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Ozet

Sinema gorgil gerceklige benzer bir imgesel stureklilik sunmaktadir. Bu nedenle,
hareket ve zamanla ilgili sorunsallarin bir bolumuni varolussal diizeyde
barindirir. Diger taraftan bu surekliligin, zihnin akisina benzer bir serbestligi de
s6z konusudur. Fiziksel diinyanin zamansal ve mekansal sinirliliklar filmler icin
gecerli degildir. Bu ise filmsel imgelerin ve onunla var olan anlatinin
ozgunlagudur. O yuzden sinemanin hareketini ve zamanini, onun anlatisal ve
dustnsel akisindan ayr1 tutmamak gerekir. Bu calismada, sinemanin deviniminin
ve stresinin gorinen ve goranmeyen boyutuna ait tartismalarla birlikte, onun
oyku anlatma yetisinin zamansallikla kesistigi noktalar da ele alinmistir. Boylece
film zamaninin butunlikla bir goranusunt sunmak hedeflenmistir.

Anahtar Sozctiikler: Film zamani, hareket, akis, anlat.

kultiirveiletisim e culture & communication©2015eYil: 18eSay1: 359-33



Movement and Narration.:
A Two-Way Analysis Trial for

Movie Time
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Abstract

Cinema provides an imaginary continuity similar to the empirical reality.
Therefore, it ontologically harbours some problematiques related to the
movement and time. On the other hand, this continuity has an exemption similar
to the mental flow. Temporal and spatial limits of the real world is not valid for
movies. This is the originality of cinematographic image and narrative that is
existing with it. Thus, movement and the time of cinema should not be separated
from its narrative and intellectual flow. In this study, in addition to the
discussions about the visible and invisible realities of the movement and time of
cinema, the intersected points between its storytelling and temporality are also
addressed. In this way, this article aims to provide a complete view of movie time.
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