OZET

Temmoku sirlar kesfedildiginden bu yana, en 6nemli sirlardan biri olmustur.

Temmoku sirlarin tiretimi, Cin’de Sung (960-1279) hanedanhigi doneminde si-
yah ve kahverengi sirlarin iiretimi ile basladi. Sung Hanedanligi doneminde tem-
moku sirlt Jian kaseler, Kuzey Sung mahkemeleri tarafindan biiyiik takdir gordii
ve bu kaseleri imparatorluk kullanim icin onaylandi. Bu arada, Temmoku sirli

kaseler, Kuzey Sung ve Budist manastir topluluklari arasinda son derece moda
oldu.

Temmoku sirlarin adi, Cin’de Fujian ilinden gelmektedir. Japonlar Cin’de Tian-
mu Shan olarak bilinen dag icinde yer alan bir manastiri ziyaretleri sirasinda, bir-
kag Jian ¢ay kasesini almislar ve daha sonra bunlardan esinlenerek goriiniislerini
taklit etmislerdir. Bati Zhejiang ilindeki Tienmu Budist tapinaginda temmoku
kaselerin kullanimu, 12. yiizyilda Japonya’ya sigramis ve ortagagda Japonlar ta-
rafindan kabul gormiis, sonra Japonya’da ¢ay torenlerinde degerli ogeler olmaya
baslamstir. Japonlar kaseleri Tianmu veya Temmoku olarak adlandirmiglardir.

Bugiin, Temmoku terimi hem Cin hem de Japon kahverengi sir ve genellikle kah-
verengi seramikleri ifade etmek igin tiim diinyada yaygin olarak kullanilmakta-
dir. Buna ek olarak, temmoku terimi; demirce doyurulmus sirlari, ¢ay kiilii, yag
benekli, tavsan kiirk, yohen, yuteki ve benzeri sirlari da ifade etmektedir.

Bu ¢alismada, temmoku sirlarinin tarihsel gelisimi ve oOzellikleri incelenmis ve
temmoku sir1 ¢alisan sanatgilarin calismalarindan 6rnekler verilmistir.

Anahtar kelimeler: Temmoku, Cay Kiilii, Yag benekli, Yohen and Yuteki
Temmoku

* Anadolu Universitesi, Giizel Sanatlar Fakiiltesi, Eskisehir / TURKIYE
**Anadolu Universitesi, Porsuk Meslek Yiiksekokulu, Eskisehir / TURKIYE
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GIRIS

Temmoku ilk olarak Song Hanedanlig1 (960-1279) déneminde yapilmis ve normalde sadece
Cinde Jian yao denilen ¢ay kaselerini temsilen kullanilmistir. Cinde “Yao” firin sitesi anlamina
gelmektedir. “Jian” ise Yangtzen nehrinin giineyinde Fujian ilinin kuzeyindeki, Mien nehri {ize-
rinde bir bélgedir (Koons, 2005, s. 60).

Temmoku ismi, Cinde 6nemli bir Budist tapinaginin yer aldig1 Tianmu Shan daginin Japon-
ca karsiligidir. Genel olarak siyah, kahverengi kase, pas rengi, koyukahverengi sirlar1 da kapsa-
yan genis bir grup i¢in kullanilir. Temmoku sirlar parlak, kahverengi, mavi-siyah ¢izgili ya da

benekli sirlardir. Bazen kahverengi temel renk olup, benekler ve ¢izgiler siyahtir.

Cok bilinen temmoku tiirlerinden biri; parlayan siyah cizgili “Hares fur” tavsan kiirkiine veya
keklik tiiyiine benzeyen ince radyal pas renkli ¢izgiler gosteren sirdir. Karakteristik Jian yao cay
kaseleri konik olarak, kirmizimsi-siyah kaba taneli stoneware bir biinyeden sekillendirilmigtir.
Temmoku tavsan kiirkil kaseler Cinde ve diger Asya iilkelerinde 6zellikle Japonyada biiyiik hay-
ranlik uyandirmustir. Bu eski orijinal rahip ¢ay kaselerinden bir kag1 6zel olarak adlandirilmig
ve Japonyada ulusal hazine mali olarak kabul edilmis, nesilden nesile aktarilmast i¢in koruma

altina alinmigtir.

Literatiire gore, temmoku ismi Sung dénemine ait tiim siyah ve kahverengi sirl ¢ay kaseleri
icin (demire doyurulmus, cay kiilii, yag benekli, tavsan kiirkii, yohen, yuteki) gelisigtizel kullanilir
olmustur. Giiniimiizde, Sung dénemi temmoku ¢ay kaseleri yapildig: firin veya bolgeye gore

tanimlanmaktadir.

TEMMOKU SIRLARIN TARTHCESI VE GELiSIMIi

Bilindigi gibi yiiksek sicaklikta pisen siyah ve kahverengi kaplar, Cin seramikleri arasinda
en etkileyici olanidir. Cinlilerin, hem kuzey hemde giineyde yaygin olarak bulabilecekleri, kil-
nehir ¢gamuru ve kumlarini temel hammadde olarak kullanarak, demir agisindan zengin sirlar1
tretmeleri sasirtict degildir. Bu sirlar; giinliik cay kaselerinde, piring depolama kaselerinde, va-
zolarda, sarap siselerinde ve bilyiik depolama kaplari {izerinde uygulanmistir
(Koons, 2005, s. 60; wood, 2007, s. 137).

Fujian ilinin giineyindeki Jian firinlarinda iilkeye 6zgii, 6zel bigimde sekillendirilmis ¢ay ka-
seleri hem Cinde hem de Japonyada siradist bir statitye kavugmustur. Kuzey Sung Hanedanli-
ginin baglarinda (M.S. 960-1127) Jian Temmoku kaseler Kuzey Sung mahkemeleri tarafindan
takdir gormiis ve imparatorluk tarafindan kullanimi onaylanmigtir. Daha sonra Jian temmoku
kaseler Japonyada ¢ay seremonilerinde ¢ok 6nem kazanmustir. Cinlilerin “Tien mu” olarak ni-

telendirdikleri Jian ¢ay kaseleri Japonca “Temmoku” olarak isimlendirildi (wood, 2007 s. 137).

Cinin giineyinde ginytiziine ¢ikarilmus firinlardaki gay kaseleri, belki de kuzey Fujian ilinde
tretilenlerdi. Bu bolge, siyah kaplarin tiretimi agisindan 14. yiizylldan Tang Hanedanlig: sonla-
rina kadar uzanan, seckin bir ge¢mise sahiptir. Milyonlarca Jian ¢ay kasesi, bu dénem boyunca
onemli temmoku tiretim merkezi olan Shuji- Jianyangda 50 kilometrelik yar1 ¢apl alan igerisin-
de yer alan dag firin sitelerinde tretildi (Wood, 2007, s. 146).



Resim 1: Liu Li Tsang Firininda Bulunan Temmoku Cay Kaplari, Kaseler ve Vazolar

Resim 2: Fuzian Yakinlarinda Gemi Enkazinda Bulunmus Temmoku Kaseler

Sung Hanedanlig1 dénemi temmoku porselenlerin, Honan ve Cin'in kuzeyinde diger bolge-
lerde iiretildigi bilinmektedir. Ancak buralardaki iiretim Szechwan ilindeki kadar yaygin degil-
dir. Szechwanda Cin’in erken donemlerine ait iki 6nemli “Chiung Chou ve Liu Li Tsang” firin
sitesi mevcuttur. Bunlardan her ikisi de Sung Hanedanligi dénemine aittir. Bu firinlarda iireti-
min ne zaman bagladig1 ve ne zaman sona erdigi bilinmemektedir (Graham, 1938, s. 177). Liu Li

Tsang firininda kiigiik ayakli ¢cay kaplari, kaseler ve vazolar bulunmustur (Resim 1).

Diger temmoku sirli kase 6rnekleri asagida gorillmektedir. Kaseler Fujian ili yakinlarinda bir

gemi enkazinda bulunmustur (Resim 2) (Tagyildiz, 2010, 5.7).

Kore Devlet miizesinde ve Prens Li Kaijo miizesinde, Kore ¢dmlekgiligine ait biiyiik bir ko-
leksiyon mevcuttur. Bu koleksiyonlarda Koryu dénemine ait mezarlarda bulunan ve Cinde Sung
ve Yuan Hanedanli1 dénemi ile ayni zamana rastlayan gesitli ornekler bulunmustur. Bunlardan

bir kisminin Kore el sanat is¢iliginin 6rnekleri olarak gériilmesine karsin Cinde yapildig: kabul

edilmektedir. Biiyiik gesitlilik gosteren bu drnekler, Japoncada temmoku olarak adlandirilmak-

tadir (Habson, 1934, s. 214 ).

w

Resim 3: Korede Mezarlarda Bulunmug Tavsan Kiirkii Sirli Kaseler

Bunlardan gergek temmoku olarak kabul edilenler hare’s fur (tavsan kiirkii) sirli gay kasesi
Sekil 3de, Kian Temmoku olarak adlandirilan kaseler Resim 4de, Honan tipi temmoku vazo-
lar Resim 5de ve yagbenekli temmoku kase ise Resim 6da goriilmektedir (Tagyildiz, 2010, s. 7;
Hobson, 1934, s. 214-216).
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Resim 4: Korede Mezarlarda Bulunmugs Kian Temmoku Kase
Resim 5: Korede Mezarlarda Bulunmus Honan Temmoku Vazolar
Resim 6: Korede Mezarlarda Bulunmus Honan Temmoku Yagbenekli Kase

Sung Hanedanligindan beri degerli olan ve kayitlara
gecirilmis gercek Jian temmoku kaseler 151k altinda ha-
reket ettirildiginde renkleri degisiklik gosterir. Isik etki-
siyle, 151k diisen yiizeylerde liistere benzer efektler gorii-
lir. Ayrica kase yiizeyinde ya 151k alan bolgelerde ince
yari seffaf gériiniimler olusturur ya da lokal olarak 1s181n
kirinimina gore sir yiizeyinde renk degisiklikleri olur.
Profesor Chen Xianqiu tarafindan Cinde giiney Sung
bolgesinde mevcut yazili kaynaklar tizerinde siirdiiriilen
aragtirmalar, Jian temmoku kaplardan
Sung Hanedanlig1 déneminde ¢ok megshur olan benekli Yohen temmoku kaplarin oldugunu or-
taya ¢ikarmistir. Yohen temmoku sirli kaseler ender 6rneklerden olup, bugiin diinyada bilinen
yalnizca dort 6rnek mevcuttur. Jian ¢ay kaseleri i¢inde kiigiik bir grubu temsil eden bu kaseler,
Japonca Yohen temmoku olarak adlandirilmistir. Bu kaselerin i¢ kisimlar1 gokkusag: seklinde
151l 1511 parlayan kiigiik-biiyiik beneklerin yeraldigi olaganiistii bir goriiniime sahiptir. Yohen
temmoku 6rneklerin tamami Japon kiltiir miras1 ve 6nemli kiiltiirel objeler olarak kabul edil-
mis ve Japonyadaki miizelerde, 6zel koleksiyonlarda koruma altina alinmigtir”
(Wood, 2007, s. 151). Bu dort 6rnekten ikisi Resim 7de gorilmektedir.

Giiniimiizde seramik alaninda ve ¢dmlekgilik endiistrisinde hizli ve 6nemli teknik gelisme-
ler olmasina ragmen, Yohen Temmoku sirlarinin yeniden diretimi su ana kadar basariya ulas-
manustir (Fujii, 1982, s. 65).

Temmoku sirlarin bilesiminde ¢ok 6zel hammaddelerin kullanimina gerek yoktur. Bu sirlar
¢ogunlukla ¢ok bilinen feldspat, talk, dolomit, mermer ve kuvars gibi hammaddeler icerirler.
Buna ek olarak, siyah bir zemin {izerinde kirmizidan, kirmizi-kahverengiye degisen benekli
alanlarin olusturulabilmesi i¢in biitiin temmoku sirlary; %10 ve tizerinde demir oksit igerirler
(Chappell, 1997, s. 387).

Temmoku sirlarin elde edilmesinde en 6nemli faktor, tamamen oksidasyonlu ortamda pigir-

mektir. Yagbeneklerin (oil-spot) olusturulabilmesi i¢in oksidasyonlu pigirim gereklidir. Kirmi-



Resim 7: Giiney Sung Hanedanligi Yohen Temmoku Cay Kaseleri

z1 demir oksit molekiilleri yaklagik 1230 °C'de oksijen atomlarini serbest birakir, bu sicaklikta
kirmizi demir molekiilleri, mevcut yapisini koruyamaz ve FeO molekiil yapisina ya da siyah
demire doniisiir. Oksijen atomlari serbest kaldig i¢in koptikler sir ylizeyine taginir. Serbest ok-
sijen atomlar1 beraberinde FeO’yu sir ylizeyine tasir ve orada ¢oker. Bu da sir yiizeyinde pii-
riizlii siyah beneklerin (spots) olusumunu saglar. Yagbenekli sirlarin elde edilmesinde 6nemli
olan diger faktor, sirin biinye tizerine uygulama kalinlhigidir. Eger sir yeteri kadar uygulanmazsa
yagbenekler (oil-spots) olusmaz ya da ¢ok kiiciik benekler olusur. Sir kalinligi en az 3 mm ve 6
mm’ye kadar uygulanabilir (Britt, 2005, s.16-17).

TEMMOKU SIRLAR iLE CALISAN SERAMIK SANATCILARI

Temmoku sirlar1 Cinde ve diger Asya tilkelerinde, 6zellikle Japonyada seramik sanatcilarinda

bityiik hayranlik uyandirmistir. Bugiin, bu sirlarin yarattig: etki halen devam etmektedir.

Hideaki Miyamura

Japonyada dogmus olan Hideaki Miyamura, A.B.D'de yagamini siirdiirmektedir. Sanatgi
Japonyada bulundugu yillarda usta bir Japon ¢comlekginin yaninda alt1 yil ¢irak olarak ¢aligmis-
tir. Uzun yillar yiiksek sicaklikta pisen porselen killeri tizerinde arastirmalar yapmus ve eser-
T lerinde ¢ok degerli Yohen
temmoku sirlarini kullanmis-
tir. Sanatgl tarafindan tretilen
tavsan kiirki ve Yohen tem-
moku vazo Resim 8 ve Resim
9da goriilmektedir.

(Tagyildiz, 2010, s. 24)

8

Resim 8: Tavsan Kiirkii Temmoku Vazo
Resim 9: Yohen Temmoku Vazo
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Kamada Koji

Japonyada dogan seramik sanatgist Koji, 1968 yilinda 6gretmeni Tadashi Shimizu’un 6nder-
liginde seramik kariyerine baslamis ve yasamini ¢émlek yaparak stirdirmeye karar vermistir.
Koji, yagamini temmoku sirlarini arastirmaya ve tiretmeye adamis birkag Japon seramik sanat-
¢isindan biridir. Modern ve farkli bakis agilariyla, eski Cin sirlariyla ilgili edindigi deneyimleri-
ni yeni kugak seramikgilere aktarmis ve Kyotoda tinlii, ¢cagdas seramikgilerden biri

olmugtur. Sanat¢i tarafindan iiretilen temmoku kaseler Resim 10 ve Resim 11'de goriilmektedir
(Tagyildiz, 2010, 5.19-20).

Resim 10: Temmoku Kase, Resim 11: Yohen Temmoku Kase

John Britt
Washingtonda dogan Britt, hayatinin biiyiik béliimiinii Dayton Ohioda ge¢irmistir. Uzun

yillardan beri ¢omlekgilik yapmaktadir. Britt felsefe egitimi almasina ragmen, seramik alanin-
da kendisini yetistirmistir. Cesitli iiniversite, kolejlerde ve el sanatlar1 merkezlerinde (Dayton
Universitesi, Dayton Sanat Enstitiisii, Penland El Sanatlar: okulu, Brookhaven ve Mayland Kolej-
lerinde) seramik egitmenligi yapmus, degisik seramik teknikleri, serbest sekillendirme, ¢émlek
yapimi, seramik firinlarin yapimi, seramik hammaddeleri ve sir kimyasi dersleri vermistir. Britt,
Cin Sung Hanedanlig1 doneminin etkileyici temmoku sirlarini yeniden iireterek kendi form-
larinda kullanmaktadir. Sanat¢1 tarafindan tiretilen temmoku kaseler Resim 12 ve Resim 13de
verilmistir. (Tagyildiz, 2010, s.19-20).

Resim 12: Yanardonerli Yagbenekli Kase, Resim 13: Yagbenekli Kase



Ensar Tagyildiz
Tagyildiz Tiirkiyede dogdu. 1991 yilinda Anadolu Universitesi Giizel Sanatlar Fakiiltesi Se-

ramik Béliimiinde lisans, 2000 yilinda Anadolu Universitesi Sosyal Bilimler Enstiitiisii Sera-
mik Ana Sanat Dalinda Yiiksek Lisans egitimini tamamladi. 2010 yilinda Anadolu Universitesi
Giizel Sanatlar Enstiitlisii Seramik Ana Sanat Dalinda Sanatta Yeterlik programindan mezun
olmugtur. Sanat¢1 1991 yilindan beri Anadolu Universitesi'nde ¢alismaktadir. Sanatc1 diisiik ve
yiiksek dereceli sirlar, seramik biinyeler iizerinde uzmanlasmistir. Son bes yil boyunca gele-
neksel Cin sirlar1 ve teknikleri tizerinde deneysel ¢alismalar yapmis, karmagik bir yapiya sahip
olan bu sirlardan ¢ay kiilii, tavsan kiirkii ve yagbenekli temmoku sirlar1 yeniden tireterek, Sung

Hanedanlhig1 temmoku sirlarini kendi geleneksel artistik formlarinda kullanmaktadir. Sanatgi

tarafindan tretilen gay kiilii sirli vazo ve yagbenekli kase Resim 14 ve Resim 15de gortlmektedir
(Tagyildiz, 2010, s.108-116).

Resim 14: Yagbenekli Kase
Resim 15: Cay Kiilii Temmoku Vazo

SONUC

Orijjinal temmoku sirlar ve kaseler ilk defa Cinde Jian bolgesinde iiretilmistir. Sung Hane-
danlig1 doneminde temmoku kaplar heniiz yeni meshur olmaya baslamis ve bélgenin disinda
Jian kaplari olarak taninmustr.

Kayztlara gore, orijinal temmoku kaplar popiiler olduktan sonra, bir¢ok seramik ocag1 (atol-
yesi) bu kaplarin gériiniislerini kopyalayarak tiretim yapmistir. Cin'in diger kesimlerinde ve
Japonyada iiretilen bu riinler orijinal olanlardan biraz farklilik gosterir. Cogu bolgede farkli
karakterde killer mevcut oldugundan ya da sirlar ayni olmadigindan yeniden iiretilenler orijinal
olanlara gore biraz farklilik gosterirler. Yine de bu iirtinlerin tamami temmoku olarak adlandi-
rilmistir. Ancak bu dirtinlerin tamamu Jian kaplariyla ayni ozelligi tasimamaktadir. Bugiin bile
bir¢ok bilim adami bu triinleri Jian kaplarI olarak kabul etmektedir. Ancak bunlar arasinda
6nemli farkliliklar vardir. Orijinal temmoku kaplar yalnizca belli bolgelerde tretilmistir. Oriji-
nal Temmoku kaseler ve sirlar belli bir tarzda Cin'in kuzey ve giineyinde, Fujianda -Jian firin-

larinda ve bir¢ok seramik ocaginda (atélye) tiretilmistir.
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Temmoku sirlarin yapiminda ¢ok 6zel hammaddelerin kullanimina gerek yoktur. Bu sirlar,
yaygin olarak kullanilan ve bilinen feldspat, talk, dolomit, mermer ve kuvars gibi hammaddeler
ierirler. Temmoku sirlarin elde edilmesinde en 6nemli faktérlerden biri tamamen oksidasyon-
lu atmosferde pisirmedir. Diger kritik faktor ise biinye tizerine uygulanan sir kalinligidir. Sir
kalinlig1 en az 3 mm. olmalidir.

Genel olarak temmoku, Cinde ve Japonyada hem siyah-kahverengi sirlar1 hem de siyah se-
ramik kaplar1 tanimlamak icin kullanilan bir terimdir. Buna ek olarak, bu terim demire doyu-
rulmus sirlary, gay kiild, yagbenekli, tavsan kiirki, yohen, yuteki vb. sirlarin karsilig1 olarak da
kullanilmaktadir. Temmoku sirli kaseler Sung Hanedanlig1 doneminde popiiler oldugu kadar,
bugiin de biitiin diinyada oldukea popiilerdir. Temmoku sirlar, biitiin diinyada seramikgiler ta-

rafindan yaygin olarak iiretilmekte ve kullanilmaktadur.
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ABSTRACT

Temmoku glazes have been one of the most important glazes ever since discovered. The
prodoction of temmoku glazes began with the discovery of black and brown glazes du-
ring the Sung (960-1279 A.D.) dynasties of China. During Sung dynasty Jian Temmoku
glazed bowls were accepted as tribute wares by the Northern Sung court, and were app-
roved for imperial use. Meanwhile, Temmoku glazed bowls became extremly fashionable

amongst Nortern Sung Society and in Buddhist monastic communities.

The name of Temmoku glazes comes from a province of Fujian in China. When The

Japanese visited a monastery in a chinese montain which is called Tianmu Shan, They
bought some Jian tea bowls, and later they were inspired to imitate their look. From the
Tienmu Buddhist temple in western Zhejiang province their use sprad to Japan in the 12th
century, where they were ferevently admired by the medieval Japanese, and later becoming

treasured items in the Japanese tea ceramony. They called bowls as Tianmu or Temmoku.

Today, the term Temmoku is widely used in all the world to discribe both Chinese-Japane-
se blackware glazes and blackware in general. In addition to this, the term temmoku come
to refer to iron saturat, tea dust, oil spot, hare’s fur, yohen, yuteki, and so on.

In this study, historical development and specification of temmoku glazes were investiga-
ted and were given example of the work of artists working on temmoku glazes.

Key words: Temmoku, Tea Dust, Hare’s Fur, Oil Spot, Yohen and Yuteki Temmoku
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INTRODUCTION
Temmoku was first made during the Song Dynasty (960-1279) and is normally only refer-

ring to tea bowls which were called Jian yao in China. In Chniese, yao means kiln site, and Jian
is the area on the Mien River in the nortern Fujian province South of Yangtze River (Koons,
2005, 5.60).

The name temmoku is actually the Japanese pronunciation of the Chinese mountain Tianmu
Shan where an important Buddhist monastery was located. In general this name is often used
for a wider group of black, russet brown bowls and blakeware glazes. Temmoku glaze is usually
blue-black streaked or mottled with a lustrous brown. Sometimes the brown is the base color
and the mottling and streaks are in black. A famous variety; a streaked “Hares fur” with a shin-
ning black glaze showing fine radial rust-colored streaks that resemble the fur of a hare or the
markings of a partridge. The characteristic Jian yao tea bowl is conical in shape and has a coarse

reddish-black stoneware body.

Temmoku hare’s fur bowls were greatly admired with in China and also in other Asian co-
untries, most notably Japan. A few of these old original monk tea bowls of this type have been
preserved in Japan, where they have been handed down from generation to generation and are

individually named and kept as national treasures.

According to literature, the name temmoku has been used indiscriminately to include all
black and brown glazed tea bowls (iron saturat, tea dust, oil spot, hare’s fur, yohen, yuteki) from
Sung period. Nowadays efforts are made more precisely to identify the kiln or area in which

Sung temmoku tea bowls were made.

HISTORY AND DEVELOPMENT OF TEMMOKU GLAZES

As known, high-fired blackwares and brownwares are among the most fascinating all Chine-
se ceramics. Their iron-rich glazes seem to evoke the very earths of China and it is not suprising
to find that the common clays, river-muds and silts of both north and south china were often the
main raw materials used to make them. They are essentially glazes of chinese countryside and
were applied typically to large storage jars, to wine bottles, vases and rice bowls, and to everyday
tea bowls (Koons, 2005, s. 60; wood, 2007, s. 137).

One particular style of country tea bowle-from the Jian kilns in the southern province of
Fujian-achived unusual status, both in China and Japan. Early in the Northern Sung dynasty
(AD 960-1127) Jian temmoku bowls were accepted as tribute wares by the Northern Sung court,
and were approved for imperial use. Later Jian temmoku bowls became treasured items in the
Japanes Tea Ceremony. In Japan Jian ware tea bowls were given the name “temmoku™after the

Japanese rendering for the Chinese characters “Tien mu” (wood, 2007 5.137).

Perhaps the most celebrated of the southern teabowl kilns are those that produced the Jian
wares of northern Fujian province. This area has a distinguished history for blackware-making
that exdends from the late Tang dynasty to the late 14th century AD. Millions of Jian ware tea
bowls were made through this period at various montain kiln sites within a 50-mile radius of

Shuji-with Jianyang being a particulary important temmoku center (Wood, 2007, s. 146).



It is well known that The sung dynasty temmoku porcelain was manufactured in Honan and in
other part of East China, but not that it has been made extensively in Szechwan province. The two
largest and most important early porcelain kilns in Szechwan are those at Chiung Chou and at
Liu Li Tsang. Both are Sung dynastiy kiln sites, but 1t is not known just when they began or when
they ceased to function (Graham, 1938, 5. 177).

Small-footed temmoku tea cups,bowls and vases were found at Liu Li Ts'ang kiln site (Figurel).

Another example is shown below for the temmoku glazed bowle. The bowls were recovered

from a shipwreck in the sea near Fuzhou in Fujian province, (Figure 2) (Ta¢yildiz, 2010, s. 7).

Figure 1: Temmoku Tea Cups, Bowls And Vases Were Found At Liu Li Tsang Kiln Site
Figure 2: Temmoku Glazed Bowles Were Recovered From A Shipwreck In The Sea

There are several great collections of Corean pottery in the Keijo Museum, in the Govern-
ment General Museum and in the Household of Prince Li. They include a great variety of chi-
nese wares which were found in the tombs of the Koryu Period. These will not include the
controversial teyps of ware which are sometimes claimed as Corean handwork, but only thinks
that are otherwise found in China and which are generally admitted to be of Chinese mark. The
greatest variety will be noted in those wares which, for want to better title, we called by Japanese
name “‘temmoku” (Hobson, 1934, s. 214).

There are the real temmoku tea bowls (Figure 3) with the “hare’s fur” glaze, and so-called
Kian temmoku (Figure 4), Honan temmoku bottles (Figure 5), and oilspot temmoku bowl (Fi-
gure 6) (Tagyildiz, 2010, s. 7; Hobson, 1934, s. 214-216).

Resim 3: Hare’s Fur Bowls Found in Korean Tombs
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Figure 4: Kian Temmoku Bowl Found in Korean Tombs
Figure 5: Honan Temmoku Bottles Found in Korean Tombs
Figure 6: Honan Oil Spot Temmoku Bowl Found in Korean Tombs
Jian temmoku bowls that chance colour as they are
moved in the light have also recorded and valued sin-
ce Sung time. The effect seems related to lustre, and like
lustre, appears to be a light-interference phenomenon,
caused either by a thin semi-transparent layer on the
surface of the bowle, or by local changes in the refractive
indices of the glazes. It has been sugessted by China’s lea-
ding researcher on Jian temmoku wares, Professor Chen
Xianqiu of Shanghia, that the celebrated colour change-
able Jian wares, recorded by writer of the Southern Sung,
may actually refer to the famous spoteted ‘yohen’ temmoku bowls, of which only four examples
are known in the World. This small group of Jian tea bowls is remarkable for the large and
small iridescent spots on the their inside surfages, and their Japanese name, yohen, suggests a
changing and glittering brilliance. All four yohen bowls are Japanese National Treasures and
Important Cultural Object (Wood, 2007,s.151). Two of those four example are shown in figure 7
(Tagyildiz, 2010, s.14).

Figure 7: Southern Sung Dynasty Yohen Temmoku Bowls

Although prompt and remarkable development of technics in the fields of ceramics and pot-
teries industry in recent years, reproduction of Yohen-Temmoku is not successful up to the
present (Fujii, 1982, s. 65).



Temmoku glazes do not require the use of any special materials. These glazes contain the
most common material such as feldspar, talc, dolomite and whiting. In addition to this, all tem-
moku glazes contain iron oxide. Iron in amounts of 10% or more will produce colors known as
saturated-iron reds with the colors showing up as red to red-brown mottled areas on a darker
background (Chappell, 1997, s. 387).

The most important factor in obtaining temmoku glazes is firing full oxidation. Oxidation is
essential because of the mechanism by which oil- spots are created. Simply stated, the red iron
oxide molecules, Fe203, will let go of an oxygen atom at approximately 1230 °C. At this tempe-
rature, the red iron oxide molecule can not maintain, its complex structure and will release an
oxygen atom to become the simple FeO molecule, or black iron oxide. As the oxygen leaves the
red iron oxide molecule it bubbles to the surface of the molten glaze, dragging a bit of iron with
it. When it reaches the surface and leaves the glaze it deposits the spot of iron which creates the
characteristic oil-spot look. Another critical factor in achieving oil spot glaze is the thickness of
glaze application. If the application is not thick enough tere will be no oil spotting or only very
small spots. The final glaze thickness should be at least 3 mm and can be as 6 mm (Britt, 2005,
s. 16-17).

CERAMIC ARTISTS WORKING ON TEMMOKU GLAZES

Temmoku glazes were greatly admired within China and also in other Asian countries, most
notably Japan and all over the word by ceramic artists. Today, these glazes continue to arouse

admiration, and ceramic artists in various countries are working on these glazes.

Hideaki Miyamura

Miyamura was born in Japon, and now have been living in the United Stade. While in Japan,
He studied and apprenticed with a Japanese master potter for six years. For many years now,

He specializes in high fire porcelein clay and uses rare Yohen Tenmoku glazes. Hare’s Fur and

Yohen Tenmoku vases were produced by Miyamura are shown Figure 8 and Figure 9 (Tagyildiz,
2010, s. 24).

Figure 8: Hare’s Fur Temmoku Vase
Figure 9: Yohen Temmoku Vase
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Kamada Koji

Koji was born in Japon, and his career as a ceramist began in 1968 When, under the guidance
of his teacher, Tadashi Shimizu, he deceded to pursue a life in pottery making. Today, Koji is
one of the a small handful of Japanese ceramists who have chosen to their lives to research an
production of temmoku. Through years of experimentation, refinement, and patience, he cle-

rified a distinctly modern vision of this ancient Chinese glaze and built a reputation as one of

Kyoto’s most outstanding contemporary potters. Tenmoku bowls were produced by Koji are
shown Figure 10 and Figurell (Tagyildiz, 2010, s. 19-20).

Figure 10: Temmoku Kase, Figure 11: Yohen Temmoku Kase

John Britt

John Britt was born in Washington, but lived most of his life in Dayton Ohio. He has been a
potter for many years. Although he has degrees in philosophy and counseling, he is a self-taught
potter who has taken classes at Haystack, Alfred, Arrowmont and other crafts centers and colle-
ges. He has worked and taught at the University of Dayton, Dayton Art Institute, Penland School
of Crafts, Collin County, Cedar Valley and Brookhaven and Mayland Community Colleges. He
has taught all types of ceramic classes including, basic hand-building, throwing, sculpture, raw
materials and glaze chemistry, glazing techniques and kiln building to all levels of students. He
was seduced by elegant shapes an amazing glazes of the Chinese Sung Dynasty. Oil spot bowls
were produced by Britt are shown Figure 12 and Figurel3 (Tagyildiz, 2010, s. 26-27).

RpP———— Tr——

Figure 12: Iridescent Oil-Spot Tea Bowl, Figure 13: Oil Spot Bowl
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Ensar Tagyildiz
Tagyildiz was born in Turkey. In 1991 he fineshed his undergraduate studies at the Anadolu

University, Faculty of Fine Arts Department of Ceramic. He was awarded his graduate degree
by Anadolu University, Institute of Social Sciences, Discipline of Ceramic in 2000. Pursuing his
academic studies, Tagyildiz graduated from Anadolu University, Institute of Fine Arts Discipli-

ne of Ceramic, Qualification in Fine Arts Programme in 2010.

Since then 1991, he has worked as a lecturer at the Anadolu University. He has been a cera-
mist for twenty years. For many years now, he specializes in low- high fire glazes and ceramic
body. He devoted the last five years to experimentation with traditional Chinese glazin techni-
ques, creating his complicated temmoku tea dust, hare’s fur and oil spot glazes and uses Sung
Dynasty temmoku glazes her tradition and artistic form. Tea dust vase and Oil spot bowl were
produced by Tagyildiz are shown Figure 14 and Figurel5 (Tagyildiz, 2010, s.108-116).

Figure 14: Oil Spot Temmoku Bowl, Figure 15: Teadust Temmoku Vase

RESULTS

The first time, original temmoku glaze and bowls were produced in the Jian region of China.
During Sung times, temmoku ware was already becoming famous and was known as Jian ware

outside of the region.

Accordining to literature, after the original temmoku ware and glazes became popular, many
other kilns copied the appearance. These reproductions from Japan and other parts of China
were always slightly different than the originals. Most regions had different types of clay or not
the same types of glaze giving a slightly different look to the reproductions. These were all also
called temmoku ware, but did not bear the name of the Jian. Even today, many scholars lump
temmoku ware into the same category as Jian ware, but in fact there is a large difference. Origi-
nal temmoku ware was only produced in a very select few places. Temmoku bowls and glazes
became fashionable and were made at a number of kilns in north and south China, including

the Jian kilns of Fujian.
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Temmoku glazes do not require the use of any special materials. These glazes contain the
most common material such as feldspar, talc, dolomite and whiting. The most important factor
in obtaining temmoku glazes is firing full oxidation. Another critical factor in achieving tem-
moku glaze is the thickness of glaze application. The final glaze thickness should be at least 3mm.

The term Temmoku is used to discribe both Chinese- Japanese blackware glazes and black-
ware in general. In addition to this, the term Temmoku come to refer to iron saturat, tea dust, oil
spot, hare’s fur, yohen, yuteki, and so on. The temmoku glazed bowls were very popular even in
the Sung times and are quite famous all the world today. Temmoku glazes are widely produced

and used in all the world by ceramic artists.

BRITT, John (2005). “Oil-Spot Glazes”, Ceramics Techical, No. 21
CHAPPELL, James (1997). The Potter’s Complete Book of Clay and Glazes, New York,
FUJII, Naoyuki (1982). “Magnetite in Yuteki-Temmoku (oil-spot) Glaze”, Bulletion of Kanazawa College of Art, Vol. 26

GRAHAM, David Crockett (1938). “Temmoku Porcelain in Szechwan Province, China”, Published by Royal Anthropolo-
gical Institute of Great Britain and Ireland, Man, Vol. 38, November

HOBSON, R. L. (1934). “Sung and Yuan Wares in Corean Tombs, The Burlington Magazine for Connoisseurs”,
The Burlington Magazine Publication, Vol. 64, No. 374

KOONS, Joe (2005). “A Collaboration in Temmoku”, Ceramics Monthly

TACYILDIZ, Ensar (2010). Temmoku Sirlarinin Arastirilmasi, Anadolu Universitesi Giizel Sanatlar Enstitiisi,
Yaymlanmamus Sanatta Yeterlik Tezi

WOOD, Nigel (2007). Chinese Glazes, Their Orgins, Chemistry and Re-Creation, The University of Pennsylvania Press



