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Abstract 

reflects the character of the Seljuk period with its mud and glaze structure. The Early Ottoman influence is seen in the 15th 
century. In addition to the tiles produced with the predominant use of colours such as dark blue and purple in the patterns, 
some examples show that the tiles called blue-white and identified with the 

ch could not keep up with the 
palace orders, and thus became a second tile centre. In the 17th century, the forms and patterns used before were gradually 

ry, there was a period 
of stagnation in tile production, but it was seen that it gained momentum in its development after the Republican period. 

tile making continues its life with many industrial-oriented workshops and businesses with technical equipment, but it has 
ned 

between the tiles were evaluated in terms of colour, pattern, and composition according to the periods, and the clay used 
 

have  
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Extended Abstract 

In the Ottoman Empire, tiles are an integral part of life. It is one of the means of expression 

at the forefront of tile ar  
is a city that witnessed important developments in the art of tiles and ceramics between the 15th and 
19th centuries of the Ottoman Period. According to the information obtained from the sources, it is 

art felt at the folkloric level, are under the influence of carpet and textile weaving in terms of colour, 
pattern and composition. 

According to the information written in Armenian underneath, the most well-known example 
-white ewer made in 

-shaped handle is decorated with a fish scales motif. 
It is written on the ewer that it was made in the 16th century and this period is very important in 

 
port. 

many items for use in this period. The first half of the 18th century is considered to be the period 
when there were quality samples in terms of tiles. Most of them are in various museums and private 

the British Museum, Athens Benaki. These ceramics draw attention with their finely shaped forms 
and their 
brush strokes. As a subject, male-female figures in local clothes and sections from their lives are 
processed. Bird and fish motifs adorned with stylized leaves, trees, branches and flowers are quite 
common. 

stagnation, and production almost came to a standstill. Towards the end of the 19th century, a revival 
n this period, when the old Iznik patterns were taken as an example, the masters 

 
continues with many industrial-oriented workshops and businesses with technical equipment, but it 
has moved away from its unique style. This is an important issue that needs to be addressed in terms 

for centuries, has searched for new designs and faced the danger of losing its original by breaking 

balance is misunderstood in terms of tourism, are in danger of degeneration. The desire to respond 

in tourism investments all over the world, there is a demand for unique and surviving local or local 
products. The short-term solution focuses cause problems in the long run. Traditional art should be 
sustainable and should not lose its originality. 

century are examined. Tiles are handled in terms of technical and aesthetic values according to the 
periods. It was evaluated in terms of colour, pattern and composition, and also the mud and glaze 

has been given and solutions have been tried to be presented by considering what needs to be done 
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e Kanuni Sultan 
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 (Yurt Ansiklopedisi, 1983, s. 52671; , 1994, s. 4). 
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izlenmektedir. 
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Godman Koleksiyonu, 1510 (Bilgi, 2006, s. 12). 

, 2008, s. 334).  
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(Pb3O4 3

 
(Arcasoy, 1983, s. 166) demektedir.  
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(Arcasoy, 1983, s. 167). 

SiO2 ve B2O3 
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, 1983, s. 167).  
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