OZET

Bu ¢calismanin amaci, seramik iiriinler iizerine, biinye heniiz yas iken uygulanabilen
farkls bir dekor ornegi sunmaktir. Bu yeni dekor bigimi, yogun kwvaml dokiim ¢camuru-
nun biinyeye stvanmasiyla elde edildiginden, “Stvama Dekor” olarak adlandirilmstr.

Swama yontemiyle elde edilen bu dekor bicimi, baslangigtan giintimiize kadar kulla-
nilan seramik dekorlama tekniklerinden uygulama olarak ¢ok farkli olmasa da, gorsel
olarak farkhilik gostermektedir.

Swama islemine baglamadan once form yiizeyi nemli olmalidir. Daha sonra koyu ki-
vamli dokiim camuru sistire yardumi ile parca par¢a alinir, 1slak olan formun dis yiizeyi-
ne sivanarak yapistirihr. Camurun uygulanmasinda iiriiniin biitiin yiizeyini kaplayacak
sekilde bir sivama degil de yer yer bosluklara izin verilerek rastlantisal bir scvama yapilir.
Bosluklar doldurulmaya ¢alisilmaz, rolyef seklinde kalan yiizey sistire ile diizeltilir. Form
yiizeyinde doku olusturulduktan sonra iirtin kurumaya birakilir.

Uriin pisirimi tek ya da iki asamada yapilabilir. Her iki tip pisirimde de bosluk olan
yerler renkli kristal sirlarla, ya da renkli boyalarla doldurulup iizerine mat beyaz sirla
piiskiirtme yontemi ile sirlanir ve firinlamr. Sonugta camurun kendi dogal goriiniimiiniin
sergilendigi bir doku ile yer yer rengin de devreye girdigi zenginlesmis bir gortiniim ortaya
¢ikar.

Sonug olarak boyle bir dekorlama yonteminin pano gibi artistik diiz yiizeylerde doku-
sal etkiyi artirmak i¢in kullanilabilecegi goriilmiistiir.

Anabhtar Kelimeler: Dekor, Yas Camur, Stvama

x*
Kastamonu Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii, Kastamonu / TURKIYE
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GIRIS

Insanoglu tarih 6ncesi dénemlerde seramik ¢amurunu bigimlendirmeye basladigi andan
itibaren triinleri daha giizel gosterebilmek icin ¢aba harcamigstir. Bu amagla yaptig: tirtinleri
dekorlama gereksinimi duymustur. Baslangigta yas ¢amurlar {izerine uygulanan bu dekorlar
M.O. 7000-7500 yillar1 arasinda gelisme gostermistir. Daha sonralari teknolojinin gelismesiyle
birlikte gerek kullanilan ¢amurun cinsi, gerek sekillendirme yontemleri, gerekse uygulanan de-
korlar geligerek gesitlenmistir. Onceleri kirmizi camurla, elle sekillendirilen iiriinler daha sonra
farkli gamur ve teknikler kullanilarak olusturulmus ve dekorlama i¢in yine farkli yontemler
bulunmugtur. Baglangicta basit bir sekilde yas camur tizerine yapilmis olan dekorlar, teknoloji-
nin gelismesiyle cesitlenmis, sir ici, siralt1 ve siriistii dekorlarin temelini olusturmustur. (Sevim
2007:61)

Cagdas seramik tiretiminde dekoratif uygulamalar iiriine goriinim agisindan estetik deger
kazandirmaktadir. Ayrica form ve yiizey arasinda bir biitiinliik saglanmaktadir. Dekorun ama-
c1 formun temel seklini zenginlegtirmektir. Dekor, seramikginin kafasindaki ana fikri gelistirir
ve forma yeni bir anlam kazandirir. Seramik yiizeylerin goriiniimii agisindan estetik bir deger
kazanmasi, bi¢im dekor iligkileri i¢inde bi¢cim etkisinin gii¢lendirilmesi, biinyelerin kendi renk
ve bicimleri 6tesinde yeni degisik anlatimlar saglanmasi ve ekonomik etkenler nedeniyle ticari
degerin yiikseltilmesi amaciyla yapilmaktadir. (Ayta 1976:5) Bunlara ek olarak seramikte dekor,
bicimlendirilen {iriiniin estetik degerinin artmasi, bazi hatalarin kapatilmasi veya sanat¢inin is-

tedigi anlam1 vurgulamasi i¢in yapilan gesitli uygulamalar: da kapsamaktadir. (Kubat 2002:4-5)

Seramik yiizeyler iizerine uygulanan dekorlar genel olarak dort baslik altinda incelenebilir.
Bunlar:

1.S1r alt1 dekorlar:

2.S1r i¢i dekorlar:

3.S1r iistil dekorlari

4.Yas camur iizerine uygulanan dekorlar (Sevim 2007:7)

Calisma alanina giren yas camurlar {izerine uygulanan dekorlar; serbest yontem, camur tor-
nasi, dokiim yada mekanik yollarla bicimlendirilmis ve deri sertligine gelene kadar kurutulmus
triinler tizerine yapilan dekorlama yontemi olarak adlandirilabilir. (Kubat 2002:9) Bu konuda
dekorlama teknikleri iizerine yapilmis caligmalar bulunmaktadir. (Ros 2006, Ocal 2009:205,
Uzuner-Yardimci 2006:620, Uzuner 2006, Demir 2011, Tokag 2001)

Yas camurlar {izerine uygulanan dekorlar kendi i¢inde oyma dekorlar, ajur dekorlar, akit-
ma ile yapilan ajur dekorlar, dekorlu kaliplar, mishima dekorlar, macho (selvi) dekorlar, parga
eklemeli ve aplikasyon ile yapilan dekorlar, al¢1 kalip i¢ine resimleme yolu ile yapilan dekorlar,
renklendirilmis camurlar ile yapilan dekorlar olarak siniflandirilabilir. (Sevim 2007:7).

Bu ¢alismada yas camurlar iizerine yapilan dekor cesitleri diisiiniilerek yukarida adi gegen
akitma dekoru ve aplikasyon dekorlarina yontem olarak benzeyen bir dekor yorumu yapilmis-

tir. Parca ekleme ve aplikasyon ile yapilan dekorlar; sekillendirme islemi tamamlanmus iiriinle-
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rin deri sertligine gelmesinden sonra yapilir. Bu uygulama ekleme yapilacak olan parcalarin ayr1
yerlerde plaka biciminde, ince seritler halinde ya da kalip ile elde edilmesinden sonra tasarima
uygun sekilde ana govdeye aplike edilmesi ile gerceklestirilir. (Sevim 2007:78).

Bu dekor yorumunda, temelde akitma ve aplikasyon islemini birlikte uygulanmis ancak her
iki islem sivama seklinde birlikte kullanildigindan, dekorun isimlendirilmesinde en uygun bas-
ligin “Sivama Dekor” olacag diisiiniilmiistiir. Asagida yapilan 6rnek uygulamalarla bu dekor
teknigi agiklanmaya calisilmustir.

Sivama dekor aslinda gorsel olarak yiizeyde doku kavramini ¢ok iyi yansitmaktadir. Ancak
burada bu sivama teknigi, doku degil dekor olarak adlandirilmistir. Bunun sebebi tek basina
bir yiizeyde kendi varlig: ile bir gérsellik sunmasindandir. Ornegin bir pano yiizeyinde testere
ile tarama seklinde bir doku elde edildiginde, ortaya ¢ikan doku tek bagina bir gorsellik suna-
mamaktadir. Doku genel, dekor ise daha 6zel kavramdir. Sonug olarak biitiin dekorlar doku

kavramini yansitmaktadar.

SIVAMA DEKOR UYGULAMA ORNEGI

Bu aragtirma kapsaminda sivama dekor yontemiyle yas camurun kendi dogal yapisi ve onun
islevinden yola ¢ikilarak bir dekor denemesi yapilmistir. Teknik, sivama seklinde aplikasyon
yontemiyle gerceklestirilen uygulamalar aragtirmaci tarafindan yapilmigtir. Sonugta ortaya bi-

¢im tekrarlarindan olusan dokusal bir goriiniim ¢ikmaktadir.

Sekillendirme islemi tiriin heniiz yas iken uygulanmistir. Dekor i¢in kullanilacak olan ¢camur
biinyenin kendi ¢amurundan olabildigi gibi bagka renklerde hazirlanmis olan dokiim ¢amuru
da olabilir. Eger dokiim ¢camurundan olacak ise énceden diiz bir al¢1 kalip tizerinde dokiim ¢a-
murunun bir miktar suyu alimmalidir. Suyu alinan ¢amur bir sistire yardimu ile sekillendirilen

ylizey lizerine sivanir.

Sivama islemine baglamadan 6nce form yiizeyinin nemli olmasina dikkat edilmelidir. Duru-
ma gore form ylizeyinde istege bagli olarak ¢camurun yiizeye daha iyi tutunmasini amaglamak
i¢in yer yer gentikler agilabilir. Daha sonra bir miktar suyu alinmig koyu kivamli ¢camur el ile
parc¢a parga alinir, 1slak olan formun dis yiizeyine sivanarak yapistirilir. (Resim 1) Formun si-
vama iglemi bittikten sonra da st ylizeyi sistire ile diizeltilir. Burada iki tiir s;vamadan soz
edilebilir. Birincisi yukarida bahsedilen el ile sivama digeri ise sistire ile ince tabakalar halinde

yapilan stvamadir. (Resim 2)

Resim1: El ile yapilan sivama
Resim 2: Sistire ile yapilan sivama
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Sivama iglemi {irtiniin biitiin yiizeyini kaplayacak sekilde degil, yer yer bosluklara izin verile-
rek rastlantisal bir sivama yapilarak uygulanmalidir. Sonugta yiizeyde yer yer bosluklu bir yap1
olusturulmalidir. Bu bosluklar tiriiniin kendi yiizeyine gamurun rastlantisal olarak sivanmasiyla
da elde edilebilir. Bogluklar doldurulmaya caligilmaz, rélyef seklinde kalan yiizey sistire ile ro-
tuslanir. Bu yolla elde edilen dogal gériiniim aslinda ¢gamurun giinlitk yasamda her zaman, her

yerde karsilagilan plastik goriintimiinden bagka bir sey degildir. (Resim 3,4)

Resim3: Sistire ile yapilan sivama
Resim 4: Rétuslanmug Uriin

Dekorlama islemi bittikten sonra tiriin kurumaya birakilir. Kuruyan tirtiniin biskiivi pisirimi
(900 Derece) yapildiktan sonra ise sirlama islemine gegilir (Uriinlerin sirlanmasi 1000 Derecede
yapilmistir). Kullanilacak sirin gesidine veya sirlama yontemine gore iirtiniin gorselligi degis-
kenlik gosterebilir. Burada 6nemli olan sirlarken camurun dogal dokusunun kaybedilmemesi ve

bu dokunun daha da ortaya ¢ikarilmasinin saglanmasidir.

Eger tirtin plskiirtme yontemi kullanilarak yapilacaksa, ptiskiirtmeden sonra rélyef olan ki-
simlar siinger ile silinir. Sir yerine cesitli renk veren oksitler de kullanilabilir. Ancak oksit kulla-

nimindan sonra mat veya seffaf sir kullanilmalidir. (Resim 5,6,7,8)

Resim 5,6: Piiskiirtme yontemi ile sirlanms iirtin
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Bir diger sirlama yonteminde ise, kristal sir, renk veren oksitler ya da boyalar hatta renkli
cam pargalar1 da kullanilabilir. Ancak bu sirlamada gukurda kalan kisimlar doldurulur. Sonugta
¢amurun kendi dogal goriiniimiiniin sergilendigi bir doku ile yer yer rengin de devreye girdigi
farkl: ve estetik bir goriiniim elde edilebilir. (Resimn?7,8,9,10)

Resim 7,8,9: Kristal sir kullamlarak yapilmis ornekler
Resim 10: Piiskiirtme yontemi ile yapilmis 6rnek
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SONUC

Seramik tiretiminde dekoratif uygulamalar, iiriine estetik deger kazandirmak, form ve yiizey
arasinda biitiinliik saglamak, formun temel seklini zenginlestirmek, bi¢im etkisini giiclendir-
mek ve bicimin de 6tesinde pazarlamaya bagl etkenler gibi sebeplere dayali olarak tercih edil-

mektedir.

Makalenin konusu olan ve “Stvama Dekor” yontemi olarak adlandirilan dekor uygulamasin-
da elde edilen yiizey, formun 6niine gegecek kadar yogun bir gorsellik icermektedir. Dolayisiyla
boyle bir dekorlama yonteminin, pano gibi daha diiz yiizeyler tizerinde dokusal etkiyi arttirmak

i¢in kullanilmasinin daha uygun olacag: soylenebilir.

Elde edilen bu dekor yiizeye istenilen olgiide hareketlilik saglarken, ylizeyin piiriizlii olma-
sindan kaynaklanan bir doku da kazandirmaktadir. Ancak daha 6nce bahsedildigi tizere bu
uygulama artistik ylizeyler icin gecerli sayilabilir. Ciinkii endiistriyel seramik tiriinlerde bu tip
piriizlil ytizeyler tirtintin kullaniminda hijyen faktorii gibi sinirliliklar: beraberinde getirebil-
mektedir. Ancak, bu dokunun seramik endiistrisinde 1slak zeminlerde kullanim i¢in uygun ola-
bilecegi sdylenebilir. Ornegin havuz kenarlarinda kayma riskleri olan mekanlarda yer karolar1

ile kombine edilerek kullanilabilecegi diistiniilebilir.

Sonug olarak bu tiir bir dekorlamada, seramigin ana malzemesi olan ¢amur ile olusturulan
doku hangi kosulda olursa olsun sir ile ayrilmaz bir biitiinliik igerisindedir. Himmaddesi toprak
olan bu ayrilmaz ikili, birbirinin eksigini tamamlamaktadir. Bir diger ifadeyle biri olmadan di-
geri de olmaz denilebilir. Sonugta sir ile birlikte doku ve renk 6gelerinin ayr1 ayr1 deger tasidigi
gosterilmeye caligilmistir. Uygulamalarda, gamurun kendi dogal dokusu asil deger olarak goriil-

miis, olabildigince simetriden uzak, rastlantisal yiizeyler olusturulmustur.
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ABSTRACT

The aim of this study is to present a different specimen for decor decorations applied to
wet greenware surface. As this new form of decor is obtained by daubing dense slip onto

he body, it is named “Daubed Decor”.
This style of decoration, derived by the daubing method, isn't very different from the

ceramics décor techniques in application from the beginning until present, but offers a
different visuality. Before starting the plastering the form surface has to be damp. Then,
dense slip should be picked up in pieces with a scraper and pasted to the outer surface of
the damp body. In the application of the slip, a daubing of the entire surface shouldn’t be
done but should be applied in a manner that allows random voids in patches. The patches
are not to be filled; the remaining surface is retouched by a scraper in a relief style. After
creating a pattern on the surface of the body, the product is left to dry.

Firing of the product can be done in one-or two stages. In both types of firing the empty
spaces are filled with either crystal-colored glazes or colored dyes and after being sprayed
with matt white glazing, the piece is fired. As a result, a texture displaying the natural

look of the greenware and an appearance where color comes to play in certain is achieved.

As a result, it was shown that this kind of decorating method can be used to increase the

pattern effect on artistic flat surfaces like panels.

Keywords: Decor, Wet Greenware, Daubed

**Kastamonu University Education Faculty, Fine Arts Education Department,Kastamonu/TURKEY
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INTRODUCTION

The human being, starting from the prehistoric periods when he started to give shape to
ceramic, has made an effort to make it more appealing. He has felt the need of decorating these
products. Decorations initially applied wet clay were developed between the years 7000-7500
BC. Later with the development of the technology both the type of clay that was used and also
forming methods changed and diversified., The wares, shaped in red clay by hand at the begin-
ning,, later were formed using different kinds of clay and techniques and also different methods
were found for decorating. Initially, the decorations on clay were done in a simple way, but
with the development of technology, were diversified forming the basis of glaze, underglaze and

overglaze decorations. (Sevim, 2007:61)

In contemporary ceramic production decorative applications add aesthetic value to the ware
in terms of product appearances. Also integrity is achieved between form and surface. The pur-
pose of the decor is to enrich the basic shape of the form. Decor, develops the main idea and
gives a new meaning to the form in the ceramist’s mind. Decorations are applied so that ceramic
surfaces gain aesthetic value; the shape effect is underscored in the shape decor relationship
and, new expressions beyond the colors and forms of bodies and raising commercial value due
to economic factors. (Ayta, 1976:5) In addition, ceramic decor involves certain applications for
appreciation of the aesthetic value of the shaped product, the covering up of some errors or for

allowing the artist to emphasize the meaning he wishes to. (Kubat, 2002: 4-5)

In general, the decorations on ceramic surfaces can be examined under four headings. These

are;
1. Under-glaze decorations

2. Glaze decorations

3. Over-glaze decorations

4. Decorations applied on wet greenware

The decorations applied on wet greenware in the scope of this study are: decors applied
on wares shaped by the free method, throwing on the wheel, or by cast or mechanical means,
and dried until they become leather dry. (Kubat, 2002:9) It has been studied on the decoration
techniques. (Ros 2006, Ocal 2009:205, Uzuner-Yardimci 2006:620, Uzuner 2006, Demir 2011,
Tokag 2001)

The decorations applied on the mud are classified among themselves as etched decoration,
surface tension enameled, decorative moldings, Mishima decors, macho (cypress) decors, piece
added and applique decors, decors illustrated inside plaster mould and decorations done with
colored slip. (Sevim, 2007:7)

In this presentation, considering the types of decorations applied on wet greenware, a decor

application similar to the above discussed slip and application decorations is studied. . Decors
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created by adding pieces and appliqes; are applied once wares with shaping process completed
reach the hardness of leather. This is done by application to the main body of pieces to be added
in line with design, after they are obtained in sheets, thin strips or by moulds at separate places.
(Sevim, 2007:78).

In the study of this décor, mainly slip and appliqué methods were used together however as
these two processes were used jointly for daubing, the most appropriate title was deemed to be

“Daubed Decoration”. This decor technique is attempted to be explained below.

Daubed decor actually reflects the concept of visual texture on the surface very well. But here
this daubing technique is not named as tissue but as decor. The reason for this is that it offers a
visuality on its own, on a surface. For example, achieving a pattern by combing with a saw on
the surface of a panel, the resultant pattern may not offer a visuality alone. Pattern is a general
concept, but decor is a more specific concept. As a result, all the decorations reflect the concept

of pattern.

A SPECIMEN OF THE DAUBED DECOR APPLICATION

This decoration is a decor test derived based on the natural composition and functionality of
the wet greenware. The technique is performed by daubed application by researcher. This results

in a textural appearance formed by repetitions of unit forms.

The shaping process is applied when the ware is still wet. The slip to be used for decoration
may be the same as the body’s own clay or may be liquid slip in the form of slip prepared in other
colors. If it will be from slip, first, some of the water in the slip must be taken out in advance on a
flat plaster mould. The dehydrated slip is daubed on the surface shaped with the aid of a grinder.

Before starting the plastering pay attention that surface mustn’t be damp. The operator’s disc-
retion depending on the situation in the form on the surface of the mud in some places the notc-
hes can be opened to aim at a greater bond. Then the mud, which its water is taken away, and is
intense, is taken by hand in pieces and plastered on the surface of the form which is wet. (Figure
1) After finishing with plastering the surface of the form it is corrected with a scraper. Here we

can talk about two types of plastering. The first one is the one mentioned above which is made

Figure 1: Hand daubed
Figure 2: Grinded daubed
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by hand and the other one is the plaster which is made in thin layers with a scraper. (Figure 2)

Attention must be paid that the surface of the form is damp before starting the daubing pro-
cess. As applicable, dents may be made in places on the surface of the form so that the slip has a
better grip on the surface. Subsequently, a piece of dehydrated slip of heavy consistency will be
picked up and adhered to the outer surface of the wet form by daubing. Once the daubing of the
form is completed, the top surface is smoothened by grinding. Here, two types of daubing may

be addressed. The first one is the hand daubing as mentioned above and the other is the daubing

applied in fine layers by grinding.

Figure 3: Form retouched by grinding
Figure 4: Form retouched

The daubing process must be done by a random daubing process allowing voids from place
to place but in such a way not to cover the whole surface of the wear. Eventually, a structure
allowing voids at places must be created on the surface. These voids may also be derived by not
daubing the slip on the surface of the wear in a random manner. No attempt will be made to
fill the voids with the surface remaining in relief form retouched by grinding. The natural look
obtained in this manner is actually no other than the plastic look of the slip faced everywhere

anytime in day-to-day life. (Figure 3,4)

Figure 5: Spray glazed ware- Detail
Figure 6: Spray glazed ware- Detail

The wear will be left to dry once the decoration process is completed. After the dried green-
ware is biscuit fired (900 degree), the glazing process starts (the glazing temperature is 1000
degree). The visuality of the ware may vary depending on the type of glazing to be used or the
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glazing technique. Here, what is important is not to lose the natural texture of the clay when

glazing, allowing this texture to be underscored.

Figure 7,8 : Specimens produced using crystal glaze
Figure 9 : Specimen produced using crystal glaze
Figure 10 : Spray glazed ware

If the ware is to be finished using the spraying technique, after spraying, the reliefed portioned
will be sponge white. Various coloring oxides may also be used in lieu of glazing. However, mud

or transparent glazings must be used after use of oxides. (Figure 5,6,7,8)

In yet another glazing technique, crystal glaze, coloring oxides or dyes or even colored glass
fragments may also be used. However, in this type of glazing, depressed parts are filled. Eventu-
ally, a texture displaying the clay’s own natural look and a different and pleasant look involving

colors from place to place may be derived. (Figure 9,10)
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CONCLUSION

In ceramic production, decorative applications are opted for due to reasons like adding aest-
hetic value to the product, to ensure integrity between the form and surface, to enrich the basic

shape of the body, to underscore the shape effect and even beyond shape, due to market.

In the decor application addressed in the presentation entitled the “Daubing Decoration
Technique’, the derived surface has an intense visuality to overshadow the form. Therefore, it
can be said that such a decoration technique could be used for enhancing the textural effect on

flatter surfaces like murals.

While this textural decoration derived brings a movement at the desired scale to the surface, it
also presents a texture arising from the surface being rough. However, as mentioned before, this
application may be proper for artistic surfaces. Because in industrial ceramic ware, such types
of rough surfaces may bring with them restrictions like the hygiene factor in the use of product.
Yet, it can be said that this texture may be suitable for use on wet surfaces in the ceramic in-
dustry. For example, it may be considered that it may be used in combination with floor tiles at

locations with slippage risk at pool sides.

In conclusion, in this type of decoration, the texture formed by clay which is the main mate-
rial of ceramic is in an unseverable integrity with glaze. This inseparable duo, the raw material
of which is earth, complements the deficiencies of each other. In other words, it can be said
that one cannot exist without the other. Basically, the attempt was to show that the elements of
texture and color together with the glaze may be individual assets even on a single surface. In
applications, the clay’s own natural texture was deemed to be the principal asset with surfaces

perceived to be random free from symmetry as much as possible were formed.
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