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ABSTRACT

Theatre and cinema buildings have been significant recreation, entertainment and cultural activities of daily modern
life. Many theatre and cinema halls that were constructed in Tiirkiye in 20th century, reflect the life style and the
design approaches of the period. With transformation of cities, urban policies, changing cultural and entertainment
habits, many of them have lost their function, are away from attention, face maintenance problems and under danger
of destruction.

Ankara stands out as an important case, where urbanization and cultural politics can be read together over 200 theatre
and cinema spaces through 1920°s till up to present day. These spaces had continued their functions for a period and
gained a significant place in the memory of citizens. Unfortunately, many of the buildings are already demolished or
changed in function. The vast majority of these structures are not known even by experts.

In sources, itis possible to find partial information in various content about these spaces created by different disciplines.
However, there is no study that systematically brings together the data about these buildings. To fill the gap in the
literature, this study aims to prepare an inventory including basic knowledge like a catalogue about these theatre and
cinema spaces, by combining data from literature research, fieldwork and Ankara Metropolitan Municipality archive.
In this study a general assessment is also made by using the data collected in inventory, considering important
economic, cultural and urbanization policies that shape the emergence of these spaces.
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OzET

Tiyatro ve sinemalar, giiniimiiz modern yasamindaki 6nemli eglence ve kiiltiirel etkinlik alanlar1 olarak karsimiza
cikar. Tirkiye’de 20. ylizyilda insa edilmis birgok tiyatro ve sinema salonu da, yapildigi déonemin yasam tarzi ve
mimari anlayigini yansitmakladir. Ancak kentsel doniisiimler ile degisen kiiltiirel ve eglence aligkanliklarina bagh
olarak, bircok yapi1 islevini kaybetmis, halkin ilgisinden uzaklagmis, bakimsizlik ve yok olma tehlikesiyle karst
kargiyadir.

Ankara, 1920’lerden giiniimiize degin barindirdigi, 200 {in {izerindeki sinema ve tiyatro mekani ile kentlesme ve kiiltiir
politikalarinin birlikte okunabildigi énemli bir 6rnektir. Bir dénem islevini siirdiiren bu mekanlar, kent belleginde
onemli bir yer edinmistir. Maalesef yapilarin bir ¢ogu bugiin yikilmis veya iglevini degitirmis olup; yapilarin biiytiik
cogunlugunun varlig1 bile uzmanlar tarafindan bilinmemektedir.

Farkli disiplinler tarafindan olusturulan kaynaklarda, yapilara iliskin kismi olarak ¢esitli icerikte bilgiye ulagmak
mimkiindiir. Ancak yapilara iligkin temel verilerin, sistematik olarak bir araya getirildigi bir calisma bulunmamaktadir.
Buamagla, literatlirdeki boslugu doldurmak i¢in, literatiir arastirmasi, saha caligmasi ve Ankara Biiyliksehir Belediyesi
arsivindeki veriler bir araya getirilerek, yapilara iliskin temel bilgiler bir katalog seklinde derlenmistir. Calismanin
devaminda ayrica envanter ile toplanan veriler iizerinden genel degerlendirmelere yer verilmis, bu kapsamda bu
mekanlarin ortaya ¢ikmasini sekillendiren déonemin 6nemli ekonomik, kiiltiirel ve kenlentlesme politikalar1 dikkate
alinmustir.

Anahtar Kelimeler: Ankara Sinema Mekanlar1, Ankara Tiyatro Mekanlari, Tiyatro ve Sinema Envanteri, Ankara’da
sinema ve tiyatro yapilarinin tarihi, eglence,- kiiltiir ve performans mekanlari
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INTRODUCTION

With the 19th century after industrial revolution, the
society structure had changed, less working hours and
rising income, urbanization, transportation networks
and population growth cause a significant increase in the
demand for entertainment (Bakker, 2008, p.2). Several
buildings that host different performing arts evolved in
different typologies like theatre, music halls, opera and
cinema.

Starting from ancient Greek theatre has showed significant
changes in building form to performing styles. Beside these
changes, modern theatre beginning is endured to 1880’s.!
Cinema also emerged at the end of 19th century as a result
of many technological innovations. As Bakker implies,
cinema was a major innovation in that it was quickly and
universally adopted throughout the Western world, more
rapidly than the steam engine, the railroad or the steamship
(Bakker, 2008, p.163). The exhibited plays or movies
were used by governments for propaganda or community
engineering purposes, and these buildings emerged as
spaces where large masses create collective memory and
culture.

The progress of cinema and theatre had showed fluctuations
through the years. In time the theatrical productions, became
large scale and standardised industry with technological
and organizational developments when compared with
other entertainment activities (Bakker, 2008, pp.13-15).
The play houses evolved to dance theatres and music halls
to opera houses (Prudon, 2008, p.358). These buildings
are used interchangeably in place of each other. The
architectural character of the space had been affected from
different art currents and technological developments. The
new advances in technology brought a new infrastructure
like lightening, sound systems, machineries, hydraulic lifts
that all affected the display of art format, backstage design
and comfort of space. These structures revealed as qualified
architectural spaces with advanced construction techniques
and design approaches of their period. As Prudon (2008,
p.358) implies, after World War I, three significant shifts
occurred; change in audience size and type; change
in content and format of performing art and change in
buildings that housed them. Buildings in different scales
emerged in cities representing architectural and aesthetic
approaches of their period.

Industrialization in 19th century, lead to prosperity and
population increase. For this reason, working hours were

1 Modern theatre began around 1885 with the revolt of the
younger generation against the material injustices of society.
The founded independent theatres presented a more critical or
scientific view of the workings of society (Evolution of Modern
Theatrical Production, n.d).

decreased which increased a demand for consumption of
entertainment and cultural activities. Especially since the
beginning of the 20th century cinema and theatre spaces
became outstanding entertainment spaces in social life
for masses.

For cinema and theatre buildings we should also talk
about their contribution to social life. Watching a movie in
cinema or a play in theatre, was a mutual action of public,
with its own rituals, representing the way of living, which
makes the act more than a cultural event. Cinema and
theatre in time became memory spaces that provide the
society connection to city and became an important part
of collective memory. In 20th century theatre and cinema
buildings became significant recreation, entertainment
and cultural activities of daily modern life and they have
been integral part of urban space.

Many theatre and cinema halls that were constructed in
Tiirkiye in 20th century like its coevals in world. They
were an attraction point, a gathering place for everyone
including low- and high-income groups. The number of
theatre and cinema through years can be seen in Table 1.
In 1970, the golden ages for cinema and theatre, there
were 106 theatre and 2424 cinema building in Tiirkiye
(Kiltiir ve eglence yerleri istatistikleri 1970,1973, p.7).
The statistics also shows in Table 2 Istanbul, Ankara,
Izmir, Adana and Bursa stand out in terms of the number
of buildings in 1970’s. The number of cinema and theatre
audiences through years can also be seen in the Table
3. There has been a dramatic decrease in the number of
cinema audiences after the 1970s, and there has been a
certain increase in recent years. For theatre audiences, the
decline can be observed again after 1970, while a steady
increase with periodic decreases can be mentioned after
2000’s.

From architectural point of view, the Mimarlik and
Arkitect journals give idea about the architectural interest
and design approaches towards culture and art spaces,
in detail theatre and cinema through years. As well as
they give information about their development history in
Tiirkiye® . In these journals, great interest can be seen on
this building group, between 1930-50. Journals include
many different topics like samples from Europe, building
technologies and construction materials, Halkevieri,
competitions, regulations, décor usage, design rules,
historical background, detailed investigation of some
cases, together usages of cinema and theatre, cinema
halls in mixed use programmes, transformation of movie
technology and its reflection in cinema building and
threats in cinema industry.

2 The systematic investigation include all volumes of Arkitekt
between years 1931-1980 and Mimarlik between years 1963-
2021.
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Table 1. Cinema and Theatre Buildings in Tirkiye / Tiirkiye 'deki
sinema ve tiyatro yapilart

Cinema

Year
Tiirkiye bldg/hall
1931 144 bldg (Oztiirk, S.,2005)
1933 129 bldg (Evrenol, H.A., 1933)
1970 | 2424 bldg.
(Devlet Istatistik Enstitiisii,1973)

2000 606 hall (TUIK,2012)
2010 1834 hall (TUIK,2012)
2013 2102 hall (TUIK,2014)
2016 2483 hall (TUIK,2017)
2019 2826 hall (TUIK ,2020)

Theatre
Year

Tiirkiye

106
1970 (Devlet Istatistik Enstitiisii,1973)
19 state theatre
1992-93 (Devlet Tiyatrolar1 Genel Y1ll181,1994)

2000 108 hall (TUIK,2012)
2013 678 hall (TUIK,2014)
2016 721 hall (TUIK,2017)
2019 766 hall (TUIK, 2020)

Table 2. The cinema and theatre numbers in cities in 1970 (Devlet
Istatistik Enstitiisti,1973) / 1970 de gehirlerdeki sinema ve tiyatro
yapilarimn sayisi (Devlet Istatistik Enstitiisti, 1973)

Year: 1970 Cinema Theatre
Istanbul 436 61
Ankara 239 23
[zmir 157 15
Adana 97 1

Bursa 94 2

Table 3. Cinema and Theatre Buildings audiences number
in Ankara between 1970-2019/ 1970-2019 yillar: arasinda
Ankara’daki sinema ve tiyatro seyircisi sayist

Ankara Spectator

Year
Cinema Theatre

1970
(Devlet Istatistik 25.792.500 450.892

Enstitiisii,1973)

2000 (TUIK,2012) 2.944.678 440.359
2013 (TUIK,2014) 4.929.341 944.581
2016 (TUIK,2017) 5.463.044 880.154

Biisra KUL HARMANKAYA & Neriman SAHIN GUCHAN

When we came to 1960°s it can be told interest in this
topic is decreased, however private theatres and new
typologies like apartment theatres -cinemas, cases and
some exhibitions are still mentioned topics. In 1970’s
Kiiltiir saray1, Kiiltiir Merkezi became a popular topic
while 80’s journals don’t examine transformation of the
social structure and loss of this culture and art functioned
building typology. In 1990°s the culture centres preserve
their importance. In fact, in 2000’s the conscious rises
towards the loss and endangered buildings mainly over
the destruction idea of AKM in Istanbul and in 2010’s
early republic buildings,halkevi and their losses are
mentioned topics.

Through the history of culture and art spaces, Ankara
stands out as an important case where urbanization and
cultural politics can be read together over the samples
with a building stock of more than 200 theatre and cinema
buildings that were mainly built before the 80’s. They
emerged in places very parallel with the development of
city centre and places for daily life constructed.

AN INVENTORY STUDY FOR CINEMA AND THEATRE
BUILDINGS IN ANKARA

For Ankara case, we see cinema and theatre spaces had
been spread in many districts including many qualified
samples with various typologies. Although these places,
are important for Ankara’s city identity which reveals
a qualified sample that reflect the cultural life and
architectural values of the period, a small number of
buildings still maintain their connection with the city
and citizens by their ongoing cultural activities. On the
other hand, vast majority of them could not preserve their
function, and many of them are either lost or transformed to
different functions due to economic power loss, changing
entertainment habits and pressure of urban transformation
that even the traces of cinema and theatre periods can not
be read today. The weak bond, that carry these buildings to
present day remain in memories of people who witnessed
the period and few studies made on this subject. When
these civil heritage’s historical, architectural, aesthetic,
social, cultural, memory and economic values are
considered, as a main actor for cultural and entertainment
activities of the masses within their own viewing culture,
these spaces became an interesting topic to study where
a rich content of information can be analyzed over many
different qualities and variety of spaces.

When we examine the written sources that will be
explained in the following parts, information can be
obtained per building in different details in literature.
Although there are specific studies about qualified
buildings, studies on the whole theatre and cinema
spaces are limited in number and content. As explained
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in detail in methodology part, some of these are works in
the history of Ankara, and some of them are compilation
of memories. Apart from this, the number of academic
studies on these spaces in Ankara is quite low.

One of the main deficiencies of the studies on Ankara
cinema and theatres, can be seen as the limited location
information. The incompleteness of this basic data,
hinders studying these buildings individually and
comparatively, understand the place and the relation of
single space in the whole, and the studies that can be
done over the values that all these places carry together.
The scarcity of holistic studies on active periods of these
spaces complicates the efforts to understand how cinema
and theatre spaces emerged and spread to the city, in
which qualities these spaces were designed and how they
are transferred in time. Also lack of knowledge in basic
data such as capacity, mass and function relations in a
holistic approach, make it hard to understand the spatial
and typological richness of these spaces. Again, the lack
of data on the current status of these structures in whole
makes it difficult to reveal the extents of the damage on
these heritage.

To fill the gap in the literature, first aim of this study is
to prepare an inventory including basic knowledge like
a catalogue about these theatre and cinema spaces, by
combining data from literature research, fieldwork and
Ankara Metropolitan Municipality archieves as explained
in detail in methodology part. This inventory study
differentiates from other studies as it collects basic data in
a systematic way for the whole deteted cinema and theatre
spaces in Ankara.

With this study an inventory of cinema and theatre spaces
in Ankara has been prepared within a time interval given
from 1920’s to the present, since the oldest sources
available in literature for cinema and modern theater
spaces in Ankara begin in 1920’s. The inventory is
restricted to basic data about 159 cinema and 47 theatre
buildings which are given In Appendix A and B. As
it will be explained in detail in methodology part, the
inventory includes data about name, current usage, space
character, capacity, detected active period, region-address
and specific notes. In notes part, collected information
grouped as “identity” include architect, project date,
construction date, management, geographic location;
while in “other” part important notes about the cinema
and theatre are presented, which are from the cited sources
or survey made by the author. The data content and detail
collected for each title varies for each case as explained in
the following parts.

State theatre stages, places that are mentioned in the
literature, constantly and primarily theatre stages that
have regular play performances, stage and audience

arrangement are included in the inventory. On the other
hand, for theatre halls municipality or private cultural
centres, university halls, art centres where education and
various courses are given, and alternative theatre spaces
like converted spaces from garages or apartment dwelling
units and cafes, restaurants that do not have a permanent
stage or audience arrangement are not included in the
inventory.

In this study, firstly inventory study is given, with its
methodology and selected sources. Finally, assessments
are made from the study considering important economic,
cultural and urbanization policies that shape the emergence
of theatre and cinema spaces.

METHODOLOGY

In order to prepare the inventory for cinema and theatre
buildings in Ankara, various sources used together.
When we examine selected written sources about the
theatres and cinemas, it should be mentioned that there
is a limited knowledge about many of the buildings. The
most problematic issue was the lack of knowledge about
the theatre and cinema building’s location. This problem
eliminates further studies about these building groups that
will aim to reveal out their existence, building problems
and significance in a broad perspective. For this reason,
this study firstly focused on the sources that will help
to reveal address information of the buildings. In that
perspective the city guides and telephone books supplied
significant information for the cinema buildings.> The
information obtained from this source was remarkable as
they supplied address and existence date knowledge. For
this study guides and telephone books dated 1942, 1949,
1968, 1972, 1978, 1980 and 1990 are used.*

However, the guides cannot supply total comprehensive
information. For instance, the cinemas given in one city
guide may not be in other source, though the sources are
published at the same date. Meaning there can be more
cinema buildings mentioned than these sources. Another
issue is the address information sometimes include only
region or some open addresses couldn’t define a specific
location as the name of the streets changed today. In any
case they are important sources to verify the existence of
the cinema.

3 In the article “Eski Ankara Sinemalar1”’(Bozyigit, 2000, pp.
171-175), author also give the names and not open adress but
regions of 64 cinemas according to knowledge obtained from
Ankara Guides.

4 The city and telephone guides used in this study include, the
city guides for Ankara that are available in National Library.
From the collected information; open address information and
the active period are given in the inventory in a systematic way
with related references which are also defined in the inventory
reference part of this paper.
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On the other hand, there are almost no information about
theatre buildings in these city guides and telephone books.
It might be related with cinemas were more widespread
and had enough budget to give more advertisement. For
the theatre buildings mainly related written sources are
used for the inventory.

There are various written sources used for the study that can
be seen in references part while there are limited academic
studies related with theatre and cinema in Ankara.’
The journals Arkitekt, Mimarlik and private theatre
community magazines have been searched to obtain more
knowledge about cinema and theatre buildings in Ankara.
These sources include knowledge about small number of
buildings.®

In addition to these sources, in field survey interviews are
done with the storekeepers and for some cases the owner
that supplied information about some cinema buildings
location in the region. We should also mention social
digital platforms where photograph and information are
shared as collective memory of the users.’

The inventory table given in Appendix A and Appendix
B is filled with the data collected in several steps. Firstly,
the cinema and theatre names, addresses and basic
information are collected mainly from written and URL
sources. For the open address information known cases,

5 “Sinemada Son Adam: Makinist Ramazan Cetin,Ankara
Sinemalart Tarihi” by Evren and Karadogan, “Ankara’da
Sinemalar Vardr” by Inal Karagbzoglu, “Tiirk Sinemasinin
100 Yil” by Burgak Evren are comprehensive studies for the
cinema history in Tiirkiye and Ankara. The book “Sinemada
Son Adam.: Makinist Ramazan Cetin” is important as it supplies
brief information about cinemas, their capacity and ownership
of the cinema buildings in Ankara like a catalogue. The most
remarkable studies belong to Metin And where detailed
information can be obtained about the history of theatre in
Tiirkiye. State theatre annual reports and Cankut Unal’s book
also important for revealing the theatre spaces in Ankara. One
of the important academic study about cinemas in Ankara is
the Doctoral Dissertation of Felekoglu (2013) “The position of
the cinema in the development of public sphere; in the case of
Ankara” that focus on the development of public sphere with an
reading over cinema buildings in Ankara.

6 In the sources information could be obtained about buildings
like Musuki Muallim Mektebi, Sergievi, Atatiirk culture centre,
a culture centres in neighbourhoods in Ayranci-Cankaya
region, youth and press culture centre of Ankara Municipality,
complex of Cocuk Esirgeme Kurumu building,competitions for
cinema building in Ankara, Ulus Cinema in the article Kira
Evi, Bilyiik Cinema , Nur Cinema. Emekli Sandig1 and Orduevi
cinema competition. The private theatre magazines, give little
information about theatre buildings like Meydan Sahnesi and
AST hall.

7 Facebook groups like “Tashan Akademi”, “Eski Ankara
Resimleri”, “Eski Yenimahalle Fotograflar:”, forums like
“WowTurkey”, blogspots like “Emek Bahgelievler Eski
Dostlar” can be given as important samples for the digital
platforms, that supplied knowledge for this study.

Biisra KUL HARMANKAYA & Neriman SAHIN GUCHAN

parcel no is collected from “https://parselsorgu.tkgm.gov.
tr/” and using this information, files of these buildings
were examined in Ankara Metropolitan Municipality
archive. Relevant information obtained from the files are
also given in the inventory. The addresses are collected
mainly from the city guides and telephone books and
if available from various written and URL sources and
given with region data. In some cases, certain address
revealed by combining different sources together. In
some samples cinema address can be found by combining
single street name together with qualities of parcel lots on
that street from information given in “https://parselsorgu.
tkgm.gov.tr”. Also, for the certain address information
known cases, site survey was done.

The sources used for the inventory are showed with
reference numbers in inventory tables and the inventory
references are given separately under reference part at
the end of this study. In order to comply with the journal
format, abbreviations have been applied in the inventory
tables. These abbreviations that are used for inventory
references, current usages, space character are explained
with a legend at the end of inventory table.

Asitcanbeseenininventory tables, firstly the names of the
cinemas and theatres, collected from the abovementioned
written sources are given. Some theatres cannot be given
with their original name as it is not mentioned with a
definite name in sources.

The capacity knowledge is filled with the information if
available in written sources, from municipality archive
files and sometimes from online ticket portals for current
information if the building continues its function. The
seat capacity information of the cinemas, that were
recently active, taken from Ministry of Culture and
Tourism, General Directorate of Cinema.

Current function and space character knowledge is filled
with the survey in field performed by author for the ones
that has known definite addresses and the buildings that
still exist; for the unknown ones the information is filled
with the written sources if available for the building.
For this study the mass quality of cinema/theatre space
usage in structure evaluated, architectural plans will be
evaluated in another study.

The active period given in inventory table mainly refers
to the publish date of the city guides and telephone
books and the specific data given in some sources that
are determined in inventory reference part for cinema
and theatres. Though these dates don’t set an exact time
period about building life, still they put a reference in
detected active period of cinema and theatres. Since
active periods are determined with the selected sources,
and restricted with collected data, we should imply
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Table 4. Cinema and theatre spaces according to years as an outcome of the inventory study and important events in chronicle periods /
Envanter ¢alismasi sonucu yillara gére sinema ve tiyatro mekanlari ve kronik dénemlere gore énemli olaylar

90
%0 32
70
60
50
40
30
20 0
10
5 14
[ z
1920's 1930's 1940 1950's 1960's 1970's 1980's 1990's 2000's 2010's 2020's
||%|||||||6|||u|'|'|°|'1'|j_u_|_|||1|||||||||||||||||||||||||||||||||||||||||||||||n|||6||||||||||||
§ & agooPul  og. 5 o
.Pﬂmj‘ Events ) Cultural Politics and Cultural events . Urban and Architectural Events

1-Esteblisment of Republic (1923)
2-Elections = Democratic Party (1950)
3-27 May Coup (1960)

4-1961 Constitution (1961)

5- 12 September Coup (1980)

6-1982 Constitution (1982)
7-Elections — Anavatan Party (1983)

Sahnesi (1948)

wemen Word War IT (1939-1945)

—— Cinema Spaces in inventory study

Theatre Spaces in inventory study (1988-89),

1-Establishment of “Halkevi”
2-The conservatory law (1940)

3-Tatbikat Sahmesi period (1941-1949)

4-First play in Kilgilk Tiyatro& opening of Opera

5-Establishment Law of State Theatre (1949)

6.First Altn Portakal Filim Festival (1964)

7-Establishment of Tiirk Sinematek Dernegi (1965)

8-TRT1 first broadcast (1968)

9.First Aln Koza Film Festival (1969)

10-Financial support for private theatres- Ministry of
Culture and Towrism (1982)

11-Legal regulations for foreign film companies

12-Financial support for private theatres - Ankara
Metropolitan Municipality (1990)
13-First Private television channel broadeast(1990)

1-Establishment of Ankara Sehremaneti” (1924)
2-Larchrer Plan (1924-25)

3-Establishment of “dnkara Sehri mar Miidiirligii " ( 1928)
4-Jansen Plan (1932)

5-Regulation for addition of penthouses by Council of
Ministers(1951)

6-Planning regulations (1954 )

7-Yiicel Uybadin Plan{1957)

8-Regulations for floor height (1960 ,1968)

9-Change in Land Law and condominivm Law (1966)
10-1990 Ankara Nazim Plan (1982)

11-Regulation n Law No, 3194(1985)

12-2015 Yapusal Plan Semasi (1985-not approved)
13-First shopping centre in Ankara (1989)

14-Ankara 2025 Nazim Plan (1998- not approved)
15-2023 Ankara Nazim Tmar Plam (2007)

(1932)

that these time period might be interrupted, continued
longer or even may include earlier periods which can be
revealed with further studies.

In notes part of the table, under “identity” title architect,
project date, construction date, management, geographic
location information is given. In municipality archives,
data about these topics could be collected for several
buildings. The details for this part can show varieties as in
some detected parcel, neither cinema nor theatre project
could be found. It might be related with the change in
parcel no, indefinite address information or due to the
difference in the storage of the contents of the central
and district municipality files. For the spaces where
municipality archive files cannot be reached, information
were collected from relevant sources. The geographical
knowledge is mentioned under notes identity part filled
from coordinates obtained from ‘“google earth” with
regard to obtained addresses. In “other” part of the table,
important notes about the cinema and theatre collected
either in sources or survey made by the author are given.®

8 In fact Owner information for the cinema and theatre buildings
was also collected, from the projects in the municipal archive
file and the given inventory sources.However due to the
Kisisel Verilerin Korunmas: Kanunu the owner information is
not included in the inventory.

A GENERAL EVALUATION ANKARA CINEMAS AND
THEATRES SPACES BETWEEN YEARS 1920-2020’S
WITH RESPECT TO AFFECTING IMPORTANT EVENTS

The cinema and theatre spaces are shaped by many
different factors such as the economic and social
structure, culture policies of the period. Moreover, urban
planning processes of city and architectural approaches,
construction technologies and materials, presentation
of the art and consumption culture and practices of
it, audience preferences, technological opportunities
and developments and legal regulations all affect the
theatre and cinema spaces place in city and their space
character. Each subject can be examined in detail within
its own discipline and is open to interpretation in many
perspectives.

In this study important events affecting the existence of
cinema and theatre spaces, their location in city and space
character evolution tried to be given in general terms
in accordance with the historical order considering the
information collected in inventory tables of these spaces.
As explained earlier, the time interval for inventory starts
from 1920’s up to present day.’

9 In literature there are information of cinema and modern theatre
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In this part, the data obtained through the inventory
study were analyzed under four periods, as
1920°s -1950’s,1960’s -1970’s,1980’s -1990’s and
2000’s-2020’s, where density of the spaces through
detected active period show increasing or decreasing
trend, as it can be seen in Table 4.

In each period the study is grouped under two subtitles,
in which the important events and cinema and theatre
spaces are explained in general aspects. By examining
the important cultural, political and urbanization
processes of the city within each defined time period,
it has been tried to facilitate the understanding the
factors affecting the processes from the opening to the
disappearance of these spaces, spatial transformations
and their place in city. In table 4, the change in the
number of theatre and cinema spaces through years
are given together with the important cultural, political
events and urbanization processes.

EMERGENCE OF CINEMA AND
THEATRE SPACES IN ANKARA 1920°S

-1950°S

Important Cultural, Political and Urbanization
Events of The Period (1920°s-1950’s)

After the fall of Ottoman Emperor and the wars, the
newly established Republic tried to create a modern
community and country. All of reforms progressed by
an inclusive way in culture and education, as well as in
economic and social issues. Central Bank, Language-
Historical Institutions, Railway Plants, Factories,
Gazi Educational Institute, museums were concurrent
developments for Tiirkiye of creating a capital city and
a new Republic (Katoglu, 2008, pp.492-493). The need
for development was necessity and it should be started
in capital Ankara. In 1927 the %61,5 of the Ankara
population was illiterate. In 1935 the proportion of
literate population increased to %45.9 (Aydin et al.,
2005, p.466).

With the establishment of the Republic, cultural reforms
were made that pioneer and set an example for other
cities in terms of cultural policies in many aspects.
Establishment of Halkevi in every settlement, was
an indication of the desire to spread the the Republic
modernity project over country (Tekeli, 1998, p.5). In
the opening speech to the Assembly in 1936, Atatiirk
announced that a conservatory and a theater academy

displays in various spaces, but the oldest designed spatial space
arrangements for cinema and theatre usages can be named as
Millet Bahgesi in 1920’s. Yeni Sinema and Kuliip Sinema and
Cumhuriyet theatre were also other spaces opened in those
years.
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would be opened in Ankara and the conservatory first
established in the body of Musiki Muallim Mektebi in
1936 (Demirakin, 2019, p.323). The conservatory gained
its law in 1940. In 1935 Muhsin Ertugrul was charged
to define main frame to carry out the establishment of
State Theatre Project. On the other hand, Carl Ebert and
Paul Hindemith were invited to Tiirkiye to establish the
Milli Miizik ve Temsil Akademisi. The first play of the
government theatre was staged in halkevi (Aydin et
al., 2005, pp.475-477). The studies to establish State
Theatres started in 1930’s. State Theatre started with the
Kiiciik Tiyatro in 27/10/1947 (State Theatre, n.d.). The
ballet school transferred from Istanbul to Ankara and at
last the state theatres gained todays’ position in 1949
with its foundation law. Dariilbedayi was becoming as
an institution that fell behind the times, while Ankara
was becoming an art centre for theatre with the opening
of the conservatory, practice stage and state theatres
permanent stages (Sav, 2018, p. 37).

The cinema industry rised at the beginning of the 20th
century. But developments in 1930’s left its place to a
transition period, in which cinema industry came a
standstill point as a result of political tension in world,
the economic crisis and World War II. In the first years
of the Republic, there were a limited number of cinema
and theatre buildings that until the 1940s, there was
no significant increase in the number. One of the main
reasons for this was the economic strain of the halls had
to face, scarcity of films and audience low demand. The
cinema displays were first made in public spaces like
porter house, kahvehaneler, open spaces and gazino.
Later they moved to the spaces near theatre. After they
gained a reputation, cinemas started to gain their own
buildings (Evren, 2014, p.65). In the first years, when
the cinema watching culture was not well established in
Tiirkiye, mobile screenings in alternative spaces were
affecting emergence of new halls. Halkevi was also a
good alternative to watch movies for free of charge, when
compared with the paid cinema halls (Oztiirk, 2005,
pp-89-127). In 1930’s-1940’s legal regulations made
over high taxations problem, rules for audiences like
taking children to the cinema, behaviour in cinema, fee
for movie tickets considering domestic film production.
One of the important development in that period was the
establishment of Yerli Film Yapanlar Cemiyeti in 1946.

In the Democratic Party period, as the urbanization
processes, cultural events accelerated in Istanbul. This
active role of Istanbul had overshadowed Ankara’s
leading especially in private cultural events. In 1950’s
as defined by Burg¢ak Evren (Evren, 2014, p.202) ,
Sinemacilar period, the government change had also
affected cinema industry. In that period censors were
increased and the American films became dominant in
movies.
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In order to understand the emergence of cinema and theatre
spaces in Ankara, factors affecting space character, the
urbanization policies of the city should be examined first.
In early periods of Republic, the priority was given
to construct public buildings, create a capital city and
construct houses due to increase demand and necessities
with the increasing population. As flhan Tekeli (1998,
pp.5-6) implies, making Ankara city a capital was an
important indication that a new modernization model was
sought by the government and the fact for the desire to
create a contemporary image of cities left the Republic
with a big urban planning claim. Legislation of Ankara
Sehremaneti in 1924 and establishment of Ankara Sehri
Imar Miidiirligii in 1928 were important steps for city
planning and required planning authority.

The Jansen Plan was chosen after a competition in
1928 and completed in 1932. Till Jansen Plan, Ankara
was tried to be built in pieces without a master plan.
The plan of Lorchrer on the other hand was including
the old city centre and Sihhiye, and the one for Sihhiye
was oriented the urban practice (Bademli, 1994, pp.161-
169). The Jansen plan proposed a compact city, that
forms a new centre around the central station and the
foundations of the new city was grounded there. The
plan intended to build a modern and contemporary living
environment, new set of social norms that symbolize the
achievements of the Republic in the creation this new
town. However, the economic crises experienced in the
West in 1929-1930 affected Tiirkiye, and it was difficult
to find resources for the construction of cities and
accommodation (Altaban, 1998, p.44). Although Tiirkiye
did not participate in the 2nd World War, Tiirkiye effected
from various perspectives. Construction works decreased
considerably the economic crisis and material problems.
The construction mainly condensed on state buildings
and residential units though it was not in desired level.

In creating the capital, the city centre developed in
south direction. With the irrepressible housing problem,
new residential areas emerged especially in Kizilay
and Cebeci. Following that, developments started in
Bahgelievler, Cankaya, Istasyon Akkoprii, Ke¢ioren and
Etlik districts, as well as constructions started in Esat and
Asagi Ayranci after 1940s.

As a result of the mechanization and agricultural
policies in agriculture, there was a rapid migration from
the village to the city. Though the slum area problems
emerged in Ankara in the first years of the Republic, from
1945 to the 1950s, squatting turned into a very prevalent
problem (Sey, 1998, p.34). Gecekondu areas emerged
in Yenimahalle, Gazi Mabhallesi, Varlik Mahallesi,
Aydinlikevler, Yenidogan, Mamak, Cebeci and Kurtulug
(Yildirim, 2008, p.114). Beside these new settlements,
management centres, hospitals, sport, recreation and

entertainment areas were designed with important
connections and required infrastructure (Bademli,
1994, pp.161-69). The housing problem continued its
defficiency in the second half of the 20th century. The
economic liberalization that the Democrat Party tried to
achieve in its first years in government affected many
areas. The economic approaches of the period had shaped
housing policies starting with in 1950’s. The increasing
problems had resulted with emergence of different
production models built & sell system; cooperative
system, and squatter houses (Bilgin, 1992, p.83).

The resident areas in Yenisehir and Cebeci, Bakanliklar
Sitesi, recreation areas are constructed properly to Jansen
Plan between 1932-1950. Altindag and later Dikmen
region became the areas where slums became widespread.
The Yenimahalle project was designed by the municipality
with regard to legal regulation in 1948, in order to provide
a planned land to prevent squatter problem (Keles & Duru,
2014, p. 33). As Senyapili implies, beside public buildings,
there was also a recreation centre including cineme,
“gazino” and hotel, and also a cultural centre area in the
1949 dated approved Yenimahalle plan (Senyapili,2004,
pp-140-141). There was intense pressure for floor increases
in city centre, which resulted with a regulation by Council
of Ministers in 1951 that allows addition of penthouses
to all the houses in Ankara and a floor increase in defined
streets (Altaban, 1998, pp.41-64).

The built &sell apartments had increased rapidly in the
areas which had development plan already or the areas
which were close to these planned areas. This rapid
housing production process accelerated with law and
planning regulations, like in 1954 with a change in Land
Law (Bozdogan & Akcan, 2012, pp.139-171).

These urban developments also increased both the
density and construction of new commercial buildings
(Resuloglu, 2011, pp.105-106). After Yiicel Uybadin
plan, the city continued growing in the south direction,
and also started to grow in the west direction as well. As
Raci Badenli defines the plan was stacked in the borders
of the municipal, single centered, very dense, without
gecekondu (Bademli, 1994, pp.161-69). The peripheral
road to two arteries towards west, one towards north and
another towards east would be connected to provide for
intercity highway network. The city was surrounded by
a perimeter road west, north-east directions. Previously
slum areas like Altindag, Mamak, Yenidogan and Kayas
were designed as a planned area.

Cinema and Theatre Spaces in Ankara (1920°s-1950°s)
When we examine the inventory table, it is observed

that in this period although there has been an increase
in theatre and cinema spaces over the years, from the
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Figure 1-1A. Millet Bahgesi (VEKAM) and Kuliip Cinema / Millet Bahgesi (VEKAM) and Kuliip Sinemas: (Evren & Karadogan, 2002,

p-167).

Early Republican Period of the 1920s to the multi-party
period at the end of the 1950s, the number of these spaces
increased less steeper and their number was quite low
for the city. Compared to the population growth rate,
entertainment venues were not that developed (Senyapili,
2004, p. 238).

In the beginning of the 20th century the entertainment
areas in Ankara were limited. In Ankara after 1920 cinema
halls started to widespread in city. In the early 1920’s, it
was stated that the first movie screenings in Ankara were
held in the Hamid-i Sanayi Mektebi (Medin, 2017, p.367;
Tanyer,2017, p. 383) In the memories of Ahmet Fehim
also it is told that there was a theatre building in Ankara
which was later rearranged and a second theatre plan was
drawn by him (And, 2015).

The first cinemas were opened in Ulus, where the old city
is located. When we examine place of these first cinemas
of the Republic period in the city, we will see that they
were oriented at central axis and important nodes,
Cumhuriyet Street, Istasyon Street and Denizciler Street.
There was a performance area where theatre and cinema
movies were staged in Millet Bahgesi.'"’ (Figure 1). In the
following years Yeni Sinema and Kuliip Sinema were
opened.!!

10 There is a little information about this stage “Milli Bahge
Tiirk Sirketi”, as implied in the book “Kiiciik Asyanin Bin
Yiizii”(2005), the structure had an elaborated ceiling, lodges
that were left for women, however it was also possible to sit
together with families. The cinema was burned in 1929. It
was managed by Ahmet Hilmi was a member of “Istirakiyyun
Fwrkasi” and he managed the stage in Millet Bahgesi, that
burned three times, where theatre and cinema displays were
done (Aydin et al., 2005,p.477).

111t is known that the Yeni Cinema was constructed by “Is
Limited” Company that was established by the deputy Mubhittin
Bey.Muhittin Bey, who was Ordu and Bursa deputy (Aydin et
al., 2005, p. 478). According to the book Tiirkiye’de Sinema
ve Tesisleri” (1933), there were 3 cinema buildings in Ankara,
in 1933, which were Yeni Sinema, Kulup Sinema and Halkevi.

It is stated in the sources that the first cinema in Yenigehir
was the Hale Casino Hall, which was located in the
place of today’s Orduevi building in 1928, was used as a
cinema at the connection point of Atatiirk Boulvard and
Necatibey (Medin, 2017, p. 367). In time cinema halls
that are constructed with cinema function are spreaded in
Yenisehir. Till 1940’s the cinemas continued to open in
Ulus and Kizilay regions.

Different from cinemas, there wasn’t a theatre building
in Ankara that was specially designed for this function
in 1920’s. Even the first weekly theatre magazine could
not be sustainable and first private theatre societies like
Milli Sahne couldn’t had a long-life in these early periods.
On the other hand, the Kuliip Cinema and Yeni Cinema
stages were the first places where the Dariilbedayi players
staged their plays in the scarcity of space. The Cumhuriyet
Theatre which was in poor condition in Bent Deresi was
also used for theatre performances (And, 1973, p.305).

Figure 2. Ankara Tiirkocagi (VEKAM) / Ankara
Tiirkocagy(VEKAM)

For 1930’s we should talk about the Tiirkocagi, later
Halkevi building that take place at the centre of culture life
of the in the Republican period. The Tiirkocagi building
opened in 1930 and hosted many theatre and cinema
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Figure 3. Kii¢iik Tiyatro front view general view (Ankara Council Archieve,1988) / Kiiciik tiyatro 6n cephe genel goriiniim(Ankara
Bélge Kurulu Argivi, 1988)

displays (Figure 2). The building later used as Halkevi
and theatres are staged under this organization. In fact,
till Halkevi, there wasn’t a continuous staging theatre
activity in Ankara, the groups were mainly coming as a
part of Anatolia tour.

In fact, in early planning studies a theatre square in the
Ulus region was proposed in Lorcher Plan. As Cengizkan
(2004, pp.64-65) implied, in the place known as the
Itfaiye Meydam, this square was thought as a series
of inner squares in the direction of the station square
from the main entrance of today’s Genglik Parki, so the
foundations for the development of the Opera Square
in the Jansen Plan were laid with the theater square
proposal in the Lorcher plan. However, the theater, which
remained as an urban stain in the Jansen Plan, remained
an empty space after the exhibition hall was converted
into theater and opera (Cengizkan, 2004, pp. 64-65). The
location was changed after the studies of construction
works of Municipality due to the foundation quality was
not proper for theatre. It found 1940’s to gain a theatre
building with the establishment of State theatres. The
first play of the government theatre was staged in Halkevi
(Aydin et al., 2005, pp. 475-477). Halkevi stage used as
Tatbikat Sahnesi between 1941-1949. It was a gathering
representation media for both the graduates and students.

State Theatres started with Kiigiik Tiyatro as main stage
(Figure 3). In fact the 2. Vakif Apartman: was designed by
Mimar Kemalettin in 1926-1927 and the construction was
completed in 1930 (Yavuz, 2009 , p.297). The building
construction purpose was to supply rental houses, but
it was changed for other governmental usages and lost
its residential quality in time. As explained in the study
of Yildirim Yavuz in the original plans dated 1926, the
storages, open court, musiki ve hitabet salonu, stage,
game and billiards hall take place in the ground floor.
The design itself reflects the desire and need for a space
for cultural events in the early periods of Republic. This
situation is revealed in Muhsin Ertugrul’s letter in which
he expressed his sincere thanks to Architect Kemalettin

and his longing for the theatre before the first play of state
theatre in 1947 (Devlet Tiyatrolar1 Genel Midirligi,
2007). Till opening the space had been used many
different purposes, the building has been used as theatre
continually till it started to be used by State Theatre.

The opera gains its building as Opera Sahnesi in 1948
(Devlet Tiyatrolar1 Genel Miidiirliigii, n.d.). The project
for transformation was designed by a foreign architect,
Paul Bonatz. Since its opening, the building hosts
opera and theatre plays together. In 1957 a new private
theatre is established under the name Beginci Tiyatro. It
was the first private theatre after the establishment of
State Theatre (Unal, 1997, p.1)."2 In this period Ankara
remained the main centre for theatre and opera.

In the 1940s, Genglik Park change the daily life culture
with the goals of modernity as a recreation area and urban
activity centre that all segments of the society could spend
time together including various activities that promote
contemporary life, art and techniques, entertainment
and open-air theater. However with the 1957 revision
plan that was accepted in 1958, the restaurants, buffet,
Yeni Tiyatro and casino in the park were demolished
(Gultekin, 2013; Senyapili, 2004, p. 215).

In 1940’s cinemas started to be opened in the south axis
of Ulus-Kizilay, in places that are developed parallel
with the city. Biiylik Cinema (Figure 4-5) and Ankara
Cinema were some of the important ones. As it can be
seen in inventory table, additional to the cinema and
theatre spaces of 1930’s, the cinema and theatre spaces
in centre and newly developing districts continued their
existence in main arteries like Istiklal Street,Atatiirk
Boulvard, Necatibey. Hamamonii, Bentderesi in Altindag
and Talatpaga Boulvard in Cebeci, Kurtulus, 4.Street in
Bahgelievler .

12 Unal (1997, p.1) also mentions about Sadi Tek Cep Theatre in
1953 but as it is not mentioned whether it has its own stage or
not, this information is not included in inventory study.
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Figure 4-5. Buyuk Cinema / Buyuk Sinema (Arkltekt 1949)

The built &sell apartments had increased rapidly in the
areas which had development plan already or the areas
which were close to these planned areas. This rapid
housing production process accelerated with law and
planning regulations, like in 1954 with a change in Land
Law (Bozdogan & Akcan, 2012, pp.139-171).As a result
of these developments, over time, the housing pattern
has become a common apartment typology. When we
investigate one of the outstanding type-cultural space
usage in apartment, we will see this together usage
revealed as a preferred investment as providing dwelling
in housing famine period in one side and a demanding and
profitable business that serve a popular cultural product
and entertainment activity consumption needs.

In 50’s, many cinema buildings emerged in the new
settlements like Cebeci, Altindag and Yenimahalle where
there was an increasing population in neighborhood. It is
known that the demands to construct cinema increase in
newly developing settlements (Senyapili, 2004, p. 151).
In addition to previous cinema and theatre spaces, new
places opened in Cankir1 Street, Hamaménii, Istiklal
Street, Tuna Street in Kizilay, Cemal Giirsel Street in
Cebeci, Bahgelievler, Ragip Tiiziin Street and Serdar
Street in Yenimahalle. inci, Saray, Melek, Site, Konak,
Atlas, Alemdar, Seyran were some of them opened
between 1940-1960’s. The open-air cinemas were more
widespread in this unplanned residential area. As a result
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of the zoning policies that increased the density in the city
center, new cinema and theatre spaces continued to be
opened predominantly in these areas. As Senyapili implies
though trade under dwelling , a modern and wealthy life
starts to be developed in Yenisehir but the Ulus was still
remained as financial and trade centre (Senyapili, 2004,
p-151). New cinemas continued to be opened in Ulus
region like Nur and Atlas cinemas. As it can be seen
from inventory table in Appendix A, Appendix B, from
the beginning of 1930°s single buildings, cinema/theatre
in multifunctional buildings and open air cinema can
together be observed.

A RAPID INCREASE FOR CINEMA AND
THEATRE SPACES IN ANKARA 1960’S

-1970°S

Important Cultural, Political and Urbanization Events
of The Period (1960’s-1970’s)

In 1960, the political and social crisis in Tiirkiye, evolved
to a new era after the 27 May military coup. The new
constitution in 1961 provided rapid democratization in
many areas. Within this conjecture, cinema and theatre
sector affected in positive way and their number increased
at their highest point.

The demographic structure of the city is also one of the
factors affecting the theatre and cinema audience. In the
mid of the 1960’s the population of Ankara was over 1.5
million and it ranked over 2.5 million in the mid 1970’s
(Ankara Kalkinma Ajansi,n.d.). The scarcity of other
alternative entertainment spaces, put forward cinema
and theatre activity for masses. Ankara have had a wide
group in cultural participation with a high literacy rate,
being a city of bureaucrats and civil servants, and a
student population of universities. Atilla Sav adds labour
unions to these groups with their high participation in
cultural activities. With the enactment of the collective
bargaining law after the 1961 constitution, it was stated
that the unions bought collective tickets for the workers
and a group that had not thought interested with theatre
until that day gradually brought them into a position of
interest in art (Sav, 2018, pp. 36-38).

Between 1960-1967 in Tiirkiye many films produced,
Altin Portakal Film Festival and Tiirk Sinematek Dernegi
were established (Evren, 2014, p. 202). This period named
as golden period of cinema history. 1967-1974 is known as
the rise of Yesilcam period of Turkish cinema. According
to Burcak Evren a film inflation was lived in that period.
An enormous number of national films were produced.
The number of films in that period Tiirkiye ranked to 4th
in world in terms of film production (Evren, 2014, p. 280).
Altin Koza Film Festivali was set up in 1969.
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After a rapid increase both in theatre and cinema spaces,
with the active involvement of television in social life,
there was a rapid decline in cinema and theatre audiences.
In the mid of the 1970’s the cinema industry came to a
bottleneck. Most affecting event for this fall can be seen as
the government television started to broadcast in national
level. In that crisis many cinemas management tried to
conserve their existence by displaying films which could
not be visioned in televisions. The spectator profile also
changed with that transformation. Many of the cinema
halls that were opened till 1970’s, were already closed at
the end of the 1980°s.

With the Democratic Party period, Ankara did not take
place as an important factor in the urban development
of the country compared to previous periods, instead
important, steps were taken towards urbanization of
Istanbul (Keles & Duru, 2014, p. 36). In addition to
the developments made after 1950s in many fields in
Istanbul, the newly emerging television industry started
to develop rapidly in Istanbul instead of Ankara as well.
This had also consequences that many qualified artists in
Ankara also leave the city, and the centre of performing
arts shifted from Ankara to Istanbul (Sav, 2018, pp. 44-
45). Starting from 1970s in a period of economic troubles
and political pressures, cheap mass culture, that people
accessed with television at home was sufficient for them.
As a result theatre was not found a profitable investment,
many private theatres were left without a hall and
experienced economic difficulties (Sav, 2018, pp. 51-52).

In this period we see cinema and theatre spaces opened
in various districts bearing on urban developments of
the city. 1957 Uybadin Yiicel Plan, with regulations
in 1960 and 1968, floor height had been raised. The
arrangements were made in condominium law in 1966.
This arrangement caused a serious destruction in old
city centre and the low storey buildings are replaced by
apartment blocks. Yiicel, in his report 1960 criticises the
density and floor increase. He stated that since all social
and cultural facilities, playgrounds, traffic problems,
parking lots, infrastructure facilities in Ankara were
essentially insufficient, the facilities given to the city with
the current regional floor plan in 1955 that increased the
density of housing exceeded the maximum. He also says
that this situation has turned the city into an apartment
city to its most remote corner, and that floor increases
will have even more disastrous results (Altaban, 1998,
p-54). The vitality experienced in the construction sector
lasted until the economic crisis oil crisis in the 1970s
(Sey, 1998, p. 36).

Though the cinema and theatre number ranked to
its highest number, in city context the social service
delivery was found insufficient according to survey
prepared by Ankara Nazim Biirosu. In this survey with

a population of 1.2 million people, it was stated that
only 14% of the culture and entertainment services
that should be in a city of this size were under healthy
environmental conditions (Altaban, 1998, p.56).

Cinema and Theatre Spaces in Ankara (1960°s-1970°s)

When we look to the Table 4, in this period there is a
rapid increase in cinema spaces. The cinema spaces
ranked to their highest number. However, with the
television broadcast in national level, the demand for
cinema started to decrease and the existing halls closed
day by day. This increasing graphic of 1960s for theatres,
turned into a more stagnant process after 1970’s. During
the martial law period, some private theatres were closed
due to the plays found inconvenient, and after a certain
period of time, they were reopened under different
names, while some of them could not come until today.

As it can be seen in inventory table in this period
new cinema and theatre buildings emerged in Kizilay,
Cankaya, Esat, Kec¢ioren, Etlik, Aydinlik, Yenimahalle,
Cebeci, Mamak, Maltepe, Altindag, Diskapt and
Bahgelievler. There were also cinema halls in distant
districts like Golbasi, Beypazari, Kizilcahamam and
Serefli Kochisar. In this period, the neighbourhoods
gain their own cultural centres, on the other hand the
qualified cinema halls conserved their importance. In
the 1960’s the sub centres of the city proliferated and
grew in scale and function. In this period the qualified
cinema buildings were continued to be opened in rich
neighbourhoods like Cankaya, Esat and Bahgelievler.
After 1970’s with the growth of commerce centres in the
south direction, a lot of residential areas transformed to
commercial areas, and in place of demolished structures
new trading areas were risen. The needed recreation,
culture and commerce areas, which are due to fast
urbanization, modernization and the life style created
by the progress period, were concentrated in places
like Kavaklidere in time and the region turned into
one of the sub centres of the city. As it can be seen in
the inventory tables (Appendix A & B), in this period
theatre and cinema spaces took place on main arteries
like Atatiirk Boulvard, Cemal Giirsel Street, Talat Pasa
Boulvard, Gazi Mustafa Kemal Boulvard, Ivedik Street
and Tunali Hilmi and Bahgelievler 4th street and on
the secondary streets connecting to the main arteries
like Cankiri, Babiir Street, Olgunlar Miidafa Street,
Kizilirmak, Menekse, Mithatpasa, Selanik, Izmir and
Ihlamur Streets, Yesilirmak Street, Esat, Biklim and
Tunus Street in this period.

In line with the demand and the rapid construction
process, cinema and theatre halls came to scene with new
halls and types. As a result of the urban development’s
apartment typology became one of the outstanding type.
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Their existence continued with an increasing number
in city centres as the attraction power of the city centre
still continued its power after the urban developments in
this period. In the 1960’s we can see all types as single
building, multifunctional building and open-air types,
while we don’t see any single building type cinema
in 1970’s. Due to the aforementioned developments
in this period, which had a rapid rise for cinema and
theatre, left its place to a rapid decline and a stagnant
period after the second half of the 1970s. It is thought
that investments in the form of a single building were
not encountered in the 1970 period, might be related
with the investment was not found profitable in a time
demand started to decline or due to the saturation of the
existing cinema spaces in the neighbourhood.

A small number of open cinemas that information can be
obtained could be included in the inventory as there is
limited information about the names and location about
these open-air cinemas in literature. However, in this
period, the outdoor cinemas in Ankara pass the number
of'indoor cinema halls as it can be seen Nezih Cos study,
where the number is given as 65 cinemas building and
75 outdoor cinema in 1968 (Evren&Karadogan, 2002,
p-84). The economic factors, opportunity to set up
outdoor cinemas with less expense and effort and the
audience choice for watching practices can be named as
some of the important factors affecting spread of open-
air cinemas. In terms of audiences, open-air cinemas
differin various aspects, as it creates a more participatory
watching opportunity, serve an atmosphere that people
can be more freedom in their actions and clothing.
Differently from indoor cinemas the occupants of the
same neighbourhood socialize more actively before the
movie, can smoke comfortably, and be free to eat and
drink, have a more comfortable viewing opportunity in
a cool weather of summer, opposed to bad ventilation
condition of existing indoor halls (Medin, 2017,
Gokmen & Giir,2017, p.13). Being economically more
affordable was another reason why the outdoor cinemas
were preferred by people. They had low prices and no
fee was charged for children up to 12 years old. The
open air cinemas were spreaded almost every region
of the city, and this opportunity was also reducing the
extra transportation costs (Gokmen & Giir, 2017, pp.4-
8).

Starting with 1960°s the number of state theatres
and private theatres increased and they displayed
performances either in their buildings or in cinema
halls. Yeni Sahne and Altindag Theatre opened in
1960 and 1964 (Devlet Tiyatrolar1 Genel Miidiirliigii,
n.d.). In the 1960s, many theatre artists who left the
State theatres established their own private theatre
(Sav,2018, pp.38-40). The increase is proportionally
more in the number of theatre societies when compared
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with theatres’ permanent stages. For private theatre
Meydan Stage in 1961, in the basement of Terzioglu
Han and the Biiyiik Meydan Stage in Necatibey in 1966
were established (Unal, 1997, p.1). There were also
private theatre societies. The Ankara Sanat Tiyatrosu
has been established in 1963. Mithatpasa Tiyatrosu,
Ankara Birligi Sahnesi, Ankara Halk Tiyatrosu were
some of the important special theatre societies (And,
2015, pp.189-190). Their buildings were opened in
important centres like Kizilay, Maltepe, Kavaklidere.
The outdoor theatre in Genglik Parki was another
important space (And, 1970, p.267).

Though there were more theatre societies, even today
private theatres cannot have their own qualified and
long-lasting stages, usually due to financial problems,
Instead, they continue their activities with technical
inadequacies in either converted spaces, or they mainly
use rented halls. Another reason why private theatres
cannot be institutionalized is that theatres generally
continue their existence under a single person or
community, that the theatre’s active periods long as
much as their life or their artistic activities (Sav, 2018,
p. 46). In 1960’s state theatre stages were not used by
private theatre (Sav, 2018, p. 35). We see many theatre
displays were made in several cinemas as determined
in sources and given in inventory table such as Yeni
Cinema, Millet Bahgesi, Biiyik Cinema, Kizilirmak
Cinema, Bat1 Cinema, Menekse Cinema, Eti, Alemdar
Cinema, Cagdas Cinema, Dedeman and Cep Cinema.
Though technical inadequacies of these halls, it is
mentioned that some private theatre societies could
display performances for long periods (Sav, 2018,

p-36).

DECREASE AND STAGNANT PERIOD
FOR CINEMA AND THEATRE SPACES
1980°S- 1990°S

Important Cultural, Political and Urbanization
Events of The Period (1980°s-1990°s)

The political and social depressed period, followed
by the 1979 martial law and 12 September 1980 coup
opened a new era for the country. During the Turgut
Ozal government period, liberalization in the economy
and private sector investments were emphasized. In
this period, there are also changes in the consumption
and value judgments of the society. In this period
expenditures on expensive consumer goods increased
while cultural and education expenditures decreased
dramatically. Also, expenditures on artistic activities
and publications, and participation in important artistic
activities decreased considerably (Akgii¢, 1991, pp.70-
72).
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With the 1982 Constitution, the limitations imposed
on culture and art, which were far from contemporary
standards in terms of democratic rights and freedoms,
caused artistic activities to remain in an unproductive
and immobile status in 1980-1990 period. All these
developments had negative consequences in terms of
corruption in the social sphere, oppression, production and
consumption in the culture and art environment, in terms
of both segments stayed insensitive over art events (Unal,
1997, pp.17-21).

Although it has been the subject of various debates,
the financial support given by the Ministry of Culture
and Tourism to private theatres for the development of
Turkish theatre as a result of the regulation made in 1982
is an important development. Again in 1990, Ankara
Metropolitan Municipality decided to provide financial
aid for private and amateur theatre groups.

The central pioneering role in the field of culture and art of
Ankara is weakened in time and left its place to Istanbul,
especially after the ongoing developments starting from
the 1950s. In terms of arts, Istanbul hosted many national
and international events. It is considered that Istanbul
has become a part of the global collective consciousness
in culture in these periods, since the establishment of the
Republic, more than ever before (Keyder, 2013, p.25).
TRT1 started broadcasting in 1968, switched to partially
colour broadcasting in 1980 and till that time increased
the number of its channels. Starting from 1990, with
the introduction of private television channels into our
lives, many channels started broadcasting throughout the
country in a short time.

As Burcak Evren (2014) defines 1978-1988 as “Geng¢
Tiirk Sinemasi” period, Tirkiye gains many rewards in
international arena. On the other hand, the regulations in the
1988-89 let the major foreign film companies to enterprise
in Tiirkiye, take the display and distribution rights. The
major foreign companies formed a wide distribution web
and in that unfair competition conditions, production and
display of national films number decreases dramatically
(Evren, 2014, p. 362). Independent film makers appeared
as a reaction to these developments after 1994.

When we examine the urban developments in this period,
we see Ankara’s 3rd Master Plan 7990 Nazim Plan
was approved in 1982. This plan was in the nature of a
structural plan rather than a urban plan and presented much
more a guiding framework. This plan, by decentralizing
the city, was effective in the formation of the periphery,
and a balanced urban development was aimed together
with the western development zone, industrial areas, large
recreation areas and mass housing (Sat et al., 2017, pp.
103,104). Cooperative studies continued in areas such
as Batikent, Eryaman, and Cayyolu. In order to achieve

the goals determined by the plan, planning studies were
carried out in focal points such as Batikent, Eryaman and
Sincan mass housing areas and the Sincan OSB area,
the western corridor, and development of the city along
the Ankara - Istanbul road was supported. In the Ankara
1990 Metropolitan Area Master Plan, Southwest Ankara
Corridor was included and an area on the Ankara-Eskisehir
highway was proposed as a development area (Kamaci,
2009, p.321).

With the amendment made in the Law No. 3194 in 1985,
Ankara has undergone changes in its specific institutional
structure in planning and practice, and different institutions
such as the Municipality, District Municipalities and the
Governor’s Office have been delegated. Between 1985-
1990 municipalities prepared plans for a large amount of
area and population.

In 1989-1994 period metro project, the continuation of
the Batikent project, Dikmen and Portakal Cigegi Valleys,
infrastructure projects, natural gas, Ankaray projects were
initiated by the Metropolitan Municipality (Altaban, 1998,
pp. 61-64).

In 1985, the decentralization approach of the 1990 Ankara
Nazim Plan, continued with the 2015 Structural Plan
Scheme, however the plan was not approved. Similarly,
Ankara 2025 Master Plan studies were completed in 1998,
but this plan was not approved either.

The city form mostly shaped by local urban plans and
partial approvals in the Southwest Ankara Corridor after
1990s, but it has shown a development in the form of
spreading rather than a polycentric city form (Sat et al.,
2017, p.104). The city centre developed along through
to Kavaklidere axis and many sub-Centers also began to
emerge in this period. Some of the main policies of the
2025 Ankara Master Plan, supported the development of
the Southwest Ankara corridor and the development of the
city through corridors (Kamaci, 2009, p.333).

Next to modern office buildings and 5-star hotels, a
new type of building revealed as shopping malls, that
appeal to the high-income group, which increased the
attractiveness of main arteries in high-income areas of the
city’s as Keyder defines (Keyder, 2013, p. 24). The city
centre power today weakens against shopping centres
that reveals with a dynamic feature including various
facilities mainly trade units, offices and contemporary
units. Besides these facilities, they sustain recreation
areas, entertainment and cultural spaces like cinema,
theatre halls, art centres which became widely preferred
community meeting activity. The public servant and the
student density, economic advantages of the fixed income
segment population and ease of access to credit cards bring
the consistent consumption together (Giirtin, 2009, p. 135).
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Ankara reveals as one of the pioneering city in the number
of shopping centre number. In this period, with the ease
of transportation, shopping centres increased the potential
to attract customers from different places of the city. First
shopping centre opened in Ankara in 1989. Today there are
more than 40 shopping malls in Ankara that around one out
of five among them opened in 1980s and 1990s and the
rest of them opened after 2000’s.

Cinema and Theatre Spaces in Ankara (1980’s-1990°s)

When we examine Table 4, this period resulted in a serious
decrease in the existing cinema spaces, especially as a result
of television started to broadcast in national level and the
regulations made on foreign investors deeply affected the
cinema sector. Although new cinema halls opened in city
centre and shopping centres in 1990’s, the new halls were
not much enough to change the direction of the decline in
the graph. In terms of theatre it is possible to define this
period as a period of stable and partial decline period, in
which a sharp decline was not observed as in the cinema
case. Although there are few private theatres opened, it is
possible to explain this situation with the permanent stages
and newly added stages of municipal and mostly state
theatres.

In 1980°s the existing cinema buildings didn’t have qualified
or enough substructures for sound systems, illumination
and technological sufficiency. For the big foreign
companies, the main goal was to regain the audience that
were lost. So, their investments were first done to create an
appropriate hall to provide the needs of the films produced
with new technology and that will attract the spectators. So
the big single cinema halls let their place to small but richly
equipped halls. Some cinema owners divided their single
halls, seat capacity per hall decrease. The policy was to
reach spectator so the neighbourhood cinemas and cinemas
in big business centres started to be opened (Evren, 2014,
p-370). By these small cinema halls, spectator reached
more chance to watch different movies. One of first cinema
that applied hall division was Kizilirmak cinemas. By this
way many single big hall cinema hall converted into studio
cinema hall (Evren & Karadogan, 2002, p.72). In the 90s, a
small movement brought to cinema industry and some new
cinemas were opened in the city centres like Bilyiilii Fener,
Megapol. These cinemas hosted many festival movies.

For theatres the number of state theatre stages increased
after 1990’s. In 1990’s Irfan Sahinbas Atolyesi and Mahir
Canova Sahnesi joined to state theatre. While the state
theatres continued their active role with their permanent
stage and staff, private theatres were experiencing many
problems. The private theatres were not active as in the
1960’s period. Many private theatre societies couldn’t
continue their existence. The high production costs, the
high rents for halls, limited number of staff and low box
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office return were among the important factors preventing
private theatres from meeting the audience (Unal, 1997, pp.
8-23).

Some cinemas in districts such as Ulus, Altindag, Kizilay,
Cebeci, Maltepe, Kavaklidere, Bahgelievler continued
to exist until the early 1980s, but most of them were
closed in the 1990s. In the 1990s, a small number of new
cinemas were opened in Kizilay and Bahgelievler. While
the cinemas that started to appear in new shopping malls
first emerged in Cankaya and Yenimahalle districts. New
theatre halls opened in different locations like Altindag,
Sihhiye, Kizilay, Anittepe, Kavaklidere, Balgat, Demirtepe
and Yenimabhalle.

SLOW RISE PERIOD BETWEEN 2000°S
AND 2020°S

Important Cultural, Political and Urbanization
Events of The Period (2000°s-2020°s)

In this period, the 2023 Ankara Nazim Imar Plan was
prepared by the Ankara Metropolitan Municipality, and it
was approved in 2007. The borders of Ankara Metropolitan
Municipality was studied under Central Planning District,
Western Planning District, Southwest Planning District,
Southern Planning District, the Eastern Planning Region
and the Northern Planning Region (2023 Baskent Ankara
Nazim Imar Plan1 Plan Agiklama Raporu, 2006).

Through years, a certain amount of decrease was observed
in slum areas between 2000-2005. It has been transformed
into modern residential areas and open spaces, depending
on the build-sell agreement of that have title deed and
the implementation of urban transformation projects in
various slum areas by municipalities (Aydin & Ozgiir,
2009, pp. 229-234). As a result of the approaches that tried
to decentralize the city after 1990s, many sub-centers were
formed and emergence of shopping malls accelerated on
the main arteries such as Istanbul, Eskisehir, Samsun and
Konya roads.

It is considered that shopping malls developed on the
main arteries, on urban study-service areas, where there
is no provision preventing the construction of shopping
malls in terms of plan decisions, and areas that do not
have partial ownership. Also it is stated that especially
after 2004, the increase in the number and the unplanned
development of shopping malls was come to life as a
result of development plan changes and decisions of
Ankara Metropolitan Municipality in this regard (Ozduru
& Varol, 2009, pp. 307-324). On the other hand, there are
also samples like in the Bilkent Centre which were thought
as secondary trade area to service population on the newly
developing area, public land used as build-sell/build-and
operate models (Ozduru and Varol, 2009, pp. 307-324).
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Today, there is a shopping mall near almost every planned
mass housing area, and shopping malls, which combine
different functions in these sub-centers, operate as the
main attraction point in many respects.

Cinema and Theatre Spaces in Ankara (2000°s-2020°s)

If we examine Table 4, there is an increase in the number
of cinemas, which had started to decline in the 1980-1990
periods, with the shopping malls that became widespread
in different parts of the city especially after 2000. When
we examine the situation of the theatres, it is seen that
the main actor of the small increase is much more related
with state theatres stages. In this period most of the private
theatre societies use in the multi-purpose halls of either
municipalities and private culture and art centres. These
spaces are not included in the inventory study.

Going to shopping mall is a popular activity among
citizens. Most of the shopping malls in Ankara host
at least one space such as cinema, theatre, art center,
children’s playground, and entertainment area. Today,
a very large percentage of active cinemas take place in
shopping malls. After 2000s, cinema halls in shopping
malls opened in Cankaya Eskisehir Road, Koru, Konya
Road, Turan Giines Boulevard, Sogiitdzli, Cayyolu,
Birlik, Yenimahalle Bagdat Street, Fatih Sultan Mehmet
Boulevard, Baskent Boulevard, Kecidren Yozgat Road,
Fatih Street, Etimesgut Ayas Yolu, Mamak districts. New
single halls also opened in Kizilay and Bahgelievler.

The multi-purpose halls, which are located within the
shopping center and work as an art centre, are used by
different communities for many events, and many private
theatres continue their activities by renting these halls.
The halls of the State Theatres also open their halls to
the performances of different theatre and art groups.
Today, the cinema halls concentrated in the shopping
malls are not being used as a common hall for theatre
and cinema as it used to be before the 2000s. However
recently AST opened a new hall inside the existing
cinema hall complex in Bilkent station. In 2000’s Akiin
Sahnesi, Muhsin Ertugrul Sahnesi, Cayyolu Ciineyt
Gokger Sahnesi, Studio Sahnesi, 75. Y1l Sahnesi, Tatbikat
Sahnesi and Ziraat Sahnesi joined to State Theatre.
As a result of Genglik Park renovation works initiated
by the Ankara Metropolitan Municipality in 2008, the
Ankara Metropolitan Municipality Theater Building was
constructed in the place of Muhsin Ertugrul Open Air
Theatre (Turgut Gultekin, 2013). Recently, in 2019 the
stages Cer Modern Sahnesi and in 2021 Pursaklar Sahnesi
in Selguklu Kiiltiir Merkezi were started to be used by
State Theatre.

Recently open-air cinema are held in different periods
by various organizations and university societies. In the

last pandemic period, some movies were displayed in
outdoors with the screen on the mobile truck of Ankara
Metropolitan Municipality (Sabah, 2021). Again, nostalgia
open-air movie screenings of various organizations were
held. However, these screenings did not gain a permanent
status like the open-air cinemas of the previous periods.

INVENTORY STUDY RESULTS AND CONCLUSION

Ankara hosted over 200 cinema and theatre spaces. These
spaces are important witnesses for changing cultural and
social life of the city. With architectural, social, cultural,
memory and economic values the cinema and theatre
spaces carry, they also became important samples for
our civil cultural heritage. Unfortunately, these spaces
have lost their importance in time. They were either
demolished or transformed for other purposes. The
scarcity of holistic studies on these topics complicates the
production of further studies to understand how cinema
and theatre spaces emerged and where do they spread in
the city, how they are transformed in time, what was the
basic design qualities and what is the current situation.
To fill the gap in the literature, this study is fundamentally
aimed to prepare an inventory including basic knowledge
like a catalogue about these theatre and cinema spaces,
by combining data from literature research, fieldwork and
Ankara Metropolitan Municipality Archive.

As a preliminary study, this inventory can foreground
the first and basic knowledge that will determine the
architectural heritage, what is to be conserved. For
this purpose, understanding the situation in a holistic
approach, is the first step to be taken in order to reveal
the values that these spaces carry individually and as a
whole. Considering the limited knowledge about many of
these buildings, with this study at least a comprehensive
list is formed including basic knowledge like name,
current usage, cinema/theatre character, capacity, address,
geographical location, determined active period and
if available architect and project date. In this part the
outcomes of inventory is analyzed and evaluated in general
aspects, considering factors affecting the development of
cinema and theater spaces by years, their distribution in
the city, the current situation, space character in relation
with capacity and mass-function qualities and building
owners-architects.

Political events, the cultural, and economic policies of the
country are undoubtedly determinant in the emergence
of the cinema and theatre. If we examine the cinema and
theatre spaces according to years as an outcome of the
inventory study and chronicle periods Table 4, we will see
a slow accelerated increase can be seen in the number of
cinemas and theatres in Ankara between 1920’s-1950’s.
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This slow acceleration process also similar with the
progress in developments in the cinema and entertainment
sector in the world due to the World War II and the
economic depression. Increasing relations with foreign
countries, population growth, increasing interest in
cinema in the world showed their reflection as the rise
of Turkish cinema in terms of both production and
consumption. Democratization in many fields due to
political developments in the 1960s caused increase in
art production. In this period many new theatre halls and
theatre societies established.1960°s-1970’s period can
be named as golden age which city and society gained
many qualified spaces. With a demographic structure of
bureaucrats, civil servants, students and workers and high
literacy rate, there has been always a high demand for these
spaces. On the other hand, as television started broadcast in
1968, a sudden decline began to be experienced in cinema
spaces, especially after mid 1970’s. The existing halls
mainly tried to survive with films that cannot be shown on
television, but until the 1980’s many of these spaces were
already closed. In this period, due to martial law and the
political tensions experienced in the country with the 1980
coup, the art production had been affected negatively and
the existence of many private theatre societies and stages
were interrupted or they could not survive until today. As
mentioned in previous parts, with the neo-liberal policies of
the period, supporting foreign entrepreneurs in the cinema
sector had a devastating effect on domestic investors,
which took a major blow after the television broadcast.
The 1980-1990°s period in that sense can be seen as more
a fall and stagnant period in terms of newly closed and
existing cinema and theatre spaces. Starting with 1980’s
as a result of Tiirkiye becoming an important market for
the investments of multinational companies, the increase
in income per capita, rising popular consumption culture,
all accelerated the demolishment of existing spaces. These
separate halls first change their typology with division of
halls and technological renovations and later started to left
their places to the halls operated by large cinema groups
in shopping malls. After a stable and declining period,
as a result of the increasing number of shopping malls
for cinemas and newly opened stages of state theatres,
between 2000’s and 2020’s the graph has started to rise for
cinemas and theatres.

With the establishment of the Republic Ankara stand out
as a city where art policies and practices first revealed
that was aiming to shape first the city and then the whole
country. However in time, starting with the multi-party
administration period after the 1950s and again in the
1980s, as a result of political choices Istanbul became a
pioneer city in many areas. However, the support of the
arts by the state can be read dominantly on state theatres,
especially in Ankara. Today, the General Directorate of
State theatres take place in Ankara, and the city rank first
with 14 permanent stages. In terms of private theatre,
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unfortunately, this picture is not at the desired level.
In addition to the aforementioned factors that deeply
affected cinema industry, the support for government in
theatre can also be seen as one of the reasons why sharp
fractions are not observed in theatre as in the case cinema
spaces. The acceleration of the increase or stability mainly
not caused by private theatres but rather as a result of
permanent stages of state theatres. On the other hand it is
also important to mention that there is not much space in
number for theatres, that excess demand.

The cinema and theatre spaces find their place in the
city in accordance with the city’s urbanization process.
The character of the spaces are affected by many
direct and indirect factors like legal regulations, city
development plans, transportation networks, trade centres
transformation, residential areas, architectural approaches,
demographic structure, presentation and needs of the
displayed art, the consumption practices and demands of
the audience.

The distribution of theatre and cinema spaces in Ankara
is slightly similar with the development texture of the
city. For Ankara, while the Lorcher, Jansen and Yiicel
Uybadin Plans, which are among the plans that determined
the development, enabled the city to be shaped around
the main centre, the 1990 Ankara Nazim Imar Plani and
local urban plans supported the decentralization of the
city and affected the formation of peripheral areas outside
the center. With the local urban plans, the old city center
moved along through Kavaklidere axis from Ulus and
Kizilay, and on the other hand, new sub-centers were
formed with the decentralization of the city center.

Theater and cinema structures have continued their
existance in city centers in parallel with these plans, which
determine the macroform and commercial areas of the
city. If we examine the addresses part of the inventory we
can see that the cinema and theatre spaces in Ankara are
oriented in main commercial and transportation axis of city
centres and sub centres (Figure 6) As it can be seen in more
detail in aforementioned periodical fraction part of this
study, first cinema and theatre spaces emerged in Ulus and
Kizilay. New spaces started to be open, with development
of different districts like Cebeci, Altindag, Yenimahalle and
Bahgelievler. Till 1960’s-1970’s the cinema halls were much
like cultural and social centre of their own neighbourhood.
They were mainly located on the main streets of the
district as it can be seen in inventory table. in this period
new cinema and theatre buildings spreaded to wide range
of location from Kizilay, Cankaya, Esat, Ke¢ioren, Etlik,
Aydinlik, Yenimahalle, Cebeci, Mamak,Maltepe, Altindag,
Diskapt and Bahgelievler to the distant districts like
Golbasi, Beypazari, Kizilcahamam and Serefli Koghisar.
After the 1990s, new halls began to be opened widely
within the newly settling shopping malls, and very few
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Figure 6. Cinema and theatre distribution in Ankara city / Sinema ve tiyatrolarin Ankara’daki dagilimi (B. K. Harmankaya, 2021)

(Google map, 2020)

halls took their place in the city centre. Many of the large-
scale shopping malls are located on the main arterial roads
such as Ankara, Istanbul, Eskisehir, Konya and Samsun
roads and almost in every planned mass housing area. If
we evaluate cinema and theatre spaces in city, we’ll see
theatre halls were mainly located in the main centres either
with their permanent stages or the stages rented.

By examining the spread of these spaces in the city and
the processes of change and destruction, it will also be
possible to read the city centres transformation curve and
changing social structure. The fact is that the theatre and
cinema spaces are also trade units as much as they are
cultural and entertainment spaces. The facility itself make
a symbiotic relation by users and supplier.Economically
they are commercially preferred investments and could
find a place within other trade units while, as outranking
cultural and social activity, people choose and bound with
them in most memorable parts of the city, that can be seen
as central nodes for city and society. Therefore, these
spaces have continued their existence in similar places

and commercial locations in coherent with districts’ own
commercial texture over the periods.

As it is mentioned earlier, there is a limited knowledge
about current status and how these spaces are
transformed. With the inventory study current situation
information is tried to be revealed. As effective urban
policies for old city centres couldn’t be developed by
municipalities, in time these areas are either became
deprived areas like Ulus or the culture-trade axis are
more transferred into commercial axis in time like in the
Kavaklidere case. Under such an economic pressure and
urban transformation many of the building had lost their
original function or already demolished. The majority
of this building stock that filled its economic life span
are replaced with new uses that irreversibly damaged
the original feature. As a result of the inventory study, in
terms of usage, we see that the cinema buildings mainly
lost their original function (Table 5). If we examine the
inventory current situation data, as given in Table 5, %41
of the detected cinema spaces don’t exist today.
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We see a continuation of cinema usage in %20 ratio
while on the other hand %26 of the cinema spaces today
are being used for other functions. As it can be see in
Table 5, %15 of the detected theatre spaces don’t exist
today. We see a continuation in theatre usage in %51
ratio while on the other hand %17 of the theatre spaces
today are being used for other functions.”” When we
combine the information of building losses together with
active period information we can say that vast majority
of lost cinema and theatre buildings belong to the spaces
constructed before 1990’s. This is in fact a problem to be
considered, as it means that we lose buildings of periods
that the qualified samples were more common.

Table 5. Cinema and Theatre Buildings in Ankara/ Ankara’daki
Sinema ve Tiyatro Yapilar

Don’t exist 05
(:‘urre:nt Cinema 32
Situation Function Loss 42
o Unknown 20
Total 159
Don’t exist 7
Current Theatre 24
Situation .
Function Loss
Theatre Unknown
Total 47

Of the detectable samples, the cinema buildings are
continued to be used as wedding hall, entertainment
facilities, night club, shop, theatre, concert hall or
multipurpose hall, other functions like car park, hospital
or they are empty. On the other hand, we see high percent
in continuity of function especially for state theatres
when compared with cinema. For the theatre buildings
the state theatre mainly conserves its scenes except
Halkevi Sahnesi, which is today used as museum and
also several displays are made in its multipurpose hall.
Cinema, tv studio, storage and commercial usages are
observed in the few private theatre buildings that we can
collect information about. These transformations in fact
also reflects how the entertainment habits changed and
transferred in time, together with district necessities.

In inventory basic information in general terms like
capacity- mass and functional relations about space
character is collected. When we look to the cinema halls,
we see that there are different building types. Ankara
has hosted over 200 of the cinema and theatre spaces
with in various typologies. Though this is a richness

13 For cinema %13 and for theatre %17 of the spaces current
situation information can not be collected as any adress or other
information could be found in literature. These spaces curremt
situation defined as Unknown in inventory table.
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architecturally, in literature the existing information
is limited. In order to understand these space character
and architectural value, deep studies should be made
in building scale together with comparative studies. In
this study only basic information is given to understand
general context.

In terms of space organizations of early cinemas, due to
the requirements of movie industry equipment and film
display, and high demand of audience a general trend
for designing single building with a big cinema hall
with balconies and lodge can be seen mainly in one-two
storey single building, in accordance with the low-rise
building pattern in the early periods. These cinemas are
single building blocks like Orduevi Cinema (Figure 7),
Uzay Cinema (Figure 8), Saray Cinema, Renkli Cinema
and Site Cinema(Figure 9). These buildings mainly
have a high seat capacity over 400 seat and sometimes
reached to capacity over 1000 seat. In some samples like
Cebeci Cinema (Figure 10)— Diinya Cinema; Baskent/
Burg-Orkide cinema (Figure 11) there were two different
cinema hall in one building. These cinemas can be seen
as pioneer samples before multi hall cinemas. For theatre
similar types can be observed. The single buildings
designed for this specific function is very limited when
compared with cinema. Biiyiik Tiyatro can be given as
sample of this type (Figure 12). We also see single theatre
building in a complex like irfan Sahinbas, Studyo Sahne
(Figure 13-14) in the campus of Devlet Tiyatrolar: Sosyal
Tesisleri that are transferred from ateliers.

Another prevalent type for cinema is the cinema use
in multi functioned buildings. These can be either
apartment and commercial usages or complexes of
office, commercial units and hotel. Cinemas like Biiyiik
Cinema, Nur Cinema (Figure 15) were samples of big
capacity qualified cinema usage, in city centre within the
other functions-commercial usages. Akiin -Sinas1 (Figure
16) and Art Sinema ve Tiyatrolart (Figure 17) take place
as a part of multifunctional building where the theatre
and cinema spaces are added to main block where offices
take place, as a separate building mass.

Under the multifunctioned building type we mainly
see apartment cinemas. In this type there are residents
at upper floors and trade units and cinema take place
at entrance, basement floor and sometimes first floor.
In order to understand why apartment cinemas &
theatre have become so widespread type, the lasting
accommodation problem of Ankara should be questioned.
With the increasing population through time and the
city development resulted with a dominant apartment
typology in city texture as detailly mentioned in previous
parts. We see the earliest samples of use of cultural
spaces in apartment typology are Vakif Apartment and
Ulus cinema for Kira evi.
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Figure 8. Uzay Cinema / Uzay Sinemas: (B. K. Harmankaya,

Figure 7. Orduevi Cinema / Orduevi Sinemas: (B. K. Harmankaya, 2017).

2017).
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Figure 10. Cebeci Cinema (Municipality Archieve, 2747/48) /
Cebeci Sinema (Belediye Arsivi,2747/48)

2018).
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Figure 11. Orkide Cinema (Municipality Archieve , 4249/43) /  Figure 13. Irfan Sahinbas Stage / Irfan Sahinbas Sahnesi (B. K.
Orkide Sinemas: (Belediye Arsivi, 4249/43) Harmankaya, 2018).
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Figure 16. Akiin Theatre / Akiin Tiyatrosu (B. K. Harmankaya,
2015).

Figure 17. Art ve Orkut Studio / Ar1 ve Orkut Stiidyosu (B. K.
Harmankaya, 2015).

Figure 19. Talip Cinema / Talip Sinema (B. K. Harmankaya, 2017).
Harmankaya, 2017).
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Table 6. TUIK datas (2013) for theatre buildings in Ankara / Ankara’daki Tiyatro yapilarina iliskin TUIK verileri (2013)

TUIK(2013) Original Construction Function
Theatre Multi-purpose Other
Theatre 36
20 13 3

Kavaklidere (Figure 18), Talip (Figure 19), Ses Cinema,
Karinca Cinema, Bulvar Cinema , Nergiz and Menekse
cinema and Kii¢iik Tiyatro can also be given as samples
to this type. Many of these apartment buildings reveals
as qualified architectural projects and important samples
for civil heritage which also reflect the changing socio-
economic conjecture of the period over the design details,
special architectural elements used and mostly designed
by important architects.

When we look at the cinema and theatre spaces, low-rise
single structure continued to be constructed in accordance
with the city development plan and building texture of
the region. While we see 2-3-storey buildings in Bahgeli
in the following years, it is possible to talk about the
use of a cinema within the multi-storey apartments or
commercial complexes with the increasing number of
floors in the Kizilay, Maltepe and Kavaklidere regions.

Outdoor cinemas can be seen as another type. They can be
either arranged in an open air like Zevkli Cinema (Figure
20) in Bahgelievler and Zafer Cinema in Altindag. They
can also be arranged in the terraces of the building like in
the case Alemdar Cinema in Altindag. Though there are
limited studies about open air cinemas, they are defined
as spaces with trees, buffets, and more luxurious chairs,
including giant high curtains (Gékmen & Giir, 2017,

p-8).

There is also another type can be given as a sample of
cinema in industrial complex. The only sample can be
found about this type is the cinema in Ankara Maltepe
Elektrik ve Havagazi Fabrikasi.

Figure 20. Zevkli Sinema (emekbahceli blogspot)

The shopping malls, which emerged as new attraction
points that host many functions, are places of many active
cinemas today. Today, we see private theatres also rent
multi-purpose halls in different parts of the city or the ones
in the shopping malls. Recently we also see a AST started
to use one of the cinema hall as a stage .

The cinema building can also be evaluated in terms of
construction purposes. Some of them constructed for this
specific purpose, while there are also buildings which are
turned into cinema from other purposes. According to
TUIK statistics in 2013 a detail is given about original
function for construction as it can be seen in Table 6. It can
also be seen an alternate use of cinema and theatre in same
building, as space conversions, rentals for a period or only
for some performances. Differently from TUIK statistics,
as a result of the research in municipality archive, it is seen
that the number of spaces that are considered as theatre
space in the original design, is quite low. 14 It is seen that the
cinemas mainly take place in the original design. Though
less in number it is seen that apartment buildings basement
floor later converted for cinema and theatre usages like in
the case Mini Cinema and Ankara Sanat Tiyatrosu. There
are also attempts to increase hall numbers like in the cases
Cebeci and Saray Cinema. On the other hand cinema hall
conversions into low capacity multi halls cannot be seen
over the projects in Ankara Metropolitan Municipality
archive, detailed information might be obtained in further
studies in county municipalities.

In terms of ownership and architecture, a limited
information can be reached from written sources; main
information collected from Ankara Metropolitan city
archives. With further studies in county municipalities
and land offices, this study can be developed. However,
from the information reached, we can say that important
architects designed these buildings like Abidin Mortas,
Nejat Tekelioglu, Arif Hikmet Koyunoglu, Paul Bonatz,
Mimar Kemalettin, Fehmi Dogan, Mehmet Unal, Zeki
Gokay, Adnan Unaran, Adnan Yiicel, Rahmi Bediz and
Demirtas Kamgil, Nese Arolat, Muhittin Giireli.

14 Arnn Cinema and theatre, Lale(Cagdas-Sinasi), Yeni Ulus,
Tiyatro Tempo and Municipality theatre can be given as
samples that are designed as theatre space. On the other hand in
municipality archive documents for Saray Cinema construction
of a basement hall for theatre and for Ses Cinema appropriate
design considerations for theatre take place in documents.
However there are not a certain knowledge about their theatre
usages. The cinemas which hosted theatre displays are given
under “notes -other” part of the inventory.
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Figure21. Abstract geometric patterned ceramic panels on the foyer walls Kavaklidere Cinema, Tiyatro Tempo, Uzay Cinema / Fuaye
duvarlarindaki soyut geometric desenli seramik paneller Kavaklidere Sinemasi, Tiyatro Tempo, Uzay Sinemasi (B. K. Harmankaya).

For shopping malls, we see there are outstanding design
groups like A Tasarim Mimarlik, Onciioglu, ACP
Mimarlik Sehircilik. For the ownership/ management,
some people owned or managed more than one cinema
building, and some architects designed more than one
cinema building. In the periods before the big film
companions, a person or group owns more than one
cinema can be related with, beside being profitable
investment, the film distribution network was also
important for sustainability. Seeing that competition
projects related to cinemas were opened and some of
them were put into practice in Arkitekt and Mimarlik
magazine actually shows the importance given to these
buildings as prestigious projects.

When the architectural projects are examined in
detail, it is possible to carry out many studies like
spatial arrangement, function relations, interior design
elements and plan typologies. For this study when
examined in general terms, it has been seen that many
cinemas considered together with complementary
spaces like  parking lots, patisseries, shops, indoor
smoking halls and areas such as nursery and children’s
cinema. Many of the buildings have elaborate interior
design, with specifically thought artistic details. In some
of the theatre and cinema buildings use of art pieces
like ceramic panels in interior design can be observed
especially for the buildings constructed between
1960 and 1980 (Figure 21,22). In these examples the
art objects are placed to the first greeting area foyers
or entrances and also composed together with the
circulation member and placed close to them. Also
wall painting usage can also be observed in samples
like Biiylik Sinema and Biiylik Tiyatro of important
artists like Cemal Sait Tollu ,Bedri Rahmi Eyiipoglu,
Turgut Zaim and Nurettin Erguven (Figure 23).

The cinema space character and audience relation
in fact are in a mutual interaction that the quality of

space is shaped with the audience profile of the region
while the cinema displays were shaping the living
culture of the audience. This interaction includes many
elements from audience watching practices to the
movie displayed and quality of space. The first cinema
and theatre spaces emerged in Ulus and Yenisehir,
and with the emergence of new districts outside these
settlements, new neighbourhood cinemas began to
emerge in these areas as mentioned in detail before. The
resident mainly preferred the cinema that take place in
their own district.

Changing demographic structure of the district had also
affected the space character, the movie exhibited and
the space existence permanency. In time the cinemas in
Ulus and Cebeci regions were preferred by the lower-
income groups of the society and mostly Yesilgam
films started to be shown in this spaces; while over the
cinemas in boulevard, Kavaklidere and Bahgelievler
more qualified spaces opened that were mostly preferred
by middle and high income groups and mainly foreign
movies and art movies were displayed (Medin, 2017,
pp-368-369).

With this study an inventory is prepared including basic
knowledge like name, current situation, space character,
capacity, detected active period, region-address
and if possible for the case architect, project date,
construction date, management, geographic location. It
is thought that the collected data within the inventory
study will sustain a basis for further studies that intend
to understand general context, characteristics of the
space stock, and make comparative studies along with
evaluations in different scales.

FURTHER STUDIES

The inventory can be developed in various perspectives.
By examination in county municipalities and land offices
would supply more detailed information. The General
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Figure 22. Abstract geometric patterned ceramic panels,painting on the foyer walls Art ve Orkut Studios, Akiin theatre / Fuaye
duvarlarindaki soyut geometric desenli seramik paneller Ar1 ve Orkut Stiidyolar, Akiin tiyatrosu (B. K. Harmankaya).

Directorate of State Theatre Directory and General
Directorate of Cinema of Ministry of Culture and
Tourism archives might present the information needed
to expand the inventory. Another important chance for
this building group is that, many of the owners still
alive can be used as a direct source and many people
own great memories and witnessed the golden periods
of theatre and cinemas in Ankara. Oral history studies
can gain important knowledge to this inventory study.
Even today, on social platforms in social media, people
make important contributions to these spaces with their
personal memories and photo archives. Unfortunately,
the disorganization of these platforms, complicate the
process to awake consciousness and access knowledge.
It is important to mention that the subjects that are
examined in this paper can be developed in parallel
with the inventory is developed.

In this study especially for cinema inventory lists city
guides are used as backbone for revealing open address
of the building as well as the publish dates also give

Figure 23.Walls and paintings Biiyiik Cinema (Arkitekt, 1949),
Biiyiik Theatre (B. K. Harmankaya, 2018),/ Duvar resimleri Biiyiik
Sinema (Arkitekt, 1949), Biiyiik Tiyatro (B. K. Harmankaya, 2018)

information about existence of the buildings as well.
Accessing the open address information about the
buildings made it possible to carry out archive studies
in the Metropolitan Municipality of Ankara. These
sources are important as they supply information with
architectural drawings even for some cases that are
already lost. Moreover, project date, owner information,
the regional developments, legal obligations, space
arrangements and functional relations, problems
encountered during construction and operation processes
can be named some of the important knowledge that can
be obtained from the municipality achieve files over the
cases. In that sense deep studies can be done in order
to understand building qualities, design approaches and
transformation of spaces. Studies in different scales
together with comparative studies will help to reveal
significance of these spaces.In inventory reference
part the lot id that lead to the municipal archive files
are given.

Inventory studies created for these heritages are
important in the sense that they constitute a city
memory. In conservation perspective, it is important
to regain these buildings to city and community use,
with solutions ensuring the sustainability of building
existence. However, for the cinema and theatre
buildings, that are demolished and cannot sustain their
original function in daily conjecture, it is also important
to find the right methods and media to remind their
existence and importance in the city memory. Today,
digital libraries, city guides, organizations in world
samples and studies like “Sivil Mimari Bellek” for
Ankara supply a digital media to collect information for
many historical sites and building groups. This method
can be used to examine the emergence of theatre and
cinema buildings in city within a timeline and in the
light of other information about buildings. This method
can be helpful to create a collective memory and to
foreground a base study for further studies.
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While examining these spaces, it should be considered
that these structures shed light on our cultural and
entertainment life. They host important cultural
envents, performing arts and certain cultural rituals,
entertainment, clothing and behavior habits during art
consumption. In this sense, it is also important to make
researches on the contributions of cinemas and theaters
to our intangible cultural heritage.

To conclude, this study firstly aimed to prepare an
inventory of cinema and theatre spaces in Ankara.
Their emergence in city tried to be given in a timeline
considering the important political, cultural, economic
and urban policies in general terms. Undoubtedly, in-
depth studies on the subject in different disciplines
will provide a better understanding of the semantic and
intrinsic qualities of these spaces. As a result this study
represents a foundation for future works that aim to
develop guidelines and a model that will define strategies
to conserve these building groups, that reveal public
participation and awareness to preserve this important
heritage pass to next generations.
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APPENDIX 1 - INVENTORY TABLE FOR CINEMA SPACES IN ANKARA/ EK-1 ANKARA’DAKI SINEMA MEKANLARINA iLiSKIN ENVANTER TABLOSU

Name

Current
Situation

Space
Character

Seat
Capacity

Active
Period

District/ Adress

Notes:

Meclis Bahgesi

Altindag/the area Ulus 100.

Identity: Architect : Mimar Vedat Bey (P.29), Location: 39°56'27.53"N, 32°51'13.86"E
Other- The structure had an elaborated ceiling, lodges that were left for women, however
it was also possible to sit together with families. The cinema was burned in 1929.(P.29) It

Altindag C. 35 (P.5),

1) .Sehir Bahesi| DE S8 u 1920's Yil Garsisi take place was managed by Ahmet Hilmi was a member of “istirakiyyun Firkasi” and he managed the
Sinemasi stage in Millet Bahgesi, that burned three times, where theatre and cinema displays were
done.(P.23)
. . Identity- Manager: It was managed by Sinema is after 1941(P.9);
) Altlnd.ag/v. Dr. Resit C. 3 Other- The building named as Kulup Cinema, 1929/1936;Halk Sinema in 1936-41: ; Park
Kulup-.HaIk- DE SB 1400 (P.9) 1920's- |(P.6), Is Bankasi Kar.§|5| (P-1) |sinemasi after fire in 1941,active period continued till 1970(P.10,P.11)The building had a
Park Sinemasi 1970's |Ulus lYIeydam (P-2)in front of |4 per floor covering like Ankara cinema; a modern technology was used.(P.9)
the Simerbank Dariilbedayi displayed their plays in this building. (P.29)
Altindag/Denizciler Cd Identity-Manager: Deputy of Bursa, Muhittin Pars , 1933- Ankara Sinema Igleri Tiirk Ltd.
1920's (P.6,P.7)Ulus- today Ulus Sti. (P.23)
3|Yeni Sinema DE U 800 (P.9) 1950" Carsisi take place in the Other-The building demolished in the imar works in 1950's.Dariilbedayi displays were
s area(P.11), Anafartalar C(P.1, |made in this cinema(P.12)
P.2)
Sumer 1930's- |Altindag/Cocuk Sarayi C.
Sinemasi 1940's |Denizciler C. (P.1, P.2) Other-The converted pool became the Simer Cinema.(P.15) The pool first transfered to
Gineg DE v v 1960's- gazino later converted to cinema. (P.29) The Siimer Cinema later named as Giines
Sinemas! 1970's |Denizciler Cd. (P.3,P.5) Cinema,Yeni Theatre and Yeni Cinema.(US.25, P.29)
. Identity-Management:It was managed by Sinema ls after 1938 .After it was managed by
Altindag/Cocuk Sarayi C.(P.1, ilhani Tuncay(P.9)
. 1930's- P'.2) Anafartalar Cocuk . |Other-Designed and constructed by German architects. Transformation of the building
5(Sus Sinemasi | DE | CMF | 600 (P.15) 1980’ Es'fge"‘fe:“'“"‘:' °°I""e°tc'j°" done by competition of is Bank.(P.11)The cinema continued its function till 1980's. (US.25)
;om't ?I v SetAnat artalar an It was a cinema with balcony. (P.29)
enizciler Stree
Acik Hava Altindag /Hamaménii istanbul | -
¢ DE | oc u 19401 |A1tnd2e/ U Istanbu
Sinemasi C.(P.1)
Altindag/Abdullah Arsan- idenetity: Management: Abdullah Ozgbriir (P.29)
1940, Miidafai Hukuk Other- It was an open air cinema.(P.9, P.29)*The certain active period date is not known,
. -
7|Yildiz Sinemasi | U oc u 1199582)‘55 C.,(P.1)Bentderesi, Aktas however in the sources the cinema is defined under 1940's and 1950's open air
Mahallesi (US.10, P.29) cinemas(P.29)
8|Yayl DE oc U 1940- |Altindag/ Koyunpazan Giillik [Other- It was an open air cinema.*The certain active period date is not known, however in
ayla 1950's* |Sokak (P.29) the sources the cinema is defined under 1940's and 1950's open air cinemas(P.29)
Identity- Architect: Fikret Kiligg6te(1960) , Muhittin Gureli (1958); Project Date:
1960(renovation), 1958 (M.4322/31) ; Location 39°55'58.53"N; 32°52'3.03"E
Saray 1950- |Altindag/Hamaméni Other- In plans there are two halls.In municipality archieve a document dated 1963 and
Sinemas! FL-W | SB 940 (P.11) 1970's |Erzurum Sk. (P.3,P.5,P.6) 1968 , it is mentioned that the theatre unit is incompleted in the basement floor.
(M.4322/31) It first became an ateri hall and later converted to a wedding hall.
Identity- Architect:Abidin Mortag (P.24), Management: Kazim Rustu (P.29)
Other- After the expropriation works of municipality it was demolished. It burned in 80's
N (P.9) The building was constructed adjacent typology with an hotel building in front and
. 1950's- Altindag /Diskapi-Y.Beyazt cinema complex behind. The hotel side was used as offices of an American commitee.
10|Nur Sinemasi | DE |CMF-H| 900 (P.9) (P.11), Gankiri Cd
- . .11), ir Cd. . I . .
1980's (P3,P.5,P.6) (P.24) The building was one of the qualified cinema buildings of Ankara. From
e photographs , the special details in design can be observed. The architect attentive design
approaches in details can be seen in Nur Cinema too.
1940- Other: It was an open air cinema. (P.29)*The certain active period date is not known,
Sakarya
11 Si Ty U V] U 1950's* |Altindag /Ulucanlar Cd. (P.3) |however in the sources the cinema is defined under 1940's and 1950's open air
inemasi 1960's cinemas(P.29)
12 Yaman U U U 1960's- |Altindag /Gankiri Cd. 67 Identity- Location: 39°56'56.55"N; 32°51'23.13"E
Sinemasi 1970's |(P.3,P.5,P.6)
13 Karsiyaka u oc u 1960's- |Altindag/Bentderesi Cd. Other- It was an open air cinema. (P.9)
Sinemasi 1980's |(P.3,P.5)
1970's- |Altindag/Hamaménii (P.11), |ldentity- Location: 39°56'0.29"N; 32°52'17.52"E
Uzay Sinemasi | FL-W | SB 850 (P.9
14 v (P-9) 1980's |Yenisehir (P.5,P.6,P.7)
Identity- Location: 39°56'23.11"N; 32°51'5.50"E; Architecture Dogan Tekeli ,Sami
1970- |Altindag-Ulus/Cumhuriyet Cd.
15(Stad Sinemasi | FL-H |CMF-H| 850 (P.9) 1980's |(P ;nPafig)UIulLS/St::HZ:Ze Sisa,Metin Hepgiiler ; Hotel construction: 1966-1970 (US.42)
S| ! Other- The cinema is not used today.
San /Atlas 650 0r592 |1950's- Altindag/Yildinm Beyazit Identity- Location: 39°57'7.34"N; 32°51'37.41"E
16 Sinemas! U U (P.11) 1970's Meydani (P.3,P.5,P.6) Cankiri |Other: After 1964, San cinema continued under the name Atlas.It was a cinema with
: Street (P.29) balcony. (P.29)
Vitksel 1940- Altindag/Altinda Other- It was an open air cinema. (P.9,P.29)*The certain active period date is not known,
{ {
17 Si DE ocC U 1950's* (P3P5.P6P.7) & however in the sources the cinema is defined under 1940's and 1950's open air
inemasi 1980's | o cinemas(P.29)
Emek 1960's- Altindag/Emek Hotel Identity- Location: 39°57'10.64"N ; 32°51'47.77"E
18 Sinemas! cLw leve 200 (P 1980's |(p.9,p.11); Acur S 1 (P.7), next Other-Emek cinema is the same building with Eser cinema.
] . (P.9) to Altindag Belediyesi (P.3)
Eser Sinemasi 1970's
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SH|I"S S <o
Identity: Management: Cemil Erdemir, ismail Safa Akay (P.29)
Zafer 1940- Altundag/Altindag Plevne |Other-ltwas an open aircinema. (P.9, P.29)*The certain active period date
19 Sinemasi DE oc u 1950's* Mah. (P.5,P.6) is not known, howeverin the sources the cinema is defined under 1940's
1980's and 1950's open air cinemas(P.29)
. . |Altindag/Aydinlik Evler -
20| >urevya DE | U u 1970'81 o tin sf. 4;/ (P5),
Sinemas 1930's Mustafa Bas. C. (P.8)
21 C.ici DE U U 1960'sH{Altindag/Aydinlik evier -
Sinemasi 1970's (Dulda S 35 (P.5)(p.29)
22 Bursa U U u 1970's |Altindag/iskitler C. (P.5)
Yildirim S.
23 'O'.rnekdogan DE U 800 (P.9) 1970's Altindag/Altindag Cd. -
Sinemasi (P.6)
Bahar . -
24| . U V) U 1970's [Altindag/Beybaba S (P.6)
Sinemasi
25 T.elsiz DE oc U U Altindag /Digkapi Telsiz [Other-Itwas an open air cinema.(US.10)
Sinemasi Asfalt (US.10)
26 Altindag DE oc U U Altindag/Altindag (US.22) Other- It was an open air cinema.(US.22)
Acikhhava S.
1940- Other- Itwas an open aircinema.*The certain active period date is not
27[Tan DE oc u 1950's * Mamak/ Kayas Yolu (P.29) known, howeverin the sources the cinema is defined under 1940's and
1940- Other- Itwas an open aircinema.*The certain active period date is not
28{Dumlupinar DE oc u 1950's * Mamak/ Kayas Yolu (P.29) known, howeverin the sources the cinema is defined under 1940's and
29 Y!Imaz ew | eme 800 (P.9) 1970 Mamak/Uzgérenler Sk. [ldentity- Location: 39°56'12.58"N; 32°52'57.32"E
Sinemasi 40 (P.5)
Turkis . |Mamak/Tip Fakiltesi C Identity- Location: 39°55'40.36"N; 32°53'32.60"E
30 Sinemasi DE oc u 1970’ 119 (P.6) Other- Itwas an open aircinema. (US.22)
31 Mamak U U U 1970's Mamak/Mamak Kayas C. |-
Sinemasi (P.5,P.6)
Identity-Architect: A Tasarim Mimarlik (US.); Identity- Project Date:2008-2010
Nata Vega 2010's{Mamak/Uregil Cad. 1132. |(US.41); Location: 39°53'11.50"N, 32°56'2.01"E
32 . C SM | 1877 (US.45) . .
(Prestige) 2020's |Sokak Anatolium AVM Other: The cinema has 14 hall. (US.45)
Kat:2 Prestige Sinemalarn
Hale GCankaya/Connection Other-Itis mentioned thatthe single storey, Hale Gazinosu hall was used
33 ) DE SB V] 1920's [point of Atatiirk Boulvard [for cinema displays. (P.28)
Gazinosu and Necatibey
Identity-Architect:Bekirihsan ; Project Date:1933-1934 (M.1064/15); Location:
39°55'15.29"N ; 32°51'17.87"E
. |cankaya/Kazim Gzalp c. |Other-The publication date for the article t "Kira Evi"in Arkitek is in 1935.In
34 Ulus DE CMF-A 1200 (P.11) 1930 S'(p_z) Atatiirk Boulvard the article it was mentioned that construction process of the cinema is still
Sinemasi (P.27) 1960's (P.9) ongoing. (P.27)In the place of the building today Soysal Pasaji take place in
the area of this cinema. Itis the firstcinema opened in Yenisehir (P.12) It
was a cinema with balcony.The building had hot and cold airinstallation.
35 Sakarya Agik DE oc U 1930's-{Gankaya/ismetpasa Identity: Management: is Bankasi Company (P.29)
Hava Cinema 1940's [Semti(P.11) Other- It was an open air cinema.(P.11)
Identity- Architect:Abidin Mortas (P.14) ; Location: 39°55'26.34"N ;
32°51'17.87"E
Other- The architect considered all details, and decoration of the cinema.
The structural project of the special ceiling was done by engineer Orhan
Emre and controlled by engineer Saim Olgen. The foyerand the counters
Biyik 1940's{Cankaya/Atatiirk Bulvan [were in the ground floor. Following the stairs, spectators arrived to the
36 Sinema FL-CO|CMF-A| 1550 (P.14) 1970's [67/14 (P.2,P.3) parter hall. Between waiting hall and parter hall, there was a parter
smoking hall. There was also an atrium there, in the side waiting halls
area there were also buffets and managementrooms. Special figures of
TurgutZaim and Nurettin Ergliven took place on the hall wall (P.14) It had a
decorative oval ceiling, in the foundation of the building the stone of the
Tas Mektep was used. (P.10) Arena private theatre made displays. (P.18)
Identity- Location: 39°55'35.88"N; 32°51'16.64"E
37 Ankara DE SB U 1940's{Cankaya/on Necatibey Other- The building was ?three storey building. It had timber ground
Sinemasi (P.11) 1980's [Boulvard (P.2,P.11) covering, after Balikgiolu Is Merkezi was constructed in front of the Saglik
Bakanlig building(P.11)
. Other: *The certain active period date is not known, howeverin the sources
Cigek 1940- the cinema is defined under 1940's and 1950's open air cinemas(P.29)
38| Agikhhava DE ocC u 1950's* |Cankaya/Kurtulus (P.6) ’
Sinemasi ,1970's
Identity-Arcitect: Zeki Gokay(1967-68),Seyfi Sonad(1949); Project
Date:1968,1967(renovation)/1949 (M.2747/48), later managed by Memduh
Cebeci 1260 (P.11), |1940's{Cankaya/Talatpasa Demiralp, ilhan Pektas(P.9) ; Location: 39°56'3.36"N; 32°52'28.44"E
39 Sinemasi DE S8 1500 (P.9) |1980's |Bulvan No:158(3, 7) Other- The storage of the cinema was later converted to Siireyya sinemasi,
wich later converted to dugiin salonu.lt had timber ceiling and timber floor
covering, upper floors there were dwellings for workers(P.9)
Yenidogan 1940- . Other- Itwas an open aircinema.*The certain active period date is not
40 Bah(;es? DE oc u 1950's * Cankaya/ Cebeci (P.29) known, howeverin the sources the cinema is defined under 1940's and
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Sz 5 S <a
. . Identity: Management: Cemali kardegler (P.29)

41 Cebecide bir DE oc u 1940- Cankaya/ Cebeci (P.29) [Other- It was an open air cinema.*The certain active period date is not
bahge 1950's* known, howeverin the sources the cinema is defined under 1940's and
Hacer 1940- |cankaya/Dumlupinar Other- It was an ?pen aircinema.*The certa-in act-ive period date is not

42|Bulusun DE ocC U 1950's * |Caddesi known, howeverin the sources the cinema is defined under 1940's and
Sinemasi 1950's open air cinemas(P.29)

Gankaya/Bahgelievlier 6C|ldentity- Location : 39°55'18.82"N ; 32°49'01.63"E
Yildiz 1940's{48 (P.5), 8C48 (P.7) Other- There existed indoorand open aircinema .Terrace, terrace was used
43| . DE | CMF U . . L . )
Sinemasi 1980's |Abdullah Arsan Miidafai |as open aircinema (P.11) TodayZiraat Bankasitake place in the address.
Hukuk C. (P.1)
Glmis . |Gankaya/Bahgelievlier

44 Sinemasi DE oc v 1950’ (Us.4) Other- Building terrace was used as open air cinema. (US.4)

Identity- Management:Feyyaz Koksal, later Edip- ilhami Tuncay 70's;1986
irfan Demirkol, atlast Can Kéksal manage the cinema(P.9); Architect:
Semuhi Sonar (apartment), Project Date: 1956-57,1970
(renovation)(M.1087/31); Location: 39°54'55.19"N; 32°51'29.11"E
Other- The building was also used for theatre performances. The cinema

, was first used as a social facility of American Embassy, later converted into

45 Kizilirmak C |CMEF-A 749 (Us.7); |1950's1Cankaya/Kizilirmak Road cinema by Edip-ilhami Tuncay.(P.9) The entrance to the cinema is reached

Sinemasi 949 (Us.45) |2020's 21(56,7.,8) bystairs at the side of the building. The side walls of the cinema is
elevated with narrow vertical niches. Todayitis a multi hall cinema. The
original design was apartment with building name Vehbi Yekabasg
Apartmanilater named as Kerem Apartmani and Sinemasi. The conversion
to cinema was done by Feyyaz Kéksal. In municipalith archieve documents
cinema usage can be seen in 1959 and the demand for addition cep cinema
Gankaya/Cemal Giirsel |Other- The building transferred to wedding hall in 1980's. (P.29)Demolished
P oc ,_|caddesi after a long time closure period (P.9)
46| DE |(usao| 1200 1950144 b e b ejkurtulus,
Sinemasi (P.9,P.11) |1980's
) close to Sun
Sinemasi(P.9,P.11)
o Identity- Location: 39°55'55.49"N ; 32°52'22.16"E
Melek 7000r755 1950|S_Cankaya/Cel?eC|—l?ortyol, Other- It served with 4 cinema hall. (P.9) It was a cinema with balcony.
47)sinemasi/ DE U [(P29,P9P.11 2000's today Cebeci Stadlum (p.29) It continued ass a cinema for a period under the name Sine Ankara
Sine -Ankara ) take place(P.9) but later converted to wedding hall. (P.29)
Identity- Civil Engineer: Gdncer Ayalp(M.1013/31) Project Date:1966
(M.1013/31) ; Location:39°55'43.12"N; 32°52'14.99"E
a8|site sinemas:| DE B 680 (P.9) 1960's{Cankaya/Cemal Girsel Other:‘ Today Egitim ?ir se-n Konukevi ve Féitim M‘er-kezi take -pIa(‘:e, Wedding
1980's |Cd. 54 (P.5,P.6) hall, cinema and patisserie was the designed original function in 1965.
There were a fuel tank, market and cinema usages in 1976 (M.1013/31) It
was being used as wedding hall in 1990's.
Kurtulug/ B Other: The building was used under different names after renovations.The
49| Koray / U U 1960's |Gankaya/Kolej(P.9) building continued under the name Konak in 1963 (P.29)
Konak (P.9)
Identity- Arcitect: Zeki Gokay(1967-68),Seyfi Sonad(1949); Project
. , Date:1968,1967 (renovation)/02.07.1949 (M.2747/48) ; Location: 39°56'3.36"N;
50 D.unya DE SB 250(P.9,7.11) 1960's{Cankaya/Talatpasa Bulv. (35055198 44nE
Sinemasi (P.9) 1970's | 160/A (P.6) Other- It was demanded to use basement flooras cinema in 1967In 1976
Diinya Cinema started to be used as Diinya wedding hall. (M.2747/48). Two
Identity- Architect: Metin Fisekgioglu; Project Date:1967(M.1186/10); Location:
ankaya/GMK Boulvard , |39°55'32.35"N ; 32°50'50.80"E
51|Eti Sinemas c |cMF-A 300 or 320 1960:5'20;45(‘;_;), No 45/20 Other-The cinema take place in the ground and basement floor. At the
(P-9) 2020’ (P.5,P.6) beginning the building was used as a cinema and a theater hall
alternately.
1960,S_(;ankaya/On GMK Identity- Management: ilhami Tuncay
52|As Sinemasi DE SB 400 (P.9) . |Boulvard, close to the Other- Demolished in the construction of Maltepe bridge. It was at the
1970’ Maltepe Mosque(P.9) same building with Gélbasgi building(9)
Identity- Architect: Ozen Avsar; Project: 13.06.1966 (M.1191/17) Location:
. |Gankaya/GMK Bulvari, - . . .
53 Alemdar FL-CO |cME-A U 1960's No:71 Maltepe 39°55'42.09' ‘N ; 32°50'45.96"E ‘ -
Sinemasi 1980's (P5.P.6P.7) Other-The cinema were used to be in ground, basementand first floor
e level. However today there isn’t any trace for the original function.
, . Other- Demolished during construction of Maltepe bridge. It was on GMK
54| Golbasi DE SB 1200 (P.9) 1960's1Cankaya/Yesilirmak sk Boulvard, close to the Maltepe Mosque, in front of the Havagazi
1990's |(P.3) Fabrikasi(P.9),
Baskent 250 5(P.9) 1960's Identity- Archit‘ect: Zeki Gokay; Project Date:1966 (M.4249/43) .Management:
Sinemasi ) 2000's Later rented to Ibrahim Emre. (P.9); Location: 39°55'56.37"N ; 32°50'31.74"E

e
Sinemasi- 180 (p9) | 12601 19 (P3) together. (M’4249/i3) & Pisse
Orkide ’ 1970's A

Sinemasi
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SHEI"S S <a
Identity- Architect: Nese Arolat; Construction Date:1966 (M.1160/1); Location:
39°55'33.08"N ; 32°51'15.79"E
. . |Gankaya/Conuction part |Other-In a documentin municipalityarchive the capacity is mentioned as
5g|Orduevi FL-M | sB u 1960's ¢ Atatiirk Boulvard and  |"1000-1200" seat.(M.1160/1) In Arkitekt, there is an article about the
Sinemas! 1980's Necatibey competition project of the cinema building for the same area. Itis not
certain that this project was the applicated one. The architect for the
mentioned project were Muhlis Tiirkmen, inal GORAL (P.25)The building
Identity- Architect: Ozer Avsar; Project Date:16.2.1967(M.1168/12); Manager:
350 (P.9); 1960's-cankaya/Mﬁdafaa Cad OM{ner was a retired soldi‘er, later managed by Erkal Yiceyug, later bought
57|Cep Sinemasi|FL-CO |CMF-A 234 1980's No:10 (P.6,P.7)Next to byllhan Pektag(P.9) ;Location: 39°55'11.21"N; 32°51'9.19"E
(M.1168/12) Giivenpark Other- The building conserves the main features of the mass .
Identity- Architect:Nejat Tekelioglu;Project: 1967 (M.1165/12); Location:
, 39°55'21.68"N ; 32°51'7.26"E
Nergis 1960's Cankaya/Menekse Sk. Other- The cinema has 400 seat capacity in balcony- 700 seat capacityin
58 Sinemasi FL-E [CMF-A] 1100 (P.9) R No:10 (P.5,P.6,P.8) main hall(P.9). The foyeris recessed behind the commercial units and the
1990's hall take place atthe basement floor. The building mass is generally
conserved. The main divided into three small halls.
Identity- Architect/Engineer: Ali Keskin; Project: 19.06.1968; (m.1079/1)
Mithatpasa 1960's{Cankaya/Mithatpasa Cd. [Location:39°55'7.78"N ; 32°51'34.11"E
59 Sinemasi FL-T |CMF-A| 400 (P.9) 2000's |64 (P.5) Other:It was renovated by ZiraatBankasiin 2010's as theatre.
Identity- Project Date:1966,1968,1974 (renovation)(M.1087/25); Architect:
Goéncer Ayalp (Civil Engineer)(M.1087/25) ; Location: 39°55'16.52"N;
Aykut 32°51'19.76"E
60l Sinemasi/ vl se 250 and 600 [1960's{Cankaya/Selanik Street, |Other-The building was used as Aykut cinemasi, Makine Miihendisleri
Metropol (P.9) 2010's |76 (P.5,P.6,P.7) Odasi (1974)and Metropol cinema. (M.1087/25) The building was converted
Sinemasi from Makine Mihendisleri Odasi building to theatre Sanat AS,(P.18) after
1986 turned to cinema usage as Metropol. It was used as cinema and
theatre, the 2 hall divided to obtain 8 halls. Today the building had lostits
61 K.erem c lemra U 1960's{Gankaya/Olgunlar Sk )
Sinemasi 2020's |(P.3)
Zevkli 1950's]cankaya/Bahgelievier Identity- Location: 39°55'42.01"N ; 32°49'35.58"E
62 Sinema DE ocC u 1960's |Karakol karsisi (P.3) Other- Cinema Screen was at Bahgelievier 2.Stree side, entrance was from
3.Street (US.4,US.5)
Identity- Location : 39°55'2.55"N ; 32°49'36.80"E Architect:Rahmi Bediz and
Demrtag KAMGIL(M.6820/29) ; Project Date:1957 (M.6820/29)
Cankaya/Bahgelievier Other- Tarim Kredi Kooperatifleri Yardimlasma Birligi Vakfi constructed the
2000 and 608 . |a.cd. (p.5,P.6) Yukan complex. The building was also used for theatre displays. Todayused by
63|Ari Sinemasi | FL-S | CMF | (P.11), 1978 1960'5' Bahgelievier Mahallesi TRT- Ani and Orkut Studios. The building mainly preserves its original
(P.9) 1980's Wilhelm Thomsen Cd. architectural elements with material and art pieces. However the technical
No:7 equipments all changed according to the needs of studio. The capacity was
2000 seat forcinema hall and 608 seat for theatre.(P.11)TRT rented the An
Cinema in 1985 for 49 years and converted it to the studio. (M.6820/29)
64 G.i]ven DE U U 1960's Cankaya/Belligiin Sk. Identity- Location: 39°54'23.95"N; 32°52'10.84"E
Sinemasi No:12 (P.3)
Identity- Architect: Nejat Tekelioglu(US.8,US.30); Project Date: 1965 (US.8);
Location: 39°54'17.00"N; 32°51'38.83"E
Other- In the first design the cinema hall was designed as a single big hall
Kavaklidere 1960,S_Cankaya/TunaI| Hilmi with a 750 seat capacity with lodge and balcony. However, after alterations,
65 Sinemasi FL-E |CMF-A 750 2000's Caddesi No:105 the single hall is divided into 4 small halls, two with 205 capacityand 180
Kavaklidere capacity and the other halls with 118 seat capacity. The art pieces, the
abstract geometric patterned ceramic panels can be seen on the foyer
walls.
Identity- Architect: Fehmi Dogan, Mehmet Unal ; Project Date:1967 (US.8);
, Location: 39°54'33.42"N; 32°51'47.85"E
66 Karinca FL-CO |CME-A 900 (P.9) 980 [1960's{Cankaya/Esat Cad. 70 Other-The building is consist of 2 basement, 1 ground floor and 5 normal
Sinemasi (P.11) 1970's |(P.5,P.6) storey. The building conserves the main features of the original design in
mass.
Identity-Owner:Tevfik UNSAL; Architect:ilhan Erol ; Project Date: 1968(M.2532-
Lale 1960's{Cankaya/Tunali Hilmi 8) ;Location: 39°54'17.82"N; 32°51'38.70"E
67 Sinemasi FL.CO|CMF-A] 350 (P.9) 1970's [Caddesi No:103 (P.5) Other-The entrance to the apartment, cinema and shops take place atthe
ground floor.
Identity- Architct: Melih Koray; Project Date:1969; (M.2532.15); Location:
39°54'22.48"N; 32°51'39.96"E
68|ses sinemas: |Fl-co|cmr-a| 900 (p.9) |1960's Gankaya/Tunali Hilmi C. |Other-The re‘ma‘in of original ;?u‘rpose c?n‘not be perceived. OnIthe ther
87 (P.6) hand the building preserve original building mass. In the municipality
archive documents itis mentioned thatappropriate design considerations
considered fortheatre usage.(M.2532.15)
Identity- Architect: Mehmet Savas ; Project:27.06.1966 (M.2532/66); Location :
Yeni Ulus 1960's [S@nkaya/TunaliPasaji 3905450 33uN; 32°51'39.53"E
69 Sinemasi FL-CO [CMF-A u 1980's (P-11), Tunali Hilmi Cd. Other- It was used for a little period than converted to passage (US.31) Yeni
C97(P.7) Ulus Sinemasi/Tiyatrosu took place inside the Tunali Passage today.
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S2|& s v < &
& S o
Gankaya/Paris C. 49 B/1 [Identity- Architect: Fehmi Dogan,Mehmet Unal;Project Date: 1966
Cankaya 850 1960,S_(P.S,P.G) Sili o (M.1300/6); Lcn'ca-tlon: 39°54'19.46"N; 32°51 18:22 E ‘ '
70 Si FL-T |CMF-A (IM-23) 1980" Meydani(P.9)Remzi Oguz |Other-The building was later converted to Airport Disko ve Cakil Gazinosu ve
inemasi S |Ark Mah. Paris cad. Cakil Gazinosu. Todayitis used as theatre, Cankaya Sahne.
49B/A Gankaya/Ankara
Identity- Architect:Nejat Tekelioglu ; Project Date: 1969 (US.8) ;Location:
39°54'30.26"N; 32°51'43.18"E
Tali FL- Cankaya/Tunali Hilmi Other- Toda Icommercial the space has usages like Carefour, shops and car
711 2"P CO/FL{CMF-A| 350 (P.9) |1960's |(P.5,P.6)Tunali Hilmi ! Y P & s Snops
Sinemasi R parking. The entrance to the cinema was atground floor. The special
] Caddesi No:67 A . P .
ceramic panels can be seen in front fagade and inside the garage which
were designed by Hamiyet Hanim.
Identity- Architect: Adnan Unaran , Adnan Yucel; Project Date:1971
K . K (M.2513.103); Location: 39°54'13.73"N ; 32°51'32.51"E
Ak 911 (P.9 1970' Ca nh alylrallliemZI PiuzlA" Other- The building was designed as a part of the complex ‘Emekli
72l un FL-T | cME (P.9)/ 'S- Ma-z; e5|,kAtatur kB v Sandigl’.The horizontal block is used as Office block while the cubic mass
Sinemas! 361 (Us.11) |2000's Noé ;Casn aya/Ankara was used as cinema and theatre. The foyer of the Akiin is in the ground and
(P-6,P.8,P.9) first floor. The hall covers 3 storey. The art objects can be seen inside the
foyer and entrance of the building .
o Identity- Architect: Adnan Unaran , Adnan Yiicel; Project Date:1971
Cagdas _|Gankaya/Remzi Oguz Anik |(v 9513 103) jLocation: 39°54'14.04"N; 32°51'34.01"E
73 Sinemasi FL-T [ CMF 650 (P.9) 1970's [Mahallesi, Tunus Cd. Other-The building was also used for theatre displays. Todayused as
No:92 Sinasi Sahnesi.
Dilek 1970's k Esat Cad. 55/E Identity- Location: 39°54'41.12"N ; 32°51'37.53"E
74]°"'€ FLW | cMF | 550 (P.9) s1¢ankaya/Esat Cad. 55/ 4
Sinemasi 1980's |(P.5,P.6)
Dedeman A Identity- Location: 39°54'45.08"N; 32°51'28.01"E;
- - ! k Bukl S:4 (P.5
75 Sinemasi FL-HO |CMF-A u 1970's |Gankaya/Bukium (P-5) Other- Todaythe building is used as Akay Hastanesi.
Cankaya/Tunali, close o
76 Hanif DE U 300 (P.9) 1970's Cinnah-‘ABD Kltir ) Other- First t?e?ame night club, later demolished and a business centre
Sinemasi Merkesi (P.9), V. Dr. Resit [constructed in its place (P.9)
C. 3 (P.5)
D Kk hl Sokak |!dentity- Location:39°55'26.10"N; 32°51'11.95"E
77| ¢v@ DE | u | 950s(pg) [1970's |2 nkaya/thlamursoka
Sinemasi 12/5 (P.5,P.6)
Identity- Location:39°55'20.61"N ; 32°50'53.06"E
i Other-Today the building used as insaat Miihendisleri Odasi exhibition
78| Perva Fmp| cMF | 1100 (P9) |1970's |S2Nkava/NecatibeyC v & $
Sinemasi 57(P.5,P.6) hall.
. 1970's{Gankaya/Atatiirk Identity- Location: 39°55'30.75"N; 32°51'18.57"E
79|Sinema 70 FL-CO| CMF 250 (P.9) 1980's |Boulvard (P.5,P.6,P.7) Other- Later there is as period for theatre displays.(IM-14)
Identity- Architect: Nejat Tekelioglu(US.30) ; Location: 39°55'22.72"N ;
32°51'8.62"E
Other- According to Ayhan Nergiz who is also the owner of the Kavaklidere
cinema, Menekse and Nergiz Cinema was constructed to solve the problems
80| Menekse FLT |eME-A 300 (P.9) or |1970's{Cankaya/Menekse Sk.8 |theyencountered with displaying the films. So, they preferred to transfer
Sinemasi 350 (US.30) |1990's [(5,6,7,8) film between theircinemas without any problem. Since they first thought to
use it as theatre, they didn’t prefer a high capacity(US.30) At the end of the
1990itis used by Ankara Halk Tiyatrosu, later Ekin Tiyatrosu (US.9) and now
Ankara Yeni Sahne uses the Menekse Hall.
Identity- Location: 39°54'52.54"N; 32°51'30.28"E
Cankaya/Kizilrmak Other- The cinema closed in 2008. (US.1) The cinema hall todayused as an
81 A.nkapol FL-EN [cME-A| 634 (P.9) 1970's Cadde!i, No:14, entertainment hall Jolly Joker. The foyerta!(e place in the groun'd floorand
Sinemasi 2000's the stage take place atthe basementthatis reached by the stairs from
Kavaklidere Mah. . ) )
ground floor. Itis thought that the hall mass and balconies of cinema hall
is preserved
Identity- Project Date: 1969,1976 (Renovation) (M.1100/6); Architect: Haluk
Umar(M.1100/6) ; Location: 39°54'51.81"N ; 32°51'16.67"E
o2t cicol cvp | 780 0r 650 |1970's{cankaya/Atatirk Bulvan s‘*l‘ler':“e'm’: : |°°:"E:e" ;"“’ ”;"elel sme '1'03“’“"’ hall(P.11)it “adl 3
sinemasi - (P.9,p.11) |2010's |151(6,7) a ‘st ato}ne -a of 500 and two ha a seatcap}auty& In ear‘y
design beside cinema usage, there are also shops, patisserie and disco
usages in basement and ground floor. In one of the municipality archive
document, theatre usage is mentioned (M.1100/6)
Identity-Project Date: 1970(cinema conversion); Management: Rented by
ilhan Pektas(P.9) ;Architect: Yiksel Erdemir( M.1164/8); Location:
23 Efes ¢ lemeal 2000 1970's{Cankaya/Efes Pasaji, 39°55'24.73"N ; 32°51'10.59"E
Sinemasi ) (P-9) 2020's |izmir C. 16/6 (P.7) Other- The cinema take place in the ground and basement floor of the
building. In the municipality archive files itis mentioned that one of the
store was first converted to a theatre, than later converted to a cinema in
Omi i Identity- Location:39°55'55.49"N ; 32°52'22.16"E
24 U.mlt DE U U 1970's Ca nkaya/Yenl' Ankara Sk entity- Location
Sinemasi 4 (P.6), Yeserti Sk (P.5)
\. |Gankaya/C. Gursel C72  |Identity- Location: 39°55'49.50"N ; 32°52'29.77"E
gs[>Un EVan) o o lemral 420 (po)  [1270S1(p.6) cobeciclose to
Sinemasi 1980's | .., .
Sitecinema
Identity- Architect: Melih TUMER Project: 1967(M.1191/25) Managed: Tosyali
k GMK Bul 55
gg]Mini e levea 253 1970 :;: ;) ""\‘/’;{te . cLl'o‘;ae”to Ahmet (P.9) ; Location: 39°55'37.11"N ; 32°50'48.17"E
Sinemasi i 7 (M.1191/25) s th.e r’nos uep ’ Other- Itwas demanded to convert billard hall into mini cinema in
q 1967(M.1191/25). It was closed in 1970's and converted into night club(P.9)
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o 5 S o
Identity- Location: 39°55'40.88"N ; 32°50'46.78"E
Bulvar Gankaya/GMK Bulvan, Other- According to the interview with the wedding hall official, the
87 Sinemas! FL-W | CMF u 1970's No:69 cinemas stage was at the same place of the dance track and the cinema
was a single hall cinema.
Identity- Management(P.9) Nezihe Fazilet Sayar; Architect: Metin Fisekgioglu
88 K.erem c |cmEa| 900 (p.9) 1970's{Gankaya/GMK Boulvard |(M.1158/8) ;L.ocation: 39“55'31.00"N{ ?2“50'53:.38"E
Sinemasi 2020's [No:40(P.7) Other- There is a demand foran addition of cinema block at the back of
constructed building. (M.1158/8)
. . Other- The cinema was converted from a watertank in 1975. (P.9) the
89 S.ureyya u SB 300 (P.11) |1970's Can_kaya/Demlrbah;e,Ce building probably named as Slireyya cinema in a period, according to
Sinemas: beci (P.11), literature survey.(P.11)
Y.
Ankara Agik -
Gankaya/Turgut Rs M.
90|Hava DE oc u 1970's (P.6)
Sinemasi
Other- The building damaged in a fire dated 1966. (P.29)PTT building
a1 Renkli DE S8 U 1960's{Gankaya/Bahgelievler(P.7|constructed in its place(P.9) However the cinema take place in the
Cinema 1980's |)(P.9) telephone guides dated 72 and 80’s. The cinema life in that context is not
certain.
Dedeman 1970's{Cankaya/Bahcelievler Identity- Location : 39°55'39.51"N ; 32°49'37.39"E ; Architect: Turgut Olgag
Sinemasi 1980's |C:43(P.6), C 101/3(P.7) Project: 1970(M.1487/9)
Other- The building is single cinema building constructed as a
92 FL-EN| SB 1400 (US.3) neighbourhood cinema. It was known as Dedeman Sinemasi at first. The
On Sinemas! 2000's Cankaya/Prof. Muammer |cinema had 4 hall(P.9)The building today has a aluminium facade cladding
Aksoy Cd No:40 atback and side facades, while in front facade there is a big black panel of
the concert hall . Also there is a bowling hall usage in the building.
g3feyran u u u 1980's |cankaya/Esat (P.11)
Sinemasi
Gankaya/Cinnah Cad. Identity- Architect: Ragip Bulug (1989),A Tasarim Mimarlik ( New project date -
1980's{Zubeyde Hanim Meydani |2010(US.41; US.32)); Project Date:1989;Renovation opening-2018; Location:
94|Atakule c SM | 200 (US45) |, 50 [Atakule AVM No: 1 D: 501 [39°53'8 24N, 32°51'20.75"E
K:2 Other: The cinema has 5 hall. (US.45)
Identity- Location: 39°55'1.72"N ; 32°51'24.39"E
95|Megapol FL-E SB U 1990's EZEk:ﬁ;;(I(ZS;;/’ Konur2 Other- The entrance to the cinema is from the main street. The building
s : opened in 1990’s with multi halls. Unfortunately, todayitlostits function
Gankaya/Yukar Identity- Location : 39°55'9.98"N ; 32°49'30.08"E
9% Buyulu Fener- c sB 395 (US.7, |1990's{Bahgelievier Mahallesi |Other- The building was constructed in 1996 by the agency DENK(US.28). In
Bahgeli uUs.45) 2020's |Askabat Cad. (7. Cad.) the beginning the building had 3 cinema hall, with 212,184 and 120 seat
66.Sk (18.Sk) capacity. Today the building give service with 6 cinema hall. (US.45)
,_|Gankaya /Universiteler |identity- Project Date:1998; Location: 39°53'1.25"N, 32°45'28.39"E
97|Bilkent C SM 729 (US.45) 1990‘5_ Mah. 1597. Cadde, No:3  |Other: Previouslu the cinema had 9 hall, today 7 hall are used. (US.45)
Center 2020's | gj|kent Center Bilkent
Identity- Owner/management: Management by inci- irffan Demirkol (P.9) ;
I \ . Location: 39°55'3.57"N ; 32°51'30.33"E
98 Blyal i Fener C SB | 1184 (US.45) 2000's1Cankaya/Mesrutivet Cad., Other- The building was constructed in the place of an house with 20
Kizilay 2020's |Hatay Sk. No:18 apartments.The Cinema hosted manyfilm festivals in years. There are 11
cinema halls with small capacities in building. (US.45)
, Identity- Architect:Onciioglu + ACP (US.35) ; Project Date:2003; Location:
99 C SM | 1161 (US.45) 2000|S_Cankaya/ Koru Mah. 2432 [39°52'56.98"N, 32°41'9.03"E
Arcadium 2020's Cad. No: 192 Other: The cinema has 8 hall. (US.45)
2000's4 Identity- Architect: Mimar:Onciioglu + ACP Mimarlik Sehircilik (US.32); Project
100 C SM | 1798 (US.45) " Gankaya/ Mustafa Kemal [Date:2007; Location: 39°54'34.40"N, 32°46'43.31"E ;
Cepa Mah. Dumlupinar Blv. Other: The cinema has 10 hall. (US.45)
2000's{Cankaya/ S.Saltoglu Bul. |ldentity-Constructor: ilhan Sonbay(US.36) ; Project Date:2008; Location:
101 Minasera FL-E sM v 2010'S|No: 5 Gayyolu 39°52'24.65"N, 32°41'49.71"E
2000's4 Gankaya/Oran Mah. Identity- Architect: A Tasanm Mimarlik(US.32,US.41) ; Project Date:2004-2007
102 C SM (1302 (US.45) ,|Turan Gines Bulvan No: |(US.41); Location: 39°50'54.84"N, 32°49'57.27"E
Panora 2020's |, g, Other: The cinema has 12 hall. (US.45)
Ankara 365 Identity- Architect: Onciioglu + ACP(US.35);Project Date: 2004 ; Location:
103 A\{M . c M 615 (US.45) 2000's{Cankaya/Birlik Mah. 428. 39°5z'31_93"N, 32°52'14.45"E
(Cinemapink 2020's [Cad. No:41 365 AVM Yildiz |Other: The cinema has 6 hall. (US.45)
)
._|cankaya/Taurus AYM Identity-Architect: A Tasarim Mimarlik ; Project Date:2010 (US.41); Location:
104 Ta.urus . C SM | 1891 (US.45) 2000‘5- Konya Yolu Mevlana 39°53'18.21"N, 32°48'43.87"E
(Cinemarine) 2020's Bulvarn No:190 Other: The cinema has 16 hall. (US.45)
\ Identity-Design: Chapman Taylor and RedevConcepts, Project Date:2009
105|Gordion C SM | 1608 (US.45) ZOOO‘S-Cankaya/Koru Mah. (US.43) Location: 39°54'0.73"N, 32°41'30.55"E
2020's |Ankaralilar Cad. No:2 Other: The cinema has 11 hall. (US.45)
Identity- Architect: Onciioglu + ACP Mimarl ik Sehircilik(US.32); Project
2010's{ Cankaya/Mustafa Kemal [Date:2010; Location: 39°54'32.62"N, 32°46'34.91"E
10| gent Park c SM [ 1259 (Us.45) 2020's [Mah. Dumlupinar Blv. No:[Other: The cinema has 10 hall. (US.45)
(Prestige) 164 Kentpark AVM
Gankaya/ Next Level AVM |ldentity-Architect: Brigitte Weber Architects(US.32) ; Project Date:2011- 2013;
Next Level 2010's{Kizil rmak Mah. Location: 39°54'38.61"N, 32°48'44.17"E
107 (Cinegold ¢ SM 399 (Us:43) 2020's [Dumlupinar Bulvari No:3 |Other: The cinema has 3 hall. (US.45)
Ankara) c-2
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13 Mart Kocatepe Mh. Bayindir Other: The cinema has 1 hall. (US.45) It has periodical usage.
108 si C CMF | 197 (US.45) U 2Sk. No:58 i¢ Kapi n:15
fnemas Cankava ANKARA
Ankara -
Maltepe cic
109|Elektrik ve DE (P11) u U |Cankaya/Maltepe
Havagaz ’
Fabrikasi
Karacabey Identity-Management done by Fotografci Mahir Bey. (P.23,P.29)
110|Hamam U u u U [Gankaya/Cebeci
Sinemasi
Ferah Acik Gankaya/Esat Other- It was an open air cinema.(US.22)
11 Hava S. DE oc v v Caddesi(US.23)
11| Binbirgece U u U 1970's |GaIbasi/Golbas (P.4)
Sinemasi
Acar
113|_. U u U 1960's [Kecidren/Kegidren (P.3)
Sinemasi
Sefa keciéren/Kegidren
114 U u U 1960's
Sinemasi Tepebagi (P.3)
115 K.onak DE sB U 1960Is— Kegiéren/Selvi Sk. No:23 [ldentity- Location : 39°58'36.66"N ; 32°49'13.81"E
Sinemasi 1970's |(P.3,P.5,P.6)
, _ |ldentity- Architect: Mehmet Tepeler ;Project Date:1970(M.4185/9);Location:
116 C.em FL-CO U 463 1970Is— Keclore'n/Kecloren Pamir 39°59'55.42"N ; 32°51'59.01"E
Sinemasi (P9) (M.4185/9) (1980's |Caddesi No:10 (6,7) Other- T Mimarlik Koll Skt. information also take place for the projects.
117|Goktirk DE U 830 (P.9) 1980's (Kegiéren /Etlik (P.29) -
2000 Kegiéren/ Halil Sezai Identity- Architect: A Tasarim Mimarlik (US.32); Project Date:2005-2007
S : ' " o 1 "
118|Antares C SM | 2450 (US.45) 2020' Erkut Cad. Kasalar Mevkii |(US.41); Location: 39°58'10.90"N, 32°49'15.27"E
s Antares AVM No:121 Other: The cinema has 10 hall. (US.45)
Identity- Architect: CPU T+T Desi US.33); Project Date:2008; L tion: 40°
Forum 2000's{Kecisren/ Yozgat Yolu Ien |"y FCQI 'e i +T Design ( ); Proje ate ; Location
119]|Ankara C SM | 1260 (US.45) 2020's |Bulvar No:99 1'1.13"N, 32°49'23.07"E
(Cinemapink) i Other: The cinema has 9 hall. (US.45)
FTZ 000 Kecidren/Kalaba I?,d;:st:;;-SAsr::'\f:ltsezits:;g\;uet"glma rlik(US.37); Project Date:2003; Location:
120|(Kegioren C SM [ 494 (US.45) Mahallesi, Fatih Cd. . ! .
. 2020's Other: The cinema has 5 hall. (US.45)
Cinefora) No:30
Vega AVM Kegiéren/Haskéy, Identity: Architect: A Tasarim Mimarlik, Project Date: 2017 (US.41) ; Location:
121|(Subayevler C SM | 992 (US.45) |2020'S|Volkan Caddesi No:1, 39°58'29.74"N, 32°53'3.07"E
Prestige) 06135 Other: The cinema has 7 hall. (US.45)
Sato Kecgidren/GekirgeStreet,
U U U U
122 Sinemasi Kegidren(P.11)
id |Other- It was an o aircinema.(US.22
123 Arzum Agik DE oc U U P(ecl?ren/KEf;loren,MeC|d e wi n open airci ( )
Hava S. iyekoy Duragi(US.22)
Yakacik Agik Other- It was an open air cinema.(US.22,
124 Ak bE | oc u U |Kecisren/Kegiéren(US.22) P (us.22)
Hava S.
125|A¢'k Hava pE | oc u 1970's [sincan/sincan (P.4)
Birlik S.
126[51M1k u | u u 1970's [Sincan/Sincan (P.4)
Sinemasi
Identity- Architect/Engineer: Zeki Alemdar; Project Date: 1956 (M.8041/3) ;
Location: 39°57'58.37"N; 32°48'45.31"E
Other-Project renovation demand for conversion of cinema and patisserie
. |Yenimahalle/Yenimahal [to bazaarwas made in 1976.There is a note that the cinema was closed in
17|Alemdar Fl-co | cmp | 1577011400 11950'T, o o gip Tuziin Caddesi, |1973. The owneris also the constructer of the cinema (M.8041/3)The
Sinemas| (P.9,P.11) 1970 No :136 (P.5,P.9) building hosted party convention, theatre tours and concerts .It served with
indoor and outdoor cinema. It had a capacity of 530 seatin balconyand
1027 or1400 seat capacity in a hall, the terrace was used as 1200 capacity
open cinema(P.9,P.11)
Yenimahalle/Yenimahal Identity- Architect: Mehmet Erdemli (Renovation), Torkum M.Sekder(1955);
128 Seyran FL-CO U 500 (P.9) 1950'5—Ie SlerdarSk lz;r}:’ 6) Project Date:18.4.1955; Management: demand Fazli Arikan and Seyran
Sinemasi : 1970's 8(P.5) : : Sinemacilik (1956)(M.8051/6) Location: 39°57'54.69"N; 32°48'37.36"E
) Other- It had a balcony with 500 seat capacity .(P.9)
Yenimahalle/Yeni
Giines 250 or 360 |1960's{'CNIMahalle/veni
129 Si DE u P.9,P.11 1980' Mahalle, Ivedik Cd. (P.3), Other- It has also open aircinema with 2500 seat capacity .(P.9)
fnemasi (P.9,P.11) S |Akin caddesi (P.5,P.6) P padty.{F.
Demet 1970's- Yenimahalle/Yenimahal
130 Sinemas! DE U 400 (P.9) 1980's le Demetevier 5 C.129 Other- Abusiness centre constructed in its place .
{P.5.P.6)
. . . Identity- Investor: GIMAT GYO A.$.(US:39); Project Date:1999; Location:
131 c | sm |2379 (us.as) ;gggls :Ae:v'lr:::a;l':/hf:_;' Mah. | 3905710.47"N, 32°49'52.50"E
Ankamall ® e Other: The cinema has 10 hall. (US.45)
2000's4 Identity- Architect: A Tasarim Mimarlik(US.32) ; Project Date:1998-2002(US.41);
132 C SM | 1269 (US.45) 2020 Yenimahalle/ Eskisehir [Location: 39°54'44.35"N, 32°48'33.57"E
Armada S |Yolu No:6 Armada AVM  |other: The cinema has 11 hall. (US.45)
000" Yenimahalle/Macun Identity- Architect: Ugur Kinik (US.39) ; Location: 39°56'45.36"N, 32°45'46.18"E
133|Acity C SM | 678 (US.45) 51Mah. FSM Bulvan No.244 |other: The cinema has 8 hall. (US.45)
(Cinevizyon) 2020's f|stanbul Yolu
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. R Identity- Architect:4M Mimarlik Ltd. Sti./ Salih Zeki Salali- Fatih Agikalin(US.33) ; Project
134/|Atlantis c SM | 1089 (US.45) 22?)12%.55' ‘B'::L'::thgﬂlev/a:a:ie_';;mah' Date:2009(US.33) ; Location: 39°58'10.58"N, 32°42'53.31"E
(Batikent) i Other: The cinema has 10 hall. (US.45)
Podium 2010's- Yenimahalle/ Macun Mah. Identity-Design: RTKL (American Company), Project Date: 2015 (US.44); Location:
135 Ankara C SM 1602 (US.45) 2020's Bagdat Cad. Podium AVM No: |39°57'42.43"N, 32°46'16.09"E;
60 Other: The cinema has 9 hall. (US.45)
Yenimahalle/Park Vera Identity-Location: 39°56'43.45"N, 32°45'7.42"E
2010's- |Alisveris Merkezi Fatih Sultan |gther: The cinema is not used today.
136 FL-E | SM u 2020's |Mehmet Bulvari No:284 Y
Park Vera Macun Mabhallesi
137 Seyran Agik DE oc U 1940- |Yenimahalle/is Bankasi place |Other- It was an open air cinema.*The certain active period date is not known, however in
Hava S. 1950's * |in Yenimahalle(US.6) the sources the cinema is defined under 1940's and 1950's open air cinemas(P.29)
Yilmaz Agik Yenimahalle/Yenimahalle(US. [Other- It was an open air cinema. (US.26)
138 Hava s. DE oc U u 26)
) Yenimahalle/Yenimahalle(US. | -
139|Akin Sinemasi DE U V] u 26)
Umit Agik Other- It was an open air cinema.(US.22)It take place in a close area of "Gazi
140 Hava s_9 DE u v u Yenimahalle Mahallesindeki D:rs Aletleri Yap/fn Mer}(ezi”(Uz.ZZ)
. 2000's- Etimesgut/ Géksu . Identity- Project Date:2006; Location: 39°59'11.73"N, 32°38'47.73"E
141|Goksu AVM C SM 887 (US.45) . |Mah.Selguklular Cad. GOKSU |Other: The cinema has 6 hall. (US.45)
(Sinemax) 2020 |y No:57/21
2000's- Identity- Constructer: Rénesans Gayrimenkul Yatirim (US.40);Construction Date:2004;
142 |Optimum c SM | 1319 (US.45) 020" |Etimeseut/ Ayas Yolu Kavsag Location: 3?”57'54.48"N, 32°37'57.07"E
Ankara (Avsar) Optimum AVM No: 93/13  |Other: The cinema has 9 hall. (US.45)
2010's- Etimesgut/Tunahan Mahallesi |Identity-Architect: MSA Mimarlik(US.32),Project Date: 2013-2014, Completed in 2017
143 |Metromall C SM 875 (US.45) 2020’ Dumlupinar 30 Agustos (US.32); Location: 39°58'58.60"N, 32°36'41.06"E;
Caddesi No:2 Other: The cinema has 6 hall. (US.45)
144 SBeIedlye Emek U u U 1970's |Beypazari/Beypazari (P.4)
Saray . |Kizilcahamam/Kizilcahamam
145 Sinemas! U u V] 1970's .4)
Nizam . |Sereflikoghisar/Sereflikoghisar | -
146 Sinemasi v v v 1970's (P.4, US.9)
Polath Polatl/Kurtulus Atatiirk Cd. Identity- Location : 39°35'00.35"N; 32°08'22.57"E
147|Belediyesi FL-MP| C-CC 646 (P.9) 1990's No:63
Salonu
Kartaltepe 2010's- Polatli/ istiklal Mahallesi, Identity-Location: 39°34'53.47"N, 32° 9'28.57"E;
148 AVM C SM 398 (US.45) 2022 Mehmet Emin Yurdakul Cd.  |Other: The cinema had four hall. (US.45) The cinema closed in 2022.
No:1
Kalecik Yenidogan Yesilyurt, Hiiseyin |Other: The cinema has 1 hall. (US.45)
149|Belediye FL-MP| C-CC | 154 (US.45) |2020's |Sagirkaya Blv. No:37, 06870
Sinemasi Kalecik/Ankara
1940- Identity: Management: Denis Unsal, Celal Tériin (P.29)
150|1sik Sinemasi DE ocC U 1950's*- [Ginar Sk. (P.3) Other- It was an open air cinema.*The certain active period date is not known, however in
1960's the sources the cinema is defined under 1940's and 1950's open air cinemas(P.29)
151|Hemsin DE ocC 850 (P.9) 1980's (U Other- It was an open air cinema.(P.9)
152|Tekin Sinemasi| DE ocC 1500 (P.9) 1980's (U Other- It was an open air cinema.(P.9)
153|Eser DE ocC U 1980's [U Other- It was an open air cinema.(P.9)
154|Aile DE ocC U 1980's (U Other- It was an open air cinema.(P.9)
155|Tuzlugayir DE oC U 1980's [U Other- It was an open air cinema.(P.9)
156|Lalezar DE ocC U 1980's (U Other- It was an open air cinema.(P.9)
157|Hakan DE oc V] 1980's [U Other- It was an open air cinema.(P.9)
158|Balgat DE ocC U 1980's (U Other- It was an open air cinema.(P.9)
159 Cukurambar DE oC U 1980's (U Other- It was an open air cinema.(P.9)

Current Situation:

Space Character:

LEGEND

C :Cinema

DE: Don't exist

FL: Function Loss

FL-W: Function Loss-Wedding Hall

FL-EN: Function Loss-Entertainment (Concert hall)
FL-P: Function Loss-Car Park

FL-E: Function Loss-Empty

FL-CO:Function Loss-Commercial use (Market,Passage,Store)
FL-N: Function Loss- Night Club

FL-H: Function Loss-Hotel

FL-HO: Function Loss-Hospital

FL-M:Function Loss- Military use

FL-S: Function Loss-Studio

FL-T: Function Loss-Theatre

FL-MP: Multi purpose usage by chambers

CMF: Cinema use in Multi function Building

CMF-H: Cinema use in Multi function Building-Hotel

CMF-A: Cinema use in Multi function Building- Apartment Cinema
OC: Outdoor Cinema

SB: Single Building

C-CC : Cinema Use in Culture Centre

C-IC-Cinema use in industrial complex

SM: Cinema in shopping mall

U:Unknown
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t 5 [ g é. QT
o B |9 o > o L
Name EgS| 8¢ s 5= District/ Adress Notes:
JE|l»n8| § | <&
w Q
Identity: Architect : Mimar Vedat Bey (P.29),Location: 39°56'27.53"N, 32°51'13.86"E
Other- The structure had an elaborated ceiling, lodges that were left for women, however
1 |Millet Bahcesi | DE B U 1920's Altindag/the area Ulus 100. |it was also possible to sit tc.age.ther with families. T.he. cm-ema was burned in 1929. (P.29)t
Yil Carsisi take place was managed by Ahmet Hilmi was a member of “Istirakiyyun Firkasi” and he managed the
stage in Millet Bahgesi, that burned three times, where theatre and cinema displays were
done.(P.23)
. . . Identity- Management: Saben Vehbi Bey (P.29)
Cumhuriyet 1920's- |Altindag/Bentd P.16
2 Turr;: uriye DE SB U 1930,5 P ir;)ag/ entderesi( Other- The theatre was in a wooden shed in Cumhuriyet Bahgesi. It was transfered to
lyatrosu S| cinema in 1929 but it was closed in early 1930's. (P.29)
Tiirk Ocag/ Identity-Architect: Arif Hikmet Koyunoglu; Location: 39°55'59.83"N; 32°51'20.45"E
. Other- It is I.G istered building. (M.4212/5) The theatre first thought to b
HAIK Evi/ FL- 590 |1930's/2 |Altindag/ Hacettepe, Other- It is . Group registered building. (M.4212/5) The theatre first thought to be a
3 ... SB - . library. First used as halkevine, later as Tatbikat Sahnesi by state conservatory and as
Uglincii MMP (P.17) | 020's |Tirkocag Sk N ) N
: UgtincTiyatro. (P.17) Rented by private groups for some plays by Diinya Cocuk Oyunculari
Tiyatro (P.17) Kiltiir Merkezi(P.18) Cinema displays were also made in this building. (P.29)
Identity-Architect: Mimar Kemalettin ; Location : 39°56'18.16"N; 32°51'11.53"E
Other- Used as storage for a long time before becoming state theatre stage(P.17)The
o 467 1940's- |Altindag/istiklal Cad. Cirmen building refle.cts' thel. Nation.al Architecture style. The construction was co.mpleted in
4 |Kigk Tiyatro T |TMF-A 1930. The building construction purpose was to supply rental houses, but it was changed
(US.11) | 2020's |Sokak Vakif Apt. No:8 ULUS X . ) L N
for other governmental uses and lost its residential quality in time. As explained in the
study of Yildir US. Yavuz in the original plans dated 1926, the storages, open court,” musiki
ve hitabet salonu”, stage, game and billiards hall take place in the ground floor. (P.26)
Identity- Architect: The building was designed as "sergievi" by Sevki Balmumcu, and
o 595 1940's- |Altindag/Atatiirk Bulvar converte‘d to Opera Ho-use by Pa‘ul .BonatzA .; Location :-39 56'6.55"N; 32°51 12-.12 E
5 | Blyuk Tiyatro| T-O SB Other-lt is I. Group registered building and it take place in the AKM area- 3rd region.
(Us.11) | 2020's |No:50 ULUS
(M.2996/7)
. 60 1950's- |Altindag/istiklal Cad. Girmen |Identity- Architect: Mimar Kemalettin ; Location : 39°56'18.16"N; 32°51'11.53"E
6 |0daTiyatrosu | T [TMF-AL 1 11) | 5020% |Sokak Vakif Apt. No:8 ULUS
Baskent
Ti
7 AlylitrOSI;I/ V] U U 1960's |Altindag/unknown Other- Established to display performance in summer period. (P.22)
nkara Drama
T.(P.18)
3 Altindag T B 307 | 1960's- |Altindag/Plevne Mah. Babiir |Identity- Location : 39°57'9.08"N; 32°52'39.77"E
Tiyatrosu (Us.11) | 2020's |Cad.No:40 ALTINDAG Other- Converted from a school hall to a theatre (P.17)
Genglik Parki
Ceyhun Atif \ . ‘ ) ) ,
9 Kansu Belediye DE U u 1980's |Altindag/Genglik Parki Other- Gan Tiyatrosu used for some plays in 1980's(P.9)
Tiyatrosu
Muhsin
Ertugrul Identity- Location : 39°56'10.35"N; 32°51'3.80"E
Agikhava Other- It was opened in 2006 for Devlet Tiyatrolari(US.12)Ankara Ekin Tiyatrosu,Ankara
10 Sahnesi DE or 1200 | 1980's- Altindag/Genclik Parki Halk TiYatrosu rented for some performances. An?(;?ra }jiall.< Oyunuclari rented in 89-90 for
Genglik Parki (P.18) | 2000's some display(P.18)The space, rearranged by municipality in 1992(P.18) In the place of
Erkan Yicel open air theatre, Municipality theatre building was constructed after the renovations in
Acik Hava 2008. (US.29)
Tiyatrosu
Identity- Location: 39°56'15.52"N; 32°50'56.18"E
Bagkent 250 !
k1 Ztms T | SB[ s 1| 1990’ [Atndai/Gengik Parki (1)
iy u .
Genglik Parki ) . ) . . :
Muhsin 406 2000's- Identity- Constructor: Metron Yapi ve Proje Taah.Tic.A.S.; Architect:Oner Tokcan; Project
12 Ertusrul T SB (Us.18) | 2020' Altindag/Genglik Parki Date: 2005(M.2996/7) Location : 39°56'16.20"N; 32°50'55.63"E
T utgru ! s Other- The building serve with name Ankara Biiyiiksehir Belediyesi Bagkent Tiyatrolari.
iyatrosu
Cer Modern 360 | 2010's- Identity- Location : 39°57'5.54"N; 32°50'57.33"E
g E Altindag/Alt Cad. No:3 !
13 Sahhnesi T-MP | T-CC (US.11) | 2020'S nda/Altinsoy Cad. No Other- The building started to be used by state theatre in 2019.
14 Ankara U U 320 U unknown Identity- Management: Rented by Ankara Sanat Tiyatrosu(P.18)
Tiyatrosu (P.17)
Identity- Architect: Mahmut Tuna(renovation) , "Miisavir Mimar" Muhittin GURELI (M.
205 1950's- 1047/3) Project: 1953; 1984-"Yapi kullanma izin belgesi "(M. 1047/3) ;Management:
15 |YeniSahne DE | TMF P19 2000" Cankaya/Sakarya Caddesi Previously Besinci Tiyatro from 1956- 59, first rented by Oguz BORA ve Nuri GOKSEVEN,
(P.19) s after 1959 rented by State theatre. (P.19); Location: 39°55'24.22"N; 32°51'19.94"E
Other-The demolition decision was made in 2007. (M.1047/3)
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Name £t 3|8 E s 85 District/ Adress Notes:
SE”5| 8 | <=
Identity- Architect: Rahmi Bediz and Demirtas KAMCIL architecture office
(P.17,21); Location : 39°55'2.55"N; 32°49'36.80"E
Other- Tarim Kredi Kooperatifleri Yardimlasma Birligi Vakfi constructed the
complex. The building was also used fortheatre displays. Todayused by
. TMF 608 k Yuk
16 |Ari Tiyatrosu [ FL-S P18 P17 1960's gz; :r'ae/ I:ral\;llahalles' TRT- Ari and Orkut Studios. The building mainly preserves its original
(P.18) | (P.17) seliev ! architectural elements with material and art pieces. The stage is 11 m, h:
5.55m, height 13m.(P.17) In document of the municipal archieve itis
mentioned that the TRT converted the theatre hall to studio in 1968.
(M £220/20)
Identity-Project Date: 1967,1968(renovation)1970(cinema conversion);
Yenisehir Cankaya/izmir Caddesi Architect: Yiksel Erdemir (M.1164/8) Location : 39°55'24.73"N ; 32°51'10.59"E
17 T 3 FL-C | TMF U 1960's 16 ¥ ’ |Other-In the municipality archive files, it is mentioned that the theatre had
lyatrosu started its displays in 1967 and continued till 1970's and itis mentioned
that the theatre took place in the second basement floor. (M.1164/8)

18 Deneme U U U 1960's Cankaya/Menekse Street [Other: It was rented by AST(P.18) The societyitself was one of the oldest

Studio (P.18) amateur theatre society.
Identity-Project Date: 1965 ,Architect: Aygen Toruner(conversion to theatre),
180 Location :39°55'29.61"N; 32°51'9.80"E
Blyuk Other- There were two hall the first one is inside the Terzioglu Hani, the
Y (P17)1| 1960- |cankaya/Necatibey re were two hall the first one is insi erzioglu Hani

19 |Meydan FL-CO| TMF 70 1970's |Caddesi, 11 otherone is in Necatibey- first Birlesmis Oyuncular; Cag Tiyatro, Unal

Sahnesi s ’ Toplulugu display performance in there in 1970's(P.18)  The project date
(P.18) of the buildingis dated 1965, and the architect is Kaya Kara, but the theatre
conversion in basement floor is made by Aygen Toruner. (M.1161/7)

20 Meydar.\ DE TVE U 1960's Cankaya/Atatiirk Bulvan Othe'r— The' adres 'l'(n"owledge taken froT a 1965' cl'atez':l documentin the
Sahnesi No:53(M.1161/7) archieve file of Biuyik Meydan Sahnesi in Municipality.(M.1161/7)

Identity- Location: 39°55'25.51"N; 32°51'12.87"E ; Architect/ Engineer: Osman
Ankara T™F | 320 |19601s. [S3nkava/izmir Caddesi, g:::;gll:u i\':k"ff?::a:iﬁl:ﬁl" ukan QIEMMTIGA/Z0Management
- i u
21 [sanat T Ihlamur Sk. D:7/A, 06430 yAnkara sa v . )
Tivat (P.18) | (P.18) | 2020's Cankaya Other-In municipality archive documents it is mentioned that the space
tyatrosu ¥ converted to theatre from "lokal"(M.1162/30).Ekin theatre, Diinya Cocuk
Oyunculan Kiltir Merkezi Yeni Tiyatro rented for some performances (P.18)
Kiguk Identity- Architect: Metin Fisekgioglu ;Project:1965 (M.2910/3); Location
Komedi :39°55'55.89"N; 32°50'36.36"E
) ! 294 | 1960's- [Gankaya/GMK Boulevard, ! i
22 |Tiyatrosu/ T |TMF-A , Other- The theatre take place in ground and basementfloor. The theatre
. (P.17) | 2020's |No:114, . . L )
Tiyatro was previously used by Kiiglik Komedi Tiyatrosu, todayused by Tiyatro
Tempo Tempo.
Identity- Architect: Mehmet Savas ;Project:1966 (M.2532/66); Location :

23 Yeni Ulus FL-cO | TMF-A U 1960's- Cankaya/Tunali Pasaji 39°54'20.33"N; 32°51'39.53"E;

Sinemasi ] ) 1970's ¥ ! Other- It was used for a little period than converted to passage (US.31) Yeni
Ulus Sinemasi/Tiyatrosu took place inside theTunali Passage today.
Identity- Architect: Nejat Tekelioglu(US.30) ; Location: 39°55'22.72"N ;
24 Ankara Yeni T T™E 300 |1970's- Cankaya/Menekse Sk. 8 32°51'8.62"E
Sahne (P.9) | 1980's ¥ s : Other- Atthe end of the 1990 it is used by Ankara Halk Tiyatrosu, later Ekin
Tiyatrosu (US.9) and now Ankara Yeni Sahne uses the Menekse Hall.
Hanif
M : . |Gankaya/Kavaklidere Other- founded by the artist of Meydan Sahnesi, Ankara Birligi Sahnesi
25 |Eglence U U u 1970's |
(P.18) displayed performances (P.18)
Sitesindeki
Ankara
94 Cankaya/Genglik Cd. 24/C . .
g ' Identity- L t :39°55'48.32"N; 32°50'21.51"E
26 [Cagdas T T™F (Us.17) 1980's Anittepe/Ankara entity- Location ’
Sahne
650 Identity- Locati 39°55'16.52"N; 32°51'19.76"E
entity- Location : . ; .
and k Selanik Cd. LT
27 |Sanat Evi FL-MP V] 1980's Cankaya/Selani ’ Other- Diinya Gocuk Oyunculan ,Sanat ig Kultir Merkezi rented for theatre
300 No:76 Kizilay(P.18) . o
(r.9) displays. The building was rearranged and transferred to cultural centre.
Kardes -
Oyuncular ankaya/Demirtepe

28 Y K U U V] 1980's ¢ va/ frep Other- Asal Giyiltepe theatre showed performances (US.18)

Sahnesi(P.18 (P.18)

)

Cagdas Identity- Architect: Adnan Unaran, Adnan Yucel ; Location : 39°54'15.27"N;
k R i Oguz Arik |32°51'33.76"E

Sahne/ 400 | 1980's- |$2nkaya/Remzi Oguz An ) ) )

29 | .. _ T TMF (Us.11) | 2020° Mahallesi, Tunus Cd. Other- Ankara Halk Tiyatrosu Can Tiyatrosu,Ankara Gocuk Tiyatrosu rented
Sinasi . : s No:92 forsome playin 1980'a (P.18) It has been used by State theatre since 1988.
Sahnesi

(Us.11)
Can Cankaya/Adnan Saygun
Tiyatrosu 50 1980's- Cd., No:/8 Sihiye; Saglik Identity- Location : 39°55 3:2 96"N; 3'2 '51 28.92"E

30 Eftal K T |TMF-A p18) | 2020 Mah. No:6(P.18) Other- It have 1tvroom, kitchen, mini cafe, wc, costume room (P.18)

(Efta ?yls (P.18) s Suleyman Sirn Cadde Converted from apartment unit.
Sahnesi) No0:12/9
Mahir 108 Cankaya/Kara Kuwetleri

31 |Canova FL-M U (Us.21) 1990's |Egitim ve Doktrin Identity- Location: 39°54'4.23"N; 32°49'19.19"E

Sahnesi ) Komutanlig
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32 Clneyt Gokger| T B 531 2000's- |Gankaya/Gayyolu Mahallesi, |ldentity- Location : 39°52'59.28"N; 32°40'59.86"E
Sahnesi (US.11) | 2020's |Ahmet Taner Kiglali Cad
ankaya/Mithatpasa caddesi
33 |75. vil Sahnesi T TME-A 268 2000's- EO'lsyKl/zHa Cazkz a/ Identity- Location : 39°55'26.48"N; 32°51'23.58"E
: (Us.11) | 2020's Anl.(ara v v Other- It started to be used as State theatre after 2005(US.12)
361 2000's- |cankaya/Atatiirk Bul Identity- Architect: Adnan Unaran, Adnan Yiicel; Project Date:1971 (M.2513.103)
. . - |Gankaya/Atatiirk Bulvari R
Other- It has been used by State theatre since 2003. (US.11
34 |Akiin Sahnesi T TMF (Us11) | 2020's |No:227 y ( )
Identity- Location : 39°55'30.75"N; 32°51'18.57"E
200 or k ‘Atatiirk Boulevard, .
Meydan . Gankaya/Atatur Olf evar Other- previously Cinema 70(US.14) In the archive files of the Biiylik Meydan Sahnesi, It is
35 ) FL-CO | TMF 360 2010's |53, new adress Ataturk ) A . A
Sahnesi mentioned that the meydan stage is small and not sufficient to supply the high demand.
(Us.14) Boulevard, 61/12
(M.1161/7)
Cankaya/Remzi Oguz Ark Identity- Project Date: 1966 (M.1300/6); Location: 39°54'19.46"N; 32°51'18.22"E
Cankaya 850 (M . 4 . & Other-The building was later converted to Airport Disko ve Gakil Gazinosuve Cakil
36 Sah T [TMF-A 23 2010's |Mah. Paris Cad. 49B/A Gazinosu. Today used as theatre, Gankaya Sahne
ahne ) Gankaya/Ankara : Y ' Y :
Mithatpasa 5 5 . " . . .
Tiyatrosu/Ekme 400 Identity- Architect/Engineer: Ali Keskin; Project: 1968; (m.1079/1); Location:
37 I—:Ii Hiirol T |TMEA (P.9) | 2010's- |Cankaya/Mithatpasa Cd.64 [39°55'7.78"N; 32°51'34.11"E
Tiyatrosu / 198 2020's [(US.12) Other- Mithatpagsa sinemasi, Yeni Ankara Tiyatrosu displayed performances /after 2015DT
Zi:aat Sahhnesi (Us.11) Sahnesi(US.12) used as cinema for a period, renovated by ZiraatBankasi in 2010's(US.16)
Identity-Project Date: 1962 (M.4433/11) Owner: Tirk Amerikan Dernegi; recently rented
38 Tatbikat T T™E 227 2010's- |Gankaya/Giivenevler by Erdal Besikgioglu also used by state theatre ,Architect: Affan Kirrmh (M.4433/11);
Sahnesi (US.7) | 2020's [Mahallesi Giines Sk. No:21 Location : 39°53'54.79"N; 32°51'27.87"E
Other- It is the part of the complex of Turk Amerikan Dernegi - converted from cinema.
39 |AST Bilkent T SM V] 2020's |Cankaya /Universiteler Mah. 1/ldentity- Project Date:1998; Location: 39°53'1.25"N, 32°45'28.39"E
Kavakliderede 215 and
40 bir tivatro U U 140 U Cankaya/Kavaklidere Other- Ankara Drama Toplulugu, Cemal Vuruskan Tiyatrosu had used it(P.17)
Y r.17)
Yenimahalle/Macun Identity- Architect: Mehmet Yenicioglu, Owner: Treasury allocation in Macunkdy complex
" irfan Sahinbas T SBC 216 1990's- |Mahallesi, 177. Cd. 19/A, (US.11) ;Project Date: 1973(M. 7622/10) Location : 39°57'5.54"N; 32°45'59.63"E
Atolyesi (US.11) | 2020's |06374 Macunkdy / Other: It was designed as a costume and decor atelier according to the project in 1973.(M.
Yenimahalle 7622/10)
Identity- Architect: Mehmet Yenicioglu,Owner: Treasury allocation in Macunkdy complex
42 |stidvo sah T sBC 100 2000's- |Yenimahalle /Macun (US.11) ;Project Date: 1973(M. 7622/10) Location : 39°57'05.45"N; 32°45'59.60"E
udyo sahne (US.11) | 2020's |Mahallesi, 177.Cd. 19 A Other: It was designed as a costume and decor atelier according to the project in 1973.(M.
7622/10)
Yenimahalle /Devlet
fenlma alle /Devie - Identity- Architect: Mehmet Yenicioglu,Owner: Treasury allocation in Macunkdy complex
Orhan Asena Tiyatrolar Sosyal Tesisleri N . . .
43 . T SBC U U N . (US.11) ; Project Date: 1973(M. 7622/10) Location : 39°57'5.54"N; 32°45'59.63"E
Sahnesi Macunkdy Yenimahalle /
Ankara
Pursaklar pursaklar/s Cumhurivet
ursaklar/Saray Cumhuriyet, . .
Devlet Identity- Locati : 39°55'54.40"N; 32°57'59.63"E
a4 |2V mp | T-cc | 872 | 2020's |Fatih Sultan Mehmet cd. entity- Location : ; F
Tiyatrolan (Us.20) No:28 Other- Cultural centre hall is used by state theatre in 2020.
Sahnesi )
Devrimci
Ankara Tiy./ .
ki -
45 Ankara Halk U U U 1970's |unknown
Tiy.(P.18)
46 |Birlik Sahnesi DE V] U U unknown Other- Diinya Cocuk Oyunculari Kaltir Merkezi rented for some performances(P.9)
. 215,
Iki Salonlu )
47 Tiyatro(P.17) V] TMF 140 V] unknown Other-Baskent Theatre used these halls for a period.(P.18)
’ (P.17)

LEGEND

Current Situation:

Space Character:

T: Theatre
DE: Don't exist
FL: Function Loss

FL-C: Function Loss-Cinema
FL-M:Function Loss- Military use
FL-MMP:Function Loss- Museum& Multipurpose Usage
FL-CO:Function Loss-Commercial use (Passage,Store)
FL-S: Function Loss-Studio
FL-MP:Multipurpose Usage
T-MP: Theatre& Multipurpose Usage

T-O : Theatre&Opera

TMF:Theatre use in Multi function Building

TMF-A:Theatre use in Multi function Building-Apartment Theatre
T-CC : Theatre Use in Culture Centre

OT: Outdoor Theatre

SB: Single Building

SBC: Single Building in a Complex

SM: Theatre in shopping mall

U :Unknown
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INVENTORY TABLE REFERENCES / ENVANTER
TABLOSU REFERANS

INVENTORY TABLE PUBLISHED SOURCES
(TELEPHONE GUIDES, CITY GUIDES, BOOKS,
ACADEMIC STUDIES,ARTICLES) / ENVANTER
TABLOSU BASILI KAYNAKLAR (Telefon Rehberleri,
Sehir Rehberleri, Akademik Calismalar)

(P.1) Ankara telefon rehberi.(1942), T.C. Miinakalat
Vekaleti P.T.T. Umum Miidiirliigii.

(P.2) Haritali Ankara Rehberi. (1949).Ankara So6for
Okulu Yayinlart,6.

(P.3) Sungar, S.(1968). Ankara Is Adres Rehberi. Gim
Giizel Istanbul Matbaast.

(P.4) PT.T. Ankara Ili Telefon Rehberi (1972). P.T.T..

(P.5) Ankara Rehberi. (1972). Tirkiye Ziraat Odalari
Birligi.

(P.6) Ankara Telefon Rehberi. (1978). Tirk Tarth Kurumu
Basimevi.

(P.7) Ankara Alfabetik Telefon Rehberi. (1980). PTT-
Tiirk Tarih Kurumu Basimevi.

(P.8) Altin Rehber: Swmiflandiriimis Telefon Rehberi.
(1990). TT Bilka A.S. PTT.

(P.9) Evren, B., & Karadogan, A. (2002). Sinemada
Son Adam: Makinist Ramazan Cetin -Ankara
Sinemalar: Tarihi. Diinya Kitle Iletisim Arastirma
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