SUMER EDEBIYATININ YENIDEN IHYASI

Turk - Amerikan kultarel isbirliginden bir nimune

Turkgeye ceviren:
Samuel N. KKAMER Seniha MORALI

Son yiz yil icinde Yakin Sark arkeolojisinin en manali icraatindan biri,
Sumerliler ile medeniyetlerini 6rten perdenin kaldirilmasidir.

Bu, herhalde en az memul edilen icraattan biri idi. Cunkl Mezopotam-
ya'da ilk hafriyata basliyan arkeologlarin aradiklari Sumerliler degil, Asu-
riler ile Babilliler idi. Bu kavimler ile medeniyetleri hakkinda elde mevcut
Tevrati, klasik ve post-klasik kaynaklar, arkeologlarin arastirmalarini tesvik
ve mesailerini tesdidediyordu. Fakat Sumer ile Sumerlilerden haberleri bile
yoktu. Bati alimlerinin elde edebilecekleri butin edebiyatlar icinde bu
memleket ile ahalisine ait hicbir iz fark edilememisti; «Stmer» ismi bile
iki bin seneden fazla bir zamandan beri insanlarin zihninden, hafizasindan
silinmisti. Maamafih bugin Sumerliler, kadim Yakin Sarkin en iyi taninan
kavimleri arasindadir. Kendi heykellerinde ve stellerinde portreleri var.
Madd? kultarlerini oldukga iyi temsil eden bir subesine malikiz; sdtunlari,
tuglalari, aletleri, silahlari, canak-cémlekleri, harp’lari, lyre’leri, micevherleri,
huliyatlari her tarafta muzelere dagitilmistir. Fazla olarak on binlerce SU-
mer toprak tabletleri Uzerinde ise, hukuka, idareye ait tahrirat, muzelerimiz-
den bir¢ogunun tablet koleksiyonlarinda doludur; bunlarin muhteviyati, ka-
dim Sumerlilerin etnik tabakalarini, ictimai bunyesini, idar? teskilatini gos-
termege yardim etmektedir. Hattd — arkeolojinin mahiyeti itibariyle ekseriya
en az verimli bir noktada bile — kalblerine, ruhlarina bir dereceye kadar
nufuz edebiliyoruz. CUnkU elimizde bulunan buyik miktardaki Stumer toprak
tabletlerinde Sumerlilerin dini, ahlaki ve felsefi fikirlerini a¢iga vuran Si-
mer edebi eserleri yazilidir. Bunlarin hepsinin sebebi sudur: Sumerliler, bir
yazi usulii icadetmis olmalari muhtemel olmakla beraber bunu canh ve
verimli bir muhabere vasitasi olarak gelistiren adedi pek mahdut kavimler-
den idiler.

Belki M. 6. ucunci bin yilin baslangicinda, yani bundan hemen hemen
bes bin yil evvel Sumerliler, iktisad? ve idarl ihtiyaglarinin neticesi olarak
toprak (zerine yazi yazmayi disiindiler. ilk tesebbiisleri kaba ve piktografik
olup ancak en basit idarf rumuzat icin kullanilabilirdi. Fakat asirlar geg-
tikce Sumerli kétipler ve 6gretmenler yazi usdllerini tedricen 6yle degistir-
diler ve sekle koydular ki piktografik mahiyetini busbatin kaybetti, gayet
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itibart ve tamamiyle fonetik yazi haline girdi. Bu suretle M. 6. Ug¢lnci bin
yilin ikinci nisfinda Sumerlilerin yazi teknigi, en mudil tarihT ve edebi
telifatlarint muskulatsiz ifade edebilecek kadar kolay kullanilabilir bir sekle
girdi. Hig¢ suphe yok ki M. 6. dg¢lnci bin yilin sonundan bir muddet evvel Su-
mer edebiyatcilari, o zamana kadar ancak sifahi olarak tedavilde olan edeb?
eserlerinin bir¢ogunu toprak tabletler, mensurlar, tUstivaneler Gzerine yazdilar.

Maamafih her ne sebeptense bu ilk zamanlara ait simdiye kadar az
miktarda edebi eserler ortaya c¢ikmistir, halbuki ayni devre ait on binlerce
iktisad? ve idar? tabletler, yiuzlerce adak kitabeleri ortaya cikmistir. Ancak
M. &. ikinci bin yilin ilk nisfina gelince bazi miizelerde ve bilhassa istan-
bulda Eski Sark Eserleri Miizesinde ve Philadelphia’da Universite Mizesinde
Sumer edebi eserleri yazili olan birkag bin tablet ve parcalardan ibaret
bir grup bulabiliyoruz. Bu tahriratin ebadi pek mutenevvi olup beheri ylz-
lerce sik yazili satirlardan mutesekkil on iki sutunlu biylk tabletler ile
ancak birka¢ kirik satir ihtiva eden kiclcik pargalar arasinda tehalGf
etmektedir. Bu tabletler ile parcalardaki telifata gelince bunlarin adedi bir-
kac yiize baligdir; uzunluklari elli misradan az ilahiler ile bine yakin mis-
radan ibaret esatir arasinda tehalUf etmektedir. Hem sekil hem de muhte-
viyat noktai nazarindan arzettikleri tip ve cins tenevviud, ait olduklari de-
vir disunilirse insani hem hayrette birakir, hem ikaz eder. ibraniler Tev-
ratlarini, Yunanhilar iliad ve Odysseylerini yazmadan bin yil evvel Sumerde
zengin ve olgun bir edebiyat gortuyoruz. Hem de dikkat etmeli ki bu ede-
biyat, munhasiran «belles lettres» tabirinin mahdut mefhumuna mutabik olup
darbimeseller, masallar ve mitenevvi talim? tipler gibi hakimane eserler ih-
tiva eden mutenevvi bir gruba da samildir. Kadim ve c¢oktan unutulmus
olan bu edebiyatin ortaya c¢ikarilmasi, hi¢ suphesiz asrimizin humanismalara
buylk bir yardimi olacaktir.

Bu Sumer edebiyatinin yeniden ihyasi isinde istanbul Eski Sark Eserleri
miizesi ile Philadelphia Universitesi Mizesi mihim, tertipli ve mutesanit
roller oynamisglardir. Cunku bu iki Muze, bu ise ait kaynaklarin kismi aza-
mim teskil eden ve M. 6. ikinci bin yilin ilk nisfindan itibaren siralanan
U¢ bine yakin edebi tablet ve parcadan ibaret bir malzemeye sahiptirler;
bunlarin hepsi Pennsylvania Universitesi tarafindan Nippurda bundan tak-
riben elli yil evvel yapilan hafriyatta ortaya cikarilmistir. Binaenaleyh bu
iki mUzedeki Nippur edebi koleksiyonu tek ve taksim edilmez bir vahit
teskil ettigi gibi buna goére muamele edildigi takdirde en wverimli surette
istifade edilebilir. Bunun i¢indir ki 193 7 de Tistanbula seyahat ettim. Orada
Millt Egitim Bakanhginin lutuf ve misaadesiyle ve Asariatika Muduriyetinin
tam isbirligi ile yiUz altmis yedi tablet ile parcalari kopya ettim; bunlar
bir cilt seklinde nesredilerek mukaddimesi Tiirkce ve ingilizce yazildi. Bu
defa istanbulda kaldigim miiddetce bu Siimer edebi parcalarindan yiz on iki
adet daha kopya ettim. Bunlari ayni suretle nesretmek tasavvurundayim. Bu
suretle kdultir sahasinda Turk - Amerikan isbirliginin neticesi olarak kadim
Sumer edebiyatinin yeniden ihyasi tedricen tahakkuk etmektedir.

Dergi — 3
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Tsbirligiyle yapilan bu tesebbiste gorulen muvaffakiyetin micessem bir
misali olarak mevcut edebi tabletlerin en buyuklerinden biri olan on iki
sttunlu bir tabletten bahsetmek isterim. Gecenlerde bunun metnini kopya
etmek mazhariyetine nail oldum. Tablet murabba seklinde olup dil't yirmi
iki santimdir. Binaenaleyh ebadi alelade bir makine yazi k&gidindan daha
kuguktur. Fakat bu mahdut saha icine Kkatip, SuUmer destani manzumesinin
650’ye yakin misraini sigdirmistir. Buna «Enmerkar ile Aratta kirali» adini
verdim. Fotograflardan gorulecegi gibi fevkalade iyi muhafaza edilmistir.
Hem de eksik yerlerinden bazisinin muhteviyatini Eski Sark Eserleri Muzesi
ile Universite Muzesindeki baska tabletler ve parcalar vasitasiyle yeniden
terkibetmek mimkindir. Bu sayede bu tabletin yardimiyle manzumenin
639 misraini ortaya c¢ikarabildik, bunlardan mikemmel bir halde olan misra-
larin adedi bes ylze yakindir. Bu tablet kopya edilmeden evvel iyi muhafaza
edilen misralardan ancak iki yuz adet ortaya ¢ikartabildigi icin manzumenin
metninin ortaya ¢ikarilmasi isinde tabletin ehemmiyeti asikardir.

Soylemeye hacet yoktur ki metin nispeten mikemmel bir halde ise de
bu «Enmerkar ile Aratta kirali» manzumesinin terciime ve tefsiri kolay bir
is olmiyacaktir. Manési pek supheli olan Sumerce kelime ve cumlelerin adedi
fevkalade coktur. Hem de metnin tam sonuna tesaduf eden kismi fena mu-
hafaza edilmistir, manasina varmak gu¢ olacaktir. Amerikaya avdet edince
manzumenin iImi edisyonunu hazirlamaya hemen bashyacagim. Transkrip-
siyon, terciime ve tefsirden ibaret olup Eski Sark Eserleri Miuzesi ile Uni-
versite Miuizesindeki nesredilmemis malzemenin hepsinin kopyalarini ihtiva
edecektir. Fakat sunu kabul etmek lazimdir ki bu manzume hakkinda son
sz sdylenmeden evvel bir¢ok seneler gececektir.

Bu manzumenin yazili oldugu tabletlerin hepsi M. O. ikinci bin yilin
ilk nisfina aittir — binaenaleyh bunlarin yasi doért bin yila yakindir. Fakat
orada tezkir edilen hadise M. O. ugiincii bin yilin birinci nisfina aittir, yani
Sumerlilerin Mezopotamyaya ilk defa muzafferen gelerek yerlestiklerinden
biraz sonraki bir zaman. Baslica sahis, Gliney Mezopotamyanin pek maruf
kadim bir sehri alan Uruk sehrinin kirali Enmerkardir. Butin Sumer kahra-
manlarinin en meshuru olan Gilgames’in zamanindan evvel yasamistir.
Enmerkar’dan baska manzumedeki muhim sahislar sunlardir: uzak bir yerde
Mezopotamyanin dogusunda, iranda yahut Bati Hindistanda kain Aratta seh-
rinin adi gosterilmiyen kirali; Enmerkar’in «diplomatik» servisinde Uruk ile
Aratta arasinda tekrar tekrar tehlikeli seyahatler icra eden habercisi, yani
«elgisi»; Samilerin istar’i, Yunanlilarin Afrodite’si ve Romalilarin Veniis’'Uniin
Sumerde karsihigi olan mabude inanna. Manzumenin mevzuu olan vakayi
tarif ederken teferruatin simdiki «kuvvet siyaseti» devrinde alismis oldugumuz
siyasi hadiseleri pek hatirlattigini sodylersek munasebet alir. Uruk kirali En-
merkar, Aratta sehri ahalisi ile hukimdarini tabiiyeti altina almayi zihnine
koymus. Bu gayeye varmak icin ©6nce biyiuk mabude inanna’nin yardimini
temin eder. Sonra Aratta ahalisi ile hukumdari aleyhine simdiki tabiriyle
bir «sinir harbi» acar, 6nce «elcisini» Aratta kiralina gondererek ahalisi
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ile birlikte tabiiyeti altina girmesini acikca talebeder. Aratta kirali bittabi
reddeder. Sonra Enmerkar, mutemadiyen Uruk ile Aratta arasinda gidip
gelen elgisi vasitasiyle devaml bir tehdit baraji kurar, 6nce Aratta ahalisi-
nin, sonra da hukimdarlarinin maneviyatini bo2zmaya nihayet muvaffak olur.
Bu suretle Aratta ile kirali maglup olarak Enmerkar'a tabi olurlar.

Simdi  manzumenin muhteviyatini daha mufassal surette tahlil etmek
isterim. Maamafih kari unutmamali ki bu taslak, ihzar1 mahiyette ve tecribe
kabilindendir. Manzumenin mukaddimesinin metni hasara ugramistir. Uruk
ile Kulaba’nin bir medhiyesi oldugu anlasiliyor. Kulaba, belki Uruk icinde
bir bucak idi. Her ikisinin Aratta'ya tefevvukundan bahsediliyor. Mezopo-
tanityanin dogusunda pek uzak bir sehir oldugu bellidir. Clnki aralarinda yedi
dag varmis. Sonra, manzumedeki asil vaka «Evvel zaman iginde» cumlesiyle
baslar. Evvel zaman i¢inde giines mabudu Utu’nun oglu Enmerkar, hemsi-
resi mabude Tnanna huzurunda su ricada bulunur: Aratta ahalisi «daglarin
taslarin» indirsinler ve onun icin mabutlara mabetler insa etsinler, bilhassa
Eridu’da Abzu mabedini insa etsinler istiyor. Tnanna ricasini kabul eder;
kendisine el¢i vazifesini gorerek ta Arattaya kadar gidip metalibini teblig
edecek minasip bir haberci bulmasini tavsiye eder; Aratta’nin Uruk’a tabi
olacagini, ahalisinin de istenilen mébetleri insa edece§ini vadeder. Enmer-
kar bir haberci secer, onun vasitasi ile Aratta’ya bir mesaj gdndererek ora-
nin kiralindan altin ve gumus getirmesini ve Enki’ye bir mébet insa etmesini
emreder; yoksa sehir daglarda kimsenin zaptedemiyece@i yuksek bir mevkide
oldugu halde sehri tahribedecektir. Aratta Kiralina daha ziyade tesir etmek igin
kendisine «Enki‘'nin buytstini» okumasini elgiye emreder; bu biytde mabut Enki
mabut Enlil’in bdtin dinya ile ahalisi Gzerinde icra ettigi hukimranhga
bir suretle (metnin bu kisminin ¢odu harab olmustur) nihayet verdigi tarif
edilir.

Elci, yedi dag astiktan sonra Aratta’ya varir, oranin kiralina kendi efen-
disinin sozlerini tekrar eder. Kiral, Enmerkar’a mutavaat etmek istemez ve
mabude inanna’nin  himayesi altinda oldugunu iddia eder. Bunun {zerine
elci Aratta kiralinin Enmerkar’a tabi olacagini mabude kendi vadetmis ol-
dugunu soyler. Aratta kiralinin maneviyati sarsildigi halde ancak Enmerkar
kendisine biyuk miktarda hububat gondererek Aratta «kisallu» sunun Usttine
yigarsa mutavaat edecegini elgiye soyler. El¢i Uruk’a avdet ederek mesaji
Enmerkar’a teblig eder. Enmerkar, hikmet mabudesi Nidaba'ya danistiktan
sonra beygirlerine hububat ytkler, Aratta’ya gonderir. El¢i de beraber gidecek
ve Aratta kiralina haber goturerek Enmerkar’in &sasini 6vecek, Aratta kiralinin
ona kiymetli taslar getirmesi i¢in i1srar edecektir. El¢i hububat yukinu geti-
rir, Aratta «kisallu» sunun Ustline yigar; binnetice oranin ahalisi Enmerkar’-
in istedigi kiymetli taslari vermede razi gorundrler. Fakat elgi efendisinin
mesajini Aratta kiralina tebli§ edince o, istihkarla cevap verir ve Enmerkar’
in 6nce kendisine her cinsten agag, kiymetli madenler, kiymetli taslar ge-
tirmesini ister.



Elgi avdet edince Enmerkar’in falcilara danistigi anlasihiyor. Elgisini
tekrar Aratta’ya gonderinciye kadar epeyce zaman gec¢iyor. Maamafih bu defa
kendisine tebli§ edecek bir mesaj tevdi etmez, asdylr eline verir. Asayl
gorince Aratta kiralinin yiregini dehset kaplar;, «satammu» suna doner,
kendinin ve sehrinin feldketinden dolay! sizlanir, kiymetli taslari Enmerkar’a
gbndermeye razi gérunur. Maamafifh tekrar Enmerkar'a metalipte bulunur,
ve bunu muamma seklinde ifade eder. Manasi simdilik muphemdir. Elci bu
yeni metalibi teblig edince Enmerkar U¢ kisimdan ibaret bir mesaj ile avdet
etmesini emreder. ilk kismi Aratta kiralinin kapali sézlerine musabih mu-
ammali cumlelerle cevap vermek icin tertibedildigi anlasiliyor; ikinci kis-
mi  Aratta kiralinin Uruk mabudesi inanna icin altin, gimis ve kiymetli
taslar yigmasini talebetmekten ibarettir; Gglinct kisimda sehrinin mevkii
dolayisiyle zaptedilemiyecegine givenmemesi tekrar ihtar edilir. El¢i gider,
mesaji  Aratta kiralina teblig eder. Buradan itibaren metni takibetmek
glUctur. Aratta kiralinin elgiye uzun bir hitabesi var, bir selden, inanna
tarafindan «abihayat» serpilmesinden bahsediliyor. Sonra Aratta ahalisinin
nihayet Uruk «kisallu» suna altin, gumus, lacivert tasi yigdiklari beyan edi-
yor; manzumenin mevcut metninin neticesinden ibaret olan kisim, simdi
meshur olan bir beyitle bashiyan bir nutuktan ibarettir: «Gel kiralim, nasi-
hat sundum sana, nasihatimi kabul et; bir sz soyledim sana, kulak ver.»

Hatime olarak manzumenin en manali kisimlarindan biri olan «Enki’nin
buylstniin» tercimesini vermeyi miinasip buldum. insanlarin korku ne de-
mek oldugunu 6grenmeden evvel umumi sulh devrinde nasil mesut ve em-
salsiz bir hayat yasadiklarinin tarifidir. Meali soyledir:

O ginlerde yilan yoktu, akrep yoktu, sirtlan yoktu,

Aslan yoktu, yabani koépek (?) yoktu, kurt yoktu,

Korku yoktu, dehset yoktu,

insanin rakibi yoktu.

O gunlerde Subur ve Hamazi (dogu) ulkesi,

Ahenk dilli (?) Sumer (guney), hukimdarlik emirnamelerinin bi-
yuk ulkesi,

Uri (kuzey), luizumlu (?) olan her seyin mevcut oldugu ulke,

Emniyet iginde istirahat eden Martu (bati) ulkesi,

BuUtun kéinat, insanlar bir olarak (?)

Enlil’i bir dille dviuyorlardi.



Resim 11: Oniki suiudlu «Enmerkar» tabletinin yuzi (243
Figure 11: Obverse of tvwvelve - columa «Enmerkar» tablet
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Resim 12; Oniki sUtunlu «Enmerkar» tabletinin arkasi (Vs)
Figlre 12: Reverse of tvvelve - column «Enmerkar» tablet



THE RESTORATION OF SUMERIAN LITERATURE

An Example of Turkish - American Cultural Cooperation

Samuel N. Kramer

Associate Curator in the Babylonian Section
University Museum, University of Pennsylvania

One of the most significant achievements of Near East archaeology in
the course of the past hundred years consists of the uncovering of the Su-
merians and their civilization. Certainly it was one of the least expected.
For what the archaeologists who first began excavating in Mesopotamia
were looking for, was not the Sumerians, but the Assyrians and Babylonians.
For these peoples and their civilizations they had at their disposal considerable
Biblical, classical, and post-classical sources which spurred their search and
intensified their efforts. But of Sumer and the Sumerians they had not an
inkling. There was no recognizable trace either of the land or of its people
in the entire literature available to the western scholar; the very name «Sumer»
had been erased from the mind and memory of man for over two thousand
years. Yet today, the Sumerians are one of the best known peoples of the
ancient Near East. We know what they looked like from their own statues
and styles. We have a fairly representative crossection of their material cul-
ture; scattered throughout the museums we find their columns and bricks,
their tools aud weapons, pots and vases, harps and lyres, jewels and orna-
ments. Moreover, Sumerian clay tablets by the tens of thousands, inscribed
with their business, legal, and administrative documents, crowd the tablet
collections of several of our museums; their contents help to reveal the
ethnic layers, the social structure, and administrative organization of these
ancient Sumerians. Indeed — and this is where archaeology, because of its
very nature, is usually least productive — we can even penetrate to a certain
extent into their hearts and souls. For we actually have a large number of
Sumerian clay documents on which are inscribed the Sumerian literary crea-
tions which reveal their religious, moral, and philosophical concepts. And
all this is due to the fact that the Sumerians were one of the very few
peoples who not only probably invented a system of writing, but who also
developed it into a vital and effective instrument of communication.

It was probably early in the third millennium B. C., almost five thou-
sand years ago, that the Sumerians, as a result of their economic and ad-
ministrative needs, came upon the idea of writing on clay. Their first at-
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tempts were crude and pictographic, and could be used only for the simplest
administrative notations. But in the course of the centuries that followed,
the Sumerian scribes and teachers gradually so modified and moulded their
system of writing, that it lost completely its pictographic character and
became a highly conventionalized and purely phonetic script. So that in the
course of the second half of the third millennium B. C., the Sumerian
writing technique had become sufficiently plastic and flexible to express
without difficulty the most complicated of their historical and literary
compositions. And there is little doubt that sometime before the end of the
third millennium B. C., the Sumerian men of letters actually wrote down
on clay tablets, prisms, and cylinders, many of their literary creations which
until then were current in oral form only.

However, for one reason or another, only few literary documents from
this earlier period have as yet been excavated, although this same periocj has
yielded tens of thousands of economic and administrative tablets, and hund-
reds of votive inscriptions. It is not until we come to the first half of the
second millennium B. C. that we find in a number of museums, but particularly
in the Museum of the Ancient Orient in Istanbul and in the University Museum
in Philadelphia, a group of several thousand tablets and fragments inscribed
with the Sumerian literary compositions. The documents range in size from
large twelve-column tablets inscribed with hundreds of compactly written lines
of text, to tiny fragments containing no more than a few broken lines. As
for the compositions inscribed on these tablets and fragments, they run into
the hundreds and vary in length from hymns of less than fifty lines to myths
of close to a thousand lines. And from the point of view of form as well
as content, they display a variety of type and genre, w-hich considering
their age, is both startling and revealing. Here in Sumer, a good millennium
before the Hebrews wrote down their Bible and the Greeks their lliad and
Odyssey, we find a rich and mature literature, be it noted, in the restricted
sense of belles letters, consisting of myths and epic tales, hymns and
lamentations, as well as a many-sided group of wisdom compositions inclu-
ding proverbs, fables, and sundry didactic types. The recovery of this ancient
and long forgotten literature will no doubt turn out to be a major con-
ribution of our century to the humanities.

Now in the matter of the restoration of this Sumerian literature, the
Istanbul Museum of the Ancient Orient and the Philadelphia University
Museum play preeminent, coordinate, and closely related roles. For between
them they possess the major part of the relevant source material consisting
of close to three thousand literary tablets and fragments dating from the
first half of the second millennium B. C.; all of these were excavated by
the University of Pennsylvania at Nippur some fifty years ago. The Nippur
literary collections in these two museums, therefore, actually form a single,
indivisible unit, and can be most effectively utilized if treated accordingly.
This was why | travelled to Istanbul in 1937 when, with the generous
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permission of the Turkish Ministry of Education, and with the full cooperation
of its Department of Antiquities, | copied one hundred sixty seven tablets
and fragments; these have been published in a volume whose introduction is
written in Turkish as well as English. In the course of my present stay in
Istanbul | have copied another hundred and twelve of these Sumerian lite-
rary pieces, and | hope to publish them in a similar fashion. Thus, to no
little extent as a result of Turkish-American cooparation on the cultural
level, the restoration of the ancient Sumerian literature is gradually beco-
ming a reality.

As a concrete example of the effectiveness of this cooperative effort,
let me cite a twelve-column tablet, one of the largest literary tablets in
existance, whose text it was my privilege to copy in the course of recent
weeks. The tablet is jractically square in shape, measuring twenty -two
centimeters by twenty-two. It is therefore smaller in area than an ordinary
sheet of typewriting paper. But on this relatively limited area the scribe
has succeeded in inscribing close to six hundred and fifty lines of a Sume-
rian epic poem which | have entitled «Enmerkar and the Lord of Aratta.»
As can be seen from the photographs, it is unusually well preserved;
moreover the contents of some of the lacunae can be restored from other
tablets and fragments in the Musuem of the Ancient Orient and in the
University Museum. All in all this tablet enables us to reconstruct six
hundred and thirty-nine lines of the poem, and of these, close to jive
hundred are in perfect condition. Since before the copying of this tablet,
only some two hundred well-preserved lines could be restored, its importance
for the recovery of the text of the poem is self evident.

Needless to say, in spite of the relatively excellent condition of the
text, the translation and interpretation of our poem «Enmerkar and the
Lordtof Aratta» will prove no easy matter. It contains an unusual number of Su-
merian words and phrases whose meanings are quite uncertain. Moreover the
very last part of the text is poorly preserved; it will be difficult to get at its mea-
ning. Upon my return to the United States, | shall begin at once to prepare the
scientific edition of the poem, consisting of a translation, transliteration,
commentary, and including copies of all the unpublished «Enmerkar» mate-
rial in the Museum of the Ancient Orient and in the University Museum.
But it may be taken for granted that the last word on this poem will not
be said for many a decade.

Although all the tablets on which our poem is inscribed, date from
the first half of the second millennium B. C. — they are therefore almost
four thousand years old— the incident wich it commemorates dates back to
the first half of the third millennium B. C., not long after the Sumerians
had first come into Mesopotamia as conquerors and settlers. Its main charac-
ter is Enmerkar the king of Erech, a very well known ancient city in sou-
thern Mesopotamia, who lived even before the time of the most famous of
all Sumerian heroes Gilgamesh. In addition to Enmerkar the important
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characters of our poem are an unnamed lord of Aratta, a city far to the east
of Mesopotamia, in Persia or perhaps even in western India; Enmerkar’s
herald and «ambassador» who again and again makes the dangerous journey
between Erech and Aratta, in the «diplomatic» service of his master; and
the goddes Inanna, the Sumerian counterpart of the Semitic Ishtar, the
Greek Aphrodite, and the Roman Venus. As for the event which constitutes
the theme of our poem, it may not inaptly be described as a political incident
whose details have a somewhat familiar ring in our own day of «power politics».
Enmerkar, the king of Erech, has set his heart on making vassals of the people
and ruler of the city of Aratta. To achieve this end he first makes sure that he
has the support of the great goddes Inanna. He then unloosens what in modern
parlance might perhaps be well described as a «war of nerves» against the lord
of Aratta and its inhabitants. He first sends an «ambassador» to the lord of
Aratta with an outright demand that he and his people become his vassals.
Naturally enough, the lord of Aratta refuses. Enmerkar then directs a cons-
tant barrage of threats through his «ambossador» who keeps travelling back
and forth between Erech and Aratta, until he finally succeeds in breaking
the morale, first of the people of Aratta, and then of its ruler. And so
Aratta and its lord succumb and become subjects of Enmerkar.

Let me now analyze the contents of the poem in greater detail; the
reader is asked to bear in mind, however, that this outline is preliminary
and tentative in character. The poem begins with a preamble whose text is
damaged; it seems to sing of the glory of Erech and Kulaba, probably a
district within Erech, and of their superiority over Aratta, a city far to the
east of Mesopotamia, since it is separeted from Erech by seven mountains.
The real action of the poem then begins with the phrase «once upon a time».
Once upon a time Enmerkar, son of the sun god Utu, uttered a plea before
his sister, the goddess Inanna, that the people of Aratta should bring down
«the stones of the mountains» and build for him shrines for the gods, and
particularly the Abzu-shrine in Eridu. Inanna heeds his plea; she advises
him to seek out an appropriate herald to act as his ambassador and carry
his demands to the far-distant Aratta, and promised him that Aratta will
submit to Erech and that its people will build for him the shrines he
desires. Enmerkar selects his herald and sends him to Aratta with a message
ordering its lord to bring gold and silver and build for him a temple
to Enki; otherwise he will destroy his city in spite of its impregnable loca-
tion high in the mountains. To further impress the lord of Aratta, Enmer-
kar instructs his herald to repeat to him the «spell of Enki,» which des-
cribed how the god Enki in some way (the relevant passage is largely
destroyed) put an end to the god Enlil’s universal sway over the earth
and its inhabitants.

The herald, after a journey which involves the crossing of seven
mountains, arrives in Aratta and duly repeats his master’s words to its lord.
The latter, however, refuses to yield to Enmerkar, since he claims to be
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the protege of the goddess Inanna. Whereupon the herald informs him
that it is this very goddess who had promised Enmerkar that the lord of
Aratta would become his vassal. His spirit shaken, the lord of Aratta ne-
vertheless informs the herald that he will submit only if Enmerkar first
sends him large quantities of grain and heaps them up on the «kisallu»
of Aratta. The herald returns to Erech and transmits the message to En-
merkar. After taking counsel with Nidaba, the goddess of wisdom, Enmer-
kar loads up his beasts of burden with grain and sends them forth to
Aratta. At the same time the accompanying herald is to deliver a message
to the lord of Aratta, eulogizing Enmerkar’s scepter and insisting that the
lord of Aratta bring him precious stones. The herald arrives with his car-
go of grain which he heaps up on the «kisallu» of Aratta, and as a result,,
its people seem ready to give Enmerkar the precious stones he desires. But
when the herald repeats his master’s message to the lord of Aratta, the
latter seems to reply contemptuously that Enmerkar should first bring him
all kinds of wood, precious metals, and precious stones.

Upon the herald’s return, Enmerkar seems to consult the omens, and a
considerable time elapses before he again sends forth his messenger to
Aratta. This time, however, he gives him no message to transmit, but
actually places the scepter in his hand. The sight of the scepter seems to
arouse terror in the heart of the lord of Aratta; he turns to his «shatam-
mu)) and speaks bitterly of his own plight and that of his city, and seems
ready to send the precious stones to Enmerkar. Nevertheless he once again
issues a challenge to Enmerkar, o challenge expressed in riddle-like terms
whose import is obscure for the present. Upon the herald’s arrival with
the new challenge, Enmerkar bids him return with a threefold message.
The first part seems designed to answer the cryptic words of the lord of
Aratta with very similar riddle-like phrases; the second part consists of a
demand that the lord of Aratta heap up pold, silver, and precious stones
for the goddess Inanna of Erech; in the third part he is again warned not
to put his trust in the impregnable location of his city. The herald departs
and delivers the message to the lord of Aratta. From here on the context
is difficult to follow, ihere is a long address of the lord of Aratta to
the herald which mentions a flood and the sprinkling of the «water of
life» by Inanna; there follows a statement that the people of Aratta at
last do heap up gold, silver, and lapis lazuli on the «kisallu» of Erech;
the concluding part of the extant text of our poem consists of a speech
introduced by the now well known couplet: «Come, my Kking, advice I
offer thee, take my advice; a word | speak to thee, give ear to it»

In conclusion | can perhaps do no better than give a translation of
the «spell of Enki», one of the most significant passages in our poem. It
describes the blissful and unrivalled state of man in an era of universal
peace, before man had learned to know fear, and reads as follows:
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In those days there was no snake, there was no scorpion, there was
no hyena,

There was no lion, there was no wild dog (?), no wolf,

There was no fear, no terror,

Man had no rival.

In those days the land Shubur and Hamazi (East),

Harmony-tongued (?) Sumer (South), the great land of the decrees
of princeship,

Uri (North), the land having all that is needful (?),

The land Martu (West) resting in security,

The whole universe, the people in unison (?),

To Enlil in one tongue gave praise.



