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Oz

Felsefe ile sinema arasinda bag kurmus dustinurler arasinda Gilles Deleuze ilk akla
gelenlerdendir. Cinéma I ve Cinéma 2 kitaplarinda gelistirdigi, filmleri temelde hareket-
imge ve zaman-imge biciminde kategorize ettigi diistince sistematigi yeni, kendinden
onceki sinema kuramsallastirmalarindan ayr ve akademik calismalar acisindan potansiyeli
yuksek bir alandir. Bu baglamda son yillarda sinema icinden ve disindan cesitli akademik
calismalara esin vermistir.

Deleuze kavramlarini ve taksonomisini olustururken esas olarak Avrupa ve Amerikan
sinemasini temel almis, Ikinci Dunya Savasnin yarattigi toplumsal travmay: sinemasal
anlatimda kirilma noktasi olarak tespit etmistir. Zaman-imge kategorisine sokulabilecek
yerli film sayisindaki artisin, Ttirkiye'nin kendine 6zgu post-travma kosullarinda olustugu
dusunuldugunde, Deleuzetin distince sistematigini Turkiye sinemasina uygulamak
verimli olmaya aday gorunmektedir.

Bu makalede oncelikle Deleuze’iin bir felsefeci olarak sinemay: nasil gordugii ve
sinema-felsefe iligkisi tizerine gorusleri ele alinmakta, bunu hareket-imge ve zaman-imge
kavramlarinin acimlanmasi izlemektedir. Son bolumde, Deleuze’tin 6zellikle zaman-imge
kategorisi icinde gelistirdigi kavramlarin son donem Turkiye sinemasina izdusumleri
Melegin Dustisti ve Bekleme Odast filmleri tizerinden irdelenmektedir.

Anahtar Sozcikler: Deleuze, hareket-imge, zaman-imge, Turk sinemasi

* Gelis Tarihi: 21/09/2017 e Kabul Tarihi: 19/01/2018
**  Beykoz Universitesi Sanat ve Tasarim Fakiltesi, Dijital Oyun Tasarimi Bolamu
leventyilmazok@beykoz.edu.tr

kualtiirveiletisgimeculture&communication©2018eYil:21eSayi:41e118-137



Deleuze and Cinema of Turkey:
A Projection”
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Abstract

Gilles Deleuze is one of the prominent philosophers that made palpable connections
between cinema and thought. He elaborated a systematical thinking in the books titled
Cinéma I and Cinéma 2, in which he categorized the films basically as movement-image
and time-image. That was a different approach than the film philosophy canon that
preceded him and promises a high potential for academic inquiry. In this sense his work
inspired diverse studies in and outside the field of cinema in recent years.

While creating the concepts and constructing a taxonomy Deleuze mainly referred to
European and American cinema and determined the social trauma caused by World War
Two as a milestone for cinematic narratives. Considering the increase in the number of
films in recent cinema of Turkey (which can be labeled as time-image and which have
been produced under the country’s specific/distinctive post-traumatic conditions), a
deployment of Deleuzian approach in cinema of Turkey might provide ground for fruitful
analysis.

This work first focuses on as a philosopher how Deleuze grasps cinema and situates it
in relation to philosophy, which is followed by the explication of movement-image and
time-image concepts. The latter part projects the various elements of time-image category
to recent cinema of Turkey, by tracing the films Angel’s Fall and Waiting Room.
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