1957 SENESI SIDE VE PERGE KAZILARI

Antik ¢agin Pamphylia’sina tekabiil
eden Antalya’nin diizliik bolgesinde, Side
ve Perge harabelerinde 1946 yilindan beri
yapilan kazi ve arastirmalara 1957 yilinda
Eyldl ve Ekim aylarinda devam edilmis-
tir (1). Kaz tahsisatini Tiirk Tarih Kuru-
mu, Istanbul Universitesi Antalya Arkeo-
loji Arastirmalar: Istasyonu, Edebiyat Fa-
kiiltesi ve kazilarmimiza karg: yakin bir ilgi
gosteren Y. Miih. Ragip Devres saglamis-
lardir. Kendilerine burada tegekkiir etmeyi
bir bor¢ bilirim. Kazi heyeti Prof. Arif
Miifid Mansel’in bagkanligi altinda Prof.
Afif Erzen (Ilkcag tarihcisi), Dog. Jale
Inan (arkeolog), Doc. Semavi Eyice (bi-
zantinolog), Asistan Dr. Adnan Pekman,
Asistan Y. Mimar Miibin Beken, Heykel-
trags Hakk: Cavusgil ve fotograf uzmani
Aziz Albek’ten ve bes arkeoloji ogrenci-
sinden tesekkiil etmistir,

Side'de 1948 senesinde seyirciler kis-
m1 (cavea) temizlenmis olan tiyatro-
nun (2) skene binasinin kazisina devam
edilmisg, binanin cephesini orten tas, top-
rak ve bilhassa tonlarca agirlikta mermer
mimari parcalarin kaldirilmasi, yahut
verlerinden oynatilmasi gibi giic bir isle
karsilagildig: halde fasadin biiyiik bir kis-
min1 meydana c¢ikarmak miimkiin olmus-
tur (res. 14). Bu ameliye sonunda esas bi-
nanin Oniline takriben 2,50 m. yilikseklikte,
tamamen tagtan yapilmis ve iizeri tag to-

(1) 1953 Side ve Perge kazilar1 raporu bu
derginin VI-1 (1956) sayisinda s. 3 v.dd,, lev. 1
v.dd. da ¢ikmistir. Bibliyografya icin aym yerde
s. 5 ve 7 ye bakiniz.1955 yili sonuna kadar ya-
pilan kazilar igin: Arif Miifid Mansel. Archi-
ologischer Anzeiger 1956, s. 86 v.dd. (Side):
s. 99 v.dd. (Perge).

(2) Graf K. Lanckoronski, Stidte Pamphy-
liens und Pisidiens 1 (1890), s. 147 v. dd. lev.
29. Arif Miifid Mansel, Archiologischer Anzei-
ger 1956, S. 44 ve gI.
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noz kemerlerle ortiilmiig, orkestra’ya bakan
cephesinde kapilar ve yarim daire gseklinde
hocrelerle miicehhez bir mekan ilave edil-
mig oldugu, aktorlerin bu mekdnn iizerini
sahne olarak kullandiklari anlagilmigtir.
Aym zamanda skene binasi1 cephesinin
(scaenae frons) iki katlhi bir siitun mimari-
si ile siislii oldugu kesin olarak tesbit edil-
mis bulunmaktadir. Scaenae frons’a ait
bir hayli mermer mimari parca elde etmek
miimkiin olmugtur ki, bunlar arasinda alt
katts durduklar: anlagilan muazzam gra -
nit siitunlar (3), korint nizaminda siitun
basliklari, gsakuli konsollar arasinda tiyat-
ro maskeleri ve Medusa baslar ile siislii
arsitray - friz bloklart (res. 17), kornis
parcalari (res. 19), ucan bir Nike figlirii-
nii muhtevi yuvarlak bir ahnlik parcas:
(res. 18), yiiksek kabartma halinde Athena
ve Demeter biistleri ile siislii tavan levha -
lar1 (4) zikrolunabilir, Cephenin bu iki
katli siitun mimarisi biitiin seaenae frons
boyunca devam eden, yalmz aktorlerin ar-
ka binadan sahneye c¢ikmalarini miimkiin
kilan beg kapi tarafindan kesilen 1,50 m.
yiiksekliginde bir friz ile siislii bir kaide
tizerinde yer aliyordu (res. 14 - 16). Cephe
mimarisi siddetli bir deprem sonunda yikil-
d181 zaman ¢ok hasara ugramig, fakat kapi
yanlarina rasthyan kisimlari nisbeten iyi
mahfuz kaimig olan ve yiizlerce insan, ej-
der, hayvan figiirii ve tabii dekoru can-
landirmak iizere kullanilan bitki motifleri

(3) Biitiin fasad beyaz mermerle kaplh ve
iki katli dekorda genig olgiide beyaz mermer
kullanildig: halde cephe siitunlarinda koyu gri
renkte granit siitunlar kullanilmig olmas1 calibi
dikkattir. Burada herhalde saglamlik i¢in bu
malzemeye basvurulmustur.

(4) Yine yiiksek kabartma halinde bir Ar-
temis biistii ihtiva eden bir tavan levhasi bundan
onceki kazi mevsiminde bulunmustur.
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ve saireden ibaret olan bu frizin konusunu
daha heniiz tesbit etmek miimkiin olma-
mistir. Burada miiselsel bir iislipta Side
sehrine ait bir efsanenin anlatilmig olmasi
muhtemeldir.

Side tiyatrosu yiiksek ve tagtan yapil-
mis sahnesi bakimindan al¢ak ve tahta
bir sahneye sahip bulunan Aspendos tivat-
rosundan ayrilmakta, Termessos, Sagalas-
sos ve Patara tiyatrolar: tarafindan temsil
edilen bir grupa girmektedir (5). Bu kabil
tiyatrolarin en biiyiigii hi¢ giiphesiz Side
tiyatrosu olduguna gore bunlar icin sim-
diye kadar kullanilan “Termessos tipi ti-
yatrolar” tabiri yerine “Side tipi tiyatro-
lar” terimini kullanmak zamanimiza gore
daha yerinde olur.

Perge’de gehrin  belkemigini teskil
eden ve gehir kapisinin hemen gerisinden
baghyarak Akropol eteklerine kadar uza-
nan biiyiik direkli caddenin (6) acilmasi
ameliyesine devam edilmis ve bu alanda
50 m kadar ilerlemek miimkiin olmugtur ki,
gecen senelerdeki caligmalar da hesaba ka-
tilacak olursa bu caddenin 150 m. lik bir
kismmin, yani hemen hemen yarisinin
meydana ¢ikarilmig oldugu soylenebilir.
(Res. 1-3) Caddenin ebad: hakkinda bir
fikir verelim: kaldirimli olan orta kisim
(asil cadde) hemen hemen 20 m. genigli-
ginde olup ortasinda 2 m. genigligin-
de ve bolme duvarlarla bircok kompar-
timanlara ayrilmis bulunan bir su kanal
ihtiva etmekte (res. 4-5), bu kanala
paralel -olarak bir yer alti mecras: biitiin
caddenin  boyunca devam etmektedir.
Caddenin saginda ve solunda, doguda
5,60 m. batida ise 6,50 m, derinlikte por-
tikler ve onlarin gerisinde 5 m, derinlikte
diikkanlar yer almaktadir (res. 1). Portik-
leri meydana getiren mermer yahut granit
stitunlar attik-iyon tarzinda kaidelere wve

(5) Pauly’s Realenclopaedie der klassi-
schen Altertumswissenschaft V A 2, s. 1417
(b) (Fensterbusch).

(6) Perge direkli caddesi igin: Lanko-

ronski, ad: gecen eser I, s. 41. Burada 1953 den
beri yapilan kazilar igin: Arif Miifid Mansel,
Archiologischer Anzeiger 1956, s. 120. Ana-
dolu sehirlerindeki direkli caddelerin mahiyeti
ve fonksiyonlar: igin bk. R. Martin, L’Urbanisme
dans la Gréce antique (1956), s. 217 v.dd.

iyon nizaminda bashklara sahip bulun -
makta ve kare, dikdortgen yahut alt1 kose-
li postamentler {izerinde durmaktadir.
(Res. 6, 8). Sacakliga ait (arsitrav, friz
ve kornis) (res. 7) pek az parca bulun-
mus olmas: bu kisimlarin muhtelif se-
beplerden dolayr harap olmus ve Bizans-
Iilay zamaninda tahtadan yapilmig olmala-
r1 ile izah olunmaktadir. Bu cadde tama-
miyle agtldigi, diikkdnlarin kapi sogeleri
tamir edilip bunlarin tizerine lentolar: ko-
nuldugu, siitunlar dikildigi takdirde Ana-
dolu'nun en abidevi direkli caddelerinden
biri yeniden meydana getirilmis olacak -
tir (res. 9).

Cadde iizerinde, yahut portiklerde ki-
tabeler ve heykeller duruyordu ki, bunlar-
dan bu mevsimde bulunanlar: kisaca zikre-
delim: bag: hari¢c olmak iizere gayet iyi
mahfuz kalmis ayakta duran toga’l bir er-
kek heykeli (yiiks. 1,60 m.) (res. 10) ; arka-
likh bir iskemle iizerinde oturan ve iskem-
lesinin yaninda bir arslan bulunduran gi-
yimli bir erkek heykeli (yiiks. 1-m.) (res-
11); tabii biiyiikliigiin fevkinde, istinad
kiitiigline dayanms bir erkek bacag: (yiiks.
1,07 m.) ; cesitli kadin basglari. Bunlardan
baska Bizanslilar zamaninda, doguda cad-
de dikkanlarmin yerine yapilmig olan bir
kilisenin oniine rastliyan ve muhtemelen
bir narteks olarak kullanilmig olan portik
kismina ait ii¢ mermer siitun bulunmustur
ki, bunlar govdelerinin iist kisminda bir
kabartma tasvir ihtiva etmektedirler. Iyi
mahfuz kalan bu kabartmalarin birincisin-
de baginda ortlisii ve gua taci, boynunda
¢esitli kolyeler bulunan, sag elinde meg’ale,
sol elinde ise ok ve yay tutan Pere Arte-
mis’i gosterilmigtir (yiiks. 0,49 m.) (res-
12). Harap bir durumda bulunan ikinci ka-
bartma doért ath arabas: lizerinde, baginda
yine sua tacinm tagiyan Apollon’a aittir
(yiiks. 0,36 m.).Uciincii kabartmada (yiiks.
0,52 m.) bir sunagmn yaininda elinde tuttu-
gu yass1 bir tasla bir libasyon yapmakla
mesgul toga’ll bir sahis tasvir edilmistir
(res. 13). Bagka bir yerden getirilmig ol-
duklar: anlasilan bu siitunlarin bir kilise-
nin o6nilinde ve muhtemelen narteksinde
kullanilmig olmalart Perge hiristiyanlar:
tarafindan Artemis’in Meryem, Apollon’un
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ise Isa olarak telakki edilmis olduklarini
aciga vurmas: bakimindan enteresandir,
Bu heykeltraghik eserlerinden bagka
birtakim kitabeler de bulunmustur ki, bun-
lar gehrin ic hayati ve bazi1 6nemli sahsi -
vetleri hakkinda bilgi vermekte, bilhassa
sehrin imarinda biiyiik bir roi oynamis
oldugu anlagilan Markus Plankius Varus
ailesi ile biiyilik bir palaestra yaptirmig
olan Gaius Julius Kornutus ailesi arasinda
akrabalik baglar: bulundugunu ac¢iga vur-
maktadir (Gaius Julius Plankius Varus
Kornutus ismini muhtevi kitabe).

BERICHT UBER DIE AUSGRABBUN-
GEN IN PAMPHYLIEN IM JAHRE
1957 (AUSZUG)

Die dank den Mitteln, die Tirkische
Historische Gesellschaft, die Archiolo-
gische Station der Universitit Is-
tanbul in Antalya, die Literarische Fa-
kultit derselben Universitit und Herr
Dipl. - Ing. Ragip Devres uns zur Verfii-
gung stellten, durchgefiihrten Ausgrabun-
gen und Untersuchungen in Pamphylien
wurden im September und Oktober unter
der Leitung von Prof. Dr. Arif Miifid Man-
sel fortgesetzt. Es nahmen an der Grabung
teil Prof. Dr. Afif Erzen (Althistoriker),
Doz. Dr. Jale Inan (Awrchiologe), Doz, Dr.
Semavi Eyice (Byzantinist), Assistent Dr.
Adnan Pekman, Assistent Dipl.-Arch. Mii-
bin Beken, Hakk1 Cavusgil (Bildhauer und
Restaurator) und Aziz Albek (Photo-
graph).

In Side wurde die Fassade des Ske-
nengebiudes z. T. fregelegt. Es zeigte
sich, dass die etwa 2,50 m hohe Biihne,
auf welcher die Schauspieler spielten, aus
Stein hergestellt war und nach der Or-
chestra zu eine mit Tiiren und halbrunden
Nischen versehene Fassade besass, So ist
denn interessant festzustellen, dass das
Theater von Side sich vom Aspendostypus
mit einer niedrigen holzernen Biihne
trennt und in Zusammenhang mit einer
Gruppe von Theatern steht, die als
(Termessostypus) bezeichnet  werden.
Von der Architektur der ‘“scaenae frons”
wurden riesige Granitsdulen, korinthischa

Kapitelle, mit Medusenkopfen und The- |

atermasken zwischen aufrecht stehenden
konsolenartigen Gebilden  versehene
Friesblocke, dreieckige  und runde
Giebelfragmente (ein Fragment mit einer
fliegenden Nike), mit Athena-und De-
meterbiisten im Hochrelief geschmiickte
Deckenplatten usw. zutage gefordert, die
deutlich zeigen, dass die Siaulenarchi-
tektur zweigeschossig gewesen ist und dass
sie auf einem Sockel ruhte, die mit einem
langen, sich durch die ganze Fassade
hinziehenden Fries geschmiickt war.
Dieser lange Fries, der nur durch die fiinf
Tiiren der Skenenfassade unterbrochen
wird, scheint in einem kontinuierlichen
Stil eine Szene darzustellen, die vielleicht
in Zusammenhang mit einer lokalen Sage
steht.

In Perge wurde die Freilegung der
grossen Siulenstrasse fortgesetzt, wobei
eine ca 50 m lange Strecke zutage geférdert
wurde, Es zeigte sich, dass die Siulen der
Seitenhallen jonischer Ordnung sind und
dass sie auf rechteckigen oder sechsecki-
gen Postamenten ruhten. Vom Gebilk
konnten ganz wenige Stiicke geborgen
werden, was zeigt, dass diese oberen Teile
in byzantinischer Zeit durch Holzbalken
ersetzt worden sind. Unter den hier
gemachten Funden seien erwihnt: eine
wohlerhaltene Togastatue (H. 1,60 m), ein

sitzender Mann mit einem Liéwen neben

dem Sessel (H. 1 m), verschiedene weib-
liche K6pfe; drei marmorne Siulen, die in
ihrem oberen Teil mit je einem Relief ver-
sehen sind. Auf dem ersten Relief (H. 0,49
m) ist die Artemis dargestellt, mit Schlei-
er, Strahlenkrone, mehreren Halsbdnden,
mit einer Fackel in der rechten und Bogen
und Pfeil in der linken Hand. Auf dem
zweiten ist Apollo ebenfalls mit einer
Strahlenkrone auf einem Viergespann zu
sehen (H. 0,36 m).Auf dem dritten endlich
(H. 0,52 m) ist eine Libationsszene neben
einem Altar dargestellt. Diese reliefierten
Siulen, die vor einer in die 6stlichen Liden
der Siulenstrasse eingebauten byzanti-
nischen  Kirche standen, machen es
wahrscheinlich, dass Artemis von den
christlichen Pergiern als Maria, Apollo
aber als Jesus angesehen worden ist.



HACILAR - BURDUR

Under the auspices of the British
Institute of Archaeology at Ankara a short
test excavation, lasting 16 days was carried
out by James Mellaart, sometime Fellow
of the said Institute, during the month of
September 1957. '

Hacilar lies in the Vilidyet of Burdur,
25 kms. west of Burdur on the main road
to Yegilova and Denizli, The prehistoric
site, discovered in December 1956, lies
about a mile west of the village, just be-
yond the orchards, watered by a powerful
spring, which comes from under the great
rock which overlooks the village and was
also responsible for the prehistoric settle-
ment. The mound, about 150 metres in
diameter, rises 1,50 m above the level of
the surrounding fields and is under culti-
vation. Numerous holes have been dug in
the mound by the locals in search of anti-
quities, many of which have found they
way to the Istanbul market.

The objectives of the expedition were:
a) to ascertain the cultural assemblage to
which the fine red-on-white pottery, acqui-
red in the village in December 1956, be-
longed and to establish its relation to a
somewhat different pottery which litters
the mound. b) To make a sounding, if
possible down to virgin soil to find out what
culture or cultures preceded the chaleolit-
hic one with painted pottery. Both objec-
tives were reached and it was established
that the 5 m. high mound of Hacilar
contained at least nine building levels, five
of which belonged to the early chalcolithic
period and four more belonging to the
preceding neolithic period.

The top building level (Hacilar I)
was terribly denuded and disturbed and
only fragmentary stone foundations of
rectangular buildings were found. With
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them went the pottery which littered the
mound ; mainly large bowls with both
interior and exterior decorated with chev-
rons in red paint on a buff slip, and after-
wards burnished.

The second building level had been
destroyed in a conflagration. Three burnt
houses of rectangular shape, preceded and
surrounded by courtyards were found
with all domestic utensils and pottery in
situ. The houses were built of mud-brick
without stone foundations. Approximately
square rooms contained a square built-up
hearth in the middle and had internal
buttresses, thus providing the room with
alcoves. Wooden posts carried porticoes.
Red-on-white painted pottery and red and
brown monochrome wares, querns with
pounders for grinding red and yellow ochre
littered the floors. Bone, stone and
obsidian tools are common, also stone bowls
and celts. Steatopygous clay figurines, of-
ten of large size (20 - 30 cms), red slipped
or painted — standing female figurines —
occur in many fragments. In the pottery
two styles are found: a fantastic one
with oval cups and bold curvilinear and
sometimes uncanny ornament and another
with large geometric designs of a solid
rather than linear type. Spirals occur.

Three earlier building levels were
found in the sounding. The pottery of
level 1II resembles that of II, but the two
earlier levels (IV and V) have simpler
shapes and predominantly geometric orna-
mentation in which chevrons and wavy
lines occur, but solid patterns with an
infinite variety of triangles, filled or solid,
and diagonal and vertical lines form the
bulk. Monochrome wares continue and both
painted and plain wares are invariably
burnished.
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In the neolithic levels, painted pottery
does not appear,
primitive painted ware, non-ancestral to
that of Level V, in the last neolithic Level
V1. Monochrome wares with tubular ver-
tical lugs on jars and bowls occur in all
levels from VI - IX, but there is a steady
development in the pottery in colour and
in shape. The earliest wares are cream
burnished, then follows a mottled (and
sometimes black-topped ware) followed by
red burnished ware in Level V1.

No burials were found. Agriculture is
known from carbonised wheat, barley,
vetch (burcak) and lentils. (Leve] II).
Animal bones are common, especially in
the neolithic levels and include ox, sheep,
goat, dog, two types of deer and a variety
of smaller animals. Carbon for C. 14 tests
was collected in the chalcolithic Level II
and in the burnt (last) neolithic Leve]l VI.
Arms consist mainly of slingstones and a
mace-head was found. There are no arrow-
heads. .
External parallels are plentiful for
the neolithic period, which links up with
the neolithic culture of the Lake District
(Cukurkent) and Neolithic Mersin. The
following chalcolithic phase may have
strong links but is superior to the“Hassu-
naphase”levels of Mersin XXIV-XX having
contacts with the East both at its begin-
ning and at the end. There is no evidence
to suggest that Hacilar outlived the Has-
suna period. These links are of the utmost
importance for dating the two Hacilar cul-
tures in Mesopotamian terms, even if, as
it now seems, the conventional dating of
Hassuna and Halaf is foo low. Prof. M.
E. L. Mallowan now redating the beginning
of the Halaf period and _therefore the end
of Hassuna period and Hacilar to 5000
instead of 4000 B. C. Any change in the
Mesopotamian dating now affects Sout-
hern Anatolia and through it that of the
Aegean and Eastern Europe, for it is here

except for a handful of -

that the Hacilar excavations have made
the most spectacular contribution.

1t can now be shown that the Neolithic
of Hacilar and its following Chaleolithic
are contemporary with the Proto - Sesklo
and Sesklo cultures of Neolithic Greece.
A multitude of paralells have been estab-
lished with the help of Prof. F. Schac-
chermeryr of Vienna (who was present at

Prof. V. Miloveic’s spectacular new exca-
vations in Thessaly). The number of
parallels at Haeilar for these two cultures
is staggering and there can be no doubt
about the dependence of these two
cultures in Greece on Southwest Ana-

tolian prototypes. Techniques, styles,
shapes, of ©pottery, painted or mo-
nochrome, figurines, architecture, stone

bowls, celts, sling-stones, flint, chert and
obsidian objects all have close parallels in
Greece, even though both cultures each
show a great amount of individuality. The
fantastic style of the Hacilar pottery and
the strange oval shapes is unparalleled in
Greece. Squatting marble figurines made
in Greece, pedestal bowls and clay altars
are unknown at Hacilar, but the wealth of
comparisons, leaves no doubt about the
approximate contemporanity of the two
cultures.

The discovery of the “missing link” now
at last fills the gap between the Mesopo-
tamian and Greek earliest cultures and
provides a fine chronological basis for the
Greek Neolithic, which hitherto has been
dated far too low. Sesklo becomes the
contemporary of Hassuna, not Ubaid.

In applying for the renewal of my
permit to excavate at Hacilar in August
and September 1958, I wish to thank the
Ministry of Education and the Department
of Antiquities for their kind help and
collaboration, as well as that of the Vali of
Burdur, which has made these discoveries
possible and for which I am very grateful.



