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Abstract 

Bayburt University’s English Language Teaching (ELT) department, is starting its courses 

as of 2016 fall season, using the Turkish sage Dede Korkut’s tales as part of its speech training 

curriculum. The story Wild Dumrul presented in this article is famous in world literature for 

its theme of “marital love and sacrifice.” Using literary pieces for speech classes is practical 

as students interpret their content and express their feelings in them by their individual style. 

English, pronunciation-wise, is the most inconsistent language in the world, hardly bound by 

any standards. However it is possible to learn to deal with it through a rigorous methodology  

of awareness and application of its phonetic features. The segmental units such as vowels and 

consonants and suprasegmental features such as stress, rhythm, linking, pause and pitch must 

first be learned and practiced for satisfactory performance. IPA transcription reading is a 

traditional way of bringing out such features into utterance. Many speech errors are avoided 

or corrected through this methodology. After a meticulous study, the English instructor 

candidates at Bayburt University ELT department will grasp the basics of phonetics through 

Dede Korkut’s inspiration leading them to a successful speech training career. 
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 Dede Korkut Öyküleriyle Türk Öğrencilerinin İngilizce 

Sesletimlerinin Geliştirilmesi 

Özet 

Bayburt Üniversitesi Eğitim Fakültesi’nin 2016 yılında ilk kez açılan İngiliz Dili Eğitimi 

bölümü, bölgeyle özdeşleşen ünlü Türk bilgesi Dede Korkut’un öykülerini dinleme-konuşma 

derslerinde sesletim eğitimi için kaynak malzeme olarak kullanacaktır. Bu makalede işlenen 

Deli Dumrul öyküsü dünya literatürünün ünlü bir “evlilikte aşk ve fedakarlık” şaheseridir. 

Edebiyatın dil eğitiminde ve özellikle konuşma eğitiminde kullanılması sık uygulanan bir 

yöntemdir. Öğrenciler böylece inceledikleri malzemeyi duygu ve düşünceleriyle birleştirerek 

kendilerini özgün biçimde ifade edebilmektedirler. İngilizce, sesletim yönünden dünyanın en 

kural tanımaz dili olmasına rağmen, uygun bir eğitim ile bu güçlüğün altından kalkmak 

mümkündür. IPA çevriyazı çözümlemesi denilen teknikle, İngilizce’nin kaydedilmiş 

sesbirimleriyle, vurgu, ulama ve duraklama özellikleri doğru biçimde sesletilmektedir. Bu 

yöntemle yazıya indirgenmiş konuşma metinleri üzerinde yapılan çalışmalar, öğreniciyi arzu 

edilen performansa götürmektedir. Ciddi bir inceleme, uygulama ve özellikle de denetleme 

sonunda Bayburt Üniversitesi’nin İngiliz Dili Eğitimi öğrencilerinin, bölgenin bilgesi Dede 

Korkut’un kendilerine vereceği ilhamla en kısa zamanda İngilizce sesletimlerini uluslararası 

standartlara çıkaracakları kuşkusuzdur. 
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1. Introduction 

Dede Korkut, i.e. "Grandfather Korkut," is a widely-renowned soothsayer and bard, 

and an advisor or sage, solving difficulties faced by tribal members in Turkish oral 

tradition (Barthold, 1962). He is said to have appeared in the time of the Oghuz ruler 

Inal Syr Yavkuy Khan (Lewis, 1974), by whom he was sent as ambassador to the 

Prophet. Korkut then became a Muslim and when he returned, he gave advice to the 

Great Khan of the Oghuz (ibid). The tales related to Dede Korkut was later collected 

as a heroic legend known as Oghuz-nameh of the Oghuz people (Demir, 2015). The 

legend starts out in Central Asia and continues in Iran, Azerbaijan and Anatolia 

(Barthold, 1962). Bayburt people embraces Dede Korkut as their own since he refers 

to the Bayburt castle in his tale Bamsi Beyrek (Mirabile, 2012). A grave attributed to 

him in Masat Village is claimed to be his burial site Dede Korkut tales have 

significance for the Turkic peoples especially for their ethnic identity, history, 

customs and the value systems throughout history (Barthold, 1962). These stories 

carry morals and values significant to the social lifestyle of the nomadic Turkic 

peoples and their pre-Islamic beliefs (Lewis, 1975). The mythic narrative is part of 

the cultural heritage of Turkic countries, including Turkey, Azerbaijan, Turkmenistan, 

and Kazakhstan and to a lesser degree Kyrgyzstan (ibid). In the story Wild Dumrul, 

Son of Dukha Koja we read how Wild Dumrul offends Allah by challenging Azrael 

first and  then he realizes his mistake and finds favor with Allah on condition that 

someone agrees to die in his place. Then Dumrul's parents refuse to die in his place 

but his wife agrees. Dumrul then asks Allah to spare his wife and then Allah grants 

them both 140 years. In addition to offering a prayer to the current Khan, Korkut 

commands that this story be kept alive by the bards (Lewis,1974). 

1.1. Using Popular Stories to Teach ESL Students’ Speaking Skills 

The notion that the main objective of EFL teaching is to help students to communicate 

fluently in the target language because most teachers still believe that an EFL class 

should focus on mastering linguistic elements only. However, recent trend in EFL 

teaching indicates the necessity of integrating literature because its rich potential to 

provide an authentic model of language use (Pardede, 2016). Among literary genres, 

short stories seem to be the most suitable choice for this due to their potential to help 

students enhance the four skills—listening, speaking, reading and writing—more 

effectively because of the motivational benefit embedded in the stories (ibid).  

Out of the four learning skills (i.e. listening, speaking, reading and writing) most 

preferred is speaking as it involves oral communication with confidence and 

competence. Because when we communicate effectively we are able to express our 

ideas and opinions, share experiences, and build relationships with others. But when 

we struggle to express ourselves, we feel unvalued and insecure. As human beings, 

we want to participate in group discussions and have an impact on the society around 

us. By speaking better English, people all over the world can hear our voice (Gates, 
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2015). In order to learn to speak English like any new language we first need to get to 

know the specific sounds (vowels and consonants) and their combinations, then the 

rhythm and stress pattern of that language. We must especially be careful with the 

weak and strong forms of syllable pronunciations i.e. on which syllable the stress is 

placed and the correlation of stressed syllables with one another. Another very 

important factor is where to link words and where to pause. International Phonetic 

Association (IPA) is an organization to establish norms for almost all languages in the 

world for acceptable pronunciation and stress pattern, so speaking English by their 

standards is a great help to learn good pronunciation. The IPA symbols do not only 

represent individual sound-units, but also show where the stress, linking and breaks 

should be used by special signs. Tempo is an important factor in speakin; when we 

speak fast, our listener will find it hard to understand us, when we speak slowly then 

they get bored. To improve one’s spoken English; the best thing to do is to talk with 

a native speaker. However that is not always possible and our environment may not 

provide sufficient opportunities for oral practice. The Internet is a great help to listen 

to spoken English and we can even find speaking partners through Skype, Facebook, 

etc. Of course, learning correctly at the first stage is a sure way of avoiding mistakes 

or repeating them. Stories such as Dede Korkut tales can promote speaking in English. 

By studying vowels, consonants, their combinations and stress patterns through 

accompanying recorded materials on the Internet and practicing on them one can 

easily and quickly grasp the basics of English phonetics. Repetition is very important 

in remembering and using new vocabulary. Such stories often have an imaginative or 

fantastic element to them. This arouses interest in learners and makes them more 

motivated to talk about the story. Successful speaking activities connect the learners 

with authentic situations and expose them to real-time processing of language. Such 

activities provide opportunities for spontaneous and private speech. Therefore, 

speaking activities involve pair and group work so that learners can feel more relaxed. 

Moreover, there should be a minimum of teacher-correction so as not to undermine 

fluency. The solid principle of learning based on involvement is also valid in English 

speaking, that is repetition. Here is Benjamin Franklin’s quote: “Tell me I forget, show 

me I may remember, but involve me then I’ll learn.” And so it is “the practice that 

makes the skill perfect”. Now before everything else we must go through the 

fundamentals of phonetics which are the “segments” and “suprasegmentals” of the 

target language. 

1.2. Using Phonetic Notation (IPA) for Pronunciation Training to Improve 

ESL Students’ Speaking Skills 

The International Phonetic Alphabet (IPA) is an alphabetic system of phonetic 

notation based primarily on the Latin alphabet (IPA, 2015). It was devised by the 

International Phonetic Association as a standardized representation of the sounds of 

oral language. The IPA is designed to represent only those qualities of speech that are 

a part of the oral language:  phones,  phonemes,  intonation, and the separation of 
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words and syllables (ibid). It has developed consistently ever since it was first started 

in 1886 in Paris by a roup of French and British language teachers, led by the French 

linguist Paul Passy (Jones, 1941). The idea of making the IPA was first suggested by 

Otto Jespersen in a letter to Paul Passy (Jesperson, 2015). It was developed by A.J. 

Ellis, Henry Sweet, Daniel Jones, and Passy. Since its creation, the IPA has undergone 

a number of revisions. After major revisions and expansions in 1900 and 1932, the 

IPA remained unchanged until the IPA Kiel Convention in 1989 (Kiel Conventon, 

2015).. Apart from the addition and removal of symbols, changes to the IPA have 

consisted largely in renaming symbols and categories and in modifying typefaces. 

Extensions to the IPA for speech pathology were created in 1990 and officially 

adopted by the International Clinical Phonetics and Linguistics Association in 1994 

(ICPLA, 2015). The English text of Dede Korkut’s story Deli Dumrul in this article 

was adapted from Geoffrey Lewis’s  “The Book of Dede Korkut” (Lewis, 1974), and 

the notation is based on the last IPA listing and takes Wells’(Wells, 2008) principles 

on individual word transcription from his Longman Pronunciation Dictionary. The 

broad transcription with the addition of meticulous additions of triphthongs and 

especially of suprasegmental elements such as primary-secondary-tertiary stress 

distinctions, linking and juncture are based on the author experimentations and 

findings shared by many of his colleagues (Bolinger, 1986). 

1.3. The Basics of English Phonetics: Segments and Suprasegmentals 

In order to grasp the skill of speaking effectively in the target language, one needs to 

learn the basics of its pronunciation and intonation patterns meticulously . The English 

language has its unique sounds, i.e. vowels and consonants and their combinations. 

Unless one gets familiar with each individual sound-units and their subsidiaries 

(phonemes and their allophones) one cannot distinguish them either while getting 

one’s oral messages or expressing them. The vowels have short and long forms and 

combinations between them called diphthongs and triphthongs. Consonants on the 

other hand have their own individual clusters at the beginning and the end of syllables. 

As for the suprasegmentals, i.e. the prosody or the melody of the language,  it is of 

utmost importance to learn where the strong and weak stresses are placed in words 

and sentences, where initial and final phonemes should be linked and where pauses 

should take place between meaning chunks and what kind of pitch and intonation 

should be used in a particular sentence. All such characteristics of speech must be 

very carefully drilled and training must be carefully monitored in order to achieve 

acceptable communicative performance (Yurtbaşı, 2016).   

1.4. The Basics of English Phonetics: Segments and Suprasegmentals 

 (Yurtbaşı, 2016).   

[ˈwaɪłd ˌdʊmrǝł] -- 1►[ǝ ∘mʌŋ ði◡ˈɒɠǝz ˌpiːple → ˌðeːɚ wǝz◡ǝ ˈmæn → ∘baːɪ ðǝ ˈneɪm 

◡ǝv ˌwaɪłd ∘dʊmrǝł → ˌhi wǝz ðǝ ˈsʌn◡əv → ˈduːɦǝ ˌƙɒʤǝ ↘]  2► [∘dʊmrǝł həd◡ǝ ˈbrɪʤ 

ˌbɪłt → ǝ∘ƙrɒs◡ǝ ˈdraːɪ ˌrɪvɚ ∘bɛd↘] 3► [∘hi◡ ∘aːskt fɚ ˈθɜɚti-ˌθriː ∘ƙɒpɚ ∘ƙɔɪnz → 
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frǝm◡ ˈɛni∘wʌn ɦʊ ˈpaːst◡ ˌoʊvɚ r◡ɪt↘] 4►[ǝn ˌðoʊz ɦʊ rɪˈfjuːz → tǝ ˈƙrɒs◡oʊvɚ ðǝ 

ˌbrɪʤ →→ hi ˈbiːt◡ǝn ˌgɒt → ˈfɔɚti ˌƙɔɪnz ◡∘ɛni ∘weːɪ↘]  5►[∘hi ˈdɪd ˌðɪs tǝ ∘ʧæłǝnʤ 

→ ˌɛni∘wʌn ˈθɪŋkɪŋ ðət → ∘hi wǝz ˈbreɪvɚ ðǝn ˌwaɪłd ∘ðʊmrǝł tǝ ∘faɪt↘]  6►[bɪˌƙɒz ∘hi 

ˈwɒntɪd◡ˈɛvri∘wʌn tǝ ∘noːʊ ðæt → hi wǝs ∘fɪɚłǝs → hɪˈrɔɪƙ◡ǝn kǝˈreɪʤǝs → ɪn ∘pleɪsɪz 

∘ǝz ˈfaːɚ ˌdɪstǝnt → ǝz ∘ænǝˈtoʊlɪǝ◡ǝn∘siːrɪǝ ↘] 7►[ˈwʌn ˌdeːɪ → ǝ ˈɠruːp◡ ǝv ˌpiːpł → 

∘kæmpd◡ǝˈłɒŋ hɪz ˌbrɪʤ ↘] 8►[ǝ ˈfaɪn → ˈhænsǝm ˌjʌŋ ∘mæn ɪn ðǝ ∘ɠruːp →→ ˈfɛł 

ˌsɪƙ◡ǝn ̍ daːɪd → ∘baːɪ ðǝ kǝˈmaːnd◡ ǝv◡ ˌæłǝɦ ↘] 9►[ˌwɛn ðǝ ˈjʌŋ ˌmæn ∘daːɪd → ˌsʌm 

ˈʃaʊtǝd → ˌseːɪɪŋ ˈsʌn → ∘sʌme ˌseːɪɪŋ ˈbrʌðɚ →→ ǝn ∘ðeːɚ wǝz ˈɠreɪt ˌƙraːɪŋ → ˈaːftɚ 

ˌhɪm↘] 10►[ˈwaɪłd ˌdʊmrǝł → ˌƙʌmɪŋ ˈƙwɪƙli tʊ ðǝ ˌsiːn→ ˌaːsƙt ˈpiːpł ↘] 11►[ˈwaːɪ◡aːɚ 

jʊ ˌƙraːɪŋ ∘foʊƙs ↗ ˈwɒt◡ɪz ðɪs ˌnɔɪz ↗ ˌbaːɪ maːɪ ˈbrɪʤ ↗] [ˈwaːɪ◡aːɚ jʊ ˌmɔːnɪŋ ↗] 

12►[ˌðeːɪ ˈsɛd →→ ˌsɜːɚ → wiv ∘lɒst◡ǝ ˈfaɪn ˌjʌŋ ∘mæn →→ ˌðæt◡ɪz ˈwaːɪ → ˌwiː◡aːǝ 

ˈƙraːɪŋ ↘] 13 [ˈwaɪłd ˌdʊmrǝł∘aːsƙed →→ ˈhʊ◡ɪz◡ˌɪt ∘ðæt ↗ ˈkɪłd jɚ ˌfrɛnd ↗] 14►[ˌðeːɪ 

ˈsɛd → ˌoːʊ ˈsɜːɚ → ˌɪt wǝz ∘baːɪ ði◡ˈɔːɚdɚ → r◡∘ǝv◡ ∘ɔːłˈmaɪti◡ˌæłǝɦ ↘] 

15►[ˈrɛd∘wɪŋd◡ˌæzreǝł → ˈtʊƙ hɪz ˌłaɪf ↘] 16►[ˌhi ˈsɛd →→ ˈwɒt ˌsɔɚt◡ǝv◡ǝ ˌfɛloːʊ → 

ˌɪz ∘ðɪs◡ ˈæz∘reǝł →ɦʊ ∘teɪƙs ˌpiːpłz ˈłaɪvz↗] 17►[∘oːʊ◡∘ɔːłˈmaɪti◡ˌæłǝɦ →→ ∘fɔɚ jɚ 

ˈplɛʒɚ◡ ǝn jɚ ̩ wʌnnəs → ̩ ænd◡ɪɠˈzɪstǝns →→ ̩ lɛt mi ∘siː◡ˈæz∘reǝł →] 18►[∘lɛt mi ̍ faɪt 

ǝnd ˌstrʌɠł wɪð ∘hɪm →tǝ ˈseɪv ðǝ ˌlaɪf◡ǝv → ∘sʌʧ◡ǝ ˈfaɪn ˌjuːθ↘] 19►[ˌsoːʊ ∘hi ʃəd 

ˈnɛvɚ ̩ teɪƙ◡ǝ → ̍ laɪf◡ǝˌgen →→ ∘sɛd ̍ waɪłd ̩ dʊmrǝł ↘] 20►[ˌaːftɚ ̍ seːɪŋ ∘ðɪs →→ ̍ waɪłd 

ˌdʊmrɚł → ˈtɜɚnd◡ əˌwɛːɪ → ∘ænd ˈwɛnt ˌhoʊm↘] 21► [∘bʌt◡ ∘ɔːłˈmaːɪti◡ˌæłǝɦ →→ 

wǝz ˈnɒt ˌpliːzd → ∘wɪð hɪz ˌwɜɚdz↘] 22►[ˌhi ˈsɛd →→ˈłʊƙ◡ǝt ðǝt ˌmæd ∘mæn↘] 

23►[∘hi dʌz ˈnɒt◡∘ʌndɚˌstænd → ˌmaːɪ ˈwʌnnəs↘] 24► [∘hi◡ɪz ˈnɒt ˌθæŋƙfǝł tǝ ∘mi 

→→ ∘ænd◡ ˈɔːł∘soːʊ bɪ∘heɪvz◡ ˌærǝɠǝntli → ɪn ∘maːɪ ˈmaɪti ˌprɛzǝns↘] 25► 

[∘hi◡ˈɔɚdɚd◡ ˌæz∘reǝł →→ ˈɠoːʊ◡ǝn◡ǝˌpiːɚ → bɪ∘fɔːɚ ði◡ˈaːɪz → ǝv ∘ðæt 

ˈmædˌmæn ↘] 26►[ˌmeɪƙ hɪz ∘feɪs ̍ peɪł → ̍ sƙwiːz hɪz ̩ nɛƙ →∘ænd ̍ kɪł ̩ hɪm↘]  27►[∘waɪł 

ˈwaɪłdˌdʊmrǝł → wǝz ˈsɪtɪŋ◡ǝn ˌdrɪŋkɪŋ → ∘wɪθ hɪz ˈfɔɚti ˌfrɛndz →→ ∘æz∘reǝł 

ˈsʌdǝnli◡ǝˌraɪvd↘] 28►[ˈnaɪðɚ ði◡ ˌeɪʤǝnts → ˌnɔːɚ ðǝ ˈwɒʧ∘mɛn → ɦǝd ∘siːn 

◡ˈæzreǝł ˌpæs↘] 29► [ˈwaɪłd ˌdʊmrǝłz◡ ∘aːɪz → bɪˌkeɪm ˈbłaɪnd →→ hɪz ∘hændz ƙǝd 

ˈnɒt ˌmuːv↘] 30►[hɪz ˈɦoʊł ˌwɜɚłd wǝz → ˈdaɚƙǝnd ∘tʊ hɪz◡ ˌaːɪz↘] 31► [∘hi bɪˈgæn tǝ 

ˌspiːƙ↘] 32►[ˌlɛt◡ ∘ʌs ˈsiː → ˈwɒt hi ˌsɛd↘] 33►[ˌoːʊ◡ ˈæz∘reǝł → ˌwɒt◡ ǝ ˈmaɪti → 

ˈbɪɠ◡ ∘oʊłd ˌmæn◡ ∘jʊ◡aːɚ↘] 34►[∘ði◡ ˈeɪʤǝnts → ∘dɪd ˈnɒt ˌsiː◡jǝ ∘ƙʌm↘] 

35►[ˌnaɪðɚ dɪd ðǝ ˈwɒʧ∘mɛn → ˈhiːɚ ˌjʊ ↘] 36►[ˌmaːɪ◡ˈaːɪz → ˌwɪʧ ƙǝd ˈsiː →→ ˈnaːʊ 

ˌkæ∘nɒt↘] 37►[ˌmaːɪ ˈhændz → ˌwɪʧ ƙǝd ˈɦoʊłd →→ ˈnaːʊ ˌkæ∘not↘] 38►[maɪ ˌsoʊł 

ˈtrɛmbəłd → ∘ænd wǝz ˈtɛrɪˌfaːɪd↘] 39►[maɪ ˈgoʊłdǝn ˌƙʌp → ˌfɛł frǝm maɪ ˈhænd↘] 

40►[maɪ ˌmaʊθ◡ ɪz ˈnaːʊ → ˈƙoʊłd◡ǝz◡ˌaɪs↘] 41►[maɪ ˌboʊnz ˈɦæv → ˈtɜɚnd tǝ 

ˌdʌst↘] 42► [∘wɒt◡ǝ ˈwaɪt ˌbɪɚdǝd → ˈoʊłd ˌman →→] 43► [∘ænd∘sʌʧ◡ǝ ˈƙoʊłd ∘aːɪd 

ˌmæn → ˌjuː◡ˈaːɚ ↘] 44►[∘jʊ → ˈbɪɠ ◡ˌoʊłd ∘fɛłoːʊ ↘] 45►[ˈɠɛt◡ˌaʊt ◡ǝv ˌhiːɚ →→ 

ˌɔːɚ◡aːɪ ∘meːɪ ˈhɜɚt ∘jʊ↘] 46► [ˈæzˌreǝł wǝz◡ˈɛngri◡at ˌðiːz rɪˈmaɚƙs→ ∘ænd ˈsɛd tǝ 

ˌhɪm↘] 47►[ˈoːʊ → ˌmæd∘mæn →] 48► [ˈdoʊnt jʊ ˌłaɪƙ ðǝ → ˈƙoʊłd ˌłʊƙ → ˈɪn ∘maːɪ◡ 
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ˌaːɪz↗] 49►[∘aːɪ hæv ˈteɪƙǝn ðǝ ˌlaɪvz◡ǝv → ˈmɛni ˌłʌvli◡∘aːɪd → ˈgɜɚłz◡ ǝn ˌbraɪdz↘] 

50► [ˈwaːɪ◡ ɪz◡ɪt ˌðæt ↗ jʊ ˈdoʊnt ˌłaɪƙ →∘maːɪ ˈwaɪt ˌbɪɚd ↗] 51►[∘aːɪ hæv ˈteɪƙǝn 

ðǝ ˌlaɪvz◡ ǝv ˈboʊθ ˌwaɪt∘ bɪɚdǝd → ænd ˈblæƙˌbɪɚdǝd ∘men↘] 52►[ˈðæt◡ɪz ˌwaːɪ → 

maːɪ◡ˈoʊn ˌbɪɚd ◡ɪz ∘waɪt↘] 53►[∘hi ˈðɛn ƙǝn-ˌtɪnjuːd → ˌlaɪƙ ˈðɪs ↘] 54►[∘oːʊ → 

ˈmædˌmæn → ∘jʊ wɚ ˈboʊstɪŋ◡ænd ˌseːɪɪŋ ∘ðæt → ˌjʊ wǝd ˈƙɪł →ˌwaɪt∘ˈrɛd 

∘wɪŋd◡ˌæz∘reǝł ↘] [jǝ ˈwɒntɪd tǝ ˌseɪv → ðǝ ∘łaɪf ◡ǝf◡ǝ ˈfaɪn◡ˌjʌŋ ∘mæn → ∘baːɪ 

ˈkæʧɪŋ ˌmi↘] 55► [ˌbʌt ˈnaːʊ → ˈoːʊ ˌfuːł → ˈaːɪ hæv ˌƙʌm → tǝ ˌteɪƙ jɚ r◡ˈoʊn ˌłaɪf ↘] 

56► [ˈtɛł ˌmi → wɪł◡jǝ ˈgɪv jɚ ˌłaɪf tǝ mi→ ∘ɔːɚ ∘wɪł jǝ ˈfaɪt wɪθ ˌmi ↗] 57► [ˈwaɪłdˌ 

dʊmrǝł → ˈaːsƙt ˌhɪm →→ ˈaːɚ ˌjʊ ↗ ˈrɛd ˌwɪŋd ◡∘æz∘reǝł ↗] 58►[jɛs → ˌaːɪ◡ˈæm → 

rɪˈplaːɪd ◡ˌæz∘reǝł ↘] 59►[ˈaːɚ jʊ ðǝ ˌwʌn ↗ ɦʊ ˈteɪƙs ðǝ ˌłaɪvz◡ ǝv →∘ðiːz ˈfaɪn ˌbɔːɪz 

↗ ˌaːsƙd ˈdʊmrǝł ↘] 60►[ˈðæt◡ɪz ˌsoːʊ → ˌsɛd◡ ˈæz∘reǝł →] 61►[ˈwaɪłdˌdʊmrǝł ∘sɛd 

→→ ˈoːʊ → ˈwɒtch ˌmɛn → ˈʃʌt ðǝ ˌdɔːɚz →→ hi ∘ðɛn ˈtɜɚnd tʊ◡ˌæz∘reǝł → ˌænd ˈsɛd ↘] 

62►[ˌoːʊ ◡ˈæz∘reǝł →ˌaːɪ wǝz◡ ɪƙˈspɛƙtɪŋ → tǝ ̍ kæʧ ̩ jʊ◡ɪn → ǝ ̍ waɪd◡ˌoʊpǝn ∘pleɪs↘] 

[∘bʌt◡aːɪ ˌhæv ˈƙɔːt◡ jʊ →] [ˌɪn◡ǝ næ∘roːʊ◡∘wʌn → ˈdɪdnt◡ ˌaːɪ ↗] 63►[ˈnaːʊ → ˌlɛt 

mi ˈkɪł ∘jʊ →→ ∘ænd ˌseɪv ðǝ ˈlaɪf → ǝv ∘ðæt ˈfaɪn◡ˌjʌŋ ∘mæn↘] 64►[hi ∘druː hɪs ˈbɪɠ 

ˌblæƙ ∘sɔɚd →→ ˈhɛłd◡∘ɪt◡ɪn hɪz ˌhænd →→ ænd ˈtraːɪd tǝ ˌstraɪƙ ◡∘æz∘reǝł → 

ˌwɪθ◡ˈɪt↘] [∘bʌt ◡ˈæz∘reǝł bɪ∘keɪm◡ǝ ˌpɪʤǝn → ∘æn ˈfłuː◡∘aʊt◡ǝv ðǝ ˌwɪndoːʊ↘]  

5►[ˈwaɪłd ˌdʊmrǝł →→ ˈvɛri ˌpraʊdli → ˈƙlæpt hɪz ˌhænds → ˌænd ˈbɜɚst◡aʊt◡ɪn 

ˌłaːftɚ↘] 66►[ˌhi ˈsɛd → ˌmaːɪ ˈfrɛndz →→ ˌjʊ ˈsiː → ˈɦaːʊ◡aɪv ˌfraɪtǝnd → ˌæz∘reǝł → 

ˈsoːʊ ˌmʌʧ ↘] [hi ˈræn◡aʊt → ˌænd ˈnɒt ∘θruː ðǝ → ˈwaɪd◡ ∘oʊpǝn ˌdɔːɚ → bǝt ∘θruː 

ðǝ ˈnæroːʊ ∘ʧɪmni ↘] 67► [∘ɪn◡ ˈɔɚdɚ tǝ ˌseɪv hɪm∘sɛłf → ˌfrɒm maɪ ˈhænd →→ 

hi◡∘iːvǝn bɪˌkeɪm◡ǝ ˈpɪʤǝn → ∘ænd ˈfłuː◡ǝˌweːɪ ↘] 68►[ˈbʌt◡aːɪ wɪł ˈƙæʧ hɪm → 

ˌwɪθ ∘maːɪ ˈfɔːłƙǝn↘] 69► [∘dʊmrǝł ðɛn ˈmaʊntǝd hɪz ˌhɔɚs →→∘hi ˈtʊƙ hɪz ˌfɔːłƙǝn 

→ˌɒn hɪz ˈhænd →→∘ænd ˈstaɚtǝd tǝ ˌfɒłoːʊ◡ ∘æzreǝł ↘] 70►[∘hi ˈfɜɚst ˌkɪłd →ǝ ˈfjuː 

ˌpɪʤǝnz↘] 71►[∘ɒn hɪs ˈwɛːɪ ˌɦoʊm → ∘ɦaːʊˌɛver◡ ˈæz∘reǝł → ǝˌpɪɚd bɪˈfɔːɚ ði → 

ˈaːɪz◡ǝv hɪz ˌɦɔɚs↘] 72►[ðǝ ˌɦɔɚs wǝz◡ǝˈfreɪd → ǝn ∘druː ˈwaɪłd ˌdʊmrǝł →ˌɒf◡ɪts 

ˈbæƙ → ˌtʊ ðǝ ˈɠraʊnd↘] 73► [∘ɦɪs ˈpɔːɚ ˌhɛd → ˌgruː ˈdɪzi →→ ∘ænd hi bɪˌkeɪm 

ˈpaʊɚłǝs↘] 74► [ˈæzˌreǝł ∘keɪm →∘æn ˈprɛst ˌdaʊn → ǝ∘pɒn hɪz ˈwaɪt ˌʧɛst↘] 75►[ˌhi 

wǝz ˈmɜɚmǝrɪŋ → ǝ ˈfjuː ˌmɪnɪts◡ǝ∘ɠoːʊ →→ ˌbʌt ˈnaːʊ → ∘hi ˈƙʊdnt◡ˌiːvǝn ∘briːð →→ 

ǝn ∘ðeːɚ wǝz◡a ˈdaːɪɪŋ ˌsaʊnd◡ɪn hɪz ∘θroʊt ↘] 76►[∘oːʊ◡ˈæzˌreǝł → ∘ɦæv 

ˈmɜɚsi◡ɒn ˌmi↘] 77►[∘ðɛːǝ r◡ɪz ˈnoːʊ ˌdaʊt → ǝ∘baʊt ðe◡ˈwʌnnǝs ◡ǝv◡ˌæłǝɦ↘] 

78►[aɪ ∘did ˈnɒt◡ˌnoːʊ◡ ǝ∘baʊt ∘jʊ↘] 79►[∘aːɪ dɪd ˈnɒt ˌnoːʊ ðǝt → jʊ ˈsiːƙrǝtli ˌtʊƙ 

∘łaɪvz → łaɪƙ θiːvz↘] 80►[ˌwi ɦǝv ˈmaʊntǝnz → ∘wɪθ ˈlaɚʤ ˌpiːƙs↘] 81►[∘ænd ˌwi 

ɦǝv ˈvɪnˌjɚdz →∘ɒn ˈðoʊz ˌmaʊntǝnz →] 82►[ɪn ˈðoʊz ˌvɪnjɚds → ˌðeːɚ r◡aɚ ˈvaɪnz → 

wɪθ ̍ bʌnʧǝz◡ǝv ̩ blæƙ ∘ɠreɪps ↘] 83►[ˌænd → ̩ wɛn ̍ prɛst → ̍ ðoʊz ̩ ɠreɪps → ̩ meɪƙ ̍ waɪn 

→→ ˈrɛd ˌwaɪn↘] 84►[ǝ ∘mæn ɦʊ ˈdrɪŋƙs ðæt waɪn → ˌɠroːʊz ˈdrʌŋƙ↘] 85►[ˌsoːʊ◡aːɪ 

ˈdræŋƙ◡aʊt◡ǝv◡ɪt → ∘æn◡aːɪ dɪd ˈnɒt ˌhiːɚ◡jʊ ∘ƙʌmɪŋ↘] 86►[∘aːɪ dɪd ˈnɒt ˌnoːʊ 

→ ˌwɒt◡∘aːɪ ɦǝd ˈsɛd↘] 87► [aɪ ˌθɔːt◡aɪ wǝz ˈstrɒŋɚ → ∘ðæn◡ˈɛni∘wʌn◡ˌɛłs →→ ∘bʌt 
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ˌnaːʊ◡aːɪ ˈnoːʊ → ˌðæt◡∘aɪm ˈnɒt ↘]  88►[∘aːɪ ˈʤʌst ˌwɪʃ tǝ ∘lɪv → ǝ ˈfjuː 

∘mɔːɚ◡∘jiːɚz◡ǝv maɪ ˌjuːθ↘] 89►[ˈoːʊ◡ˌæz∘reǝł → ∘pliːz ˈspeːɚ ∘maːɪ ˌlaɪf ↘] 

90►[ˈæz∘reǝł ˌsɛd → juː ˈmæd ˌfɛłoːʊ →→ ˈwaːɪ ∘dʊ◡jǝ ˌbɛɠ ∘mɜɚsi frǝm∘mi ↗] [ˈbɛɠ 

ˌmɜɚsi → frǝm◡ ∘ɔːłˈmaːɪti ◡ˌæłǝɦ◡ɪn∘stɛd↘] 91►[ˈwɒt◡ɪz◡ɪn ∘maːɪ ˌhænds ↗] 

[∘aːɪ◡æm ˌbʌt◡ǝ ˈsɜɚvǝnt↘] 92►[ˈwaɪłd ˌdʊmrǝł ∘sɛd ↘] [∘ɪz◡ɪt → ðɛn → 

∘ɔːłˈmaːɪti◡ˌæłǝɦ → ɦʊ ˈgɪvz◡ǝn ˌteɪƙs◡aʊɚ ∘laɪvz ↗] 93►[ˌɒf ˈƙɔɚs hi◡∘ɪz → ˌsɛd◡ 

ˈæz∘reǝł →] 94►[ˈwaɪłd ˌdʊmrǝł → ∘ðɛn ˈtɜɚnd tǝ◡ ∘æzˌreǝł → ˌænd ˈsɛd ↘] 

95►[∘juː◡aːɚ r◡ǝn◡ˈiːvǝł ˌmæn↘] 96►[ˌdʊ ˈnɒt◡∘ɪntɚˌfiːɚ → ˌwɪθ ∘maːɪ ˈbɪznɪs↘] 

97► [ˌlɛt mi ˈtɔːƙ wɪθ →∘ɔːłˈmaːɪti◡ˌæłǝɦ ∘maɪˌself↘] 98►[∘ðɛn ˈwaɪłd ˌdʊmrǝł → ˌspoʊƙ 

tʊ◡ ˈæłǝɦ ↘] 99► [ˈlɛt◡ǝs ˌlɪsǝn → tǝ ˈwɒt ∘hi ˌsɛd ↘] 100►[∘juː◡aːɚ ˈɦaːɪɚ ∘ðæn ðǝ 

ˌɦaɪǝst ↘] 101►[∘oːʊ ˈɠreɪt◡ ˌæłǝɦ → ˈnoːʊ∘wʌn ˌnoːʊz → ˈɦaːʊ ˌɦaːɪ◡jʊ◡∘aːɚ ↘] 

102►[ˌjʊ◡aːɚ ˈæłǝɦ → ðǝ ˌmæɠˈnɪfɪsǝnt↘] 103► [ˈfuːłs ˌsɜɚʧ fɔɚ◡∘jʊ →→ ˈʌp◡ ɪn ðǝ 

ˌskaːɪ →→ ˌæn◡∘ɒn◡ ˈɜǝɚθ↘] 104►[ˈbʌt ∘jʊ◡ˌaːɚ → ∘ɪn ðǝ ˈɦaɚts◡ǝv ðǝ ˌfeɪθfǝł ↘] 

105►[ɪˈtɜɚnǝł◡ǝn◡ ∘ɔːłˌmaɪti ∘juː◡ ∘aːɚ ↘] 106► [ˌoːʊ → ɪˈmɔɚtǝł◡ǝn ˌmɜɚsɪfǝł◡ 

∘æłǝɦ ↘] 107► [∘ɪf◡jʊ ˈwɪʃ tǝ ˌteɪƙ → ∘maːɪ ˌłaɪf◡ ǝˈweːɪ ↘] 108►[ˌðɛn ˈteɪƙ◡∘ɪt baɪ◡ 

jɚ∘sɛłf↘] 109► [ˌbʌt ∘lɛt ˈnɒt◡∘æzreǝł → ˈdʊ◡ˌɪt↘] 110► [∘ɔːłˈmaːɪti◡ ˌæłǝɦ wǝz 

∘pliːzd → ∘wɪθ ðǝ ∘weːɪ ˈwaɪłd ˌdʊmrǝł → ǝˈdrɛst ˌhɪm ðɪs ∘taɪm↘] 111► [∘hi ˈʃaʊtǝd 

tǝ◡ˌæz∘reǝł ∘seɪɪŋ→ bɪˈƙɒz ðǝ ˌmæd ∘fɛłoːʊ → bǝˈliːvd◡in maːɪ ˌwʌnnǝs → ˌaɪ wʊd ˈgɪv 

∘hɪm maɪ ˌblɛsɪŋ →∘ænd ∘wʊd ˈspeːɚ hɪz ˌłaɪf → ɪf ∘hi ƙǝd ˌfaɪnd◡ ǝˈnʌðɚ ˈpɚsǝn → 

ˈwɪłɪŋ tǝ ˌdaːɪ → ɪnˈstɛd◡ǝv ˌhɪm↘] 112►[∘ðɛn◡ ˈæz∘reǝł ˌkeɪm → ˌænd ∘sɛd tǝ 

ˈwaɪłdˌdʊmrǝł ↘] 113►[ˌoːʊ → ˈwaɪłdˌdʊmrǝł →→ ∘ɪt◡is ðǝ kǝˈmaːnd◡ǝv ∘ɔːłˌmaːɪti◡ 

∘æłǝɦ →→ ∘ðæt◡jǝ ∘ʃʊd ˈfaɪnd ðǝ ˌłaɪf◡ǝv → ˌsʌmwǝn◡ ˈɛłs ∘fɔɚ◡jɚ r◡∘oʊn↘] [ˈoʊnli 

ˌðɛn → ∘wɪł◡ aɪ ˈnɒt ˌkɪł◡jʊ↘] 114►[ˈwaɪłd ˌdʊmrǝł ∘sɛd↘] [ˈɦaːʊ kǝn◡aːɪ ˌfaɪnd → 

ˈsʌmwǝn◡ˌɛłsɪz ∘łaɪf fɚ ∘maɪn ↗] 115►[∘aːɪ ɦǝv ˈnoːʊˌwʌn◡in ðǝ ˌwɜɚłd→ 

∘ɪƙˌsɛpt◡an◡ ˈoʊłd ∘mʌðɚ → r◡ǝn◡ ˈoʊłd ˌfaːðɚ↘] 116►[ˌbʌt ∘lɛt◡mi ˈgoʊ◡ǝn ˌsiː → 

∘ɪf ˈaɪðɚ r◡ǝv ˌðɛm → ∘wɪł ˈgɪv◡∘ʌp hɪz ˌlaɪf fɚ ∘mi↘] 117►[pɚ∘hæps ˈwʌn◡ǝv ˌðɛm 

wʊd ∘seːɪ → ˌjʊ ƙǝn ˈhæv ˌmaɪn → ∘ænd bi ˈfriː ↘] 118►[ˈwaɪłd ˌdʊmrǝł → ∘wɛnt tǝ hɪz 

ˈfaːðɚz ˌɦaʊs ∘fɜɚst → ˈkɪst hɪz ˌhænd → ∘æn ˈspoʊƙ tǝ ˌhɪm↘] 119►[ˈlɛt◡∘ʌs ˈsiː → 

ˈwɒt hi ˌsɛd tǝ ∘hɪm↘] 120►[maːɪ ˈwaɪtˌbɪɚded ∘faːðer → ∘aːɪ ˈłʌv ∘jʊ◡ǝn rɪˌspɛƙt∘jʊ↘] 

121►[ˌðʊ ∘jʊ ˈnoːʊ ↗ ˈwɒt ɦǝz ˌɦæpǝnd tǝ ∘mi ↗] 122►[ˌaːɪ ˈspoʊƙ → ˌdɪsrɪˈspɛƙtfǝli tǝ 

ˌæłǝɦ ↘] 123►[ˌænd ∘hi bɪˈkeɪm → ˈvɛri◡ˌæŋgri wiθ ∘mi↘] 124► [ˌhi kǝˈmaːndɪd → ðǝ 

ˈrɛdˌwɪŋd◡∘æzreǝł◡ ǝ∘bʌv → tǝ ˈfłaːɪ ˌdaʊn frǝm ðǝ ∘sƙaːɪ↘] 125►[hi ∘lændǝd◡∘ɒn 

maɪ ˈwaɪt ˌʧɛst → ˈsɪtɪŋ◡∘ɒn maːɪ ˌbɒdi↘] 126►[∘hi ˈmeɪd mi ˌgɪv◡∘out → maɪ ˈlaːst 

ˌwɜɚdz →→ ∘ænd hi◡ ˈɔːłˌmoʊst ∘tʊƙ◡ǝ∘weːɪ → ∘maɪ ˈswiːt ˌłaɪf↘] 127►[ˈfaːðɚ → 

∘aːɪ◡ˈaːsƙ ∘jʊ ˌpliːz → ˈgɪv mi◡jɚ ˌlaɪf↘] 128►[ˌwɪł◡jǝ ˈdʊ◡ɪt fɚ ˈmi ↗] 129►[∘ɔːɚ 

ˌwʊd◡jǝ prɪˈfɜɚ ↗ ∘tʊ ˈwiːp◡ ˌaːftɚ ∘mi ↗ ˈseːɪɪŋ↘] 130►[ˌoːʊ ∘maːɪ ˈsʌn → ∘maːɪ 

ˈwaɪłdˌdʊmrǝł → ˌɪz ˈdɛd ↗] 131►[hɪz ˌfaːðɚ r◡ˈaːnsɚd →→ ˌsʌn ˈsʌn →→ ∘oːʊ ˌmaːɪ 

ˈsʌn↘] 132►[ˌju◡aːɚr◡ǝ ˈpaɚt◡ǝv maːɪ ˌłaɪf → ˌoːʊ maɪ ˈsʌn↘] 133►[ˌjʊ◡∘aːɚ ˌłaɪƙ◡ǝ 
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ˈłaɪǝn↘] [ˌwʌns fɚ ˈjʊ → ˌaːɪ ɦǝd ˈɦæd → ˈnaɪn ˌkæmǝłs ∘kɪłd ↘] 134►[∘jʊ◡aːɚ ðǝ ˈbæƙ- 

∘boʊn◡ǝv maɪ ˌɦaʊs → ∘wɪθ◡ɪts ˈʧɪmniz◡ǝv ˌgoʊłd ↘] 135►[ˌjʊ◡ ∘aːɚ◡ǝ ˈfłaʊɚ → 

∘łaɪƙ maːɪ ˈguːs∘łaɪƙ ˌdɔːtɚz◡ ǝn ∘braɪdz↘] 136►[ˌɪf◡∘ɪt◡ɪz ˈnesǝsri → ˌaːɪ ∘ƙæn 

ƙǝˈmaːnd → ðǝ ˈblæƙ ˌmaʊntǝn → ˈfaːɚ r◡ǝˌweːɪ↘] 137►[tǝ ˈƙʌm ˌhiːɚ◡ǝn ∘sɜɚv → 

ǝz◡ ˈæz∘reǝłz ˌgraːslænd↘] 138► [ˌɪf◡ɪt◡ɪz ˈnɛsǝsri → ˌlɛt maːɪ ˈƙuːł ˌsprɪŋs → ˌbi hɪz 

ˈfaʊntǝn↘] 139► [ˌɪf◡ɪts ˈnɛsǝsri → ˈgɪv ˌhɪm maːɪ ˈhaʊs◡ ǝv → ˈbjuːtɪfǝł ˌhɔɚsǝs tǝ 

raɪd↘] 140►[ˌɪf◡ɪts ˈnɛsǝsri → ∘maːɪ ˈkærǝvæn ˌkæmǝł → ∘kæn ˈkæri ∘hɪz ˌɠʊdz↘] 

141►[ˌɪf◡∘ɪt◡ɪz ˈnɛsǝsri → ðǝ ˈwaɪt ˌʃiːp ðǝt ∘stænd → ɪn ˈmaːɪ ˌfoʊłd →] 142►[ˌƙæn 

be ˈƙʊƙt → ∘ɪn ðǝ ˈkɪʧǝn fɚ ˌfuːd◡æt hɪz ∘fiːst↘] 143►[∘ɪf◡ ɪt◡ɪz ˈnɛsǝsri → ∘maːɪ 

ˈsɪłvɚ r◡ǝn ˌɠoʊłd ∘mʌni wɪł be → ˌfɔːɚ ˈhɪm↘] 144►[∘bʌt ˈlɪvɪŋ◡ɪz ˌtuː ∘diːɚ → ∘ænd 

ðǝ ˈwɜɚłd◡ɪz ˌtuː ∘swiːt ↘] 145►[∘soːʊ◡aːɪ ˈkæ∘nɒt ˌgɪv◡ǝp → ∘maːɪ ˈlaɪf fɚ ˌjʊ →→ 

jǝ∘mʌst ˌʌndɚˈstænd ˌðɪs↘] 146►[∘ðeːɚ r◡ɪz◡ ˈɔːł∘soːʊ◡jɚ ˌmʌðɚ →→ ∘ʃi ˈłʌvz jǝ 

ˌmɔːɚ ◡ǝn → jǝ ∘łʌv hɚ ˈmɔːɚ ðǝn◡∘aːɪ ˌdʊ↘] 147►[ˌsoːʊ ∘maːɪ ˈsʌn → ˈgoːʊ ∘tʊ◡jɚ 

ˌmʌðɚ↘] 148►[∘wɛn hɪz ˈfaːðɚ ∘sɛnt hɪm◡ ǝˌweːɪ ↘] 149►[ˈwaɪłdˌdʊmrǝł → wɛnt tǝ hɪz 

ˌmʌðɚ↘] 150►[∘ænd ˌðɪs◡ɪz ˈwɒt → hi ˈsɛd tǝ ˌhɜːɚ →→ ˌdʊ ∘jʊ ˈnoːʊ ↗ ˈwɒt ɦǝz 

ˌɦæpǝned tǝ ∘mi ↗ ˌmaːɪ ˈmʌðɚ ↗] 151► [ˈrɛd∘wɪŋd◡ˌæz∘reǝł → ˈfłuː◡ˌdaʊn frǝm ðǝ 

∘skaːɪ ↘] 152► [ǝn ∘prɛsd maɪ ̍ waɪt ̩ ʧɛst →∘æz hi ̍ sæt◡ǝˌpɒn ∘mi↘] 153►[∘hi ̍ sƙwiːzd 

maɪˌ θroʊt → ∘ǝnd◡ ˈɔːłˌmoʊst → ˈtʊƙ ◡ǝˌweːɪ maɪ ∘łaɪf ↘] 154►[ˌmaɪ ˈfaːðɚ → dɪd ˈnɒt 

ˌgɪv mi → ˌhɪz ˈłaɪf →→ ∘when◡ aː ◡ˈaːsƙt◡ǝv ˌhɪm ↘] 155►[ˈnaːʊ◡aːɪ ∘ɦæv ˌƙʌm → 

tǝ◡ˈaːsƙ◡∘jʊ fɚ◡ˌjɔːɚz → ̩ maːɪ ̍ mʌðɚ↘] 156► [∘wɪł◡jǝ ̍ gɪv mi◡jɚ ̩ laɪf ↗] 157► [ˌɔːɚ 

→ ˌwʊd◡jǝ prɪˈfɜɚ ↗ tǝ ˈwiːp◡ˌaːftɚ ∘mi ↗ ˌseːɪŋ maɪ ˈsʌn → ∘maːɪ ˈwaɪłd ˌdʊmrǝł → 

ˌwɛn◡aːɪ ˈdaːɪ ↗] 158►[∘waɪł◡ˈɔːłˌsoːʊ → ∘sƙræʧɪŋ jɚ ˈwaɪt ˌfeɪs →∘wɪθ jɚ ˈʃaɚp 

ˌfɪŋgɚ∘neɪłz ↗] 159►[ˌænd ˈteːǝrɪŋ → ∘jɚ ˈłɒng ˌwaɪt ∘ɦeːɚ↗] 160►[ǝˈpɒn ˌðɪs →→ 

ˌlɛt◡ǝs ˈnaːʊ ∘hɪːɚ → ˈwɒt hɪz ˌmʌðɚ ∘sɛd↘] 161►[ˈsʌn ˌsɒn → oːʊ → ˌmaːɪ ˈsʌn ↘] 

162►[ˌsʌn → ˈɦʊm◡aɪ ˌkærid → ∘fɔɚ ˈnaɪn ˌmʌnθs◡ɪn → maɪ ˈnær∘roːʊ ˌwuːm ↘] 163► 

[ˌɦʊm◡aːɪ ˈbɔːɚ → ˌɪn ðǝ ˈtɛnθ ˌmʌnθ↘] 164►[ǝn◡∘aːɪ ˈswɒdłd◡ænd ˌpleɪsd → ∘ɪn ðǝ 

ˈgoʊłd ˌfreɪmd ∘ƙreɪdǝł wɪθ ∘keːɚ →] 165►[ˌɦʊm◡aːɪ ˈfɛd → ∘wɪθ maɪ◡ǝˈbʌndǝnt ˌwaɪt 

∘mɪłƙ↘] 166►[ˌsʌn → aːɪ ˈwɪʃ◡ ∘jʊ wɜɚ ˌnaːʊ →ɪn◡a ˈwaɪt ˌtaʊɚd ∘kaːsǝł → ] 

167►[ˈhɛłd ˌðeːɚ baːɪ◡ˈɪnfɪdǝł ˌmɛn → ∘wɪθ ðeɚ ˈɦɒrǝbł rǝˌłɪʤǝn ↘] 168►[ˌsoːʊ ˈðɛn → 

aɪ ∘ƙʊd ˈseɪv◡ ˌjʊ → ∘juːzɪŋ maɪ ˈpaːʊɚ r◡ɔɚ maɪ ˌmʌni↘] 169► [ˌbʌt◡ɪnˈstɛd → 

ˈnaːʊ◡ jʊ◡aːɚ ˌsʌŋƙ →∘ɪntǝ◡ǝ ˈtɛrɪbł pǝˌzɪʃǝn ↘] 170►[∘soːʊ◡ aːɪ ˈƙæ∘nɒt ˌriːʧ◡aʊt 

→∘ænd ˈhɛłp◡∘jʊ ˌsʌn↘] 171►[∘naːʊ ðǝt ðǝ ˈwɜɚld◡ɪz ˌtuː ∘swiːt → ∘ænd ðǝ ˈhjuːmǝn 

ˌsoʊł → ˈtoo ˌdear ↘] 172► [∘aːɪ ˈƙæ∘nɒt ˌgɪv◡∘ʌp → ˌmaːɪ◡ˈoʊn ˌłaɪf↘] 173►[∘aːɪ 

ˈwɒnt◡ˌjʊ → tǝ◡ ∘ʌndɚˈstænd ˌðɪs → ˌmaːɪ ˈsʌn↘] 174► [ˌsoːʊ ∘hɪz ˈmʌðɚ → 

r◡∘ɔːł∘soːʊ rɪ ˈfjuzd tǝ ˌgɪv hɪm → ∘hɜːɚ ˌlaɪf ↘] 175►[ˈæzˌreǝł → ˈðeːɚˌfɔːɚ → ˌkeɪm tǝ 

ˈteɪƙ → ˈwaɪłdˌdʊmrǝłz ∘łaɪf↘] 176►[ˈsiːɪŋ ˌhɪm →→ ˈwaɪłd ˌdʊmrǝł → ˈsɛd tǝ ˌhɪm ↘] 

177►[ˈoːʊ◡ˌæz∘reǝł → ∘dʊ ˈnɒt ˌhʌri↘] 178►[∘ðeːɚ r◡ɪz ˈnoːʊ ˌdaʊt → ǝˌbaʊt ðǝ 

ˈwʌnnǝs◡ǝv ∘æłǝɦ ↘] 179►[ˌæz∘reǝł rɪˈplaːɪd →→ ˈoːʊ ∘juː ˌmæd∘mæn →→ ˈwaːɪ ˌdʊ jʊ 
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∘kiːp →ˈbɛgɪŋ fɚ ˌmɜɚsi ↗] 180►[jʊ ∘wɛnt ˌfɜɚst tǝ jɚ ˈwaɪtˌbɪːɚdǝd ∘faːðɚ → ˌbʌt ∘hi 

rɪˈfjuzd → tǝ ˈgɪv◡ʌp hɪz ˌłaɪf fɚ ∘jʊ↘] 181►[jʊ ˌðɛn ˈwɛnt to◡jɚ → ˈwaɪt∘ɦeːɚd ˌmʌðɚ 

→ ˌænd ∘ʃi ˈdɪdnt ˌgɪv◡ʌp → hɜɚ ˈłaɪf◡ˌaɪðɚ ↘] 182►[ˈɦʊ◡ˌɛłs◡ɪz ˌðeːǝ → ∘tʊ ˈgɪv fɚ 

∘jʊ hɪz ˌlaɪf ↗] 183►[aɪ ∘ɦæv ˈwʌn ˌpɜɚsǝn → ˌðæt◡ ∘aːɪ ˈłʌv → ∘sɛd ˈwaɪłd ˌdʊmrǝł ↘] 

186►[aɪ ∘hæv◡ǝ ˈłɔːfǝł ˌwaɪf ↘] [∘ʃi◡ɪz ðǝ ˈdɔːtɚ r◡ǝf◡ǝ ∘mæn → frǝm◡ ǝˈnʌðɚ 

ˌtraɪb↘] [ˈænd◡ aːɪ hæv → ˈtuː ˌʧɪłdrǝn baɪ ∘hɜːɚ↘] 187►[jǝ ∘meːɪ ˈteɪƙ maːɪ ˌłaɪf → 

∘aːftɚ r◡aːɪ ˈvɪzɪt ˌðɛm↘] 188►[aːɪ ˌwɪł ˈɦæv◡ǝ ˈfjuː ˌθɪŋz → tǝ ˈseːɪ tǝ ∘ðɛm↘] 

189►[∘ðɛn hi ˈwɛnt tǝ hɪz ˌwaɪf →→ ∘ænd ˈsɛd tǝ ˌhɜːɚ ↘] 190►[ˌdʊ jǝ ˈnoːʊ → ˈwɒt ɦǝz 

ˌɦæpǝnd tǝ ∘mi ↗ ∘oːʊ ∘maːɪ ˈdɪːɚ ˌwaɪf ↗] 191►[ˈrɛdˌwɪŋd◡ ∘æz∘reǝł → ˈfłuː ˌdaʊn 

frǝm ðǝ ∘sƙaːɪ↘] 192►[∘ænd ˈprɛst maɪ ˌwaɪt ∘ʧɛst →∘æz hi ˈsæt◡ǝˌpʌn ∘mi↘] 193► 

[hi◡ˈɔːł∘moʊst ˌtʊƙ◡ǝ∘weːɪ → ∘maɪ ˈswiːt ˌlaɪf↘] 195►[ˌmaːɪ ˈfaːðer → rɪˈfjuːzd tǝ ˌgɪv 

→ hɪz ∘laɪf fɚ mi →→ ∘wɛn◡aɪ◡ ˈaːsƙt◡ǝv ∘hɪm ↘] 195►[ˌaːɪ ∘ðɛn ˈwɛnt tǝ maːɪ 

ˌmʌðɚ→ ∘bʌt ∘ʃi◡ˈƙʊdnt ˌgɪv◡ʌp ∘hɜɚz◡ ∘aɪðɚ ↘] 196►[∘ðeːɪ ˈboʊθ ˌsɛd ∘ðæt → ðǝ 

ˌwɜɚłd wǝz ˈtuː ˌswiːt◡ǝn → ˌłaɪf ˈtuː ˌdiːɚ↘] 197►[ˈnaːʊ → ∘lɛt maɪ ˈɦaːɪ ˌblæƙ 

∘maʊntǝnz → ∘bi jɚ ˈɠraːsˌlænd ↘] 198►[ˌlɛt maɪ ˈƙoʊłd ˌsprɪŋs → ˌbi ∘jɔːɚ ˈfaʊntǝn↘] 

199►[ˌlɛt maɪ ˈsteɪblǝz◡ǝf → ˈbjuːtɪfǝł ˌhɔɚsǝs → bi◡ ˈjɔːɚz tə ˌraɪd↘] 200►[ˌlɛt ˈmaːɪ 

→ ˈbjuːtɪfǝł ˌgoʊłd ∘ʧɪmnid ∘ɦaʊs → ˈgɪv jǝ ˌʃɛłtɚ ↘] 201►[∘lɛt maɪ ˈkærǝvæn ˌkæmǝłz 

→ ˈkæri ∘jɔːɚ ˌɠʊdz ↘] 202►[ˌlɛt maɪ ˈwaɪt ˌʃiːp → ɪn ∘maːɪ ˈfoʊłd → bi ˈfuːd◡ ət◡jɚ 

ˌfiːst↘] 203►[ˈɠoːʊ → ˈmæri◡ ǝˌnʌðɚ ∘fɛłoːʊ → ˌɦʊmˈɛvɚ◡∘jɚ r◡ˈaːɪz◡ǝn ˌɦaɚt ∘łʌv 

↘] 204►[∘lɛt ˈnɒt◡aʊɚ ˌtuː ∘sʌnz → ˌbi◡ ˈɔɚfǝnz ↘] 205►[ɦɪz ˌwaɪf ∘ðɛn ˈspoʊƙ →] 

206►[ən ˈlɛt◡ǝs ˌhiːɚ → ˈwɒt ∘ʃi ˌsɛd ↗] 207►[ˈwɒt◡ ɪs◡ˌɪt → ˌðæt◡jʊ ˈseːɪ ↗] 

208►[∘maːɪ ˈstrɒŋ ˌræm → ∘maːɪ◡ˈjʌŋ ˌkɪŋ →→ ˌɦʊm◡aːɪ ˈłʌvd →ǝt ˈfɜɚst ˌsaɪt →→ ǝn 

∘geɪv◡ ˈɔːł◡ǝf ˌmaːɪ ∘ɦaɚt ↘] 209►[ˈɦʊm ◡aːɪ ˌgeɪv → maɪ ˈswiːt ˌlɪps tʊ bi ∘kɪst↘] 

210►[ˌɦʊm◡aːɪ ˈslɛpt wɪθ → ǝ∘pʌn ðǝ ˈseɪm ˌpɪloːʊ → ˌæn ˈłʌvd↘] 211►[ˈwɒt ∘ʃæł◡aːɪ 

ˌdʊ → ∘wɪθ ðǝ ˈblæƙ ˌmaʊntǝnz → ˌwɛn juː◡ˈaːɚ →ˈnoːʊ ∘lɒŋɚ ˌhiːɚ↘] 

212►[∘ɪf◡aɪ◡ˌɛvɚ ˈteɪƙ → ˌmaɪ ˈʃiːp ∘ðeːɚ → ˌlɛt maɪ ˈgreɪv → ˈbi ˌðeːǝ ∘tuː ↘] 

213►[ˌɪf◡aːɪ ˈdrɪŋƙ frǝm◡ jɚ ˈƙuːł ˌsprɪŋz → ˌlɛt maːɪ ˈbłʌd ˌrʌn → ˌłaɪƙ ˈwɔːtɚ↘] 

214►[ˌɪf◡aːɪ ˈspɛnd◡ → jɚ ˈgoʊłd ˌƙɔɪns → ˌlɛt ðɛm ˈbi → ∘fɔːɚ ˌmaːɪ ˈʃraʊd↘] 

215►[ˌɪf◡aːɪ ˈraɪd → ∘ɒn◡jɚ ˈbjuːtɪfǝł ˌhɔɚsǝs →→ ˌlɛt ∘ðɛm ˈkæri → ∘maːɪ ˈdɛd ˌbɒdi↘] 

216►[ˌɪf◡ aːɪ ˈłʌv → ˈaːftɚ ˌjʊ →→ ˈɛni◡ˌʌðɚ → ˈjʌŋ ˌmæn →→∘ænd ˈmæri ˌhɪm → ˈsliːp 

wɪθ ˌhɪm ↘] 217►[∘lɛt hɪm ˈtɜɚn◡ ∘ɪntǝ◡ǝ ˌsɜɚpǝnt → ∘æn ðɛn ˌlɛt hɪm ˈbaɪt mi↘] 

218►[ˈwɒt◡ ɪz ˌðeːɚ → ˈsoːʊ ∘prɛʃǝs◡ɪn ˌlaɪf ↗↗ ∘ðæt◡jɚ r◡ǝnˈfɔɚʧǝnǝt ˌpeɚrǝnts 

→] 219►[∘ƙʊd ˈnɒt gɪv◡ ǝˌwɛːɪ → ðeːǝ r◡ˈoʊn ˌlaɪvz fɚ ∘jɔɚz↗] 220►[ˌnaːʊ ∘lɛt ðǝ 

ˈhɛvenz → ði◡ˈeɪtˌstɔɚrid ∘hɛvenz → ˌbi ˈwɪtnǝs →→ ∘lɛt ði◡ˈɜɚθ◡ ænd ðǝ ˌskaːɪ →ˌbi 

∘maːɪ ̍ wɪtnǝs → ̩ æs ̍ wɛł →→ ∘lɛt◡ ∘ɔːłˈmaːɪti◡ˌæłǝɦ → bi ̍ wɪtnǝs fɚ ̩ mi →→ ∘ðæt ̩ maːɪ 

ˈlaɪf → bi◡ǝ ˈsæƙrǝˌfaɪs ∘meɪd → ∘fɔːɚ ðǝ ˈseɪk◡ǝv◡ jɚ r◡ ˌoʊn↘] 221►[ˈseːɪɪŋ ˌðɪs → 

∘ʃi bɪˌkeɪm ˈwɪłɪŋ tə ˌdaːɪ →→ ən◡ˈæz∘reǝł ˌkeɪm → tə ∘teɪƙ ðǝ ˈleɪdiz ˌlaɪf↘] 222► [∘bʌt 

ˈwaɪłdˌdʊmrǝł → → ∘dɪd ˈnɒt ∘wɪʃ hɪz ˌwaɪf → tə ∘gɪv◡ ǝˈwɛːɪ hɚ ˌlaɪf↘] 223►[∘ænd 
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ʃi◡ˈaːsƙt fɚ ˌmɜɚsi → ∘frǝm ∘ɔːłˈmaːɪti◡ˌæłǝɦ ↘] 224►[ˌlɛt◡ǝs ˈhiːɚ → ˈwɒt ∘hi ˌsɛd ↘] 

225►[ˌjʊ◡∘aːɚ ˈɦaːɪɚ → ˌðæn ðǝ ˈɦaːɪǝst ↘] 226►[ˈnoːʊˌwʌn ∘noːʊz → ˈɦaːʊ ˌɦaːɪ 

jə◡∘aːɚ → ˌoːʊ ˈæłǝɦ → ðǝ∘mæɠˈnɪfɪsǝnt ↘] 227►[ˌfuːłz ˈsɜɚʧ fɚ ∘jʊ →→ ˌɪn ðǝ ˈsƙaːɪ 

→ ˌænd◡ ∘ɒn◡ˈɜɚθ ↘] 228►[ˌbʌt◡jʊ ˈlɪv → ∘ɪn ðǝ ˈɦaɚt◡ǝv ðǝ ˌfeɪθfǝł ↘] 229► 

[ɪˈtɜɚnǝl ◡ænd ˌmɜɚsɪfɚł◡∘æłǝɦ →∘ðæts ˌwɒt ˈjʊ◡ ∘aːɚ↘] 230►[ˌlɛt mi ˈbɪłd → ˈniːdǝd 

ˌhoʊmz fɚ ðǝ ∘pɔːɚ↘] [ǝ∘lɒŋ ðǝ ˈmeɪn ˌroʊdz →ˌɒv ðǝ ˈlænd↘] 231►[ˌlɛt mi ∘fiːd ˈhʌŋgri 

ˌmen → ˌfɔːɚ ∘jɔːɚ ˈseɪƙ → ˌwɛn◡aɪ ˈsiː ∘ðɛm↘] 232►[∘ɪf◡ jǝ ∘teɪƙ◡ˈeni ˌłaɪf → ∘teɪƙ 

ðǝ ˈlaɪvz◡ ǝv◡∘ʌs ˌboʊθ↘] 233►[∘ɪf◡jǝd ∘speːǝ r◡ˈeni ˌlaɪf → ˌspeːɚ ðǝ ˈlaɪvz ◡ǝv◡ 

əs ˌboʊθ → ðǝ ˈmoʊst ˌʤɛnǝrǝs◡ ∘æłǝɦ ↘] 234►[∘ɔːłˈmaːɪti◡ˌæłǝɦ wǝz ∘pliːzd → wɪθ 

ˈwaɪłd ˌdʊmrǝłz ∘wɜɚds↘] 235►[∘hi ˈgeɪv hɪz◡ˌɔɚdɚz tǝ◡∘æz∘reǝł ↘] 235► [ˈteɪƙ ðǝ 

ˌłaɪvz◡of → ˈwaɪłdˌ dʊmrǝłz ˈfaːðɚ r◡ǝn ˌmʌðɚ↘] 236►[ˌaːɪ ∘hæv ˈgɪvǝn → a ∘łaɪf◡ǝf 

ˈɦʌndrǝd◡ ǝn ˌfɔɚti ∘jiːɚz → tǝ ∘ðɪs ∘ɠʊd ˈmærid ˌƙʌpǝł↘] 237►[ˌæz∘reǝł kǝnˈtɪnjuːd → 

tǝ ̩ teɪƙ ðǝ ̍ laɪvz◡ǝv ðǝ → ̍ faːðɚ r◡ǝn ̩ mʌðɚ r◡ɪ∘miːdɪǝtli ↘] 238►[∘bʌt ̍ waɪłd ̩ dʊmrǝł 

→ ̍ lɪvd wɪθ hɪz ̩ waɪf fɚ → ̍ hʌndrǝd◡ǝn ̩ fɔɚti ∘jiːɚz ∘mɔːɚ↘] 239►[ˈdɛdɛ ̩ ƙɔɚƙǝt ∘keɪm 

→ ∘ænd ˌtoʊłd ˈteɪłz →∘ænd ˌsæŋ ˈlɛʤǝndz↘] 240►[ˌhi ˈsɛd → ˈlɛt ðɪs ˌlɛʤǝnd◡ǝv → 

ˈwaɪłd ˌdʊmrǝł bi∘sʌŋ → ∘baɪ hɪˈrɔɪƙ ˌmjuːzɪʃǝnz ◡∘aːftɚ ∘mi ↘] 241►[ǝn∘lɛt ˈʤɛnǝrǝs 

ˌmɛn → ∘wɪθ ˈƙliːn ˌfɔɚ∘hɛds → ˈlɪsǝn ˌtʊ◡∘ɪt↘] 242►[ˌlɛt mi ˈpreːɪ ∘ðæt → ∘jɚ ˈrɒƙi 

ˌblæƙ ∘maʊntǝnz → ∘bi ˈnɛvɚ flætǝnd ↘] 243►[∘ðæt◡jɔɚ ʃæ∘doːʊd ∘łaɚʤ ∘triːz → 

∘bi ˈnɛvɚ ˌƙʌt◡ɒf ↘] 244►[ˌðæt◡jɚ ˈƙliːɚ ˌrʌnɪŋ ∘striːmz → ˈnɛvɚ ˌdraːɪ◡∘ʌp →] 

245►[∘aːɪ ˌhæv ˈspoʊƙǝn → ˈfaɪv ˌwɜɚdz◡ǝv ∘preːɪɚ → ∘fɔɚ jɚ ˈwaɪt ˌfɔɚ∘hɛd↘] 

246►[∘ðæt◡ ∘ɔːłˈmaːɪti◡ ˌæłǝɦ →→ ˈnɛvɚ ∘lɛt◡jʊ ˌbi → ∘æt ðǝ ˈmɜɚsi◡ǝf ðǝ ˌbæd 

∘piːpł ↘] 247►[∘aːɪ ˌhoʊp ˈæłǝɦ → ∘wɪł◡ǝƙˈsɛpt ˌðɛm ↘] 248► [∘ænd◡aɪ◡ˈɔːł∘soːʊ 

ˌɦoʊp → ∘ðæt∘hi wɪł ˈƙʌvɚ r◡aʊɚ ˌsɪnz → æn fɚˈgɪv ˌðɛm → ∘fɔːɚ ðǝ ˈseɪƙ◡ǝv 

mǝˌhæmǝd →→ bɪ∘ƙɒz◡ǝv hɪz◡ˈʌnɚd ˌneɪm↘]  

2. Conclusion 

A recent trend in EFL teaching indicates that literature’s rich potential could be used 

to provide students an authentic model for language use. Among literary genres, short 

stories seem to be the most suitable choice for this purpose as they help students 

enhance all those four skills —listening, speaking, reading and writing— more 

effectively because of the motivational benefit embedded in them. Students naturally 

wishing to express themselves by speaking in the target language, must first learn the 

basics of its pronunciation and intonation patterns. Unless they familiarize themselves 

with peculiar English phonemes / allophones and the speaking melody of this 

language expressed in IPA notation and practice on them, they can never speak the 

language intelligibly. All relevant speech characteristics of English must be learned 

and drilled carefully on disciplined training and they should be carefully monitored 

by a speech teacher in order to achieve acceptable communicative performance. As 

for practice materials, a familiar figure Dede Korkut and his tales could perhaps be 

some of the best means to practice. This legendary hero has been embraced by Turks 
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throughout generations for his wisdom and emphasis on moral values through his 

tales. One of such tales is Deli Dumrul,  a  love story famous in world literature, can 

be used not only for its inspiration but also for oral practice purposes in English 

pronunciation classes. ESL students having learned the vocabulary and the content of 

the story as a start, continue on drilling the phonemes (segmentals) and rhythm and 

stress (suprasegmentals) of English with help of the recorded reading on YouTube 

(Texts in IPA phonetic transcription). Thus literature is used for the benefit of 

students’ exploring their own culture as well improving their ability to speak English 

clearly. 
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Genişletilmiş Özet 

Sesletim (fonetik) duygu ve düşüncelerin dinleyicilere haz verecek biçimde 

aktarılmasını sağlayan sistematik bir inceleme ve uygulama alanıdır. Konuşmanın en 

küçük birimi olan sesbirimler ve onların altbirimleri ile hecelerin birbirleriyle olan 

https://www.internationalphoneticassociation.org/
https://en.wikipedia.org/
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ilişkisini incelemek sesbilimin konusunu oluşturur. Her dilin olduğu gibi İngilizce’nin 

de doğru ve anlaşılırl şekilde konuşulması önceden belirlenmiş ve toplumca kabul 

görmüş kurallara bağlıdır. Türkçe gibi bazı dillerde sözlerin yazılı biçimi ve onların 

okunuşları hakkında fikir verir. Ancak İngilizce için bu söz konusu değildir. İngilizce 

dünyanın en yaygın kullanılan dili olmasına rağmen aynı zamanda yazılı biçiminden 

hayli kopuk, sesletimi ise en düzensiz bir dil konumundadır. İngilizce’nin bu özelliği, 

bu dili öğrenenlerin konuşamaktan caydıracak boyuttadır. Bu güçlük aslında yalnızca 

İngilizceye özgü bazı seslerin kendi dillerinde bulunmaması yanında vurgu düzeninin 

de son derece özel bir mekanik sisteme bağlı olmasından kaynaklanmaktadır. Her 

şeye rağmen günümüzde milyarlarca insan, ana dilleri olmasa dahi İngilizceyle gayet 

doğal olarak sözlü iletişimi sürdürebilmektedir.  

Büyük şehirlerdeki sürücüler nasıl ki trafik kurallarına saygılı bir şekilde kaza 

yapmadan ortak ana yolları kullanabiliyorlarsa, futbol maçlarında iki takımın 

oyuncuları belirli kurallara uyarak ceza almadan bir maçı zevkli bir şekilde 

izleyicilere sunabiliyorlarsa, büyük bir orkestranın üyeleri birbirleriyle mükemmel bir 

uyum içinde detone olmadan dinleyicilerine bir müzik ziyafeti sunabiliyorlarsa ya da 

yazarlar yazım ve ifade kurallarını çiğnemeden, yazım veya dilbilgisi hatası 

yapmadan ve ifade bozukluklarına düşmeden okurlarına haz verecek şekilde 

fikirlerini aktarabiliyorlarsa, konuşmacılar da dinleyicilerine duygu ve düşüncelerini 

bir ahenk içinde hiç teklemeden, dilleri sürçmeden, sesbilim kurallarını uygulayarak 

aktarabilidirler. 

Bayburt Üniversitesi Eğitim Fakültesi İngiliz Dili Eğitimi bölümü, geleceğin 

İngilizce öğretmenlerinin en büyük önceliklerinin İngilizce’yi pırıl pırıl bir diksiyonla 

uluslararası kabul edilen normlarla konuşmayı öğrenmeleri ve öğretmeleri olduğu 

bilincindedir. Bu eğitimin temelinde İngilizce’ye özgü sesbirimlerin, bunların 

altbirimlerinin, ünlü ve ünsüz sesbirim öbeklerinin, bunların kısa ve uzun biçimlerinin 

tek tek incelenerek öğrenilmesi gelmektedir. “Parçalar sesbilimi” denilen bu alanın 

devamında “bürünbilim” denilen vurgu, ritm, ulama, duraklama ve tını gibi 

konuşmacının dinleyenen haz veren özelliklerini inceleyen “parçalarüstü sesbilim” 

mesleki eğitimlerinin önemli bir parçasıdır. Bu eğitimde Uluslararası Fonetik 

Kurumu’nun (IPA) bütün diller için belirlediği bu normların İngilizce ile ilgili bilgileri 

işlenmektedir. Bu eğitimde İngilizce’ye özgü sesbirimlerin ve altbirimlerin, vurgu, 

duraklama ve ulama özellikleri çevriyazı sembolleri ile birlikte sunulmakta, anadilde 

olmayan ve yadırgananlar “karşılaştırmalı düzeltme” yöntemiyle denetlenerek 

öğrencilere kazandırılmaktadır. Seslerle ilgili tanıtımlar önce tek tek sözcüklerle daha 

sonra da anlamlı cümleler ve nihayet tanınan metinlerin uygulaması ile yapılmaktadır.    

Müziğin notaya indirgenmesi ve notadan okunarak bir enstrümana aktarılması 

geleneği, tarihin ilk dönemlerinden beri sözün yazıya indirgenmesi ile birlikte 

günümüze aktarılmıştır. Ancak yazıdaki bütün sembollerin konuşulan dilin bütün 

özelliklerine yansıtmaması nedeniyle fonetik bilimi 20. yüzyılın başlarında gelişerek 

yazı-sesletim tutarsızlığa alternatif getirilerek  tutarlı bir ses alfabesi oluşturmaya 

çalışmıştır. Yalnızca sesbirimlere (parçalara) yönelik bu çalışmaların yeterli olmadığı 
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görülerek 21. yüzyılın sonlarına doğru parçalarüstü denilen unsurların ve bunların 

arasındaki uyumun keşfi ile sesbilim alanı büyük bir aşama kaydetmiştir. Günümüzde 

İngilizce başta olmak üzere dünyanın bütün dinlerinin konuşma melodisi son derece 

net bir biçimde bütün özellikleriyle çevriyazıya indirgenmiş olup bu kayıtlar, 

çözümleme yapabilenler tarafından doğru biçimde seslendirilebilmektedir. Bu 

becerinin yabancı dilin konuşmasının öğrenilmesi ve yanlış bilinenlerin 

düzeltilmesinde ne kadar kıymetli olduğunu söylemeye gerek yoktur. Esasen 

fosilleşmiş sesletim hatalarının düzeltilmesi bu alanın en büyük sorunu halindedir. 

İngilizce öğretiminin ve öğreniminin en çok ihmal edilen yanı olan sesletim 

eğitimi, günümüzde dil öğretiminde en çok ihtiyaç duyulan beceridir. Dilbilimciler 

okuduğunu anlama, duyduğunu anlama, kendini yazarak ifade yanından dört numaralı 

beceri olan “konuşma”nın en doğal ihtiyaç olduğu bilinci içinde dil öğretmenlerine bu 

beceriyi öğretmenin yollarını aramaktadırlar. Nasıl ki müzik öğretiminin yolunun nota 

okumadan geçtiği malum ise, konuşmayı öğrenmenin de öğrenilen dile özgü seslerin, 

vurgulama ve ritm becerisi kazanılmasından geçtiği artık tartışılmamaktadır. Çağdaş 

bir yöntem olan çevriyazım çözümlemesi ilk önce o dile özgü sesler, heceler, 

sözcükler, tümceler, cümleler ve paragraflar üzerinde verilen eğitim ve uygulama ile 

özellikle de bu uygulamanın denetlenmesi ile yapılmaktadır. Sıkı bir disiplin 

gerektiren bu çalışmanın daha eğlendirici hale getirilmesinde öğrenicinin alışık 

olduğu dil malzemelerinden yararlanılmaktadır.  

Dede Korkut hikâyeleri Türk toplumunun öz ürünü olup bundan neredeyse 1000 

yıl kadar öncesinden kalan bir efsanenin parçalarıdır. Türklerin İslam değerlerini 

kabul ettikleri ve bir toplum olarak karakterlerini oluşturdukları dönemden kalan en 

kıymetli belgeler niteliğindedir. Dede Korkut öykülerinin kültürel ve edebi değerinin 

yanında eğitim değeri de çok büyüktür. Temsil ettikleri kahramanlık, yiğitlik, cesaret, 

bağlılık, sevgi ve fedakârlık gibi evrensel pozitif değerler ve örnekler Türk 

toplumumun her kesiminde nesilden nesile aktarılmıştır. Dünya dili olan İngilizce’nin 

öğrenilmesi ve uygulanmasında Dede Korkut hikâyelerinin kullanılması, bu 

değerlerin yeni bir boyutta öğrenilip pekiştirilmesi ve dünyaya tanıtılmasında çok 

önemli bir fırsat oluşturmaktadır. 

Bayburt Üniversitesi Eğitim Fakültesi’nin 2016 yılında ilk kez açılan İngiliz Dili 

Eğitimi bölümünde, bölgeyle özdeşleşen dünyaca ünlü Türk bilgesi Dede Korkut’un 

öykülerini dinleme-konuşma derslerinde sesletim eğitimi için kaynak malzeme olarak 

kullanacaktır. Bu makalede işlenen Deli Dumrul öyküsü dünya literatürünün ünlü bir 

“evlilikte aşk ve fedakârlık” şaheseridir. İngilizce öğretmeni adaylarımız, ciddi bir 

eğitim ve uygulama ve aynı zamanda denetleme gerektiren sesletim becerisini bu 

makalede sunulan Deli Dumrul çevriyazısı üzerinde gerekli alıştırmalar yaparak 

uluslararası bir performansla okuduklarında, başarılarından dolayı büyük bir keyif ve 

bu metni sözlü İngilizceye dünyayla paylaştıklarında ise özel bir gurur duyacaklardır. 


