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Is AttÀr’s FotovvatnÀme in Istanbul...?
Ömür Ceylan

Abstract
Farīd ud-Dīn Attār, one of the prominent and leading poets
of Eastern literature, still keeps researchers busy not only with
the valuable works he has left, but also with the numerous
works doubtfully belonging to him. Fotovvatnāme of Attār is
one of these works, which has provoked deliberations con-
cerning authorship for nearly a century. Spanning from Ger-
many to Pakistan, these lengthy deliberations have encom-
passed the copies existing in Turkey, Iran and Romania, but
poets such as Hātifī of Hargird and İzzī -i Mervī, and scholars
such as Said Nefīsī, Franz Taeschner and Abdülbaki
Gölpınarlı have not yet come to a definite conclusion. By set-
ting out from a manuscript, which is registered in Istanbul
University Central Library’s Persian Manuscript Collection,
Number F 1288 and which has not been seen or evaluated by
the above mentioned scholars, this article will bring the delib-
erations to a new dimension and the text cited will be pub-
lished for the first time in its original script.
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Starting from the time of the Prophet Muhammad and continuing in-
creasingly, the establishment and adoption of Islam in the regions where it
spread through the conquests do not indicate a time period only in the
field of research of those studying the history of belief. The processes of
conversion and alteration of the established cultures, which are usually
imposed with the political projects, the restructuring of the social layers
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and institutions accordingly, the changing perception of art and works of
art along with the individual and society, exist as a multilingual, versatile,
complex socio-political process concerning in totality the cultural history
of an important part of today’s world geography. One of the cultural ele-
ments of the mentioned history which is emerging from the dark – drasti-
cally still not enlightened – labyrinths is the ideal of fotovva which has
become rather organized under the name of Ahilik [the Institution of
Akhī] (Köksal 2005) in Anatolia.

Starting from the first century AH when it was mentioned as one of the
virtues of Sufism until the fifth and sixth centuries AH when it was entirely
institutionalized, the concept of fotovva has been an important item on the
agenda of the cultural, moral, political, social and economic life in most
parts of the Islamic geography. Although it grew into a medium of political
power in the hands of the Abbasid caliphs, the history of fotovva spanning
many centuries is a field worthy of study for various disciplines today. How-
ever, the characteristics that make the history of fotovva so fertile involve
difficulties for scholars in these fields. Fotovva, which has left political and
cultural tracks in the geographies of the Arabian Peninsula, Iran, Middle
Asia, the Central East, Anatolia, the Balkans and even North Africa, has a
complex structure spanning from the local details to historical-social conver-
sions in these regions and can only be analyzed by multilingual readings and
versatile comparisons. Besides the studies of the original sources written in
Arabic, Persian and Turkish, following the research on fotovva in many
different countries of the world, especially in Europe, together with the
Arabic, Persian and Turkish world, also means a thoroughly difficult process
which exerts the lifetime of men and their assets. Consequently, as it is in
almost every field of research, studies based on translation and comparison
acquire great importance for research on fotovva.
Written both in verse and in prose in Arabic, Persian and Turkish, the
Fotovvatnāmes which are the historical codes of laws of the fotovva doc-
trine are the principal sources of the studies on the subject (Ocak 1996;
Öztürk 1997, Torun 1996, 1998; Afshari 2003; Bilgin 1992; Gölpınarlı
1954-1957; Arslanoğlu 1997b). Particularly in the examples written in
prose, the establishment of fotovva by Çâr Pîr (Prophet Adam, Prophet
Noah, Prophet Abraham, Prophet Muhammad), the Ghadir Al-Khumm
event and succession to 'Ali, and fotovva ceremonies such as ahd (lit.
pledge of loyalty), biat (lit. oath of allegiance), kardaşlama (lit. welcome
into the group), helva gönderme (lit. serving halva) and şed kuşanma (lit.
girding with waistband) are explained in detail. The rules of fotovva, which
are subsequently listed– even sometimes designed to be learnt by heart in
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question and answer form – and each of which is called adab (lit. pre-
scribed Islamic etiquette), are the common content of all fotovvatnāmes, in
verse or in prose. These rules of adab virtually portray the character of a
fatā (lit. a member of fotovva). Accordingly a fatā should be righteous,
peaceful, trustworthy, pious, kind, generous and modest. A fatā is open-
handed, open-hearted, neighbourly and munificent, and a fatā is not in-
terested in other people’s behaviour, is not engaged in gossip and is virtu-
ous. He knows about what he talks; he is loyal, bountiful, friendly and
soft-spoken. Both his friendship and enmity are for the sake of Allah. He
behaves with kindness even to those who harm him. He is not haughty, he
is modest. He does not slander; he is compassionate and patient. He fa-
vours the dervishes and believers. He guards secrets and overlooks faults.
He represses his anger. He is helpful to everyone, first of all to his neigh-
bours. He loves solitude. Fotovvatnāmes also organize the everyday behav-
iour of this sample man, generally described by covering the main features.
They explain etiquette – how to sit down and stand up, how to behave at
table, how to go to shopping, how to visit people suffering from an illness,
how to visit graveyards – which it is obligatory to obey in detail.
The ideal of fotovva, which promises a total moral revolution to the society,
has an opulent collection of texts extending over a vast geography, even for
today. Within this vast geography, Iran attracts attention as one of the regions
where fotovva developed historically. The fotovva scholars in Iran are rich in
number and quality, in contrast to the modest progress in Turkey. “Fotov-
vatnâmehâ va Resâ’el-e Khâksâriyeh (30 Treatises)”, which was published in
2003 (1382 SH) by the Iranian fotovva scholar Mehran Afshari, is a new and
important work that demands mention. In this work 30 manuscripts of fotov-
vatnāme and treatises of Hāksāriye are published comparatively and there is
also a comprehensive section of analysis written by Afshari.
Among the 30 texts compiled by Afshari in his valuable work there is a text
differing from the others because of the centenary disputes about it. Entitled
as Fütüvvetnâme-i Seyyid İzzî-i Mervî, this modest masnavi consists of a mini-
mum of 80 a maximum of 84 couplets according to the copy and is in the
form mafā`īlun / mafā`ilun / fa`ūlun of the Hajaz class of meter.
Permanent debate about its author rather than its content and style make
the above mentioned work interesting. The fifth treatise of the work, Fotov-
vatnāme of İzzī opens with a preface by Afshari relating to the information
on the text and its copies as in the case of other texts. As to this preface, the
text was first published in the Corrected Divan of Attār by Saīd Nefīsī in
1959 (1339 SH) and since then it has been known as “Fotovvatnāme of
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Attār” in Iran1. While some of the subsequent publishers of Attār incorpo-
rated it under the title of “Fotovvatnāme in verse” in publications (Dervish:
92-95), some of them excluded it (Bedîüzzaman Fürüzanfer 1381 SH). The
Pakistani scholar Muhammed Riyâz has an article titled “Fütüvvetnāme-i
Attār yā Hātifī” on the text ascribed to Hātifî of Hargird (Huart 1997: 370;
Öztürk 1997: 468)2 by Prof. Dr. Franz Taeschner in his article published in
1932 (Taeschner 1932). Muhammed Riyâz affirms that this fotovvatnāme
could not be ascribed to either Attār of Nishapur (d.1229) or Hâtifī (d.
1521), or Attâr-ı Tûnī or one of the other Attārs in terms of its language
and style (Riyâz 1348 SH: 86-92). By noting that Nefīsī did not mention
the source of the text he published when attributing it to Attār, Riyâz sug-
gests that it could have been taken from a handwritten divan of Attār kept
in the Istanbul Hâlet Efendi Library, as indicated in the preface of the Nefīsī
publication. According to Riyāz, unaware of the copies that each of them
used, Taeschner and Nefîsî have published the same text, ascribing it to
Hātifī and to Attār under the guidance of the manuscripts. As regards to the
age he lived in and the references in his other works, it is reasonable to as-
sume that Attār had written a fotovvatnāme or a poem dealing with fotovva.
On the other hand, it is not reasonable that Hātifī, who lived between the
second half of the 15th and the beginning of the 16th century and who wrote
a Shahnameh for Shah Ismail, also write a poem about ehl-i fetyān (lit.
members of fotovva) and ayyārān (lit. a class of warriors, associated with
fotovva) at a time when they were under persecution. However, when the
language and style of the poem is compared with Attār’s other works, it
becomes quite difficult to attribute the text to him (Riyâz 1348 SH: 89-92).
Eventually, in M. Riyâz’s article dated 1969, the text was re-published as 84
couplets, attaching the couplets the Nefīsī and Taeschner publications did
not mutually include in their own publications (Riyâz 1348 SH: 89-92).
M. Afshari brings up another dimension to all these discussions. Based on a collec-
tion in the Central Library of the University of Tehran (with the date of copy July
12, 1441 and registration nr. 3528) Afshari assumes that the fotovvatnāme was
written by Seyyid İzzī-i Mervī. The reasons for this assumption are thus:
I. x¼¶HoÎ Â¹÷¶ ¸ÄH nI¿ºp ¸§¶

x¼¬ nj ¾£±e · ¼a ¸¶ k¹Q ¸¨ ÂµÀ
“Do not forget what I told you; My advice should always be in your mind.”

While the 80th couplet is as such in other copies, in the manuscript from
the University of Tehran it is recorded as a pen name couplet;

x¼¶HoÎ Â¹÷¶ ¸ÄH nI¿ºp ¸§¶
x¼¬ nj ¾£±e Áqø k¹Q ¸¨ ÂµÀ
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“Do not forget what I told you; İzzī’s advice should always be in your mind.”

II. The 82nd couplet does not exist in the manuscript from the University
of Tehran, whereas in the other copies it is as such:

Âº HkM Â¹÷¶ ¸ÄH ¾¨ ÂÀH¼i o¬H
Âº H¼i nIõø á¾¶Iº R¼TÎ

“If you want to comprehend this meaning/fotovva (really), you have to
read the Fotovvatnāme of Attār.”
In fact, this is the only reason that Said Nefīsī attributed the poem to Attār.
Although Mehran Afshari did extended research on Seyyid İzzī-i Mervī –
presuming that he lived in the 14th century setting out from the date of the
copy – he points out that he did not encounter any information. Howev-
er, Afshari’s research led him to two new copies (Rum 1, Rum 2). One of
the copies, entitled “Fotovvatnāme of Sheikh Attār” which is kept in the
Library of the Romanian Oriental Studies Academy (Rum 1, M 178, Cen-
tral Library of the University of Tehran, microfilm nr. 6225) is a manu-
script presumably from the 15th century, and the other one belongs to an
earlier period (Rum 2, Central Library of the University of Tehran, micro-
film nr. 3761). After giving this information, Afshari re-publishes the text,
comparing the mentioned five copies (S. Nefīsī, M. Riyāz, University,
Rum 1, Rum 2) and shows the differences of the copies in the apparatus
(Afshari 2003: 36-42).
A manuscript which has not been seen by the above-mentioned scholars is
registered in the Persian Manuscript Collection of Istanbul University
Central Library’s under the number F 1288. Abdülbaki Gölpınarlı cites
the mentioned manuscript for the first time (1950: 15-16) and gives us
information in his comprehensive and praiseworthy article entitled “İslam
ve Türk İllerinde Fütüvvet Teşkilatı ve Kaynakları” (The Institution and
Resources of Fotovva in the Islamic and Turkish Regions):

A Fotovvatnāme registered with the number 1288 among the Persian
manuscripts in Istanbul University Central Library is attributed to the
great Sufi poet Farīd ud-Dīn Attār (627 AH / CE1230). In this treatise
which is a masnavi of 192 couplets and is in the meter of <<mafā`īlun
/ mafā`ilun / fā`ūlun>>, it is told that there are seventy two orders of
fotovva such as generosity, righteousness, open-heartedness, virtuous-
ness, loyalty, returning good for evil, bountifulness. In this masnavi,
two times Ahı (Akhī), for expressing the disciple of fotovva two times
terbiyet (terbiye) (lit. education) are uttered, in two couplets the name
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of Attār is cited, and by the end of the text it is advised to refer to
Nizāmī’s <<Penc-genc>> intentionally. It is ambiguous that this
masnavi which was not seen by Âka-yı Said Nefīsī and Prof. Ritter be-
longs to Attār. ... In short, this masnavi does not deal with the princi-
ples of fotovva but its aspects and conditions.

The first 80 couplets of the mentioned masnavi – which Gölpınarlı assumes
to be only doubtfully belonging to Attār – is the masnavi itself which S.
Nefīsī ascribed to Attār, F. Taeschner to Hātifī, and finally M. Afshari to
İzzī-i Mervī. In fact, by using another manuscript Nefīsī included the men-
tioned fotovvatnāme in the Corrected Divan of Attār (1959) which he pub-
lished 19 years later than his Attār biography dated CE 1940 (1320 SH) (in
giving reference, Gölpınarlı claims that Nefīsī probably had not seen this
manuscript) and 10 years later than Gölpınarlı’s article. It is also noteworthy
that in the same article the late Gölpınarlı provides information about the
manuscript published by Taeschner in the name of Hātifī in 1932 (1949-
1950: 23). “Hātifī also has a Fotovvatnāme of 84 couplets and this treatise
in verse is creditable to bring out the power of the member of fotovva in
Iran in the 15th century. This treatise notifies that there are seventy two
orders of fotovva and it does not deal with its principles. This treatise was
published in Leipzig in 1932 by Taeschner as photocopy; its 11th and 14th

couplets include the term <<ahı>> (Akhī) and its 69th couplet the term
<<terbiyet>> for the word ‘disciple’.” Apparently, the absence of the couplet
including the name of Attār in Taeschner’s manuscript misled Gölpınarlı
and the similarity of the first 80 couplets of the Istanbul manuscript and
Taeschner’s publication escaped Gölpınarlı’s notice.3

The manuscript in Istanbul which has a red heading {½ow tk¤} nIõø gÃ{
á¾¶I¹U¼TÎ (Fotovvatnāme of Sheikh Attār [lit. a word for the expression of respect])
and which is compiled uninterruptedly and continuously as 180 couplets, is
complemented with a couplet called mahlashane (lit. house of the pen
name) including the pen name Attār, and a piece of masnavi in 10 couplets
– follows again continuously – quoting a conversation between Prophet
Luqman and his son. Regarding the entirety of the text, it can be suggested
that these 10 couplets were placed by the transcriber inadvertently next to
the Fotovvatnāme because they use the same meter. In fact, between these 10
couplets referring to Nizāmī’s Penc Genc and the couplet including the pen
name Attār there is a line drawn with another pen and a mark put after-
wards. Although there is no record of the date of copy and the transcriber,
this manuscript which could contribute to the publication of Afshari – with
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its critical edition –could also facilitate vital progress in the discussions on
Fotovvatnāme of Attār that have lasted nearly eight decades.
Setting out from the poems in the Turkish postscript, probably written by
the same person (Kemalpaşazade, Muînî, etc.), it is assumed that the man-
uscript is at the earliest from the beginning of the 16th century and from
Anatolia. As in the copies of Taeschner, Nefīsī (Hâlet Efendi), Tehran and
Romania, this manuscript also begins with these couplets:

nHjo¨ J¼i k¹µ{¼À ÁH ¯H
nHowH p k¹a Áq¶n ¼U IM ´Ä¼«M

k¹¶joi ÂTvÀ » ÁnHj yº Hj ¼a
k¹a ¾T§º R¼TÎ pH p¼¶IÃM

“Hey you, the good-tempered, clever one! Let me utter some secrets with
symbols to you. Be clever and well-informed, so you can learn some witty
remarks (important points) on fotovva.”
In common with the other copies, the first 80 couplets make us think that it is
one of the texts belonging to the second period of the fotovvatnāme tradition
that begins with Sühreverdi (Rasâlatu’l-Fotovva) (13th-14th centuries). The
fotovvatnāmes of this period have the identity of regulations where the princi-
ples of fotovva are listed, while fotovva is to be accepted as an independent
ideal of the institution. It is also the period when the terminology on fotovva
begins to be created anew. The texts including detailed information on cus-
toms and principles were fotovvatnāmes of the third period written mainly
after the establishment of ahi (akhī) trade guilds (Ocak 1996).
This section of 80 couplets – accepted as belonging to İzzī-i Mervī by M. Afsha-
ri, basing his conclusions on the manuscript in the library of the University of
Tehran – indicates that it is a poem written at the age of maturity of the poet in
terms of its poetic technique. The construction of the poetry gives the impres-
sion that the poet is not one poet with the ability of a profound and artistic
style. His language is simple and fluent; his style is comfortable, sincere and
unimposing. As in every product of the tradition, although the character of
“pendnâme” (lit. book of counsel and advice) is in the forefront, the addressee
of the poet is not only from among the postulants of fotovva, the candidates of
akhī. Three couplets (couplet 40, 49, 65) which directly target akhī and give
advice about its education and proprieties, make us assume that he is a cüvan-
mert (javānmardi) holding a rank at least of zaîm or kebîr – these ranks are equal
to the posts such as ahi, yol ata, nakîb, nakîbü’n-nukebâ, şeyh, etc. in the Anatoli-
an tradition.
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The masnavi – as stated by the poet – was written in verse in order to intro-
duce the 72 orders (82 in the Tehran manuscript) of fotovva. The number of
these orders, some of which indicate the same virtues, differs in the fotov-
vatnāmes. Actually, specifying the indicated virtues with a definite number is
not noteworthy as more than a narrative method which is used in order to
increase the didactic power of the text. What is important is not the number
of the orders but their content. Except for some orders such as “çok ‘ter-
biye/yol oğulu’4 sahibi olmaya tamah etmemek” (lit. not to covet having too
many disciples) and “libâsı herkesle paylaşmamak” (lit. not to share the gar-
ment with everyone) – which have not attracted our attention in the Turkish
fotovvatnāmes we have met – almost all the orders considered for fotovva and
members of fotovva by the poet overlap with the fotovvatnāmes in Turkish.
In Afshari’s comparative publication of 84 couplets, four couplets – couplets
11, 27, 57 and 80 – do not exist in the Istanbul manuscript and the order of
couplets 50, 54 and 56 is different. Although it cannot be said that the
manuscript designated as Rum 1 by Afshari and the manuscript of Nefīsī are
copied from the Istanbul manuscript and from each other because of the
volume of the text, the order of the couplets and the differences they com-
prise, it is understood that they have the same lineage. Unlike the Tehran
manuscript, the Istanbul manuscript does not include the pen name İzzī,
neither do the other copies. The words written as Áqø k¹Q in the Tehran
manuscript are written as · ¼a ¸¶ k¹Q in the Istanbul manuscript. The last
two couplets of the other copies correspond to couplets 79 and 80 of the Istan-
bul manuscript. In these couplets supplicating the yol erenleri (lit. disciple)
advising them to read the Fotovvatnāme of Attār the strong impression of the
classical tone of the epilogue is / can be (is:%100 can be:%50) sensed.

Âº HkM Â¹÷¶ ¸ÄH ¾¨ ÂÀH¼i o¬H
Âº H¼i nIõø á¾¶Iº R¼TÎ

´²Iø »j nj k{IM ¼U nIÄ Hki
³j Âºp Â¶ ½n ¸ÄH ·Hjo¶ pH ¼a

“If you (really) want to comprehend this meaning/fotovva, you have to read the
Fotovvatnāme of Attār. As long as you follow in the footsteps of the members of
fotovva may God help you both in this world and in the other world.”
While the other copies end with these couplets, the Istanbul manuscript con-
tinues without interruption. In the section starting with the couplet 81, the
sound duplications, traditional similes, classical figures of speech and eminent
diction remind us that we have definitely encountered a distinct artist:
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nI¹Äj » ÏI¶ » ¦±¶ n»oû¶ ¼z¶
nIÃvM ¼U ·¼a jnHj nIM IÃºj ¾¨

“Do not take pride in having goods, properties and money. For the world
bore/saw a good many like you.”
This section of 100 couplets indicates the moral virtues of fotovva, as the
first 80 couplets do. However, the sincere and simple diction of the first
section is replaced with an eminent diction which is livelier, more elabo-
rate and more artistic. The couplets on “the virtues of taciturnity,” where
the differences in sound and style between the two sections reach a peak,
are quoted to provide an example:

S£Äoö oÃQ ·A jHj yMH¼]
S£Ã£e Â¹÷¶ nj Sw»q] ½j ¾¨

Â{¼Ãº ¼§Ãº o¨ ¼UIM ´Ä¼«M
Â{¼µi pH » Sv¹Tÿ¬ ´¨ Â§Ä

pIM ·I¿º Rjnj SvÃ{¼¶IhM
pH»A p k{IM uÿ¤ nj ®L±M ¾¨

Á¼i k¹¨ SºI] ·jp ¸U nj o¬H
Á¼¬ ¸hw ¼U IM ½nl oÀ j¼{

Â{IM x¼] nj Â§M IU ¾µza ¼a
Â{IM x¼¶Ii nH Ájo¬ IÄnj ¾¨

“That master of the religious order gave the answer: “Truth has ten seg-
ments in reality.” If you are listening to me carefully, let me utter. One of
the segments is to talk very little, and the rest (nine) is to be taciturn. By
being taciturn keep your sorrow secret. (Don’t you see?) The nightingale is
in the cage for it continually warbles. If your soul gets used to be taciturn,
every part/cell of you begins to utter with you. Like the (unnecessarily
flowing) fountain, how long will you speak? (Be taciturn!) If you become
taciturn, you’ll be the ocean.”
In the last couplet of the text, the pen name Attār is mentioned. However,
different from the couplets 79/83 – of the copies including the first 80/84
couplets, advising the reading of the Fotovvatnāme of Attār – this time we
encounter a precise couplet where the pen name of the poet is mentioned
which has the classical manner of self-glorification:

ÂºI÷¶ odM nj nIõø ÁH ¼U
ÂºI«a Â¶ nj ¸hw tIµ²IM
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“Hey Attār! You are forming pearl(s) with the diamonds of words in the
sea of the meanings.”
As a conclusion, the first 80 couplets of the Istanbul manuscript which are
compiled without interruption were copied at different times as independ-
ent copies, and these copies were published by the scholars who have not
seen the Istanbul manuscript, attributing them to Hātifī, Attār and İzzī -i
Mervī until today. There are also some scholars, like Muhammed Riyâz,
who think that the mentioned text could not belong to Hātifī or Attār. As
is understood, Abdülbaki Gölpınarlı – the only scholar who has seen the
Istanbul manuscript, although he could not see the other copies – could
not have the opportunity to study the text in depth, and therefore he ab-
stained from saying that the masnavi, which seems to have two pen name
couplets, belongs to Attār. Contrary to Gölpınarlı’s view, M. Afshari, who
had not seen only the Istanbul manuscript, setting out from the other
copies, and publishing the first 80 couplets (as 84 couplets) comparatively,
assumes that the masnavi belongs to İzzī by relying on the Tehran manu-
script titled ¾Ã±ø ¾±²H Sµen Á»o¶ Áqø kÃw nITÿ¬ pH ¾¶Iº R¼TÎ .
We are of the opinion that the first section of 80 couplets of the Istanbul
manuscript, which was published by being ascribed to different poets by the
scholars, and the second section of 100 couplets – beginning from couplet
81, and which were written completely in a different style – were works of
different poets. In fact, the first masnavi ending with the advice to read the
Fotovvatnāme of Attār and whose number of couplets reaches 84 in different
copies, gives the impression of a complimentary simple nazire (lit. parallel
poem) based on the Fotovvatnāme of Attār written in a later period. We did
not encounter the second masnavi of 100 couplets among the works of
Attār we accessed. Setting out from its language and style, the ones who
should decide whether it belongs to Attār, or not, are the scholars who are
experts on Attār. In order to provide assistance to them we are publishing
the whole text as an appendix to the article. The final solution to the matter
depends on the new and significant copies being accessed.

Notes
1 The text is placed between pages 666 and 669 of the Nefīsī publication. In his noteworthy

literary history published five years later than the publication of the mentioned Corrected
Divan of Attār, the late master mentions this modest fotovvatnāme among the works he as-
sumes belonging to Attār (Nefīsī 1344: 115). Nevertheless, in the articles of the old and
new encyclopaedias written on Attār there is no evidence of fotovvatnāme, even among the
lists of works ascribed to him (Ritter 1997: 7-12; Şahinoğlu 1991: 95-98).
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2 In both articles there is no reference to a fotovvatnāme belonging to Hātifī.
3 In another article on fotovva published six years later Gölpınarlı touches upon the matter of

the Fotovvatnāme of Attār. During the evaluations on Molla Hüseyin Vāiz’s Fütüvvetnâme-i
Sultânî, as there are some couplets of Attār according to the quotations the author gives, Göl-
pınarlı states thus: “Besides these books, Molla Huseyn Vāiz quotes three couplets of Attār –
written on fotovva in the meter of <<fāilātun / fāilātun / fāilāt >> – from <<Kavâid-al Fu-
tuvva>> whose author is not known (2b). A fotovvatnāme in verse registered with the number
1288 among the Persian manuscripts in Istanbul University Central Library is attributed to
Attār. However, these three couplets do not exist in this fotovvatnāme written in the Persian
language and in verse. Essentially ascribed to Attār, the fotovvatnāme is written in the meter
of <<mafā`īlun / mafā`ilun / fā`ūlun>>” (Gölpınarlı 1956: 130).

4 In the Persian tradition of fotovva, nakîb (lit. chief) is called “peder-i Ahdullāh” and
terbiye (lit. disciple) “ferzend.” This information is not included in M. Afshari’s publica-
tion where he also makes an analysis of the terminology. However, this information is
given by Abdülbaki Gölpınarlı in his article on Molla Hüseyin Vāiz (d. 1504-1505) and
his work, Fütüvvetnāme-i Sultānī in Persian (Gölpınarlı 1956:134).
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Appendix

{½ow tk¤} nIõø gÃ{ á¾¶I¹U¼TÎ

1 nHjo¨ J¼i k¹µ{¼À ÁH ¯H
nHowH p k¹a Áq¶n ¼U IM ´Ä¼«M

k¹¶joi ÂTvÀ » ÁnHj yº Hj ¼a
k¹a á¾T§º R¼TÎ pH p¼¶IÃM

Rk¹Àj ½n ·Hjo¶ ½Hn nj IU ¾¨
Rk¹¿º ow oM Án»ow ½°¨

pIM ¸¨ x¼¬ ·kÃ¹{ ÂÀH¼i o¨H
pHn ³od¶ I¶ IM xIM ÂºI¶p

5 ³k£¶ ·HoÃQ k¹Tÿ¬ ¸Ã¹a
³j ·I¿] nj Ákºjp Ájo¶ pH ¾¨

R¼TÎ óo{ k{ »j » jITÿÀ ¾¨
R»o¶ k{IM I¿öo{ ·Hp Â§Ä

pHn á¾±µ] ¦Ä ¦Ä ¼U IM ´Ä¼«M
pIM j¼{ [ÁpHn] ¸ÄkM Sµza IU ¾¨

·jo¨ ¾zÃQ Hn ÂTwHn ¸ÃTvhº
·jo¨ ¾zÄkº H ÁkM pH ·I§Ãº ¼a

Sw»j ¸T{Hj ÁnIÄ ¾M Hn u¨ ¾µÀ
Sw¼Q o¨j » qû¶ Â§Ä ·A ¸Tÿ§º

10 ·j¼M jHpA kM uÿº k¹M p
¸¶Hj ´za kÄIM ¥IQ ¾zÃµÀ

SvÃº  IÎ»  Hn R¼TÎ ®ÀH o¨»
SvÃº IÄn » Á»n q] ¾M xnI¨ ¾µÀ

¸U nj SvÄjo¶ ·H¼] Hn¼¨ Âv¨
¸µ{j » Sw»j njy²j kÄIzhLM

SºA kÄIM Â¶ ÂTwH¼i u¨o¿M
SºIÄp j¼Lº j¼hM ÂÀH¼i o¨H

jo¨ kM ¼U IM ¼¨ Âv¨ IM kM ¸§¶
joµº H¼] ÂTvÀ o¨H ¸¨ Â§Ãº ¼U

15 kº¼ÃQ kÄoLM ¼U o¿¶ q¨ Âv¨
k¹M »H o¿¶ nj Ïj » ·I] ÁjoµM

p¼¶IÃ¶ ¸Tÿ¬ ÁkM nj HoºIMp
p»n Â§Ä ´woU Án¼i ÂºIµÃzQ

n»p  Â¶jo¶ jnAoM ¾«ºA HoU
n¼¶ pH oTµ¨ Hn ¸TzÄ¼i Â¹ÃM ¾¨

n»AoM  HoºHjHo¶Iº jHo¶
o§Äj yÄ¼i jHo¶ ÂMIÄ IU ¾¨

nI¨ ¸ÄH jo¨ ´ÀH¼i ¾¨ q¨oÀ ¼«¶
nHjo§M ¸¨ Â¶ kÀj STwj o¨H

20 SvÃº IÃe nkºH ´za ¾M Hn ¼¨ Âv¨
SvÃº H»n Hn »H ·I¿] nj R¼TÎ

nHpA Ïj IM ·¼a ¼{ nHj R¼TÎ
nIM Âv¨ Hn yºI¿] nj k{ILº

k\¹§º Â¹ÃM ¸TzÄ¼i ½n ¸Änj
k\¹§º Â¹Ã§v¶ » Â¨Ii q\M

SvÄnIMjoM [n]jHoM ÁH R¼TÎ
SvÄnHp ªºIM ½qÃTw » Â¶o¨ ¾º

Sw»j ÁH S¶Iº kÄAoM IU ·Iº ½kM
Sw¼§Ãº ³Iº pH ·I¿] nj oT{¼i ¾a

25 u¨ ¾µÀ IM ¸¨ Â§Ä Ïj » ·IMp
uQ pH [xIM] Â{IM yÃQ q¨ ·I¹a

kÄIzº Hn ·kÄj ¾¨ ÁqÃa ¸§¶
kÄIzº Hn ·kÃ¹{ ÂG¼¬ o¨»

³jI¶j jp ÂÄIwnIQ ¢Äoö
³I\ºHow Hn ¢wIÎ SvÃº ¼§Ãº ¾¨

·ITwj [»] oÄ»qU u¨ _ÃÀ IM ¸§¶
·ITwjoÄp nI¨ SvÀ S±Ãe ¾¨

³jo¶ ¸Ã¨ pH nHj ¥IQ Sº»nj
³jo¶ ¸ÃÄA kzº ÁnHj ¸Ã¨ ¾¨
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30 _ÃÀ ÂQ nI¿ºp »oM RkºÀH¼i ¼a
_ÃÀ ¼§¶ k{IM ·Iº ´Ãº o¨ Ro¨

½Hn ¸ÄnkºH ÂºI¶pIM o¨ ·I\M
½I¨A SºI] R¼TÎ pH k{ILº

Sw¼ÃQ nHj Â²Ii oL¨ pH ùI¶j
SwjoM nmø ÁoÃ¨ ¾¨ ÂºIõÃ{ ¾º

¢Ä°i IM ÍòH¼U ¸¨ ÍòH¼U
¢Ä¯ SvÃº Hn Hki q] oL§U

·I\ºo¶ Hnj¼i Â¨ ½qÃa ¾M oL§U
·I] yÀI¨ Sµv] áÂº»qÎH ¾¨

35 Á¼¨ Â¶ ½pIU » þÃõ² » ³oº ¸hw
Á¼¨ Â¶ ½pHkºH » ke pH ·»oM ¾º

pIM Âv¨ oÀ IM S²j pHn ¼§¶
pHn ³od¶ ÂMIÃº ´²Iø nj ¾¨

k{ILº ½n R¼TÎ nj Hn kve
k{ILº ¾¨A ¢e ½Hn pH j¼ve

kºpoÿM k{IM Íµö ·¼a Hn ÂiH
kº¼ÃQ [» ]o¿¶ Á» pH nI¿ºp oLM

nA ÂG I\M Hoº A Ájp ÂTÿ¬ o¨H
nI¨ ow nj ow j»n Â¶ j¼i o¨H

40 R¼TÎ ½Hn »o¶ q¬oÀ j¼hM
R»o¶ k{IM I\¨ ¸TÎn j¼hM

n»oQ uÿº jo¶ ¾¨ y¨ SòIÄn
oTµ¨ nIÃvM oi » »I¨ pH j¼M

Â¹ÃLº Án¼i IU ½kºH¼iIº »o¶
Â¹ÃLº Án¼i o«] q] ÂTÎn ¼a

o«¹¶ Sw»j nkºH R¼¿{ ´z`M
njHoM ÁH Ájo¨ ³I¨ ¸µ{j p

kÄIº SwHn R¼TÎ ·I¹ÃM [¨ p
kÄIzº Hn R¼TÎ Â¹ÃM [¨ ¾¨

45 ³I¬ ¦Ä nI¿ºp ¾¹¶ j¼i ³I§M
³I¨j¼i jo¶ q¨oÀ SvÃº ¸µÄH ¾¨

¸Ã§v¶ ·HoÃQ IM ¼U ¸¨ HnHk¶
¸ÃÄA kM ·IºH¼] oM IzhLM

¾ºI¶p ®ÀH IM ¼U ¸¨ R»o¶
¾º Hj»I] kºIµM S¶Iº IU ¾¨

Hn ÂiH SvÀ o¨ SÃMoU ·HnHqÀ
Hn Âhw q] ·IzÄp Sw»j jnHkº

¸µ{j » Sw»j IM ovQ ÁH ý¯ ·q¶
·p pH oTµ¨ ÂÎ¯ jo¶ k{IM ¾¨

50 ·jHj ¢±i jHj SvÃa R¼TÎ
·jITvÄH ÁoÃ«Twj ÁIPM

k{IM n»oû¶ j¼hM ¼¨ u¨ ·A oÀ
k{IM n»j R»o¶ pH ¦¹woÎ ¾M

ÁI] ¾µÀ nkºH nHj x¼¬ Hn JjH
ÁIMId¶ q¨oÀ JjH ÂM IM ¸§¶

·kÄoM ½n ¸ÄH ·H¼U Â¶ S¶khM
·j¼Mn ÂÄ¼¬ ·H¼U ·I¨¼a ¸ÄkM

Â¹ÃLº Án¼i IU xIM Rq÷M
Â¹ÃLº ÁnIÃüH Ájo¨ ÁnIÄ ¼a

55 pIM ·¼i J°Ãw Rnj pH kÄA o¨
pHn á½joQ oÄqM yºI{¼PM

ÂÄ¼§º IM q] Âv¨ ³Iº oL¶
ÂÄ¼] ³Iº R¼TÎ nkºH o¨H

Hn ¸TzÄ¼i ¸§ÿÃ¶ nj ·IÃ~÷M
Hn ¸U » ·I] Á°M oiA ¼\¶

Hn Hki ¸§zM j¼i uÿº ÁH¼À
Hn H¼À S]Ie j¼i yÃM pH ½k¶

Hn ·H¼] » oÃQ ¸¨ KÃUoU ·I¹a
Hn ·A » ¸ÄH kTÿÃº oM S±\e ¾¨

60 kÄA oT¿M ÂºI¿º nj SdÃ~º
kÄIz¬ Ïj pH k¹M » ·I] pH ½o¬

Hn Hqw Iº oÀ ½k¶ j¼i tIL²
Hn Ho]I¶ ¸ÄH ¼¹{ ·I] x¼«M

k¹M Â¶ Á»n ·Hp SÃMoU ·IÃ¶
kºpoÎ ¼`µÀ RnI¹¨ nj k{IM ¾¨

SøI¹¤ ÁnHj o¨H Á¼] R¼TÎ
SøIñM »pH kºoM ´²Iø ¾µÀ
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Ájo¬ nHj ¸Äj IU x¼¨ SøIö ¾M
Ájo¶ ›¯ kLÄqº Hn ¸Äj ÂM ¾¨

65 HoºHj»I] ÁHki ¸¨ yTwoQ
Hn ·I] » Hn ¸U ¸¨ o¶H ÍÃõ¶

·p ÂTvÃº ¢Äoö nkº H ³k¤
¸Î ¸Ä pH kÄA Âµº oM ÂTvÀ ¾¨

Án¼LÅ ¸¨ kÄA SzÃQ ÂThw ¼a
Án»j oLÅ pH j¼i ¼U S²Ie ·A nj

·HjqÄ o§{ ¸¨ ÂµÀ nj Sµ÷¹M
·I¶nj SwoLÅ kwn nj S¹d¶ ¼a

¼{ ·IMp ¸ÄoÃ{ kwn nj ·Iµ¿¶ ¼a
¼{ ·Iµ¿¶ yÃQ ýIõ²H k‚M

70 yÃQ pH » nHjoM ·IÃ¶ pH þ±§U
yÃM » ´¨ pH ÁnHj ¾`ºA n»IÃM

nA SwkM I¿²j ³o¨ » ·IveIM
nI¨ ·I¿] nj k{ILº oT¿M ¸Äq¨

nIÃzÀ jo¶ kÀH¼i ¼U pH ýI~ºH ¼a
nIPvM ¥¯Ia j¼i ½Hn ·Hjo¶ ¼a

ÂÄ¼¨ ¾a kÄ¼¨ á¾ºHo§{ o¨j
ÂÄ»n » ´Ã±vU S¹Tz¨ kÄILM

Íµ] nj Sv÷µ{ ·¼a nHj R¼TÎ
Íµ{ ·¼a Íµ] ·IÃ¶ jp¼w ·A pH

75 ½HoµÀ oLÅ kÄIM ¢zø IM HoU
½I¨A ÏH¼eH ¸ÄH pH Ájo¬ IU ¾¨

k¹ÃLM Â¹÷¶ ¸ÄpHÁ»n Sµza ¼a
k¹Ãzº ·I] nj S¹¶ ÁI¿¹hw

x¼¶HoÎ Â¹÷¶ ¸ÄpH nI¿ºp ¸§¶
x¼¬ nj ¾£±i · ¼a ¸¶ k¹Q ¸¨ ÂµÀ

¾M HoU ÁnA ÁI\M Â¹÷¶ ¸ÄH o¨
¾M HoU ÁnIPvM » ¸ÄH óozM

Âº HkM Â¹÷¶ ¸ÄH ¾¨ ÂÀH¼i o¨H
Âº H¼i nIõø á¾¶Iº R¼TÎ

80 ´²Iø »j nj k{IM ¼U nIÄ  Hki
³j Âºp Â¶ ½n ¸ÄH ¼U ·Hjo¶ ¼a

1 nI¹Äj » ÏI¶ » ¦±¶ n»oû¶ ¼z¶
nIÃvM ¼U ·¼a jnHj nIM IÃºj ¾¨

n¼ºoQ ·I] pH SwoQ ·Hp Hn Hki
n»j Íµö p» jnHj ¡I£dTwH ¾¨

nHj Â¶ jIÄ HnHki ÁnI¨ o¿M
nHm«¶ jIÄ pH ÂÄ¼U IU HnHke

½H¼i »pH ÂÀH¼i jk¶ o¨ ÁnI§M
½I¨nj _ÃÀ ÂÄIÃº oT¿M ¸Äq¨

5 Sw»j ÁH Áj¼¹{¼i ¸TzÄ¼i pH o¨H
Sw»H Áj¼¹zi ¸ÄH ¾¨ ·Hj Â¶ ¸Ã£Ä

n»j SÃ~÷¶ p» ¸¨ Á¼i SøIõM
n»j SÃ~÷¶IM ÂTøIö kÀkº ¾¨

´zi nj j»p ¼U ¼z¶ Ák¹U uM p
´za nj qÃº Hn u¨ _ÃÀ ÁnIº ¾¨

p¼woQ ¾¹Ãw j¼i ¾¹Ã¨ pH ¸§¶
p»n » K{ ÂºI¶ ¸Ti¼w nj j¼i ¾¨

oÃ] ¸TzÄ¼i oM ¸§¶ Hn Â~Äoe
oÃw ¸U nj jo¬ ¼U ¥IQ ·I] ¾¨

10 ÂÀHn _ÃÀ pH ¼«¶ s¨ » ù»nj
ÂÀI¹¨ q¬oÀ oTM ¸Äp k{ILº

jjo¬ oÃi RjI¿º oM o¨ kve
jjo¬ oÃw ÂºI¬kºp pH S²j

³I¨Iº jo¨ ÂÀH¼hM Hn ÁnI¨ ¼a
³I\ºHow jnHj ·Iw ¾a oM IU ¸ÃM ¾M

Â¶Ho¨ Hn ¢µeH ¼U q¬oÀ ¸§¶
Â¶Ii p kTÎH ô±ü nj ¢µeH ¾¨

pHn ·I£µeH yÃQ ¾M q¬oÀ ¸§¶
pIM ·I£µeH JH¼] q¬oÀ ½k¶

15 JITz¶ _ÃÀ » xIM ª¹À » ª¹vM
JIµÃw k¹ºI¶ »k¶ nkºH oÃvM

Ájo¬ ¾Thw o¨ joi nIÃ÷µM
Ájo¬ ¾ThQ Â²Ii ³Ii ´Ãw ¼a

ÂÄA R¼¿{ nkºH ¾¨ ÁnIÄ o¿M
ÂÄHk] j¼i pH ÂÀj ÂTvM ¼i ¼a
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¼U ¸hw nj ½j ´¨ yÄ¼i ·IMp
¼U ¸¨ k¹M Âw nj yºHkºj Âwp

Á¼¬ ¸hw ¾«ºH» ¸¨ ¾zÄkºH Shw ¼U
Á¼i ¸§M ¸Tÿ¬ » ·kÃwoM ÂvM

20 ÂÄ¼¬ ¾¨ ÂºHk¹a Á¼¬ x¼i ¸hw
ÂÄ¼§º oÀ ®ÅH SvÃÄ¼¬ x¼i ¾¨

pHn ·p yÃQ ¾º¼¨ _ÃÀ pH ¼«¶
pIMow ¾±µ] kÄ¼«M RpHn ·p ¾¨

½kºp nHj Ïj Hn kºpoÎ ¸ÄkM
½k¹¨ ª¹w oM j¼M Âz£º ·A ¾¨

nHj ¾«º kM ¸Äo¤ pH Hn ovQ
nI§¿¹¬ jjo¬ ¸Äo¤ pH ³jo¶ ¾¨

Hn ¸¿¨ ·HoÃPM nHj Â¶Ho¨
Hn ¸hw ¸ÄH ÂºHkM ÁoÃQ nj ¾¨

25 Á¼¬ ¼§º ÂÄ¼¬ n» Á¼¬ ´¨ ¸hw
Á¼¬ »oÎ ·A ·I¹a kM » ¦Ãº ¾º

oÃ¬ jIÄ ·I¬nqM ÁI¿¹hw
oÃ¬ Â¶ jI{nH kÅ ¾T§º ¦Ä oÀ p

Â\ºn Swj oM o¹À nj ¼¨ Âv¨
Â\¹w ¾º Hn »H ÁH ¾T§º ¦Ä q\M

nIL§Ä SÎIÄ Rqø ¼U q¨ Hn Âv¨
nIM o¨j xnH¼i ¸§¶ ÂºHjI¹M

yÄk¹ÃM kÄ¼¬ ÁH ¾T§º ¼¨ Âv¨
yÃQ ¸ÄpH ´TwkÃ¹{ Hn ¸Ã¨ ¼«¶

30 ³Hn j¼i ¦Äjqº Hn Á¼¬kM ¸§¶
³I\ºHow nkºH HoU k¹Ä¼¬ kM ¾¨

nI¨ » ow ·IÄIºHkM q] RjIL¶

… … … … … … …

¸¨ ·¼a ¾¨ kÄ¼¬ kM nI¨ ¼¨ Âv¨
¸¨ ·»oM j¼i yÃQ p xnIM ½k¶

ÁI] j¼i ¦Äjqº ½k¶ Hn ¸Ãa ¸hw
ÁHn k~M kºHjo«M Hn Rp»n ¾¨

RkÄkMIº ·I¨ ·Iv¨ KÃø ¼«¶
RkÄoÎA yº¼a ¾¨ kºHj ¢e ¾¨

35 HnoÊº ·Hjo¬ ·I¹a u¨oÀ Á¼w
HnoTM oÀ Á» pH Â¹ÃM oT¿M ¾¨

kM ¼«¶ Hn u¨ oL¶ kM ·Iµ¬
jn ¸§¶ u¨ ÏH¼w ¸¨ ÂµÃ±e

xIM ·IMo¿¶ u¨ ¾µÀ oM SLüoM
xIM ·I¿] kÃ{n¼i ¼a Hn u¨ ¾µÀ

jIMA ¾L÷¨ jjo¬ ¾¨ ÂÀH¼i o¨H
jIMA ¸¨ yÄ¼i pH Â²j ®ÀH Ïj

nHk¿«º ³od¶ Iº Á»n pH oÊº
nIÄ kÅ oÄp nj oÊº ¦Ä pH ¼z¶

40 ³I¹{j ½j¼¿ÃM ½k¶ » KÃø ¸§¶
³I\ºHow ÂºI¶ »oÎ Rove nj ¾¨

Áp»oÎ oM Â÷µ{ ¼U o¨ S¹ÃõM
Áp»oÎ oM Â÷µ{ ¼a S¹Ãö ·HpH

ÂºI«Ä Hn Roµø jIMoM ½k¶
ÂºI¬kºp nk¤ SiI¹zº u¨ ¾¨

nHj ¾«º Hn ·ITwjoÄp gwIPM
nHj ¾«º ·I£±i ¾µÀ Rk¹Ä¼¬ ¾¨

ÁnH¼hM Hn u¨ ¸hw nj ¸§ÿÃ¶
ÁnI¨jITwH nj xIM ¸§ÎH j¼i

45 nH»Hqw Iº Hn u¨ ½j¼¿ÃM ¼§¶
nHpIÃ¶ u¨ » [ºo¶ j¼i ½po¿M

pIM Â£µeH kÄA ¼U yÃQ o¨H
pIüA ¢µeH yÃQ ¾M ¸¨ oL§U

·HjqÄ jo¶ kÄA ¼U yÃQ o¨H
·Hjo¬ ¥Ii Hnj¼i xIM ¸U»oÎ

Ájo¨ nIÃvM Â{jo¬ [¾a]o¨H
Ájo¨ nH¼i ÁqÄqø uM ¾ao¨H

pIM ÂÀj ow Hn u¨ nIÃvM o¨H
pIM Â¿º ow ·H»HoÎ ow jnj p

50 ÂºH¼U IU Jo£U ¸¨ ·HoÃQ ¾M
ÂºH¼] pH ½I¬A k¹ºIzÄH ¾¨

Áo¿M ÏI¶ pH ·Iwn ·IzÄ»nkM
ÁoÀp ÏI¶ jjo«º S²I¶ IU ¾¨
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S¶khM kÄA RoM o¨ o«ºH¼U
S¶oe ´Ãw ÁHoM Hn »H nHk¶

¾Tvi yÄ»nj ¼U yÃQ kÄA n»
¾Tv§{ Ïj jjo«º IU ywoPM

ÂMA ¢e jnHj ¼U IM ¼§ºA oÀ
ÂMIM _ÃÀ nj ¸§¶ y{¼¶HoÎ

55 Âº»qÎ Án¼¶ oM K\ø pH Á¼\¶
Âº¼Mp n¼¶ ·¼a ¼U Rnk¤ nj ¾¨

SvÄI\M S±£ø o¨H xIM ¸ÃM¼§º
SvÄHki ÂÄ¼] Â¶ KÃø ÂM o¨ ¾¨

ÂwIPw Iº ÁnI¨ _ÃÀ nj ¸§¶
ÂwI¹{ ¢e o¨ Iòn ½jnj Iòn

ÂºI¿¬Iº k{IM SÃñL¤ o¨H
ÂºI¶p o«¹M » »n ·ITwn¼«M

xIM ¸Ã¬ ½»kºH ·H¼UIº » mh¶?
xIM ¸ÃzºI¿¹U » »n nj Â\¹§M

60 ÂÄHk] ÂMIÄ °M q¨ ÂÀH¼i ¼a
ÂÄIÀn ½j ·Hkºp p HoºHoÃwH

œ¤¼U ¸¨ SwIÃw nj ÂºI¶p
œwDU k{IM yÃQ nj ÂºHj ¾¨

nIÃvM ¼U ·I£±i IM Sÿ¨ pH _ÃP¶
nI¨ ÂvM ·jo¨ Âz¨ow j¼Lº ¾¨

yÄ¼i oM Ho¨j¼¨ fITv¨ ¸§¶
yÄ¼i oÀ¼¬ Â{IM ½jo¨ ®¬ nj ¾¨

j¼M Âhw ¼¨ u¨ oÀ ¾¨ ¸¨ R»Ihw
j¼M Âip»j k¹Ä¼¬ [¾¨] j¼Lº H»n

65 kw¼LM ·I] IU ¸¨ k¹woi S²j
kw¼Pº ·I¨ Â\¹¬ SvÄk¹woi ¾¨

Â¨IPM ÁnIÃvM _ÃÀ pH ¼«¶
Â¨Ii » JA ÂTz¶ ¾¨ Hnj¼i ·HkM

yÄo²j ½j¼¿ÃM ¾zÄkºH p ¸§¶
yÃM jkø pH ÁnHj ¾zÄkºH j¼i ¾¨

pIM Â¶ ¾¨ ÂÄI¿µü p Rove n¼h¶
pIM ¸M » gÃM Hn ¸hw ¸ÄH j¼Lº ¾¨

¾Tÿ§{ » ·Hk¹i xIM ÂvÃø ¼a
¾TÎo¬ nj »n xoU k{IM oi ¾¨

70 ÂºH¼UIº S{qM » ÂM¼hM
ÂºH¼U IU u¨ oM nHo¤H ½k¶

pHn ½joQ nj ÁH ¾º ½jo¶ o¨H
pIM ¼«¶ ÂÄ¼§Ã¹M q] ½j ovM

Sÿ¬ ¼§º ·¼a kÄ¼¬ SwHn o¨ ¸hw
Sÿ¬ »H ¾¨ o§¹¶ ·A oÄmPM »pH

yÄkºH kM ¼U IM j¼{ Âµ~i o¨H
yÄ¼i pH ¸¨ xk¹M ·IMp ÂÄ¼§Ãº ¾M

nH¼i Hn yÄ¼i ´~i nI¿ºp ¸ÃL¶
nIº ¾±÷{ jp¼vM Hn Áo¿{ ¾¨

75 ¸¨ IÀn ÂÄ¼§Ãº ¢±i o¿M p
¸¨ Hki o¿M pH |Ii Â§Ãº ¼U

ÂºH¼U o¨ ¸Tÿ¨ ¾a oÀ ¥oTM
ÂºHjnI¨ o¨ ·HpH yÄk¹¶ o¨j

pIwIº » ½I«ÃM n¼h¶ ·»qÎH ³I÷ö
pIM HoU ¦zÃM jn¼i ·»qÎH ·A ¾¨

RjI÷M k{ ÂÀH¼i JH¼inj K{ ¼a
RjI¿{ Ï¼¤ Ïj ¡kÅ pH ¼«M

nHjoM JH¼i pH ow cLÅ S¤¼M
nIÃvM Hn ¾Tÿi ·H ¾¨ ?

80 RpHoÎ kÄA pIµº ³I«¹À ¼a
RpIµº ®öIM I¿zÄkºH p ¸§¶

Sw¼ÃQ yÄkºH SL¤Iø nI¨ p
Swn k{ yÄkºH SL¤Iø ¼¨ oÀ ¾¨

xIM j¼i RI¤»H oòIe ¾zÃµÀ
xIM j¼i RHl n¼ñe nj Rq÷M

S÷Äo{ pH nHj Â¶ ¥IQ Hoº»oM
S÷ÃLö ÂM kÃ±Q pH qÃÀoPM

¾ºI¶p pH nA SwkM ÂT¤» ·I¹a
¾ºI¶p pH Ájo¬ Á»n k¹Ä¼¬ ¾¨

85 ÂÀI{jIQ o¨ » ÁnHjnp o¨H
ÂÄIÃº oM IM »H ¾¨ ÁnI¨ ¸§¶
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·Hjo¬ j¼w ÂºIÄp ÁnHj o¨H
·Hjo¬ j¼¹zi j¼i ´~i Âÿõ±M

x¼¶Ii Ìqº nj j¼{ ·¼a SºIÄp
x¼¶HoÎ ¸¨ Hn I¿zÄkºH ¾µÀ

nHj Â¶ kÃ¶H » SøIw ·A toT¶
nHj Â¶ yÃQ nj HoÎ Hn ÂüHoa

ÂºI¶jI{ nj kÀj ·I] ¼¨ oÀ ¾¨
ÂºHj»I] kMIÄ ¾¨ Rm² ÂvM

90 nH¼i Ho¶ k¹Q Â±¤Iø nH nHk¶
nHj Â¶ jIÄ » k¹MnI¨ ¦ÄI§Ä

SwnI¨ nHowH ½n nj o¨ HoU
SwnI¬jIÄ ¸Äp ¾M ¾¨ Hn u¨ ·HkM

¸Ãz¹M x¼¶Ii » ¾±µ] ¸ÄH ·HkM
¸Ãz¹M yÄ¼i pH y¨ ³I¨ pH ·IMp

nIÃzÀ jo¶ ÁH oM ¾M yÃQ k{ ¸Ã`M ?
nHjoLi ¸¨ S£Ã£e pH HnI¶ ¾¨

S£Äoö oÃQ ·A jHj yMH¼]
S£Ã£e Â¹÷¶ nj Sw»q] ½j ¾¨

95 Â{¼Ãº ¼§Ãº o¨ ¼UIM ´Ä¼«M
Â{¼µi pH » Sv¹Tÿ¬ ´¨ Â§Ä

pIM ·I¿º [Hn] Rjnj SvÃ{¼¶IhM ?
pH»A p k{IM uÿ¤ nj ®L±M ¾¨

Á¼i k¹¨ SºI] ·jp ¸U nj o¨H
Á¼¬ ¸hw ¼U IM  á½nl oÀ j¼{

Â{IM x¼] nj Â§M IU ¾µza ¼a
Â{IM x¼¶Ii nH Ájo¬ IÄnj ¾¨

SÎIÄ ½n ¾¨ oÀ oÀ¼¨ ÁIÄnj ¸Änj
S{Hj ¾«º ³j kÄIM yÃÅH¼ûM

100 ÂºI÷¶ odM nj nIõøÁH ¼U
ÂºI«a Â¶ nj ¸hw tIµ²IM
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Attâr’ın Fütüvvetnâmesi
İstanbul’da mı…?
Ömür Ceylan

Öz
Doğu edebiyatlarının ünlü ve etkili şairlerinden biri olan Feri-
düddin Attâr, yalnız ardında bıraktığı değerli eserleri ile değil,
kendisine aidiyeti şüpheli çok sayıda eserle de araştırmacıları
hala meşgul etmektedir. Attâr Fütüvvetnâmesi, ona ait olduğu
üzerine bir asra yakın zamandır tartışmalar yürütülen işte bu
eserlerden biridir. Türkiye, İran ve Romanya’da bulunan nüs-
haların; Harcirdli Hâtifî ve İzzî-i Mervî gibi şairlerin; Said
Nefîsî, Franz Taeschner ve Abdülbaki Gölpınarlı gibi önemli
bilim insanlarının dahil olduğu, Almanya’dan Pakistan’a uza-
nan,  geniş soluklu bu tartışmalar, henüz kesin bir sonuca
varmış değildir. Bu makalede, İstanbul Üniversitesi Kütüpha-
nesi Farsça Yazmalar Bölümü F1288 numarada kayıtlı olan ve
anılan araştırmacılar tarafından görülmemiş / değerlendiril-
memiş bulunan bir nüshadan hareketle tartışmalara yeni bir
boyut kazandırılmaya çalışılmakta ve söz konusu metin, özgün
alfabesiyle ilk kez yayınlanmaktadır.

Anahtar Kelimeler
Klâsik Edebiyat, Fütüvvet, Fütüvvetnâme, Attâr, Ahilik, Yaz-
ma Nüsha, Edisyon Kritik
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В Стамбуле ли Футувветнаме Аттара… ?
Омюр Джейлан

Аннотация
Один из выдающихся и влиятельных поэтов восточной
литературы Фарид ад-дин Аттар до сих пор привлекает к себе
внимание исследователей не только своими ценными
произведениями, но и многочисленные произведениями, где
авторство Аттара подвергается сомнению. Футувветнаме
Аттара является одним из таких произведений, по поводу
которого вот уже почти на протяжении столетия не
прекращаются споры об авторстве Аттара. Прения вокруг
Футувветнаме, варианты которого хранятся в Турции, Иране
и Румынии, простираются на большой территории от
Германии до Пакистана; в них принимают участие такие
поэты, как Хатифи Харджидли и Иззи-и Мерви, и видные
учёные, как Саид Нафиси, Франц Тешнер и Абдулбаки
Гёлпынарлы, но до сих пор не найдено окончательное
решение проблемы. Данная статья, основанная на варианте
текста, зарегистрированного в библиотеке Стамбульского
университета в отделе персидских рукописей  под номером
F1288 и не рассмотренного или не изученного
вышеуказанными исследователями,  пытается вынести
данные прения на новый уровень, а также впервые
публикуется текст произведения с использованием
оригинального алфавита.

Ключевые cлова
классическая литература, Футуввет, Футувветнаме, Аттар,
движение ахи, рукописный вариант, критическое издание.
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