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Bu makale, Turkiye sinemasinda son birkac yilda hatir sayilir oranda artis gosteren, kadin
karakteri merkezine alarak hikayesini evlilik ve “koca bul(a)ma(ma)” temalar etrafinda
kuran romantik komedi filmlerinden Kocan Kadar Konus (Kivan¢ Baruont, 2015) ve Kocan
Kadar Konus: Dirilis (Kivan¢ Baruonii, 2016) filmlerine odaklanmaktadir. Bu filmler
cercevesinde, perdede siklikla karsimiza ¢ikmaya baslayan bu tursel yiikselisin ve tematik
ilintililigin, tretildigi sinemasal ve sosyo-politik baglamla iliskisinin ortaya konmasi
hedeflenmektedir. Tiirsel geri doniisler ya da yukselisler, temsil formlarindaki degisimler ya
da yenilikler, toplumsal alandaki gelismelerle ve bu gelismeler nedeniyle yasanilan soylemsel
otorite muicadelesiyle sinemasalin etkilesiminin ifadeleridir. Bu ifadeler ayni1 zamanda bu
miicadele ile farkl basa ¢ikma stratejileri olarak da okunabilir. Turkiye, bu filmlerin yeserdigi
sosyo-politik iklimde onemli degisimlere sahne oldu. Bir yandan, kendini ozellikle 6zel alana
mudahale ve kadin bedeni tizerinden tesis eden bir muhafazakarlasma rtizgarinin etkisine
girdi; diger yandan da bunun karsisinda heterojen bir muhalefet alaninin kars: riizgarina
taniklik etti. Bu baglamda geri donen romantik komedi tirii icinden yeseren Kocan Kadar
Konus ve devam filmi Kocan Kadar Konus: Dirilis, bekar kadin, evlilik ve koca bul(a)ma(ma)
tematik 1srar1 izerinden cinsiyet ve cinsellige dair bize nasil bir tahayytil kuruyor? Bu
tahayyul, neden bu donemde ortaya cikt ve icinden ciktug Turkiye sosyo-politik ikliminde
hangi soylemsel gecislere, miicadelelere isaret ediyor ve bunlarla nasil basa ¢ikmay tercih
ediyor? Calismada, cinsiyet/cinsellik temsiller ine ve anlatilarin bicimsel/tematik ¢zelliklerine
odaklanarak bu sorularin yanitlanmasi amaclanmaktadir.
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Husband Factor or Bringing Single Female
Character in Line with Marriage

Ozlem Gucla™

Abstract

Drawing upon Husband Factor (Kwvang Baruonu, 2015) and Husband Factor: Resurrection
(Kivang Baruonti, 2016), this article focuses on romantic comedies, which have showed a
remarkable increase in recent years in the cinema of Turkey. Through the discussion of these
films, which tell their marriage and (problematic) singleton stories revolving around female
protagonists, it aims to reveal to relationship between the reemergence of the genre and its
persistent thematic association and the cinematic and socio-political contexts.. Resurrection
of a genre, or changes in representational forms can be considered as the cinematic
expressions of developments in the social realm. In the socio-politic climate from which
these films emerged. Turkey witnessed important changes. On the one hand it has got into
the mainstream of conservatism which established itself especially by interventions in
personal sphere and by interference on female body. On the other hand, it has experienced
the counterwind of a strong heterogenous opposition. Flourished from this air current, what
do these two films with their thematic persistence on singleton and marriage tell us new
about gender and sexuality? What kind of (gendered) imagination does it construct? And
why does this imagination appear in this historical conjuncture? Which discursive struggles
and shifts does it point at? And how does it cope with them? Following up these questions,
this article aims to put forth a reflection on these films’ representations of gender/ sexuality
and their formal/thematic specificities.
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