Hollywood Sinemasi’nda Oryantalizm
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Oz

Bu calismada, Hollywood sinemast filmlerinden biri olan Hidalgo (2004) filmi tizerinden
“oryantalizm” olgusu incelenecektir. Calismanin amaci, oryantalizmin tarihsel ve
epistemolojik yapisini ele almak ve bu birikimi, secilen filmde yer alan oryantalist soylem
pratikleri tizerinden incelemektir. Bu ama¢ kapsaminda, ilk olarak oryantalizm olgusu ile
iligkili olan “kimlik” ve “temsil” kavramlar1 incelenmektedir. Oryantalizm kavramim
kuramsal bir yapiya yerlestirdigi kabul goren Edward W. Said’in dustinceleri bu incelemenin
temelini olusturmaktadir. Daha sonra, oryantalist soylem baglaminda kisaca Hollywood
sinemasina deginilmektedir. Son olarak, Hollywood yapimlarindan biri olan Hidalgo (2004)
filmi elestirel soylem ¢oztumlemesi baglaminda incelenerek, bu filmdeki oryantalist
soylemlerin sorgusu yapilmaktadir. Yapilan calisma ile Batrnin yuzyillar 6nce yarattig
oryantalist soylemlerin 2000 y1li sonrast Hollywood sinemasinda devam ettigi sonucuna
varilmistir.
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An Overview of the Orientalism
Concept in Hollywood Cinema:
Analysis Of “Hidalgo (2004)”"
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Abstract

In this study, the concept of “orientalism” will be analyzed through one of the Hollywood
movies, Hidalgo (2004). The aim of this study is to discuss the historical and epistemological
structure of orientalism in detail and analyze the data through the orientalist discourse that
the movie embodies. In terms of this aim, the concepts of “identity” and “representation” will
be studied as related concepts to orientalism in the first place. This study is based on the
views of Edward W. Said who has been accepted to have established a theoretical structure
for the concept of orientalism. Afterwards, Hollywood cinema will be mentioned briefly in
terms of orientalist discourse. In conclusion, as one of the examples of Hollywood cinema,
Hidalgo (2004) will be analyzed under the orientalist discourse reviewed in the context of
critical discourse analysis. With this study, it has been concluded that the orientalist
discourse created by the West centuries ago still continues to exist in Hollywood cinema
after the year 2000.
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