavi and Kumb-
harwada people). At the last day (parade) of “Ganesh Chaturthi Festival” that one celebrates in
August-September for 10 days with great enthusiasm, the Murti > Ganesh made out of plaster
or clay is carried on the shoulders among the streets of Dharavi accompanied with the drums
and the women’s “Fudgi” dance until reaching the Mahim Coast and immerse it in the water.”’

The Navrati’* Festival, celebrated four times a year (March-April, June-July, September-Oc-
tober, December-January) is a Hindu ceremony devoted to mother goddess Shakti/Devi’s nine
incarnations: Durga (warrior goddess), Kumari, Parvati and Kali (the reincarnations of mother
goddess), Lakshmi (goddess of wealth and beauty), Saraswati (goddess of knowledge) etc. During
this festival, accompanied by a live orchestra, the women perform the “garba” dance with the
pots placed on their heads, which they produce in their own workshops and ornamented with

colorful paints and beads (Figure 6).”

20 KRANJAN A. and RANJAN M.P. (2007), Crafts of India / Handmade in India, Council of Handicraft Development Cooperations, New Delhi, p. 456.
21 puterview with potters on July 1st 2009. Dharavi-India.

22 Ganesh's model.

23 JACOBSON, Mark (May 2007), Golge Kent Dharavi, National Geographic, Volume 73, p. 126-127.

24 Navrati means “nine nights” in Sanskrit.
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During the Diwali, “festival of lights”, celebrated in November-December for five days, the
region is very busy again. In this period they especially produce diya and earthenware produc-
tion in different forms and colors. Multi colored or floral decorated pots, candles and peacock
formed ceramics are the most popular products of this period. Wheel turned candles are par-
ticularly and elaborately shaped and glazed during the festival times. People ornament in this
festival their houses and they lit the candles in almost every corner. At the end of this festival,
which symbolizes the Goddess of Wealth's victory, against darkness with the light, evil with the
goodness and fakeness with the righteousness, people give gifts like candles, candle sticks, door
hangings, lanterns, wall hangings, Ganesh statuettes, figurines etc., which are believed to protect

the house and increase the wealth.”®

Another popular products of the festival
times are Shivaji Maharaj*’and the small fi-

. . . .28
gurines representing his warriors.

The potters living in this area love and
respect their job a lot. They even wish that
the next generations will learn, improve
and maintain this craft. But they complain
about the insensibility of the authorities and
the lack of their support. According to them
Mumbai arose “out of nothing’, exactly like
Dharavi and Kumbharwada. Their devoted
work-style, will of passing their job on the
next generations and the interest the con-
sumers keep showing in clay products, keep

the pottery in this area alive.

According to Kumbharwada potters in
Figure 6 Dharavi all sectors are interlocked with each
other and one cannot exist without the other one. They assert that the targets of the organiza-
tions established in the last years and city planners, working for the rehabilitation of Dharavi,
are irrational. The potters living in Dharavi, whose number is around 1200, argue that the aut-
horities, who did not support Dharavi residents till now, shall allow the system keep going and
leave the area’s destiny again to Dharavi residents. It is again the Dharavi local people that know
their sector, the process and the solutions. Though it is not easy to estimate the lifespan of each
craft in Dharavi. The new generation for instance is studying, gets trained on different subjects
and does not want to live in these slums, where workshops and homes melt in each other; all fa-

mily members live in tiny houses together and no social comfort exists. Thus merely a minority

25 http://festivals.iloveindia.com/navratri/ Date of Access: 03 June 2012
26 http://www.diwalifestival.org/ Date of Access: 03 June 2012

27 (1627-1680) A Mughal empiror, who raised a strong army and navy, used gureilla warfare tactics and gave equal treatment to the people
from all religions and castes. http://hinduhistory.blogspot.com/2008/02/chatrapati-shivaji-maharaj.html, Date of Access: 03 June 2012

28 KADAMBARI, Khaire-Ghate (2010), Kubharwada-Keeping the Traditional Art Alive, The Punekar, India,
http://thepunekar.com/2010/11/05/kumbharwada-%E2%80%93-keeping-the-traditional-art-alive/ Date of Access: 03 June 2012
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(usually the head of household and his wife) sustain the pottery tradition. Although the potters,
preserving their old traditions, have to live in a boxy room 3-6 people and in the same house 5-10
people together do not want to move from their workshop-houses. In that the house rents and
deposits in the city are quite high, in addition to that, the transportation costs to reach their work
place they have to overcome will unsettle their already tight budget. Furthermore, the existing
pottery substructure in Kumbharwada and the workshops working in cooperation with each
other enable the local community to work more productive. Thus, most potters want to separate
their houses from their workshops, but the conditions are unsuitable.”” Since the industrial revo-
lution, in order to keep the dirt of workshops and work environment away from the houses and
prevent the harmful effects, one separates the houses from the workshops all over the world with
sharp borders. Obviously this new life style affected particularly the people working in the craft
sector. However, the fact in Dharavi is vice versa. The houses and workshops here, especially in
Kumbharwada, are in such a dense connection that one can feel the existence of the craft they

rely on, in every corner of their houses (Figure 7-8).

Their tiny houses (around 20-40 m?, sometimes one, sometimes two-roomed, some with a
very narrow roof space), covered with piles of clay, unfired drying products, fired pots, remind of
a busy factory. Thus every corner of their houses become functional and is utilized for the sake of
their occupation. Another interesting feature of their houses is the double entrance: one opens
into a small backyard (production area), and the other into a neighborhood square, where pe-
ople fire their pots in common kilns. The common areas of the neighborhood are full of pottery
products as well. And the smoke billowing from their common kilns during the firing process

emphasizes its dominance in this area and points Kumbharwada’s location out (Figure 9-12).

Figure_ 7 - Figure 8

RESULT

In conclusion, due to the geographical and economical features of the area today’s Dharavi-

Kumbharwada pottery stands out amongst the other similar pottery centers. Kumbharwada

29 http://dharavi.org/index.php?title=C.Communities_%26_Nagars_of Dharavi/Kumbharwada/Potter’s_Tale Potter’s Tale,
Date of Access: 03 June 2012



pottery comes into prominence rather with the unsuitability of the production and life conditi-

ons then the shapes or production techniques of the items produced in this district.

By the social togetherness and religious ceremonies of the communities that keep living in
a more traditional way, pots are in any time of their lives both spiritually and functionally es-
sence. And the Dharavi-Kumbharwada potters perform a production that responds the needs.
However, the strong and mutual relationship between the community and the manufacturer,
who produces according to the needs of that community, is being ignored —due to today’s eco-
nomic comprehension and town-planning-. As by the other sectors in Dharavi, the production
of Kumbharwada Potters’ Colony is not complying the standards as well, but their pot making
activities possess an undeniable importance and turnover. Thus the solution herein should be to
deploy these people in places where they will be able to carry on their business that is integrated

into their lives, rather then housing them in new, standard homes.

Figure 9, Figure 10, Figure 11, Figure 12
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