OZET

Seramigin ilk olarak sekillendirilmesinden buyana ¢aglar boyunca miihiir dekorlari, yas camur
dekor tekniklerinin vazgegilmez ogelerinden biri olmugtur.

“Insanoglu seramigi sekillendirmeye basladigr zaman elleri ile iizerine izler yaparak ilk miihiir
dekorlarim gerceklestirmistir. Daha sonra ¢esitli dogal malzemeleri miihiir biciminde kullanarak
sekillendirdikleri formlar tizerinde dekorlar yapmuslardir”

[k miihiir 6rneklerinin Hitit ve Asur Uygarliklarinda 6nemli belgeleri ¢ogaltmak amaciyla
kullamldigim gormekteyiz. Zamanla sekil degistirmekle beraber Orta Anadoluda Kayseri, Bati
Anadoluda Frig, Iyon, Pers uygarligi kalintilarinda bulunan silindir miihiirlere rastlanmaktadr.
Bati Anadoludan baska Mezopotamya sanat: icerisinde incelenen Siimer yontusunda da silindir
miihiirler karakteristik ozellik gosterirler.

Miihiirlerin kullanis yerleri ve amaglari ilk ¢aglardan giiniimiize ¢ok fazla degismemistir. Mi-
lattan onceki yiizyillardan beri miihiirlerin kullanilis amaglar: cesitli esyalar, hatta abideler iize-
rinde silinmez izler birakmak ve bu izleri yiizyillar sonrasima aktarmakti. Bu ozelligi miihiirlere
sanatsal goriiniimlerinden Gte, tarihsel birer belge girevi de yiiklemektedir.

Seramik yiizeyler tizerinde de cesitli objeler yardimiyla iz birakmak miimkiindiir. Miihiir de-
korlarina bakildiginda, sekillendirme islemi tamamlanmus deri sertligindeki veya pisirim islemi
yapilmas diriinlerin yiizeyleri tizerine gesitli bicim ve biiyiikliiklerdeki nesnelerin bastirilip iz birak-
tirilmasiyla yapilan bir dekor uygulamasi oldugunu goriilmektedir.

Miihiirlerin yapinminda tasarima gore istenilen desenin motifleri segilmis olan miihiir malzeme-
sinin iizerine ¢izilir. Yas camurlar iizerine uygulama yapilacak olan yiizeylerde desenlerin yiiksek
¢tkmasin istedigimiz yerler hazirladigimiz miihiirler iizerinde oyulur. Ayrica bu dekor teknigi sa-
dece yas camurlar iizerinde degil ayni zamanda Siralt: Siriistii ve yas camur dekorlari iizerinde
uygulanabilmektedir

Bu makalede yas camurlar iizerinde uygulanan miihiir dekorlar: ve ¢agdas uygulamalar: ele
alimacaktir.

Anahtar Kelimeler: Orta Cag, Resim Sanati, Grotesk, Mehmed Siyah Kalem
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GIRIS

Seramigin ilk olarak sekillendirilmesinden buyana ¢aglar boyunca miihiir dekorlari, yas ¢a-
mur dekor tekniklerinin vazgegilmez 6gelerinden biri olmustur. Mithiir baski ve rolyef baski ilk
bakista benzer gibi goriinse de, rolyef baskida kalip yiizey i¢in olusturulurken, mithiir kullanila-
rak yapilan baskida formun yiizeyinde belirli izler ¢cikartilmaktadir. Miihiir ile daha kiigiik yii-
zeylerde tekrarlarla desenlerden izler ¢ikartilirken, linol graviir gibi rélyefik etkiler saglayacak

olan malzemelerle yapilan rolyef baski da yiizeyin tamami degerlendirilebilmektedir.

Miihiir; Bir kimsenin, bir kurulusun adinin veya unvaninin tersine kazili bulundugu, metal,

lastik vb. malzemeden yapilmis ara¢, damga anlamina gelmektedir.

Bulla ise miihiirlerin kil izerine baskisina denmektedir. Mithiir bask: kaliplarini yapmak i¢in
genellikle yontulabilen 6zellik tagiyan kayaglar, yumusak bir yapiya sahip cesitli agaclar (kiraz,

armut vb.) veya ¢camurdan sekillendirilip pisirilmis seramik malzemeler kullanilmistir.

Miihiir kisiye 6zeldir. Marka olarak da kullanilabilmektedir. Miihiir dekorlar1 Teknik a¢idan
rolyef baskiya benzese de aslinda yiiksek baskinin farkli bir versiyonu olup, birim tekrarma

dayanmaktadir.

Tarihte Miihiir Dekorlar1

Mezopotamyada Siimerlerde ortaya ¢iktig1 varsayilan miihiirler tablet (diiz) miihiir ( M. O.
2800’ lerden itibaren) ve silindir mithiir ( M. O. 2000'li y1llarda) olarak ikiye ayrilmaktadirlar.

Miihiirlerin kullaniminda Asur dénemi ¢ok énemlidir. Bu dénemin baslangici ayn1 zamanda
Anadoluda yazil tarihin ve Orta Tung Gagrnin baglangicidir. M. O. 1960 yillarinda Kuzey Mezo-
potamyadaki Eski Asur Devleti, Anadolu ile gelismis bir ticaret sistemi kurarak, beraberlerinde

Anadolu’ya yabanci olan dillerini, ¢ivi yazilarini ve silindir mithiir gelenegini getirmislerdir.
Resim 1. Lale seklinde silindir miihiir, Babil Imparatorlugu, Mezapotamya M. O. 604-562

Ticaret yapmak amaci ile Anadolu’ya gelen Asurlu tiiccarlar Karum adi verilen pazarlarda, ti-
cari Uriinlerinin kendilerine ait oldugunu belirtmek amaciyla satacaklari, pazarlayacaklari hayvan
ve hayvan derisi gibi ¢esitli egyalarin {izerine kisisel miihiirlerini uygulamislardir. Bu miihiirler
tarihte ilk goriilen ticari damgalardir. Bu
damgalar baskinin ilk 6rneklerini tegkil
etmektedirler. ( Nilgiin Col ile goriisme)

Kiiltepe disinda yapilan kazilarda ya-
zil1 belgeler bulunmustur. Bu belgeler
ticaret ve aligveris merkezleriyle ilgili ol-
makla birlikte kil tabletler {izerine Asur

diliyle, 6zel yontulmus kalemlerle ¢ivi-

ye benzer isaretler kullanilarak, miihiir

Resim1: Lale seklinde silindir miihiir, Babil Imparatorlugu,
§eklinde uygulanm1§t1r. Mezapotamya M. O. 604-562

SANAT & TASARIM DERGISI ) 141



142 {ANADOLU UNIVERSITESI

Koloni Cagmda Qomlekgl qarkl yaygin- | ESKI SURIVE SILINDIR MOHORLER M., 18001700 |

OLDSYRIAN CYLINDER SEALS 1900 - 1700 CENTURY B.C.

lagmus, yazil tarih baslamis ve Hititler tarih
sahnesine ¢ikmiglardir. Anadoluda Hitit-
lerin tarih sahnesine cikigiyla birlikte eski
Hitit Sanatinin dogusu goériilmektedir. Ge-
nelde dénemin sanati Eski Tun¢ Cagrndan,
Hattili sanat tislubu ile Mezopotamya etkisi
ve Hititler'in kendi goriislerinin karigmasin-

dan dogmustur. Bu 6zellik Kiiltepe, Acem-

hoytk, Alisar ve Bogazkoyde bulunmus o T .
Resim2: Eski Suriyede ¢ikan silindir miihiir 6rnekleri, M.O.1900-1700
Koloni Cagrnin ¢esitli mithiir tisluplarindan
izlenebilir. Anadolu Grubu olarak adlandiri-
lan miihirler ve baskilar: {izerinde goriilen figiirler, onlarin Anadolu kékenli olduklarini gos-

termektedir.

Hititler, Anadolunun yerli bir 6zelligi olan ve bu uygarlik bolgesini Yakin Dogunun diger
tilkelerinden ayiran mihiir sanatini, hicbir ¢agda goriilmeyen bir 6lgiide gelistirmislerdir. Bu
sanat dalina ait 6rneklerin tizerinde ¢ivi yazisiyla birlikte hiyeroglif isaretlerinin de varligi bu

yazinin okunmasina yardimei olmustur. ¢

Resim3: Hitit donemi miihiir 6rnekleri M.O. 1350, Istanbul Arkeoloji Miizesi

Ayrica Asur Ticaret Kolonileri Cag1 eserleri arasinda Anadolu’ya komsu olan iilkelerin tari-

hini aydinlatan mihiir baskilar: (bulla) ile ¢ivi yazili 6nemli belgeler de bulunmaktadir.”

Ticari bir Griiniin kime ve nereye ait oldugunu gostermek amaciyla kullanilan mihiirler sa-

dece hayvanlar tizerinde degil ayn1 zamanda koleler tizerinde de kullanilmistir.

Miihiirlerin {izerine bask: yapmak amaciyla boya kullanilarak miihiir dokusu renklendiril-
mistir. Boyanin bagka bir ytizeye aktarilmasi kuskusuz harfli alfabenin kullanilmastyla birlikte

matbaanin gelismesine de neden oldugu diisiiniilebilir.

Cesitli yollarla elde edilen bilgilerin iletilmeye baglanmasi, insanoglunun kiiltiirel gelisim

° Raci Temizer, Anadolu Medeniyetleri Miizesi, 1975, s.76
7 http://www.anadolumedeniyetlerimuzesi.gov.tr/belge/1-55016/asur-ticaret-kolonileri-cagi.html Erisim Tarihi: 10.12.2010



stirecinde gergeklestirdigi onemli bir atilimdir. Yazi yazmay1 6grenmeden binlerce yil 6nce ko-
nusmay1 6grenen insanlar, o giinlerde duygu, diisiince ve inanglarini belleklerinde saklamakta
ve bunlar1 sézlii olarak aktarmuslardir. Soylenenlerde unutmalara, eklemelere ve hatta degistir-
melere yol agan boyle bir iletisimin saglikli olmadig: agiktir. Diistincelerini yazi ile belirlemeyi
bundan 7000 yil kadar 6nce 6grenen insanoglu, o zamandan beri kendinden 6ncekilerin 6g-
rendiklerine kendi 6grendiklerini de katarak bunlar1 kendinden sonrakilere iletmeyi gercekles-
tirmis ve dogay1 kontrol etme c¢abalarinda biiytik ¢capta bagarili olmustur. Yazinin bulunmasi
kadar onun ¢ogaltilarak tiretilmesi de insanlik tarihi agisindan son derece 6nem tagimaktadir.
Bunun farkinda olan insanoglu, yaptig1 ¢alismalarla bask: tekniklerini kullanarak yaziy1 ¢ogalt-
manin yollarini aramistir. Bu siiregte matbaanin ilk 6rneklerini ortaya koymustur. Bu 6rnekler-

de yazilar ¢ogaltilarak genis kitlelere aktarilmis ve bir sonraki nesille bilgi aktarimi saglanmistir.

Seramik Sanatinda Miihiir Dekorlar1

Seramik yiizeyler iizerinde miihiir, sanat¢ilar i¢in farkl bir estetik yolun a¢ilmasina olanak
saglamustir. Seramik sanatinda miihiirlerin yapiminda 6ncelikle tasarima gére desenin motifle-
ri, secilmis olan miihiir malzemesinin {izerine ¢izilir. Yag gamurlar {izerine uygulamada yiizey-

lerde desenlerin yiiksek ¢ikmasinin istendigi yerler, hazirlanan mihiirler tizerinde oyulur. Daha

Resim4: Cemalettin Sevim, “Anatolia”, 2009

Miihiirler kendi i¢inde kullanilan malzemelere gore ayrilmaktadir; sanatcilar bazen inorganik
malzemelerden miithiir yapma yoluna giderken, bazen de organik yapilardan yola ¢ikmiglardir.
Kimi zaman denizden ¢ikarmis olduklar: dogal stingerin yapisindan faydalanmig, zamanla plas-
tigin insanoglunun hayatina girmesiyle de kauguk malzemeler kullanmigstir. Miihriin yapis1 sera-
migin yas ya da pismis olmasiyla dogrudan iliskilidir. Sirli bir yiizey tizerine boyal bir siingerle
mithiir dekoru yapilirken, ayni malzemeyi yas gamurun tizerinde kullanmak pek etkili olmaya-

caktir. Algidan hazirlanmis bir mithrii ise siriistii dekorunda kullanmak miimkiin degildir.

Bu nedenle kullanma sekli ve yéntemine gore miihiirleri kendi iginde ayirmak gerekmektedir.
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Resim5: Kauguk miihiir ornegi Resim6: Mark Peterse ait miihiir dekorlu
seramik ¢alismasi

SONUC

Giintimiizde ge¢mis kiiltiirlerden esinlenen bazi sanatgilarin yaptiklar: seramik ¢alismala-
rinda mithriin bicimsel izlerine rastlanmaktadir. Oldukg¢a zengin gorsel mirasa sahip olan mii-
hiirlerin, aidiyet ve tanimlama hizmetinin bir bagka yansimasini da seramik sanatinda gérmek
miimkiindiir. Yas formlarin tizerine siinger yardimiyla hazirlanan miihiirlerle rolyefik etkiler
elde edilirken, biskiivi pisirimi tamamlanmis form yiizeyine siralt1 boyalar1 yardimiyla renkler
aktarilarak lekesel dokular elde edilebilmektedir.

Sanatgilar mithiirleri, gegmis kiiltiiriinii aktardig1 cagdas anlatim diline yeni yorumlar getir-
mek i¢in kullanmustir. Seramik sanatinda yerini bulan miihiir, ge¢misin izini bugiine tagimis,
bugiiniin izini de yarina tasimaya devam edecektir. Zamanla ge¢mis izleri temel alip yorumla-

yacak yeni sanatcilara tasarimlarinda da estetik olarak destek olacaktir.
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ABSTRACT

Stamp decoration has been one of necessary elements of clay decoration techniques Since first
shaping of ceramics on during the all ages
“When human start to shaping of ceramic, make the first stamp with hands on the shape of

ceramic. Then, using a variet y of natural materials as a stamp decors on forms*
Seeing the first stamp of samples used in the Hittite and Assyrian Civilizations for copy that
important documents. Transfigurations with changing and cylinder stamps found in the ruins of

over time.? On Kayseri in central Anatolia, Phrigia, Ionia on Western Anatolia , the civilization
of Persia. Beside of Western Anatolia, Sumerian statues showing characteristic studied sylinder

stamps in Mesopotamia art.?
Aim of usage stamps has not changed too much since the early ages to now.
Stamps of aim, various forms, statues and even leaveindelible traces on the monuments. With

this speciality of the artistic views of stamp, rather than a historical task of the document.*

It is possible to leave trace on ceramic surfaces with various objects. When we look of the stamps
decorations firing process has been completed or leather hardness of products of various shapes
and with sizes of objects to application on the surfaces.

The desired pattern is selected according to the design motifs of the construction of the stamps on
the material is drawn. Application on the places which wed like to beprepared for the high surface
patterns carved on stamp. In addition, this decorative technique is not only wet clay but also can be

applied on overglaze and underglaze.
In this article will able to mention about stamp decoration on wet clay and contemporary
applications.

Keywords: Ceramic, Stamp, decorarition

! “Seramik Dekorlar ve Uygulama Teknikleri” S.Sibel Sevim, Yorum Sanat Yayinlart,2007 s.87> Kutlu Emre, ‘Anadolu Kursunlu Figiirinleri
ve Tag Kaliplari”Ankara.1971 syf 544
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INTRODUCTION

Ceramic has been an indispensable item for quite some time at stamp decoration and clay sur-
face since first giving shape to it. Humankind made first stamp decoration by making trace with
their hands when they shaping to ceramic. Stamp and relief printing may seem similar at first
glance relief printing for creating the mold surface, the pressure stamp in the form of using certain
marks on the surface is removed. With the stamp of the pattern with smaller surfaces again when
removing traces, such as linolium engravings roliefic made with material that will affect the whole of

the surface relief pressure can be evaluated.

Stamp means a the title of an organization’s name or where reverse engraved, metal, rubber which

tools made of materials.

Bull pressure on the stamp is referred to as the clay . A feature that is usually trimmed to make
printing plates stamp bearing rocks, with a soft texture and variety of trees (cherry , pear, etc..) Cera-

mic materials are used fired and shaped from clay

Stamp is personal. There are also suitable for mark. From the technical point of pressure relief

stamp decor looks like the high pressure actually is a different version, is based on the unit again.

Stamp Decoration on History:

Assumed to occur in the Sumerians in Mesopotamia tablets stamp (flat) stamp

(B. C. Starting from 2800) and cylinder stamps (B.C. During the 2000s) are divided into two
groups.

The use of stamps are very important in Assyrian period. This period is also the beginning of
the Middle Bronze Age in Anatolia and is the beginning of written history. B.C. in 1960, the Old
Assyrian Empire in northern Mesopotamia, Anatolia and establishing an advanced trading system,
together with Anatolia in foreign languages, have brought the tradition of cuneiform writing and

cylinder stams.

Then, they used different natural elements as stamp on which the forms they made. We run
into the first sample of Stamp at Hittite
Empire and Assyrians. They used them
to duplicate essantial documents. There
are several eftovers of cylinder Stamp in
the middle of Anatolia, west of Anatolia
and Kayseri. Unfortunatelly they spoiled
by passage of time and they are leftovers
of Phrygia, lonia and Persian Empire.®
Not only west of Anatolia art but also
Mesapotamia art in which sumarian Picturel: Stamp example, Babilian Empire, Mesopotamia B.C. 604-562

statue was analysed display characteris-

¢ http://e-dergi.atauni.edu.tr/index.php/GSED/article/viewFile/2321/2328 Baski Resmin Ilk Ornegi Miihiirlere
Plastik Bir Yaklasim, N.Ay¢a Albayraktar Erisim Tarihi: 05.10.2010



tic properties of cylinder stamp.” Usage ways

| ESKI SURIVE SILINDIR MOHORLERI M.0.1800-1700 |

OLDSYRIAN CYLINDER SEALS 1900 - 1700 CENTURY B.C.

and aims of stamp has not been changed too
much. Aims of of stamp has been to make per-
manent traces on different commodities and
monuments since B.C,so they can be nonvo-
latile during forthcoming centuries.®

Trade with the aim of making Anatolia
Karum called the Assyrian merchants in the

market commercial products to indicate that

it belongs to them will sell, market their goods

on a variety of animals and animal skins have

Picture 2: Old Syrian Cylinder Stamps , B.C.1900-1700

implemented personal stamp. This stamps the
first time in history has seen commercial stamps.

These stamps constitute the first examples of oppression. (interview wtih Nilgiin C6l)

Except of Kiiltepe excavations were found written documents during the conducted. These docu-
ments are related to the business and shopping centers, but on clay tablets of Assyria language, with

special chipped nail pen using similar marks, stamps were exposed.

Potter’s wheel became widespread in the Colonial Age, Hittite history, written history began and
went on the stage. With the advent of the Hittites in Anatolia on the scene with the emergence of
the old Hittite art shows. In general, the art of the period from the early Bronze Age, Hittite and Me-
sopotamian art style effects and mixing of the Hittites was born from his own opinion. This feature
Kiiltepe Acemhoyiik , Alishar and Bogazkéy stamp was found in a variety of styles can be followed
from the Colonial era. Anadolu group, called the figures seen on stamps and pressure , shows that

their Anatolian origin .

Hittites of Anatolia, which is a feature of domestic and separates civilization from other countries
in the region to stamp the art of the Near East , have developed to an extent not seen in any era of
specimens belonging to this branch of art with cuneiform inscription of hieroglyphic signs , the pre-

sence of this article has been helpful to read.’

Picture 3: Hittite Period B.C. 1350

¢ Anadolu Kursunlu Figiirinleri ve Tas Kaliplar:” Kutlu Emre, Ankara.1971 s. 544
7 Orhun'dan Anadolu’ya Tiirk Damgalari” Prof. Dr. Tuncer Giilensay Istanbul, 1989 s.518
? Raci Temizer, Anadolu Medeniyetleri Miizesi, 1975, 5.76
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This function of stamp makes them highly historic certificate also gives them artistic value.
With the assistance of different objects, it is possible to tracking on ceramic surfaces when we have a
look at samples of stamp, we can see that they are decor applications by using different objects and
tracing the objects. These decors were made on products which are fired or they must be as hard as
a hardleather With the emotions of humankind and defending oneself stamp decoration have come
into existence. it has been existed in different forms for centuries. When different excavation sites

was analysed, not only functional buildings but also aesthetics attract us.

The stamps were produced to concealing, record keeping and to reflect bod and culture. There-
fore the decors of stamp were essantial. In fact, the formats on the Stamp were a media in that they
reflect emotions of communities and individuals; cultural features, symbols and signatures of per-
sons. Stamp it means that it is an instruments which is made from a metal or plastic on which there

isa name or an appellation of an establishment. Bulla: it means it is an stamps decoration on ceramic.

When we make Stamp, we use easy trees( berry, pear ), ceramics which are formed from clay
and they must be fired or schist which can be cut. When we analyse decors of stamp, we can see they
have different decors. All of the products have different stamp imprints and they show that they are
were checked. Different stamp imprints mean there are too many bureaucracies and commissional

assemblage at lodgment.

Stamp has captured an important role at on an individual and it forms his or her place in culture
during centuries. By means of different badge, different characters and essantial features of an indivi-
duals has been formed and visual impact has been developed. Therefore people tried to track in their
culture and the aim of this is to introduce themselves in their culture. For instance early on, people
draw in caves and they placed trace of their hands. That could be seen as they tried to prove they lived
there. As a result finger print has been an immovable part individuals and it took task of indicator
of identification. Then this effort at identification was culminated as sultan’s signature(tugra), alias,
signature and stamp. Whatever the presentation ,they have a common visual language. The images
on everybodies’ mind has been a common symbol. Stamp display visual formats. First samples of
them were simple lines , then, they improved very much These icons have become special, formal
and they are used every social media which belong to only one person. There were too many
crops with the assistance of residence and they were protected at collective places. icons which are
printed on preservation folders in which there are products, has been seen in 24 different hordes at
Oguzlar and we see them on canvas, handcraft , Money and stamp on animals. stamps were called
as khan’s Tugrak and in the course of time it changed in different communities. It was used with the
same function as “Tugra” at Ottoman Empire. By passage of time it was used with the same func-
tion but it was diversified by means of technical developments and differnt compositional formats.
Depiction ways at migratory communities has become more abstract when communities become
resident. When writing was discoverd, it go ahead with support of writing. Stamps was also used as

affirmance, security , protective as amulet and for chance.



Stamp Decoration on Ceramic Art

Stamp on ceramic surfaces, pave the way for artists has led to a different aesthetic. Primarily in
the construction of the stamp in ceramic art design pattern based on motifs drawn on stamp ma-
terial selected. In the application on wet clay surface is desired pattern out of the high places, are
carved on stamps prepared. Then, the surface with the stamp over the application is performed by

printing. At this point stamps as prepared on flat surfaces may be prepared in the form of cylinders

Picture 4: Cemalettin Sevim’s “Anatolia”, 2009

Stamps on ceramic surfaces gave chance to artists to have a look at different aesthetifffc way. Mo-
tifs of decors are draw at making Stamps in ceramic art. When we work on wet clays, the places

which we want to make high are carved on stamps.

Stamps are separated according to their materials used in the artist sometimes going the way of
making the stamp from inorganic materials, organic structures sometimes are out of the way. So-
metimes out of the sea that they have benefited from the structure of natural sponges, once with the
introduction of plastic into the lives of human beings have used rubber materials. Ceramic stamp
structure is directly related to age or to be cooked. Painted onto the enamel surface with a sponge
when decor stamp, so use the same material will not be effective on wet clay. Onglaze decor is crafted

from plaster stamp is not possible to use the.

Therefore, according to the manner and method of use is necessary to separate the stamp in itself.

Picture 5: Sample of Plastic Cylinder Picture 6: Mark Petters’s work
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Result:

Then we use stamp on the surface which we want by pressing stamps can be set up not only flat
surfaces but also cyclinder surfaces. We run into formal traces of Stamps at several artists who were
inspired from previous artists. Stamp is good at visual herit age and it serves as the state of belonging
and definition . We can also see it’s reflection at ceramic art. Many artists has used trace of stamp to
bring new exegesis to contemporary expression language. Stamp hold a place at ceramic art nd it
fetched traces of past and it will fetch traces of today’s to future. Also it will aesthetically support new

artists who will construe traces of past.
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