Yesilcam Doneminde Film Sanstrt:
Bir Mtizakere ve Mticadele Alani Olarak
Film Sesi’

Dilek Kaya™

Oz

Bu calisma, 60’11 yillardan 70’lerin basina dek Tirkiye’de filmlerdeki devlet sanstiriint ele
aliyor ve film sesine yapilan miidahalelere odaklaniyor. Devletin bir uzantisi olarak hiikuumet,
asker ve polis temsilcilerinden olusan, tulkede cekilecek, gosterilecek her yerli filmi
denetlemekle yukumlit olan Merkez Film Kontrol Komisyonunun raporlar: ¢alismanin ana
arastirma kaynagini olusturuyor. Raporlarda sikea rastlanan “sarth kabul” kararlari, sansiirin
sadece “baskic1”/“yok eden” degil “iiretici”/“var eden” tarafini da tartisabilecegimiz bir zemin
sunuyor. Bu kararlar, sansir komisyonlarinin salt filmlerde neyin cikarilmas: gerektigini
belirtmekle yetinmeyip, sik sik filmlerdeki “sakincali” muhtevanin nasil “kabul edilebilir”
hale getirilebilecegini de aciklamis oldugunu gozler 6niine seriyor. Bu baglamda, film
diyaloglar en ¢cok mudahale goren filmsel 6geler olarak karsimiza cikiyor. Diyaloglar
degistirmenin yani sira dublaj, tist ses ve dis ses yoluyla eklemeler yapmanin gerek sansur
komisyonlar1 gerekse filmciler tarafindan filmleri “kabul edilebilir” hale getirmek tizere en
cok basvurulan “coztim” kanallar1 oldugu goze carpiyor. Bu gozlemlerden yola cikarak, bu
calisma, film sesine soylemsel bir miicadele alam olarak yaklasiyor. Diyalog, st ses, dis ses
gibi isitsel 6gelerin sanstir komisyonlar ile filmciler arasinda nasil bir muizakere ve miicadele
alan1 olusturdugunu raporlardan drnekler vererek tartistyor.
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Abstract

This study examines the state censorship of films in Turkey during the 1960s and early
1970s by focusing on the interventions in the film sound. The primary source material are
the reports of the Central Film Control Commission, which was constituted by the
representatives of the government, the military, and the police and was responsible for
inspecting every film to be shot and exhibited in the country. Among the most frequent
decision types, “conditional acceptances,” provide an opportunity to discuss not only the
“repressive”/“destructive” aspect but also the “productive” aspect of censorship. Conditional
acceptance reports show that censorship commissions did not simply indicate what should
be omitted from films but also they often explained how the objectionable content should be
modified to become acceptable. In this respect, film dialogues appear to be among the most
intervened film elements. In addition to changing dialogues, making additions through
dubbing, voice over, off-screen sound appear to be the most common solutions suggested by
the censorship commissions and applied by the filmmakers in order to make films
“acceptable.” Based on these observations, this study approaches film sound as a domain of
discursive struggle. It attempts to show how aural elements such as dialogue, voice over and
off-screen sound are used as means of negotiation and struggle between the censorship
commissions and the filmmakers by giving examples from censorship reports.
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