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OZET

Hagi seramikleri yalin formlari ve yari-saydam beyaz sirlari ile Japon seramik sana-
tinda onemli bir yere sahiptir. Hagi seramikleri 16.ytizyilin sonlari-17.yiizyilin basla-
rinda Kore'nin isgalinden sonra Japonya’ya getirilen ¢omlek ustalarinin ¢alismalari ile
ortaya ¢ikmugtir.

Dénemin feodal hiikiimdarlari, geleneksel Japon ¢ay torenlerine ok dnem vermis ve
¢ay torenlerinde kullamilan ¢ay kaplarmin iiretimini finanse etmislerdir. Boylelikle 400
yullik bir gelenege sahip olan Hagi seramikleri, gecmisten giiniimiize gerek yapisal ozellik-
leri gerekse fiziksel ozellikleri agisindan geliserek degisim gostermistir.

Bu ¢alismada, Hagi seramiklerinin ozellikleri ve tarihsel stire¢ icerisindeki gelisimleri
orneklerle incelenmektedir.

Anahtar Kelimeler: Hagi-Yaki, Hagi Seramikleri, Japon Cay Seramonisi, Geleneksel
Japon Seramigi
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GIRIS
1.18. YUZYILA KADAR JAPON SERAMIK SANATININ KISA TARIHCESI

Giiniimiizden 12.000 y1l 6nce, Japonyada yagayan avci-toplayict halkin diisiik sicaklikta pigi-
rerek iiretmis oldugu triinler, insanlik tarihinin ilk seramik 6rnekleri olarak kabul edilmektedir.
Japon seramik tarihinde Jomon Dénemi olarak adlandirilan bu dénem seramik {iriinleri fitil

(sucuk) yontemiyle sekillendirilmis ve kahverengi-sari, kirmizimsi renktedir ve sirsiz tirtinlerdir.

Jomon Dénemi’nin baslangi¢ evresinde yiyecekler ilk olarak bezemesiz ¢gémleklerde saklan-
mis ve pisirilmistir. Daha sonraki siirecte bu seramiklerin basit dogrusal desenlerle ve ahsap
oyma gereglerin yiizeyde birakmig oldugu izlerle bezendigi goriilmektedir. M.0O.7500, ilk (ini-
tial) Jomon Déneminde dinsel torenlerde kullanilan seramiklerde ise iple gelisigiizel yapilmig
bezemelerin var oldugu izlenmektedir. Bu bezemelere Erken Jomon Déneminde seramiklerde
yiizeyde deniz kabuklarinin dokulari, sgrafitto teknigi ile yapilan desenler ve kil aplikasyonlar
eklenmigtir. Orta Jomon Dénemi (M.O. 3500), figiiriinler ve kaplarda bolca kullanilan ip, apli-
kasyon ve kazima bezemelerle gelisen Jomon seramikleri Japon kiiltiiriiniin zirvesi olarak kabul
edilmektedir. Geg¢ Jomon Doneminde rediiksiyon pisirimi yayginlagmasiyla baglarda kirmizi
renkte olan Jomon seramikleri kahverengi-siyah renkte goriilmeye baglamis ve figiirtinlerde ve

kaplarda 6nemli bolgesel farkliliklar ortaya ¢ikmustir ( Nakamura: 2002).

Resim1: M.O. 2500-1500 Orta Jomon Resim2: M.O. 1000- 300 Son Jomon Resim3: M.S.100-200, Ge¢ Yayoi Donemine ait

Dénemine ait sirsiz saklama kabu, Ddénemine ait figiiriin ornegi, saklama kab, earthenware
earthenware earthenware

Jomon Dénemini takip eden Yayoi Donemi’nde, Japonyaya gelen Asya kokenli gégmenler
nehir agizlarina yerlesmis ve piring yetistirmeye baslamislardir. Celtik tarlalarinda ¢alisan gog-
menler ince taneli ve oldukga plastik olan kili fark etmislerdir. Diisiik derecede pisirilen Yayoi
seramikleri kirmizi renkli biinyesi ve seyrek bezemeli goriintiisityle Jomon seramiklerinden
ayrilmaktadir. Bu yeni tarz kisa siirede Jomon seramiklerinin yerini alarak Japonya genelinde
yayilmustir (Hitchins: 1976).

M.S. 300-710 yullar1 aras1 donem Kofun Donemi, seramikler ise Hajiki ve Hanimo olarak
adlandirilmaktadir. Sirsiz, kirmizi renkli, fitil yontemi ile sekillendirilmis ve bezemesiz olan

Hajiki seramikleri Yayoi seramiklerinin bir uzantist olup, 4. ylizyildan itibaren yaygin olarak
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kullanilmistir. Dérdiincii yiizyil sonlarinda Japonya ve Kore
yarimadasindaki krallar arasinda temaslar kurulmus ve bu
tarihten sonra Japonyada Cin kiltiirii etkileri gorilmiistir.
Altina yiizyilda ise Japonya Koreden gelen Budizim’in etkisi
altina girerek kiiltiirel ve dinsel yasamda kokli degisimler ya-
samistir. Bu kokli degisimler Japon seramik sanatini da etki-
lemistir. Seramik alaninda ilk biiyiik gelisme Koreli gogmenler
tarafindan Japonyaya taginan yiiksek pisirim tekniklerinin ilk
olarak Osakada kullanilmas: ve daha sonra biitiin Japonya’ya

yayilmasi olmustur.

Sue seramikleri olarak adlandirilan Kore sanat etkisi tagiyan
tiriinler, gri renkli ve sirsiz olup tek kamarali, odunlu Anagama
firinlarda yaklagik 1200°C varan sicakliklarda pisirilmislerdir.
Sue seramikleri ilk olarak fitil yontemiyle daha sonra ise ilkel
ahsap ¢omlekgi tornalarda sekillendirilmislerdir. Zaman igeri-
sinde tornada sekillendirme yontemlerinin gelismesiyle daha
karmagik formlar halini alan Sue seramikleri, egemen sinifin

kullandigs tiriinler olarak 12. ytizyila kadar iiretilmislerdir.

Sue seramikleri dogal kiil sirlar1 ile rastgele sonuglar verir-
ken, Japon seramik tarihinin ilk sirli tirtinleri Cin sir tekno-
lojisinin taninmasiyla, tiretiminde diisiik dereceli, renk veren
bilesiklerin ve kursunun kullanildig: sirli Nara seramikleri ve
Sanage seramikleridir. Nara seramiklerinin sirlarinda yesil,
beyaz ve sari-kahve olmak iizere ti¢ farkli renk kullanilmistir.
Dokuzuncu yiizylldan Nara seramiklerinin kaybolmasiyla on
ikinci ylizyil sonuna kadar ilk olarak ritiiellerde daha sonralar:
¢ok amagli kullanilan, Cin seladon sirlarinin taklit edildigi yesil

sirlt seramikler iretilmistir.

Sekizinci yiizyil sonlarinda Sanage bélgesinde pahali Cin
seladonlari iiretilmeye baslanmustir. Beyaz ya da gri renkli biin-
ye Uzerine gri-yesil renkte, aga¢ kiilti ve feldspat icerikli bir sir
kullanilarak Sanage firinlarinda yiiksek derecede pisirilen ¢igek
motifi bezemeli seramik tirtinler, Heian Dénemi’nin en 6énemli

urtnleri olarak kabul edilmektedir.

Ortagag Japon seramiklerinde ilki; onikinci yiizyilda sirli
iretimden sirsiz yiiksek pisirim seramiklere olan gecis, dige-
ri; ondordiincii yiizyilda ¢ay seramik iiriinlerine verilen 6nem
olmak tzere iki 6nemli 6zellik 6n plana ¢ikmaktadir. Onikinci

yiizyilin sonunda Japonyada yonetim askeri giice ge¢mistir.

Resim4: M.S 5. Yiizyil, Geg Kofun Dénemi
Haji Seramigi, earthenware

Resim5: 8. Yiizyil Nara Dénemi, Sue sera-
migi, dogal kiil sirli, kazima dekorlu, uzun
boyunlu sise, stoneware

Resim6: 9.-10. Yiizyil Heian Donemi Sanage
Bolgesinde iiretilen toren kabi



Kamakura sogunlu (yiiksek riitbeli askeri) tarafin-
dan yonetilmeye baslanan tilkede Heian Doneminde
kazanilan saray aristokrasisinin estetik anlayis1 kay-
bedilmis ve kiltiirel degerler agisindan bir diisiis
yasanmustir. Boylelikle seramik sanatinda da Nara
ve Sanage triinlere duyulan talep azalmistir. Ancak
diger yandan tarim teknolojisinin gelismesi, bir yil-
da iki hasat alinmasi depolama/saklama kaplarina
duyulan ihtiyacin artmasina yol agmustir. Boylelikle
bityiik sirsiz kiipler dénemin en ¢ok kullanilan sera-

mik triinleri olmustur. Bu talebi karsilamak i¢in ¢ogu Resim?7: Tokoname, Bizen, Echizen, Tanba, Shigaraki ve Seto
seramik firminda tretilen seramiklerin tiirleri degis- seramikmerkezter

tirilmis ve pek ¢ok yeni firin insa edilmistir. Seramik tiretiminde bu degisimler yasanirken diger
bir taraftan Setoda beyaz, kaolin igerigi acisinda zengin olan kilin bulunmasiyla, sirl tiretim ya-
pacak olan yeni firinlar insa edilmistir. Boylelikle on ikinci yiizyilda Japon seramik tarihinde ‘Six
Ancient Kilns ( Alt1 Antik Firin)’ olarak adlandirilan biiytik seramik merkezleri dogmustur. Bu
merkezler Tokoname, Bizen, Echizen, Tanba, Shigaraki ve Setodur. Seto firmnlari, Cin seramik-
lerini taklit eden seramik tiriinler tiretmis, Kamakura Déneminden sonra dort kulplu kavanoz,

vazo, ibrik gibi iirtinler popiilerlesmistir (Christiansen:2010).

13.yiizyilin sonlarina dogru ¢ay seremonilerinin ortaya ¢ikmasi ve yayginlagmasiyla 14.yiiz-
yil Japon seramik sanatinda, saklama ve depolama amagh kullanilan seramik kaplarin yerini,
zarif ¢ay seramikleri almistir. ‘Chanoyu’ olarak adlandirilan ¢ay térenleri, toz halindeki yesil
caymn Ozenle hazirlanarak misafirlerle igilmesidir. Chanoyu, temel olarak Zen Budiznv'in es-
tetik ve manevi ilkelerine dayanmakta ve ‘Cay Yolu’ (The Way of Tea) anlamina gelmektedir.
Muromachi Dénemi (1393-1573) olarak adlandirilan 14. ve 16.ytizyilda ¢ogunlukla Tenmoku
cay kaseleri, cay kutu ve kavanozlar: tiretilmistir. 16. yiizyil, éinlii ¢ay seremoni {istad1 Sen no
Rikyuwnun dedigi gibi, Japon seramikleri uyum, saygi, saflik, huzurun birlikteligine dayal: yalin
bir giizellik anlayisin1 yansitmaktadir.

Cay seremonilerinin gelismesi ¢ay kaseleri, su kaplar1 ve cay saklama kaplarinin ¢esitlenme-
sine yol agmuistir. Sar1 ve siyah Seto iiriinler, beyaz ‘shino’ sirli iiriinler, ve Sen no Rikywnun ta-
limatlariyla ilk Raku yontemiyle cay kasesi tiretilmistir. 16. ylizyilda Seto ve Mino bolgelerinde
genis Anagama firmlarinin yayilmasiyla, seramik sanatinda yasanan bu degisiklikler niifusun

genis kesimleri i¢in kolayca erisilebilir olmustur.

17. ytzyill Azuchi Momoyama doéneminde ise Mino firinlarinda Oribe olarak adlandirilan
seramikler tiretilmeye baslanmigtir. Genellikle demir oksit kullanilarak yapilan asimetrik de-
korlu, yesil bakir sirl iiretilen Oribe seramikleri teknik agidan yeni bir orijjinallik sergilemekte-
dirler. Bu yeni gelismelerin yani sira gay ustalari, sirsiz yiiksek pisirim olan Bizen ve Tokonome
ve Shigaraki ve Igada iiretilen kiil sirli tirtinler gibi geleneksel tarzin korunmasini ve gelismesini

saglamislardir. Bu donemde Kore Yarimadasidan Japonyaya davet edilen sanatcilar, Kyushuda
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sirli seramik iiretimi yapan Karatsu firinlarini, Fukuoka Bolgesinde Aganove Takatori firinlari-

n1, Kagoshimada Satsuma firinlarini ve Yamaguchide Hagi firinlarini kurmuglardir.

Resim8: Bizen Seramigi Resim9: Bizen Seramigi

2.HAGI SERAMIKLERININ GELiSIM SURECI

Yamaguchi bolgesinde yer alan Hagi ve gevresi, 400 yillik bir gelenege sahiptir ve sirl yiiksek
sicaklik pisirimi Hagi seramiklerine (Hagi-yaki) ev sahipligi yapmaktadir. 1585-1598 arasinda
Japonya'nin yonetimini elinde tutan Japon savas¢i Toyotomi Hideyoshi Kore seferleri sirasinda,
Koreli seramik ustasi Ri Shakko’yu ve onun geng¢ kardesini Hagi’ye getirmistir. 1604 yilinda,
Saka ismiyle bilinen ¢omlekgi kardesler, Hagi sehrinin yakinlarinda yer alan Matsumoto ko-
yiinde, Matsumoto-goyogama firmini inga etmislerdir ve ilk defa Yamaguchi bélgesinde pisirim

yapmuslardir (Pilgrim: 1977).

Shimane

Saen of Japan
¥ 1

Inland Sea '\.

Resim10: Japonya Haritas: ve Yamaguchi bolgesi Resim11: Yamaguchi bolgesi ve Hagi Sehri
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Cay tistad1 Sen No Rikyu’nun 6grencisi ve Furuta Oribe’nin yakin arkadasi olan dénem Lord’u
Mori Terumoto ¢ay seremonilerine tutkuyla bagliydi. Lord Mori, Saka kardeslere Kore hane-
danlig1 iislubunda (mishima, hakeme ve kohiki) ¢cay seramikleri siparis vermistir. Bu gelismeler
dogrultusunda, 1666 yilinda Hagi bolgesinin 6nde gelen ailelerinden olan Miwa ailesinin inga

etmis oldugu, Matsumagama firini gibi pek ¢ok feodal firin insa edilmistir (Stinchecum: 1988).

Hagi cay seramikleri, cay tistatlarina gére Raku seramiklerinden sonra ikinci sirada gelmek-
tedir. Ugiincii siray1 ise Karatsu seramikleri almaktadir. Hagi seramikleri, Saka Koraizamen I11
(1648-1729) dénemine kadar ‘ko-Hagi’ olarak ve Edo donemini kapsayan stire¢ dahil olmak

tizere ‘Hagi-yaki’ olarak adlandirilmaktadir.

Mori klaninin korumasi altinda olan Hagi seramik ustalari, Edo donemi boyunca, cay sera-
miklerinin tiretiminde uzmanlagmislardir. Bylelikle Hagi modern doneme kadar ¢ay seramik-
leri tireten bir kag firindan biri olarak bilinmektedir. Bu sinirl: iiretim yelpazesi dogrultusunda
¢omlekgiler, biinyenin renk ve tutarlilifina ve gesitli pisirme kogullar: altinda sirlar ile etkilesimi
tizerine odaklanmiglardir. Cay tistad: Sen no Rikyu'nun estetik anlayisi ile biitiinlesen Hagi se-

ramikleri, tim Japonya'da 6nemli bir yere sahip olmustur.
3.HAGI SERAMIKLERININ TEKNiK OZELLIKLERI

Hagi seramiklerinin iiretiminde ii¢ temel kil farkli karigimlarla kullanilmaktadir. flki ‘daido
tsuchi’ ya da ‘gairome-nendo’ olarak adlandirilan acik gri kil, ikincisi ‘mitake’ olarak adlandiri-
lan krem renkli kil, Gi¢linciisii ise ‘mishima’ olarak adlandirilan kirmizi kahve kildir.‘Korean’ kili
olarak adlandirilan standart Hagi biinyesi ise igerisinde %70 ile 80 arasinda ‘daido’ kili ve %20

-30 arasinda ‘mitake’ kili icermektedir .

Hagi seramiklerinde iki farkli sir kullanilmaktadir. Ilki ‘dobai-yu’ olarak adlandirilan say-
dam, feldspatli kiil siridir. Igersinde %30-70 oraninda sert odun kiilii igerir. Bu sir rediiksiyonlu
pisirim sonrasinda ¢ok a¢ik renkli yesil gortiniimiindedir. Bu sir notr pisirim sonucunda ise
sarimsi bir sir olusturur. Korean Kkili ile kullanildiginda ise pembemsi bir turuncu elde edilmek-
tedir. Bu tarzda tretilen Hagi seramikleri, ‘biwa-iro” olarak adlandirilir. Bu terim adini, sirin

renklerinin benzetildigi malta erigi meyvesinden alir.

Resim12: ‘Biwa-iro’ olarak adlandirilan Hagi Resim13: ‘White-Hagi’ ya da ‘milky-white glaze (siit beyazi sir)’
cay seramigi olarak adlandirilan Hagi ¢cay seramigi
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Ikinci tiir sir ise Beyaz Hagi olarak adlandirilmaktadir. Japonca olarak ‘shiro hagi-gusuri’
dir. Kalin bir sekilde uygulandiginda buzlanma goriintiisii veren ‘shiro hagi-gusuri’, geleneksel

Hagi sirinin igerisine saman kiilii eklenerek elde edilmektedir.

Noborigama firinin biiyiikliigiine ve pisirim teknigine gore pisirim siiresi 14 ile 40 saat ara-
sinda degismektedir. Sicaklik ilk bolmede 1340 °C arka kisimda ise 1180 °C sicakliga kadar
ulagmaktadir. Sirin yiizeye ¢ok hassas bir sekilde tutunmasiyla renk gegisleri ‘biwa iro’ ve lavan-

ta mavisi renk elde edilmektedir. Demir igerigi zengin olan ‘mishima’ kili ile tiretilen seramik

driinlerde ise pembeden griye donen bir renk skalasi goriilmektedir.

Resim14: ‘Mishima’ kili ile iiretilen Hagi ¢ay seramigi

Cay uzmanlari, Hagi seramiklerinin bitytistintin sirda bu-
lunan kuvartz taneciklerinden olusan ince ¢atlaklar igerisine
dolan ¢ayin, olusturdugu renk skalasinda oldugunu soyle-
mektekiler. Bu renk skalasi ‘Seven Changes of Hagi (Hagi'nin
Yedi Degisimi)’ olarak adlandirilmaktadir.

Geleneksel Kore ¢omlekgi tornasinda sekillendirilen Hagi

seramikleri, ayak kisminda bir ya da ti¢ kez a¢ilmis olan ¢en-
tikler bulundurmaktadir. Bu centikler, Hagi seramiklerini pegimss: ‘Hagi seramikierinin ayak kisminda
tanimamuzda bize isaret iken, ayni zamanda da seramikleri """ senikler

sekillendiren ustalarin imzasidir.

4.HAGI SERAMIK USTALARI VE HAGI TARZI CALISAN GUNUMUZ SERAMIK SANATCILARI

1868 yilinda gergeklesen ve Japonyanin siyasal ve toplumsal yapisinda biiyiik degisikliklere
yol agan Meiji restorasyonu sonucunda, yasanan ekonomik zorluklar Hagi seramik ustalari-
nin ¢ay seramikleri yaninda ‘okimono’ olarak adlandirilan siis esyalar1 da iiretmelerine sebep
olmustur. Bu dénemden sonra, ne yazik ki pek ¢ok Hagi seramik ustasi atolyesini kapatmak

zorunda kalmistir (Stinchecum:1988).

Giiniimiizde yaklasik olarak yiiz Hagi ustas: geleneksel {iretime devam ederek, vazo, sake ve

cay kaplar1 tiretmektedirler. Uretime devam eden taninmus ustalardan biri Yamane Seigandur.



1952 dogumlu usta, Hagi Association Ceramic Artist (Hagi Seramik Sanatgilar1 Dernegi)’in iye-

sidir.1987 yilindan itibaren kendi agmis oldugu Kausain firininda tiretimlerine devam etmektedir.

- | c—

4
-4

Resim16: Yamane Seigan ve tiretmis oldugu ¢ay kasesi

Geleneksel tiretime devam eden bir diger usta ise Sakata Deikodur. Caligmalarinda kullanmig
oldugu cizgisel yirtik, Hagi seramiklerinin modernize edilmis yanini temsil etmektedir. Kil sir1
slirecinin sonucunda elde edilen yumusak tondaki gri ve pembe renkler , temiz hatlar1 ve ptiriiz-

stiz yiizeye sahip olan Deikonun seramiklerinde modern bir yorum olarak karsimiza ¢ikmaktadir.

Miwa Kyusetsu XI, Okada Yutaka, Miwa Kyusetsu X, Udagawa Husei, Hamanaka Gesson,
Jyusetsu Miwa, Hiroshi Okada, Hatao Yoshiga Hagi seramiklerinde geleneksel iiretimde 6nemli

caligmalar yapmis sanatcilar arasinda yer almaktadir.

Resim17: Sakata Deikoya ait vazo Resim18: Hamanaka Gessona ait tabak

Geleneksel iiretimin yani sira, pek ¢ok geng sanat¢t kendi stillerini de gelistirmislerdir. Bu
sanatcilar arasinda yer alan Kaneta Masano, 1988 yilindan itibaren ¢ay seramikleri, sake kapla-
r1 iretmenin yan sira, elle sekillendirme teknigi olan ‘Kurinuki’ teknigini kullanarak seramik

heykel ¢alismalar1 da yapmaktadir.

Resim19: Kaneta Masanoya ait ¢ay kasesi  Resim20: Kaneta Masano’ya soyut heykel
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1980’li yillarin sonunda San Fanciscoda egitim alan Miwa Kasuhiko, geleneksel Hagi beyaz
sirint kullanarak modern {iretimler yapan bir diger sanat¢idir. Sanat¢inin ¢dmlekgi tornasinda

sekillendirdigi soyut ve ti¢ boyutlu formlarda bat1 etkisini gérmek miimkiindiir.

Resim21: Miwa Kasuhikoya ait soyut heykel ¢alismalar

5. DEGERLENDIRME

Doért yiiz yillik bir gegmise sahip olan Hagi seramikleri, yalin formlar1 ve yumusak dokusu ile
gay torenlerinin en ¢ok tercih edilen iiriinlerindendir. Hagi seramiklerinin gay torenlerine olan
uygunlugu ilk olarak yumusak ve rustik goriintimiinden, daha sonra ise sonsuz etkileyicilikteki

sirinin kalitesinden gelmektedir.

Giiniimiizde Hagi sehrinde tiretime devam eden pek ¢ok firm bulunmaktadir. Bir yandan
geleneksel iiretime devam eden Hagi seramik ustalarinin yani sira geng sanatgilarda 6zgiin yo-
rumlariyla dikkat ¢eken eserler ortaya koymaktadir. Sanatcilar eserlerinde geleneksel Hagi sirla-
rint soyut formlarla birlestirerek modern bir iislup yakalamislardir. Boylelikle Hagi seramikleri
geleneksel tiretiminin yaninda ¢agdas bir dile sahip olmakta ve ¢agdas seramik sanatinda 6zgiin

yorumlarla yerini almaktadir.
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ABSTRACT

Hagi ceramics, which have simple forms and semi-transparent white glaze, has an
important place in the art of Japanese ceramics. At the late 16th century-the beginning
of 17th Century, Hagi ceramics emerged by the ceramic masters, who were brought to
Japan after the occupation of Korea.

The feudal rulers of the period gave importance to the traditional Japanese tea ce-
remony, because of that situation they financed the production of pots and cups which
were used in the ceremony. Therefore, Hagi ceramics, which have a four thousand year
tradition, have changed both structural characteristics and physical properties by deve-
loping from past to present and they emerge as a special and multi-asset Japanese style
which is widely used in Japanese tea ceremony.

In this study, Hagi ceramics are examined with examples in terms of their material,
shape, glaze and firing properties, and their development in the historical process.

Keywords: Hagi-yaki, Hagi-wares, Japanese Tea Ceremony, Traditional Ceramic Art
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I. THE BRIEF HISTORY OF JAPAN CERAMIC ART UNTILL 18TH CENTURY

12.000 years earlier than today, the products that the hunter-gatherer people in Japan produ-
ced by firing at low temperatures were accepted as the first ceramic examples in the human his-
tory. In the history of Japan ceramic, the ceramic products named as Jomon Period are in reddish

and brown-yellow color and shaped by using coil technique.

In the beginning phase of Jomon period, foods were stored and baked in undecorated or plain
pottery. Later, ceramics were decorated with plain and linear motifs and marks that woodcarving
tools made on the surface. In initial Jomon period before 7500 BC, on the ceramics used in re-
ligious ceremonies, using string, haphazard decorations were made. In early Jomon period, in
addition to this type of decorations, there are decorations having seashell texture, decorations
made by using sgrafitto technique and clay applications. Japan ceramics developed by means of
applications, carving decorations and string was seen to be the climax point of Jomon culture
in Middle Jomon period (3500 BC). In the late Jomon period, with the increase in the use of
reduction firing, Jomon ceramics that were initially red were started to be in brown-black color

and there appeared important regional differences in figurines and potteries ( Nakamura:2002).

Figurel: 2500-1500 BC middle Jomon  Figure2: An example of 1000- 300 BC Figure3: M100-200, Late Yayoi period, storage jar,
period unglazed storage jar late Jomon figure earthenware

In Yayoi period following Jomon period, Asian immigrants settled down at estuary and be-
gan to plant rice. Immigrants who worked at rice farms recognized clay that was thin grained
and had plasticity. Yayoi ceramics fired at low temperatures are different from Jomon ceramics
with their red bodies and scattered decorations. This new type of ceramics was replaced by Jo-

mon ceramics and they quickly spread in Japan (Hitchins: 1976).

300-710 A.C. Kofun Period ceramics were named as Hajiki and Hanimo. Haji ceramics that
are undecorated and shaped by coil technique are the extension of Yayoi ceramics and used
extensively starting from 4th century. At the end of 4th century, there had been contacts among
kings at Japan and Korean peninsula and after this date the impacts of China culture in Japan
had been seen. In 6th century, Japan had experienced radical changed in cultural and religious
life as a result of Buddhism coming from Korea. These radical changes happening in Japan also

impacted Japan ceramic art. The first significant development in ceramic occurred in Osaka
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with the use of high temperature firing techniques that were
introduced by Korean immigrants to Japan and with the ex-

pansion of these techniques throughout Japan.

The products named as Sue ceramics, which were impacted
by Korean Art are unglazed and grey in color, they were fi-
red at 1200°C in Anagama kilns, which had one chamber. Sue
ceramics were shaped with bar technique at first; later with
primitive turning wheel for pottery. Sue ceramics had more
complex forms with the development of shaping techniques
with turning wheel were continue to be produced as products

used by sovereign class until 12th century.

While Sue ceramics yielded haphazard results with the-
ir natural ash glazes, with the recognition of China glazing
technology, the first glazed products of Japan ceramic history
were Nara and Sanage ceramics where colored and leaded
glaze used at low temperatures while producing them. In the
glazes of Nara ceramics, three different colors, green, white
and yellow-brown, were used. From 9th century to late 12th
century by Nara ceramics disappeared, glazes in green color
as imitations of China seladon glazes were produced and the-
se glazes were used at rituals at first, and then for variety of

purposes.

At the end of 8th century, expensive China seladons started
to be produced in the Sanage region. Ceramic products with
flower decorations which were fired at high temperatures by
using grey-green colored glaze containing wood ash and feld-
spar on white or grey textures were seen as the most important

products of Heian period.

When Middle Age Japan ceramics are examined, two signi-
ficant features appear; first, the transition from glazed ceramic
production at 12th century to unglazed ceramics fired at high
temperatures, and second, at 14th century, the importance gi-
ven to ceramic products used for tea. At the end of 12th cen-
tury, ruling of Japan became military. In the country, which
started to be ruled by Kamakura majority, the understanding
of esthetics of palace aristocracy in Heian period disappeared
and a decline in cultural values was experienced. Thus, de-
mand in Nara and Sanage products decreased. On the other

hand, with the development of agricultural technology and

Figure4: 5th Century Late Kofun Period Haji
ceramics, earthenware

Figure5: 8th century Nara period, Sue Cera-
mic, natural ash glazed, sgrafitto decorated,
long neck bottle, stoneware

Figure6: 9-10th century, Heian Period,
ceremony jar produced in Sanage area



harvesting twice in one year increased the need for storage containers. Therefore, big unglazed
storage container became the most frequently used ceramic product. In order to meet the de-
mand, the types of ceramics produced in many ceramic kilns changed and many new kilns were
built. While these changes in ceramic production were happening, with the white clay rich in
terms of kaolin in Seto, new kilns that would produce glazed ceramics. By this way, big ceramic
centers named as ‘Six Ancient Kilns” appeared in the history of Japan ceramics in 12th century.
Tokoname, Bizen, Echizen, Tanba, Shigaraki and Seto were among these centers. Seto kilns pro-
duced ceramic products imitating China ceramics. After Kamakura period, products with four

handles such as jars and vases became popular (Christiansen:2010).

Figure7: Tokoname, Bizen, Echizen, Tanba, Shigaraki ve Seto ceramic centers

Towards the end of 13th century, with the tea ceremonies and their becoming common, de-
licate tea ceramic products replaced the ceramic storage containers used in 14th century Japan
ceramic art. The tea ceremonies named as ‘Chanoyu’ is the serving of grained green tea prepared
diligently to guests. Chanoyu is basically depended on Zen Buddhism’s esthetics and spiritual
principles and it means “The Way of Tea”. 14th and 16th centuries named as Muromachi Period
(1393-1573), tenmoku tea bowls, tea boxes and tea jars were produced. As 16th century famous
tea ceremony specialist Sen no Rikyu says, Japan ceramics reflects an understanding of beauty

based on combination of harmony, respect, purity and peace.

The developments in tea ceremonies led to variations of tea bowls, containers and storage
containers. Yellow and black Seto products, white ‘shino’ glazed products and the first Raku tea
bowl were produced with the instructions of Sen no Rikyu. In 16th century, in Seto and Mino
regions, with the expansion of Anagama kilns and as a result of the changes in ceramic art, ce-

ramic became accessible to many people.

In 17th century Azuchi Momoyama period, ceramics named as Oribe started to be produ-
ced in Mino kilns. Green copper glazed Oribe, which are asymmetrically decorated ceramics

by using iron oxide, have originality in terms of their techniques. In addition to these deve-
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lopments, tea experts protected and maintained the development of traditional style with the
products such as products that are unglazed and fired at high temperatures in Bizen, Tokonome
and Shigaraki and ash glazed ceramics produced in Iga. In this period, artists from Korean

peninsula invited to Japan built Karatsu kiln produced glazed products in Kyushu, Aganove

Takaroti kilns in Fukuoka region, Satsuma kilns in Kagoshima and Hagi kilns in Yamaguchi.

Figure8: Bizen Ware Figure9: Karatsu Ware

I1. DEVELOPMENTAL PROCESS OF HAGI CERAMICS

Hagi and its surroundings located in Yamaguchi area host high temperature fired Hagi cera-
mics that have 400-year tradition. Between 1585 and 1598, Japan warrior Toyotomi Hideyosh
ruling Japan, brought Korean ceramic master Ri Shakko and his young brother to Hagi during
his Korea military expedition. In 1604, Saka brothers who were pottery makers built Matsumo-
to-goyogama kiln located in Matsumoto village located in city of Hagi and it was the first time

to kiln in Yamaguchi area (Pilgrim: 1977).

Shimana
Sen of Japan
¥ a

Figurel0: Map of Japan and Yamaguchi area Figurell: Yamaguchi area and city of Hagi



The student of tea expert Sen No Rikyu and his close friend who was the Lord at that period
Mori Terumoto was fond of tea ceremonies. Lord Mori ordered Saka brothers tea ceramics in
Korean dynasty style (mishima, hakeme and kohiki). In light of these developments many feu-
dal kilns were built in 1666 including Matsumagama kiln built by Miwa family that was one of

the leading families in Hagi.

Tea experts rank Hagi tea ceramics as second best ceramics after Raku ceramics. Karatsu ce-
ramics place in the third place. Hagi ceramics were named as ‘ko-Hagi’ until Saka Koraizamen
III period (1648-1729) and as ‘Hagi-yaki’ in Edo period.

Hagi pottery makers, who were protected by Mori clan, became experts of tea ceramics du-
ring Edo period. By doing so, until modern period, Hagi were known as one of several kilns
producing tea ceramics. In light of this limited production variety, pottery makers focused on
color and consistency of ceramic texture and their interaction with glazes at different firing
temperatures. Hagi ceramics associated with Tea expert, Sen noRikyu had an important place

throughout Japan.
ITII. TECHNICAL PROPERTIES OF HAGI CERAMICS

In the production of Hagi ceramics, three main clays are used in different mixtures. The first
one is light grey clay named as ‘daidotsuchi’ or ‘gairome-nendo, the second one is cream clay
named as ‘mitake] and the third one is red-brown clay named as ‘mishima’ Texture of standard

Hagi named as ‘Korean’ clay contains 70-80% ‘daido’ clay and 20-30% ‘mitake’ clay.

In Hagi ceramics, two different glazes are used. The first one is containing feldspar, trans-
parent, ash glaze named as ‘dobai-yu’ It contains 30-70 % hard wood ash. ‘Dobai-yu’ glaze
becomes very light green color after reduction firing and produces yellowish glaze after neutral
firing. When mixed with Korean clay, this type of clay turns into pink-like orange. Hagi cera-
mics mixed with Korean clay are named as ‘biwa-iro. This term comes from Maltese plum as

the color of the glaze looks like the color the fruit.

Figurel2: Hagi tea ceramics named as ‘biwa-iro’ Figurel3: Hagi tea ceramic named as ‘White-Hagi or ‘milky-white glaze’

The second type of glaze used in Hagi ceramics is named as White Hagi and the name is ‘shi-
rohagi-gusuri’ in Japanese. ‘Shirohagi-gusuri’ that gives the effect of icing when applied thick is

obtained by adding straw ash into the traditional Hagi glaze.
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Depending on the sizes of Noborigama kiln and firing technique, firing duration of Hagi ce-
ramics varies between 14 and 40 hours. The temperature is 1340 ° C in the front part of the kiln
while it reaches at 1180 °C in the back. By means of glaze holding gently onto the surface, color

transitions ‘biwairo’ and lavender blue color are obtained. In the ceramic productions produced

by ‘mishima’ clay rich in terms of iron, color scale changing from pink to grey can be seen.

Figurel4: Hagi tea ceramic produced from ‘mishima’ clay

Tea experts say the magic of Hagi ceramics is the color
scale that tea filling into thin cracks which quartz partic-
les in the glaze form. This color scale is named as ‘Seven

Changes of Hagi.

Hagi ceramics shaped on the traditional Korean pottery
wheel have one or three holes on the bottom. These cuts help

us to recognize Hagi ceramics and they are the signature of

the ceramics experts who Shap e them. Figurel5: The cuts on the bottom of Hagi ceramics

IV. HAGI CERAMIC EXPERTS AND TODAY’S CERAMIC ARTISTS WORK ON HAGI STYLE

Financial hardship as a result of Meiji restoration that caused significant changes in the po-
litical and societal structure of Japan in 1868 led Hagi ceramic experts to produce ornaments
named as ‘okimono’ in addition to tea ceramics. Unfortunately, after this period, many Hagi

ceramic experts had to close their workshops.

Today, there are about a hundred Hagi experts continue the production of vase, sake and tea-
cups. One of the experts who continue production is Yamane Seigan. The expert born in 1952
is a member of Ceramic Artist. Since 1987, the artist continues the production of Hagi ceramics
in the Kausain kiln that he built.

Another expert who continues traditional production is Sakata Deiko. Linear tears that he
uses in his works symbolize modernized side of Hagi ceramics. Grey and pink colors in soft
tones obtained as a result of ash glaze in Deiko’s ceramics, which have clear lines and smooth

surfaces, is a modern interpretation of Hagi ceramics.



Figurel6: Yamane Seigan and tea cup that he produced

Figurel7: The vase that belongs to Sakata Deiko. Figurel8: Hamanaka Gesson’s plate

Miwa Kyusetsu XI, Okada Yutaka, Miwa Kyusetsu X, Udagawa Husei, Hamanaka Gesson,
Jyusetsu Miwa, Hiroshi Okada, Hatao Yoshiga are among the artists have done significant work

in the traditional production of Hagi ceramics.

In addition to the traditional production of Hagi ceramics, many young artists developed
their own styles. Among these artists Kaneta Masano, in addition to producing tea ceramics
and sake cups since 1988 have been making sculptures by using ‘Kurinuki’ technique, which is

a hand shaping technique.

Figurel9: Kaneta Masano’s tea cup Figure20: Kaneta Masano’s abstract sculpture

Miwa Kasuhiko, educated in San Franciso in 1980, is another artist producing traditional
ceramics by using white Hagi glaze. In the abstract and three-dimensional forms that the artist

shaped on pottery wheel, it is possible to see western impacts.
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Figure21: Miwa Kasuhiko’s abstract sculptures

V. EVALUATION

Hagi ceramics having a 400 years history are among the mostly preferred productions of tea
ceremonies with their simple forms and soft textures. The appropriateness of Hagi ceramics
for tea ceremonies comes from their soft and rustic appearance and the quality of their glazes,

which is really impressive.

Today, there are a lot of kilns that continue to produce Hagi ceramics in the city of Hagi. In
addition to the Hagi ceramic experts continuing traditional production, there are also young
artists who draw the attention with their authentic interpretations. The artists created a modern
style by combining traditional Hagi glazes with abstract forms in their works of art. By this way,
Hagi ceramics have a contemporary expression in addition to their traditional production and

take their places in the contemporary ceramic art by means of unique interpretations.
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