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Oz

Tiirk ulusunun canli bir tamig1 olarak tarihteki olaylara sahitlik eden tiirkiiler, nesilden nesile
aktarilarak giiniimiize kadar gelmislerdir. Tiirk kiiltiiriiniin en 6nemli dgelerinden birisi olan tiirkiiler,
bir eglence aracindan fazlasidir. Tarihsel siirecte calgilarin askeri alanda kutsal sayilmasina kadar
uzanan bir periyotta, tlirkiiler halkin yareni olmustur. Tiirk insaninin yagayisini ve tarihsel siirece bir
ayna niteligi tasiyan tiirkiiler glinlimiiziin yasayan mirasidir. Tiirkiilerin kiiltiirel olarak yeni nesillere
aktarilmasi, Tiirk kiiltiiriiniin de yliceltilmesini saglayabilir. Miizik egitiminde bir ara¢ olarak
kullanildiginda hem miizik egitiminin hem de kiiltiirel olarak zenginligimizin faydalarini artiracak bu
degerler, arastirmada Denizli yoresi baglaminda incelenmektedir. Boylelikle arastirmanin amaci
miizik egitiminde kullanilmasi i¢in Denizli yoresi tiirkiilerini inceleyerek, ilkogretim miizik dersine
materyal kazandirirken Tiirk kiiltiiriiniin de yeni nesillere ulagsmasini saglayabilmektir. Bu baglamda
TRT repertuvarindan alinan veriler ile 90 adet Denizli tiirkiisii icerik analizi yontemi kullanilarak
analiz edilmistir. Aragtirmada her alanin uzmani esliginde makamsal, usul ve sozlerinin uygunlugu
yoniinden analizler yapilmistir. Aragtirmanin sonunda alanda da ilkogretim miizik dersinde
kullanilmasi uygun olan 16 tiirkii tespit edilmistir. Daha sonraki arastirmalarin bu 16 tlirkiiniin miizik
egitiminde basartya etkisini igermesi onerilmektedir.
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Giris
Egitim, insanin hayatinda istendik davranmislar kazandirma yontemidir (Ertiirk, 1984).
Egitimde 6grencinin davranislarinin hedeflenen sekilde degismesi istenir (Varis, 1986).
Kasitlh olarak yapilan degisimler, egitimin ana hedefidir (Demirel, 1999). Egitim, bireylerin
cagdas degerler ve beceriler kazanmasin1 amaglar (Ar1 ve Top, 2017). Miizik egitimi ise bu
stireci miizik yoluyla saglayan egitimdir (Ucan, 1994). Tiirk ulusunun zengin bir kiiltiire
sahip olmasi, kiiltiir 6gelerinin de nitelikli olmasini miimkiin kilmistir. Miizik egitiminde,
kendi kiiltiir 6gelerimizin kullanilmast hem egitimin niteligini artirirken, hem de Tiirk
kiiltiiriiniin yeni nesillere aktarilmasini saglayacaktir. Bu sebeple, Tirk kiiltiirliniin en 6nemli
unsurlarindan birisi olan tiirkiilerin miizik egitiminde kullanilmasi 6nemlidir. Arastirma,
yukarida hem egitimin hem de miizik egitimin tanimlarinda goriilen istendik davraniglarin
kazandirilmas: tanimlarindan hareketle, Tiirk kiiltliriiniin 6z unsurlarindan faydalanip yeni

nesillere kiiltiirel 6zellikleri de 6greterek miizik 6gretiminin planlanmasi fikrinden hareketle
yapilmistir.

Tiirkiiler nitelikleri sebebiyle kiiltiir 6zelliklerini iyi bir sekilde aktarabilir. Sozleri
yore hakkinda bilgiler vermekle birlikte tarihsel silirecte toplumun ipuglarini
aktarabilmektedir (Pasaoglu, 2005). Toplumlarin kiiltlir 6gesini dikkate alarak egitim sistemi
icerisinde yer vermesi hem egitimin niteligi i¢in hem de gelecek nesiller i¢in dnemli
say1lmaktadir. Kiiltiirel olarak yeni nesillerin zengin Tiirk kiiltiirii unsurlar ile donatilmasi,
istendik davraniglarin kazandirilirken kiiltiir unsurlarinin da dikkate alinmasiyla miimkiin
olacaktir. Miizik egitimi i¢in ise, Tiirk kiiltiiriiniin en 6nemli miiziksel 6gesi olan tiirkiilerin
kullanilmas1 hem miizik egitimi hem de gelecek nesillerin dogru sekillendirilmesi anlaminda
onem tagimaktadir. Cagimizin biiyiik bir problemi olan kiiltlir yozlasmasinin da Oniine
gecilebilmesini miimkiin kilacak bu hamle sayesinde dilden dile dolasan tiirkiilerimizin
egitimde bir materyal kullanilabilmesini saglayabilir. Yoresel unsurlarinda i¢cinde bulundugu
tiirkiilerin bu asamada rolii biiytiktiir. Arastirmanin ¢ikis noktasi da bu diisiince olmustur.

Toplumun en 6nemli kiiltiir gostergesi olan Tiirkiiler, halk edebiyatinda da basta
gelen ogelerdendir. Oztelli (2002) ye gore, halk edebiyatinin diger ogeleri de Tiirkii
stizgecinden ge¢mektedir. Tiirk insani, "Tiirk’liz tlirkii ¢181rirz" demis, tiirkiilerde kendini
aramis ve onda kendini bulmustur (Yakici, 2007, s. 13). Tarihsel olaylar, gelenekler,
toplumsal olaylar, halk mimarisi, bitkiler, dini bilgiler gibi hayata dair her sey goriildiigii
icin Tirkiiler, Tiirk millerinin hafizas1 gibidir (Eroglu, 2017). Tirkiiler, tarihsel ve giincel
olaylar1 toplumum diisiinceleriyle birlikte yansitirlar. Tiirkiiler canli varliklar gibi dogar,
yasar ve unutulurlar. Tiirkiiler kimi zaman tarih kitaplarinin bile yazmadig1 halkin sevinci,
diisiinceleri, acilar1 gibi konular ile tarih niteligi de tasimaktadir (Oztelli, 2002).

Miizik teriminin de bir karsiligi olan “kiiy” (Cobanoglu 2010; Ugan, 2000), sozsiiz
ezgilere adin1 veren bir ifade olup zamanla Tiirki kelimesine doniismiistiir (Eroglu, 2017).
Cobanoglu’na gore Tiirki kirsal kesimde yasayan tasralilarin miiziklerini temsil ederken,
onceki formu sark-kily olan sarkinin de (sarki) sehirde yasayanlarin miiziklerini temsil
ettigini ortaya koymustur. Buradan hareketle Tiirk ezgileriyle sGylenen manzum parcalara
Tiirkli denebilir. Eroglu bu baglamda Tiirk’e has bir miizik yapisina isaret eden Tiirkii’niin
kadim medeniyetlerden meydana gelmis iiriinler olduguna (Eroglu, 2017) dikkat ¢ekmistir.
Tiirkiiler ¢esitli nazim sekilleri ve ezgilerle olusturulan anonim halk edebiyat1 tiriinleridir
(Cobanoglu, 2010). F. Eroglu’na gore ister yazari belli olsun ister olmasin tiirkiilerin halka
mal olmus oldugunu, bu sebeple anonim oldugunu (Eroglu, 2014) bdylelikle tiirkiilerin
halkin 6z mal1 oldugu soylenebilir. Tiirkiiler halk edebiyatinda toplumun i¢ alemini yasatan
besikten mezara biitiin yasantiyr kapsayan sanatsal dgelerdir (Oztelli, 2002). Eroglu T
(2017) Tiirkiiniin tanimin1 en genis haliyle su sekilde ortaya koymustur:



122 Demirel ve Terzioglu/ Pamukkale Universitesi Egitim Fakiiltesi Dergisi, 59, 120-140, 2023

“Kokeni dini ve sihri Kam torenlerine dayanan, zaman iginde, igerigi ve anlami
bakimindan degisen, sekillenen ve gelisen; Tiirk Miizigi biinyesinde gelenege baglh
olarak c¢esitli mahfillerde iiretilen; “Kirik-Kivrak”, “Uzun”, “So6zli”, “Sozsiiz”,
“Oyun Havas1”, “Agit”, “Ilahi” ve “Nefes” “Tekerleme” ve “Sayismaca” gibi biitiin
miizik eserlerine “Tirkii” denir (s. 90).

Tiirk kiiltiiriinde, eskiden ozanlar tarafindan ¢alinan kahramanlik hikayeleri (Vural, 2013)
gelenek olarak giliniimiize kadar ulasmistir. Giinlimiizde ozanlik ve kamlik geleneginin
devami olan asiklik gelenegi (Sevindik, 2019) Tiirkler’in yerlesik hayata gectikten sonra
onceden kopuz esliginde sOylenen epik siirlerin yerini “asik siiri” almaya baglamig
boylelikle Anadolu’da asiklik gelenegi ortaya c¢ikmistir (Kaya, 2003). Halk hikayeleri
kahramanlar1 hep asik sairlerdir, hikayelerin tiirkiilerle baglantili olmas1 bundan ileri gelir
(Oztelli, 2002, s. 12). Halk sanatgilar1 asiklar, yurdun degisik yerlerini gezerek tiirkiileri
aktarmiglardir. Ayrica, ticaret kervanlarinda bulunan amator ses sanatgilart yoluyla da
Tiirkiiler yayilmistir. Bir diger topluluk askerlik yapan insanlar hem gittigi yerde kendi
tirkiilerini yaymiglar hem de orada bulunan diger insanlardan farkl tiirkiiler 6grenmislerdir.
Fakat bu yayilma sirasinda s6z ve ezgilerde birtakim degisikler de meydana gelmistir
(Oztelli, 2002). Bu degisliklere ragmen, tiirkiiler Tiirk kiiltiiriiniin ortak &zelliklerini tagir.
Ug kitaya yayilmis genis bir cografyada tarihte boy gostermis Tiirkler Tiirk halk kiiltiiriinden
giiciinii alir (Giiven, 2009). Goriildigi gibi Tiirk kiiltiirii icin tiirkiiler vazgecilmezdir. Buna
ragmen tiirkiilere gereken 6nem daha fazla verilmelidir.

Alanyazin incelendiginde toplumda bu kadar 6nemi olan tiirkiiler iizerine bir¢ok
arastirma oldugu goriilmektedir. Tiirkiiler ile aragtirmalarin egilimi genelde yoresel olarak
yapilan arastirmalar ile ¢evrelenmistir. Tiirkii repertuarinda incelmeler, Sarkisla tiirkiilerinin
incelenmesi (Ates, 2008), Sinop tiirkiilerinin incelenmesi (Simsek, 2017), Malatya
tiirkiilerinin incelenmesi (Idagli, 2019), Ordu tiirkiilerinin incelenmesi (Engin, 2019), Isparta
tiirkiilerinin incelenmesi (Oz, 2021), Antalya tiirkiilerinin incelenmesi (Evsen, 2018),
Denizli tiirkiilerinin incelenmesi (Demir, 1999), Izmir tiirkiilerinin incelenmesi (Cakar,
1996), Agn tiirkiilerinin incelenmesi (Sengiil ve Terzioglu, 2015), Konya tiirkiilerinin
incelenmesi (Genger, 2017) baslica arastirmalardir. Nesilden nesile Burdur halk ezgileri
baslikli arastirma, son zamanlarda Tirk Halk Miizigi kiiltiiriine 6nemli katkilar saglayan
arastirmalardan birisidir. Bu aragtirmada TRT ve Kiiltiir Bakanligi Tirk Halk Miizigi
Repertuvar1 eserleri taranarak Burdur ilinde kaynak kisilerle goriismeler yapilmistir. Bu
caligmalar sirasinda sz konusu eserler niteliksel agidan incelenmis miizikal Ozellikleri
saptanmis ve yeni derlemeler yapilmistir (Nacakci, 2021). Bu arastirmalarin hemen hemen
hepsinde, yoresel olarak incelenen tiirkiiler, cesitli degiskenlere goére analiz edilmistir.
Arastirmanin ilk asamasinda, yukaridakilere benzer sekilde Denizli yoresi tiirkiilerinin
kullanildig1 makamlar ve dagilimlari, karar sesleri, en pes ve tiz sesleri, ses genislikleri,
usullere gore dagilimi, yoresel olarak siniflandirilmasi gibi alt bagliklar altinda analizler
yapilmugtir.

Yapilan arastirmalar incelendiginde, tiirkiilerin belli ¢algilarin egitimine iliskin
materyal olarak kullanilmasi amaglandigi, buna yonelik calismalar yapildig:
gozlemlenmistir. Bu kapsamda arastirmalara genel bir bakilacak olursa, Van tiirkiileri
(Fidan, 2014), Amasya tiirkiileri (Karakas, 2019), Mersin tiirkiileri (Sahin, 2019), Malatya
tiirkiileri (Akbudak ve Akpnar, 2020), Kibris halk ezgileri (Miiezzinoglu ve Oztiirk, 2012),
Akseki tiirkiileri (Pabugcu, 2016) gibi baz1 arastirmalar belli bir yoreye yonelik tiirkiilerin
keman egitiminde kullanilabilirliginin degerlendirildigi calismalardir. Alpagut (2001)’un
yiiksek lisans tezinde Orta Anadolu bdlgesinden secilen bir tiirkii ezgisinin 6grencilerin
kemana uyarlamalar1 istenmis ve bununla ilgili davranig o6zellikleri arastirilmistir. Tasc1
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(2012) yiiksek lisans tezinde ise Tiirk Halk Musikisi Saz Eserlerinin keman egitiminde
kullanilmasma iliskin degerlendirmeler yapmistir. Tirkiilerin  keman egitiminde
kullanilmasimnin yaninda diger calgi egitimine yonelik aragtirmalar da mevcuttur. Bu
arastirmalar, Viyolonsel (Eroglu, 2018), Piyano (Elmas, 2019), klasik gitar (Kaya, 2014),
viyola Kervancioglu (2013) ve Nacakc1 (2004) gibi bati miizigi ¢algilarinda, Tiirk
kiiltiirtiniin 6gelerinin kullanimini amaglamiglardir.

Aragtirmanin konusu olan genel miizik egitimi lizerine yapilan taramada ise
tiirkiilerin genel olarak daha gok yoresel olarak incelendigi goriilmiistiir. Ornegin, Elazig-
Harput ve Kerkiik tiirkiilerinin miizik egitiminde kullanilmasi1 (Tebkjaly, 2019), Elazig-
Harput tiirkiilerinin miizik dersinde kullanilabilirligi (Budak, 2019), Bartin tiirkiilerinin
mizik egitiminde kullanilabilirligi (Nart, 2019), tiirkii séylemeye yonelik 6gretim modeli
(Elazig yoresi ornegi) (Oztiirk ve Ozgelik, 2015), ege tiirkiilerinin kullanilabilirligi
(Akytirek, 2002) gibi arastirmalarin hepsi tiirkiilerin genel miizik egitiminde materyal olarak
kullanimina iliskin ¢alismalardir. Bunun yaninda tlirkiilerin  Tiirkge egitiminde
kullanilabilirligi (Teksan ve Stiglimlii, 2018) arastirmasi, diger alanlarin da tiirkiileri egitim
materyali olarak kullandigin1 gostermektedir.

Gortildiugi gibi, Tirk kiiltlirlinlin 6zl olan tiirkiiler, egitimde de ¢cok dnemli sayilmis
bunun {iizerine bir¢ok arastirma yapilmistir. Arastirmanin konusu olan Ege ve Akdeniz
Bolgelerinin gecit yeri olan Denizli, sayisiz kiiltiirel mirasa da ev sahipligi yapmaktadir.
Tarihsel ge¢misi ile kiiltiirel 6zellikleri bakimindan zengin bir mirasa sahip olan Denizli,
sahip oldugu tiirkiiler ile de Tirk kiiltliriiniin 6nemli bir degeridir. Bu baglamda, Denizli
yoresi tlrkiilerinin ilkdgretim miizik dersinde kullanilabilirligi i¢cin makamsal 6zellikleri,
tartimsal 6zellikleri, sozlerinin tagidig: 6zellikler, 1-8 sinif miizik dersi 6gretim programlarin
Ogretilen asamalar1 igermesi yoniinden incelenmigtir. Denizli tiirkiilerinde kullanilan
makamlar, Milli egitim miizik dersi ilkdgretim ve lise miifredatinda, Hiiseyni (5. sinif),
Ussak (2. sinif), Segah (7. sinif), Evig (8. sinif), Hicaz (9. sinif), Muhayyer Kiirdi (8. sinif),
Nikriz (6. smif), Rast (5. smif), Saba (10. sinif) olarak bulunmaktadir (Milli Egitim
Bakanligi, 2018A ve 2018B). /4 ve 4+ liik ritimler (1 ve 4. sinif), 5/8’1ik, 7/8’1lik ve 9/8’lik
(5.smuf) ritimler ilkdgretim miizik programinda bulunmaktadir. 1. smifta sayisma,
tekerleme, sarki ve tiirkiiler seklinde miiziksel yaraticilik 6§renme alaninda yer alan bu
ritimler 4. Smuf diizeyinde miiziksel algi ve bilgilenme Ogrenme alani igerisinde
goriilmektedir. 5. Sinif diizeyinde ise dinleme ve sdyleme 0grenme alaninda yer alan bu
ritimler Denizli tiirkiileri i¢inde yer alan ritimlerden bazilaridir. Wassum (1979) cocuklarin
ses genigligini birinci smif 5 i aralik, ikinci simif 10’lu aralik, tiglincii sinif 11°1i aralik,
dordiincii sinif 13’1 aralik besinci sinif 14°1i aralik seklinde tanimlamaktadir. Bu baglamda,
Denizli tiirkiilerinin makamlariin 6gretildigi smif, tartimlarinin bulundugu program,
sOzlerinin yas grubuna uygunlugu, ilkégretim miizik dersinde kullanilmasi agisindan
incelenmigstir. Kirik hava, tiirkiiler ve oyun havalar1 gibi 6lciisii belli olan pargalara denir
(Oztelli, 2002, s. 31). Uzun hava ise halk miizigindeki ezgilerin 6lgiiye sokulmamus, ritim
bakimindan belli bir sekil olmayan tiirdiir (Oztelli, 2002). Yani, usulii belli olanlar kirik
hava, belli olmayanlar uzun havadir. incelemede Kirik havalar ele alinmistir.

Yontem

Nitel aragtirma yontemlerinin benimsendigi bu ¢aligsmada verilerin analizi i¢in igerik analizi
yontemi kullanilmistir. Icerik analizi yontemi, belirli kurallara dayali kodlamalarin
olusturuldugu, verilerin kategorik olarak 6zetlendigi yinelenebilir bir tekniktir (Biliylikdztlirk
vd., 2013). Igerik analizinde yapilan islem, benzer verileri belirli kavramlar ve temalarla bir
araya getirerek okuyucunun anlayabilecegi sekilde 6zetlemektir (Yildirim ve Simsek, 2021).
Bu baglamda TRT repertuvari incelenerek 90 Denizli tiirkiisti arastirmaya dahil edilmistir.
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Arastirmanin 6rneklemini olusturan bu tiirkiiler, makam, usul, ses genislikleri ve sdzlerinin
ilkogretim kademesine uygunlugu gibi temalar altinda icerik analizi yOntemiyle
degerlendirilmistir.

Evren ve Orneklem

Arastirmanin evrenini Denizli tiirkiileri, 6rneklemini ise TRT repertuvarina kayith kirik hava
olarak ifade edilen 90 tane Denizli tlirkiisii olugturmaktadir.

Cahsmada Verilerin Toplanmasi ve Analizi

Arastirmada veri toplama araci olarak dokiiman incelemesi yontemi kullanilmistir. Bu
baglamda TRT repertuarinda yapilan inceleme sonrasinda 90 tane tiirkii arastirmanin
orneklemini olusturmustur. Bu asamadan sonra orneklemdeki 90 Denizli tiirkiisii makam,
usul, ses genislikleri ve sozlerinin ilkogretim kademesine uygunlugu ile degerlendirilmek
iizere temalar altinda siiflandirilmistir. Yapilan siiflandirma sonrasi iki arastirmact ve iki
halk miizigi uzmam tarafindan makamsal ve ritmik analizleri yapilmistir. Bu analizlerde
“ilkogretim miizik dersi 0gretim programinin" kazanimlar1 ve agiklamalari (Milli Egitim
Bakanlig1, 2018A) olciit olarak kabul edilmistir. Ses genislikleri ilgili ile analizlerde ise
Wassum (1979)’un ses genislikleri tanimlamalari dikkate alinmistir. Yapilan iki incelemenin
de farkli arastirmalara uygulanabilir olmasi1 sebebiyle, makamsal ve usul yoniinden inceleme
ve ses genigliklerinin ilkdgretim kademesine wuygunlugu bilimsel arastirmalarin
tekrarlanabilir olmasi ilkesine uygundur denebilir. Arastirmanin son temasi olan sodzlerin
uygunlugu, iki arastirmaciya ek olarak bir Tiirk¢ce 6gretmeni ve bir rehberlik 6gretmeni ile
birlikte incelenmistir. Sozlerin uygunlugu temasinda Miles ve Huberman (1994)’in
(Giivenirlik = Goriis birligi / Goriis birligi + goriis ayriligi) testi ile %90 giivenirlik tespit
edilmistir.

Bulgular

Bu boéliimde, TRT repertuvarinda bulunan 90 adet Tiirkiiniin makamsal olarak hangi sinifa
yonelik uygun oldugu, bu tirkiilerin i¢inde kullanilan tartimlarin miizik 6gretim
programinda &gretildigi smif ve uygunlugu, ses genislikleri ve uygunlugu, sdzlerinin
ilkogretim ¢ocuklari i¢in uygunlugu analiz edilmistir.

Makamlarmna Gore Uygunluk

Tablo 1
Denizli Tiirkiilerinin Makamsal Acidan Miizik Dersi [lkégretim Programindaki Yeri

Tiirkii ismi Makami Uygunlugu
Ag elime mor kinalar yaktilar Hiiseyni 5. Sinif
Ak enteri geyme dedim Gilizar

Ak koyunun aklig1 Hiiseyni 5. Smif
Al yazmami diireyim Giilizar

Alettin'e vardim emme durmadim Giilizar

Arabalar tikir mikir geliyor Hiiseyni 5. Sinif
Arabaya das koydum-Kizilhisar Zeybegi Mahur

Ardig arasinda biten nanelar Hiiseyni 5. Smif
Ardig biter eselerin daginda Giilizar

Ardigliktir evleri Hiiseyni 5. Siif

At bagladim Denizli'nin hanina Gililizar
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Baga giresim geldi Giilizar

Bahge bahge gezersen Hiiseyni 5. Sinif
Bana kara diyen dilber Hiiseyni 5. Sinif
Belin basi tozlu mozlu Giilizar

Ben bir yesil fenerim Saba 10.s1n1f
Beyler bahgesinde kandiller yanar Rast 5 sinif
Binip kiratima hayladim dizgin Giilizar

Bir yayla isterim yoriikk gonmadik Hiiseyni 5. Smif
Buldan'in daglarinda Hiiseyni 5. Sinif
Biilbiil yuvan yikildi m1 Hiiseyni 5. Siif
Cemile'min gectigi yollar meseli Gilizar

Ciktim ¢amin dorusuna Hiiseyni 5. Smif
Daglarin bagindayim Hiiseyni 5. Sinif
Dam ardina dolesdim Hiiseyni 5. Siif
Dam basinda dudu var Ussak 2. Simf
Dam basinda durursun Giilizar

Das iistiine das koydum ben Ussak 2. St
Desti iginde bekmez Giilizar

Devrent deresine duman biirtidii Hiiseyni 5. Siif
Dut agaci dut verir Ussak 2. Sinif
Duvarlar duvarlar kuru duvarlar Hiiseyni 5. Smif
Egil kavagim egil Hicaz 9.smif
Elindedir baglama Hiiseyni 5. Smf
Elma aldim elmadan Ussak 2. Sif
Entarisi pembeden Hiiseyni 5. Smif
Et aldim elim yagh (Ozay Gonliim) Cargah

Et aldim elim yaglh Hiiseyni 5. Siif
Evlerine ben varamadim davsandan Gilizar

Evlerinin 6nii bulgur kazani Hiiseyni 5. Smf
Ey bostanc1 bostanci Segah 7. Simf
Fatma giza su yolunda kavustum Karcigar

Gabardicin salinmasi dalinen Hiiseyni 5. Smif
Gara gabak kokeni Hiiseyni 5. Siif
Gara yaylanin ¢amlar1 Ussak 2. Sif
Garabas goyunu giide giide getirdim Segah 7. Simf
Garanfili budarlar Ussak 2. St
Gine yesillendi Acipayam yollari Hiiseyni 5. Sinif
Gireniz'in ¢aylari Hiiseyni 5. Smif
Gokte yildiz tek gider Hiiseyni 5. Smif

Gil 1slattim billura Gilizar
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Gizel olur ¢iy yumurta soyunca Giilizar

Hamamin gubbeleri kiregten olur Cargah

Haydi Musa'm akmaii ¢camlar Hiiseyni 5. Sinif
Hey bostanci bostanci Ussak 2. Smuf
Kalenin ardindayim Hiiseyni 5. Sinif
Kara {iziim salkim1 yumalicik Azime'm Mubhayyer kiirdi ~ 8.sif
Kekligi vurdum geldim Ussak 2. Sinif
Kekligim dag i¢inde Ussak 2. Sinif
Kopriiden gecer iken Ussak 2. Smuf
Mercan koskiinii yaptirdilar Hiiseyni 5. Siif
Mesesi mesesi yayla mesesi Hiiseyni 5. Sinif
Nerde isen arayip da bulayim Gilizar

Osman'imin mendili saman saris1 Gilizar

Palanga'nin evleri Hiiseyni 5. Smif
Pencereden bak beni Ussak 2. Simf
Pencereye ¢ektim perde asik kerem Karcigar

Sabah olur ¢ocuk gider oyuna Ussak 2. St
Sabahin seher vaktinde Karcigar

Salina salina girmis bahgaya Hiiseyni 5. Sinif
Sar1 yildiz dogmus Tekirdagi’ndan Hiiseyni 5. Sinif
Senin diikkan benim diikkan demirden Giilizar

Seyirttim ¢iktim hanaya Giilizar

Siyah corap geysena Ussak 2. Simf
Siyah makarada ipligim Giilizar

Suya tast daldirdim Hiiseyni 5. Smif
Siipiirgeyi boyadim Hiiseyni 5. Sinif
Su daglar tepe tepe Giilizar

Su Dinar'in sira sira so6gtidi Gilizar

Su yaylanin ¢amlari Giilizar

Tellidir yavrum aman tellidir Cargah + bayati Siraz
Tepsi de tepsi findiklar Hiiseyni 5. Sinif
Uzadim gamis oldum Giilizar

Yagar yagmur yer yas olur Evig 8. Smif
Yaves yaves esen seher yeli mi Basit suzinak

Yaylalarda gezersin Hiiseyni 5. Smif
Yesil giy yesil kusan Ussak 2. St
Yiik dibinde ipligim Hiiseyni 5. Sinif
Yiiziiglim var al tagh Hiiseyni 5. Smif

Zobalarinda guru da mese yaniyor Nikriz 6. Siif
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Tablo 1’de Denizli tiirkiilerinin 6gretim programina gore dagilimi goriilmektedir.
Basit Suzinak, Cargdh, Bayati Siraz, Giilizar makami, ilk ve ortadgretim miizik dersi
Ogretim programinda yer almamaktadir. Giilizar makami, i¢inde Hiiseyni, Muhayyer,
karcigar gegisleri barmdiran bir makamdir (Ozkan, 2018). Bu ydniiyle her ne kadar karcigar
makami, 0gretim programinda bulunmasa da igindeki diger gecislerin ortadgretime kadar
ogretilmesi sebebiyle, aslinda bir bakima 6gretim programinda Giilizar makaminin basit
yonii ile kullanildig1 Tirkiilerde 6gretim programinda kullanilmasi uygun olabilir.

[Ikogretim 2. Smiftan baslayarak 8. Smifa kadar dgretilen makamlar kapsaminda
olan bir¢ok Tiirkii bu listede goriilmektedir. 90 Denizli tiirkiisiiniin 57 tanesini, ilkdgretim 2-
8 siniflar1 arasinda dgretilen makamlardan olustugu gozlemlenmistir. 2 adet tiirkiiniin de 9
ve 10 simf 6gretim programinda bulunan makamlardan olustugu goriilmiistiir. Boylelikle,
TRT repertuvarindaki Denizli tiirkiilerinin biiylik bir boliimii, miizik 6gretim programinda
makamsal olarak kullanilmaya uygundur.

Usullerine gore Uygunluk
Tablo 2 .
Denizli Tiirkiilerinin Usul Yoniiyle (Tartimsal) Miizik Dersi llkogretim Programindaki Yeri

Tiirkii ismi Usulii Uygunlugu
Ag elime mor kinalar yaktilar 9/8 5. sif
Ak enteri geyme dedim 9/8 5. sif
Ak koyunun aklig1 9/8 5. sif
Al yazmami diireyim 9/4+2/2

Alettin'e vardim emme durmadim 9/4+2/2

Arabalar tikir mikir geliyor 9/8 5. sif
Arabaya das koydum-Kizilhisar Zeybegi 9/4+7/4+5/4+2/4+ 4/4+11/4
Ardig arasinda biten nanelar 9/16

Ardig biter eselerin daginda 9/8 5. sif
Ardicliktir evleri 9/16

At bagladim Denizli'nin hanina 9/8 5. sif
Baga giresim geldi 9/8 5. simf
Bahge bahge gezersen 9/8 5. sif
Bana kara diyen dilber 8/8

Belin basi tozlu mozlu 9/16

Ben bir yesil fenerim 9/8 5. sif
Beyler bahg¢esinde kandiller yanar 9/8 5. sif
Binip kiratima hayladim dizgin 4/4+6/4

Bir yayla isterim yoriik gonmadik 4/4 L.siif
Buldan'in daglarinda 4/4 L.siif
Biilbiil yuvan yikild1 m1 5/8 5. siif
Cemile'min gectigi yollar meseli 9/8 5. sif
Ciktim ¢gamin dorusuna 9/16

Daglarin bagindayim 9/8 5. sif
Dam ardina dolesdim 9/8 5. sif

Dam basinda dudu var 9/8 5. sif
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Dam basinda durursun 9/16

Das iistiine das koydum ben 9/8 5. sif
Desti i¢cinde bekmez 9/16

Devrent deresine duman biiriidii 2/4 L.simf
Dut agaci dut verir 9/8 5. sif
Duvarlar duvarlar kuru duvarlar 9/8 5. simf
Egil kavagim egil 9/8 5. simf
Elindedir baglama 9/8 5. siif
Elma aldim elmadan 9/8 5. smif
Entarisi pembeden 9/8 5. sif
Et aldim elim yagh (Ozay Gonliim) 9/4

Et aldim elim yagh 9/4

Evlerine ben varamadim davsandan 9/8 5. sif
Evlerinin 6nii bulgur kazani 4/4 I.smif
Ey bostanc1 bostanci 9/16

Fatma giza su yolunda kavustum 6/4

Gabardicin salinmasi dalinen 9/8 5. smif
Gara gabak kokeni 9/8 5. siif
Gara yaylanin ¢amlari 4/4 I.smif
Garabag goyunu giide giide getirdim 2/4 1.sif
Garanfili budarlar 4/4 .sif
Gine yesillendi Acipayam yollar1 4/4 L.sif
Gireniz'in ¢aylar1 9/8 5. simf
Gokte yildiz tek gider 9/8 5. sif
Giil 1slattim billura 9/8+6/4+9/4

Gizel olur ¢iy yumurta soyunca 9/8 5. sif
Hamamin gubbeleri kiregten olur 4/4 L.siif
Haydi Musa'm akmal1 ¢amlar 7/4+9/8+6/4

Hey bostanci bostanci 9/16

Kalenin ardindayim 9/8 5. sif
Kara {iztim salkim1 yumalicik Azime'm 9/8 5. sif
Kekligi vurdum geldim 4/4 I.smif
Kekligim dag i¢inde 4/4 L.sif
Kopriiden gecer iken 4/4 L.siif
Mercan koskiinii yaptirdilar 9/4

Mesesi mesesi yayla mesesi 9/16

Nerde isen arayip da bulayim 2/4 1.smif
Osman'imin mendili saman saris1 9/4

Palanga'nin evleri 2/4 L.siif

Pencereden bak beni 9/16
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Pencereye ¢ektim perde asik kerem 7/4

Sabah olur ¢ocuk gider oyuna 9/8 5. siif
Sabahin seher vaktinde 9/8 5. smif
Salina salina girmis bahgaya 9/8 5. sif
Sar1 y1ldiz dogmus Tekirdag'indan Serbest

Senin diikkan benim diikkan demirden 9/8 5. simf
Seyirttim ¢iktim hanaya 5/8 5. simif
Siyah corap geysena 5/8 5. siif
Siyah makarada ipligim 9/8 5. sif
Suya tas1 daldirdim 9/8+6/4 5. sif
Siipiirgeyi boyadim 9/8 5. sif
Su daglar tepe tepe 4/4 1.sif
Su Dinar'in sira sira so6gtidi 4/4 I.smif
Su yaylanin ¢gamlari 9/8 5. sif
Tellidir yavrum aman tellidir 4/4 1.smif
Tepsi de tepsi findiklar 9/8 5. sif
Uzadim gamis oldum 9/8 5. sif
Yagar yagmur yer yas olur 9/4

Yaves yaves esen seher yeli mi 4/4 1.sif
Yaylalarda gezersin 9/8 5. siif
Yesil giy yesil kusan 9/8 5. sif
Yiik dibinde ipligim 2/4 L.sif
Yiiziiglim var al tash 9/8 5. simf
Zobalarinda guru da mese yaniyor 9/4

Tablo 2°’de TRT repertuvarinda bulunan Denizli tiirkiilerinin tartimlar1 (usulleri),
miizik 6gretim programlarinda 6gretilen sinif ile birlikte verilmistir. 90 tiirkiiden 26 tanesi 1-
8 ilkdgretim ve 9-12 ortadgretim miizik 6gretim programinda bulunmayan 9/4+2/2, 9/4,
9/4+7/4+5/4+2/4+ 4/4+11/4, 9/16, 8/8, 4/4+6/4 ve serbest tartim kaliplarindan olugsmaktadir.
Dolayistyla, 6grenciler 12. Sinifa kadar bu usulleri 6grenmemektedir. Tabloya gore geriye
kalan 54 tirkii, 1. Smftan baslayarak 5. Sinifa kadar Ogretilen tartim kaliplari iginde
degerlendirilebildigi i¢in usul yoniinden ilkogretim miizik dersinde kullanilmas1 uygundur.

Tablo 3
Denizli Tiirkiilerinin Ses Genigligi Yoniinden Ilkégretim Cagindaki Ogrencilere Uygunlugu

Arali  Uygunlug

Tirk ismi En pes ses Entizses k u

Ag elime mor kinalar yaktilar Rast Gerdaniye 8 ses 2. Sif
Ak enteri geyme dedim Diigah Gerdaniye 7ses 2. Smif
Ak koyunun aklig1 Rast Gerdaniye 8ses 2. Sinif
Al yazmami dureylm Dugah Muhayyer 8 ses 2. Simf
Alettin'e vardim emme durmadim Rast Muhayyer 9ses 2. Smif
Arabalar tikir mikir geliyor Rast Gerdaniye 8 ses 2. Sif
Arabaya das koydum-Kizilhisar Hiiseyni 12ses 5. Simf

Zeybegi agiran Mubhayyer
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Ardig arasinda biten nanelar Diigah Muhayyer 8ses 2. Smif
Ardig biter eselerin daginda Rast Gerdaniye 8ses 2. Smif
Ardigliktir evleri Rast Gerdaniye 8ses 2. Smf
At bagladim Denizli'nin hanina Rast Muhayyer 9ses 2. Smif
Baga giresim geldi Diigah Evig 6ses 2. Smf
Bahge bahge gezersen Rast Gerdaniye 8ses 2. Smif
Bana kara diyen dilber Diigah Muhayyer 8ses 2. Smif
Belin bas1 tozlu mozlu Rast Gerdaniye 8ses 2. Siif
Ben bir yesil fenerim Rast Acem 7ses 2. Smf
Beyler bahgesinde kandiller yanar Rast Gerdaniye 8ses 2. Smif
Binip kiratima hayladim dizgin Diigah Tiz gargah 10ses 2. Sif
Bir yayla isterim yoriik gonmadik Diigah Tiz gargah 10ses 2. Sinif
Buldan'in daglarinda Rast Muhayyer 9ses 2. Smuf
Biilbiil yuvan yikildi m1 Diigah Tiz cargah 10 ses 2. Smif
Cemile'min gegtigi yollar meseli Diigah Muhayyer 8ses 2. Smf
Ciktim camin dorusuna Diigah Gerdaniye 7ses 2. Smif
Daglarin bagindayim Rast Gerdaniye 8ses 2. Smif
Dam ardina dolesdim Diigah Gerdaniye 7ses 2. Smif
Dam baginda dudu var Diigah Hiiseyni S5ses 2. Smif
Dam basinda durursun Rast Tiz gargah 11ses 3. Siif
Das iistiine das koydum ben Diigah Hiiseyni S5ses 1. Smf
Desti iginde bekmez Rast Gerdaniye 8ses 2. Smif
Devrent deresine duman biiriidii Diigah Tiz cargah 10 ses 2. Smif
Dut agaci1 dut verir Rast Hiiseyni 6ses 2. Sif
Duvarlar duvarlar kuru duvarlar Rast Gerdaniye 8ses 2. Siif
Egil kavagim egil Diigah Gerdaniye 7ses 2. Smf
Elindedir baglama Rast Hiiseyni 6ses  2.Smif
Elma aldim elmadan Diigah Neva 4ses 1.Smf
Entarisi pembeden Diigah Muhayyer 8ses 2. Simf
Et aldim elim yagh (Ozay Gonliim) Cargah Acem 4ses 1.Smf
Et aldim elim yaglh Irak Muhayyer 10ses 2. Sif
Evlerine ben varamadim davsandan Diigah Gerdaniye 7ses 2. Smf
Evlerinin 6nii bulgur kazani Rast Muhayyer 9ses 2. Smuf
Ey bostanc1 bostanci Diigah Gerdaniye 7ses 2. Simif
Fatma giza su yolunda kavustum Irak Muhayyer 10ses 2. Smif
Gabardicin salinmasi dalinen Diigah Muhayyer 8ses 2. Smuf
Gara gabak kokeni Diigah Muhayyer 8ses 2. Siif
Gara yaylanin ¢amlar1 Rast Hiiseyni 6ses 2.Smif
Garabas goyunu giide giide getirdim Segah Gerdaniye 6ses 2. Smif
Garanfili budarlar Rast Hiiseyni 6ses 2.Smif
Gine yesillendi Acipayam yollari Irak Gerdaniye 9ses 2. Smif
Gireniz'in ¢aylari Diigah Gerdaniye 7ses 2. Smf
Gokte yildiz tek gider Diigah Muhayyer 8ses 2. Sinif
Giil 1slattim billura Diigah Muhayyer 8ses 2. Simf
Gizel olur ¢iy yumurta soyunca Diigah Muhayyer 8ses 2. Smnif
Hamamin gubbeleri kiregten olur Kaba buselik ~ Tizsegah  8ses 2. Siif
Haydi Musa'm akmali camlar Rast Gerdaniye 8ses 2. Smif
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Hey bostanci bostanci Diigah Neva 4ses 1.Smf
Kalenin ardindayim Diigah Muhayyer 8ses 2. Simf
Kara {iziim salkim1 yumalicik Azime'm  Rast Gerdaniye 8ses 2. Smif
Kekligi vurdum geldim Rast Hiiseyni 6ses 2. Sif
Kekligim dag i¢inde Rast Acem 7ses 2. Smif
Kopriiden gecer iken Rast Hiiseyni 6ses 2. Smif
Mercan koskiinii yaptirdilar Rast Neva 12 ses 5. Simf
Mesesi mesesi yayla mesesi Diigah Muhayyer 8ses 2. Smif
Nerde isen arayip da bulayim Rast Gerdaniye 8ses 2. Smif
Osman'imin mendili saman saris1 Diigah Tiz gargah 10ses 2. Sinif
Palanga'nin evleri Rast Gerdaniye 8ses 2. Smf
Pencereden bak beni Rast Hiiseyni 6ses 2. Smf
Pencereye ¢ektim perde Asik Kerem Diigah Muhayyer 8ses 2. Smif
Sabah olur ¢ocuk gider oyuna Rast Hiiseyni 6ses 2. Sif
Sabahin seher vaktinde Diigah Tizsegah  9ses 2. Smif
Salina salina girmis bahcaya Rast Muhayyer 9ses 2. Smf
Sar1 yildiz dogmus Tekirdag'indan Rast Gerdaniye 8ses 2. Smif
Senin diikkan benim diikkan demirden  Diigah Hiiseyni S5ses 1. Smif
Seyirttim ¢iktim hanaya Rast Muhayyer 9ses 2. Smif
Siyah corap geysena Diigah Hiiseyni S5ses 1. Smf
Siyah makarada ipligim Rast Gerdaniye 8ses 2. Smif
Suya tast daldirdim Diigah Muhayyer 8ses 2. Smf
Stiplirgeyi boyadim Diigah Gerdaniye 7ses 2. Smf
Su daglar tepe tepe Rast Muhayyer 9ses 2. Smf
Su Dinar'in sira sira sogtidii Diigah Acem 6ses 2. Smf
Su yaylanin ¢amlar1 Diigah Acem 6ses 2. Smf
Tellidir yavrum aman tellidir Rast Muhayyer 9ses 2. Smuf
Tepsi de tepsi findiklar Rast Gerdaniye 8ses 2. Smif
Uzadim gamis oldum Rast Tiz gargah 11 ses 4. Simf
Yagar yagmur yer yas olur Trak glllzselik 11 ses 4. Simf
Yaves yaves esen seher yeli mi Rast Tiz neva 12ses 5. Smif
Yaylalarda gezersin Rast Gerdaniye 8ses 2. Smf
Yesil giy yesil kusan Rast Hiiseyni 6ses 2.Smif
Yiik dibinde ipligim Diigah Muhayyer 8ses 2. Simf
Yiiziiglim var al tash Rast Gerdaniye 8ses 2. Smf
Zobalarinda guru da mese yaniyor Yegah Gerdaniye 11ses 3. Smif

Tablo 3’te Denizli tiirkiilerinin ses genisligi gosterilmistir. Tabloya goére Denizli
tirkiilerinin ses genisligi en az 4’lii aralik ve en fazla 12°1i aralik olarak tespit edilmistir.
Tespit edilen bu ses araligi 9-11 yas grubu cocuklarin ses aralig1 smirlarinda oldugu igin
arastirmada analiz edilen tiirkiilerin tamaminin, ses genislikleri bakimindan bu yas grubunda
kullanilmast  uygundur. Arastirmadaki tiirkiiler Tirk miizigi perdelerine gore
degerlendirildiginde en pes ses yegah (re) perdesidir. En tiz ses ise tiz neva (re2) perdesidir.
Aragtirmadaki tiirkiilerden 12’li araligin oldugu “Yaves yaves esen seher yeli mi” tiirkiisii
ayn1 zamanda en tiz perdeye sahip tlirkiidiir. Bu tiirkii her ne kadar ses sinir1 olarak dik olsa
da olusabilecek problem c¢ocuklarin ses sinirlarina aktarim yapilarak ¢oziilebilir. Bu sebeple
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incelenen tiirkiiler Wassum (1979)’un belirledigi ses sinirlar1 igerisinde degerlendirildiginde
ilkdgretim 6grencilerine uygundur.

Tablo 4

Sozleri [lkogretime Uygun Olmayan Denizli Tiirkiileri

Turki ismi

Uygun olmayan sozler

Degerlendirme

Ag elime mor kinalar
yaktilar

Ak enteri geyme dedim
Ak koyunun aklig1

Al yazmami diireyim
Alettin'e vardim emme
durmadim

Ardig arasinda biten nanelar

Ardig biter eselerin daginda
Bahge bahge gezersen
Belin basi tozlu mozlu

Ben bir yesil fenerim

Daglarin bagindayim
Dam ardina dolesdim

Dam basinda dudu var

Desti i¢cinde bekmez
Devrent deresine duman
biriadi

Dut agaci dut verir
Duvarlar duvarlar kuru
duvarlar

Egil kavagim egil

On iki yasimda gelin ettiler

Gavur

Hovarda, @ benim  yarim
kiicticiik kollar1 sarmaz beni
Meyhane, serhosum, daglara
gaciveriz

Hayd'ilen de haydi ineginen
danasi

Coz aslim ¢oz gogsiin
diigmelerin, sevenler oksasin
giil sinelerin

Ahdim galdi o incecik
belinde, gece benim giindiiz
senin degil mi

Aldatalim su kiz1

Giz seni seven oglan sozli

Al yanagin dururken yar
nerenden dpeyim

On sekiz yasindayim
on iki yastan beri
giizeller pesindeyim
Allah'indan bulasi

Egil egil opeyim
sende seker dadi var oy
canim gel bana

sar gollarin boynuma
Cavir m'oldun miisliiman

Mosmor oldu ¢iirtidii

Oglan giiccilk giz biiylik
sarilmasi dat verir
Alamadim  su
kizim

Ben garismam ister oldiir
ister as

yosmanin

Yas grubuna gore kotli 6rnek
Nefret sdylemi

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotii 6rnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotii drnek
Nefret soylemi

Yas grubuna gore kotii drnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Nefret soylemi

Yas grubuna gdre kotii drnek
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Elindedir baglama

Elma aldim elmadan
Entarisi pembeden

Et aldim elim yagli
Evlerine ben varamadim
davsandan

Fatma giza su yolunda
kavustum

Gabardicin salinmasi
dalinen

Gireniz'in ¢aylari
Hey bostanci bostanci
Kalenin ardindayim

Kekligi vurdum geldim

Kopriiden gecer iken
Nerde isen arayip da
bulayim

Osman'imin mendili saman
sarist

Palanga'nin evleri

Pencereden bak beni

Sabah olur ¢ocuk gider
oyuna

Salina salina girmis
bahcaya

Siyah makarada ipligim
Su daglar tepe tepe

Su yaylanin ¢amlar1

Uzadim gamis oldum

Yagar yagmur yer yas olur
Yaves yaves esen seher yeli

Gurusun donuz huyum,
ableni ben gagircem,

Sart ¢izme giyelim bizim
dama girelim annen buben

duyarsa
tay bosanmis diyelim
Giz ben seni gagircem

annen buben gérmeden
On besine girmeden,

Ana beni evlendir
yetti galan bekarlik

Cavirin g1zt fistan (da)
geymis (de) ipekten

Ben Fatma'yi bir kotiye
degisdim

Yaralansin seni Open
dudaklar

Sallan yosmanin giz1
Boyle cavirlik m1 olur
Zalim anan duyarsa

Kekligi vurdum geldim
Gidi gavurun oglu kizin
gonli olursa

daglara gaciveriz

Zalimin kizi

Gahbeydi

On besinde yar sevdim

Eger deli olursam
tut kolumdan at beni

Naha ¢ocuk  geberiydin
6leydin sen oOleydin ben

dengimi buleydim

Anas1 da sat1 sat1 vermis bir
kese akcaya

Bosasin karisini
Uyardim 6pe Ope

Bir kerecik 6pmeyle
Gocuman g1z ben
gagircem

Serhos olur bade igen bir hos
olur

seni

Seni gidi zalimin gi1z1

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Nefret sdylemi
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotli 6rnek
Nefret sdylemi

Yas grubuna gore kotli 6rnek
Degerler egitiminde hayvan
sevgisi degerinin karsisinda
olan bir 6rnek

Yas grubuna gore kotli 6rnek

Nefret soylemi

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotii drnek

Nefret sOylemi, yas grubuna
gore kotii ornek

Yas grubuna gore kotli 6rnek
Yas grubuna gore kotii 6rnek

Yas grubuna gore kotii 6rnek
Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek

Yas grubuna gore kotli 6rnek
Nefret soylemi
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mi

Yesil giy yesil kusan Gel beraber kagalim

Yas grubuna gore kotli ornek

Tablo 4’te sozleri hem degerler egitimine hem de egitimsel yonden yas grubuna
uygun olmayan Denizli tiirkiileri goriilmektedir. Bir rehber 6gretmen bir de Tiirkce
ogretmeni yardimiyla birlikte analiz edilen bu s6zler, nefret sdylemi, yas grubuna kotii 6rnek
olmasi, degerler egitiminde vurgulanan hayvan sevgisine uymamast sebebiyle, sozler
bakimindan egitimde kullanilmasi uygun olmayanlar listesine alinmistir. 44 adet tiirkii ve bir
tirkiiniin 2 defa ayni sozlerle repertuvarda bulunmasindan kaynakli olarak toplam 90
tiirkiiniin 44 tanesinin ilkdgretim miizik dersinde uygun olmadig1 gézlemlenmistir.

Tablo 5

Sozleri [lkogretime Uygun olan Denizli Tiirkiileri

Sozlerin yas grubuna ve
degerler egitimine gore
ilkdgretim miizik dersi igin

Tiirki ismi uygunlugu
Arabalar tikir mikar geliyor Uygun
Arabaya das koydum Kizilhisar zeybegi Uygun
Ardigliktir evleri Uygun
At bagladim Denizli'nin hanina Uygun
Baga giresim geldi Uygun
Bana kara diyen dilber Uygun
Beyler bahgesinde kandiller yanar Uygun
Binip kiratima hayladim dizgin Uygun
Bir yayla isterim yoriik gonmadik Uygun
Buldan'in daglarinda Uygun
Biilbiil yuvan yikildi mu Uygun
Cemile'min gegtigi yollar meseli Uygun
Ciktim ¢amin dorusuna Uygun
Das iistiine das koydum ben Uygun
Evlerinin 6nii bulgur kazani Uygun
Ey bostanc1 bostanci Uygun
Gara gabak kokeni Uygun
Gara yaylanin ¢amlari Uygun
Garabas goyunu giide giide getirdim Uygun
Haydi Musa'm akmali ¢camlar Uygun
Garanfili budarlar Uygun
Gine yesillendi Acipayam yollari Uygun
Gokte yildiz tek gider Uygun
Giil 1slattim billura Uygun
Gizel olur ¢iy yumurta soyunca Uygun
Hamamin gubbeleri kirecten olur Uygun
Kara {iziim salkimi yumalicik Azime'm Uygun
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Kekligim dag i¢inde Uygun
Mercan koskiinii yaptirdilar Uygun
Mesesi mesesi yayla mesesi Uygun
Pencereye ¢ektim perde Asik Kerem Uygun
Sabahin seher vaktinde Uygun
Sar1 y1ldiz dogmus Tekirdag'indan Uygun
Siyah corap geysena Uygun
Senin diikkan benim diikkan demirden Uygun
Seyirttim ¢iktim hanaya Uygun
Suya tas1 daldirdim Uygun
Siipiirgeyi boyadim Uygun
Su Dinar'in sira sira s6gtdi Uygun
Tellidir yavrum aman tellidir Uygun
Tepsi de tepsi findiklar Uygun
Yaylalarda gezersin Uygun
Yiik dibinde ipligim Uygun
Yiiziiglim var al tasli Uygun
Zobalarinda guru da mese yaniyor Uygun

Tablo 5’te TRT repertuarinda bulunan 90 adet tiirkiiden sozleri yoniiyle ilkdgretimde
kullanilmast uygun olan 45 adet tiirkii gortilmektedir. 1 adet tiirkiiniin ayni sozler ile
yazilmasindan kaynakli olarak bu rakam 46 olarak degerlendirilmektedir. Rehberlik
ogretmeni ve Tiirkce dgretmeni yardimiyla yapilan bu siniflamada, sozlerin ilkdgretim yas
grubuna uygunluguna dikkat edilmistir. Boylece elenen tiirkiilerden sozlerinin uygunlugu
degerlendirilen 46 adet tiirkii kalmistir. Bu tiirkiiler, hem sozleri agisindan kotii 6rnek
olusturmayip hem de UNESCO degerler egitimi i¢indeki sevgi, kardeslik gibi degerlerin de
kapsadig1 i¢in sozler yoniinden ilkogretimde miizik egitimi agisindan kullanilmast uygun
oldugu degerlendirilmektedir.

Tartisma ve Sonuc

Tiirkiiler, tarihsel siirecte Tiirk kiiltiiriiniin aynas1 olma niteligi tagimaktadir. Incelenen
arastirmada de goriilmiistiir ki, tiirkiiler giinliik olaylardan tarihsel konulara kadar bircok
noktada insanoglunun en biiylik yareni olmustur. Teksan ve Stiglimlii (2018) tiirkiilerin hem
Tiirkgeyi hem de Tiirk kiiltiiriinli aktarmak i¢in 6nemli tirinler oldugunu bu sebeple Tiirkce
egitiminde kullanilmasinin uygun oldugunu savunmaktadir. Daha oOnce yapilan benzer
arastirmalara bakildiginda 46 adet Elazig- Harput tiirkiisiinden 15 tanesinin makamsal
yonden 5-7 siniflara uygun oldugu ortaya konmustur (Budak, 2019). Sengiil ve Terzioglu
(2015)’nun arastirmasinda, Agr1 yoresine ait 12 adet tiirkii derlenmis s6z konusu eserlerin
egitim miiziginde kullanilabilecegi tespit edilmistir. Evsen (2018) tarafindan Antalya ydoresi
Tiirk halk miizigi ezgilerinin ses genislikleri, ritmik ve melodik yapisi ile ilkogretim,
ortadgretim ve iiniversite kademelerinde Ogretiminin uygun olacagi degerlendirilmistir.
Bartin yoresine ait 12 tiirkii miizik egitiminde kullanilmasma yonelik degerlendirmeler
yapilmstir (Nart, 2019). Kiiltiirlin bu vazgegilmez degerleri olan tiirkiiler, Denizli yoresi
baglaminda  ilkogretimde  kullanilabilme  durumlar1  arastirmada  incelenmistir.
Degerlendirmeler, makamlarina gore, usullerine gore, ses genisliklerine ve sozlerin yas
grubuna gore yapilmistir.



136 Demirel ve Terzioglu/ Pamukkale Universitesi Egitim Fakiiltesi Dergisi, 59, 120-140, 2023

Halk miizigi uzmanlari ile birlikte yapilan makamlarina gore yapilan incelemede,
incelenen 90 tiirkiinlin 57 tanesinin ilkdgretim 2-8 smiflar arasinda miizik 6gretim
programinda yer alan makamlardan olustugu tespit edilmistir. Bu sebeple bu 57 tiirkiiniin
makamsal yonden kullanilmasinin uygun oldugu sonucuna varilmistir.

Halk miizigi uzmanlar1 ile birlikte yapilan usullerine gore yapilan incelemede, 90
adet tiirkiiniin 54 tanesinin ilkdgretim 1-8 siniflar arasinda miizik 6gretim programinda yer
alan tartim kaliplar1 (usuller) ile bestelendigi i¢in ilkogretim miizik dersinde kullanilmasi
uygun oldugun sonucuna varilmistir

Incelenen 90 adet tiirkiiniin ses genislikleri en fazla 12 li araliktan olusmaktadir. Bu
genislik 9-11 yas arasi ¢ocuklar i¢in uygun bir araliktir. Bu sebeple ilkogretimde
kullanilmas1 uygundur.

Rehberlik 6gretmeni ve Tiirkce Ogretmenli ile ayr1 ayri yapilan sdzlerine gore
uygunluk degerlendirmelerinde 44 tiirkiiniin sozlerinin ilkogretim 1-8 siniflar i¢in yas
grubuna uygun olmadig1 degerlendirilmistir. Bu sebeple geriye kalan 46 adet tiirkii soz
uygunlugu acisindan degerlendirilmistir. Ayrica, sozleri acisindan uygun oldugu
degerlendirilen 46 adet tirkii UNESCO degerler egitimi icindeki sevgi, kardeslik gibi
degerleri kapsamaktadir. Bu kullanilmasi uygundur.

Yapilan incelemeler sonucunda makamsal yonden, ses genisligi yoniinden, tartim
(usul) yoniinden ve sozleri yoniinde uygunlugu ortak olan tiirkiiler asagida goriilmektedir.
Arastirmanin sonucunda elde edilen bu 16 tiirkiiniin hangi alanlarda hangi siniflarda
ogretildigi asagida gdsterilmistir.

Tablo 6
Ilkégretim miizik dersinde kullanilmasi uygun olan Denizli Tiirkiileri

Makamin Ses Ritmin

Tiirkiiler ogretildigi genisligi  ogretildigi

sinif uygunlugu sinif
1 Arabalar tikir mikir geliyor 5. simf 2. siif 5. simf
2 Beyler bah¢esinde kandiller yanar 5. simf 2. simf 5. simf
3 Bir yayla isterim yoriik gonmadik 5. simf 2. simf 1. simif
4  Buldan'in daglarinda 5. simmf 2. siif 1. suf
5 Biilbiil yuvan yikildi m1 5. simf 2. simf 5. simf
6 Das iistline das koydum ben 2. siif 1. sinif 5. smif
7 Evlerinin 6nii bulgur kazam 5. simmf 2. siif 1. stif
8 Gara gabak kokeni 5. simf 2. simf 5. simf
9  Gara yaylanin ¢amlari 2. smif 2. siif 1. stuf
10 Garabas goyunu giide giide getirdim 7. simif 2. simf 1. simif
11  Garanfili budarlar 2. sif 2. siif 1. sinif
12 Gine yesillendi Acipayam yollari 5. simf 2. simf 1. simif
13 Gokte yildiz tek gider 5. smif 2. siif 5. smif
14 Kekligim dag i¢inde 2. smif 2. simf 1. smif
15 Sari yildiz dogmus Tekirdag’indan 5. smif 2. siif Serbest ritim
16  Siyah ¢orap geysena 2. siif 1. sinif 5. smif

Aragtirmada, bir halk miizigi uzmani, bir Tirk¢e O6gretmeni ve bir rehberlik
Ogretmeni esliginde yapilan analizler sonucunda 90 adet Denizli tiirkiisii analiz edilmis ve 16
tanesinin ilkogretimde kullanilabilecegi degerlendirilmistir. Hiiseyni, Ussak, Rast ve segah
makamlarindan olusan bu 16 tiirkiinlin, 1-8 smiflar1 kapsayan bir 6gretim programinda
kullanilmasinin uygun olacagi sonucuna varilmistir.
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Bir toplum i¢in kiiltiir cok 6nemli bir kavramdir. Tiirk kiiltiirii de zenginligini essiz
tarihinden aldig1 i¢in saglam bir kiiltiirii yapisina sahiptir. Egitimde istendik davranislar
kazandirma siireglerine mutlaka dahil edilmesi gereken tiirkiiler, Tirk Kkiiltiiriniin ¢ok
Oonemli yap1 taglaridir. Bu sebeple miizik egitiminde kullanilmasi durumunda, hem miizik
dersinin niteliksel olarak saglam temellere bindirilmesi saglanirken, yen, nesiller i¢in de
dogru sekilde kiiltiir aktarimi miimkiin olacaktir. Denizli yoresi 6zelinde incelenen ve 16
tirkiiniin  kullanilmasimnin onerildigi bu arastirma, sonraki arastirmalara yol agabilir.
Metodoloji bakimindan kem program ig¢indeki basliklar hem de tiirkiilerin incelendigi bu
arastirma, sonraki arastirmalara yol géstermesi bakimindan 6nemlidir.

Ogretim programlari, dersin dénceden planlandigi, dgretmene ve dgrenciye bir yol
haritas1 niteligi tasimaktadir. Bu sebeple Tiirkiilerin O6gretim programlarina eklenmesi
gerekmektedir. Ogrencilerin hazirbulunusluk diizeyleri dikkate alinarak diizenlenecek bu
konu, birincil denetlemeyi kullanmasi1 dikkate alinarak 6gretmenin de o6zgiir bir sekilde
kullanabilmesi miimkiin kilinmalidir. Diger bir deyisle, Ogretmene miizik Ogretim
programinda genis bir materyal verirken hangi tiirkiileri kullanacagi kendine birakilarak en
iist diizeyde fayda saglanabilir.

Etik Kurul izin Bilgisi: Dokiiman incelemesi yapilan bu arastirmada “insandan veya
hayvandan veri toplama” durumu soz konusu degildir. Bu sebeple etik kurulu izni alimasin
gerektiren durumlar cercevesine girmemektedir. Bu sebeple Etik Kurul Izni beyan
edilmemistir.

Yazar Cikar Catismasi Bilgisi: Yazarlar ¢cikar catismasi olmadigini beyan etmektedir.

Yazar Katkisi: Arastirmaya yazarlar esit derecede katki sunmustur.
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Abstract

Folk songs, which have carried Turkish culture from generation to generation, are the living heritage
of the Turks. The folk songs that witnessed the events in history were accepted as sacred. The use of
folk songs as a tool in music education will both provide a benefit to music education and allow our
cultural richness to be transferred to new generations. Thus, the study aims to explore the folk songs
of the Denizli region for music education, provide material for primary school music lessons, and
ensure that Turkish culture can reach new generations. In this context, through the data collected
from the TRT repertoire, 90 Denizli folk songs were analyzed via content analysis. The data analyses
were conducted in terms of the appropriateness of modal, method, and words, which were
investigated by experts from each field. At the end of the research, 16 folk songs, which are suitable
for implementation in primary school music lessons, were identified in the field. It is suggested that
further research should include the effect of these 16 folk songs to have success in music education.
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Introduction

Education is a method of teaching desired behaviors in people’s lives (Ertiirk, 1984); thus,
the change in students’ behaviour is one of the major intentions in the education field (Varis,
1986). Deliberate changes are the main goal of education (Demirel, 1999) and education
aims for individuals to gain contemporary values and skills (Ar1 & Top, 2017). Music
education is the education that provides this process through music (Ugan, 1994). The fact
that the Turkish nation has a rich culture has made it possible for cultural elements to be
qualified. In music education, the use of our own cultural elements will both increase the
quality of education and ensure that Turkish culture is transferred to new generations. For
this reason, it is important that folk songs, one of the most important elements of Turkish
culture, be used in music education. The research was conducted based on the idea of
planning music teaching by benefiting from the core elements of Turkish culture and
teaching cultural characteristics to new generations, based on the definitions of acquiring the
desired behaviors seen in the definitions of both education and music education above.

Due to their qualities, folk songs can convey the cultural characteristics of the society
well. Although the words of folk songs give information about the region, they can convey
clues about the society in the historical process (Pasaoglu, 2005). The inclusion of societies
in the education system by taking into account the cultural element is considered important
both for the quality of education and for future generations. Equipping the new generations
culturally with rich elements of Turkish culture will be possible by taking into account the
cultural elements while gaining the desired behaviors. For music education, the use of folk
songs, which are the most important musical element of Turkish culture, is important for
both in terms of music education and the correct shaping of future generations. Thanks to
this move, which will make it possible to prevent cultural degeneration, which is a big
problem of our age, our folk songs circulating from language to language can be used as a
material in education. The folk songs in which the local elements are included have a great
role at this stage. The starting point of the research was this idea.

Folk songs, which are the most important cultural indicator of the society, are also
the leading elements in folk literature. According to Oztelli (2002), other elements of folk
literature also pass through the filter of folk songs. The Turkish people said, “We are Turks
singing Tuirkii (songs)” and searched for themselves in the folk songs, and found themselves
in these songs (Yakici, 2007, p. 13). As everything related to life such as historical events,
traditions, social events, folk architecture, plants, religious information is observed in these
works, the folk songs are like the memory of Turkish people (Eroglu, 2017). Folk songs
reflect historical and current events together with the thoughts of society. Folk songs are
born, live and are forgotten like living beings. Folk songs sometimes have the quality of
history with subjects such as the joy, thoughts and pains of the people that even history
books do not write (Oztelli, 2002).

“Kiiy”, which is also an equivalent of the term music (Cobanoglu, 2010; Ucan,
2000), gives its name to non-verbal melodies and has turned into the word T%irki (folk song)
over time (Eroglu, 2017). According to Cobanoglu, while Tiirki represented the music of the
provincials living in the countryside, he revealed that the sarki (song), whose previous form
was sark-kiiy, also represented the music of the people living in the city. From this point of
view, the verse pieces sung with Turkish melodies can be called Tiirkii (folk song). In this
context, Eroglu pointed out that 77irkii, which points to a musical structure unique to Turks,
is the products of ancient civilizations (Eroglu, 2017). Folk songs are anonymous folk
literature products created with various verse forms and melodies (Cobanoglu, 2010).
According to F. Eroglu, it can be said that the folk songs, whether the author is known or
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not, have become public figures, and therefore they are anonymous (Eroglu, 2014);
therefore, the folk songs are the property of the people. In folk literature, folk songs are
artistic elements that cover the whole life from the cradle to the grave that keep the inner
world of the society alive (Oztelli, 2002). Eroglu (2017) proposed the definition of the folk
song in its broadest form as follows:

“Originated in religious and magical Kam ceremonies, which over time have
changed, shaped and developed in terms of their content and meaning; produced in
various assemblies depending on the tradition within the body of Turkish Music; all
musical works such as “Kirik-Kivrak”, “Unmetered”, “Verbal”, "Nonverbal”, “Belly
Dance”, “Nenia”, “Divine” and “Atman”, “Rhyme” and “Counting-out Rhyme” are
called “Tiirkd” (p. 90).

In Turkish culture, heroic stories (Vural, 2013), which were played by bards in the
past, have survived to the present day as a tradition. Today, the tradition of ashik, which is
the continuation of the tradition of poethood and kam (Sevindik, 2019), started to replace the
epic poems sung with mouth-harp after the Turks settled down, thus the tradition of ashikism
emerged in Anatolia (Kaya, 2003). The heroes of folk tales are always poets in love, and the
fact that the stories are connected with folk songs stems from this (Oztelli, 2002, p. 12). Folk
artists ashiks (lovers) traveled to different parts of the country and conveyed folk songs. In
addition, folk songs were spread through amateur voice artists in trade caravans. Another
group of people who served in the military both spread their own folk songs where they
went and learned different folk songs from other people there. However, during this spread,
some changes in lyrics and melodies also occurred (Oztelli, 2002). Despite these changes,
folk songs have common features of Turkish culture. Turks, who have appeared in history in
a wide geography spread over three continents, take their strength from Turkish folk culture
(Giiven, 2009). As can be seen, folk songs are indispensable for Turkish culture. Despite
this, more importance should be given to folk songs.

In light of the relevant literature, it is seen that there are many studies on folk songs
that are so important in society. The trend of research with folk songs is generally
surrounded by local research. Main studies in folk song repertoire include review of Sarkisla
folk songs (Ates, 2008), review of Sinop folk songs (Simsek, 2017), review of Malatya folk
songs (Idagli, 2019), review of Ordu folk songs (Engin, 2019), review of Isparta folk songs
(Oz, 2021), review of Antalya folk songs (Evsen, 2018), review of Denizli folk songs
(Demir, 1999), review of izmir folk songs (Cakar, 1996), review of Agri folk songs (Sengiil
& Terzioglu, 2015), review of Konya folk songs (Genger, 2017). The study, Burdur Folk
Melodies from Generation to Generation, is one of the studies that have recently made
significant contributions to the Turkish Folk Music culture. In the research, TRT and the
Ministry of Culture Turkish Folk Music Repertoire works were scanned, and interviews
were made with source people in Burdur. During these studies, the studies in question were
examined qualitatively, their musical characteristics were determined, and new compilations
were made (Nacakci, 2021). In almost all of these studies, locally examined folk songs were
analyzed according to various variables. In the first stage of the study, similar to the studies
given above, analyses were made under sub-headings such as the modes of the folk songs in
the Denizli region and distribution of these modes, tune sounds, the lowest and high-pitched
sounds, vocal ranges, the distribution according to tempo, and local classification of these
songs.

Investigation of the studies in the relevant literature indicated that folk songs were
intended to be used as materials related to the education of certain instruments, and studies
were carried out accordingly. In this context, considering the studies in general, some studies
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such as Van folk songs (Fidan, 2014), Amasya folk songs (Karakas, 2019), Mersin folk
songs (Sahin, 2019), Malatya folk songs (Akbudak & Akpinar, 2020), Kibris folk songs
(Miiezzinoglu & Oztiirk, 2012), Akseki folk songs (Pabuccu, 2016) are the studies that
evaluate the usability of folk songs for a certain region in violin education. In the master’s
thesis by Alpagut (2001), students were asked to adapt a folk song tune selected from the
Central Anatolia region to the violin, and participants’ behavioral characteristics related to
this adaptation were examined. In his master’s thesis, Tas¢1 (2012) made evaluations about
the use of Turkish Folk Music Instrumental Works in violin education. In addition to the use
of folk songs in violin education, there are also studies conducted on other instrument
education. These studies aimed to use elements of Turkish culture in western music
instruments such as Cello (Eroglu, 2018), Piano (Elmas, 2019), Classical Guitar (Kaya,
2014), and Viola (Kervancioglu, 2013; Nacakct, 2004).

In the screening conducted on general music education, which is the subject of the
research, it was seen that folk songs were examined more locally in general. For example,
the use of Elazig-Harput and Kirkuk folk songs in music education (Tebkjaly, 2019), the
usability of Elazig-Harput folk songs in music class (Budak, 2019), the usability of Bartin
folk songs in music education (Nart, 2019), the teaching model for singing folk songs
(Elaz1g region sample) (Oztirk & Ozgelik, 2015), the usability of Aegean folk songs
(Akytirek, 2002) are all studies on the use of folk songs as materials in general music
education. In addition, the research on the usability of folk songs in Turkish education
(Teksan & Siigiimlii, 2018) have revealed that other fields also use folk songs as educational
materials.

As can be seen, folk songs which are the essence of Turkish culture are considered
very important in education and many studies upon folk songs have been carried out
accordingly. Denizli, which is the gateway of the Aegean and Mediterranean Regions, which
is the subject of the research, is also home to countless cultural heritages. Denizli, which has
a rich heritage in terms of its historical past and cultural features, is an important value of
Turkish culture with its folk songs. In this context, for the usability of Denizli region folk
songs in primary school music lessons, their modal characteristics, rhythmical features,
features of their lyrics, 1st-8th grade music courses were examined in terms of containing
the curriculum stages to be taught to students. The modes used in Denizli folk songs are
found in the primary and high school curriculum of the national education music course as
Hiiseyni (5th grade), Ussak (2nd grade), Segah (7th grade), Evi¢ (8th grade), Hicaz (9th
grade), Muhayyer Kiirdi (8th grade), Nikriz (6th grade), Rast (5th grade), Saba (10th grade)
(Ministry of National Education, 2018A and 2018B). /4 and 4+ rhythms (1st and 4th grade),
5/8, 7/8 and 9/8 (5th grade) rhythms are included in the primary music program. These
rhythms, which take place in the field of learning musical creativity in the form of counting,
rhymes, songs and folk songs in the Ist grade, can be seen within musical perception and
informing learning areas at the 4th grade level. These rhythms included in the field of
listening and learning to sing at the 5th grade level are some of the rhythms in Denizli folk
songs. Wassum (1979) defines the range of children’s vocals as range of fifth in the Ist
grade, range of tenth in the 2nd grade, range of eleventh in the 3rd grade, range of thirteenth
in the 4th grade, and range of fourteenth in the 5th grade. In this context, the class in which
the makams (modes) of Denizli folk songs are taught, the program in which the scales are
located, the suitability of the lyrics for the age group and their use in primary school music
lessons were examined. Kirik hava (broken tune) is defined as pieces of certain meter such
as folk songs and traditional dance music (Oztelli, 2002, p. 31). Uzun hava (long tune), on
the other hand, is the genre in which the melodies in folk music are not measured and do not
have a certain shape in terms of rhythm (Oztelli, 2002). In other words, songs whose
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procedures are certain are called broken tune, and those that are not certain are called long
tune. In this study, broken tunes were discussed.

Method

In this study, where qualitative research method was adopted, content analysis was
employed for the analysis of the data. Content analysis is a repeatable technique in which
codes based on certain rules are created and the emerging data are summarized categorically
(Biiyiikoztiirk et al. 2013). The process in content analysis is to summarize similar data in a
way that the reader can understand by combining similar data with certain concepts and
themes (Yildirirm & Simsek, 2021). In this context, TRT repertoire was examined, and 90
Denizli folk songs were included in the research. These folk songs, which constitute the
sample of the research, were evaluated by content analysis under themes such as mode,
tempo, vocal range and suitability of their lyrics to the primary education level.

Universe and Sample

The universe of the study consists of Denizli folk songs, and the sample consists of 90
Denizli folk songs recorded in the TRT repertoire.

Collection and Analysis of the Data

In the study, document review was used as data collection tool. In this context, after the
examination of the TRT repertoire, 90 folk songs constituted the sample of the research.
After this stage, 90 Denizli folk songs in the sample were classified under themes to be
evaluated by their mode, tempo, vocal range and suitability of their lyrics to the primary
education level. After the classification, modal and rhythmic analyzes were performed by
two researchers and two folk music experts. In these analyzes, the achievements and
explanations of “the primary music course curriculum” (Ministry of National Education,
2018A) were accepted as criterion. In the analysis of vocal ranges, Wassum (1979)’s
definitions of vocal ranges were taken into consideration. Since both examinations are
applicable to different studies, it can be said that the suitability of the examination and vocal
ranges to the primary education level in terms of mode and tempo is in accordance with the
principle of reproducibility of scientific studies. The appropriateness of the words, which is
the last theme of the research, was examined together with a Turkish teacher and a guidance
teacher in addition to two researchers. On the theme of the appropriateness of words, 90%
reliability was determined by the test of Miles and Huberman (1994) “Reliability =
Consensus / Consensus + Disagreement”.

Findings

In this section, 90 Turkish folk songs in the TRT repertoire were examined in terms of their
suitability for grade levels, in which meters used in these folk songs are taught in the music
curriculum, and appropriateness of these meters, their vocal range and appropriateness, and
the appropriateness of their lyrics for primary school children.

Eligibility According to Modes of Folk Songs

Table 1
The Place of Denizli Folk Songs in the Primary Music Education Curriculum in Terms of
Modality

The Folk Songs Mode Suitability

Ag elime mor kinalar yaktilar Hiiseyni 5th Grade
Ak enteri geyme dedim Giilizar
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Ak koyunun aklig1 Hiiseyni 5th Grade
Al yazmami diireyim Giilizar

Alettin'e vardim emme durmadim Giilizar

Arabalar tikir mikir geliyor Hiiseyni Sth Grade
Arabaya das koydum-Kizilhisar Zeybegi Mahur

Ardig arasinda biten nanelar Hiiseyni 5th Grade
Ardig biter eselerin daginda Giilizar

Ardigliktir evleri Hiiseyni 5th Grade
At bagladim Denizli'nin hanina Gilizar

Baga giresim geldi Gilizar

Bahge bahge gezersen Hiiseyni Sth Grade
Bana kara diyen dilber Hiiseyni 5th Grade
Belin basi tozlu mozlu Gilizar

Ben bir yesil fenerim Saba 10th grade
Beyler bahgesinde kandiller yanar Rast 5 class
Binip kiratima hayladim dizgin Giilizar

Bir yayla isterim yoriik gonmadik Hiiseyni 5th Grade
Buldan'in daglarinda Hiiseyni 5th Grade
Biilbiil yuvan yikildi nu Hiiseyni 5th Grade
Cemile'min gegctigi yollar meseli Giilizar

Ciktim ¢amin dorusuna Hiiseyni 5th Grade
Daglarin bagindayim Hiiseyni 5th Grade
Dam ardina dolesdim Hiiseyni 5th Grade
Dam basinda dudu var Ussak 2nd Grade
Dam basinda durursun Gilizar

Das iistiine das koydum ben Ussak 2nd Grade
Desti iginde bekmez Gilizar

Devrent deresine duman biiriidii Hiiseyni 5th Grade
Dut agaci dut verir Ussak 2nd Grade
Duvarlar duvarlar kuru duvarlar Hiiseyni 5th Grade
Egil kavagim egil Hicaz 9th Grade
Elindedir baglama Hiiseyni 5th Grade
Elma aldim elmadan Ussak 2nd Grade
Entarisi pembeden Hiiseyni 5th Grade
Et aldim elim yagl (Ozay Gonliim) Cargah

Et aldim elim yagh Hiiseyni 5th Grade
Evlerine ben varamadim davsandan Giilizar

Evlerinin 6nii bulgur kazanm Hiiseyni 5th Grade
Ey bostanci bostanci Segah 7th Grade
Fatma giza su yolunda kavustum Karcigar
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Gabardicin salinmasi dalinen

Gara gabak kokeni

Gara yaylanin ¢amlari

Garabas goyunu giide giide getirdim
Garanfili budarlar

Gine yesillendi Acipayam yollar1
Gireniz'in ¢aylar1

Gokte yildiz tek gider

Gl 1slattim billura

Gizel olur ¢iy yumurta soyunca
Hamamin gubbeleri kirecten olur
Haydi Musa'm akmaii ¢amlar

Hey bostanci bostanci

Kalenin ardindayim

Kara {iziim salkim1 yumalicik Azime'm
Kekligi vurdum geldim

Kekligim dag iginde

Kopriiden geger iken

Mercan koskiinii yaptirdilar
Mesesi mesesi yayla mesesi

Nerde isen arayip da bulayim
Osman'imin mendili saman saris1
Palanga'nin evleri

Pencereden bak beni

Pencereye ¢ektim perde asik kerem
Sabah olur ¢ocuk gider oyuna
Sabahin seher vaktinde

Salina salina girmis bahgaya

Sar1 y1ldiz dogmus Tekirdagi’ndan
Senin diikkan benim diikkan demirden
Seyirttim ¢iktim hanaya

Siyah ¢orap geysena

Siyah makarada ipligim

Suya tast daldirdim

Siiplirgeyi boyadim

Su daglar tepe tepe

Su Dinar'in sira sira ségtdii

Su yaylanin ¢amlar1

Tellidir yavrum aman tellidir

Tepsi de tepsi findiklar

Hiiseyni
Hiiseyni
Ussak
Segah
Ussak
Hiiseyni
Hiiseyni
Hiiseyni
Gilizar
Gilizar
Cargah
Hiiseyni
Ussak
Hiiseyni
Muhayyer kiirdi
Ussak
Ussak
Ussak
Hiiseyni
Hiiseyni
Giilizar
Giilizar
Hiiseyni
Ussak
Karcigar
Ussak
Karcigar
Hiiseyni
Hiiseyni
Giilizar
Gilizar
Ussak
Giilizar
Hiiseyni
Hiiseyni
Gilizar
Gilizar
Gilizar

5th Grade
5th Grade
2nd Grade
7th Grade
2nd Grade
5th Grade
5th Grade
5th Grade

5th Grade
2nd Grade
5th Grade
8th grade
2nd Grade
2nd Grade
2nd Grade
5th Grade
5th Grade

5th Grade

2nd Grade

2nd Grade

5th Grade

5th Grade

2nd Grade

5th Grade
5th Grade

Cargah + bayati Siraz

Hiiseyni

5th Grade
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Uzadim gamis oldum Giilizar

Yagar yagmur yer yas olur Evi¢ 8th Grade
Yaves yaves esen seher yeli mi Basit suzinak

Yaylalarda gezersin Hiiseyni Sth Grade
Yesil giy yesil kusan Ussak 2nd Grade
Yiik dibinde ipligim Hiiseyni 5th Grade
Yiiziigim var al tagh Hiiseyni 5th Grade
Zobalarinda guru da mese yaniyor Nikriz 6th Grade

In Table 1, the distribution of Denizli folk songs according to the curriculum is seen.
Basit Suzinak, Cargéah, Bayati Shiraz and Giilizar modes are not included in the curriculum
of primary and secondary music courses. The office of Giilizar is an office that includes
Hiiseyni, Muhayyer, Karcigar transitions (Ozkan, 2018). In this respect, although the
Karcigar mode is not included in the curriculum, since the other transitions in it are taught
until secondary education, in a way, it may be appropriate to use the Giilizar mode in the
curriculum in the folk songs where the Giilizar mode is used with a simple aspect.

Many folk songs that are within the scope of the modes taught up starting from the
2nd grade until 8th grade are seen in this list. It was observed that 57 of the 90 Denizli folk
songs consisted of the modes taught between the 2-8 grades of primary education. It was
seen that 2 folk songs consisted of the modes included in the 9th and 10th grade curriculum.
Thus, a large part of the Denizli folk songs in the TRT repertoire is suitable for use in the
music curriculum.

Suitability according to Tempo

Table 2
The Place of Denizli Folk Songs in the Primary Music Education Curriculum in Terms of
Tempo (Rhythmical)

The Folk songs Tempo Suitability
Ag elime mor kinalar yaktilar 9/8 5th grade
Ak enteri geyme dedim 9/8 Sth grade
Ak koyunun aklig1 9/8 5th grade
Al yazmami diireyim 9/4+2/2

Alettin'e vardim emme durmadim 9/4+2/2

Arabalar tikir mikir geliyor 9/8 Sth grade
Arabaya das koydum-Kizilhisar Zeybegi 9/4+7/4+5/4+2/4+ 4/4+11/4
Ardic arasinda biten nanelar 9/16

Ardig biter eselerin daginda 9/8 Sth grade
Ardicliktir evleri 9/16

At bagladim Denizli'nin hanina 9/8 5th grade
Baga giresim geldi 9/8 5th grade
Bahge bahge gezersen 9/8 Sth grade
Bana kara diyen dilber 8/8

Belin basi tozlu mozlu 9/16

Ben bir yesil fenerim 9/8 5th grade
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Beyler bahg¢esinde kandiller yanar 9/8 Sth grade
Binip kiratima hayladim dizgin 4/4+6/4

Bir yayla isterim yoriik gonmadik 4/4 Ist grade
Buldan’in daglarinda 4/4 Ist grade
Biilbiil yuvan yikildi m1 5/8 5th grade
Cemile'min gegtigi yollar meseli 9/8 Sth grade
Ciktim ¢amin dorusuna 9/16

Daglarin bagindayim 9/8 Sth grade
Dam ardina dolesdim 9/8 5th grade
Dam basinda dudu var 9/8 Sth grade
Dam basinda durursun 9/16

Das iistiine das koydum ben 9/8 Sth grade
Desti iginde bekmez 9/16

Devrent deresine duman biiriidii 2/4 Ist grade
Dut agaci1 dut verir 9/8 5th grade
Duvarlar duvarlar kuru duvarlar 9/8 5th grade
Egil kavagim egil 9/8 5th grade
Elindedir baglama 9/8 Sth grade
Elma aldim elmadan 9/8 Sth grade
Entarisi pembeden 9/8 Sth grade
Et aldim elim yagh (Ozay Gonliim) 9/4

Et aldim elim yagh 9/4

Evlerine ben varamadim davsandan 9/8 5th grade
Evlerinin 6nii bulgur kazam 4/4 Ist grade
Ey bostanc1 bostanci 9/16

Fatma giza su yolunda kavustum 6/4

Gabardicin salinmasi dalinen 9/8 5th grade
Gara gabak kokeni 9/8 5th grade
Gara yaylanin ¢camlari 4/4 Ist grade
Garabas goyunu giide giide getirdim 2/4 Ist grade
Garanfili budarlar 4/4 Ist grade
Gine yesillendi Acipayam yollari 4/4 Ist grade
Gireniz'in ¢aylar1 9/8 5th grade
Gokte yildiz tek gider 9/8 5th grade
Gl islattim billura 9/8+6/4+9/4

Gizel olur ¢iy yumurta soyunca 9/8 Sth grade
Hamamin gubbeleri kirecten olur 4/4 Ist grade
Haydi Musa'm akmali camlar 7/4+9/8+6/4

Hey bostanci bostanci 9/16

Kalenin ardindayim 9/8 5th grade
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Kara {iziim salkim1 yumalicik Azime'm 9/8 Sth grade
Kekligi vurdum geldim 4/4 Ist grade
Kekligim dag iginde 4/4 Ist grade
Kopriiden gecer iken 4/4 Ist grade
Mercan koskiinii yaptirdilar 9/4

Mesesi mesesi yayla mesesi 9/16

Nerde isen arayip da bulayim 2/4 Ist grade
Osman'imin mendili saman saris1 9/4

Palanga'nin evleri 2/4 Ist grade
Pencereden bak beni 9/16

Pencereye ¢ektim perde asik kerem 7/4

Sabah olur ¢ocuk gider oyuna 9/8 Sth grade
Sabahin seher vaktinde 9/8 Sth grade
Salina salina girmis bahcaya 9/8 Sth grade
Sar1 yildiz dogmus Tekirdag’indan Free

Senin diikkan benim diikkan demirden 9/8 5th grade
Seyirttim ¢iktim hanaya 5/8 5th grade
Siyah corap geysena 5/8 Sth grade
Siyah makarada ipligim 9/8 Sth grade
Suya tast daldirdim 9/8+6/4 Sth grade
Stiplirgeyi boyadim 9/8 5th grade
Su daglar tepe tepe 4/4 Ist grade
Su Dinar'in sira sira s6giidii 4/4 Ist grade
Su yaylanin ¢amlar1 9/8 Sth grade
Tellidir yavrum aman tellidir 4/4 Ist grade
Tepsi de tepsi findiklar 9/8 Sth grade
Uzadim gamis oldum 9/8 5th grade
Yagar yagmur yer yas olur 9/4

Yaves yaves esen seher yeli mi 4/4 Ist grade
Yaylalarda gezersin 9/8 Sth grade
Yesil giy yesil kusan 9/8 Sth grade
Yiik dibinde ipligim 2/4 Ist grade
Yiiziiglim var al tash 9/8 5th grade
Zobalarinda guru da mese yaniyor 9/4

In Table 2, the rhythms (modes) of the Denizli folk songs in the TRT repertoire are
demonstrated together with the class taught in the music curriculum. 26 of the 90 folk songs
consist of 9/4+2/2, 9/4, 9/4+7/4+5/4+2/4+ 4/4+11/4, 9/16, 8/8, 4/4+6/4 and free rhythm
patterns that are not available in 1st-8th grade primary and 9th-12th grade secondary music
curriculum. Therefore, students are not able to learn these rhythms until the 12th grade.
According to the table, since the remaining 54 folk songs can be evaluated within rhythm
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pattern that are taught up starting from 1st grade until the S5th grade, these songs are
rhythmically suitable for use in primary music lessons.

Table 3

The Suitability of Denizli Folk Songs to Primary School Students in Terms of Vocal Range

Most Highest-pitched oy
The Folk songs chest note sound Range Suitability
< 8 2nd
Ag elime mor kinalar yaktilar Rast Gerdaniye sounds  Grade
Ak enteri geyme dedim 7 2nd
ey Diigah Gerdaniye sounds  Grade
- 8 2nd
Ak koyunun akhig Rast Gerdaniye sounds  Grade
Al yazmam diireyim 8 2nd
y y Diigah Muhayyer sounds  Grade
. 9 2nd
Alettin'e vardim emme durmadim Rast Muhayyer sounds  Grade
. 8 2nd
Arabalar tikir mikar geliyor Rast Gerdaniye sounds  Grade
Arabaya das koydum-Kizilhisar Hiiseyni 12 5th
Zeybegi asiran Muhayyer sounds  Grade
. 8 2nd
Ardig arasinda biten nanelar Diigah Muhayyer sounds  Grade
. . . 8 2nd
Ardig biter eselerin daginda Rast Gerdaniye sounds  Grade
. 8 2nd
Ardigliktir evleri Rast Gerdaniye sounds  Grade
g e 9 2nd
At bagladim Denizli'nin hanina Rast Muhayyer sounds  Grade
Baga giresim geldi 6 2nd
g2 & Diigah Evig sounds  Grade
8 2nd
Bahce bahce gezersen Rast Gerdaniye sounds  Grade
Bana kara diyen dilber 8 2nd
y Diigah Muhayyer sounds  Grade
. 8 2nd
Belin bast tozlu mozlu Rast Gerdaniye sounds  Grade
. . . 7 2nd
Ben bir yesil fenerim Rast Acem sounds  Grade
. . 8 2nd
Beyler bahgesinde kandiller yanar Rast Gerdaniye sounds  Grade
Binip kiratima hayladim dizgin 10 2nd
p Y & Diigah Tiz ¢argah sounds  Grade
. T 10 2nd
Bir yayla isterim yoriik gonmadik Diigah Tiz cargah sounds  Grade
, 9 9 2nd
Buldan'n daglarinda Rast Muhayyer sounds  Grade
I 10 2nd
Bilbil yuvan yrkald: m Diigah Tiz ¢argah sounds  Grade
Cemile'min gegtigi yollar meseli ~ Diigah Mubhayyer 8 2nd
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Ciktim ¢amin dorusuna
Daglarin bagindayim

Dam ardina dolesdim

Dam basinda dudu var

Dam basinda durursun

Das iistiine das koydum ben
Desti i¢cinde bekmez

Devrent deresine duman biiriidii
Dut agaci dut verir

Duvarlar duvarlar kuru duvarlar
Egil kavagim egil

Elindedir baglama

Elma aldim elmadan

Entarisi pembeden

Et aldim elim yagli (Ozay
Gonliim)

Et aldim elim yaglh

Evlerine ben varamadim
davsandan

Evlerinin 6nii bulgur kazani

Ey bostanci bostanci

Fatma giza su yolunda kavustum
Gabardicin salinmasi dalinen
Gara gabak kokeni

Gara yaylanin camlari

Garabas goyunu giide giide
getirdim

Diigah
Rast
Diigah
Diigah
Rast
Diigah
Rast
Diigah
Rast
Rast
Diigah
Rast
Diigah
Diigah
Cargah
Iraq
Diigah
Rast
Diigah
Iraq
Diigah
Diigah
Rast

Segah

Gerdaniye
Gerdaniye
Gerdaniye
Hiiseyni
Tiz cargah
Hiiseyni
Gerdaniye
Tiz gargah
Hiiseyni
Gerdaniye
Gerdaniye
Hiiseyni
Neva
Mubhayyer
Acem
Muhayyer
Gerdaniye
Muhayyer
Gerdaniye
Muhayyer
Muhayyer
Muhayyer
Hiiseyni

Gerdaniye

sounds
7
sounds
8
sounds
7
sounds
5
sounds
11
sounds
5
sounds
8
sounds
10
sounds
6
sounds
8
sounds
7
sounds
6
sounds
4
sounds
8
sounds
4
sounds
10
sounds
7
sounds
9
sounds
7
sounds
10
sounds
8
sounds
8
sounds
6
sounds
6
sounds

131

Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
3rd
Grade
Ist
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
Ist
Grade
2nd
Grade
Ist
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
2nd
Grade
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. 6 2nd
Garanfili budarlar Rast Hiiseyni sounds  Grade
. . . 9 2nd
Gine yesillendi Acipayam yollar1 Iraq Gerdaniye sounds  Grade

Gireniz'in gaylar1 7 2nd
cay Diigah Gerdaniye sounds  Grade
o . 8 2nd
Gokte yildiz tek gider Diigah Muhayyer sounds  Grade
. . 8 2nd
Gl islatum billura Diigah Muhayyer sounds  Grade
Gizel olur ¢iy yumurta soyunca 8 2nd
“ayy yu Diigah Muhayyer sounds  Grade
o Kaba 8 2nd
Hamamin gubbeleri kiregten olur buselik Treble segah sounds  Grade
. \ 8 2nd
Haydi Musa'm akmal: camlar Rast Gerdaniye sounds  Grade
4 Ist
Hey bostanct bostanct Diigah Neva sounds  Grade
. 8 2nd
Kalenin ardindayim Diigah Muhayyer sounds  Grade
Kara iizim salkimi yumalicik 8 2nd
Azime'm Rast Gerdaniye sounds  Grade
e . 6 2nd
Keldigi vurdum geldim Rast Hiiseyni sounds  Grade
e .. 7 2nd
Keldigim dag i¢inde Rast Acem sounds  Grade
. . 6 2nd
Kopriiden geger iken Rast Hiiseyni sounds  Grade
S 12 Sth
Mercan koskiinii yaptirdilar Rast Neva sounds  Grade
Mesesi mesesi yayla mesesi 8 2nd
3 estyay 3 Diigah Muhayyer sounds  Grade
. 8 2nd
Nerde isen arayip da bulayim Rast Gerdaniye sounds  Grade
Osman'imin mendili saman sarisi 10 2nd
Diigah Tiz ¢argah sounds  Grade
Palanga'nin evleri 8 2nd
& Rast Gerdaniye sounds  Grade
. 6 2nd
Pencereden bak beni Rast Hiiseyni sounds  Grade
Pencereye ¢ektim perde Asik 8 2nd
Kerem Diigah Muhayyer sounds  Grade
. 6 2nd
Sabah olur ¢ocuk gider oyuna Rast Hiiseyni sounds  Grade
Sabahin seher vaktinde 7 2nd
Diigah Treble segah sounds  Grade
Salina salina girmis bahgaya 0 2nd
girmis banheay Rast Muhayyer sounds  Grade
Sar1 y1ldiz dogmus 8 2nd

Tekirdag’indan Rast Gerdaniye sounds  Grade
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Senin diikkan benim diikkan 5 Ist
demirden Diigah Hiiseyni sounds  Grade

e 9 2nd
Seyirttim ¢iktim hanaya Rast Muhayyer sounds  Grade

Siyah corap geysena .. .. . > Ist
Diigah Hiiseyni sounds  Grade

) e 8 2nd
Siyah makarada ipligim Rast Gerdaniye sounds  Grade

8 2nd
Suya tast daldirdim Diigah Muhayyer sounds  Grade

Stipiirgeyi boyadim , . 7 2nd
Diigah Gerdaniye sounds  Grade

Su daglar tepe tepe 0 2nd
& pe tep Rast Muhayyer sounds  Grade

Su Dinar'in sira sira so6gtidi .. 6 2nd
Diigah Acem sounds  Grade

6 2nd
Su yaylanin camlan Diigah Acem sounds  Grade

o o 9 2nd
Tellidir yavrum aman tellidir Rast Muhayyer sounds  Grade

) . 8 2nd
Tepsi de tepsi findiklar Rast Gerdaniye sounds  Grade

11 4th
Uzadim gamis oldum Rast Tiz gargah sounds  Grade

Yagar yagmur yer yas olur . . 1 4th
Iraq Tiz buselik sounds  Grade

Yaves yaves esen seher yeli mi . 12 >th
Rast Tiz neva sounds  Grade

Yaylalarda gezersin . 8 2nd
Rast Gerdaniye sounds  Grade

Yesil giy yesil kusan .. . 6 2nd
Rast Hiiseyni sounds  Grade

o e T 8 2nd
Yiik dibinde ipligim Diigah Muhayyer sounds  Grade

Yiiziigiim var al tagh . 8 2nd
Rast Gerdaniye sounds  Grade

Zobalarinda guru da mese yaniyor . t 3rd
Yegah Gerdaniye sounds  Grade

In Table 3, vocal range of Denizli folk songs is provided. According to the table,
vocal range of Denizli folk songs was determined as at least 4 ranges and maximum of 12
ranges. Since this vocal range is within the vocal range limits of children aged 9-11, it is
appropriate to use all of the folk songs analyzed in the study in this age group in terms of
their vocal range. When the folk songs in the research are evaluated according to the Turkish
music pitches, the lowest sound is the yegah (re) pitch. The highest pitched sound is the
treble neva (re2) pitch. Among the folk songs in the research, the song “Is it the dawn wind
blowing slowly”, which has a range of 12, is also the one with the highest pitch veil.
Although this song is perpendicular as a sound limit, the problem that may occur can be
solved by adapting this song to the children’s sound limits. For this reason, when the folk
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songs evaluated within the sound limits set by Wassum (1979) are examined, it is suitable

for primary school students.

Table 4

Denizli Folk Songs Whose Lyrics are not Suitable for Primary Education

Folk song name

Inappropriate lyrics

Evaluation

Ag elime mor kinalar
yaktilar

Ak enteri geyme dedim
Ak koyunun aklig1
Al yazmami diireyim

Alettin'e vardim emme
durmadim

Ardig arasinda biten nanelar

Ardig biter eselerin daginda

Bahge bahge gezersen

Belin basi tozlu mozlu

Ben bir yesil fenerim

Daglarin bagindayim
Dam ardina dolesdim

Dam basinda dudu var

Desti iginde bekmez
Devrent deresine duman
biiradi

Dut agaci1 dut verir
Duvarlar duvarlar kuru
duvarlar

Egil kavagim egil

On iki yasimda gelin ettiler

Gavur
Hovarda, benim yarim

kiicticiik kollar1 sarmaz beni
Meyhane, serhosum, daglara

gaciveriz

Hayd'iilen de haydi ineginen

danasi
Coz aslim ¢z gogsiin

diigmelerin, sevenler oksasin

giil sinelerin
Ahdim gald1 o incecik

belinde, gece benim gilindiiz

senin degil mi
Aldatalim su kiz1

Giz seni seven oglan sozli

Al yanagin dururken yar
nerenden dpeyim

On sekiz yasindayim
on iki yastan beri
giizeller pesindeyim
Allah'indan bulas1

Egil egil 6peyim

sende seker dadi var oy
canim gel bana

sar gollarin boynuma

Cavir m'oldun Miisliman

Mosmor oldu ¢iirtidii

Oglan giicciik g1z biiyilik
sarilmasi dat verir
Alamadim su yosmanin
kizin1

Ben garigmam ister oldiir
ister as

Bad example
group

Hate speech
Bad example

group
Bad example

group
Bad example

group

Bad example
group

Bad example

group
Bad example

group
Bad example

group
Bad example
group

Bad example
group
Hate speech

Bad example

group
Bad example

group
Bad example

group
Bad example
group

Hate speech
Bad example

group

for

for

for

for

for

for

for

for

for

for

for

for

for

for

for

the

the

the

the

the

the

the

the

the

the

the

the

the

the

the

age

age

age

age

age

age

age

age

age

age

age

age

age

age

age
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Gurusun donuz huyum,
ableni ben gagircem,
Sar1 ¢izme giyelim bizim
dama girelim annen buben
duyarsa Bad example for the age
Elindedir baglama tay bosanmis diyelim group
Giz ben seni gagircem Bad example for the age
Elma aldim elmadan annen buben gérmeden group
Bad example for the age
Entarisi pembeden On besine girmeden, group
Ana beni evlendir Bad example for the age
Et aldim elim yaglh yetti galan bekarlik group
Evlerine ben varamadim Cavirin gizi1 fistan (da)
davsandan geymis (de) ipekten Hate speech
Fatma giza su yolunda Ben Fatma’y1 bir kotiiye Bad example for the age
kavustum degisdim group
Gabardicin salinmasi Yaralansin seni 6pen Bad example for the age
dalinen dudaklar group
Bad example for the age
Gireniz'in Caylar1 Sallan yosmanin giz1 group
Hey bostanci bostanci Boyle cavirlik m1 olur Hate speech
Bad example for the age

Kalenin ardindayim

Kekligi vurdum geldim

Kopriiden gecer iken
Nerde isen arayip da
bulayim

Osman'imin mendili saman
sarist

Palanganin evleri

Pencereden bak beni

Sabah olur ¢ocuk gider
oyuna

Salina salina girmis
bahcaya

Siyah makarada ipligim
Su daglar tepe tepe

Su yaylanin ¢camlari

Zalim anan duyarsa

Kekligi vurdum geldim
Gidi gavurun oglu kizin
gonlii olursa

daglara gagiveriz

Zalimin kizi
Gahbeydi

On besinde yar sevdim

Eger deli olursam
tut kolumdan at beni

Naha ¢ocuk geberiydin
6leydin sen 6leydin ben
dengimi buleydim

Anasi da sat1 sat1 vermis bir
kese akcaya

Bosasin karisini
Uyardim &pe 6pe

Bir kerecik 0pmeyle

group

An example which opposes
the value of love of animals
in values education,

Bad example
group

Hate speech
Bad example

group
Bad example

group
Bad example
group

for the age

for the

age

for the age

for the age

Hate speech, Bad example for

the age group
Bad example

group
Bad example

group
Bad example

group
Bad example

group

for the age
for the age
for the age

for the age
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Gocuman giz ben seni
Uzadim gamis oldum gacgircem
Serhos olur bade i¢en bir hos

Yagar yagmur yer yas olur  olur
Yaves yaves esen seher yeli

Bad example for the age

group
Bad example for the age

group

mi Seni gidi zalimin giz1 Hate speech
Bad example for the age
Yesil giy yesil kusan Gel beraber gagalim group

In Table 4, Denizli folk songs whose lyrics are not suitable for both values education
and age group in terms of education can be seen. These words, which were analyzed
together with the help of a guidance counselor and a Turkish teacher, were included in the
list of those that are not suitable for use in education in terms of lyrics because they include
hate speech, are a bad example to the age group, and do not comply with the love of animals
emphasized in values education. Thus, as a result of analyses, it was identified that 44 folk
songs out of 90 were not suitable for primary school music courses.

Table 5

Denizli Folk Songs Whose Lyrics are Suitable for Primary Education

The Folk songs

Suitability of lyrics for
primary music courses
according to age group and
values education

Arabalar tikir mikir geliyor

Arabaya das koydum Kizilhisar zeybegi

Ardighiktir evleri

At bagladim Denizli'nin hanina
Baga giresim geldi

Bana kara diyen dilber

Beyler bahg¢esinde kandiller yanar
Binip kiratima hayladim dizgin
Bir yayla isterim ydriik gonmadik
Buldan’in daglarinda

Biilbiil, yuvan yikild1 mi1?
Cemile'min gectigi yollar meseli
Ciktim ¢amin dorusuna

Das iistiine das koydum ben
Evlerinin 6nii bulgur kazani

Ey bostanc1 bostanci

Gara gabak kokeni

Gara yaylanin ¢amlar1

Garabas goyunu giide giide getirdim
Haydi Musa'm akmali1 camlar
Garanfili budarlar

Gine yesillendi Acipayam yollari

Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
Suitable
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Gokte yildiz tek gider Suitable
Gl islattim billura Suitable
Gizel olur ¢iy yumurta soyunca Suitable
Hamamin gubbeleri kirecten olur Suitable
Kara {iziim salkim1 yumalicik Azime'm Suitable
Kekligim dag i¢inde Suitable
Mercan koskiinii yaptirdilar Suitable
Mesesi mesesi yayla mesesi Suitable
Pencereye ¢ektim perde Asik Kerem Suitable
Sabahin seher vaktinde Suitable
Sar1 y1ldiz dogmus Tekirdag’indan Suitable
Siyah corap geysena Suitable
Senin diikkan benim diikkan demirden Suitable
Seyirttim ¢iktim hanaya Suitable
Suya tast daldirdim Suitable
Siiplirgeyi boyadim Suitable
Su Dinar’1n sira sira sogiidii Suitable
Tellidir yavrum aman tellidir Suitable
Tepsi de tepsi findiklar Suitable
Yaylalarda gezersin Suitable
Yiik dibinde ipligim Suitable
Yiiziiglim var al tash Suitable
Zombalarinda guru da mege yaniyor Suitable

In Table 5, 45 folk songs suitable for use in primary education can be seen in terms
of 90 folk songs in the TRT repertoire. This figure is evaluated as 46 due to the fact that one
song was written with the same words. In this classification, which was made with the help
of a guidance teacher and a Turkish teacher, attention was paid to the appropriateness of the
words to the primary school age group. Thus, 46 folk songs remained from the eliminated
folk songs whose lyrics were evaluated for suitability. Since these folk songs do not set a
bad example in terms of their lyrics and also include values such as love and brotherhood in
UNESCO values education, it is considered appropriate to use them in terms of music
education in primary education in terms of lyrics.

Discussion and Conclusion

Folk songs are the mirror of Turkish culture in the historical process. In the current research,
it has been seen that folk songs have been the greatest magic of mankind at many points
from daily events to historical subjects. Teksan and Siiglimli (2018) argue that folk songs
are important products to convey both Turkish and Turkish culture, so it is appropriate to
use them in Turkish education. When similar and previously conducted researches were
examined, it was revealed that 15 of the 46 Elazig-Harput folk songs were suitable for 5-7
classes in terms of rhythm (Budak, 2019). In the study conducted by Sengiil and Terzioglu
(2015), it was determined that 12 folk songs belonging to the Agri region were compiled and
that these works could be used in educational music. It was evaluated by Evsen (2018) that
the vocal ranges, rhythmic and melodic structure of Turkish folk music melodies in the
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Antalya region would be appropriate for teaching at primary, secondary and university
levels. Evaluations were made for the use of 12 folk songs belonging to Bartin region in
music education (Nart, 2019). These indispensable values of culture, folk songs, can be used
in primary education in the context of the Denizli region, and their status were examined in
the research. Evaluations were made according to modes, tempo, vocal range, and the age
group of the lyrics.

In the examination conducted according to the rhythms made together with folk
music experts, it was determined that 57 of the 90 folk songs examined consisted of the
rhythms included in the music curriculum between primary school grades 2-8. For this
reason, it was concluded that it was appropriate to use these 57 folk songs in terms of
position.

In the review conducted according to tempo carried out together with folk music
experts, it was concluded that 54 of the 90 folk songs were suitable for use in primary school
music lessons because they were composed with rhythm patterns (tempo) in the music
curriculum between grades 1-8 of primary education.

The vocal range of the 90 folk songs examined consist of a maximum of 12 vocal
ranges. This range is a suitable range for children aged 9-11 years. For this reason, it is
appropriate to use it in primary education.

According to the assessment made separately with the guidance teacher and the
Turkish teacher, it was evaluated that the lyrics of 44 folk songs were not suitable for the age
group for primary school 1-8 grades. For this reason, the remaining 46 folk songs were
evaluated in terms of lyric appropriateness. In addition, 46 folk songs that are considered
appropriate in terms of their lyrics cover values such as love and brotherhood within
UNESCO values education. These are appropriate for use.

As a result of the analyses, the folk songs that are suitable in terms of rhythm, vocal
range, tempo and lyrics are seen below. Hence, these 16 folk songs, which are suitable for
the mode, range and music classes to teach, are indicated in Table 6.

Table 6
Denizli Folk Songs, which are Suitable for Use in Primary Music Lessons

The class in

which the Suitability Class where

Folk Songs . of vocal rhythm is
mode is
taught range taught
1 Arabalar tikir mikir geliyor Sth grade 2nd grade  5th grade
2 Beyler bahgesinde kandiller yanar 5th grade 2nd grade  5th grade
3 Bir yayla isterim yoriik gonmadik 5th grade 2nd grade st grade
4  Buldan'in daglarinda Sth grade 2nd grade  1st grade
5  Biilbiil, yuvan yikildi mi? 5th grade 2nd grade  5th grade
6  Das tistiine das koydum ben 2nd grade Ist grade  5th grade
7 Evlerinin 6nii bulgur kazani Sth grade 2nd grade 1st grade
8  Gara gabak kokeni 5th grade 2nd grade  5th grade
9 Gara yaylanin camlari 2nd grade 2nd grade  1st grade
10 Garabas goyunu giide giide getirdim 7th grade 2nd grade st grade
11 Garanfili budarlar 2nd grade 2nd grade  1st grade
12 Gine yesillendi Acipayam yollar 5th grade 2nd grade st grade
13 Gokte yildiz tek gider Sth grade 2nd grade  5th grade
14 Kekligim dag i¢inde 2nd grade 2nd grade st grade
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15  Sar yildiz dogmus Tekirdag’indan Sth grade 2nd grade  Free rhythm
16  Siyah ¢orap geysena 2nd grade Ist grade  5th grade

In the research, as a result of the analyses made in the presence of a folk music
expert, a Turkish teacher and a guidance teacher, 90 Denizli folk songs were analyzed, and
16 of them were considered to be used in primary education. It was concluded that it would
be appropriate to use these 16 folk songs, consisting of Hiiseyni, Ussak, Rast and Segah
rhythms, in a curriculum covering grades 1-8.

Culture is a very important concept for a society. Turkish culture also has a solid
cultural structure because it takes its richness from its unique history. Folk songs, which
must be included in the processes of gaining desired behaviors in education, are very
important building blocks of Turkish culture. For this reason, if it is used in music
education, it will be possible to transfer culture in the right way for generations while
ensuring that the music lesson is placed on a qualitatively solid foundation. This research,
which is examined specifically for the Denizli region and where it is recommended to use 16
folk songs, may lead to subsequent research. In terms of methodology, this research, in
which the titles in the program and the folk songs are examined, is important in terms of
guiding the subsequent researches.

The curriculum is a road map for the teacher and the student, where the lesson is
planned in advance. For this reason, folk songs should be added to the curriculum. This
topic, which will be arranged by taking into account the level of readiness of the students,
should be made possible for the teacher to use it freely by taking into account the use of
primary supervision. In other words, while giving the teacher a wide range of material in the
music curriculum, which folk songs to use can be left to herself/himself and the maximum
benefit can be achieved.
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