OZET

Kamusal alanlar, toplumun her kesimine ait olan mekdnlardir. Diinyada bazi kamu-

sal alanlar digerlerinden sahip olduklar: ozellikleriyle ayrilirlar. Mimar Le Corbusier’in
Hindistanin ilk planl sehri olarak tasarladigi Sandigar kenti de sahip oldugu Sandigar
Kaya Bahgesi'yle diger kentlerden ayrilmaktadir. Memur Nek Chand tarafindan 1950’ler-
den itibaren kamuya ait bir alanda kimsenin haberi olmadan birbirinden farkl kentsel
ve endiistriyel atik malzemeleri kullanarak insa edilen Sandigar Kaya Bahgesi, bugiin
10 hektarlik bir alan iizerinde birkag bin heykel, derin vadiler ve patikalarla cevrilmis
alanlariyla, diinyanin modern harikalarindan biri olarak kabul edilmektedir. Bahge, ya-

piminda yogun bicimde kullamilmis atik seramikler agisindan da dikkat cekicidir.

Bu metin, kamusal alan cercevesi icerisinde, atik seramiklerin kullanimiyla éne ¢ikan
diinyanmn en biiyiik geri doniisiim parklarindan biri olan Hindistan, Sandigar Kaya
Bahgesinin gizli olusumunu, parkta bulunan atik seramiklerden bigimlendirilmis objele-
ri ve bu biiyiik kamusal alani yaratan Nek Chand’in geri doniisiim fikrine olan katkisini

irdelemeyi amaglamaktadir.

Anahtar kelimeler: Sandigar Kaya Bahgesi, Atik Seramik, Geri Doniisiim, Nek Chand
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GIRIS

Tarih icerisinde gelisgim gosteren toplumsal, ekonomik, kiiltiirel ve politik degisimler, En-
diistri Devrimi’yle birlikte daha 6nce gortilmemis bir hizla bigimlenmeye baslamis, gelisen tek-
noloji, tiretim, titketim iligkilerinin yan: sira {ilkelerin sinirlarinda bile bityiik degisimlere yol
acmustir. Bu degisimler toplumlarin yagam alanlarinda da yeni yapilanmalar: gerekli kilmustir.
Kentlere yapilan gocler, kentleri zamanla yetersiz birakmis, plansiz bityiime kentleri yasana-
mayacak hale getirmistir. Toplumlarin ihtiyaci olan yeni yasam alanlarmin projelendirilmesi

fikriyle, mimarlar tarafindan tasarlanan planl kentler olusturulmaya basglanmistur.
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Resim 1: Le Corbusier’in planlanladigi Sandigar Kent Plant http://chandigarh.gov.in/knowchd_map.htm

Diinyada planlanarak olusturulmus kentlere verilen énemli 6rneklerden biri Hindistanda
bulunan Sandigar kentidir (Resim 1). Ikinci Diinya Savagr'nin hemen ardindan 1947 yilinda
Hindistan, bagimsizligina kavusmus ancak icte yasanan pargalanmanin sonucunda Punjabinin
kuzey eyaletinin bagkenti Lahore Pakistana ge¢mistir. Yetkililer, Punjabinin Hindistanda ka-
lan boliimiine yeni bir kent inga etmek istemistir. Hindistan'in ilk Bagbakani Jawaharlal Nehru
gecmisin, yeninin ve canli gelecegin birbirine sikica baglantili olmasi ¢abasiyla yeni kentin gele-
neklerinden kopuk olmamasini istemistir (Jackson, I. ve Bandyopadhyay, S. 2007:118). Mimar,

Le Corbusier (Resim 2) Jawarharlal Nehru tarafindan boliinmiis Panjabi eyaletinin yeni bas-
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kenti olacak Chandigarh’ tasarlamak iizere davet edilmistir (Jackson, I. ve Bandyopadhyay, S.
2007:116). Asil adi1 Charles-Edouard Jeanneret-Gris olan Isvigre dogumlu Fransiz ressam, yazar,
tasarimct, sehirci ve mimar Le Corbusier, Hint Tanrigas: (Chandi), kale (garh) “Sandinin Ka-
lesi” anlamina gelen Sandigar kentini ve kamu yapilarini planlamis ve uygulamstir (Senyaply,

0. 2011:131). Sonugta bugiin Le Corbusier’in eserine doniigen bir planl kent ortaya ¢ikmugtir.

Resim 2: Le Corbusier, 1949 www.independant.co.uk
Resim 3: Nek Chand  http://geethappriyan.blogspot.com/2011/04/blog-post_26.html

Bu kentte hi¢bir planin i¢inde olmadig1 halde bi¢imlenmis bir alan bulunmaktadir. Diin-
yanin modern harikalarindan biri olarak kabul edilen bu alani bugiine kadar milyonlarca kisi
ziyaret etmistir. Tac Mahalden sonra Hindistanda goriilen en biiyiik sanatsal bagar1 olarak kabul
edilen bu yer (Nek Chand Foundation, 2002) orjinal adi Changirah Rock Garden olan $andigar
Kaya Bahgesidir. Bahge, degistirilmis dogal yapisi, seramik kapli yaklasik 18 doniimliik alanda
Chandigarhin Capitol Complex’inin kiyisinda yer alir ve 3000’in tizerinde heykel ve mimari
yapiy1 icermektedir (Jackson, I. ve Bandyopadhyay, S. 2007:116).

Bahge, 1958 yilinda Sandigar Kamu Islerinde yol kontrol memuru olarak calisan Nek
Chand’in (Resim 3) kendine kiigiik bir alan yaratmak iizere Capital Complex’in giiney dogu-
sunda, kentin merkezindeki son ana yoldan 100 metre uzakta, hi¢ fark edilmeyen bir noktadan
(Sharma, M.N. 2002) girilen ormanin ufak bir kismini temizlemesiyle bigimlenmeye baslamis-
tir. Nek Chand 1948de Hindistan'in béliinmesinden sonra evini, koyiinii kaybedince 1951de
Le Corbusier’in yeni inga edecegi Sandigara ¢alismak i¢in gelmistir. Yeni kentin zemininin te-
mizlemesi sirasinda 20 kéyiin ve sayisiz binanin yikilmasiyla ¢okea atik toplanmustir (Maizels,
J. 1996).

Nek Chand yol kontrol memuru olarak mesaisi bittikten sonra, isine yakin olan kentsel ve
enddistriyel atik yiginlarindan topladigi malzeme ve taslari bisikletinin arkasinda kiigiik bahge-
sine tagimig ve onlari inga ettigi ufak bir kuliibede depolamustir. Kiigiik bah¢ede bir zamanlar
gorkemli bir kralliga ev sahipligi yapmis kendi kral ve kraligesini yaratma hayaliyle her gece ya-
nan lastigin soniik 1s1¢1nda yetkililere yakalanmamak igin tam bir gizlilik iginde ¢aligmistir. On-
celeri gizlice ve illegal olarak olusan 6zel diinyasi, kaba ve antromorfik taslar ve Nek Chand’in
yakinlardaki nehir ve yikintilardan topladig: diger objelerle sekil almaya baslamstir. (Jackson,
I. ve Bandyopadhyay, S. 2007, 116) (Resim 4).
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Resim 4: Sandigar Kaya Bahgesi Erken Donem Tas Heykeller http://www.nekchand.info

Esi Kamla ve birka¢ yakin arkadas: disinda kimse Nek Chand’in yaptiklarinin farkina bile
varmadan (Maizels, J. 1996) 14 yil ge¢mistir. Boylece modern zamanlardaki insanoglunun ya-

rattig1 en 6nemli bireysel yapitlardan biri olusmustur. (Maizels, J. 1996)

Sandigar, diger Hint kentlerinden farkli olarak dikkatlice planlanmis ve devletin hi¢bir bigim-
de ingaata ya da insaat girisimine izin vermedigi bir kenttir. Nek Chand, Mimar Le Corbusier’in
inga ettigi Capitol Complex’te bulunan anitsal binalarin bitisigindeki devlet alani tizerine kisa
stirede birkag hektarlik alani saracak bicimde eserini bityiitmeye ve gelistirmeye devam etmis-
tir. 1972'de devlete ait bir ¢alisma grubu ormani temizlemeye basladiklarinda hektarlarca alani
kaplayan tas ve heykellerle karsilagsmislardir (Maizels, J. 1996) (Resim 5). Le Corbusier planinin
bir parcast olmayan, izinsiz ve yasadisi, degisik boyutlardaki yaklasik iki bin civarindaki hey-
kelin karsisinda biiyiilenen yetkililer; yasa dis1 bir bigimde olugturulmus bu alanin yikilmasini

savunanlar ile korunmasi gerektigini diisiinenler olarak ikiye boliinmiistiir.

Birkag giin i¢inde bu durumdan herkesin haberi olmus, yiizlerce insan buray1 gérmek igin
gelmigstir. (Maizels, J. 1996). Béylece 14 yil boyunca kimseler tarafindan bilinmeyen bahge, dis
diinyadan ilk tepkileri almaya baslamistir. Kent yetkililerinin kars1 ¢cikmasina ragmen yerel is
adamlar1 Nek Chanda ilk ¢cevre diizenlemesi icin malzeme, nakliye ve ekstra yardim sunmuglar-
dir. Boylece dogal tas ve heykellerini sergilemek i¢in kiigiik bahge dizileri olusturulmus, eserler
gelistikce Sandigar insaninin ilgisi de ayni oranda artmistir. 1976da kamuoyunun baskistyla
Nek Chand’in yol kontrol memurlugu goérevinden alinarak tam giin maash kendi yarattig1 diin-
yada calismasi saglanmistir. Ayrica Chand’a isine devam edebilmesi i¢in maasinin yaninda elli

kisilik is glici, elektrik, su ve emrine bir kamyon verilmistir (Maizels, J. 1996).
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Resim 5: Sandigar Kaya Bahgesi http://forum.xcitefun.net/nek-chand-rock-garden-of-chandigarh-t48205.html

Nek Chand devletten aldig1 bu destekle ikinci etaba ge¢mis, baglantili patikalar ve algak ke-
merlerle ¢evrili kirik seramik mozaiklerle kapli bir dizi biiylik bahge daha olusturmustur. As-
yadaki en biiyiik geri doniigiim alani olarak kabul edilen parkta atik malzemelerin yani sira
dogal malzemelerden de yararlanilmistir. Birgok heykeli aga¢ koklerinden faydalanarak ger-
ceklestirmis, sira disi, karmagik, birbirine karigan gelaleleri bahge ¢evresindeki binlerce tuhaf

bicimli kayay: toplayarak insa etmistir (Maizels, J. 1996) (Resim 6).

Resim 6: Sandigar Kaya Bahgesi Selale
http://mosaicartsource.wordpress.com/2008/03/08/creative-genius-or-just-your-typical-mosaic-artist-with-a-touch-of-ocd-nek-chand-chandigarh-india/
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Titiz gozleri ve duyarli akliyla Nek Chand yillar boyunca durmadan biiyiik 6lgekte ve mii-
kemmel bi¢cimlerdeki dogal malzemelerin yani sira, metal parcalarini, pagavralari, kirilmig
renkli halkalari, kullanilmis ayakkabilari, erimis ampulleri, yipranmus lastikleri, siseleri, ¢iirii-
miis bisiklet parcalarini, atilan insaat malzemelerini toplamis ve sinirsiz olan hayal giicii saye-
sinde, karsilagtig1 her objeyi yararli kilmay: bilmigtir (Resim 7-8). Duvarlari, yag varillerinden,
izolatorlerden ve eski fliioresan tiiplerinden inga etmistir. Heykelleri i¢in; eski bisiklet seleleri,
hayvan kafasi, catallar1 bacak, cergeveleri ise viicut olarak bigimlendirmistir. Figiirlerinde bin-
lerce cam parcalardan, tiiylerden, dokiim atiklarindan ve kirik seramikten yararlanmustir. Ci-
mento ve beton eserlerin yani sira eski ve yipranmis kiyafetlerden ¢ok miktarda hayvan figiirii
de iiretmistir. Genis alanlarda kullandig1 mozaikleri yalnizca kirik ¢canak ¢dmlek ve karolardan

degil, banyolardan ¢ikan seramiklerin téimiinii kullanarak bi¢imlendirmistir (Maizels, J. 1996).

s : : ! A ¥ il
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Resim 7,8: Farkli Atik Malzemeler Kullamilarak Bigimlendirilmis Heykeller http://myweb.tiscali.co.uk/iainjackson/nekchand_info/pho-
Bugiin diinyanin en biiyiik diis bahgelerinden birine déniismiis olan bu mekanda yogun kul-
lanimiyla dikkat ¢eken atik seramikler arasinda istii yanmis tuglalar, izolatorler, kirik ¢omlek-
ler, porselen pargalari, atik vitrifiye iirlinleri ve karolardan olusan zengin bir ¢esitlilik vardir.

Atik seramikler bu bahgede; olusturulmus alanlarin béliimlere ayrilmasinda, zemininde ve cep-

he kaplamasi olarak kullanilmigtir (Resim 9).

Tarihsel siirecte de atik seramiklerin mimari cephelerde kullanimina rastlanmaktadir. Sera-
mik, tugla veya ¢omlek pargalarinin, renk aralig1 saglamak i¢in Roma mozaiklerinde kullanil-
masi (Joy Of Shards, 2011) bu degerlendirme seklinin ilk 6rnekleri olarak kabul edilmektedir.
Diinyada pek ¢ok drnegine rastlanabilecek bu uygulamanin, Sandigar Kaya Bahgesindeki 6z-
gunliigii ise; atik seramiklerin, 18 dontimliik bir alanda Hindistan sosyal yasaminin tiim kat-
manlarini betimleyen heykellerin, zemin ve cephelerinde farkli tiirlerdeki atik seramiklerin

kullanilmis olmasidir.
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Resim 9: Sandigar Kaya Bahgesi, izalatérlerden olusturulmus bir duvar Fotograf: John Abner Andrew http://www.festivesearch.com

Atik seramiklerin yogun olarak kullanildigi bu heykellerde figiir gesitliligi; adamlar, kadinlar,
hayali yaratiklar, ayilar, atlar, kuslar ve maymunlardan olugsmaktadir. Bu ele aligla bi¢cimlendi-
rilmis heykellerin bahgenin sahip oldugu gorsel biitiinliikte ve 6zgiin dilde 6nemli rolii oldugu
kabul edilebilir (Resim10).

Resim 10: Sandigar Kaya Bahgesi, Heykeller http://www.nekchand.com/images/panoramics/standing_figures.jpg

Nek Chand endiistriyel yasamin meydana getirdigi atiklar1 tipki bir maden ocag: gibi kul-
lanmigtir. Bahgeyi bicimlendirmede kullanacagi malzemeleri bu maden ocagindan ¢ikartmis ve
islemistir. Bugiin bir sanat eseri olarak kabul edilen mekanda; insanlarin atiklariyla doga ara-
sinda yarattig1 uyum; atik bir malzemenin kullaniminin da estetik bir ¢ekicilik, denge ve ahenk
olusturulabileceginin kaniti niteligindedir. Sanat konservatorii Anton Rajer, Nek Chand Vakfi
i¢in hazirladig1 raporunda: “Bahgeler aslinda patikalari, merdivenleri, selaleleri, verandalar1 ve
yapilar1 olan yerlerdir. Kaya Bahg¢ede bulunan malzemenin tiimii somut ve bulunan objelerdir.
Bahge kurulusundan itibaren kronolojik bir sira izliyor ve agilmasi Nek Chand’in yaratiminin
slirecini gosteriyor. Basta birkag basit dogal sekilli tastan baglayan seriiven, sanatsal mimari bir

alana donisiiyor” (Pande A. 1998). diye belirtmistir.
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SONUC

Nek Chand 1950’nin sonlarinda yol kontrol memurlugu yapan siradan bir adamken bugiin
Avrupa ve Amerikadaki bir ¢ok sehir icin atik maddelerden sanat tiriinleri olusturan tnlii bir
sanatgidir. Koleksiyonlarindan olusan sergilerini Berlin, Paris, Londra, Madrid ve Hollandada
sunmugtur. Yiizii agkin heykelini Washington DC'deki Merkez Cocuk Miizesine bagislamis ve
alt1 ayin1 bunlar1 kurmak ve atolyede ¢alismak adina harcamustir. Hint hitkiimeti Nek Chand’i
1984’te Padam Shri unvaniyla 6diillendirmis, bir y1l sonra Kaya Bah¢e Hindistan posta pullari-
na basilmistir. (Maizels, J. 1996) (Resim 11).

Nek Chand, estetik goriiniigiinii somutlastirma-
da, atik malzeme kullanarak aslinda giiniimiiziin en
temel problemlerinden biri olan “geri-déniisiim”
olgusuna alternatif bir ¢6ziim yolu 6nermis boylece
bu baglamda tiretilecek yeni projelere yeni esin kay-
nag1 olusturmustur. Bu 6rnekten hareketle, 6zellikle
atik seramik malzemelerin ¢agdas sanatin konusu

ve malzemesi olmaya devam edecegi dngoriilebilir.

arn o= Ay
ROCH GARDEN,CHAMBDIGARH

Resim 11: Sandigar Kaya Bahgesi Posta Pulu http://colnect.
com/tr/stamps/stamp/168561-Rock_Garden_Chandigarh-
Hindistan

KAYNAKLAR

Jackson, I. ve Bandyopadhyay, S. (2007) Nek Chand’s Rock Garden and Le Corbusier in Chandigarh: reconsidering the
primitive, SAJAH, ISSN 0258-3542, volume 22, number 3,: 116-137.

Joy Of Shards (2011), The History Of Mosaic Art- Mosaic In The Ancient World, http://www.thejoyofshards.co.uk/history/
index.shtml (erisim tarihi:21.08.2011)

Maizels John (1996) Nek Chand’s Wonder of the World, from Raw Creation, Phaidon Press, http://www.rawvision.com/
nekchand/theway.html (erisim tarihi: 05 Mays 2011)

Nek Chand Foundation, (2002) About Nek Chand, http://www.nekchand.com/nek.html (erisim tarihi:23 Eyliil 2011).

Pallava Bagla (2002) India’s Vast Trash Garden a Monument to Recycling, India for National Geographic News, http://
news.nationalgeographic.com/news/2002/09/0925_020925_ rockgarden.html (erisim tarihi: 27 Eyliil 2011)

Pande Alka (1998) Nek Chand’s Kingdom, http://www.hinduonnet.com/folio/fo0006/00060340. htm, (erisim tarihi: 1 Su-
bat 2011)

Sharma, M.N. (2002) Nek Chand: An Early Encounter, http://www.nekchand.com/encounter.html (erisim tarihi: 12 Tem-
muz 2011)

Senyapilt, Onder (2011) “Outsider Art"in Garpict Bir Ornegi: Copliikten Déniistiiriilen Sandigar Kaya Bahgesi, Yap: Der-
gisi, Aylik Mimarhk Tasarim Kiiltiir Sanat Dergisi,Say1:354,s:131.

SANAT & TASARIM DERGISI

99



ABSTRACT

Public spheres are for everybody in the society. Some of these places differ from
the others depending on their varying features. To illustrate with, Chandigarh
City, designed by Architect Le Corbusier as the first planned city of India, is clearly
distinguished form other cities with its “Chandigarh Rock Garden”. Initiated by a
civil servant named Nek Chand in the early 1950s by placing urban and industrial
waste materials in the area without informing the officials, this 18 acres Chan-
digarh Rock Garden is now regarded as one of the wonders of the world with its
several thousands of sculptures, deep valleys and the areas surrounded by paths.
This garden is also remarkable in terms of the waste ceramics used extensively in

its construction.

This paper aims at dealing with the secret construction of Chandigarh Rock
Garden of India, one of the largest recycling parks in the world that is outstanding
with the use of waste ceramics in such a public sphere. Similarly, the objects in the
park shaped out of waste ceramics and the contribution of Nek Chand to the idea
of recycling will also be included within the scope of this study as well.

Keywords: Chandigarh Rock Garden, Waste Ceramic, Recycling, Nek Chand

*Anadolu University Faculty of Fine Arts Ceramic Department-Eskisehir, TURKEY
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ENTRY

Social, economic, cultural and political changes occurring throughout the study accelerated
incredibly starting with the emergence of Industrial Revolution, and advancing technology has
caused great changes in production - consumption relationships and even in the borders of
countries. Such changes have necessitated the emergence of new reconstructions in the lives of
societies. Due to the intense migration to big cities, they became insufficient by the time and
unplanned growth has turned these cities into terrible areas to live in. The idea of preparing
projects to build up new living areas initiated the attempts to create well-planned cities by arc-
hitects.

CHANDIGARH
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Figurel: Le Corbusier Chandigarh city plan http://chandigarh.gov.in/knowchd_map.htm

One of the most outstanding examples available for such pre-planned cities in the world
is the city called Chandigarh in India (Figure 1). Soon after the Second World War, India ac-
hieved its independence in 1947, however, Lahore, the capital of Punjabi Northern State, was
acquired by Pakistan during the partition of British India. Authorities wanted to build a new
city in the part of Punjabi that remained within the borders of India. The first Prime Minister
of India, Jawaharlal Nehru, had grandly proclaimed that the new city would remain unfettered
by traditions (Jackson, I. ve Bandyopadhyay, S. 2007:118). Architect Le Corbusier was invited
by the Jawaharlal Nehru to design Chandigarh, a city which was to act as the new capital city of
the partitioned state of Punjab. (Jackson, I. ve Bandyopadhyay, S. 2007:116). Le Corbusier, the
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French painter, author, designer, city planner and architect who was born in Switzerland and
whose real name was Charles-Edouard Jeanneret Gris, planned and designed the city Chan-
digarh and its public buildings. The city Chandigarh meant “the castle (garh) of Chandi (the
Indian Goddess) (Senyapili, O 2011:131). As a result, the today’s well-planned city Chandigarh

has emerged as the masterpiece of Le Corbusier.

Figure 2: Le Corbusier, 1949 www.independant.co.uk
Figure 3: Nek Chand  http://geethappriyan.blogspot.com/2011/04/blog-post_26.html

In this city, there is an area which is specially designed although it was not included in any
plans. This area, which has been regarded as the modern wonders of the world, has been visited
by millions of people so far. This area is called Chandigarh Rock Garden, and it is considered the
greatest artistic achievement seen in India since Taj Mahal (Nek Chand Foundation, 2002). The
Garden, set within 18 acres of modified landscape and ceramic-clad terrain, exists at the edge
of Chandigarh’s Capitol Complex and consists of over 3000 sculptures and architectural follies
(Jackson, I. ve Bandyopadhyay, S. 2007:116).

The first days of this garden date back to 1958 when Nek Chand (Figure 3), who worked for
Chandigarh Public Works Department as a roads inspector, cleared up a small area in a forest
located in the south-east of the Capitol Complex at the head of the City and a hundred meters
away from the last major road (Sharma M. N. 2002) and entered by following an inconspicuous
spot. After losing his home and native village during the 1948 partition of India, Nek Chand
moved to Chandigarh in 1951 to work, the city which would be rebuilt by Le Corbusier. In this
process, a mass of waste was created by the demolition of over 20 villages, and numerous other

buildings, to clear the ground for the new town. (Maizels, J. 1996).

After the regular working hours as roads inspector, Nek Chand carried the materials and
rocks he collected by his bicycle from the huge piles of urban and industrial wastes into his
small garden and stored them in a small barrack. In this small garden, he was very cautious to
realize his dream of creating his own king or queen who once ruled a glamorous kingdom since
he did not want to be caught by the authorities. Initially, this private world began to take shape
surreptitiously and illegally with the bestial and anthropomorphic rocks and other objects Nek
Chand collected from the nearby rivers and ruins, which he transformed through a minimal

re-contextualization. (Jackson, I. ve Bandyopadhyay, S. 2007, 116) (Figure 4). Apart from his
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Figure 4: Chandigarh Rock Garden Early Period of Stone Sculptures http://www.nekchand.info

wife Kamla and a few trusted friends nobody was aware what Nek Chand was doing (Maizels, J.
1996) 14 years passed. So began one of the most momentous achievements of individual human

creativity in modern times. (Maizels, J. 1996)

Chandigarh is quite different from other Indian cities in that it was carefully planned and no
official permission is given for construction by the government. Architect Le Corbusier conti-
nued to develop and enlarge his work of art in a way to cover several hectares of a state owned
land near monumental buildings located in Capitol Complex, which was built by himself. When
in 1972 a Government working party began clearing the jungle, they came across acres of stones
and statues. (Maizels, J. 1996). Impressed by almost 2000 statues, which were not the part of
the city plan, illegally built and various in sizes, the authorities were divided into two groups as
those who agreed to destroy the area and those who were of the opinion that this area should

be preserved.

Within a few days of his discovery everyone in Chandigarh knew about the extraordinary
creations in the forest. Hundreds flocked to see them (Maizels, J. 1996) (Figure 5). So such a
garden, which remained unknown to many people, now started to receive the first reactions
from the outside world. Although many city officials were outraged, local business men offered
Chand free materials and transport and with this extra assistance he was able to embark on
the First Phase of the environment proper. As a result, he formed a series of small courtyards
to display his natural rocks and sculptures. As his creation developed so did the support and
interest of the citizens of Chandigarh. By 1976, the city authorities were forced by public opini-
on to relieve Chand of his duties as Roads Inspector and give him a salary to continue with his

environment on a full time basis. Nek Chand’s kingdom was officially inaugurated as the Rock
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Figure 5: Chandigarh Rock Garden http://forum.xcitefun.net/nek-chand-rock-garden-of-chandigarh-t48205.html

Garden and administered by the City of Chandigarh. In addition, he was given 50 employees,

electricity, water and a truck to realize this process (Maizels, J. 1996).

This invaluable support he received from the government encouraged him to initiate the
second phase in which he created a series of big gardens decorated with broken ceramic mosaics
and surrounded by low arches and interconnected paths. Acknowledged as the largest recycling
park in Asia, natural materials were used as well as waste materials. He has made vast sculptures
from the roots of upturned trees, built an extraordinary complex of interweaving waterfalls and
placed several thousand strangely formed rocks, all collected locally, around the garden (Mai-
zels, J. 1996) (Figure 6).

Figure 6: Chandigar Rock Garden Waterfall
http://mosaicartsource.wordpress.com/2008/03/08/creative-genius-or-just-your-typical-mosaic-artist-with-a-touch-of-ocd-nek-chand-chandigarh-india/
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With its careful eyes and sensitive mind, Nek Chand has collected metal pieces, worn-out
things, broken colorful bangles, used shoes, melted light bulbs, old tires, bottles, rusty bicycle
parts and waste construction materials in addition to big size and perfectly shaped natural ma-
terials for long years. He also was talented in using all kinds of objects he has in hand due to his
unlimited imagination power. He built the walls by using oil barrels, isolators and used fluores-
cent tubes (Figure 7-8). The armatures for much of his sculpture were made from old cycle parts;
saddles became animal heads, forks became legs, frames became bodies. His figures are clothed
in thousands of broken glass bangles, in mosaic, or in foundry slag, even feathers. In addition to
the cement and concrete creations, he also produces great quantities of animals and figures out
of old rags and discarded clothing. For his extensive areas of mosaic he used not only broken
crockery and tiles but whole bathrooms (Maizels, J. 1996).

Figure 7,8: Sculptures Formatted with different waste Materials http://myweb.tiscali.co.uk/iainjackson/nekchand_info/photos/sculptu-
res/index.htm

Today as one of the largest dream gardens of the world, this area involves a great variety of
materials as waste ceramics such as burned bricks, isolators, broken earthenware pots, shards

of porcelain, waste vitrified products and floor tiles. Waste ceramics were used for separating

the units from each other in the garden and as coating material for the outside walls (Figure 9).

There are also similar examples of using waste ceramics for coating outside walls throughout
history. The use of pieces of broken ceramics, brick and earthenware pots in Roman mosaics to
provide color range was (Joy Of Shards, 2011) considered the first examples of this application.
Now available in many parts of the world, this application was quite original in Chandigarh in
that the different types of waste materials were used in the sculptures, floors and outside walls

which describe all the layers of Indian social life in an 18 acres area.
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Figure 9: Chandigarh Rock Garden, Wall from waste isolators Fotograf: John Abner Andrew http://www.festivesearch.com
The variety of figures in these sculptures, in which waste ceramics were intensively used,
includes men, women, imaginary creatures, bears, horses, birds and monkeys. It can be acknow-
ledged that sculptures which were made with such a perspective in mind play an important role

in visual unity and original language.

Figure 10: Sculptures From Chandigarh Rck Garden http://www.nekchand.com/images/panoramics/standing_figures.jpg

Nek Chand used the wastes - as the products of industrial life - just like a mine. He extracted
the materials to be used in the design of the garden from this mine and processed them app-
ropriately. Considered as the work of art in today’s world, this place provides an outstanding
proof for the fact that even the use of waste materials can create an aesthetical charm, balance
and harmony due the presence of harmony between human wastes and nature in the garden.
In his report prepared for Nek Chand Foundation, Anton Rajer states: The garden is, in reality,
a large and complex labyrinth, with paths, gateways, steps, waterfalls, courtyards, porches and
buildings. Much of the material that the Rock Garden is made out of is concrete and found ob-
jects. The garden proceeds in a chronological order of its creation, and in the unfolding shows
the process of Nek Chand’s creation. Starting with a few natural forms and found objects like
misshapen rocks, the minor landscape modification finally led to a large scale architectural
environment. (Pande A. 1998).
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RESULT

Nek Chand was once an ordinary man working as a roads inspector in the late 1950s, but
now he is a famous artist creating works of art from waste materials for many cities in the
USA. He has had collections or exhibitions of his work in Berlin, Paris, London, Madrid and
Holland. He donated over one hundred sculptures to the Capital Children’s Museum in Was-
hington DC and spent six months installing them and running workshops. The Indian govern-
ment awarded him the title Padam Shri in 1984, a year after the Rock Garden was featured on

an Indian postage stamp. (Maizels, J. 1996).

In fact, by using waste materials in order to em-
body aesthetical look, Nek Chand provided an ins-
piration for the new projects to be developed in the
field of recycling since it has been an alternative to
the concept “recycling”, which is considered one of
the basic problems of modern world. This outstan-
ding work of art clearly shows that waste ceramics
are likely to continue be a theme and material to be

used in the creation of today’s modern art.

¥ T

ROCH GARDEN, CHAMDIGARH

Figure 11: Chandigarh Rock Garden Post Stamp http://
colnect.com/tr/stamps/stamp/168561-Rock_Garden_Chan-
digarh-Hindistan
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