OZET

Raku, 16. yiizyilda ilk olarak Japonlar tarafindan kullamild: ve bu pisirim teknigini
baslatan ailenin ismiyle adlandirildi. Raku seramikler ¢ay seremonilerinde ¢ok onem
kazandi. Raku kelime olarak ozgiirliikten hoslanma, memnuniyet ve mutluluk an-

lamlarini ifade etmektedir.

Zen felsefesine dayanan raku pisirim teknigi, sir yiizeyinde farkli etkilerin elde edilmesi
agisindan tercih edilen bir pisirme yontemi olmustur. Giiniimiizde, sadece Japonya’da
degil, ozellikle bati iilkeleri ve Amerika olmak iizere diinyanin pek ¢ok iilkesinde yaygin
olarak kullamilmaktadr.

Genel olarak, raku kursun icerikli sirlarla sirlanmis seramiklerin, diisiik sicaklikta
pisirilmesi anlamina gelmistir. Aslhimda, raku sir kompozisyonlar: ¢ok farkli maddeleri
icerir.

Bu ¢alismada, ¢esitli hammaddelerden olusan raku sirlari hazirlanmistir. Hazirla-
nan sirlar gesitli biinyeler iizerine uygulanmus (kirmizi kil, samot, beyaz earthenware)
ve raku iiretim siireci tekniginde pisirilmistir. Bu ¢alismanin sonucunda, basarili so-
nuglar elde edilmistir.

Anahtar Kelimeler: Raku, Raku Sirlari, Raku Pisirim Siireci.

* Anadolu Universitesi Giizel Sanatlar Fakiiltesi, Eskisehir/ Tiirkiye
** Anadolu Universitesi Porsuk Meslek Yiiksekokulu, Eskisehir/ Tiirkiye
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GIRIS

Raku bir seramik pisirim teknigidir. Raku seramikleri, pisirim teknigi agisindan diger sera-
miklere gore oldukga 6zel bir yere sahiptir. Raku, kokeni Japonya olan ve 16. yy’a dayanan, se-
ramikte hem bir sitil hem de bir pisirim teknigidir. Japon raku ¢ay kaseleri ilk olarak geleneksel
cay seremonilerinde kullanilmigtir. Cay seremonilerinde kullanilan fincanlari, kupalar1 yapan
ustalar ¢ok énemlidir. Oyle ki ¢ay icildikten sonra cay kaseleri, zarif bir gekilde ters gevrilir kase-
yi yapan Japon ustanin imzasi gozden gegirilir. Seramikgiler tarafindan sekillendirilmis meshur
cay kasesi onur verici olarak kabul edilir. igilen ¢ayin dibinde her zaman bir parga cay biraki-
lir. “Cha-damari diye adlandirilan bu ¢ay birikintisinin bir kaya {izerindeki ¢ukura birikmis
yagmur damlalarina benzedigini diistinen Japonlara gore, cay toreni gercek bir ¢ay ustasinca

diizenlenmigse o cay toreni sanatsallagir” (Ozcan, 1997, s. 3).

Raku, bir¢cok seramikgi tarafindan kullanilan, ancak yine de tizerinde ustalagilmasi zor olan
bir tekniktir. Raku tiretimi yillar boyunca ¢ok fazla degisiklik gostermemistir. Stoneware biin-
yeden olusan ¢amur kullanilarak, elle sekillendirilip kurutulan ¢dmlekler bir firina yerlestirilir,
biskiivi pigirimi yapilir ve ardindan sirlanir. Daha sonra, yiiksek derecede ve daha uzun siireler-
de pisirilen seramiklerin aksine, raku olacak parcalar yalnizca bir iki saat siireyle 850-1050 °C
araliginda hizli pigirime tabi tutulur. Bu pigirimle seramik par¢a kendine 6zgii gézenekli bir yap1
kazanir ve sir, diislik dereceli parlak renklerden olusur. Pigirme islemi tamamlanir tamamlan-
maz, raku yapilacak parga direkt olarak sicak firindan alinir ve su igine atilarak hizh bir sekilde
sogutulur veya dumani emmesi i¢in, i¢i talas dolu konteyner igine yerlestirilir (Riegger, 2000, s.
46; Garden, 2011).

Raku; sicak firindan alian seramik pargayi, iginde kolay tutusabilen malzemelerin yer aldi-
g1 metal bir kap i¢ine atarak tutusmasini saglamak ve daha sonra metal kabin agzini kapatarak
oksijensiz ortama (rediiksiyon), dumana, maruz birakma ve sogutma islemidir. Raku prose-
sinde en 6nemli faktor, renk degisimlerini durdurmak i¢in seramik parcanin 30-40 dakika re-
diiksiyona tabi tutulduktan sonra ¢ikarilarak suya atilmasi ya da parcanin metal kap igerisinde

soguyuncaya kadar tutulmasidur.

Bu ¢aligmada, farkli hammaddeler kullanilarak raku sirlar1 hazirlanmistir. Hazirlanan sirlar,

farkli biinyeler {izerine uygulanmis ve gazl firinda raku tiretim tekniginde pisirilmistir.

RAKUNUN TARIHCESI

Raku Japonca bir kelime olup, hoslanma, mutluluk ya da rahatlik anlamina gelmektedir.
1580de ilk defa ¢omlekei Chijironun bu tiir kaplar: iirettigi diistintilmektedir. Chijiro, diisiik
dereceli bir tiretim siireci olan raku teknigini gelistirmistir. Seramik pargay1 dogrudan sicak firi-
na yerlestirmis ve tizerindeki sir eridiginde, parcay sicak firindan alarak dig ortamda sogutma-
ya birakmustir. Muhtemelen Chijiro, bu iiretim siirecini Koreden Japonya'ya gog eden Koyotoda
caligan Koreli bir ¢omlekgi olan babast Ameyadan 6grenmistir. Bu proses ile iiretilen kaplar cay
seremonilerinde biiyiik bir istekle kullanilmis ve kabiil gérmiistiir. 1598 yilinda Chijiro'ya (veya

muhtemelen ogluna) hitkiimdar Hideyoshi tarafindan altin madalya takdim edilmistir. Sonug
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olarak raku, Chijiro ailesine verilmis bir unvan olmustur. Bugiin, raku ailesi geleneksel Chijiro
¢omlek yapimy, usta Raku Kichizaemon XV tarafindan devam ettiriliyor. 1940 yilinda, Ingiliz
¢omlekei Bernard Leach, yayinlamis oldugu bir ¢émlekei kitabinin girisinde raku prosesini
tanimlamigtir. 1948 yilinda, Amerikali ¢émlek¢i Hal Riegger raku prosesi ile ilgili denemelere
baslamis ve ardindan 1958 yilindan itibaren, bu teknigi hem siniflarda hem de workshoplarda
Ogretmistir. Ayrica 1960 yilinda Amerikali ¢omlekei Paul Soldner raku kaplar iizerinde dene-
melere baglamis ve rakuyu yalnizca geleneksel cay seremonilerinde kullanilir olmanin digina
gikarmistir. Hem Riegger'e hem de Soldnere batida rakunun babasi unvani verilmistir (Peter-
son, 2011).

Raku pisirim teknigi eski bir teknik olmasina ragmen bugiin bircok iilkede hala uygulan-

maktadir.

RAKU SIRLARI

Raku, seramik ylizeylerde heyecan verici renk degisimleri yaratan hizli ve diisiik dereceli
tercih edilen bir pisirim teknigidir. Bu eski teknigin bat1 uygulamalar1 doguda uygulananlardan
farklidir. Ancak rakudan elde edilen sonuglar; kisiye vermis oldugu enerji ve giizellik agisindan
hala sonsuz bir gesitlilik sunmaktadir (Watkins; Wandless, 2006, s. 13).

Raku sirlary, diisiik sicakliklarda (871 °C - 1093 °C) eriyebilen sirlar olarak ¢omlekgiler tara-
findan tercih edilen ve siklikla kullanilan sirlardir. Raku sirlar1 genellikle olgunlagma sicakligina
gore simiflandirilirlar. Bununla birlikte, raku sirlart kullanilan ergiticilere bagh olarak kursunlu
veya alkali sirlar olarak da siniflandirilabilir. Raku sirlari renklendirici veya matlastiricilarin
kullanimma bagl olarak, opak, saydam yada yar1 saydam olabilir. Bu sirlar genellikle camsi
parlak bir gériinimde olup, sogutma sirasinda ¢atlamaya egilimli ve heyecan verici bir gorii-
niime sahiptir. Bircok raku sirinin cezbedici yani, yiiksek sicakliklarda elde edilmesi miimkiin
olmayan renklerin, renklendiriciler ilave edilerek diisiik derecelerde parlak ve genis bir renk

araliginda sirlarin elde edilebilmesidir (Chappell, 1997, 5.96).

Raku sirlarinin yani sira herhangi bir sir raku iiretiminde kullanilabilir. Bu sir, 6zellikle raku
i¢in tasarlanmamis olabilir ve raku iiretim sicakligina uygun formule edilmis ticari veya kendi
yaptiginiz bir sir olabilir. Bagarinin anahtari, raku pisirim prosesini anlamak ve sirin nasil reak-
siyon gosterecegini tahmin etmektir. Raku yapilacak caligmalarin sirlanmasi, daldirma, akitma,
fir¢a ile siirme, piiskiirtme gibi tiim yontemlerle yapilabilir. Ayrica sirlar tek bagina veya birlikte
kullanilabilir. Unutulmamalidir ki sirin uygulama bigimi, sonucu direk olarak etkilemektedir
(Turner, 2008, s.15). Uygulanan sir kalinlig1 gok 6nemlidir, sirin ok kalin yada ince olmasi isin
yiizey ozelliklerini degistirebilir.

Ticari olarak satilan sirlar raku iiretiminde kullanilabilir, ancak bu sirlar sanat¢inin hazirla-
dig1 sirlardan biraz pahali olabilir. Raku iiretiminde en heyecan verici sey, sirin sanatci tarafin-

dan hazirlanarak kullanilmasidur.

DENEYSEL CALISMALAR

Farkli biinyeler tizerinde raku sirinin uygulanmas ile ilgili arastirmalara, distik sicakliklar-
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da eriyebilen hammaddelerin se¢imiyle baslanmistir. Secilen hammaddeler kullanilarak Tab-
lo 1 ve Tablo 2'de verilen sir regeteleri olusturulmustur. Bu sir regetelerine degisik oranlarda
renklendirici oksitler ilave edilerek, bilyeli degirmende 6giitilmiistiir. Hazirlanan sirlar biskiivi
pisirimi yapilmus, farkli biinyelerden (kirmizi kil, samot, beyaz earthenware) olusan plakalara
daldirma yo6ntemiyle uygulanmigtir. Daha sonra sirli plakalar gazli firinda, 1000 °C'de pisiril-
mistir. Pisirme islemi sona erdiginde, bu plakalar sicak firindan masa ile alinarak igi talas dolu
metal kaplar icerisine atilip agz1 kapatilarak 40 dakika stireyle rediiksiyona tabi tutulmustur.
Rediiksiyon islemi bittikten sonra raku parcalar, metal kap icerisinden alinarak su ile temizlen-
mistir. Aragtirmada kullanilan sir regeteleri Tablo 1 ve 2'de, 1000 o C’ ta pisirim sonucunda elde

edilen raku sirlarina ait gorsel sonuglar ise Resim1,2,3 ve 4de verilmistir.

Hammadde Sirlarin Bilegimi
(%)

Tablo 1. Arastirmada Kullanilan Sir Regeteleri

Hammadde Sirlarin Bilesimi
(%e)

Tablo 2. Arastirmada Kullanilan Sir Regeteleri (devami)
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No: Beyaz Earthenware Kirmizi Camur Samotlu Camur
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SONUC

Aragtirmasi yapilan raku sirlari farkl i camur (Beyaz Earthenware, Kirmizi ve $amotlu

Camur), tizerine uygulanmis ve 1000 o C ‘de pisirilmistir. Genelde her biinye iizerinde olumlu
sonuglar elde edilmistir. Fakat kirmizi gamur biinyesi 151 soklarina dayanikli olmadigy igin pisi-
rim sonunda formlarda catlaklar ve kirilmalar olusmustur.

Zehirli hammaddelerin (kursun ve bakir gibi) raku sirlarinda kullanimimdan kaginilmalidir.

Bilindigi gibi, kursun oksit raku sirlarinda yaygin olarak kullanilmaktadir. Genelde sir pisirim-
lerinde benzer sonuglar vermesi, kontroliiniin kolay olmasi ve cezbedici sirlarin elde edilebil-
mesi bakimindan tercih edilmesine ragmen, kursun oksit igeren raku sirlar1 depolama ve igecek
kaplarinda kullanilmamalidir. Glivenli olmasi agisindan, raku seramikler iglevsel olarak degil
de, dekoratif amagl olarak kullanilmalidir. Raku pisirim yontemiyle elde edilen islevsel sera-
mikler giinlitk kullanimlar i¢in uygun degildir. Bu nedenle, bugiin genellikle, raku fonksiyonel
olmayan seramik formlar tizerinde dekoratif amagh kullanilmaktadir.
Bu ¢alisma, raku sirlariin seramik formlarin {izerine uygulanmasindan 6nce birkag defa fi-
rinda pisirilerek denenmesi ger¢egini gostermistir. Rediiksiyon sirasinda, tuzlarin ve oksitlerin
serpme ve sprey seklinde formlarin tistiine uygulanmasi ile daha parlak ve metalik sir efektleri
elde edilebilmektedir. Ayrica sirin, biskiivi form tizerine uygulama gekli, kalinlig1, pisirme sii-
resi, kullanilan rediiksiyon malzemesinin tiirii, miktari, siiresi ve rediiksiyon deneyimi de ¢ok
onemlidir.

Raku biinyeler, pisirme sirasinda pisirmenin dogasinda olan 1s1 soklarina dayanikl ¢esitli
killerden hazirlanmalidir. Bu nedenle, kirmiz: killerin raku biinyesi olarak kullanimindan ka-
¢inilmalidir. Ciinkii bu biinyeler rediiksiyon sirasinda seramik pargalarin kirilmasina neden
olur. Bu nedenle raku ¢amur biinyeleri 1s1 soklaria dayanikli olmalidir. Samot icerigi yiiksek
olan camurlarin kullanilmasi termal soklara kars: daha fazla basari saglayabilir. Seramikgi, raku
yapacag1 parcay1 hangi yontemi kullanarak sekillendirecegine karar vermeli ve biinye se¢imini
buna gore yapmalidir. Basit bir kural vermek gerekirse, plastisitesi yiiksek olan biinyeler ¢com-

lekg¢i tornasinda ve plastisitesi daha az olanlar ise elde sekillendirmede kullanilmalidur.

KAYNAKLAR

Watkins, James C., Wandless ve Paul Andrew (2006). Alternative Kilns & Firing Techniques, Lark Books,

A Division of Sterling Publishing CO., INC., New York-London.

Turner, Anderson (2008). Raku, Pit Barrel, The American Ceramic Society 735 Ceramic Place, Suite 100, Westerwille, Ohio 43081.
Riegger, Hal (2000). Raku Then and Now, Ceramics Monthly, Vol.48, Number 7.

Chappell, James (1997). The Potter’s Complete Book of Clay and Glazes, New York, 96.

Ozcan, Miirsit C. (1997). Geleneksel Raku Teknigi ve Artistik Seramik Formlarda Uygulanmasi, Basilmamus Yiiksek Lisans Tezi, Anadolu
Universitesi, Sosyal Bilimler Enstitiisii, Eskisehir.

Garden, Tiffany (2011). What is Raku, http://www.ehow.com/about_5047803_raku.html#ixzz1LNzHa41x (erisim tarihi 1 Eyliil 2011)
Peterson, Beth (2011). History of Raku, http://pottery.about.com/od/firingthekiln/ss/raku_firing.htm (erisim tarihi 5 Eyliil 2011)
ERMAN, Deniz Onur, Antik Cagdan Giiniimiize Oyun ve Oyuncaklarda Seramik Kullanimi. Afyon Kocatepe Universitesi 7. Uluslararas:
Katiliml Seramik Kongresi, 2008.

Prof. Bekir, ONUR, 2011, Anadoluda Oyun ve Oyuncak’, TOFAS Tiirk Otomobil Fabrikasi A.S. Sanat Galerisi, Oyuncak Sergisi, s:33,
Yapt Kredi Yaynlart, Bursa

OZCAN, Ayca, Antik Cagda Pismis Toprak Oyuncaklar. 3.Uluslararast Pismis Toprak Sempozyumu, Eskisehir, 2003.
www.hurriyet.com.tr/Hurriyet

Tum Gundem Haberleri-Onbellek, DHA, 28.03.2010

www.vikipedia.com

50 {ANADOLU UNIVERSITESI



ABSTRACT
Raku was first used by the Japanese, in the 16th century and is named for the family

who initiated such firings. Raku pieces became prized for use in tea ceremonies. The word
raku in early times signified enjoyment of freedom, pleasure and happiness.

Raku firing technique based on Zen philosophy has been a firing method which is pre-
fered as it provides different effects on the glazed surfaces. Today, Raku firing technique is
widely used not only in Japan but also in many countries of the World especially Western
countries and United States.

In general, the word raku has come to mean low-fired ware with lead based glaze.
Actually, raku glazes include very different materials in composition.

In this study, raku glazes containing various materials were prepared. The prepared
glazes were applied on different bodies (red clay, grog clay, earthenware) and fired raku
firing process in gas kiln. Different result are observed end of the firing and at the end of

this study obtained successful results.

Keywords: Raku, Raku Glazes, Raku Firing Process.

*Anadolu University Faculty of Fine Arts, Eskisehir/ Turkey
** Anadolu University Porsuk Vocational School, Eskisehir/ Turkey
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INTRODUCTION

Raku ceramics are highly individualized pieces of pottery owing to the distinct way in
which they are fired. Raku ceramics is both a style of pottery and a firing technique which has
its origins in 16th-century Japan. Raku, Japanese tea bowls used in the first began to be imp-
lemented as a traditional tea ceremonies. Tea cup and the cup, drinking tea ceremony master
who is very important. So much so that after drinking tea in an elegant manner by turning the
bowl at the bottom of bowl, the Japanese master’s signature is checked. An honor of a famous
tea bowl shaped ceramicists. “Tea is drunk all the time at the bottom of the bowl is a piece of
tea. Cha-vessel which is called the pool of tea on a rock, like drops of rain accumulated in the
pit” (Ozcan, 1997, 5.3).

Raku ceramics are made by many potters, but it is still a technique that is hard to master.
Not much has changed with the raku process over the years. The first part is the shaping of the
clay, which is done all by hand. Once the clay is shaped and dried, the stoneware pottery is pla-
ced into a kiln. It goes through the first firing, a bisque firing, and the glaze is added to the piece
afterward. It then goes through a quick firing-raku only takes an hour or two to fire at 850-1050
°C, as opposed to the much higher and longer times of other types of pottery. This gives it its
distinctive porous look, and the glaze is a special kind of low fire glaze that makes for brilliant
colors. Once the firing is done, the raku is removed directly from the hot kiln and placed in wa-

ter to rapidly cool, or into a container with wood to smoke it (Riegger, 2000, s.46; Garden, 2011).

To put it briefly, Raku is the process of putting the hot piece into a metal container with a
combustible material, letting a fire start, then covering it to choke the fire out, and letting the
piece cool. The most Important factor of the raku process is, you need to pull the piece out of
the reduction after only a 30 to 40 minute time period and put it into water to stop the colors or

the piece stays in the reduction metal container until it is cooled.

In this study, raku glazes were prepared using different raw materials. The prepared glazes
applied on different bodies (red clay, grog clay, earthenware) and fired raku firing process in gas
kiln.

HISTORY OF RAKU

Raku is a Japanese word that can be translated as enjoyment, happiness, or comfort. In 1580,
the potter Chijiro is thought to be the first to produce this form of ware. He developed a low-fire
pottery process in which he placed ware directly into a red-hot kiln, then once the glazes had
melted, removing the ware from the still red-hot kiln and allowing the pottery to cool outside
the kiln. It is possible, however, that he learned this process from his father Ameya, a Korean
potter who moved to and worked in Kyoto, Japan. This direct process was well received, espe-
cially by enthusiasts of the tea ceremony. In 1598 a gold seal was presented to Chijiro (or pos-
sibly his son) by the ruler Hideyoshi. Raku thus became Chijiro’s family title. The Raku family
continues making their pottery in Chijiros tradition; the current master is Raku Kichizaemon
XV. In 1940, British potter Bernard Leach published A Potter’s Book in which he described his



introduction to the process of raku. In 1948, American potter Hal Riegger began experimenting
with the process and subsequently, beginning in 1958, to include it in classes and workshops he
taught. In 1960, American potter Paul Soldner also began experimenting with raku ware, mo-
ving it away from the traditional usage in the tea ceremony. Both Riegger and Soldner have been

given the informal title of “Father of Western (or American) Raku” (Peterson, 2011).

As a result of these studies, raku firing technique, although an old technique is still applied

today by many ceramists.

RAKU GLAZES

Raku is a popular low-temperature, fast-firing process that yields exciting, chance surface
effects on ceramic ware. The modern Western practice of this ancient process, as well as its
purpose, differs from its Eastern roots, but the results of raku are still infinite in their variety,
energy, and beauty (Watkins; Wandless, 2006, s. 13).

Raku glazes are much like other glazes except that they are designed to reach their mature
state at temperatures from 871 °C to 1093 °C. This is the temperature range of most raku glazes
used by potters today. Raku glazes are generally classified by their maturing temperature. They
can, however, be classified by their content, such as lead or alkaline, depending upon the flux
used. Raku glazes may be opaque, transparent, or even translucent, depending on the colorant
or opacifiers used. These glazes are often glassy in appearance and have a strong tendency to
craze and crackle upon cooling. Much of the appeal of raku glaze lies in the wide range of color
and brilliance made possible by the addition of colorants and low fusion point. For at this tem-
perature range all the colorants available to the Potter can be employed to their fullest, produ-

cing colors not possible in higher-fired ware (Chappell, 1997, 5.96).

In addition to a raku glazes is any glazes you use in the raku method. It doesn't have to be
glaze specifically designed for raku, formulated to fire at the temperature you fire your raku to,
nor homemade or commercial. The key to success is understanding the raku firing process and
the ability to predict how a particular glazes reacts to that process. Glazing work for raku can
be done by all the methods known-dipping, pouring, brushing, spraying, splashing, dripping,
sponging- you name it. Glazes also can be used alone or in combination. Keep in mind that the
application a glaze has a direct effect on the result. (Turner, 2008, s. 15). Application thickness is

very important, too much or too little glaze chances your pieces and texture results.

Commercial glazes can be used in raku process, but this glazes a bit more expensive that

your own glazes. The most exciting thing in raku process, designing and using your own glazes.

EXPERIMENTAL STUDIES

The research on raku glazing on different bodies was started by the selection of materials
which can melt at low temperatures. The materials chosen were used to form the glaze recipes
in Table 1 and Table 2. Different proportions of coloring oxides were added to the recipes and

grinded in a ball mill. The prepared glazes were bisque fired, and ceramic plates made of dif-
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ferent bodies (red clay, grog clay, earthenware) were glazed by dipping technique. The glazed
plates were placed into a gas kiln and fired at 1.000 C. At the end of firing, the plates were re-
moved from the hot kiln by using a metal tong, placed in metal containers full of saw dust and
covered for post fire reduction process for 40 minutes. After the reduction process raku pieces
were removed from metal containers and washed. The visual results of glazed raku pieces are

given in Figure 1.

Raw Materials Composition of the Glazes
(%)

Table 1. Glaze Recipes Used in the Research

Raw Materials Composition of the Glazes

Table 2. Glaze Recipes Used in the Research
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No:  Earthenware Red Clay Grog Clay
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RESULTS

The use of toxic substances, such as lead and cupper, must be avoided in raku glazes. As
known, lead is most commonly used on raku glazes, although it is preferred, easy to control,
durable for most purposes and 1t produces attractive glazes. This glaze should not be used to
store food or drink. Be safe, and think of your raku ware decorative not functional. Functional
ceramic obtained by raku firing is inconvenient to use daily ceramics. For this reason, today,

raku, often used for decorative purposes on non-functional ceramic forms.

This study has shown that should be done a few for testing before applying the glaze and
during the reduction of salts and oxides in the form of spray and spray more brilliant metallic
effects can be obtained. In addition to this, it is also important that use of glaze applied to the
surface of biscuit form, thickness, firing time, reduction of material used in the type, amount,

duration, and your experience reduction.

Raku clay bodies can be prepared a wide variety of clays which will withstand the thermal
shocks inherent in the firing process, so should be avoided the use of red clays. Because this clay
will be very prone to vitrification (approximately 1000°C). During reduction, ceramice piece
can be broken. Therefore, raku bodies should be resistan to thermal shock. As clay bodies with

somewhat more grog are better able to handle the stress of thermal shocks.

Only one category of raku clay bodies is given. The potter can decide which method to use in
forming his or her raku pieces and choose the body characteristics best suited for that technic-
que. A simple rule to follow is to use bodies with a high plasticity rating for throwing and those

with a lower rating for hand built pieces.
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