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ABSTRACT

The exploration of divans of Sebk-i Hindi poets reveals numerous gasidas
written for various sultans and statesmen. This genre is not the only genre that was
used for contributing to the patron-patronized relation even though this praising
patron genre is also used for the same reason. Miizeyyel ghazals and gasidas
entitled as ghazals can also considered as poems written for praising the patrons. In
addition if the poet praises himself in his poem, the poem is considered as fahriye
(self-praising poem).

In this paper after introducing muzeyyel ghazals, ghazals and qasidas
entitled as ghazals from the divans of seven Sebk-i Hindi poets (Naili, Sehri, Ismeti,
Nesati, Fehim-i Kadim, Seyh Galib ve A. Sami) are explored. This paper aims to
determine for whom these poets wrote their mizeyyel ghazals. Beside that how they
praised themselves with this poems is also explored. In this paper also the
structural features of miizeyyel ghazals and gasidas, which are entitled as ghazals
but considered as gasida due to containing prays are tried to be determined.

Key Words: Miizeyyel ghazals, gasida, Sebk-i Hindi.

1 This article is the renewed and improved form of the paper presented in VI. Klasik Tlrk

Edebiyati Sempozyumu (Classical Turkish Literature Symposium VI) which was
organized by Erciyes Universitesi Klasik Tiirk Edebivati Toplulugu (Ercisey University
The Association of Classical Turkish Literature) in the memory of Professor Mine Mengi
in 25-27 November 2010 with the title of “Sebk-i Hindi Sairlerinde Miizeyyel Gazeller”
Yard.Dog.Dr., Uludag Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati
Bolima.
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OZET

Sebk-i Hindi Sairlerinde Miizeyyel Gazel ve Gazeliyat
Bashg Altinda Bulunan Kiiciik Kasideler

Sebk-i Hindi sairlerinin divanlari incelendiginde ¢esitli padisah ve deviet
adamlart adina kaleme alinmig bircok kasideyle karsilasmak miimkiindiir. Soz
konusu kisileri methetme amact tasiyan kaside, hami-sair iligkisine katkida bulunan
nazim bi¢imi olmakla beraber bu konuya hizmet eden tek nazim bicimi degildir.
Miizeyyel gazeller ve gazeliyat bashigi altinda bulunan kasideler de hdmileri veya
baska sahislart 6ven manzumeler iginde degerlendirilebilir. Ayrica miizeyyel
gazelde sair kendini methediyorsa bu siirler fahriye olarak kabul edilebilir.

Makalede “miizeyyel gazel”in ne oldugu tamtildiktan sonra yedi Sebk-i
Hindrt sairinin (Ndili, Sehri, Ismeti, Nesdti, Fehim-i Kadim, Seyh Galib ve A. Sami)
divanlarinda yer alan miizeyyel gazeller ve gazeliyat bashgi altinda toplanan
kasideler degerlendirilecektir. Makalenin amaci, Sebk-i Hindi sairlerinin kimlere
miizeyyel gazeller yazdiklarini tespit etmektir. Bunun disinda bu nazim bigimiyle
kendilerini nasil ovdiiklerinden de bahsedilecektir. Makale de ayrica miizeyyel
gazelin ve gazeliyat baghg: altinda toplanan ancak i¢inde dua oldugu i¢in kaside
kabul edilen manzumelerin sekil ézellikleri de belirlenmeye ¢alisilacaktir.

Anahtar Kelimeler: Mizeyyel gazel, kaside, Sebk-i Hindi.

INTRODUCTION

“Muizeyyel” means “zeyli, of extension, having something extended,;
with extension; memorandum send back with its respond at the bottom.”
(Devellioglu 2010, 929); “attached, extended, memorandum send back with
its respond at the bottom in Ottoman age” (Kanar 2009, 2494); “extended,
proceeded as zeyil, as miizeyyel” (Naci 2009, 525).

“Muizeyyel ghazals” as a poetic genre is structured as a result of
extending the poem after tahalllis couplet with a few couplet which follows
poet’s starting his poem with the subjects of wine, love, beauty, nature, cup
bearer. These added couplets are named as “zeyl”. In zeyls the poet praises
sultans, statesmen, religion men and followers of religious order and the
poets he admires. Mizeyyel ghazals do not exceed fifteen couplets. (Dilgin
1986, 87) Also Haluk Ipekten makes a similar definition as “After poets
mention their pen name, they add a few couplets to their ghazals to praise
someone. These ghazals are named as mizeyyel ghazals and these added
couplets are named as zeyl” (ipekten 1985, 19)

In addition to these definitions Cemal Kurnaz and Halil Celtik think
that if any pray is added after the zeyl couplets of miizeyyel ghazals these
poems should be considered as gasidas.
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“Sometime poets add a few couplets of praising and compliment. In
that case, in the first section of the ghazals a subject and in the section after
the pen name another subject take place and a poem with two sections of
meaning is constructed. These ghazals are named as ‘miizeyyel ghazals’
which means zeyl added, extended. If after the praising couplets a praying
exists this poets is named as gasida.” (Kurnaz, Celtik 2013, 120-121)

In this paper, in the light of thes information, mizeyyel ghazals and
gasidas, which are entitled as ghazals but considered as gasida by Kurnaz
and Celtik that are in the divans of seven Sebk-i Hindi poets are determined.
The aim of this paper is state how the praised are praised in addition to
determine the structural features of mizeyyel ghazals and gasidas. Another
aim is to determine whether writing miizeyyel ghazals is a poetic style or not
among the poets of Sebk-i Hindi movement. During the paper qasidas
entitled as poets will be named as “small qasida” (kiicik kaside).”

1. Naili:

Naili wrote four small gasidas for Nakibi’l-Esraf Kudsizade Efendi,
Seyhiilislam (the chief of religious officials in Ottoman Empire) Yahya
Efendi, Nef’i ve Sultan Mehmed IV and a miizeyyel ghazal for Ismeti. Since
he was distanced form the capital of the sultanate he preferred writing poems
rather for the poets he admired.

The seven couplets of the twelve couplets in the poem that he wrote
for Nakibi’l-Esraf Kudsizade Efendi are zeyls. Before the tahalliis couplet
he praises the one with a heart and tell them what to do for being a good
follower. After the praising couplets he seeks shelter in the heart of the
praised person, the bright conscience of this person is a sacred world to him,
this person mends the hearts. He ends his poem with likening Kudsizade to
the light of prosperousness and dignity.

Ola muhéfazat-1 Hakda da’ima o viicid
Ki ¢esm-i zahm-1 felekden nigah lazimdir G. 63-12°

> For mizeyyel ghazals see: Catovig, Alena; Baksi¢, Sabina (2014), “Bosnali Divan

Sairlerinin Siirlerinin Pragmatik (Edimbilim) Boyutu”, I. Uluslar arasi Tirk Kiiltiirii
Arastirmalart Sempozyumu, 12-13 Kasim 2014, Nevsehir: Nevsehir Hac1 Bektas Veli
Universitesi Yaymlari, p. 1-8; Oztiirk, Murat, “Klasik Tiirk Siirinde Kisilere Yazilan
Gazeller”, Uluslararasi Tiirk Dili ve Edebiyati Sempozyumu, Uluslararast Tiirk Dili ve
Edebiyati Kongresi, Bildiri Kitab1 IL.
(eprints.ibu.edu.ba/.../KLASIK%20TURK %20SIIRINDE); Turan, Selami (2007), “Askin
Terenniimii: Eski Tiirk Edebiyatinda Gazel”, Tiirkiye Arastirmalar: Dergisi 10, Istanbul:
Bilim ve Sanat Vakfi, p. 155-196.

3 Couplets are cited from “Ipekten, Haluk (1990), Naili Divani, Ankara: Akgag.”
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The poet in the poem he wrote for SeyhiilislamYahya with the
couplet

Yahya Efendi hazreti kim mihr-i sefkati
Haraya feyz-i gevher eder harzéara gill G. 230-8

praises the praised before the tahalliis couplet. This case is considered as
proof to the necessity of considering this kind of poems as small gasidas.
Because in mizeyyel ghazals, the praising couplet is placed after tahalliis
couplets. The couplets following the tahalliis couplet express the beauty of
rose, the jealousy for the beloved, the coyness of the beloved, which are not
usual properties of muzeyyel ghazals. The poem ends with the pray for
Seyhiilislam Yahya

Her dem-bahér-1 6mriin ola resg-i Carbag
Ol vakte dek ki mihri ola bu bag-1 ¢ara gl G. 230-15

In the small gaside written for Nef’i, the poet continues his praising
during the whole poem. In the poem written like a gasida he express that he
sees Nef’i as a teacher, he desires his attention he accepts Nef’i’s words as a
revelation and Quran’s verse.

Tengna-y1 dii-cihan rah-zen olmaz etse
Himmetin pis-rev ol arif-i billah bize

Ta ki &’daya ola bezmi gam-engiz-i hased
Feyz-i ikbal-i nesat ile tarabgéh bize

Omriin efzln ede Hak hem ola ol feyz-i nesat

Céaresaz-1 gam-1 pey-der-pey-i cankah bize G. 303-12-6

Na’ili in his small gasida for Sultan Mehmed IV with the rhyme of
“Sultani” praises the sultan in all couplets. After he likens the sultan and the

sun through almost the whole poem, he prays for the sultan after tahalliis
couplet.

Sipihr-i saltanatda gah bedr U geh hilal olsun
Dokunsun ¢arha méh-1 rayet-i efrliz-1 sultani

Pur olsun damen-i hahis kef-i derya-nevalinden
Nisar olsun nice gencine-i mekn{iz-1 sultant

Ola r(h-1 Nizamii’l-miilk i Iskender cenabindan
Nasak-amaz-1 diisttiri nisab-endiz-1 sultant G. 386-6-7-8
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In his only miizeyyel ghazals in which he praises Ismeti he uses the
common elements of beauty. He praises the poet with only one line, which is
“The competent of ingenuity may appeal to Ismeti”.

Mahal nazikdir erbab-1 ma’arif etsin istimdad
Cenab-1 Ismetinin lutf-1 tab’-1 kimranindan G. 255-6

As it seen, even though Ismeti poet is entitled as ghazal since the
four mentioned praised are praised and the poem is completed with a pray, it
is in gasida shape. Considering this poet as a mizeyyel ghazal only because
of the presences of the zeyls after the tahalliis couplets is not possible.
Because poems should be evaluated in terms of not only structure but also
meaning.

1. Sehri:

Sehri wrote one qasida, four mizeyyel ghazals as two for
Seyhiilislam Yahya, and two for himself. Unfortunately for whom he wrote
the small qasida is not remarked. Probably this poem is written for
Veziriazam (grand vizier) Giirci Mehmed Paga who is an important person
in Sehri’s life and for whom Sehri worked as a clerk for a while. (Demirel
1999, 14). In addition to this gasida Sehri wrote two miizeyyel ghazals for
himself and two miizeyyel ghazals for Seyhiilislam Yahya.

In one of the gasidas he complains about his fortune. The next stage
in in those poems is praising the person whom the poem is written for. In
that way the poets let his patron or his expected patron know his situation
and asks for their favor. So evaluating the poems that demonstrates same
features but entitled as ghazals as gasida is possible.

This small qasida of Sehri complains about his fortune starting from
first line. In the zeyl couplet he praises the pasha as “behave warmly towards
poets, protects the talented, the one with a hear benefits from his grace”. The
poems ends with a pray like a gasida:

Cenab-1 hazret-i Pasa-y1 muhterem k’anda’
Ri‘ayet-i su‘ara ragbet-i hiiner bulunur

O ‘alem-i keremiin bag-1 lutf-1 tab‘indan
Hemise ehl-i dile nahl-1 barver bulunur

4 Couplets are cited from “Demirel, Sener (1999), Sehri Hayati, Sanati, Divant’nin Tenkitli

Metni ve Tahlili, Elazig: TC Kiiltiir ve Turizm Bakanlig1, Kiitiiphaneler ve Yayimlar
Genel Midiirligi, 3188”.
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[1ahi devlet {i “‘6mri ola muradinca
Zamanede nitekim sam ile seher bulunur G. 34-6-7-8

In one of two mizeyyel ghazals that consists the praising for
Seyhiilislam Yahya, he talks about lover and beloved. He likens Yahya who
is called as “Hazret-i Molla” to Hassan bin Sabit who was the poet of
prophet Muhammed.

Ya meger Hazret-i Molla-y1 edibii’l-‘asrun
Kilasin cilvegeh-i ragbetine pay-endaz

O siihan-senc ki ser-ctis- ham-1 fikretidir
Ahirin rikkat-i Hassan-1 belagat-perdaz G. 60-6-7
Seyhiilislam Yahya who, in another muzeyyel ghazal that depicts

scene of lover and beloved’s drinking, is praised as the most honorable
among the fetwa givers and amazes even Imam-1 A’zam.

O hallél-1 mesa’il kim dem-i miigkil-giisayide
Kalur engiist-i hayret-ber-dehen r(h-1 imam A‘zam

Miserref eylemis fetvay: fetva-y1 serifani

Misal-i din-i Islam u zemin-i Ka‘be-i Ekrem G. 104-6-7

One of the ghazals that Sehri wrote for himself is composed of eight
couplet, and the other is composed of twelve couplets. In the first ghazals he

praises himself while he praises lovers. After tahallus couplet he describes
them as “ripeness sun of my misfortune” and continues his praising.

Ol mintehi-i findn-1 eflak
Biz miste‘idan-1 hur-hitabuz

Ol mantikatii’l-burQc-1 ‘irfan
Biz anda nukat-1 inkilabuz

El-hasili ol sema-y1 tahkik
Biz anda du‘&-y1 mustecébuz G. 52-6-7-8

In the other muzeyyel ghazals he spreads the praising all over the
poem with expressions like “desperate poor, the young child of pir, I am the
clerk, I have knowledge of everything” and in the final couplets increases the
degree of the praising:
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Si‘r-i nahun-be-dil zen olmayicak
Tutalum Hisrev U Zahir benem

Mah-tab ise Enveri s6zde
Aftab-1 siihan-1 mir benem

Sah-1 nazm ise tab‘-1 Hakani
Malik-i genc-i dil-fakir benem

Talib-i taze-glyun el-hasil

Sive-i tab‘ina esir benem G. 100-9-10-11-12

2. Nesati:

Nesati wrote only one miizeyyel ghazals and he devoted this to
himself. All over ghazals he tells that he endures the reproaches of the
enemies even though the beloved cannot endure his image, the rosebud

cannot endure hardship and the rose cannot endure wine and he asks the
guestion, which he already knows the answer.

Iy dil bu kadar kes-me-kes-i gamla idersin
D&’im sitem-i diismen-i hod-gama tahammiil

Sani-i Nizdmem dimesi hazm olinur m1

Olmis tutalum tafra-y1 nazzama tahammiil G. 80-6-7°

3. Seyh Galib:

He is the one who has the largest volume of ghazals among the
Sebk-i Hindi poets. The poet wrote fifteen poem for Mevlana (Yusuf-1
Sinegak is co-poet of one of them); seventeen for Sems; three for himself
and Yusuf-1 Sinegak, two for each for Vakanivis Pertev and Sakib Dede,
one muzeyyel ghazals for each for Ismail Riisuhi Dede, Hoca Nes’et, Nesati,

Sultan Veled and he wrote one small gasida entitled as ghazals for each for
Reissllkittab Rasid, his father Mustafa Resid and Sultan II. Selim.

Galib depicts various situations of lover and beloved in the ghazals
that he devoted to Mevlana and Sems. He sorts out qualities that supposed to
be in good lovers of God and followers of religious orders. The praises,
which are one of two for each ghazals can be summarized as:

Couplets are cited from “Kaplan, Mahmut (1996), Nesati Divam, Izmir: Akademi
Kitabevi”.
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The servant of Mevlana reaches to the potion of meaning. The ones
that do not comprehend him will comprehend the truths only in judgment
day. His virtue has no boundary. The vigilant lover should arrive to his
convent and prostrate on his earth. Because he is the one of the heirs of
prophet Muhammed. Each leaf ripped off from his Mesnevi is a garnish on
the hairs of houris of the heaven and the morning of spring of oneness. At
the end, the ones ignorant to his enlightenment will be admonished.®

In the zeyl of his ghazals that does not consist any praise but express
his respect for Mevlana, his desire from the wind is as such:

Varirsan arz-1 ubldiyyetim saba soyle
Harim-i Hazret-i Monlaya rQy-mal olunur G. 44-8’

One of these ghazals is particularly remarkable. The poet, in each
couplets of the ghazals bring ups the instruments that companies the sacred
dance ritual of the dervishes: Tuning pin and drum are fabulous instruments.
Ceng ( a string instrument string) is master of instruments. Tanbur is signs
the oneness. Rebab, santur and kanun suit to the atmosphere of gathering.
Even though the poet references to an incidence by saying “the gift, ring is
nothing other than a legend” its content could not resolved by us:

Verdi haber celacil-i def bahg-1 Pirden
Gus eylemem ‘atiyye-i hatem fesanedir G.53-12

Seyh Galib, among those poems, mentions Sems even more than
Mevlana which probably because of the enlightenment he gave to Mevlana.
Not only Mevlana but also Galib benefits from the enlightenment of Sems
whom he praised through seventeen miizeyyel ghazals. Even seven universes
is filled with his enlightenment and immersed with his divine light. Galib
attained to the morning of reuniting which is full of divine light. The gaze of
Sems fosters the thirsty souls with rose attar. This gaze turns even the vile
gaze of Zerkub into gold. Even the curves of the hairs of the beloved became
ruined by the love for Sems’s face. His love would not leave his tears on the
ground. There are the omens of comfort and pleasure under his shadow and
the omens of enlightenment in his place. The splendor of his benefaction is
at a level of mightiness that he can circumambulate with the Archangel
Gabriel in the highest heaven.®

® G.14,G.44,G. 46, G.53, G. 66, G. 108, G. 144, G. 173, G. 175, G. 182, G. 195, G. 196,
G. 269, G. 309, G. 312.
Couplets are cited from “Kalkisim, Muhsin (1994), Seyh Galib Divani, Ankara: Ak¢ag”.

® G.1,G.16,G.37,G.60,G. 62, G. 109, G. 129, G. 161, G. 166, G. 176, G. 179, G. 194,
G. 205, G. 234, G. 236, G. 250, G. 307, G. 308.
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Galib wrote also a mizeyyel ghazal in which he praises two person
rather than only one. In long ghazals with eighteen couplets there are
praising couplet for Mevlana and Yusuf-1 Sinegak one for each:

Hazret-i Monlaya tevelladayiz
Bizlere her seb seref-i mahtab

Bendesi Yasuf gibi bir STnecak
Kim etegin tutdu kef-i mahtab G. 14-17-18

In the other ghazals that he depicts scene of dervish or lover all over
the ghazal he explains how close Seyh Galib and Yusuf-1 Sinegak.

Yad eylemez olduk haber-i Y{Qsuf-1 Misr1
Studliicede bir mah ile sir U sekeriz biz G.107-14

In the mizeyyel ghazals that are devoted to Vakaniviis (Historian)
Pertev and Hoca Nes’et Efendi who are his supporters he describe Pertev as
an illuminating sun and he states that he wrote all of his epigrams for Pertev.

Goriinurse felege Pertev-i hursid-nazar
Veled-i Hazret-i Monla gibi sehden gérundr G. 56-8-1

Cumle cenéb-1 pertev i¢indir bu niikteler
Ol zéta ol suhan-ver-i yektaya hasretiz G. 117-9-1

And Nes’et is the one that teaches Galib the Sevket style
Tarz-1 Sevket kepenek-pls-1 reh-i Monlanin
Gortnen bahyesidir hirka-i pesmininden G. 235-10

Galib prefers to praise Sultan Veled, Nesati and Riisuhi among the
poems. According to him, Veled threads the pearls of meaning; Nesati
illuminates like a lampion; Risuhi teaches with papyrus:

Durr-i ma’né-y1 ¢ekip risteye Sultan Veled
Dizdi bir stibha-i mercan goénilden goniile G. 278-9

Téak-1 “ars-1 sikke-i Monlaya ol kandil-i nar
Kinc-i ebri kiise-i mihrab gelsiin ¢esmine G. 275-9

Hazret-i Sarih Riistihiden bu gun
Dersine sakird-i milhemdir gonal G. 200-7
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The poet who wrote two miizeyyel ghazals for Sakib Dede praises
him as such:

Feyz-i nigah-1 hazret-i Sdkibdan iste hal
Sirr1 anun muhit-i zuhQr u butln imis G. 134-8-1

Feyz-i nigdh1 canib-i Sakibdan almisam
Bedri’t-tarika Hazret-i Ergdina uymusum G. 206-7-1

In the one of the two mizeyyel ghazals in which the poet praises
himself he states that he has the most bracing lines, and prays for himself; in
the other he praises himself with stating even the sultan included his poems
to the sultans divans.

Rahm eyle hal-i zarina ya Hazret-i Celal
Bi-care hayli himmete sayeste gosterir G.58-8

Hazret-i Sultén-1 Divani alir divanina

Car-darb-1 ‘ask kim mtiy-1 tecemmdilden gecer G. 61-8

Seyh Galib wrote three gasidas entitled as ghazals. One of them is
the poem devoted to Reissulkittab (Grand vizier) Rasid and the poem ends
with a pray.

Cenéb-1 Rasid Efendi re’is-i yek-ta kim

O kayda diismiis Utarid derinde ¢éker ola

Mevahib-i ezelidir mekarim-i hulku
Felek nedir ki bu fazl u keméle masdar ola

Bu hiisn-i siti tecviiz muhaldir amma
Hudadan isteriz an1 ki dahi1 esher ola

Ki ya’ni d&’im olup mesned-i refi’inde
Hezar hayr ile evsafi sebt-i defter ola G. 274-8-9-10-11

In the small qasida that he wrote for his father Mustafa Resid whose
contributions to his cultivation:

Mustafa nam u Resid i miirsid i {istad-1 kiill
Her nigdh-1 himmeti iksir-i a’zamdir bize
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Farkimizda sayesin Allah memdad eylesin
‘Alem ancak zat-1 valasiyla alemdir bize G. 279-7-8
Even though Seyh Galib is very close to the capital of the sultanate

he wrote only one small gasida for Selim Ill. In two couplet zeyls the sultan
is praised for his grace and prayed.

Himmetin masraf edip tecdid-i din G devlete
Kar1 hep lutf u indyet hem ihsandir bize

El a¢1p baldya manend-i sadef hengdm-1 feyz

Farz-1 ‘ayn olan du’ada ¢esm-i giryandir bize G. 300-10-11
4. Arpaeminizade Sami:

There are two small gasidas and three mizeyyel ghazals in the divan

of Sami. It is unknown that which pasha the gasida entitled as ghazals is
dedicated to. It is understood that this person is a vizier but his name is not
mentioned in any part. This poem is written for probably Sehid Ali Pasa who
patronized the poet more than any pasha. (Kutlar 2004, 17) Three couplets
are added after tahalliis couplet to gasida, which is composed of ten
couplets. The poem ends with a pray:

fcra idiip hadika-i evsaf-i asafa’
Cay-i bihist-i hos-cereyan sdyleriim sana

Ol &saf-i yegane ki medh-i bilendini
Ser-satr-i levh-i mihr-i cihan séyleriim sana

Subh i mesa du’asin idiip ziver-i lisan
Ey ‘ars vird-i feyz-resan sdyleriim sana G.2-8,9,10
In the second poem is fourteen couplets small gasida with four

couplets of zeyl and dedicated to praise Nabi. The poem sees Nabi as the
shah of the poem land who, the poet thinks, illuminates the universe with his
poems. He states that Nabi turn the talented youngsters into master with his
superior nature.

Ustéd-i kiil hudiv-i cihanban-i miilk-i nazm
Sanindan eyler ‘alem-i es’ara fer zuhQr

9

Couplets are cited from “Kutlar, Fatma Sabiha (2004), Arpaemini-zade Mustafa Samf,
Divan, Ankara: Kalkan Matbaas1”.
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Gayretle ¢cok cevan-i hiinermendi pir ider
Tab’-i bulendi eylese pirane-ser zuhdr

Hak mustazill-i sdye-i memdad-i ‘émr ide
T4 kim cihanda eyleye sam i seher zuhdr G. 38-12, 13, 14
The first of three mizeyyel ghazals is written for scholar, poet and

calligrapher Abdilbaki Arif Efendi. The one couplet of seven couplets poem
is a zeyl couplet, which points the scholar character of Arif Efendi.

O dénéa-dil k’olur hursid it meh pa-mal-i izmihlal

Sipihr-i tab’inun kemter-su’a’-i aftabindan G. 95-7

The other muzeyyel ghazals in the divan is written for probably
Kaymak Mustafa. There is no name mentioned as such in the poem.

Sadr-i kerem-si’ar kapudan-i kAm-kar

Derya-hurtsdur kefi ctid U nevalde G. 113-20

The expression kapudan refers to his title admiral, which is given
during Tulip Age.

Mevr(sdur sadaret ana gayra ‘ariyet

Yokdur seriki da’vi-i cah U celélde G. 113-24

The expression of “the vizierate inherited to him” refers to the
viziership of Kara Ibrahim Pasha who is the father of Kaymak Mustafa
Pasha. '° Fourteen of the twenty four couplets are devoted to praising. The

length of the zeyl couplets in this poem is like an inclination of the love for
the pasha.

Zeyl of the mlzeyyel ghazals written for the poet Nami is as such:
Bir suhandur mazahir-i 1itlak
Zat-i ‘anka-zuhdr-i Namf gibi (G. 129-9)

CONCLUSION

In conclusion, considering all the poems five Sebk-i Hindi poets
except Ismeti and Fehim Kadim wrote fifty four miizeyyel ghazals and ten
small gasida. Ten of those mizeyyel ghazals are for any poets, five are for
praising themselves, thirty seven are for praising sheikhs and two are for
praising pashas. As it seen, they generally preferred mizeyyel ghazals to
praise themselves and the sheikes and poets whom they admired; small
gasidas to praise sultans and statesmen. However muzeyyel ghazals differ

10 tr.wikipedia.org/wiki/Kaymak_Mustafa_Pasa
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according to whom they praised. Naili, Sehri, Nesati and Sami prefers to
praise themselves or a poet. Seyh Galib praises Mevlana and Sems.

Muzeyyel Ghazals:

As a general tendency, in the mizeyyel ghazals, the poets mostly do
not write any title. Therefore, it is hard to determine the name of the praised
person, if the name is not mentioned in the poem. In the fifty four mizeyyel
ghazals examined in that study, the poets praise themselves and compares
their poetic skills to some poets. These poems can be evaluated as fahriye
(self-praising) poems.

Generally most of the poets of Classical Turkish Literature use
muzeyyel ghazals. Mizeyyel ghazals is detected in 95% of the divans that
Unlii looked through. The portion of the miizeyyel ghazals in all of the
divans is 5%. (Unlii 2012, 50). Considering these portions, Sebk-i Hindi
poets” writing fifty four mizeyyel ghazals can not be accepted as a stylistic
feature. However, Seyh Galib wrote plenty of poems for Mevlana and Sems
like the other mevlevi (follower of Mevlana) poets. (Unlii 2012, 45) This is a
significant feature of the mevlevi poets and must be proved by also other
studies.

In the other ghazals, which in the praised people are subjected, their
name and attributes are mentioned as such:

1. Seyh Galib is the one among the other Sebk-i Hindi poets who
wrote most of the poems. He prefers to write the names of the
praised ones, too. The names of the praised people are mentioned
in twenty six ghazals as twenty five of them is Seyh Galib and
one of them is Naili.

2. The poets prefer to use an adjective or a title associated with the
praised person. The title “Hazret-i Monl4, pir, Hazret-i Hiinkar,
Monlé-y: Ram” for Mevlana and “Hazret-i Molla-y: edibii’l-
‘asrun, mufti-i ‘alem” for Yahya shows for whom these poems
are written.

3. Sometimes the poets use an expression or a clue to point to the
praised people. For Yusuf-1 Sinegak “Monl&-y: Riim gibi stiragi
var, Sudlice’de bir mah”; for Hoca Nes’et “Tarz-1 Sevket
kepenek-piis-1 reh-i Monldmn™ bring them to mind.
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The features of the ghazals are written in the following table.
Table 1: The Properties of Mizeyyel Ghazals

The Name of whom the ghazals Number of the The Number of the The Subject of
the Poet written for Couplets in the Ghazals Zeyl Couplets ghazals
Naili Ismeti 6 1 beloved
Sehri His-self 8 4 praising
His-self 12 4 praising
$S. Yahya Efendi 7 2 love, lover
$. Yahya Efendi 7 2 lover
Nesati His-self 7 2 love
Mevlana 8 1 beloved
Mevlana 12 1 love
Mevlana 6 1 lover
Seyh Galib Mevlana 12 1 mystic music
Mevlana 9 1 love
Mevlana 15 2 lover
Mevlana 8 1 love
Mevlana 9 1 lover
Mevlana 10 1 love
Mevlana 11 1 spring
Mevlana 10 2 beloved
Mevlana 7 1 lover
Mevlana 9 1 beloved
Mevlana 18 2 Sufism
Mevlana 8 1 wine, love
Sems 13 1 lover
Sems 15 1 water
Sems 11 1 drinking gathering
Sems 9 1 love
Sems 10 1 beloved
. Sems 14 1 beloved
Seyh Galib Sems 12 1 beloved
Sems 10 1 love
Sems 10 1 love
Sems 9 1 beloved
Sems 8 1 lover
Sems 18 2 beloved
Sems 11 1 lover
Sems 9 1 lover
Sems 8 1 lover
Sems 11 1 lover
Sems 6 1 lover
Yusuf-I Sinegak 18 2 lover
Yusuf-I Sinegak 14 1 lover
Yusuf- Sinegak 18 5 beloved
His-self 8 1 beloved
His-self 8 1 beloved
Vakaniviis Pertev 8 1 beloved
Vakaniviis Pertev 9 1 lover
i Sakib 8 1 beloved
Seyh Galib Sakib 7 1 lover
Risuhi 7 1 heart
Hoca Neg'et 10 1 beloved
Nesgati 9 1 beloved
Sultan Veled 9 1 love
Abdulbaki Arif Efendi 7 1 love
A.Sami Kaymak Mustafa Pasa 24 14 beloved
Nami 9 1 beloved
Ismeti
Fehim-i Kadim
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The zeyl couplets of the mizeyyel ghazals which have twenty four
couplets at most and six couplets at least differ between fourteen and one at
least. Considering their percentages, Sebk-i Hindi poets prefer most one
couplet zeyl. One couplet in 77.77 %, two couplets in 14.81 %, four couplets
in 3.7 %, five couplets in 1.85 % and fourteen couplets in 1.85 % of ghazals
are determined.

If the percentage of using zeyl couplet is evaluated, it is seen that:

Table 2: The distribution of zeyl couplets according to the poets.

Name of the Poets Number of Zeyl Couplets Percentage
Naili 1 100 %
Seyh Galib 1/2/5 86.66 % /12.82% /5.12%
Sami 1/14 66.66 %/ 33.33 %
Sehri 214 50 % /50 %
Nesati 2 100 %

Small Qasidas:

The number of the gasidas entitled as ghazals is ten. Only two of
them is written for poets and the rest is written for statesmen and sultans. In
both ghazals and small gasidas beloved, lover, love, drinking gatherings, and
spring are the main subjects. The zeyl couplets of the gasidas, which have
fifteen couplets at most and eight couplets at least are seven at most or one at
least. 30 % of those are three couplet zeyls. Beside that 20% of them are two
couplet zeyls, 20% of them are four couplet zeyls and %10 of them are seven
or one couplet zeyls.

In the small gasidas generally the names of the praised people are
mentioned. Sometimes the poets titled these poems probably because of
seeing them as small gasidas. For instance Naili use the title “Mizeyyel der-
hakk-1 nakibii’l-esraf Kudsizade Efendi, Miizeyyel der-medh-i Seyhii’l-Islam
ibn-i  Seyhii’l-Islam Yahya Efendi, Miizeyyel der- medh-i Ustad-i Hod
Sultdnii’s-su’ard Nef’i Efendi”. The poet not only titled his poem but also
mentioned the praised before the tahalllis couplet with the expression of
“Muhammed Han-: Gazi”.

Sehri uses “Cendb-i Hazret-i Pasa” for pasha; Seyh Galib uses
“Rdsid Efendi” for Reisllkittab Rasid Efendi and “Mustafd ndam u Resid” for
his father, Sultdn Selim Handw” for Selim 111; Sami uses “asaf-1 yegdne” for
pasha, “Hazret-i Nabi Efendi” for Nabi and “kapudan” (admiral) and
“Mevrlsdur sadaret” for Kaymak Mustafa Pasa.
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The Features of Small Qasidas:
Table 3: The Features of Small Qasidas.

Name of qu Whgm Is The Number of The Number of Subject
the Poet is Wrtiten the Couplets the Zeyl Couplets
Kudsizade Efendi 12 7 advice
Nail S. Yahya Efendi 15 4 spring
Nef'i 12 6 love, beloved
Padisah IV. Mehmed 8 3 praising
Sehri Glrci Mehmed Paga (?) 8 3 complain
Reisiilkittab Ragid 11 1 beloved
Seyh Galib Mustafa Resid 8 2 lover
Sultan IIl. Selim 11 2 lover
Sami Sehit Ali Pasa (?) 10 3 beloved
Nabi 14 4 beloved, love
ismeti
Fehim-i Kadim
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