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Dear Readers,

We are delighted to present you the March 2022 issue of the Journal of Limitless
Education and Research.

The aim of our Journal, which has been published continually by the Limitless
Education and Research Association (SEAD) since 2016, is to contribute scientifically to
the field of education and research. For this purpose, priority is given to publishing
theoretical and applied studies and sharing scientific information at national and
international level.

The Limitless Journal of Education and Research is published three times a year,
scanned in various national and international indexes, and receives numerous citations.
Our Journal with an impact factor of 0.5 in SOBIAD 2021 is among the first 90 journals
published in our country.

SEAD Journal is published with the scientific contributions and support of
academicians working in Turkey and abroad, such as articles, research and projects. Our
journal has been publishing for six years without compromising its academic and scientific
quality. We would like to thank all the editors, writers, referees and translators who
contributed to the preparation and publication of our journal.

In this issue of our journal, as in other issues, five scientific research and articles
related to education are included. These studies are presented in two languages, Turkish
and English.

We hope that our journal will make significant contributions to the field of
education and research. With our best regards.

LIMITLESS EDUCATION AND RESEARCH ASSOCIATION
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Degerli Okuyucular,

Sizlere Simirsiz Egitim ve Arastirma Dergisinin Mart 2022 sayisini sunmaktan mutluluk
duyuyoruz.

Sinirsiz Egitim ve Arastirma Dernegi (SEAD) tarafindan 2016 yilindan bu yana
kesintisiz olarak yayinlanan Dergimizin amaci, egitim ve arastirma alanina bilimsel yonden
katki saglamaktir. Bu amacla kuramsal ve uygulamali calismalan yayinlamaya, bilimsel
bilgileri ulusal ve uluslararasi duzeyde paylasmaya oncelik verilmektedir.

Sinirsiz Egitim ve Arastirma Dergisi, yilda ¢ say1 olarak yayinlanmakta, cesitli ulusal
ve uluslararasi indekslerde taranmakta ve cok sayida atif almaktadir. SOBIAD 2021 yili etki
faktoru 0,5 olan Dergimiz, ulkemizde yayinlanan ilk 90 dergi arasinda yer almaktadir.

SEAD Dergisi, yurt ici ve yurt disinda gorevli akademisyenlerin makale, arastirma,
proje gibi bilimsel katki ve destekleriyle yayinlanmaktadir. Akademik ve bilimsel
kalitesinden odun vermeden alt1 yildir yayin hayatin1 siurdirmektedir. Dergimizin
hazirlanmasi ve yayinlanmasinda emegi gecen biitlin editor, yazar, hakem ve cevirmenlere
tesekkur ediyoruz.

Dergimizin bu sayisinda diger sayilarda oldugu gibi egitimle ilgili bes bilimsel
arastirma ve makaleye yer verilmistir. Bu calismalar Tiirkce ve ingilizce olarak iki dilde
sunulmustur.

Dergimizin egitim ve arastirma alanina onemli katkilar getirmesini diliyoruz.
Saygilarimizla.

SINIRSIZ EGITIM VE ARASTIRMA DERNEGI
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Reflection of Disaster Perception on Student Posters in the
Context of Art Education

Assist. Prof. Dr. Secil KARTOPU, Ankara Yildirim Beyazit University, skartopu@ybu.edu.tr

Abstract: Globalization and rapid advancement of technology cause not only information but
also visual information to increase. This situation brings a visually rich world and visual information age.
In the visual information age, visual contents plays a role in every aspect of our lives. Art and art education
have a great role in the meaning, evaluation, classification and perception of this visual world, which
affects human life positively or negatively. Art is not only a reflection of pleasant feelings and beauties,
but also an expression of fears, pain and sorrow. In this process, posters and images on posters have a
special importance. The informative function of graphic design, which is one of the visual communication
arts, and the poster design in particular, and its efforts to find solutions to problems with creative ideas
contribute to society. One of them is the use of posters and images in natural disasters. In this research,
it is aimed to determine how the disaster perception of university students is reflected in their poster
designs in the context of art education. For this purpose, a total of 54 students were studied.At the end
of the research, it was determined that the majority of the students covered the subject of earthquake
and fire on their posters. The majority of the students who read the earthquake subject reflected yellow
and brown colors as the main-natural colors on their posters. On the other hand, they reflect black, red
and white colors on their posters as text colors to attract attention and highlight. It has been found that
the majority of the students who dealt with the subject of fire reflected the colors red, orange, yellow as
the main-natural color on their posters and they reflect blue and gray colors on their posters to attract
attention and as text colors. It was clearly revealed in the color choices that the students were affected
by the disasters in our country. It is recommended to carry out more detailed studies on this subject.

Keywords: Art Education, Art, Poster, Poster review, Color

Cited in: Kartopu, S. (2022). Reflection of disaster perception on student posters in the context of art education. Sanat
Egitimi Baglaminda Afet Algisinin Ogrenci Afislerine Yansimasi. The Journal of Limitless Education and Research,
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1. Introduction

Today, the theme of disaster is discussed in artistic practices, cinema, painting, dance,
as well as in economic, political, ecological or technological fields. The art world is not against
this trend. Well, do disasters become the subject of fine arts? Does art that seeks beauty deal
with disasters? As known, fine arts are a means of self-expression of the individual. It allows the
individual to share memories, emotions and feelings with the others. It helps to develop
imagination and creativity. It also contributes to education and dissemination of knowledge. In
this process, it becomes both a propaganda and an indoctrination tool. It plays an important role

in constructing the identity of individuals and societies.
1.1. Art Education and Poster

Art is an expression of our thoughts, feelings, intuitions and desires; it is personal and it
is about sharing the way we experience the world, which is an extension of personality. As a
communication tool, art is also a tool through which students can externalize their inner
emotional turmoil and discover themselves. Art tends to tap into experienced emotions on a
deeper level and is a way for individuals to release emotions they might not otherwise be able

to express.

Often, students have difficulty recognizing and expressing the emotions they feel. The
artistic process can help students, faced with a world full of conflict and violence beyond
subjective boundaries and verbal barriers, express themselves and understand the world around
them by creating a safe space wherein they can express their feelings and communicate with
each other without pressure. Expressing their feelings with images and using art to express their
inner voices will enable students to connect with their own deepest feelings and thoughts for
the first time, perhaps. Posters are very effective at the stage of effectively explaining ideas,

thoughts and feelings by visualizing them.

In the context of art education, poster works are one of the indispensable visual
communication tools to communicate effectively and to give messages by drawing attention to
social issues, to raise awareness. The poster, which is defined by the Turkish Language
Association as "prepared to announce or promote something, hung in a place where the crowd
could see it, usually pictured poster, hanging" (TDK), can be divided into three groups regarding
its content. Commercial Posters (Advertising Posters), Social Posters and Cultural Posters.

Commercial posters, posters promoting a product or service, are frequently used in areas such
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as fashion, food, industry and tourism. Such posters aim to influence and direct target
audiences. Cultural Posters are those about art and culture. Such posters aim to highlight
cultural events, exhibitions, films, theatres, music and sports events, festivals and similar works
to the target audience. Social Posters, on the other hand, are non-commercial educational
posters. They are used to convey education, environment and ecology, political thoughts, and
to give social messages to the society (MEB, 2012:8-9). No matter what type is designed, the
poster is one of the most effective ways of conveying a message. Therefore, the message to be
conveyed should reach the target audience as a whole by using visuals, formats, and typography.
It affects the perception of the message, the attractiveness, originality, easy understanding and
credibility of the poster. Especially, posters with social messages are expected to activate the

public.

The aim of the poster is to convey a message in the shortest and most effective way by
using signs, symbols, colors, and texts. Within the scope of this study, students designed social
posters by working on disaster awareness and aimed to both activate and inform the society. At

the same time, they reflected their own disaster perceptions and thoughts on their designs.
1.2. Natural Disaster

The Presidency of Disaster and Emergency Management (AFAD), defines the term of
disaster as “a human, technology or nature-based phenomenon wherein the affected society
could not cope with it and, which suspends or stems the activities and normal life and causes
phsycal, economic and social loses of the society or certain part of it. While AFAD-the Dictionary
of Disaster Management Terms defines disaster as not an event itself, but its result, for Turkish
Language Association it is "Destruction caused by various natural events (TDK)". The common
point of these definitions is that the disaster is a destruction that interrupts normal life and it is
not an event but a result of the event. There is also a consensus that when there is no situation
that will cause physical, economic, social and political harm to the society, the disaster remains

only as an event and does not turn into a disaster.

In recent years, the incidence and impact of human and nature-induced disasters has
increased greatly in the world. According to the data by World Health Organization (WHO), the
biological disaster of Covid-19, which emerged in Wuhan, China in the last days of 2019 and
affected the whole world, caused 396,558,014 confirmed cases of COVID-19, including
5,745,032 deaths, as of 8 February 2022 (https://covid19.who.int). This epidemic, which the
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whole world was caught unprepared for, had a significant impact on human life. All states are
still trying to fight this epidemic. This situation reveals once again the importance of effective
disaster management. In disaster management, not only states, governments, but also society
has a great responsibility. In order to prevent the damage and reduce the effects of disasters,

precautions should be taken at the individual level before, during and after the disaster.

The perception of disaster management as post-disaster intervention and recovery
efforts has changed today. It has been seen that the post-disaster studies are ineffective enough
in reducing the negative effects of disasters, and the importance of pre-disaster preparedness
and risk reduction activities within the scope of disaster relief, which has brought an
international transformation in disaster management. Fighting disasters has been handled with
a broader approach, and strategies have been developed to include and involve all segments of
society in the process. Sendai Disaster Risk Reduction Framework (2015-2030), which includes
our country as well as increasing resilience to disasters, and in this sense, identifying and
eliminating existing risks, was adopted at the Third UN World Conference held in Sendai, Japan
on March 18, 2015. In this context, it was emphasized that especially vulnerable groups,
children, the disabled, the elderly, and people with chronic diseases have a higher potential to
be affected by the risks and vulnerability resulting from disasters, that these segments should
be primarily strengthened, and also to increase disaster resilience, including all segments of the
society (UNISDR, 2015:21, Sphere Project, 2018:12-14, Cakir and Atalay, 2020:175). The lack of
knowledge and awareness of the society about disasters increases the size of the disaster and

increases the loss and damage.
1.3. Disaster Education

The United Nations 2000 World Disaster Reduction Campaign, developed by the
International Strategy for Disaster Reduction (ISDR), which aims to reduce the devastating
effects of disasters, increase disaster awareness and create disaster-resilient societies, aims to
educate young people on this issue (https://www.un-spider.org). If successful disaster
prevention and risk management is to be achieved, necessary education should be provided so
that future generations can become aware of natural hazards and better understand the ways

to prevent them.

The year 2021 has been declared as Turkey's Disaster Education Year in order to reduce

the risk of disaster and take the necessary measures so that an event does not grow into a
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disaster and cause destruction. In this context, cooperation protocols are signed with public
institutions and organizations, NGOs, associations, foundations and the private sector (Afad,
2021). In addition, AFAD has started a project titled “Disaster Prepared Turkey” in order to
spread this education to all segments of the society, starting from individuals. It also has started
constituting instructional ways so as to provide organizing disaster and emergency plans,
expressing individuals and society basic precautions that they could take in their residences and
environment, and also bringing in awareness of disaster (https://www.afad.gov.tr/afete-hazir-

turkiye).

The necessity of fighting against disasters depends on developing “disaster resilient
communities”, learning to live with disaster and the success of the education to be given before
and after the disaster. It is necessary to integrate this education through schools where formal
and non-formal education is given. The United Nations Office for Disaster Risk Reduction and
the Global Alliance for Increasing the Resilience of the Education System and Reducing the
Disaster Risk identified three pillars within the framework of school safety in 2017; safe
educational facilities, school disaster management, risk reduction and resilience education
(Unesco,2019:35). The messages to be given through schools can reach every home and
community and be passed on to future generations (Petal and lzadkhah, 2008). Including
disaster risk education in the school curriculum helps students, and thus the society, raise more
awareness of the problems. However, in some studies, it has been concluded that Turkey's
disaster education at primary and secondary education level is insufficient according to UNISDR
(United Nations Office for Disaster Risk Reduction) criteria, because education is not handled
with a holistic approach (inal, Kaya and Altintas, 2018:124) within the scope of the courses. In
another study, it is suggested that although disaster education is given to kindergarten and
primary school students within the scope of Science and Technology course and Social Studies
course, the information about the ways of protection from disasters (earthquake) is insufficient,
and with more qualified field exercises, students can reconcile this education with current life
(Simsek, 2007:18). In another study, Ozdemir, Ertiirk, and Giiner (2018: 128) stated that students
had difficulties in expressing abstract topics such as the cause and occurrence of earthquake
disaster, that the teaching and expression techniques should be changed, and that the
information given in the 5th Grade Social Studies textbook of the Ministry of National Education
explained on only one page. They determined that it is insufficient and that the subjects should

be given according to the level of education. In this context, it is a fact that a language that

94 The Journal of Limitless Education and Research, 7 (1), 90 - 130



(\%zz7# Reflection of Disaster Perception on Student Posters in the Context of...
Secil KARTOPU

students can easily understand should be used and that a child-friendly education plan is needed

(Jalali and Yarmohammadian, 2015:486).
1.4. Disaster Education with Art Education

The use of all kinds of communication arts in order for disaster education to reach large
masses, and especially the effort of the media on this issue, its content, and the messages it will
give to educate people are critical in raising awareness (Hussain and Sheikh, 2019). Starting this
education at a young age makes it easier to live with a disaster. Therefore, materials suitable for
all age groups should be designed and course contents should be made compatible with the
digital age. Creative educational materials, informative games on the subject, toys,
documentaries, short videos, comics, puzzles, computer games are various ways to increase
disaster awareness (Oke, Adeyinka and Oluseyi, 2018:107). It has been observed that
educational comics are effective in disaster education, especially, in the education of small age
groups, and students can think and comment more actively about events through comics
(Topkaya and Simsek, 2016:52). Students may or may not have experienced the disaster.
However, talking and discussing about disaster management with their friends, teachers and
families will enable them to learn about disaster risk reduction measures and to solve problems
and to convey the messages they have internalized to their families, friends and neighbors. Thus,
with controlled learning, they will get away from hearsay misinformation. Therefore, in these
situations, benefiting from the power of art will be especially effective on children and young
people. The British Association of Art Therapists (BAAT) states that art should be used not as a

diagnostic tool, but as a tool to address emotional issues that can be confusing and disturbing.

According to the research projects, students; they receive 1% by taste, 2% by touch, 4%
by smell, 10% by hearing and 83% by sight; they also remember 10% of what they read, 20% of
what they hear, 30% of what they see, 50% of what they see and hear, and 70% of what they do
and tell (Lang, McBeath, & File, 1995, cited in Glines, 2014:6). This research shows that seeing
in learning, and application and expression in remembering are more effective in the field of
education. Art education enables students to make concrete sense of abstract concepts (Akkurt
and Boratav, 2018:57), to synthesize their practical thoughts (Yolcu, 2009:93-94), to be creative,
self-confident and consistent (Unver, 2016: 871) individuals who can develop ideas against social

problems.
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2. Purpose of the Research

The aim of this research is to determine the perceptions of the university 2" year “Visual
Communication Design Department” undergraduate students about disaster through poster
design. In the research, firstly, students were given an education about natural disasters, and
then poster design was made to determine their perceptions. The theme, colors and pictures
used in the poster designs were evaluated. For this purpose, answers to the following questions

were sought in the study.
1. Students' poster designs;
1.1. Which natural disasters is it intended for?
1.2. Which colors are used?
2. Students' poster designs;
2.1. What is the distribution of poster design themes by gender?
2.2. What is the gender distribution of the colors used in poster designs?
3. Method

This research is a qualitative research. Case study design, one of the qualitative research
designs, was used. According to Yildirim and Simsek (2011), case study is a research method that
allows the researcher to examine a phenomenon or event that he cannot control in depth, based
on the questions of how and why. The method focuses on one or more individuals, events or
situations and the variables that affect or are affected by this situation. In this study, since the
perception of disaster in the context of art education and how the situation is reflected on
student posters will be examined, it is thought that the case study design is suitable for the

purpose of the research.
3.1. Participants

The participants of the research consist of 54 students studying at Ankara Yildirm
Beyazit University/Faculty of Architecture and Fine Arts/Visual Communication Design
department in the 2022-2023 Academic Year. The participants constitute 39 females and 15

males.
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3.2. Data Collection Tools

Visual materials and semi-structured interview forms, which are among the qualitative
data collection methods, were used as data collection tools in the research. Visual materials are
poster works made by students. The semi-structured interview form was created by the

researcher after taking expert opinion.

-Poster Studies- After the disaster education they received, the participants started to
work on posters. They were asked to design a poster in line with the principles and rules of
poster design, reflecting their disaster perceptions and the messages they want to give to the

society.

- Interview form - The semi-structured interview form, which was created in order to get
the opinions of the participants in the study, was prepared by the researcher. The prepared form
was submitted to the opinion of two experts. The form was finalized in line with the common

opinions of the experts. In this form, participants were asked questions as follows:
- Which natural disaster poster did you design? Why is that?
-What colors did you use in your poster? Why is that?
- Briefly describe your poster.
3.3. Data Collection

Data collection studies were initiated within the scope of the ethics committee approval
document with the code "2022-663" obtained from Social and Human Sciences Ethics

Committee at Ankara Yildinm Beyazit University (Aybii).
At this stage, the participants were explained:

+ “Disaster Awareness Training” was given to the students of Ankara Yildirim Beyazit
University Vocational School of Social Sciences, Civil Defense and Firefighting Program, AYBU
Search, Rescue and First Aid Club (AKIiK) to the 2nd year students of the Visual Communication
Design Department, in a 1-week 4-hour program. AKIiK students transferred the information
they received during their education to other students through presentations in the conference
hall under the supervision of their advisor teachers, thus transferring information from student
to student. During this training, all natural disasters, the risks of disasters, how they should be

protected, the precautions to be taken before the disaster, the points to be considered during
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and after the disaster were explained for each disaster and the students were observed to have

paid great interest ( https://aybu.edu.tr/sbmyo/tr/haber/13557).

* Poster works have been done; poster designs were studied for three weeks. The

completed works were collected online from the students.

* Student opinions were obtained by the interview form. With the semi-structured
guestions prepared by the researcher, the students were given opportunity to give information

about the posters they made and to explain their designs.
3.4. Data Analysis

The data obtained in this study were subjected to content analysis. In content analysis,
qualitative research data obtained through interviews, observations or documents are analyzed
in four stages: coding the data, finding the themes, organizing the codes and themes, defining
and interpreting the findings. In addition, three ways are suggested in qualitative data analysis.
The first is to present the data with a descriptive approach by sticking to the original of the data
obtained and by quoting directly from the answers of the participants when necessary. The
second way is to present the data with a descriptive approach, and to establish relations
between the themes by determining some themes. The third way is to analyze the data using
their own interpretations as well as descriptive and thematic analysis. In the same study, data
analysis can be performed by using these three approaches together (Yildirm & Simsek, 2008:

221-228-239). All three suggested routes were used in this study.

By examining the information obtained from the data collection tools, it was tried to
divide the information into meaningful parts and to find out what each part means conceptually.
Concepts that form a meaningful part in themselves are named/coded. During the coding
process of the data, the data set was read many times and the codes were studied over and over
again. Coding was done according to the concepts extracted from the data. Codings were
brought together and analyzed, and common aspects were tried to be found, in other words,
thematic coding was done. Frequencies were extracted according to the determined themes,

tables were created and the results were interpreted.
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4. Findings

When the posters designed by the students for natural disasters are examined, three
main themes were determined as earthquake, fire, and other disasters. 23 of 54 participants
used earthquake, 22 fire and 9 other disasters in their posters. Out of 23 participants who used
the earthquake in their poster, 1 completed the poster by adding the flood disaster and 1 adding
the landslide. For this reason, 3 sub-themes were created for the earthquake. 1 out of 22
participants who used fire in their poster completed their poster by adding environmental
pollution to the fire. For this reason, 2 sub-themes were created for fire. Since there were not
enough natural disaster posters to create a theme other than earthquake and fire, the theme
was created with the title "other disasters" from the remaining designs. 6 sub-themes were
created because 1 of 9 participants designed erosion, desertification, and drought, one designed

hurricane, one drought, two designed flood, one designed tsunami, and three all disasters.

Table 1 shows the themes in the poster designs of the participants in the research.

Table 1
Poster design themes
. Number of Percentage
Main Themes Sub- themes Individuals (n=54) (%) g
* Earthquake 21 38.9
Earthquake * Earthquake and Flood 1 1.9
* Earthquake and Landslide 1 1.9
Fire * Fire 21 38.9
* Fire and Environmental pollution 1 1.9
* Erosion, desertification and drought 1 1.9
* Hurricane 1 1.9
. * Drought 1 1.9
Other disasters - Flood 5 3.7
* Tsunami 1 1.9
* All disasters 3 5.6

When Table 1 was examined, it was observed that the majority of the participants
(38.9%) studied the earthquake natural disaster. In addition, those who work on earthquakes
and floods (1.9%) and those who work on earthquakes and landslides (1.9%) are in a minority
compared to those who work only on earthquake. While 38.9% of those working only on natural
disasters of fire were designing fire and environmental pollution, the number of participants
working on fire and environmental pollution was 1.9%. When those who work in disasters other
than earthquakes and fires are examined, it is seen that while the flood is 3.7%, the number of

participants who deal with all disasters is 5.6%. In general, it is seen that most of the earthquake

99 The Journal of Limitless Education and Research, 7 (1), 90 - 130



(\%zz7# Reflection of Disaster Perception on Student Posters in the Context of...
Secil KARTOPU

natural disasters and then fire natural disasters are transferred to their posters by the majority

of participants.

When the question of why a poster was designed for these natural disasters was
examined, all of the participants who dealt with the earthquake stated that our country is in the
earthquake zone and that they designed this poster because precautions should be taken by
drawing attention to it. Example sentences quoted from the participants: “Because our country
is in an earthquake zone and yet it is the place where consciousness is the lowest (Stu. 7)”, “I
prepared for the earthquake because | think we did not take enough precautions, not

earthquakes but carelessness kills (Stu. 13).” and “We know that the earthquake took many

lives. We should be more conscious and raise awareness about earthquakes (Stu.30).”.

Almost all of the participants who dealt with the fire issue stated that they designed a
poster for this natural disaster due to the forest fires in our country in the summer. Example
sentences quoted from participants: “Recently, forest fires have been felt a lot in our country
and | prepared poster designs in order to convey the importance of forests to people and to
raise awareness of protecting forests (Inst. 12).”, “l wanted to draw attention to the recent fires
in our country. | wanted to choose this theme by asking everyone in our country to understand
the seriousness of the fires (Inst. 21).” and “For forest fires because it was one of the disasters
with the greatest damage in the recent past (Stu. 41).”. One participant stated and expressed
himself by saying that he designed a poster because he was afraid of fire. The participant said,
“I chose this disaster because it is the disaster | fear most. | tried to convey the message that
people should be more careful at home, and | aimed to show the consequences of a little
negligence (Ex. 50).”. The participants elucidated their preferences on the issue respectively by
their statements in several fold: the participant who designed his poster on erosion, desertation
and drought as he faced the fare within himself; the participant who designed on hurricane as
he believed it was currently on agenda; the one who designed on drought so as to raise
awareness on drought; the participants designing their posters on flood as there has been this
disaster in Turkey; the one designing on tsunami as in person he witnessed the earthquake
disaster in Seferihisar-izmir and how it turned into tsunami and destroyed constructions in the
region, and the participants designing their posters on all catastrophe so as to draw attention

towards how all happen at the same time.

As displayed in Table 2, when the reasons for the participants were examined by

inquiring which colors, they used for the posters they designed, two sub-themes were created
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for the colors by the participants in their answers. The first theme is the colors they specify as
the main color or natural color of the natural disaster. The second theme was the colors they
used to draw attention, highlight and text color.

Table 2.
Colors used in poster designs

— .
Main Themes  Sub-themes Number of Individuals  Percentage

(n) (%)

e Primary Color-Natural Color

Yellow 4 17.4

Brown 3 13.0

e Attracting Attention, Highlighting and

Text Color
Farthquake Black 10 435
(n=23)

Red 8 34.8

White 7 30.4

Blue 2 8.7

Green 1 4.3

Grey 1 4.3

e Primary Color-Natural Color

Red 12 54.5

Orange 12 54.5

Yellow 8 36.4

Black 7 31.8
Fire Green 5 22.7
(n=22) e Attracting Attention, Highlighting and

Text Color

Blue 4 18.2

Grey 4 18.2

Brown 3 13.6

White 2 9.1

e Primary Color-Natural Color

Blue 5 55.6

Green 1 11.1

White 1 11.1
Other Disasters Brown 1 11.1
(n=9) e Attracting Attention, Highlighting and

Text Color

Red 3 33.3

Black 2 22.2

Yellow 1 11.1

*Percentages are calculated over the total value (as multiple answers) for each color.

When Table 2 was examined, it was determined that the students studying the subject
of earthquake preferred yellow (17.4%) and brown (13.0%) in general as the colors in their
poster, and black (43.5%), red (34.8%) and white (30.4%) as the writing color of the poster

(typography). In general, red (54.5%) and orange (54.5%) colors were used by the students
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working on the subject of fire in their poster designs, as well as yellow (36.4%), black (31.8%)
and green (22,7%) colors used. It is thought that the students who reflect the fire issue on their
posters prefer the colors known as ‘warm colors’, namely yellow, red and orange, due to the fire
topic they choose. The participants, who reflected the fire issue on their posters, mostly
preferred blue (18.2 %) and gray (18.2%) as the color of the text. Students studying other

disasters preferred the color blue (55.6%) and green (33.3%) as the text color for their posters.

The students, who dealt with the earthquake subject, reflected the colors yellow and
brown on their posters as the main-natural color. They stated that they reflect the colors black,
red, white, blue, green and gray on their posters as the textual color to draw attention and to
emphasize. While designing the earthquake poster, the majority of the students used destroyed
buildings and human figures after the earthquake. For this reason, it was observed that black
color was used to draw attention to the devastation, destruction and hopelessness that occurred
after the earthquake. It was determined that the color red was used more in writing as it had a
stimulating effect. The students explained the reasons for the colors they used with the
following the statements: “/ put a building that collapsed after the earthquake on my poster.
Because it would be more appropriate with the message | will give. And in the slogan | wrote the
important parts in red. | tried to attract more attention and make it more memorable with red
writing (Inst. 3).”, “I used white and red on Black for my poster. | used red because it has a
stimulating effect. | also used black and white because they are compatible (Ex. 30).” and “Black
and white colors predominate on the poster. Because the traces left on us by such a disaster in
our lives will leave a black, white, unhappy, colorless effect on the rest of our lives. It is intended
to send a warning message to the audience by making the color of the text | used on the poster

red (Inst. 7).”

The students, who dealt with the subject of fire, reflected the colors red, orange, yellow,
black and green on their posters as the main-natural colors. They elucidated to reflect the colors
blue, gray, brown and white on their posters to attract attention and as a text color. It was
observed that the participant who dealt with the fire worked more on the main-natural colors
compared to the participants who worked on the earthquake-themed posters. While the
majority of the participants who dealt with the earthquake made designs by drawing attention
to the post-earthquake on their posters, the participants who dealt with the fire designed by
drawing attention to the moment of the fire. They mostly used burning forests, and fire in their

posters; therefore, red, orange and yellow colors came to the fore. A green forest before the
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fire, the redness at the time of fire and the blackness of the ashes after the fire formed the basic
idea. The excerpts belonging to the participants: “/ designed a poster in which yellow and orange
tones predominate, because it makes it easier to think of fire. For example, if a blue and white
poster were to be designed, we could focus on other thoughts besides fire (P. 21)”, “l used white
color in the poster text because | wanted it to integrate with the picture and create an emphasis
(P.33)”, “l used matches, fire and forest. The colors | use are shades of orange and sax blue. The
purpose of my use of these colors was to use the tones of fire and to make them attractive (P.
45)” and “I used red, yellow, orange and black colors. Red, orange and yellow represent the

flame. Black represents the ashes formed after the fire (P. 50)”.

The participants, who dealt with the subject of other disasters, reflected the colors blue,
green, white and brown on their posters as the main-natural color; they stated that they reflect
the colors red, black and yellow on their posters as a color to draw attention, to emphasize and
to write. Since disasters such as drought, hurricane, flood, and tsunami were discussed under
the title of other disasters, they mostly used blue as the main-natural color. The posters include
water drops for emphasis on drought, and real pictures for floods and tsunamis. The excerpts
taken from the participants are of “In my posters, | used a water drop and a photo of the soil
cracking due to drought behind it. Because the message | want to convey is drought and water
shortage, | find these images appropriate for the message | want to convey (Inst. 18). And, “I

preferred blue in Hurricane. | think it is more remarkable (P.22)”.

A total of 54 students participated in the research. The participants are 39 female and
15 male students. The status of male and female participants and their answers given

accordingly is presented in Table 3.
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Table 3
Distribution of poster design themes by gender
Female Male
. Number of Number of
Main . Percentage . Percentage
Themes Sub-themes Individuals (%) Individuals (%)
(n=39) (n=15)
* Earthquake 13 33.3 8 53.3
Earthquake -« Earthquake and flood 1 2.6 - -
* Earthquake and landslide 1 2.6 - -
Fire * Fire 17 43.6 4 26.7
* Fire and environmental pollution 1 2.6 - -
* Erosion, desertification and
1 2.6 - -
drought
* Hurricane 1 2.6 - -
gits:iers - Drought - - 1 6.7
* Flood 1 2.6 1 6.7
* Tsunami 1 2.6 - -
* All disasters 2 5.1 1 6.7

Looking at the statistics of the posters designed according to gender; 38.5% (15) of the

females designed posters on earthquake, 46.2% (18) on fire, 15.4% (6) on other disasters. Of the

male, 53.3% (8) designed posters about earthquake, 26.7% (4) about fire, 20.0% (3) about other

disasters. We see that while the majority of the males covered the earthquake topic (53.3%) on

their posters, the majority of the females covered the fire issue (43.6%).

Information on which colors are utilized by male and female participants in their poster

designs is given in Table 4.

104

The Journal of Limitless Education and Research, 7 (1), 90 - 130



(\%zz7# Reflection of Disaster Perception on Student Posters in the Context of...

Secil KARTOPU

Table 4
Distribution of colors used in poster designs by gender
Female Male
Main Numper of Percentage* Numfoer of Percentage*
Themes Sub-themes Individuals (%) Individuals (%)
(n) (n)
e Primary Color-Natural Color
Yellow 1 6.7 2 25.0
Brown 2 133 1 12.5
e Attracting Attention, Highlighting
and Text Color
Earthquake Black 7 46.7 3 37.5
Red 4 26.7 4 50.0
White 5 33.3 2 25.0
Blue 2 13.3 - -
Green - - 1 12.5
Grey - - 1 12.5
Total 15 8
e Primary Color-Natural Color
Red 10 55.6 2 25.0
Orange 10 55.6 2 25.0
Yellow 7 38.9 1 12.5
Black 7 38.9 - -
Green 4 22.2 1 12.5
Fire e Attracting Attention, Highlighting
and Text Color
Blue 3 16.7 1 12.5
Grey 2 11.1 2 25.0
Brown 3 16.7 - -
White 2 11.1 - -
Total 18 4
e Primary Color-Natural Color
Blue 2 33.3 2 25.0
Green 1 16.7 - -
White 1 16.7 - -
Other Brown . ' N - - 1 12.5
Disasters Attracting Attention, Highlighting
and Text Color
Red 33.3 1 12.5
Black 1 16.7 1 12.5
Yellow - - 1 25.0
Total 6 3

*Percentages are calculated over the total value (as multiple answers) for each color.

According to the gender displayed in Table 4, participants were asked what colors they

used for the posters they designed and the reasons were investigated. 6.7% of females used

yellow (1), and 13.3% brown (2) as the base color; 46.7% used black (7), 26.7% used red (4),

33.3% used white (5), 13.3% used blue (2) as the color of drawing attention, highlighting and
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writing, whereas 25,0% male participants used mainly the base and natural color of yellow,
12.5% brown (1), 37.5% black (3) as it is printed color, 50.0% red (4), 25.0% white (2), 12.5%

green (1), and 12.5% gray (1) so as to draw attention and emphasize.

Regarding the fire context, 55.6.7% of females used red (10), 55.6% orange (10), 38.9%
yellow (7), 38.9% black (7), and 22.2% (4) green as the base and natural colors; and used 16.7%
blue (5), 11.1% gray (2), 16.7% brown (5), 11.1% white (2), used blue as the color of drawing
attention, highlighting and writing, whereas 25,0% male participants used mainly the basic and
natural color of yellow, 12.5% brown (1), 37.5% black (3) as it is printed color, 50,0% red (4),
25,0% white (2), 12,5% green (1), and 12,5% gray (1) so as to draw attention and emphasis.

Upon the consideration of other disasters, 33.3% of females used blue (2), 16.7% green
(1), 16.7% white (1) as the base and natural colors; and 33.3% of them used red (2), 16.7% black
(1) as it is color to print, whereas 25,0% male participants used mainly blue as the basic and
natural color, 12.5% brown (1), 12.5% red (1), 12.5% black (1), and 12,5% yellow (1) as they are

print color and to draw attention and emphasis.

While the girls mostly preferred to use black and white colors in the earthquake poster
they designed, the boys preferred to use the colors black and red. The girls mostly preferred to
use the colors red and orange in the fire poster they designed, and the boys preferred the same
colors. While the girls mostly preferred to use the colors blue and red in the other disasters

posters they designed, the boys preferred to use the colors blue and yellow.
5. Conclusion and Discussion

This research was conducted in order to determine how the disaster perception of
university students is reflected in their poster designs in the context of art education. A total of

54 participants (39 females; 15 males) took part in the study.

At the end of the research, the majority of the participants designed the subject of
earthquake (38.9%) and fire (38.9%) on their posters. 38.5% (15) of female students designed
posters about earthquake, 46.2% (18) of them about fire, 53.3% (8) of male students about
earthquake, 26.7% (4) of them made poster designs about fire. Among other disasters,
earthquake was the first natural disaster that was mostly studied, followed by studies on fire. In
a study conducted with university students in the literature, it was seen that the majority of the
students (33.33%) who experienced disasters worked on the pictures of the earthquake natural

disaster. Following these theme, the findings of the other studies reveal that 11.11% is on being
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incapable and darkness-misery, 5.55% is about right coordination, homeless-migration, war and
terror, fatalist approach, fear and worry, first intervention, taking precaution and also
destruction and death emotions (Glnaydin, Eylipoglu Karaoglu and Glinaydin, 2019:76). In the
same vein, another study (Meral,2014:30) revealed that earthquake natural disaster was the
first type of disaster coming to mind for 72.9% of the participants, followed by flood-flood with
a rate of 19.8%. In another study (Avci, Kaplan ve Ortabag, 2020: 96), it was found that when
the word disaster comes to mind, earthquakes come to mind with a rate of 81.0%, followed by
wars and conflicts with a rate of 54.1%. In another study conducted with university students, it
was seen that 52.85% of the university students participating in the research experienced a
disaster and the most common type of disaster they experienced was earthquake with a rate of
46.20% (Yigit et al., 2020:583). Therefore, the results of this study are similar to other studies.
These results are thought to be related to the fact that our country is located on one of the most
active regions of the world in terms of earthquakes and that the fault lines are on the
passageway. It is expected that students design earthquake posters in order to give a message
about disaster and raise awareness. Considering that even if most of the students did not
experience other disasters, they felt the earthquake at least, and because earthquakes are
common in our country, they follow it from the media and communicate with the people
affected by the earthquake, it is natural that the earthquake natural disaster comes to their mind

first after disaster education.

As a result of this research, the students mostly studied the natural disaster of fire in the
second place. It is seen that students who study the subject of fire in their designs are affected
by forest fires that occur every summer in our country and cause great loss of life and property,

especially in recent years.

Color is important in poster design in terms of providing visual hierarchy. Attention is
drawn to the message to be conveyed by using the right color. The colors used in the poster text
should be interesting and perceptible as well as the main-natural colors used throughout the
poster. In design studies, attention should be paid to the meanings of colors according to
cultures as well as visual legibility and perceptibility. In this study, the majority of the students
who dealt with the subject of earthquake reflected the colors yellow (17.4%) and brown (13.0%)
on their posters as the main-natural color; It was determined that they reflected the colors black
(43.5%), red (34.8%), and white (30.4%) on their posters as the colors of drawing attention,

emphasizing and writing. While most of the female students used brown (13,3) as the basic color
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of their posters, male students preferred yellow (25,0). The female students chose the color
black (46.7) for the text color, and the male students chose the red (50.0) color as the text color

in their earthquake designs.

Brown is known as the color of the earth. It is accepted that the color brown is a calming
color that represents maturity, directs a grounded, resolute, secretive behavior and symbolizes
seriousness (Martel, 1995: 85). It is thought that the students described the destructive effect
of the earthquake, the chaos and pessimism that followed, with brown color, since the

earthquake disaster was caused by ground movements and reminded of gloom.

The color yellow, according to color therapists, is one of all colors that increases the
strength of the general muscle nerves. Studies have found that the color yellow activates people,
sharpens understanding, facilitates communication, but when overdone, it arouses feelings such
as insecurity, illness, jealousy, and suspicion (Gerstner, 1981: 20, Martel, 1995: 85, Ozdemir,
2005: 393). Although red, yellow and orange are known as warm colors with high wavelengths,
yellow is among the colors used extensively by the students studying earthquake in this study.
Since the effect of each color varies according to the color tones used, the students used yellow

in a tone to reinforce the gloomy atmosphere in this study.

The majority of the students who dealt with the subject of fire reflected the colors red
(54.5), orange (54.5), yellow (30.4) on their posters as the main-natural color; It was found that
they reflect the colors blue (18.2) and gray (18.2) on their posters to attract attention and as
text colors. On the subject of fire, female students and male students made predominantly red
and orange designs, while the female students chose blue and brown as the font color, the male

students used the gray color.

It is thought that the color yellow, orange and red were used to emphasize the warmth,
fire and attract attention. It was determined that the students chose colors to attract more

attention while choosing the font colors.

How societies are structured and how they organize their resources changes the impact
of each disaster. Due to the geography where Turkey is located, natural disasters are frequently
experienced. Therefore, making investments to reduce disaster risk will reduce the loss of life
and property. One of these investments is the one in education. Studies reveal the importance
of education on disaster awareness. Despite the developments in technology and

communication, messages and warnings about disasters still do not reach all people and

108 The Journal of Limitless Education and Research, 7 (1), 90 - 130



(\%zz7# Reflection of Disaster Perception on Student Posters in the Context of...
Secil KARTOPU

communities; therefore, societies should be fully informed about what to do during the isolation
period (King, 2000: 223), students can obtain most of their information about disaster from
electronic media. Infact, it has been seen that they have acquired from movies, television and
their families (Berry and King, 1998: 28). In some studies, in Turkey, although the disaster
awareness level of university students is high, their level of preparedness is low (Sahin, Lamba
and Oztop, 2018: 149). It was determined that the sources of accessing information about
disasters of university students are the internet at the rate of 66.4% and the television at 64.9%
(Avcl, Kaplan and Ortabag, 2020: 97). In this context, it is thought that this study is useful in

terms of informing students and reflecting their perceptions and other studies to be done.
6. Suggestions

Disaster awareness training should be given from an early age in order to build a
disaster-ready society. For this reason, this education should be given at every level of our
schools, intertwined with art, by making use of the effect of visuals. This type of poster work
that students do to raise awareness of and attract the attention of the society about disasters
will help them convey their own knowledge and thoughts. For this reason, it is thought that
there is a need for such studies that will reveal their artistic creativity. This research was
conducted with a limited number of students. It is recommended to conduct more detailed

studies with larger groups on this subject.
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1. Girisg

Afet temasl, glinimizde ekonomik, politik, ekolojik veya teknolojik alanlarda oldugu
kadar sanatsal uygulamalarda, sinema, resim, dans gibi alanlarda da ele alinmaktadir. Sanat
diinyasi bu egilime karsi degildir. Peki, afetler glizel sanatlarin konusu olur mu? Giizeli arayan
sanat afetlerle ilgilenir mi? Bilindigi gibi glizel sanatlar bireyin kendisini ifade etme aracidir.
Bireyin diger bireylerle anilari, duygulari ve hissettiklerini paylasmasina izin verir. Hayal giicliniin,
yaraticiigin gelismesine yardim eder. Ayni zamanda egitim ve bilginin yayilmasina katki
saglamaktadir. Bu sirecte hem bir propaganda hem de telkin araci olmaktadir. Bireylerin ve

toplumlarin kimligini insa etmede 6nemli roller oynamaktadir.
1.1. Sanat Egitimi ve Afis

Sanat diistiincelerimizin, duygularimizin, sezgilerimizin ve arzularimizin bir ifade seklidir,
kisiseldir ve kisiligin bir uzantisi olan diinyaylr deneyimleme seklimizi paylasmakla ilgilidir. Bir
iletisim araci olarak sanat ayni zamanda, 6grencilerin icsel duygusal karmasalarini
dissallastirilabilecekleri ve kendilerini kesfedebilecekleri bir aragtir. Sanat, yasanilan duygulara
daha derin bir diizeyde ulasma egilimindedir ve bireylerin baska tirli ifade edemeyecekleri

duygulari serbest birakmalarinin bir yoludur.

Cogu zaman Ogrenciler, hissettikleri duygulari tanimakta ve agikga ifade etmekte
zorlanirlar. Sanatsal siire¢ 6znel sinirlarin ve sozli engellerin 6tesinde ¢atisma ve siddetle dolu
bir diinyayla karsi karsiya olan 6grencilerin baski olmadan duygularini agiga ¢ikarabilecekleri,
birbirleriyle iletisim kurabilecekleri glivenli bir alan yaratarak kendilerini ifade etmelerine ve
cevrelerindeki diinyayr anlamalarina yardimci olabilir. Ogrencilerin duygularini gériintilerle
ifade etmesi ve ic seslerini ifade etmek icin sanati kullanmalari, belki de ilk kez kendi en derin
duygu ve duslinceleri ile baglanti kurmalarini saglayacaktir. Fikirlerin, diisiince ve duygularin

gorsellestirilerek etkili bir bicimde anlatilmasi asamasinda afisler oldukga etkilidir.

Sanat egitimi baglaminda afis calismalari, etkili iletisim kurma ve sosyal konulara dikkat
cekerek mesaj verme, farkindalk olusturmak icin vazgecilemez gorsel iletisim araclarindan
biridir. Tk Dil Kurumu tarafindan “Bir seyi duyurmak veya tanitmak icin hazirlanan, kalabaligin
gorebilecegi yere asilmis, genellikle resimli duvar ilani, as1” (TDK) olarak tanimlanan afis, icerigine
gbre U¢ gurupta ele alinabilir. Ticari Afisler (Reklam Afisleri), Sosyal Afisler ve Kiltirel Afisler.
Ticari afisler; bir Grlin ya da hizmeti tanitan afislerdir. Moda, yemek, endistri, turizm gibi

alanlarda sikga kullanilirlar. Bu tir afisler hedef kitleri etkilemeyi ve yonlendirmeyi amaglarlar.
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Kalturel Afisler; Sanat ve kiiltirle ilgili olan afislerdir. Bu tir afisler kiiltiirel olaylarin, sergilerin,
filmlerin, tiyatrolarin, miizik ve spor etkinliklerinin, festivallerin ve bunun gibi calismalarin hedef
kitleye durulmasini amaclarlar. Sosyal Afisler ise ticari amacg glitmeyen egitici niteliklerdeki
afislerdir. Egitim, cevre ve ekoloji, siyasi distinceleri aktarmak, topluma sosyal icerikli mesajlar
vermek icin kullanilirlar (MEB, 2012:8-9). Hangi tiirde tasarlanirsa tasarlansin afis en etkili mesaj
iletme yollarindan biridir. Dolayisiyla verilmek istenen mesaj gorsellerle, bicimlerle ve tipografi
kullanilarak bir bittnlik icinde hedef kitleye ulasmalidir. Mesajin algilanmasini, afisin dikkat
cekiciligi, 6zgiin olmasi, kolay anlasilabilirligi ve inandiriciligi etkilemektedir. Ozellikle sosyal

mesaj iceren afislerin halki harekete gecirmesi beklenir.

Afisin hedefi isaretler, semboller, renkler, yazilari kullanarak bir mesaji en kisa ve etkili
bicimde iletmektir. Bu ¢alisma kapsaminda 6grenciler afet farkindahgi ile ilgili calismalar yaparak
sosyal afisler tasarlamislar ve gerek toplumu harekete gecirmek gerekse bilgilendirmeyi
amaclamiglardir. Ayni zamanda kendi afet algilarini ve duslncelerini tasarimlarina

yansitmislardir.
1.2. Dogal Afetler

Afet ve Acil Durum Yonetimi Baskanligi (AFAD), afet kavramini “Toplumun tamami veya
belli kesimleri igin fiziksel, ekonomik ve sosyal kayiplar doguran, normal hayati ve insan
faaliyetlerini durduran veya kesintiye ugratan, etkilenen toplumun bas etme kapasitesinin
yeterli olmadigi doga, teknoloji veya insan kaynakli olay. Afet bir olayin kendisi degil, dogurdugu
sonugtur (AFAD-Agiklamali Afet Yonetimi Terimleri S6zIUgi)” seklinde tanimlarken Tiirk Dil
Kurumu “Cesitli doga olaylarinin sebep oldugu yikim (TDK)” seklinde tanimlamaktadir. Bu
tanimlarin ortak noktasi afetin normal hayati sekteye ugratan bir yikim oldugu ve afetin aslinda
bir olay degil o olayin sonucu oldugu noktasidir. Topluma fiziki, ekonomik sosyal ve siyasal zarar
verecek bir durum olmadiginda afetin sadece olay olarak kaldigi ve afete doénismedigi

konusunda da goris birligi vardir.

Dinyada son yillarda insan ve doga kaynakh afetlerin gortilme sikligi ve etkisi bliyuk
Olcide artmistir. 2019 yilinin son ginlerinde Cin’in Wuhan kentinde ortaya ¢ikan ve tiim diinyay
etkileyen Covid-19 biyolojik afeti Diinya Saglik Orgiitii (WHO) verilerine gore kiiresel olarak, 8
Subat 2022 itibariyle 5.745.032 6liim dahil 396.558,014 onaylanmis COVID-19 vakasina sebep
olmustur (https://covid19.who.int). Tim dinyanin hazirliksiz yakalandigi bu salgin insan

yasamini 6nemli Olglide etkilemistir. Bitlin devletler hala bu salginla miicadele etmeye
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calismaktadirlar. Bu durum etkin afet yonetiminin 6nemini bir kez daha gostermektedir. Afet
yonetiminde yalnizca devletlerin, hilkimetlerin degil toplumunda biyik bir sorumlulugu vardir.
Afetlerin zararini 6nlemek ve etkisini azaltmak icin afet 6ncesi, ani ve sonrasinda bireysel

diizeyde 6nlemler alinmalidir.

Afetle micadelenin afet sonrasi miidahale ve iyilestirme calismalari gibi algilanmasi
gorisl glinimuizde degismistir. Yasanan afetler sonrasi ¢calismalarin afetlerin olumsuz etkilerini
azaltmada yeterince etkili olmadigl, afet dncesi hazirlik ve risk azaltma faaliyetlerinin de afetle
miucadele kapsamindaki dnemi goriilmus, bu da afet yonetiminde uluslararasi bir donlsimii
getirmistir. Afet ile mlicadele daha genis kapsamli bir yaklasimla ele alinmis toplumun tim
kesimlerini kapsayacak, siirece dahil edecek stratejiler gelistirilmistir. Ulkemizin de dahil oldugu,
afetlere karsi direngliligin artirilmasi, bu anlamda mevcut risklerin tespit edilerek ortadan
kaldirilmasi konularini iceren Sendai Afet Risk Azaltma Cercevesi (2015-2030), 18 Mart 2015
tarihinde, Japonya’nin Sendai kentinde diizenlenen Ugiincii BM Diinya Konferansi’nda kabul
edilmistir. Bu baglamda o6zellikle kirilgan guruplarin, ¢ocuklarin, engellilerin, yash bireylerin,
kronik hastaliga sahip kisilerin afetler sonucu olusan risklerden ve zarar gorebilirlik agisindan
daha yiksek etkilenme potansiyeline sahip oldugu, 6ncelikle bu kesimlerin giiclendirilmesi
gerektigi, ayrica toplumun tiim kesimlerini kapsayan afete direncliligi artirmaya vurgu yapilmistir
(UNISDR, 2015:21, Sphere Project, 2018:12-14, Cakir ve Atalay, 2020:175). Toplumun afetlerle

ilgili bilgi ve biling eksikliginin olmasi afetin boyutunu biyitmekte, kayip hasari arttirmaktadir.
1.3. Afet Egitimi

Afetlerin yikici etkilerinin azaltilmasinin 6nemi, afet farkindaliginin artirilmasi ve afete
direngli toplumlar olusturmayl hedefleyen Uluslararasi Afetleri Azaltma Stratejisi (ISDR)
tarafindan gelistirilen Birlesmis Milletler 2000 Dlinya Afetleri Azaltma Kampanyasi, genglerin bu
konuda egitimini amacglamaktadir (https://www.un-spider.org). Basarili bir afet dnleme ve risk
yonetimi saglanmasi isteniyorsa gelecek nesillerin dogal tehlikelerin farkina varmasi ve bunlarin

onlenme yollarini daha iyi anlayabilmeleri icin gerekli egitim saglanmalidir.

Bir olayin biylylp afete donlismemesi, yikim yaratmamasi icin afet riskini azaltma ve
gerekli 6nlemleri almak amaciyla 2021 yil Tarkiye Afet Egitim Yili ilan edilmistir. Bu baglamda,
kamu kurum ve kuruluslar, STK’lar, dernekler, vakiflar, 6zel sektor ile is birligi protokolleri
imzalanmaktadir (Afad, 2021). Ayrica AFAD bu egitimi bireylerden baslayarak toplumun tim

kesimlerine yaymak amaciyla “Afete Hazir Tiirkiye” bashkli bir proje baslatmistir. Ozelde
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bireylere genelde topluma afet farkindaligi kazandirmak, yasadiklari mekanlarda ve ¢evrelerinde
alabilecekleri temel 6nlemleri anlatmak, afet acil durum planlarinin yapilmasina saglamak igin

egitim yollari olusturmaya baslamistir (https://www.afad.gov.tr/afete-hazir-turkiye).

Afetle micadelenin geregi “Afete dayanikli topluluklar” gelistirmek, afetle yasamayi
0grenmek ve afet Oncesi afet ani ve afet sonrasi verilecek egitimin basarisina baghdir. Bu
egitimin, 6rglin ve yaygin egitimin verildigi okullar araciligi ile butlinlestirilmesi gereklidir.
Birlesmis Milletler Afet Riski Azaltma Ofisi ve Egitim Sisteminin Dayanikliligini Arttirma, Afet
Riskini Azaltma Kiiresel ittifaki, 2017 yilinda okul giivenligi cercevesinde {ic dayanak belirlemistir;
givenli egitim tesisleri, okul afet yonetimi, risk azaltma ve dayaniklilik egitimi (Unesco,2019:35).
Okullar aracihgiyla verilecek mesajlar her eve ve topluluga ulasabilir, gelecek nesillere
aktarilabilir (Petal and Izadkhah, 2008). Afet riski egitimini okul mifredatinin icinde yer almasi
ogrencilerin ve bu sayede toplumun sorunlar hakkinda daha fazla farkindalik olusturmasina
yardimci olur. Ancak yapilan bazi ¢alismalarda Tirkiye’nin afet egitiminin ilkogretim ve
orta6gretim diizeyinde UNISDR (Birlesmis Milletlerin Uluslararasi Risk Azaltimi Stratejisi)
kriterlerine gbre yetersiz oldugu bunun sebebinin egitimin, dersler kapsaminda butincil bir
yaklasimla ele alinmamasi oldugu (inal, Kaya ve Altintas, 2018:124) sonucuna ulasilmistir. Bir
baska calismada Anaokul ve ilkogretim okulu 6grencilerine her ne kadar Fen ve Teknoloji dersi
ve Sosyal Bilgiler dersi kapsaminda afet (deprem) egitimi verilse bile afetlerden korunma yollari
ile ilgili bilgilerin yetersiz oldugu, daha nitelikli ve saha tatbikatlari ile 6grencilerin bu egitimi
giincel hayatla bagdastirabilecekleri (Simsek, 2007:18) 6nerisi yapilmaktadir. Diger bir calismada
Ozdemir, Ertiirk ve Giiner (2018:128), deprem afetinin sebebi ve olusumu gibi soyut konularin
ifadelendirilmesinde 6grencilerin zorluk cektiklerini, anlatim ve 6gretim tekniginin degismesi
gerektigini, sadece bir sayfada anlatilan Milli Egitim Bakanligi 5. Sinif Sosyal bilgiler ders kitabinda
verilen bilgilerin yetersiz oldugu ve konularin 6grenim dilizeyine gbre verilmesi gerektigini
belirlemislerdir. Bu baglamda 6grencilerin kolayca anlayabilecegi bir dil kullanilmasi gerektigi,
cocuk dostu bir egitim planina ihtiyacin oldugu bir gercektir (Jalali and Yarmohammadian, 2015:

486).
1.4. Sanat Egitimi ile Afet Egitimi

Genis kitlelere afet egitiminin ulasabilmesi icin her tirli iletisim sanatlarinin kullaniimasi
ve Ozellikle medyanin bu konudaki gabasi, icerigi, insanlari egitmek icin verecegi mesajlar
farkindalik yaratmasi agisindan kritik 6neme sahiptir (Hussain and Sheikh, 2019). Bu egitiminin

kiiclk yaslarda baslamasi afetle yasamayi kolaylastirmaktadir. Dolayisiyla her yas gurubuna
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uygun materyaller tasarlanmali ders igerikleri dijital caga uyumlu hale getirilmelidir. Yaratici
egitim materyalleri, konu ile ilgili bilgilendirici oyunlar, oyuncaklar, belgeseller, kisa videolar,
¢izgi romanlar, bulmacalar, bilgisayar oyunlari afet farkindaligini artirmanin gesitli yollarindandir
(Oke, Adeyinka and Oluseyi, 2018:107). Ozellikle kiiciik yas guruplarinin egitiminde egitici ¢izgi
romanlarin afet egitiminde etkili oldugu, 6grencilerin cizgi romanlar araciligiyla olaylar hakkinda
daha aktif diistiniip yorum yapabildikleri (Topkaya ve Simsek, 2016:52) gérilmistiir. Ogrenciler
afeti yasamis veya hi¢c yasamamis olabilirler. Ancak afet yonetimi hakkinda arkadaslari,
o0gretmenleri ve aileleri ile konugmalari, tartismalari afet riskinin azaltilmasina yonelik énlemleri
o0grenmelerine ve sorun ¢ozebilmelerine ve igsellestirdikleri mesajlari ailelerine, arkadaslarina
ve komsularina iletebilmelerine olanak saglayacaktir. Boylece kontrolli 6grenme ile kulaktan
dolma yanhs bilgilerden uzaklasacaklardir. Dolayisiyla bu durumlarda sanatin gliclinden
faydalanmak &zellikle cocuklar ve gengler {izerinde etkili olacaktir. ingiliz Sanat Terapistleri
Dernegi (The British Association of Art Therapists -BAAT), sanatin teshis araci olarak degil, kafa
karistirici ve rahatsiz edici olabilecek duygusal sorunlari ele almanin bir araci olarak kullaniimasi

gerektigini belirtmektedir.

Yapilan arastirmalara gore 6grenciler 6grendiklerinin; %1’ini tatma, %2’sini dokunma,
%4’ inli koklama, %10’unu isitme, %83’(inl ise gorme yoluyla almaktadirlar; ayrica okuduklarinin
10’unu, duyduklarinin %20’sini, gordiklerinin %30’unu, goérip duyduklarinin %50’sini, yapip
anlattiklarinin %70’ini hatirlamaktadirlar (Lang, McBeath ve File,1995, Akt. Glines, 2014:6). Bu
arastirma gosteriyor ki 6grenmede gérme, hatirlamada ise uygulama ve anlatim egitim alaninda
daha etkili olmaktadir. Sanat egitimi 06grencilerin, soyut kavramlari somut olarak
anlamlandirmalarini (Akkurt ve Boratav, 2018:57), pratik dlstncelerini gelistirerek sentez
yapmalarini (Yolcu, 2009:93-94), yaratici, kendine glivenen ve toplumsal sorunlara karsi distince

gelistirebilen tutarli (Unver, 2016: 871) bireyler olmalarini saglamaktadir.
2. Arastirmanin Amaci

Bu arastirmanin amaci, Universite 2. sinif “Gorsel iletisim Tasarimi Bolim{” lisans
ogrencilerinin afet konusundaki algilarini afis tasarimi yoluyla belirlemektir. Arastirmada 6nce
ogrencilere dogal afetlerle ilgili bir egitim verilmis, ardindan algilarini belirlemek icin afis tasarimi
yaptirilmistir. Yapilan afis tasarimlarinda kullanilan tema, renkler ve resimler degerlendirilmistir.

Bu amacgla arastirmada asagidaki sorulara cevap aranmistir.
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1.0grencilerin afis tasarimlari;
1.1.Hangi dogal afetlere yoneliktir?
1.2.Hangi renkler kullanilmigtir?
2. Ogrencilerin afis tasarimlarinda;
2.1. Afis tasarim temalarinin cinsiyete gére dagihmi nasildir?
2.2. Afis Tasarimlarinda kullanilan renklerin cinsiyete gére dagilimi nasildir?
3. Arastirma Yontemi

Bu arastirma nitel bir arastirmadir. Nitel arastirma desenlerinden durum calismasi
deseni kullaniimistir. Yildirim ve Simsek’e (2011) gére durum ¢alismasi, nasil ve nigin sorularini
temel alarak arastirmacinin kontrol edemedigi bir olgu ya da olay! derinligine incelemesine
olanak veren arastirma yontemidir ve bir veya birden ¢ok birey, olay ya da durum ile bu durumu
etkileyen veya bu durumdan etkilenen degiskenler lzerine yogunlasilmaktadir. Bu ¢alismada,
sanat egitimi baglaminda afet algisinin nasil oldugu ve durumun 6grenci afislerine nasil yansidigi
inceleneceginden durum calismasi deseninin arastirmanin  amacina uygun oldugu

distnilmektedir.
3.1. Galisma gurubu

Arastirmanin g¢alisma gurubunu 2022-2023 egitim-6gretim yilinda Ankara Yildirim
Beyazit Universitesi/Mimarlik ve Giizel Sanatlar Fakiiltesi/Gorsel iletisim Tasarimi bslimi 2.

sinifinda okuyan toplam 54 6grenci olusturmaktadir. Ogrencilerin 39’u kiz, 15’i erkek dgrencidir.
3.2. Veri toplama araglar

Arastirmada veri toplama araci olarak, nitel veri toplama ydntemlerinden gorsel
materyaller ve yari yapilandiriimis gortisme formlari kullanilmistir.  Gorsel materyaller
ogrencilerin yaptigi afis calismalaridir. Yari yapilandiriimis goriisme formu arastirmaci tarafindan

uzman gorusil alarak olusturulmustur.

-Afis Calismalari- Ogrenciler, aldiklari afet egitimi sonrasi afis calismalarina
baslamislardir. Ogrencilerden kendi afet algilarini ve topluma vermek istedikleri mesajlari

yansitacak bicimde afis tasarim ilke ve kurallari dogrultusunda bir afis tasarlamalari istenmistir.

-Gorlisme Formu- Calismada 6grencilerin goriisiinii almak amaciyla olusturulan yari-

yapilandiriimis goérisme formu arastirmaci tarafindan hazirlanmistir. Hazirlanan form iki
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uzmanin gorisiine sunulmustur. Uzmanlarin ortak gorisleri dogrultusunda forma son hali

verilmistir. Bu formda 6grencilere;
- Hangi dogal afete yonelik afis tasarladiniz? Neden?
-Afisinizde hangi renkleri kullandiniz? Neden?
-Afisinizi kisaca anlatiniz.
sorulari sorulmustur.
3.3. Verilerin toplanmasi

Verilerin toplanmasi ¢calismalarina Ankara Yildirim Beyazit Universitesi (Aybii) Sosyal ve
Beseri Bilimler Etik Kurulu’ndan alinan “2022-663" kodlu etik kurul onay belgesi kapsaminda

baslanmistir.
Bu asamada; Ogrencilere,

« “Afet Farkindalik Egitimi” verilmistir; bu egitim Ankara Yildirnm Beyazit Universitesi
Sosyal Bilimler Meslek Yiiksekokulu Sivil Savunma ve itfaiyecilik Programi, AYBU Arama Kurtarma
ve ilkyardim Kuliibii (AKiK) &grencileri tarafindan Gérsel iletisim Tasarimi Bélimi 2. Sinifta
okuyan ogrencilere 1 Hafta 4 saatlik bir programla verilmistir. AKIK 6grencileri danisman
O0gretmenleri gézetiminde konferans salonunda, egitimleri sirasinda aldiklari bilgileri sunumlar
araciligi ile diger 6grencilere aktarmis bodylece 6grenciden 6grenciye bilgi aktarimi yapiimistir. Bu
egitim sirasinda uygulamalar ve tatbikatlar yapilarak biitiin dogal afetler, afetlerin riskleri, nasil
korunmalari gerektigi, afet dncesi alinmasi gereken tedbirler, afet ani ve sonrasinda dikkat
edilecek hususlar her afet icin agiklanmis ve 6grencilerin yogun ilgi gdsterdikleri gozlemlenmistir.

( https://aybu.edu.tr/sbmyo/tr/haber/13557)

* Afis calismalari yaptirilmistir; afis tasarimlari 3 hafta boyunca calisiimistir. Biten eserler

6grencilerden online toplanmistir.

+ Gorlisme formu kullanilarak 6grenci gorisleri alinmistir; arastirmaci tarafindan
hazirlanan yari-yapilandirilmis sorularla 6grencilerin yaptiklari afisleri hakkinda bilgi vermeleri ve

tasarimlarini agiklamalari saglanmistir.
3.4. Verilerin Analizi

Bu calismada elde edilen veriler icerik analizine tabi tutulmustur. icerik analizinde

gorisme, gozlem veya dokliimanlar yoluyla elde edilen nitel arastirma verileri dért asamada
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analiz edilir: Verilerin kodlanmasi, temalarin bulunmasi, kodlarin ve temalarin diizenlenmesi,
bulgularin tanimlanmasi ve yorumlanmasi. Ayrica nitel veri analizinde ¢ yol 6nerilmektedir.
Birincisi elde edilen verilerin aslina sadik kalinarak ve gerektiginde katilimcilarin cevaplarindan
dogrudan alinti yapilarak verilerin betimsel bir yaklasimla sunulmasi. ikinci yol ise, veriler
betimsel bir yaklasimla sunulmakla birlikte bazi temalar belirlenerek temalar arasinda iliskiler
kurulmasidir. Uglincii yol ise, betimleme ve tematik analizin yaninda kendi yorumlarini da
kullanarak verileri analiz edilmesidir. Ayni arastirmada bu (g yaklasim bir arada kullanilarak da
veri analizi yapilabilmektedir (Yildinm & Simsek, 2008: 221-228-239). Bu arastirmada onerilen

Uc yol da kullanilmistir.

Veri toplama araglarindan elde edilen bilgiler incelenerek, bilgileri anlamli bélimlere
ayirmaya ve her bolimin kavramsal olarak ne anlam ifade ettigi bulunmaya calisiimistir. Kendi
icinde anlamli bir boliim olusturan kavramlar isimlendirilmis/kodlanmistir. Verilerin kodlanmasi
slrecinde veri seti bircok kez okunmus ve kodlar Gzerinde tekrar tekrar calisiimistir. Verilerden
cikarilan kavramlara gore kodlama yapilmistir. Kodlamalar bir araya getirilip incelenerek ortak
yonler bulunmaya calisiimis diger bir ifade ile tematik kodlama yapilmistir. Belirlenen temalara

gore frekanslar gikartilarak, tablolar olusturulmus ve sonuclar yorumlanmistir.
4. Bulgular

Ogrencilerin dogal afetlere yonelik tasarladiklar afisler incelendiginde; deprem, yangin
ve diger afetler olmak Uizere (¢ ana tema belirlenmistir. 54 6grenciden 23’0 depremi, 22’si
yangini, 9'u ise diger afetleri afisinde kullanmistir. Afisinde depremi kullanan 23 6grenciden 1’i
depremin yanina sel felaketini, 1’i de heyelani ekleyerek afisini tamamlamistir. Bu nedenle
deprem igin 3 alt tema olusturulmustur. Afisinde yangini kullanan 22 6grenciden 1’i yanginin
yanina cevre kirliligini de ekleyerek afisini tamamlamistir. Bu nedenle yangin igin 2 alt tema
olusturulmustur. Deprem ve yangin disinda bir tema olusturacak kadar dogal afet afisi olmadigi
icin geri kalan tasarimlardan diger afetler olarak tema olusturulmustur. 9 6grenciden 1'i erozyon,
¢collesme ve kurakhgi, 1'i kasirgayi, 1’i kurakhgi, 2’si seli, 1'i tsunamiyi, 3’0 ise tim afetleri

tasarladigi icin 6 alt tema olusturulmustur.

Tablo1 arastirmaya katilan 6grencilerin afis tasarimlarindaki temalari géstermektedir.
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Tablo 1.
Afis tasarim temalari

Ana Temalar Alt Temalar Kl(sr:fsz)lSI Yiizde (%)
* Deprem 21 38,9
Deprem * Deprem ve Sel 1 1,9
* Deprem ve Heyelan 1 1,9
* Yangin 21 38,9
Yangin .
* Yangin ve Cevre Kirliligi 1 1,9
* Erozyon, ¢ollesme ve kuraklk 1 1,9
* Kasirga 1 1,9
. * Kurakhk 1 1,9
Diger Afetler . Sel 5 37
* Tsunami 1 1,9
* Tum Afetler 3 5,6

Tablo 1 incelendiginde 6grencilerin biyuk bir cogunlugunun (%38,9) deprem dogal
afetini calistig1 goriilmustir. Bunun yani sira deprem ve sel konusunu calisanlar (%1,9) ile
deprem ve heyelan konusunu galisanlar (%1,9), yalnizca deprem dogal afetini ¢alisanlara gore
daha azinliktadir. Yalnizca yangin dogal afetini calisanlar %38,9 iken yanginin yani sira yangin ve
cevre kirliligi konusunu galisanlarin sayisi %1,9 olarak gérilmistiir. Deprem ve yangin disindaki
diger afetleri ¢alisanlar incelendiginde ise sel konusu %3,7 iken tim afetleri birden ele alan
Ogrenci sayisl %5,6’dir. Genel olarak bakildiginda en ¢ok deprem dogal afetinin daha sonra

yangin dogal afetinin blyk bir 6grenci cogunlugu tarafindan afislerine aktarildigi gérilmektedir.

Neden bu dogal afetlere iliskin afis tasarlandigl sorusu incelendiginde ise deprem
konusunu ele alan 6grencilerin tamami llkemizin deprem kusaginda oldugunu ve buna dikkat
cekerek 6nlemler alinmasi gerektigi icin bu afisi tasarladigini belirtmistir. Ogrencilerden alinti
yapilan érnek ciimleler: “Ulkemizin deprem kusadginda olmasi ve buna ragmen bilincin en diisiik
oldugu afet olmasi sebebiyle (Ogr.7).”, “Depreme yénelik hazirladim ciinkii yeteri kadar énlem
almadigimizi diisiiniiyorum, deprem degil tedbirsizlik éldiiriiyor (Ogr. 13).” ve “Depremin ¢ok can

aldigini biliyoruz. Deprem konusunda daha ¢ok bilinglenmeli ve bilinglendirmeliyiz (Ogr.30).” .

Yangin konusunu ele alan 6grencilerin tamamina yakini ise lilkemizde yazin yasanan
orman yanginlarindan dolayi bu dogal afet icin afis tasarladigini belirtmistir. Ogrencilerden alinti
yapilan 6rnek ciimleler: “Yakin zamanda lilkemizde orman yanginlari ¢cok hissedildi ve insanlara
ormanlarin 6nemini aktarma ve ormanlari koruma bilinci olusturmak amaci dogrultusunda afis
tasarimlari hazirladim (Ogr.12).”, “Ulkemizde son zamanlarda ¢ikan yanginlara dikkat ¢ekmek
istedim. Ulkemizdeki herkesin yanginlarin ciddiyetini anlamasini isteyerek bu temayi secmek

istedim (Ogr. 21).” ve “Orman yanginlari icin ¢iinkii yakin ge¢miste hasari en biiyiik olan
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afetlerden biriydi (Ogr.41).”. 1 6grenci ise yangindan korktugu igin afis tasarladigini belirtmistir.
Ogrenci “En korktugum afet oldudu icin bu afeti sectim. Insanlarin evde daha dikkatli
davranmalari gerektigi mesajini iletmeye ¢alistim, kiigiik bir ihmalkérhigin sonuglarini géstermeyi

amagladim (Ogr. 50).” seklinde kendini ifade etmistir.

Erozyon, ¢ollesme ve kuraklik konusunda afis tasarlayan 6grenci kendi icinde yasamis
oldugu korku icin, kasirga konusunu isleyen 6grenci son donemlerde giindemde oldugu igin;
kuraklik konusunu isleyen 6grenci kuraklik konusunda bilinglendirme saglamayi amagladigi igin,
sel konusunu isleyen 6grenciler lilkemizde sel felaketleri gorildigi icin, tsunamiyi isleyen
ogrenci izmir/Seferihisar'daki deprem sonrasi tsunamiye ve devamindaki yikima bizzat sahit
oldugu icin, tim afetleri isleyen 6grenciler ise ayni anda tim afetlere dikkat ¢ekebilmek icin bu

konuyu ele aldiklarini belirtmislerdir.

Tablo 2’de belirtildigi Gzere 6grencilere tasarladigi afisler icin hangi renkleri kullandigi
sorusu sorularak nedenleri incelendiginde; 6grencilerin verdikleri cevaplarda kullandiklar
renkler icin iki alt tema olusturulmustur. ilk tema dogal afetin ana rengi ya da dogal rengi olarak
belirttikleri renkler; ikinci tema ise dikkat cekmek, vurgulamak ve yazi rengi icin kullandiklari

renkler olmustur.
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Tablo 2.
Afis tasarimlarinda kullanilan renkler
Ana Temalar Alt Temalar Kisi Sayisi Yizde*
(n) (%)
* Ana Renk-Dogal Renk
Sari 4 17,4
Kahverengi 3 13,0
* Dikkat Cekmek, Vurgulamak ve Yazi rengi
Deprem Siyah 10 43,5
(n=23) Kirmizi 8 34,8
Beyaz 7 30,4
Mavi 2 8,7
Yesil 1 4,3
Gri 1 4,3
* Ana Renk-Dogal Renk
Kirmizi 12 54,5
Turuncu 12 54,5
Sari 8 36,4
Yangin Siyah 7 31,8
(n=22) Yesil 5 22,7
* Dikkat Cekmek, Vurgulamak ve Yazi rengi
Mavi 4 18,2
Gri 4 18,2
Kahverengi 3 13,6
Beyaz 2 9,1
* Ana Renk-Dogal Renk
Mavi 5 55,6
Yesil 1 11,1
” Beyaz 1 11,1
l(DnIEg; Afetler Kahverengi 1 11,1
* Dikkat Cekmek, vurgulamak ve Yazi rengi
Kirmizi 3 33,3
Siyah 2 22,2
Sari 1 11,1

*Ylizde degerleri, her bir renk icin toplam deger iizerinden (¢oklu cevap olarak) hesaplanmistir.

Tablo 2 incelendiginde deprem konusunu calisan 6grencilerin afisin genelinde sari

(%17,4) ve kahverengini (%13,0) renk olarak tercih ettikleri, yazi rengi olarak (tipografi) siyah

(%43,5), kirmizi (%34,8) ve beyaz (%30,4) renk ile ¢alistiklari belirlenmistir. Yangin konusunu

calisan Ogrencilerin genel olarak afis tasarimlarinda kullandiklari renklerin kirmizi (%54,5) ve

turuncu (%54,5) agirlikta oldugu, bunun yani sira sari (%36,4), siyah (%31,8) ve yesil (%22,7)

renklerinde kullanildigi gorilmektedir. Yangin konusunu afislerine yansitan 6grencilerin daha

¢ok sicak renkler olarak bilinen renkleri yani sari, kirmizi ve turuncuyu tercih etmelerinin

sectikleri yangin konusu geregi oldugu disliniilmektedir. Yangin konusunu afislerine yansitan

ogrenciler yazi rengi olarak cogunlukla mavi (1%8,2) ve gri (%18,2) rengi tercih etmislerdir. Diger
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afetleri ¢calisan 6grenciler afislerinin genelinde mavi rengi (%55,6) ve yazi rengi olarak da yesil

rengi (%33,3) tercih etmislerdir.

Deprem konusunu isleyen 6grenciler, sari ve kahverengi renklerini ana-dogal renk olarak
afislerine yansittiklarini; siyah, kirmizi, beyaz, mavi, yesil ve gri renklerini ise dikkat cekmek
vurgulamak ve yazi rengi olarak afislerine yansittiklarini belirtmislerdir. Deprem afisi tasarlarken
ogrencilerin ¢ogunlugu deprem sonrasi yikilmis binalari ve insan figirleri kullanmistir. Bu
nedenle, deprem sonrasinda olusan tahribat, yikim ve umutsuzluga dikkat cekmek igin siyah
renkte yogunlasildigi gortlmustir. Kirmizi rengin ise uyarici bir etkisi oldugundan daha ¢ok
yazida kullanildigi belirlenmistir. Ogrenciler kullandiklari renklerin nedenlerini su &rnek
cimlelerle acgiklamislardir: “Afisimde depremden sonra yikilmis bir binayr koydum. Ciinkii
verecedim mesajla daha uygun olacakti. Ve yazdigim sloganda énemli yerleri kirmizi yazi ile
yazdim. Kirmizi yazi ile daha dikkat cekmeyi ve akilda kaliciligi saglamaya calistim (Ogr.3).”,
“Afisim Siyah (izerine beyaz ve kirmizi kullandim. Kirmizi kullandim ¢linkii uyarici etkisi var. Siyah
ve beyazi da uyumlu olduklari igin kullandim (Ogr. 30).” ve “Afiste siyah beyaz renkler agir
basmaktadir. Ciinkii hayatimizda béyle bir afetin bize biraktigi izler geride kalan yasamimizi
siyah, beyaz, mutsuz, renksiz bir etki birakacaktir. Afiste kullandigim yazinin rengini kirmizi

kullanarak kitleye uyari iletisi génderme amaci tasimaktadir (Ogr. 7).”

Yangin konusunu isleyen 6grenciler, kirmizi, turuncu, sari, siyah ve yesil renklerini ana-
dogal renk olarak afislerine yansittiklarini; mavi, gri, kahverengi ve beyaz renklerini ise dikkat
cekmek vurgulamak ve yazi rengi olarak afislerine yansittiklarini belirtmislerdir. Deprem konulu
afisleri isleyen 6grencilere gore yangini ele alan 6grencilerin ana-dogal renkler Gzerinde daha
cok calistiklari gozlemlenmistir. Depremi ele alan 6grencilerin ¢cogunlugu afislerinde deprem
sonrasina dikkat cekerek tasarim yapmis iken yangini ele alan 6grenciler ise yangin anina dikkat
cekerek tasarim yapmislardir. Afislerinde ¢ogunlukla yanan ormanlar, yangin, ates kullanmislar
ve bu nedenle kirmizi, turuncu ve sari renkler 6n plana ¢ikmistir. Yangin oncesi yesil bir orman,
yanma anindaki kirmizilik ve sonrasindaki killerin siyahhgi temel disinceyi olusturmustur.
Ogrencilerden alinti yapilan érnek ciimleler: “Sari ve turuncu tonlarinin adir bastigi bir afis
tasarladim ¢iinkii yangin akla gelmesini kolaylastirir 6rnegin mavi beyaz tonlarda bir afis
tasarlanacak olsaydi yangin haricinde baska diisiincelere yogdunlasabilirdik (Ogr. 21)”, “Afis
yazisinda beyaz renk kullandim ¢linkii resim ile blitiinleserek bir vurgu olusturmasini istedim
(Ogr.33)”, “Kibrit, ates ve orman kullandim. Kullandi§im renkler, Turuncu tonlari ve saks mavisi.

Bu renkleri kullanmamdaki amag atesin tonlarini kullanmak ve dikkat gekici kiimakti (Ogr. 45)”
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ve “Kirmizi, sari, turuncu ve siyah renkleri kullandim. Kirmizi, turuncu ve sari alevi temsil ediyor.

Siyah ise yangin sonrasi olusan kiilleri ifade ediyor (Ogr. 50)”.

Diger afetler konusunu isleyen 6grenciler, mavi, yesil, beyaz ve kahverengi renklerini
ana-dogal renk olarak afislerine yansittiklarini; kirmizi, siyah ve sari renklerini ise dikkat cekmek,
vurgulamak ve yazi rengi olarak afislerine yansittiklarini belirtmislerdir. Diger afetler bashginda
kuraklik, kasirga, sel, tsunami gibi afetler ele alindigi icin ana-dogal renk olarak mavi rengi daha
cok kullanmislardir. Afislerde kurakliga vurgu icin su damlasina, sel ve tsunami icin gercek
resimlere yer verilmistir. Ogrencilerden alinti yapilan érnek ciimleler: “Afislerimde su damlasi ve
bununla birlikte arkasina kuraklik nedeniyle ¢atlayan toprak fotografi kullandim. Ciinkii vermek
istedigim mesaj net kuraklik ve suyun azalmasi, vermek istedigim mesaj icin bu gérselleri uygun
buldum (Ogr. 18).” ve “Kasirga da maviyi tercih ettim. Daha dikkat cekici oldugunu diisiiniiyorum

(6gr.22)".

Arastirmaya toplam 54 6grenci katilmistir. Bu 6grenciler 39 kiz 6grenci 15 erkek

ogrencidir. Verilen cevaplara gore kiz ve erkek 6grencilerin durumu Tablo 3’te gosterilmistir.

Tablo 3
Afis tasarim temalarinin cinsiyete gére dagilimi
Kiz Erkek
Ana Temalar Alt Temalar K|(§r:=5§;/;5| Yiizde (%) Kl(sr:;g)m Yizde (%)
* Deprem 13 33,3 8 53,3
Deprem * Deprem ve Sel 1 2,6 - -
* Deprem ve Heyelan 1 2,6 - -
* Yangin 17 43,6 4 26,7
Yangin R
* Yangin ve Cevre Kirliligi 1 2,6 - -
* Erozyon, ¢éllesme ve kuraklik 1 2,6 - -
* Kasirga 1 2,6 - -
Diger Afetler " Kuraklik i i 1 6.7
Sel 1 2,6 1 6,7
* Tsunami 1 2,6 - -
* Tim Afetler 2 51 1 6,7

Cinsiyete gore tasarlanan afislerin istatistiklerine bakildiginda; kizlarin %38,5’i (15)
deprem konusunda afis tasarlamis iken %46,2’si (18) yangin konusunda, %15,4’(i (6) ise diger
afetler konusunda afis tasarlamistir. Erkeklerin ise %53,3'U (8) deprem konusunda, %26,7’si (4)
yangin konusunda, %20,0’1 (3) diger afetler konusunda afis tasarlamistir. Goriyoruz ki erkeklerin
¢ogunlugu afisinde deprem konusunu (%53,3) islemisler iken kizlarin ¢ogunlugu ise yangin

konusunu (%43,6) islemislerdir.
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Kiz ve erkek 6grencilerin afis tasarimlarinda hangi renkleri kullandigina ait bilgiler Tablo

4’te belirtilmistir.

Tablo 4
Afis tasarimlarinda kullanilan renklerin cinsiyete gére dagilimi
Kiz Erkek
Kisi Sayisi Yiizde* Kisi Sayisi Yiizde*
Ana Temalar Alt Temalar (n) (%) (n) (%)
* Ana Renk-Dogal Renk
Sari 1 6,7 2 25,0
Kahverengi 2 13,3 1 12,5
* Dikkat Cekmek, Vurgulamak ve Yazi rengi
Siyah 7 46,7 3 37,5
Deprem Kirmizi 4 26,7 4 50,0
Beyaz 5 33,3 2 25,0
Mavi 2 13,3 - -
Yesil - - 1 12,5
Gri - - 1 12,5
Toplam 15 8
* Ana Renk-Dogal Renk
Kirmizi 10 55,6 2 25,0
Turuncu 10 55,6 2 25,0
Sari 7 38,9 1 12,5
Siyah 7 38,9 - -
Yesil 4 22,2 1 12,5
Yangin
* Dikkat Cekmek, Vurgulamak ve Yazi rengi
Mavi 3 16,7 1 12,5
Gri 2 11,1 2 25,0
Kahverengi 3 16,7 - -
Beyaz 2 11,1 - -
Toplam 18 4
* Ana Renk-Dogal Renk
Mavi 2 33,3 2 25,0
Yesil 1 16,7 - -
Beyaz 1 16,7 - -
Diger Afetler Kah.verengi ' - - 1 12,5
* Dikkat Cekmek, Vurgulamak ve Yazi rengi
Kirmizi 2 33,3 1 12,5
Siyah 1 16,7 1 12,5
Sari - - 1 25,0
Toplam 6 3

*Ylizde degerleri, her bir renk icin toplam deder izerinden (¢oklu cevap olarak) hesaplanmistir.

Tablo 4’te gosterilen cinsiyete gore 6grencilere tasarladiklar afisler icin hangi renkleri
kullandiklari sorusu sorularak nedenleri incelendiginde; deprem konusunda ana renk-dogal renk
olarak kizlarin %6,7’si (1) sariy1, %13,3’G (2) kahverengini; dikkat cekmek, vurgulamak ve yazi
rengi olarak %46,7’si (7) siyahi, %26,7’si (4) kirmiziyi, %33,3’U (5) beyazi, %13,3’U (2) maviyi
kullanmis iken erkeklerin ise ana renk-dogal renk olarak %25,0’1 sariyi, %12,5’i (1) kahverengini;
dikkat cekmek, vurgulamak ve yazi rengi olarak %37,5’i (3) siyahi, %50,0’1 (4) kirmiziyi, %25,01
(2) beyazi, %12,5’i (1) yesili, %12,5’i (1) griyi kullanmistir.
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Yangin konusunda ana renk-dogal renk olarak kizlarin %55,6’s1 (10) kirmiziyi, %55,6’si
(10) turuncuyu, %38,9’u (7) sariyi, %38,9'u (7) siyahi, %22,2’si (4) yesili; dikkat cekmek,
vurgulamak ve yazi rengi olarak %16,7’si (2) maviyi, %11,1'i (2) griyi, %16,7’si (3) kahverengini,
%11,1'i (2) beyazi kullanmis iken erkeklerin ise ana renk-dogal renk olarak %25,0’si (2) kirmiziyi,
%25,0’1 (2) turuncuyu, %12,5’i (1) saryi, %12,5’i (1) yesili; dikkat ¢cekmek, vurgulamak ve yazi
rengi olarak %12,5'i (1) maviyi, %25,0’1 (2) griyi kullanmistir.

Diger afetler konusunda ana renk-dogal renk olarak kizlarin %33,3’0i (2) maviyi, %16,7’si
(1) yesili, %16,7’si (1) beyazi; dikkat cekmek, vurgulamak ve yazi rengi olarak %33,3'l (2)
kirmiziyi, %16,7’si (1) siyahi kullanmis iken erkeklerin ise ana renk-dogal renk olarak %25,0’s1 (2)
maviyi, %12,5’i (1) kahverengiyi; dikkat ¢ekmek, vurgulamak ve yazi rengi olarak %12,5’i (1)
kirmiziyi, %12,5%i (1) siyahi, %25,0’1 (1) sariy1 kullanmustir.

Kizlar tasarladiklari deprem afisinde en ¢ok siyah ve beyaz renklerini kullanmay: tercih
etmisler iken erkekler ise siyah ve kirmizi renklerini kullanmayi tercih etmislerdir. Kizlar
tasarladiklari yangin afisinde en ¢ok kirmizi ve turuncu rengini kullanmayi tercih etmisler iken
erkekler de ayni renkleri tercih etmislerdir. Kizlar tasarladiklari diger afetler afisinde en cok mavi
ve kirmizi renklerini kullanmayi tercih etmisler iken erkekler ise mavi ve sari renklerini kullanmayi

tercih etmislerdir.
5. Sonug ve Tartigma

Bu arastirma sanat egitimi baglaminda Universite 6grencilerinin afet algisinin afis
tasarimlarina nasil yansidigini belirleyebilmek igin yapiimistir. Toplam 54 6grenci (39 kiz 6grenci,

15 erkek 6grenci) ile calisiimistir.

Arastirma sonunda 6grencilerin blylk ¢cogunlugu afislerinde deprem (%38,9) ve yangin
(%38,9) konusunu tasarlamiglardir. Kiz 6grencilerin %38,5’i (15) deprem konusunda afis
tasarlamis iken %46,2’si (18) yangin konusunda, erkek 6grencilerin %53,3’G (8) deprem
konusunda, %26,7’si (4) yangin konusunda afis tasarimlari yapmiglardir. Diger afetlerin yani sira
cogunlukla calisilan dogal afet olarak deprem ilk siradadir bunu yangin konusunda yapilan
calismalar izlemektedir. Alanyazinda Universite 6grencileriyle yapilan bir ¢calismada afet olayi
yasayan oOgrencilerin blylk c¢ogunlugunun (%33,33) deprem dogal afetini resimlerinde
cahstiklari gortilmistir. Bunu %11,11 ile yetersiz kalma ve karanlik-mutsuzluk, %5,55 ile dogru
koordinasyon, evsiz kalma-gdg, savas ve teror, kaderci yaklasim, korku ve endise, ilk midahale,

onceden onlem alma ve yikim-6lim duygularinin izledigi bulunmustur (Glinaydin, Eylpoglu
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Karaoglu ve Glnaydin, 2019:76). Ayni sekilde yapilan bir baska calismada (Meral,2014:30) yine
deprem dogal afetinin %72,9 oraninda katiimcilarin aklina ilk gelen afet tiri oldugu, bunu %19,8
oraniyla sel-su baskininin izledigi bulunmustur. Bir diger calismada (Avci, Kaplan ve Ortabag,
2020: 96) Universite 6grencilerinin aklina afet denince %81,0 gibi bir oranla deprem geldigi,
depremi %54,1 oraniyla savaslar ve catismalarin izledigi tespit edilmistir. Yine Universite
ogrencileri ile yapilan bir baska c¢alismada arastirmaya katilan Universite 6grencilerden
%52,85’inin afet yasadigl ve en sik yasadiklari afet tiriiniin %46,20 orani ile deprem oldugu
goralmastlr (Yigit ve ark, 2020: 583). Dolayisiyla bu arastirma sonucu diger calismalarla
benzerlik gostermektedir. Bu sonuglarin tlkemizin deprem agisindan dinyanin en aktif
bolgelerinden biri izerinde yer almasi ve fay hatlarinin gegis yolu tzerinde olmasiyla baglantih
oldugu diisiiniilmektedir. Ogrencilerin afet konusunda mesaj vermek, farkindalik yaratmak igin
deprem afisi tasarlamalari beklenen bir durumdur. Cogu 6grencinin diger afetleri yasamamis
olsa bile depremi en azindan hissettigi ve ilkemizde depremler sik yasandigi icin medyadan takip
ettigi, cevresinde depremden etkilenen kisilerle iletisim kurdugu distnullirse afet egitimi

sonrasi akillarina ilk olarak deprem dogal afetinin gelmesi dogal distintilmektedir.

Yapilan bu arastirma sonucunda 6grenciler ikinci sirada blyik bir ¢cogunlukla yangin
dogal afetini galismiglardir. Tasarimlarinda yangin konusunu ¢alisan 6grencilerin llkemizde her
yaz yasanan ve Ozellikle son yillarda biiyik can ve mal kaybina sebep olan orman yanginlarindan

etkilendikleri goriilmektedir.

Afis tasariminda renk gorsel hiyerarsiyi saglamasi agisindan 6nemlidir. Dogru renk
kullanimi ile verilmek istenen mesaja dikkat gekilir. Afisin genelinde kullanilan ana -dogal renkler
kadar afis yazisinda kullanilan renkler de ilgi ¢ekici ve algilanir olmalidir. Tasarim ¢alismalarinda
gorsel okunurluk ve algilanirligin yani sira renklerin kiltlirlere gore anlamlarina da dikkat
edilmelidir. Bu arastirmada deprem konusunu isleyen 6grencilerin biylk ¢ogunlugunun sari
(%17,4) ve kahverengi (%13,0) renklerini ana-dogal renk olarak afislerine yansittiklari; siyah
(%43,5), kirmizi (34,8), beyaz (%30,4) renklerini ise dikkat ¢ekmek vurgulamak ve yazi rengi
olarak afislerine yansittiklari belirlenmistir. Kiz 6grencilerin cogu deprem konusunda kahverengi
(13,3) rengini afislerinin temel rengi olarak kullanirken erkek 6grenciler sariyi (25,0) tercih
etmislerdir. Kiz 6grenciler yazi rengi icin siyah (46,7) rengi, erkek 6grenciler ise kirmizi (50,0)

rengi deprem tasarimlarinda yazi rengi olarak se¢mislerdir.

Kahverengi topragin rengi olarak bilinir. Kahverengi rengin, olgunlugu temsil eden

yatistirici bir renk oldugu, ayagi yere basan, kararli, ketum bir davranisa yoneltici oldugu ve
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ciddiyeti simgeledigi (Martel, 1995: 85) kabul gorir. Deprem afeti yer hareketlerinden
kaynaklandigi ve kasveti hatirlattigi icin 6grencilerin depremin yikici etkisini, sonrasindaki kaosu,

karamsarligi kahverengi renk ile betimledikleri diistiniimektedir.

Sari renk, renk terapistlerine gore, tiim renkler arasinda genel kas sinirlerinin gliciini
arttiran bir renktir. Yapilan cgalismalarda sari rengin insani harekete gecirdigi, anlamayi
keskinlestirdigi, iletisim kurmayi kolaylastirdigi fakat asiriya kagildiginda da giivensizlik, hastalik,
kiskanclik, stiphe gibi duygular uyandirdigi bulunmustur (Gerstner,1981: 20, Martel, 1995: 85,
Ozdemir, 2005: 393). Kirmizi, sari, turuncu olarak dalga boyu yiiksek olan sicak renkler olarak
bilinmesine ragmen sari bu ¢alismada deprem konusunu ¢alisan 6grencilerin yogun kullandigi
renkler arasindadir. Her rengin biraktigi etki kullanilan renk tonlarina gbre degistigi icin

ogrenciler bu calismada kasvetli havayi pekistirecek tonda sari renk kullanmislardir.

Yangin konusunu isleyen 6grencilerin blylk ¢cogunlugunun kirmizi (54,5), turuncu (54,5),
sari (30,4) renklerini ana-dogal renk olarak afislerine yansittiklari; mavi (18,2), gri (18,2)
renklerini ise dikkat cekmek vurgulamak ve yazi rengi olarak afislerine yansittiklari bulunmustur.
Yangin konusunda kiz 6grencilerde erkek 6grencilerde kirmizi ve turuncu renk agirhkli tasarimlar
yapmislar, yazi rengi olarak kiz 6grenciler mavi ve kahverengini secerken erkek 6grenciler gri

rengi kullanmislardir.

Sari, turuncu ve kirmizi rengin sicakhgi, atesi vurgulamak ve dikkat ¢ekmek igin
kullanildigi disiinilmektedir. Ogrencilerin yazi renklerini secerken daha ¢ok dikkat cekmek icin

renk secimi yaptiklari belirlenmistir.

Toplumlarin nasil yapilandigli, kaynaklarini nasil diizenledigi her afetin etkisini
degistirmektedir. Tirkiye’nin bulundugu cografya itibariyle doga kaynakh afetler sik
yasanmaktadir. Dolayisiyla afet riskinin azaltilmasina yonelik yatirimlarin yapilmasi can ve mal
kaybini azaltacaktir. Bu yatirimlardan biri de egitime yapilan yatirnmdir. Yapilan arastirmalar afet
farkindaligi konusunda da egitimin 6nemini gdstermektedir. Teknoloji ve iletisim alaninda
yasanan gelismelere ragmen afet ile ilgili mesajlarin ve uyarilarin hala tim insanlara ve
topluluklara ulasmadigi, bu nedenle toplumlarin izolasyon déneminde ne yapilmasi gerektigi
konusunda tam olarak bilgilendiriimeleri gerektigi (King, 2000:223), 6grencilerin afet ile ilgili
bilgilerinin cogunu elektronik ortamlardan, filmlerden, televizyondan ve ailelerinden edindikleri
(Berry and King,1998:28) gorulmistir. Tirkiye'deki bazi ¢alismalarda, Gniversite 6grencilerin

afet biling dizeylerinin yiiksek olmasina karsin hazirlik diizeylerinin diistik oldugu (Sahin, Lamba
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ve Oztop, 2018: 149) ve lniversite dgrencilerinin afetlere iliskin bilgilere ulasma kaynaklarinin
%66,4 gibi en fazla oranda internet ve %64,9 oraninda da televizyon oldugu tespit edilmistir
(Avci, Kaplan ve Ortabag, 2020: 97). Bu baglamda vyapilan bu calismanin 06grencilerin
bilgilendirilmesi ve algilarinin yansimasi agisindan ve yapilacak diger ¢alismalar agisindan yararh

oldugu distunilmektedir.
6. Oneriler

Afete hazir toplum yapilanmasi igin afet farkindalik egitiminin kiglk yastan itibaren
verilmesi gereklidir. Bu nedenle okullarimizin her kademesinde bu egitim sanatla i¢ ice,
gorsellerin etkisinden faydalanilarak verilmelidir. Ogrencilerin toplumu afetler konusunda
bilinglendirmek ve dikkatlerini ¢ekmek icin yaptiklari bu tlr afis ¢alismalari kendi bilgi ve
disincelerini aktarmalarina yardimci olacaktir. Bu nedenle sanatsal yaraticiklarini ortaya
cikaracak bu tlr calismalara ihtiya¢c oldugu distunilmektedir. Bu arastirma sinirli sayida bir
O0grenci grubuyla yapilmistir. Bu konuda daha genis gruplarla ve daha ayrintili ¢alismalar

yapilmasi 6nerilmektedir.

CIKAR CATISMASI BEYANI
Yazar bu galismasinda herhangi bir sekilde gikar ¢atismasi olmadigini beyan eder.
ARASTIRMA VE YAYIN ETiGi BEYANI
Yazar bu galismasinda arastirma ve yayin etigine uyuldugunu beyan eder.
YAZAR SORUMLULUK BEYANI

Yazar bu galismanin her asamasini kendisinin yaptigini beyan eder.
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