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Is Attar's Fotovvatname in Istanbul...?

Omiir Ceylan®

Abstract

Farid ud-Din Attar, one of the prominent and leading poets
of Eastern literature, still keeps researchers busy not only with
the valuable works he has left, but also with the numerous
works doubtfully belonging to him. Fotovvatname of Attar is
one of these works, which has provoked deliberations con-
cerning authorship for nearly a century. Spanning from Ger-
many to Pakistan, these lengthy deliberations have encom-
passed the copies existing in Turkey, Iran and Romania, but
poets such as Hatifi of Hargird and Izz1-i Mervi, and scholars
such as Said Nefisi, Franz Taeschner and Abdiilbaki
Golpinarlt have not yet come to a definite conclusion. By set-
ting out from a manuscript, which is registered in Istanbul
University Central Library’s Persian Manuscript Collection,
Number F 1288 and which has not been seen or evaluated by
the above mentioned scholars, this article will bring the delib-
erations to a new dimension and the text cited will be pub-
lished for the first time in its original script.

Keywords
Classical Literature, Fotovva, Fotovvatnime, Attar, Akhi,
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Starting from the time of the Prophet Muhammad and continuing in-
creasingly, the establishment and adoption of Islam in the regions where it
spread through the conquests do not indicate a time period only in the
field of research of those studying the history of belief. The processes of
conversion and alteration of the established cultures, which are usually
imposed with the political projects, the restructuring of the social layers
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and institutions accordingly, the changing perception of art and works of
art along with the individual and society, exist as a multilingual, versatile,
complex socio-political process concerning in totality the cultural history
of an important part of today’s world geography. One of the cultural ele-
ments of the mentioned history which is emerging from the dark — drasti-
cally still not enlightened — labyrinths is the ideal of forovva which has
become rather organized under the name of Ahilik [the Institution of
Akhi] (Koksal 2005) in Anatolia.

Starting from the first century AH when it was mentioned as one of the
virtues of Sufism until the fifth and sixth centuries AH when it was entirely
institutionalized, the concept of forovva has been an important item on the
agenda of the cultural, moral, political, social and economic life in most
parts of the Islamic geography. Although it grew into a medium of political
power in the hands of the Abbasid caliphs, the history of forovva spanning
many centuries is a field worthy of study for various disciplines today. How-
ever, the characteristics that make the history of forovva so fertile involve
difficulties for scholars in these fields. Fotovva, which has left political and
cultural tracks in the geographies of the Arabian Peninsula, Iran, Middle
Asia, the Central East, Anatolia, the Balkans and even North Africa, has a
complex structure spanning from the local details to historical-social conver-
sions in these regions and can only be analyzed by multilingual readings and
versatile comparisons. Besides the studies of the original sources written in
Arabic, Persian and Turkish, following the research on fotovva in many
different countries of the world, especially in Europe, together with the
Arabic, Persian and Turkish world, also means a thoroughly difficult process
which exerts the lifetime of men and their assets. Consequently, as it is in
almost every field of research, studies based on translation and comparison
acquire great importance for research on forovva.

Written both in verse and in prose in Arabic, Persian and Turkish, the
Fotovvatnames which are the historical codes of laws of the forovva doc-
trine are the principal sources of the studies on the subject (Ocak 1996;
Oztiirk 1997, Torun 1996, 1998; Afshari 2003; Bilgin 1992; Gélpinarli
1954-1957; Arslanoglu 1997b). Particularly in the examples written in
prose, the establishment of fotovva by Car Pir (Prophet Adam, Prophet
Noah, Prophet Abraham, Prophet Muhammad), the Ghadir Al-Khumm
event and succession to 'Ali, and forovva ceremonies such as ahd (lit.
pledge of loyalty), biat (lit. oath of allegiance), kardaglama (lit. welcome
into the group), helva génderme (lit. serving halva) and sed kusanma (lit.
girding with waistband) are explained in detail. The rules of forovva, which
are subsequently listed— even sometimes designed to be learnt by heart in
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question and answer form — and each of which is called adab (lit. pre-
scribed Islamic etiquette), are the common content of all forovvatnames, in
verse or in prose. These rules of adab virtually portray the character of a
fata (lit. 2 member of forovva). Accordingly a fata should be righteous,
peaceful, trustworthy, pious, kind, generous and modest. A fazi is open-
handed, open-hearted, neighbourly and munificent, and a faz4 is not in-
terested in other people’s behaviour, is not engaged in gossip and is virtu-
ous. He knows about what he talks; he is loyal, bountiful, friendly and
soft-spoken. Both his friendship and enmity are for the sake of Allah. He
behaves with kindness even to those who harm him. He is not haughty, he
is modest. He does not slander; he is compassionate and patient. He fa-
vours the dervishes and believers. He guards secrets and overlooks faults.
He represses his anger. He is helpful to everyone, first of all to his neigh-
bours. He loves solitude. Fotovvatnames also organize the everyday behav-
iour of this sample man, generally described by covering the main features.
They explain etiquette — how to sit down and stand up, how to behave at
table, how to go to shopping, how to visit people suffering from an illness,
how to visit graveyards — which it is obligatory to obey in detail.

The ideal of fotovva, which promises a total moral revolution to the society,
has an opulent collection of texts extending over a vast geography, even for
today. Within this vast geography, Iran attracts attention as one of the regions
where fotovva developed historically. The forovva scholars in Iran are rich in
number and quality, in contrast to the modest progress in Turkey. “Forov-
vatndmehi va Resi'el-e Khiksiriyeh (30 Treatises)”, which was published in
2003 (1382 SH) by the Iranian forovva scholar Mehran Afshari, is a new and
important work that demands mention. In this work 30 manuscripts of forov-
vatndme and treatises of Haksariye are published comparatively and there is
also a comprehensive section of analysis written by Afshari.

Among the 30 texts compiled by Afshari in his valuable work there is a text
differing from the others because of the centenary disputes about it. Entitled
as Fiitiivvetnime-i Seyyid Izzi-i Mervi, this modest masnavi consists of a mini-
mum of 80 a maximum of 84 couplets according to the copy and is in the
form mafi' ibun / mafa'ilun / fa*ilun of the Hajaz class of meter.

Permanent debate about its author rather than its content and style make
the above mentioned work interesting. The fifth treatise of the work, Forov-
vatname of Izzi opens with a preface by Afshari relating to the information
on the text and its copies as in the case of other texts. As to this preface, the
text was first published in the Corrected Divan of Attar by Said Nefisi in
1959 (1339 SH) and since then it has been known as “Fotovvatnime of
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Attar” in Iran'. While some of the subsequent publishers of Attir incorpo-
rated it under the title of “Forovvatnime in verse” in publications (Dervish:
92-95), some of them excluded it (Bediiizzaman Fiiriizanfer 1381 SH). The
Pakistani scholar Muhammed Riy4z has an article titled “Fiitiivvetname-i
Attar ya Hatifi” on the text ascribed to Hatifl of Hargird (Huart 1997: 370;
Oztiirk 1997: 468)* by Prof. Dr. Franz Taeschner in his article published in
1932 (Taeschner 1932). Muhammed Riyaz affirms that this forovvatnime
could not be ascribed to either Attar of Nishapur (d.1229) or Hatifi (d.
1521), or Attar-1 T0ni or one of the other Attars in terms of its language
and style (Riyaz 1348 SH: 86-92). By noting that Nefisi did not mention
the source of the text he published when attributing it to Attar, Riyaz sug-
gests that it could have been taken from a handwritten divan of Attar kept
in the Istanbul Hélet Efendi Library, as indicated in the preface of the Nefisi
publication. According to Riyaz, unaware of the copies that each of them
used, Taeschner and Nefisi have published the same text, ascribing it to
Hatifi and to Attar under the guidance of the manuscripts. As regards to the
age he lived in and the references in his other works, it is reasonable to as-
sume that Attar had written a forovvatndme or a poem dealing with forovva.
On the other hand, it is not reasonable that Haifi, who lived between the
second half of the 15" and the beginning of the 16" century and who wrote
a Shabnameh for Shah Ismail, also write a poem about ehl-i feryan (lit.
members of fotovva) and ayyarin (lit. a class of warriors, associated with
fotovva) at a time when they were under persecution. However, when the
language and style of the poem is compared with Attar’s other works, it
becomes quite difficult to attribute the text to him (Riy4z 1348 SH: 89-92).
Eventually, in M. Riyaz’s article dated 1969, the text was re-published as 84
couplets, attaching the couplets the Nefisi and Taeschner publications did
not mutually include in their own publications (Riy4z 1348 SH: 89-92).

M. Afshari brings up another dimension to all these discussions. Based on a collec-
tion in the Central Library of the University of Tehran (with the date of copy July
12, 1441 and registration nr. 3528) Afshari assumes that the forovvatnime was
written by Seyyid Izzi-i Mervi. The reasons for this assumption are thus:
L gl B s (nl s e
OS5 )l 57 (e Ay (T (00
“Do not forget what I told you; My advice should always be in your mind.”

While the 80" couplet is as such in other copies, in the manuscript from
the University of Tehran it is recorded as a pen name couplet;

Shgel B gre o0l )l oS
85 o adl> (giean O e
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“Do not forget what I told you; 1z2’s advice should always be in your mind.”

II. The 82™ couplet does not exist in the manuscript from the University
of Tehran, whereas in the other copies it is as such:

@l@wwlﬁgﬂ?}fl
&l lae aoli wgis
“If you want to comprehend this meaning/fotovva (really), you have to
read the Fotovvatname of Attar.”

In fact, this is the only reason that Said Nefisi attributed the poem to Attar.

Although Mehran Afshari did extended research on Seyyid Izzi-i Mervi —
presuming that he lived in the 14" century setting out from the date of the
copy — he points out that he did not encounter any information. Howev-
er, Afshari’s research led him to two new copies (Rum 1, Rum 2). One of
the copies, entitled “Fotovvatname of Sheikh Attar” which is kept in the
Library of the Romanian Oriental Studies Academy (Rum 1, M 178, Cen-
tral Library of the University of Tehran, microfilm nr. 6225) is a manu-
script presumably from the 15" century, and the other one belongs to an
earlier period (Rum 2, Central Library of the University of Tehran, micro-
film nr. 3761). After giving this information, Afshari re-publishes the text,
comparing the mentioned five copies (S. Nefisi, M. Riyaz, University,
Rum 1, Rum 2) and shows the differences of the copies in the apparatus
(Afshari 2003: 36-42).

A manuscript which has not been seen by the above-mentioned scholars is
registered in the Persian Manuscript Collection of Istanbul University
Central Library’s under the number F 1288. Abdiilbaki Gélpmarlt cites
the mentioned manuscript for the first time (1950: 15-16) and gives us
information in his comprehensive and praiseworthy article entitled “Islam
ve Tiirk Illerinde Fiitiivvet Tegkilat1 ve Kaynaklari” (The Institution and
Resources of Fotovva in the Islamic and Turkish Regions):

A Fotovvatname registered with the number 1288 among the Persian
manuscripts in Istanbul University Central Library is attributed to the
great Sufi poet Farid ud-Din Attar (627 AH / CE1230). In this treatise
which is a masnavi of 192 couplets and is in the meter of <<mafa'ilun
/ mafa‘ilun / fa'tlun>>, it is told that there are seventy two orders of
fotovva such as generosity, righteousness, open-heartedness, virtuous-
ness, loyalty, returning good for evil, bountifulness. In this masnavi,
two times Ahi (Akhi), for expressing the disciple of fotovva two times
terbiyet (terbiye) (lit. education) are uttered, in two couplets the name
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of Attar is cited, and by the end of the text it is advised to refer to
Nizami’s <<Penc-genc>> intentionally. It is ambiguous that this
masnavi which was not seen by Aka-y1 Said Nefisi and Prof. Ritter be-
longs to Attar. ... In short, this masnavi does not deal with the princi-
ples of fotovva but its aspects and conditions.

The first 80 couplets of the mentioned masnavi — which Gélpinarli assumes
to be only doubtfully belonging to Attar — is the masnavi itself which S.
Nefisi ascribed to Attar, F. Taeschner to Hatifi, and finally M. Afshari to
[zzi-i Mervi. In fact, by using another manuscript Nefisi included the men-
tioned fotovvamdme in the Corrected Divan of Attar (1959) which he pub-
lished 19 years later than his Attar biography dated CE 1940 (1320 SH) (in
giving reference, Golpinarli claims that Nefisi probably had not seen this
manuscript) and 10 years later than Gélpinarlr’s article. It is also noteworthy
that in the same article the late Gélpnarli provides information about the
manuscript published by Taeschner in the name of Hatifi in 1932 (1949-
1950: 23). “Hatifl also has a Fotovvatname of 84 couplets and this treatise
in verse is creditable to bring out the power of the member of fotovva in
Iran in the 15" century. This treatise notifies that there are seventy two
orders of fotovva and it does not deal with its principles. This treatise was
published in Leipzig in 1932 by Taeschner as photocopy; its 11" and 14"
couplets include the term <<ahi>> (Akhi) and its 69" couplet the term
<<terbiyet>> for the word ‘disciple’.” Apparently, the absence of the couplet
including the name of Attir in Taeschner’s manuscript misled Golptnarli
and the similarity of the first 80 couplets of the Istanbul manuscript and
Taeschner’s publication escaped Gélpinarlt’s notice.”

The manuscript in Istanbul which has a red heading {o o a8} jlac &
Mby_e (Fotovvatname of Sheikh Attar [lit. a word for the expression of respect])
and which is compiled uninterruptedly and continuously as 180 couplets, is
complemented with a couplet called mahlashane (lit. house of the pen
name) including the pen name Asdr, and a piece of masnavi in 10 couplets
— follows again continuously — quoting a conversation between Prophet
Lugman and his son. Regarding the entirety of the text, it can be suggested
that these 10 couplets were placed by the transcriber inadvertently next to
the Fotovvatmdime because they use the same meter. In fact, between these 10
couplets referring to Nizam’s Penc Genc and the couplet including the pen
name Attar there is a line drawn with another pen and a mark put after-
wards. Although there is no record of the date of copy and the transcriber,
this manuscript which could contribute to the publication of Afshari — with
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its critical edition —could also facilitate vital progress in the discussions on
Fotovvatname of Attar that have lasted nearly eight decades.

Setting out from the poems in the Turkish postscript, probably written by
the same person (Kemalpasazade, Muini, etc.), it is assumed that the man-
uscript is at the earliest from the beginning of the 16™ century and from
Anatolia. As in the copies of Taeschner, Nefisi (Halet Efendi), Tehran and

Romania, this manuscript also begins with these couplets:

S, g ielign sl Y
el sz 5o 5 b msSe
Qied B L 5 (5l 1 1S g2
Wiz 5 g Sl 5eele
“Hey you, the good-tempered, clever one! Let me utter some secrets with

symbols to you. Be clever and well-informed, so you can learn some witty
remarks (important points) on fotovva.”

In common with the other copies, the first 80 couplets make us think that it is
one of the texts belonging to the second period of the forovvatname tradition
that begins with Siithreverdi (Rasdlatu’l-Fotovva) (13"-14" centuries). The
Jfotovvatndmes of this period have the identity of regulations where the princi-
ples of forovva are listed, while forovva is to be accepted as an independent
ideal of the institution. It is also the period when the terminology on forovva
begins to be created anew. The texts including detailed information on cus-
toms and principles were fotovvatnimes of the third period written mainly

after the establishment of ahi (a4/) trade guilds (Ocak 1996).

This section of 80 couplets — accepted as belonging to 1zzi-i Mervi by M. Afsha-
1i, basing his conclusions on the manuscript in the library of the University of
Tehran — indicates that it is a poem written at the age of maturity of the poet in
terms of its poetic technique. The construction of the poetry gives the impres-
sion that the poet is not one poet with the ability of a profound and artistic
style. His language is simple and fluent; his style is comfortable, sincere and
unimposing. As in every product of the tradition, although the character of
“pendname” (lit. book of counsel and advice) is in the forefront, the addressee
of the poet is not only from among the postulants of forovva, the candidates of
akhi. Three couplets (couplet 40, 49, 65) which directly target akbi and give
advice about its education and proprieties, make us assume that he is a civan-
mert (javanmardi) holding a rank at least of zaim or kebir — these ranks are equal
to the posts such as abi, yol ata, nakib, nakibii n-nukeba, seyh, etc. in the Anaroli-
an tradition.
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The masnavi — as stated by the poet — was written in verse in order to intro-
duce the 72 orders (82 in the Tehran manuscript) of forovva. The number of
these orders, some of which indicate the same virtues, differs in the forov-
vatnames. Actually, specifying the indicated virtues with a definite number is
not noteworthy as more than a narrative method which is used in order to
increase the didactic power of the text. What is important is not the number
of the orders but their content. Except for some orders such as “cok ‘ter-
biye/yol ogulu™ sahibi olmaya tamah etmemek” (lit. not to covet having too
many disciples) and “libast herkesle paylasmamak” (lit. not to share the gar-
ment with everyone) — which have not attracted our attention in the Turkish
fotovvatndmes we have met — almost all the orders considered for forovva and
members of fotovva by the poet overlap with the forovvatndimes in Turkish.

In Afshari’s comparative publication of 84 couplets, four couplets — couplets
11, 27, 57 and 80 — do not exist in the Istanbul manuscript and the order of
couplets 50, 54 and 56 is different. Although it cannot be said that the
manuscript designated as Rum 1 by Afshari and the manuscript of Nefisi are
copied from the Istanbul manuscript and from each other because of the
volume of the text, the order of the couplets and the differences they com-
prise, it is understood that they have the same lineage. Unlike the Tehran
manuscript, the Istanbul manuscript does not include the pen name Izz,
neither do the other copies. The words written as 3¢ oi in the Tehran
manuscript are written as ¢, s> oy &5 in the Istanbul manuscript. The last
two couplets of the other copies correspond to couplets 79 and 80 of the Istan-
bul manuscript. In these couplets supplicating the yol erenleri (lit. disciple)
advising them to read the Forwvvamime of Amtir the strong impression of the
classical tone of the epilogue is / can be (is:%100 can be:%50) sensed.

& Gl 45 alss S
& o> jlac adb wgid
e g0 o all o5 b las
PS50 ey nl oy il oz
“If you (really) want to comprehend this meaning/fotovva, you have to read the

Fotovvatname of Attar. As long as you follow in the footsteps of the members of
fotovva may God help you both in this world and in the other world.”

While the other copies end with these couplets, the Istanbul manuscript con-
tinues without interruption. In the section starting with the couplet 81, the
sound duplications, traditional similes, classical figures of speech and eminent
diction remind us that we have definitely encountered a distinct artist:
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)L:'.'.QjJLéjﬂ—iLc)jjicw
S 5 ez Sl S Lis as

“Do not take pride in having goods, properties and money. For the world
bore/saw a good many like you.”

This section of 100 couplets indicates the moral virtues of fotovva, as the
first 80 couplets do. However, the sincere and simple diction of the first
section is replaced with an eminent diction which is livelier, more elabo-
rate and more artistic. The couplets on “the virtues of taciturnity,” where
the differences in sound and style between the two sections reach a peak,
are quoted to provide an example:

g;.b;{)meTolo&\?
Clds>  Jae j0 Cawgy 00 A5

95 955 55 Pk 0295
g 3l g ceniidS (o5 (S
56 Ols 950 Canligoln
Slol 5 sl i 5o by a5

555 5 el 535 0 ]

S35 OFw g lioyd pa3sh

o gl 5l g0 S L0 a5
“That master of the religious order gave the answer: “Truth has ten seg-
ments in reality.” If you are listening to me carefully, let me utter. One of
the segments is to talk very little, and the rest (nine) is to be taciturn. By
being taciturn keep your sorrow secret. (Don’t you see?) The nightingale is
in the cage for it continually warbles. If your soul gets used to be taciturn,
every part/cell of you begins to utter with you. Like the (unnecessarily

flowing) fountain, how long will you speak? (Be taciturn!) If you become
taciturn, you’'ll be the ocean.”

In the last couplet of the text, the pen name Attar is mentioned. However,
different from the couplets 79/83 — of the copies including the first 80/84
couplets, advising the reading of the Fotovvatnime of Attar — this time we
encounter a precise couplet where the pen name of the poet is mentioned
which has the classical manner of self-glorification:

S o sl gl g
S (50 3 K oelell
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“Hey Attar! You are forming pearl(s) with the diamonds of words in the
sea of the meanings.”

As a conclusion, the first 80 couplets of the Istanbul manuscript which are
compiled without interruption were copied at different times as independ-
ent copies, and these copies were published by the scholars who have not
seen the Istanbul manuscript, attributing them to Hatifi, Attar and Izz -i
Mervi until today. There are also some scholars, like Muhammed Riyiz,
who think that the mentioned text could not belong to Hatifi or Attar. As
is understood, Abdiilbaki Golpinarli — the only scholar who has seen the
Istanbul manuscript, although he could not see the other copies — could
not have the opportunity to study the text in depth, and therefore he ab-
stained from saying that the masnavi, which seems to have two pen name
couplets, belongs to Attar. Contrary to Golpinarlt’s view, M. Afshari, who
had not seen only the Istanbul manuscript, setting out from the other
copies, and publishing the first 80 couplets (as 84 couplets) comparatively,
assumes that the masnavi belongs to Izzi by relying on the Tehran manu-
script titled ade alll cus ) (5950 (558 dumw ,LiiS 51 ael cgis .

We are of the opinion that the first section of 80 couplets of the Istanbul
manuscript, which was published by being ascribed to different poets by the
scholars, and the second section of 100 couplets — beginning from couplet
81, and which were written completely in a different style — were works of
different poets. In fact, the first masnavi ending with the advice to read the
Fotovvatname of Attar and whose number of couplets reaches 84 in different
copies, gives the impression of a complimentary simple nazire (lit. parallel
poem) based on the Fotovvatname of Attar written in a later period. We did
not encounter the second masnavi of 100 couplets among the works of
Attar we accessed. Setting out from its language and style, the ones who
should decide whether it belongs to Attar, or not, are the scholars who are
experts on Attar. In order to provide assistance to them we are publishing
the whole text as an appendix to the article. The final solution to the matter
depends on the new and significant copies being accessed.

Notes

' The text is placed between pages 666 and 669 of the Nefisi publication. In his noteworthy
literary history published five years later than the publication of the mentioned Corrected
Divan of Attir, the late master mentions this modest forovvatnime among the works he as-
sumes belonging to Attar (Nefisi 1344: 115). Nevertheless, in the articles of the old and
new encyclopaedias written on Attar there is no evidence of forovvatnime, even among the

lists of works ascribed to him (Ritter 1997: 7-12; Sahinoglu 1991: 95-98).
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? In both articles there is no reference to a fotovvatnime belonging to Hatifi.

3 In another article on fotovva published six years later Gélpinarli touches upon the matter of
the Fotovvatnime of Attar. During the evaluations on Molla Hiiseyin Vaiz’s Fiitiivvetndme-i
Sultént, as there are some couplets of Attar according to the quotations the author gives, Gél-
ptnarlt states thus: “Besides these books, Molla Huseyn Vaiz quotes three couplets of Awtar —
written on fotovva in the meter of <<failatun / failatun / failat >> — from <<Kaviid-al Fu-
tuvva>> whose author is not known (2b). A fotovvatname in verse registered with the number
1288 among the Persian manuscripts in Istanbul University Central Library is attributed to
Actar. However, these three couplets do not exist in this fotovvatname written in the Persian
language and in verse. Essentially ascribed to Attar, the fotovvatname is written in the meter
of <<mafa'ilun / mafa'ilun / fa' tlun>>" (Gélptnarli 1956: 130).

4 In the Persian tradition of forovva, nakib (lit. chief) is called “peder-i Ahdullah” and
terbiye (lit. disciple) “ferzend.” This information is not included in M. Afshari’s publica-
tion where he also makes an analysis of the terminology. However, this information is
given by Abdiilbaki Gélpinarls in his article on Molla Hiiseyin Vaiz (d. 1504-1505) and
his work, Fiitiivvetname-i Sultini in Persian (Golpinarlt 1956:134).
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Addition 1: Istanbul University Central Library, Persian Manuscript Collection, F 1288, 1b.
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Addition 2: Istanbul University Central Library, Persian Manuscript Collection, F 1288, 2b.
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Addition 3 lera/y of the Romanian Oriental Studies Academy, M178, 1a.
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Addition 4: Central Library of the University of Tehran 3528
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Attarin Futlvvetnamesi

T ’

Istanbul'da mi...?

Omiir Ceylan®
0z
Dogu edebiyatlarinin iinlii ve etkili sairlerinden biri olan Feri-
diiddin Actar, yalniz ardinda birakug: degerli eserleri ile degil,
kendisine aidiyeti siipheli cok sayida eserle de arastirmacilari
hala meggul etmektedir. Attir Fitiivvetnimesi, ona ait oldugu
iizerine bir asra yakin zamandir tartismalar yiiriitiilen iste bu
eserlerden biridir. Tiirkiye, Iran ve Romanya’da bulunan niis-
halarin; Harcirdli Hatifi ve Izzi-i Mervi gibi sairlerin; Said
Nefisi, Franz Taeschner ve Abdiilbaki Gélpinarlt gibi 6nemli
bilim insanlarinin dahil oldugu, Almanya’dan Pakistan’a uza-
nan, genis soluklu bu tartigmalar, heniiz kesin bir sonuca
varmis degildir. Bu makalede, Istanbul Universitesi Kiitiipha-
nesi Farsca Yazmalar Boliimii F1288 numarada kayitli olan ve
anilan aragurmacilar tarafindan gériilmemis / degerlendiril-
memis bulunan bir niishadan hareketle tarugmalara yeni bir
boyut kazandirilmaya ¢aligilmakta ve s6z konusu metin, 6zgiin
alfabesiyle ilk kez yayinlanmakradir.

Anahtar Kelimeler
Klasik Edebiyat, Fiitiivvet, Fiitiivvetnime, Attar, Ahilik, Yaz-
ma Niisha, Edisyon Kritik

* Prof. Dr., Istanbul Kiiltiir Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat: Boliimii — Istanbul / Tiirkiye
o.ceylan@iku.edu.tr
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B Ctambyne nn dytyBBeTHame ATTapa... ?

Omiop [xeiinan”

AHHOTauMA

OfWH ¥3 BbIJAIOWMXCA U BAUATENbHLIX MO3TOB BOCTOYHON
nutepatypbl ®apug ag-AvH ATTap Ao CUX Nop NPUBMEKaeT K cebe
BHMMaHWe uccnegoBaTeneli He TOMbKO CBOMMM  LEEHHbIMM
NPOV3BESEHNAMMN, HO U MHOTOYUC/IEHHBIE NPOU3BELEHUAMU, TAe
aBTOpCTBO ATTapa MoABepraeTcs COMHEHW0. PyTyBBeTHame
ATTapa ABSeTCA OAHWM U3 TakmX NPOW3BEAEHWIA, MO MOBOAY
KOTOPOro BOT yXKe MOYTM Ha MPOTSKEHWW CTONETUA  He
npekpawlaloTcs crnopbl 06 aBTopcTBe ATTapa. lMpeHus BOKpyr
PyTyBBETHAME, BapMaHTbl KOTOPOro XpaHAaTca B Typuuu, VpaHe
n PymbiHMM, npocTupaloTca Ha 6onblIol  TeppuTopun OT
lepmaHun o llakucTaHa, B HWUX MPUHUMAIOT y4yacTue Takue
noathbl, Kak Xatngpu Xapmkugm n U33u-u Mepsu, 1 BUAHble
yuéHble, Kak Caupg Hagwucu, ®paHy TewHep n Ab6aynéaku
lénnbiHapabl, HO A0 CMX MNOP He HaliAeHO OKOHYaTelbHoe
pelueHve npobnembl. [laHHas CTaTbsi, OCHOBaHHas Ha BapuaHTe
TEeKCTa, 3aperncTpupoBaHHOro B 6mbnnoTeke CTamOynbCKOro
YHVBEPCUTETA B OT/eNe MEepCUACKUX PYKOMNWUCEA Mnoj HOMEepoMm
F1288 © He pacCMOTPEHHOrO0 WM  He  WU3YYeHHOro
BblLLEYKa3aHHbIMW  UCCNEef0BaTENAMY, MbITAETCA  BbIHECTU
JaHHble TMpeHWs Ha HOBbIi YpOBeHb, a Takke Brepsble
ny6nuKyeTca  TeKCT  MNPOWM3BELEHWS € WUCMONb30BaHWEM
OpUTrMHANLHOIO anasuTa.

Kniouesble cnosa
Knaccuyeckad nutepatypa, PyTysseT, PyTyBBEeTHaMe, ATTap,
[BVDKEHUE axu, PYKOMUCHbIA BapyaHT, KPUTUYECKOE N3AaHME.

* Mpod. foK., CTamMBYNbCKUIA YHNBEPCUTET Ky bTypbl, (UI0N0TMYECKNIi (haKybTeT, Kadeapa TYPeLKoro sibika
1 nuTepatypbl — Ctambyn / Typuus

o.ceylan@iku.edu.tr

94



