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LOVER AND THE WORLD SULTAN (MUHIBBI)

Giilay DURMAZ?

ABSTRACT

Kanuni (the Lawgiver), who is also known as the Magnificent Suleyman,
was both a great sultan and conqueror along with his advanced culture and art. He
was one of the ruler poets of the XVI century. Suleyman was not only known as a
great sultan but also as a distinguished poet. In his poets under the name Muhibbi
(lover) he gave up his position as a sultan, becoming a slave for his lover.
Therefore, his loved one became the sultan of the all the rulers.
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OZET

Sevgili ve Cihan Padisahi Kanuni (Muhibbi)

Muhtesem Siileyman olarak anmilan Kanuni, Biiyiik devilet adami ve biiyiik
cithangir olusunu ileri kiiltiir ve sanatiyla biitiinlegtirmistir. XVI. yiizyitlin hiikiimdar
sairlerinden biridir. Biiyiik bir hiikiimdar olmaswmin yaminda sairlik kudreti
bakimindan da muhtesem bir sahsiyet olarak bilinmektedir. Muhibbi mahlasiyla
yvazdig siirlerinde sevgili karsisinda padisahliktan vazgecip, kul kéle durumundadir.
Sevgili, cihan hiikiimdarlarinin da sultant konumundadir.

Anahtar SézcUkler: Kanuni, Muhibbi, padisah, sevgili.
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Kanuni, who wrote poets under the name of Muhibbi, was famous
for his art apart from being a sultan. The world sultan Kanuni, was not
reluctant to show the loved one as the sultan and himself being the servant of
her. In the tradition of Divan poetry, it was not surprising for the poet to see
the loved one as the sultan. However, it is meaningful when the poet is the
real sultan.

Kanuni, who was one of the ruler poets of the XVI century, was also
as the son of Yavuz Sultan Selim and the tenth sultan of the Ottoman
Empire. “When Selim died in 1520, the countries in the south of Danube
river- Wallachian, Moldavia, Rumelia- had already been under the command
of Ottomans. Albania and Morea had been annexed. Khan of Crimea was
subordinated by the sultan. In the east, Memluks and Shah Ismail were
defeated. Hence, every threat from that direction was suspended. Ottoman
Empire, with its modern army and successful treasury, was going to meet
Kanuni Sultan Suleyman, the luckiest of the Ottoman sultans. He was born
as a ruler; in the middle of his brilliant presence he had a distant and
commanding glory. His triumphs in Belgrade, Rhodes and Mohac and his
army that reached the middle of Christian Europe were proving that he was
the leader of the existing rulers at that time.”(Andre Clot, Muhtesem
Siileyman, Ist, 1998)

Expanding the boundaries of the empire on three continents, Kanuni
protected the scientists and artists; and supported this kind of actions. The
most obvious example for his valuation of literature work was appointing
Alaeddin Ali Celebi, who was known as Kelile ve Dimne miitercimi Vasi
Alisi, as Bursa judge after reading his translation in the name of “Hiimay{n-
name”. (Gokbilgin,1992). Kanuni had a Divan with the name Muhibbi.
“Kanuni Sultan Suleyman can get the first place among the Divan poets with
his 3000 poems. Compared to his first poems that were immature in terms of
emotion and content, his new poems which reflect his mature and artistic
ability after getting close to the famous poets, exhibited his talent as a great
emotional and sentiment poet.”(Ak, 2001)

Woodhead’s comments about Suleyman’s poems were as follows:
(Kanuni ve Cag1, 2002)

Suleyman’s role as a natural patron of the literature and science
provided a new spirit for the poets, scientists and authors. Divan poetry was
developed in terms of expressions in itself and its combination with the Fars-
Islam tradition where its roots were dated. Beginning from the middle 15"
century, Kanuni appointed important poets to the appropriate military and
administrative positions. He also actively participated in the development of
Ottoman poetry by writing poems with a mahlas consistent with him.
Suleyman’s mahlas Muhibbi (the lover, true friend) means a lover of God
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like a Dervis but at the same time who is also being approachable by the
public. In order to be a poet that follows and like divan poetry, despite the
small population of the palace targeted by the poems, privileged position
was not necessary. By using sofi terminology reflecting religious poems of
the Dervis’s tekkes, this poem was offering a commonality among the
different parts of the Muslim Ottoman society. Kanuni’s position as a
supporter of a prestigious tradition both as a poet and a patron of the poets
increases his modern fame as being a respectful ruler.

Kanuni, exhibited a great artistic effort with his poems of love,
excitement, heroism and tefekkur as well as maintaining his reign. His being
a world sultan was also adding exceptional sayings to his poems. He was
referring his loved one with the invaluable beauties of the countries that he
commanded as if meaning that his loved one was as valuable as these
countries:(Ak,1987)

SitAnbulum UarAmAnum, diyAr-i1 miilket-i Rymum
BededsAnum Uipcadum u BadadAdum OorAsAnum (G.1848/7)

(He is my Istanbul,Karaman, Ottoman country.
My Bedehsan, Kipc¢agd, Bagdad, Horasan.)

In this article, Kanuni’s position against the loved one is tried to be
examined. As Muhibbi Divan is quite voluminous, his poems related with
the loved one will be investigated from a general perspective. Especially, his
situation as a world sultan will be observed when Kanuni treated the loved
one as a sultan in his verses. Before examining the sample verses from the
Divan, brief explanations regarding the love and lover concepts will be given
considering the relation with the topic.

Love in the Divan poetry is a mandatory emotion. Poet should put
himself in the lover position. He has to have a loved one and tell the love and
its sufferings. Without showing any social status, place, gender, age
differences, the person who aims to be a lover should feel the love same as
the others and love the person who is similar to the other’s lovers in terms of
physical and morality conditions. When love is used in a sultan’s poem, his
attitude for love, his acceptance and his psychology should be similar to the
ones who are completely different from him in terms of social status; and his
loved one should be same with theirs in terms of surroundings, physic,
character and morality. (Akiin, 1994)

Old poet required zahir’s knowledge and west’s wisdom as well as
strong intellect and superior writing talent. The poets that belong to this
group of literature play a role of a lover while writing poems. The main
purpose of the people that are sent to this world is to reach the “Absolute
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Beauty and this can only be achieved with love. For this reason, even if the
poet is not in love, he introduces himself as a lover like Mecnun who
wandered in desserts or like Ferhat who drilled the mountains for his love, as
soon as he picks up the pen. According to this perspective, as the figurative
(mortal) love is the preparation for the real (religious) love, it has
significance. Without considering the occupation, social status and power of
the poet, this role is performed without a change. (Sentiirk, 2006)

The superiority in the lyrical poems of the Divan is the dominance of
the loved one above his lover with his beauty and caprice. The loved one,
who has the command and the willpower, is always in the sultan, master or
owner role while the lover is the servant or the slave. As the position my
change, sometimes lover becomes the patient because of his love and the
loved one is the doctor who has the cure. It is also possible for the lover to
define himself as the victim of the loved one’s tortures. The loved one’s
torture, coquetry, cruelty, lack of interest and adherence to the lover are his
dominant and undisputable properties. In the Divan poems, the loved ones
do not show love or kindness to their lovers; and they do not share the
happiness of their love or get sad if they separate. (Akiin, 1994)

In his examination of the lover figure in the old Turkish poetry,
Ahmet Hamdi Tanpinar stated that behind the ideal beauty depiction, there is
a sultan image with his weapons like arc, arrow, lance, and dagger. The
thesis of Omer Faruk Akiin, who related the roots of this lover profile to the
admiration of the Iranian poets to the beautiful Turkish warriors, exhibited
an important observation. (Sentiirk, 2006) The most important parts that
make up the beauty of the loved one are hair, cheek, forehead, brows, eyes,
eyelashes, mouth, lips, chaw, teeth, profile, beauty spot and neck. There is
one kind of loved one type in the Divan poetry. She is tall as a cypress, slim
waisted, long and black haired, her cheeks are red as a rose; her eyes are
sharp and tormenting; she is young and does know any sadness or sufferings.

Ahmet Hamdi Tanpinar sees the world of classical poetry as the
metaphor of a palace and finds the living style of the palace in it. Love is the
reflection of the social regime in the individual life (Tanpmar, 1976). With
this thinking, the home of the loved one becomes the palace, herself is the
sultan and the lovers are the servants. (Kurnaz, 1996)

Apart from his voyages and triumphs, Kanuni Sultan Suleyman is
seen with his artistic character as a lover, who gives up his sultan position,
and a delicate spirit of a geda in the Divan. In the sample verses the situation
of Kanuni against the loved one is tried to be exhibited. The verses, where
the loved one is seen as a sultan, were chosen on purposes. The statements
are based on the characteristics found in the verses and followed by the
sample verses. Considering the numerous poems in the Divan, plenty of
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related samples are available. However, in order to restrict the content, the
limited numbers of verses are examined. In the explanations, the lover was
Muhibbi.

1) Sultan:

The words like sevgili, sultan, seh, sah, husrev, sultan, padisah, sah-
sultan, seh-i huban, sehriyar are used. Sultan has servants, army, country,
reign and throne. All the sultans are the servant of the loved one as he is also
the ruler of all the world’s sultans. One needs to mature his heart against
such a delicate sultan.

Oired-mendiim oiidA-vendiim nihAnum &Ahir 1
pendum

UubAdum Ousreviim mirtim cihAn itlimine cAnum(G.1848/5

Uamu sehler tapusinda gedAdur
Ki sAhAn-1 cihAn-rA ust suluAn (G.6/2)

Ey Mu6ibbi yiiri cAn u diliifii piskin it

Clinki bifi eéisve vii yliz nAz ile ol sAh geliir (G.566/5)

In the country of beauty, the voice of the drum of the loved one who
has the sultan flag is heard in the whole world. To bring pearl and jewelry as
a present to the loved one who is the sultan, the teacher with a color of rose
became the traveler and began walking. The sultan of the beauties is given
sultanate. When the loved one takes the throne, she is named as the sultan of
the beauties:

Oyblit miilkinde taldurdufi 1ivA-yi1i ousrevi

Virdi uablufi ser-te-ser éAlemlere a1yt u &dadA(G.32/4

Gilgyn-1 e1s0 OAcesi seyah olup ylurir

Sen sAha pis-kes diyil diirr i gither ceker (G.887/2)

Beniim servim beniim cAnum nicin diin gice
gelmediin

Glizeller sAhi suluUAnum nicin diin gice gelmediifi (G.154

Cin giizeller pAdisAhisin virildi sAhliu

Cit serir-i o6iisne dinsiin oyblar sAhi safia(G.51/4)
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2) Sultan-beauty:

The loved one is the sultan among the beauties. When the lover’s

heart got poor because of his love, he requested alms from the sultan. The
words of the loved one, who is the sultan of the beauty, were so sweet that
nebat sugar became water next to her. The lover cannot love the sultan of the
beauties but his crazy heart does not have the power to choose:

eAbiriim éanberim varum dabibiim mAh-1 tAbAnum

Enistim madéremim varum glizeller icre sultAnum(G.1848/

&Istufl icre cAn u dil sdéyle fuir oldi bugiin
SehriyAri éiisnsin luuf eyle vir afia zekAt (G.238/3)

PAdisAh-1 éAlem oldufi éiisn ile sen dilberA
S6zleriifi yaninda sAhum su olur tand i nebAt (G.238/4)

Sen giizeller sAhini sevmek degiil éaddiim veli
iotiyAri neylesiin ciinkii dil-i seydAda you(G. 1420/2)

The sultan of the beauties does not entertain with the lover.

However, lover has his love, patience and resistance. Since the hair of the
loved one is Leyla and her lips Sirin, the lover suffers like Ferhat and
Mecnun. Muhibbi is ready to pour money and gold from his eyes to spill
them to the feet of the loved one. Muhibbi calls the loved one as “You are
the sultan of the country of beauties, you are my heart, you are the cure of
my ill heart, what can I do?”’:

lec
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Ey giizeller sAhi Gi1lmazsun beniimle ciin giilec

Simdi bildim bende var mihr 4 madabbet bende
(G.286/1)

Sen &aci LeylA lebi Sirin olaldan ousrevA
Biz de FerhAd ile Mecnyn gibi midénet ehliyiiz (G.1185/

Sen giizeller sAhinufi pAyina i&Ar itmege

Dokerem bu gbdzleriimden dirhem U dinAr hem(G.1929/2)
ftulim-i éiisniii dAnisin sinemde cAnum cAnisin

Dertlii goéfiil dermAnisin nidem nidem Ah nidem (G.1850



3) Sultan — servant:

One of the most meaningful practices of Divan poetry is observed in
Kanuni Sultan Suleyman’s relinquishing from his sultanate and accepting to
be a geda against masuk. (Akiin, 1994)Names that are used for calling the
servant like bende, caker and geda, are characteristics of the lover. The
servant is always in need of protection, benignity and grace. On the other
hand, he is sued to suffering. Muhibbi, the world sultan, wants neither the
crown nor the throne of Alexander. He always wants to be a servant of the
sultan. Being a servant of the sultan ,the loved one, is more precious than
being the world sultan. With his apparent loyalty and love for the sultan, the
servant prays for not being declined by the sultan. Serving the sultan means
being the sultan of love.

Muhibbi pAdisAh-1 éAlem iken
MurAdi tulufi olmatdur nihAyet (G. 246/5)

Ne taodt 4 tAc U miilket-i Iskender isterem
Bir pAdisAha bende olam ekder isterem(G.1899/1)

GedAfi olsam yiter éizzet utapufida
Gerekmez dehriii olam pAdisAhi (G.2699/4)

PAdisAhA d1da u 16lAsum safia maélym iken

Dergehtifiden bu Mudibbi tulufii gel itme redd(G.340/5)

Uulufi olali tapufida olmisam suluAn-1 é&isu

OAkipAyufi basina almis dil efser gdsteriir (G.423/3)

Even being a servant dog at the doorstep of the sultan, the loved one,
is considered a gift. The servant considers his face the ground for the sultan,
wishing he steps on his eye. His heart makes the soil from the sultan’s feet
appear as crown on the head of the servant. Being stepped under the sultan
of the land of beauty is not unpleasant; indeed, a proverb says that the lover
is impudent. Muhibbi, who wishes to go ahead the sultan on foot, when he
gets on his horse with affectation, is the servant of the sultan’s edict with his
suffering, gloom, fatality and complaints, trustworthiness and bountifulness:

itlerinden AsitAninda beni éadd eylemis
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SAh olandan tullara dAyim éinAyetler geliir (G.610/3)

AsitAnufida sehA 0Ak eylediim yine yiiziim
Bu imide Goyasin {istine pA gdre gdziim(G.2003/1)

PAy-mAl olsam ne aam ey o6iisn ilinin ousrevi

Bu medel meshyrdur kim éAsit olur éArsuz(G.1178/4)

0l sehriyAr nAz ile esbe siivAr ola
At1 éfiince olayin anufi piyAdefiem (G.1845/3)

Cevr # cefA Gahr i sitem mihr 4 vefA cyd u
kerem

Ben bende-i fermAnufiam sen sAh-1 suluAnsin
bafia (G.69/2)

A person, even the sultan, is a restricted servant whenever he wears
the necklace of love. Muhibbi becomes the true servant of the lover, when he
sees his lover write the ensign of sultanate on the beauty leaf. The servant
lover has no choice even despite the tortures of the sultan. He is committed
to the sultan in every way. Lover, why don’t you look at your servants once
in a while? Because, no sultan can exist without servants:

Boyni baali tul ide sAh ise de
Kim ala boynina ui1lAde-i éisu (G.1432/2)

OusrevA gérdi mudatuat Gulufi oldi bu Mudibbi

Varau-i1 délisnifie dauuufi yazali oos tevuie(G.1341/6)

CefAlar eylese her dem dili fermAne uapsirdum

Uula ne iétiyAr olsun tamu sultAne tapsirdum(G.1805/

Uullarifia bir nada Gi1lsan nola ey sive-kAr

Cin biltirsin tulsuz olmaz éAlem icre pAdisA(G.96/2)

The eyebrows of the sultan put the sultan’s signature on the edict of
beauty, and all other sultans of the world become his servants. Muhibbi, the
servant and the beggar of the sultan, is always the soil in sultan’s feet. This is
such a love that even turns the sultans to servants. Eventually, the sultan
becomes the servant of a servant. The sultan has to look at his servant
Muhibbi among other servants, because sultans let those who are worth it to
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move forward. However, the loved one is so careless that when he is told
that Muhibbi is dead, he answers “Does a sultan get said when a servant
dies?”:

Kaslarufi tuarA cekiip ey sah berAt-i1 6lisnifii
Bu cihAn suluAnlarin ciimle safia cAker yazar (G.547/2)

Ey Mu6éibbi bafia mihr eylemese yAr ne uafi
Her tacan gorse gedAy1l seh olan éAr eyler(G.578/5)

OusrevA kimdiir dir isefi bu Mudibbi bendefii
Derd mendifidir fauirufi ayaaun topraaidur (G.690/5)

&Istda bir 6adda vardur sehleri eyler gedA
SAh pAdisAh iken tul itdi Adir bir tula (G.2580/5)

0l gilizeller sAhinufi ¢iin bende-i dergAhiyam
Uafi midur dirsem ser-tA-ser ben sAhiyam(G.1915/1)

UssAt icinde bu uulufia eyle gel nadar
Sehler ileri ceker ani kim yarar ola (G.2595/4)

Didiim 61di Mudéibbi didi ol yAr
GedA ger 6lse sAh eyler mi tayau (G.2323b/5)

Nobody has the power to bet with the loved one, the servant is not
worth competing or chatting with the sultan. It is not surprising for a needy
servant to talk to his loved one. However, even the ant could sometimes talk
to prophet Suleyman. Loved one does not sit in the same place as the lover,
because the servants should not get close to the sultans. All orders of the
sultan are executed. Competing with the sultan is over the limits for the
servants. Muhibbi is just thankful for being a servant to the sultan. Because
the sultan is the one who hears, sees, knows and offers his generosity:

CAni1 m1 var kimseniifi eyleye cAnAn ile badd
Bendeye 1lAyit midur kim ide suluAn ile badd (G.258/1)
Bir gedA iken idersem nola cAnAn ile badd
Myr iclin dirler ider gahi SiileymAn ile badd (G.271/1)

éAceb olmaya ger yAriim beniimle hem-nisin olmaz
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GedAlar oligelmisdiir ki sehlere tarin olmaz (1212/1)

Her ne emr itsefi buyur ben uturmisam fermAnufia

Oaddi mi vardur Guluii ki ide &uluAn ile badd (G.261/3

Ey Mubibbi siikr uil bir pAdisAhufi tulisin

Hem semié # hem badir 1 hem éAlim hem kerim(G1867/5)

Emir-i tAc-dArumsin Gulufiam sehriyArumsin

iki eéAlemde varumsin nicin diin gice gelmediifi (G.1546/

Sultan is generous and kind to those who are his servants at his door.
Then, the loved one, who is the sultan, has to show his kindness and
generosity to his servants. When the loved one occasionally remembers him
and offers his generosity, Muhibbi feels like possessing the sultanate of the
world. Muhibbi does not deny making many mistakes. He thanks god that
the sultan has more gifts than anger:

Biltirem 1Ayit degiil 6Aliim dora dilber beniim

GAh olur tiullara luufin pAdisAhi gdsteriir (G.580/3)

Viriliir danki Mudibbi’ye cihAn suluiAnliai

Ki gehi luuf u keremden ger tulufi yAd idesin (G.2097/

OatAs1i coll Mudibbi’niifi mutirrdur eylemez inkAr

Bidamdillah uutar sAhum éatAsini aagAbdan yeg(G.1479

4) Sultan-beggar-dervis:

The beggar, who is pronounced together with the sultan in Divan
poetry, is not considered to be in the same district with the servant. The lover
resembles a beggar with his lifestyle and dressing in front of the loved one.
However, this is not a complaint for the lover. On the contrary, it is
almightiness. Muhibbi, who is in love, cannot even see the throne or the
crown.

Isterem olam gedAsi kiyyufiufi
Géziime gdrinmez oldi tadt 4 tAc (G.290/6)

Bafia bu diinyAya suluAn olmadan
Yegdiir olmatl AsitAnunda gedA (G.95/6)
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Bafia yiter kyy-1 dilberde ger olsambir gedA
Istemem ben tadt-1 KeykAvus ile miilk-i UubAd(G.323/4

Muhibbi does not want the throne of Keykavus, or the possessions of
Keykubat. He only wants to be the servant in the district. Being a servant is
preferable to being a sultan for him. It is not correct for the sultan of beauty
and the beggar lover to exist in the same place. Hence, it is not surprising for
the loved one to neglect the lover:

Tadt-1 KeyUAvus i tAc-1 éOusrev’e meyl itmeziiz
Bendelik ciin AsitAnufida milyesserdiir bafia (G.46/3)

Ciinki Mudibbi kiyy-1 madabbet gedAsisin
Dehr icre ne aam er diseler pAdisA safia(G.12/5)

PAdisAh-1 éAlem olmakdan ise yegdiir bafia
Oidmet idiip AsitAnufida olam kemter-i éabid(G.328/4)

Sen giizeller sAhisin ben éistun ile miiptelA
Hic olur mi ki muGArin ola sAh ile gedA(G.32/1)

Dervis, who is contended and does not value the world is known for
his poverty in the Divan poetry, and has spiritual superiorities. He is seen in
the verses with his characteristics like being modest, wearing a cardigan,
being accustomed to suffering. Muhibbi has turned to a dervis for the love of
the sultan. The loved one does not look at the lovers because he is the sultan
of the beauty. It is not shameful for the sultan to be ashamed of the dervis:

RAh-1 eéistufida biliir misin Mudibbi’yi sehA
Derd-mend itdiifi ser-i kyyufida abdAl eylediifi (G.1594/5

Baumasaf éAsitlara ciinki gtizeller sAhisin
PAdisehsin uafi degiil dervisden éAr eylesefi(G.1551/5)

5) Sultan-dying:

In the Divan poetry, life is the only cash that the lover has. He wants
to purchase the love of the loved one with that. Being neglected by the loved
one is like losing his life. The words of the loved one have the power to
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forgive lives. The lover plays with his life, sacrificing it when necessary.
Had the lover had hundreds of lives, he would be ready to give them all for
his loved one. The lover will always die honestly in the name of love. Since
kissing the hands of the sultan is not free, the lover presents his life to the
loved one when kissing the hands of the loved one. Life and heart disappears
with the arrows of the sultan’s eyelashes. The sultan is located in Kaaba.
Muhibbi becomes his prey with all his heart. The wish of the lover is to die
under feet of his horse upon seeing the sultan coming. It is not surprising for
the sultan to take lives, since he is wearing clothes of the color of rose.
Sultans want to take lives when they wear red. It does not matter when the
eyes of the loved one tortures hearts and kills. Because he is the sultan, and
is busy with conquering:

Séyle mecryh itdi bu dil odaste-i éi1stun sehA

Bir nefes taldi ki vire yolufia cAni diiriist (G.193/4)

Opmege eliifi eylemisem asumi tudfe
Opiilmez imis sehler eli cunki tehil dost(G.239/2)

Sineme tiriifile cAnA gel bugiin bir Gapu ac
0l Gapudan pAdisAhum alasin cani odarAc(G.282/1)

CAn u dil oldi sehA tir-i miijefi birle helAk

Her ne im senden ire oOybdur olmaz o Uabid (G.302/4)

Muddaf-1 o6lisnlifi dauiyciin Kaébediir kyyufi sehA

Bu Mudibbi cAn u dilden oldi GurbAnufi sentfi (G.1542/

Nedriim oldur kim gdrsem ol glizeller sAhini
At1 ayadina bu cAnum nidAr itsem gerek (G. 1469/2)

Uana girse tafi degiil giydi yine giilgyn libAs

Surd giyse oiléatin tan dékmek ister sAhlar (G.703/4)

Cesmi yAriifi cAn alup itse ne aam goéfili darAb

Padisehdiir 6Ali olmaz fetd-i bAb {istindediir (G.700/2)

6) Sultan-torment:

The loved one gives pain and sorrow to the lover, always torturing
him. The loved one acts to take lives. Never steps back from torturing and
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tormenting. No one can judge him for doing that. Hence, it is no use for the
lover to cry. If the loved one is the sultan, no one can understand the
situation of the lover since he is always tortured by the sultan. Muhibbi
cannot reject the loved one, even if he is killed by him. It is unacceptable for
the needy lover to oppose the sultan. The lover is in love with the sultan of
beauty and the sultan loves to torture. The magnificent sultan does not act
right, and always does torture and evil. In contrast, sultan is supposed to be
wise, not evil:

iden 6ulmi afia ciin pAdisehdiir
Mudibbi kime eylesiin sikAyet (G.245/5)

LA dime cevr ile 6ldiirse Muhibbl seni yAr
Hic revA midur gedA eyleye suluAn ile badd (G.272/5)

Bir giizeller sAhini bu cAn sever

Bafia cevr itmegi ol cAnAn sever (G.410/1)

DAduma dAd itmedi ol pAdisAh-1 mudtesem
DAyimA cevr i cefA ile ider 6ulm U sitem(G.1846/1)

Itme Mubibbl Gulufia gel yoU yire aagab
SuluAn olan kimseye lAyitdurur ilim (G.1782/5)

7) Sultan-justice:

Like in all areas, Ottoman Empire is renowned for its justice. Justice
holds an important place for the Ottoman Empire to become a worldwide
empire. With his distinct brilliance and hard work, Kanuni has deserved his
righteous place in the lever of justice, and has acted accordingly in his
Divan. (Kesik, 2002) The most important merit of a sultan in the eyes of
poets is his justice. The merits of a just person is listed by the poets, using
words like justice, mercy, goodness, gift, grace and forgiving. The
importance of justice is emphasized by choosing antonym words like
torment, cruel and sorrow. (Cinar, 2001)

In Divan poetry, justice is an important merit for sultans. The lover,
who goes to the door of the sultan of beauty for justice, expects him to act
fairly. He does not want the just sultan to consider him worth having sorrow
and torment. The loved one is just sultan, who is to beautify the land of the
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tormented hearts. Sometimes, he becomes a sultan with endless torture,
despite knowing the situation of his servants:

DAda vardum tapusina ol giizeller sAhinufi
0l kim dAd eyleye tulina aultAndur bafia (G.88/4)

éAsitia cefA cevr bugiin gérme gel revA
OAline anufi raém U1l ey sAh-1 maédelet (G.255/3)

Bu oarAb olmis gofiiil miilkini AbAd idiser
Luufin idhAr eyleyenéadl 1431 suluAnumdurur (G.413/2)

Uullarin 6Alin biliir dAd eylemez
Oulmi bi-dadd han elinden elaiyAad (G273/4)

Eventually, in this report that is based on a collection of verses
where the loved one is seen as a sultan in the Muhibbi Divan, the situation of
the poet sultan against his loved one is investigated. Kanuni, known as the
world sultan, both takes his place in the expression of common Divan poetry
with his traditional poet side and also uses his own structure relying on his
sultanate in real life: Kanuni, who gives up his throne and becomes a servant
does not care about his sultanate and crown. He just wants to serve a sultan.
This is such a love that even the sultan wishes he was a servant. The lover,
who is the sultan, is also the sultan of the world’s commanders. In contrast,
he seems so ignorant as to state that a sultan cannot get said upon the loss of
a servant’s life. Muhibbi rather prefers being a beggar in the district of the
loved one than being a sultan to the world. The sultan keeps on tormenting
his lover servants; however, he has to have justice as his merits.
Nevertheless, the loved one does not always act accordingly. He even takes
the lives of lovers easily. It is not surprising that the heart of the sultan, who
is busy with conquer, gets his heart hurt deeply. On occasion, the sultan calls
his loved one differently relying on his throne, reflecting his powers in his
poetry.

Kanuni, pronounced as Suleyman the Magnificent due to his
outstanding success in sultanate, is also acknowledged as a great artist with
his proven poet side and is called the sultan poet. The expressions of the
sultan, who has relinquished sultanate in the Muhibbi Divan to become a
servant, are formed in combination with traditional poetry and the signs of
his identity in the real life.
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