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ISLEVSEL BIR TiPOGRAFIK DiL, DAKTILODAN KOD EKRANLARINA
“MONOSPACE” YAZI KARAKTERLERI

Bekir KIRISCAN*
Ozet

Sanayi Devrimi bir¢ok is alaninda oldugu gibi basim endistrisinde de yogun bir makinelesme
doneminin baslamasina neden olmustur. Bu donemin sonuglarindan bir tanesi de daktilonun icad
edilmesidir. Hemen her yazim ve basim yoénteminde oldugu gibi, daktilonun icad1 da tipografik olarak
baz1 degisimlere neden olmustur. 1980°1i yillara kadar yasamimizda yer alan, daha sonra ise yerlerini
bilgisayarlara birakan daktilolar, kendilerine 6zgii “monospace” ad1 verilen bir yazi karakteri sistemi
ile caligirlar. Daktilolarin giiniimiizdeki islevsel kullanimlar1 sona ermis olsa da, monospace yazi
karakterleri bilgisayarlara aktarilmis ve kullanimlar1 devam etmistir. Bu yaz1 karakterleri glinlimiizde
yazilimcilar ve tasarimcilar tarafindan kod ekranlari, matematiksel tablolarin oldugu faaliyet raporlari

vb. gibi 6zel alanlarda kullanilmaya devam etmektedir.

Anahtar Kelimeler: Tipografi, Monospace, Yazi, Daktilo

Abstract

As in many other lines of business, the Industrial Revolution opened and era of intense
mechanization within the printing industry. One outcome of this period is the invention of the
typewriter. Just like any other writing and printing method would, the invention of the typewriter
brought forth some changes in the field typography. The typewriters which had been a part of our
daily life until the 1980°s and which were then replaced by computers, used to operate by their own
typographic system called “monospace”. Even though typewriters are no longer functional today, the
monospace typefaces were adapted for use in computers. These typefaces are currently employed by
software engineers and designers in specific areas such as code screens and activity reports that

include mathematical charts.
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GIRIS

Phil Baines ve Andrew Haslam, “Type & Typography” adl kitaplarinda tipografiyi; dilin
mekanik olarak notasyonu ve diizenlenmesi olarak tanimlanmislardir (Baines, Haslam, 2005:
6-10). Dilin mekanik yollarla diizenlenmesi giiniimiizde el yazisinin disinda bir¢ok farkl
yontemi kapsamaktadir. 15. yiizyilda Gutenberg tarafindan icad edilen hareketli metal harfler
ile bask1 yapma yOntemi, giiniimiiz tipografisinin baglangi¢ noktas1 olarak kabul edilmektedir.
15. yiizyilda yazinin mekanik olarak ¢ogaltilmasi, yalniz tipo matbaa ile miimkiindii. Ancak
giinlimiizde bu teknige bir¢ok farkli yontemler eklenmistir. David Jury, giiniimiizde tipografi
sOzciigiiniin matbaada basilan yazinin yaninda sms mesajlari, elektronik posta yazigmalari,
dijital yazicilar hatta daktilo yazilarin1 da kapsadigini belirtmektedir (Jury, 2006: 8). 2006
yilinda basilan kitabinda s6zii gegen mecralara, giiniimiizde sosyal medya, elektronik kitap
okuyucular, akilli telefon ve saatler gibi yani mecralar da eklenmistir. 15. yiizyilda icad edilen
matbaa, yaziyr ve yazinin bulundugu mecralari nasil degistirmisse, yeni icad edilen her
tipografik c¢ogaltim ydntemi de yaziyr degistirmis ve bigimlendirmistir. Giliniimiizde
kullandigimiz harfler yiizyillar igerisinde yavasca gelismig; zaman igerisinde —temel
striikktiirlerinden detaylarina kadar— yaygin iiretim tekniklerine, lizerine yazildigi materyale,
farkli yazim sistem ve aletlerine adapte olmuslardir. Bu degisim farkedilmeden ve uzun yillar
icerisinde olmustur (Hochuli, 2008: 10). 20. ylizyil, sanayi devriminde baslayan gelismelerin
sonuglarinin alindid1, siyasal, sosyal ve teknolojik birgok yeniligin yasandigi 6nemli bir
donemdir. 20. yiizyillda basim endiistrisinde ve basili mecralarda, dolayis1 ile de tipografi
alaninda Onemli degisimler yasamistir. 19. yilizyildan itibaren kagit {retimi, matbaa
makineleri, metin dizgisi mekanize hale gelmis, yeni baski ve cogaltim yontemleri icad
edilmistir. Bu gelismelerin sonucu olarak, baski hizi artmis, gazete, dergi gibi aylik, haftalik

ve giinliik basilmasi gereken yeni mecralar ortaya ¢ikmustir.

1. Daktilonun icadi ve ilk “monospace” yazi karakterleri

Basimcilikta yasanan gelismelere paralel olarak, el yazisin1 mekanize hale getiren daktilo,
19. yiizyilin son ¢eyreginde icad edilmistir. Matbaadan farkli 6zgiin basim yontemi nedeniyle
daktilo, 20. yiizy1l igerisinde farkli bir tipografik dilin ortaya ¢ikmasinda rol oynamustir.
Daktilolar uzun yillar matbaa tipografisinden beslenmistir ve 1950°’li yillara kadar

daktilolarda matbaa i¢in tasarlanan harflerin uyarlanmis versiyonlar1 kullanilmistir. Bu
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[13%2] ‘Cl’,
>

uyarlama ¢ogunlukla “M”, “W?”, gibi genis harflerin daraltilmasi, “i gibi dar harflerinde
tirnak eklenerek genisletilmesi ve tiim harflerin genisliklerinin optik olarak olabildigince
esitlenmesi bi¢iminde olmustur. Bu durum yillar igerisinde daktilolar i¢in, matbaa

tipografisinden farkli, yeni, islevsel bir tipografik dilin ortaya ¢ikmasini saglamistir.

Ingilizce’de “monospace” ya da “monospaced” olarak adlandirilan bu yazi karakterleri i¢in
Tiirk¢e’de heniiz iizerinde uzlasilmis bir karsilik kullanilmamaktadir. “Tek bosluklu”, “esit
genislikli” ya da “esit bosluklu” olarak dilimize ¢evirebilecegimiz bu yazi karakterleri uzun
yillar yalmiz daktilolarda kullanilmak {izere tasarlanmigtir. Daktilolar, yazi yazma
mekanizmalart nedeni ile yazilan her harf i¢in kagidi esit mesafede kaydirirlar. Boylece bir
sonraki harf, basilan harfin sag tarafindaki kagidin bos kismina yazilmaktadir. Daktilodaki bu
calisma prensibi, tipografideki onemli unsurlardan bir tanesi olan, harfler arasindaki espas
(tracking) i¢in onemli bir sorunu da beraberinde getirmistir. Kullandigimiz harflerin anatomik

[13%2]
1

yapilar birbirlerinden oldukga farklidir; 6rnegin, majiiskiil “M” harfi, miniiskiil harfine
oranla oldukca genis bir alan1 kaplamaktadir. Alfabedeki her tipografik karakter kendine 6zgii
anatomiye ve bosluga sahiptir. Tipo baskida her harfin bulundugu hurufatin genisligi farklidir
ve harf espaslar1 tek tek o karaktere O6zel olarak ayarlanmistir. Ancak daktilo ile yazilan

metinlerde, harfin anatomisinden bagimsiz olarak her harf i¢in ayrilan basim alani esittir.
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Resim 1: “Normal” harf espasiyla tasarlanmus Helvetica Neue ve “monospace” olarak tasarlanmis

Courier New yazi karakterleri

1940 yilinda IBM tarafindan normal (Proportional) genislikli harfleri basabilecek bir
daktilo gelistirilmistir. Bu daktiloda kullanilan harfler bes farkli genislige sahiptir ve o donem
matbaalarda kullanilan harf anatomileri ile espas diizenine olduk¢a yakindir (Spencer, 1962:
42) (Resim 2). Ancak bu daktilolar karmasik sistemleri ve yiiksek maliyetleri nedeni ile

zaman igerisinde “monospace” harflerin kullanildig1 daktilolarin gélgesinde kalmistir.
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Karakterleri

Modern

Documentary

Secretarial

Bold Face No. 1

Bold Face No. 2

Arcadia

Charter

Text

Mid Century

Heritage

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy
work out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy
work out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy
work out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy
work out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy work
out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy
work out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG. 1234567890

With its feather-light touch, consistently even impression and power-assisted
operation, the IBM takes the heavy work out of typing, leaving you fresh at the end
of the day. IBM electric typewriters are designed to help you produce work that
you can be really proud of, while making your job easier, quicker and less tiring.

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG, 1234567890

With its feather-light touch, consistently even impression and power-assisted
operation, the IBM takes the heavy work out of typing, leaving you fresh at the end
of the day. IBM electric typewriters are designed to help you produce work that
you can be really proud of, while making your job easier, quicker and less tiring.

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG,
With its feather-light touch, consistently even impression and
power-assisted operation, the IBM takes the heavy work out of
typing, leaving you fresh at the end of the day.

1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even impression and
power -assisted operation, the IBM takes the heavy work out of

Resim 2: Propotional daktilo yazi karakteri 6rnekleri
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Daktilonun icadindan 20. yiizyilin ilk yarisina kadar gecen siirede, daktilo yazi karakterleri
icin dogal bir tipografik dil olusmustur. Ancak sadece daktilolarda kullanilmasi igin
tasarlanan ilk yazi karakteri “Courier”dir. Courier 1955 yilinda Howard Kettler tarafindan
IBM igin tasarlanmistir (linotype.com, 2015). IBM’in sektérdeki hakim konumunun da
etkisiyle Courier, tasarlanmasinin ardindan yaklasik otuz yil boyunca daktilolarda en ¢ok
kullanilan yazi karakterlerinden bir tanesi olmustur. 1975 yilinda Joel Kaden ve Tony Stan
tarafindan tasarlanan “American Typewriter” ise Courier’in ardindan 6zellikle Amerika’da
yaygin olarak kullanilmis, Amerika Birlesik Devletleri’nin yazigsmalarinda kullandig1 resmi

yazi karakteri olarak kabul edilmistir (fonts.com, 2015).

1962 Aralik ayinda, Typographica dergisinin 6. sayisinda yayimlanan, Ingiliz tasarimci ve
tipograf Alan Bartram tarafindan yazilan “Typewriter typefaces” adli makalede, o donem
farkl1 daktilolarda kullanilmakta olan yazi karakterleri derlenmistir. Courier’in de (1962
yilinda American Typewriter heniiz tasarlanmamisti) iginde yer aldigi Orneklerden
goriilebilecegi gibi (Resim 3-11) 1962 yilinda, tirnakli, tirnaksiz, el yazisi, kiigiik biiyiik harfli
(small caps) ve bagka 6zel bicimlerde ve boyutlarda birgok farkli yazi karakteri daktilolarda
kullanilmaktadir (Spencer, 1962: 42-59).
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Karakterleri

Courier

Bookface Academic

Diplomat

Elite Gothic

Artisan

Large Pica

Micro Elite

Elite

Prestige Elite

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even
impression and power-assisted operation, the IBM
takes the heavy work out of typing, leaving you
fresh at the end of the day. 1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even
impression and power-assisted operation, the
IBM takes the heavy work out of typing, leaving
you fresh at the end of the day. 1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy work
out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

WITH ITS FEATHER-LIGHT TOUCH, CONSISTENTLY EVEN IMPRESSION
AND POWER=-ASSISTED OPERATION, THE |BM TAKES THE HEAVY WORK
OUT OF TYPING, LEAVING YOU FRESH AT THE END OF THE DAY.

1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy work
out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.
With its feather-light touch, consistently even
impression and power-assisted operation, the
IBM takes the heavy work out of typing, leaving
you fresh at the end of the day. 1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG,

With its feather-light touch, consistently even impression and
power-assisted operation, the IBM takes the heavy work out of
typing, leaving you fresh at the end of the day.

1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy work
out of typing, leaving you fresh at the end of the day.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

With its feather-light touch, consistently even impression
and power-assisted operation, the IBM takes the heavy work
out of typing, leaving you fresh at the end of the day.
1234567890

Resim 3: IBM tarafindan kullanilan daktilo yazi karakterleri (1962)
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260 Condensed Mikron OLIVETTI typewriter characters 1234567890

260 Mikron OLIVETTI typewriter characters 123 4567890

209 Perla (Elite Spacing) OLIVETT!I typewriter characters 1 2 3 4 5 6 7 8 9 0

84 Bodoni OLIVETTI typewriter characters 1 2 3456 78 9 0

76 Elite Italic OLIVETTI typewriter characters 12 3 4 56 7 8 9 0

213 Elite Double Gothic OLIVETTI| TYPEWRITER CHARACTERS | 2 345678 90

7  Elite (Pica Spacing) OLIVETTI typewriter characters 1 2 3 4 5 6 7 8 9 0
84 Bodoni (Pica Spacing) OLIVETTI typewriter characters 1 2 3 4 5 6 7 8 9 0
1C Pica Single Gothic OLIVETT!I TYPEWRITER CHARACTERS 1 2 3 4 56 7 8 9 0

64 Pica ltalic OLIVETTI typewriter characters 1 2 3 4 6 6 7 8 9‘0

5 Large ltalic OLIVETTI typewriter characters 1 2 3 4567 8 9 0

51 Medium Roman OLIVETTI typewriter characters 1 234567 890
153 Pin-Point

0 Simplicitas OLIVETTI typewriter characters | 2 3 4567 8 9 0
41 Pica Double Gothic OLIVETT| TYPEWRITER CHARACTERS 1 2 3 4567 8 90
218 Small Pica Double Gothic OLIVETTI TYPEWRITER CHARACTERS 1 2 3 4 5 6 7 8 9 0

M Great Primer OLIVETTI typewriter characters 1 2 3 4 5 6
107 Large Bodoni OLIVETTI typewriter characters 1 2 3 4 5 6
253 Large Double Gothic OLIVETT| TYPEWRITER CHARACTERS 1 2 3 4 5 6
Al el OLIVETTI typewriter characters | 2 3 4 5 6
507 Greek Elite Tonog otoLxeLtwy ypagopunxavic 'OAtBéttL .1 23456 7890

50 Greek Pica TYnmog otoLxelwv ypagpounxaviic 'OALBETTL 2 3 4 5 6 7 8
8 Russian Pica MamunonucHele 3Hakum OJVBETTH 1 2 34 56 78 90

22 Russian Gothic MamuHonucHsie 3Hakn OJMBETTM 1 2 34 56 7 8 9 0

Resim 4: Olivetti tarafindan kullanilan daktilo yazi karakterleri (1962)
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Karakterleri

Underwood Wide Elite

Facit Medium Roman

Facit Diamond

Facit Micro Elite

Optima Elite

Optima Pica

Imperial Elite Italic

Facit Pica Italic

Imperial Pica Italic

Imperial Large Roman

Royal Klein Pica

Imperial Great Primer

Imperial Magna

Underwood Pica Victoria

Remington Executype (large)

Remington Executype (small)

The specifications of this type face are: ten charac
to an inch and a line spacing of six lines to an inc

Facit T1 is a perfect and obedient instrument for
the typist. It is a machine that lets talent and

Facit T1 is a perfect and obedient instrument for
the typist, It is a machine that lets talent and

even type, Give the Facit T1 a trial demonstration,
You will pass judgement in two words: "Perfect

this is a specimen of ELITE TYPE FACE typed on the Optima
THE QUICK BROWN FOX JUMPED RIGHT OVER THE LAZY DOG.

this is a specimen of PICA TYPE FACE typed on the
THE QUICK BROWN FOX JUMPED RIGHT OVER THE IAZY DOG.

This is a specimen of Elite Italic style of type with twelve
characters to the inch, as fitted to Imperial standard type-

Facit T'1 is a perfect and obedient instrument for
the typist. It is a machine that lets talent and

being interchangeable with Pica, and thus
giving the same number of words to a quarto

Thilsidlses sgecimen of Large Roman style of type
with nine characters to the inch, as fitted to

Typewriter because its inbuilt durability, proved
over the years, is a sound investment for a modest

This is a specimen of Great Primer style of ty
with nine characters to the inch, as fitted to

who desire to read their
notes from desk level find

The specifications of this type face are: ten charac
to an inch and a line spacing-of six lines to an inc

This distinctive Remington Rand type style, for exam
is crisp, dignified, and easy to read, It conveys

This distinctive Remington Rand type style, for exam
is crisp, dignified, and easy to read. It conveys

Resim 5: Diger daktilolar tarafindan kullanilan ¢esitli yazi1 karakteri 6rnekleri (1962)
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Optima Imperial Elite

Groma Kolibri Imperial Pica

Olympia Congress Pica

Olympia Congress Elite

Facit Pica Imperial

Facit Elite 12 Imperial

Imperial Elite Shaded

Imperial Persona

Imperial Pica Shaded

Royal Imperial Pica

Remington Roman Bold 103

Remington Small Bookman 232

Remington Executype 538

Underwood Wide Elite Victoria

this is a specimen of IMPERIAL ELITE TYPE FACE typed on the
THE QUICK BROWN FOX JUMPED RIGHT OVER THE LAZY DOG.

This is a specimen of IMPERIAL PICA TYPE FACE typed
THE QUICK BROWN FOX JUMPS OVER THE LAZY DOG.

CONGRESS PICA is the largest of the shaded types.
Gives a clean, impressive printed appearance.

CONGRESS ELITE is slightly more condensed, but

equally clear and impressive.

extra-satisfying results in the form of clear,
even type. Give the Facit T1 a trial demonstration.

extra-satisfying results in the form of clear,
even type. Give the Facit T1 a trial demonstration.

This is a specimen of Elite Shaded face style of type with twel
characters to the inch, as fitted to Imperial standard typewrit

This is a specimen of Persona style of type with twelve charact
to the inch, as fitted to Imperial standard typewriters.

This is a specimen of Pica Shaded face style of type
with ten characters to the inch, as fitted to Imperia

Elegant letter produced by the Royal Typewriter
because they know that a well drafted and well

REMINGTON TYPEWRITERS are available
in a wide range of type styles and

REMINGTON TYPEWRITERS are available in a wide
range of type styles and keyboards to meet all

REMINGTON TYPEWRITERS are available in a wide range of
type styles and keyboards to meet all writing require-

The specifications of this type face are: ten charac
to an inch and a line spacing of six lines to an inc

Resim 6: Diger daktilolar tarafindan kullanilan gesitli yazi1 karakteri drnekleri (1962)
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Karakterleri

Remington Electric No.535

Olivetti Electric Serra

Olivetti Electric Baltea

IBM Prestige Pica

IBM Delegate

Imperial Electra

Olympia Congress Modern Pica

Olympia Congress Modern Elite

Olivetti Reiner Consilium

Facit Pica Esquire

Royal Brussels

Royal Windsor

Imperial Gayton

organization to the reader. The special typestyles
on the Remington Typewriters are designed for the ex

The Olivetti 84 is available in three carriage
lengths, with eight-key tabulation as standard

The Olivetti 84 is available in three carriage
sizes, with eight-key sterling tabulation as

With its feather-light touch, consistently even
impression and power-assisted operation, the IBM

With its feather-light touch, consistently even
impression and power-assisted operation, the IBM

This is a specimen of Electra style of type with ten
characters to the inch, as fitted to Imperial standa

CONGRESS MODERN PICA is similar in appearance,

but streamlined to give a modern printed effect.

CONGRESS MODERN ELITE is very popular, both for

private correspondence and business letters.

This is a specimen of Reiner Consilium type
available on both Olivetti standard and

extra-satisfying results in the form of clear,
even type. Give the Facit T1 a trial demonstration.

Typewriter because its inbuilt durability, proved
over the years, is a sound investment for a modest

Typewriter because its inbuilt durability, proved
over the years, is a sound investment for a modest

This is a specimen of Gayton style of type with ten
characters to the inch, as fitted to Imperial standa

Resim 7: Diger daktilolar tarafindan kullanilan gesitli yazi1 karakteri drnekleri (1962)
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Remington Standard Double Gothic Billing

Remington Small Modern Billing Gothic

Remington Extra Large Gothic Billing

Underwood Special Roman Gothic

Underwood Extra Condensed Elite Gothic

Imperial Elite Gothic

Imperial Pica Gothic

IBM Manifold

IBM 72 Manifold

IBM Pica Gothic

ALPHABET KEYS HAVE FRACTIONS OR OTHER
SYMBOLS IN THE UPPER CASE OVER GOTHIC

ALPHABET KEYS HAVE FRACTIONS OR OTHER
SYMBOLS IN THE UPPER CASE OVER GOTHIC

THE ALPHABET KEYS HAVE FRACTIONS OR
OTHER SYMBOLS IN THE UPPER CASE OVER

THE SPECIFICATIONS OF THIS TYPE FACE ARE: TEN CHARA(
TO AN INCH AND A LINE SPACING OF THREE LINES TO AN

THE SPECIFICATIONS OF THIS TYPE FACE ARE: SIXTEEN CHARACTERS
TO AN INCH AND A LINE SPACING OF 7-60 LINES TO AN INCH.

THIS 1S A SPECIMEN OF ELITE GOTHIC STYLE OF TYPE WITH FOURTEEN CHARACTER
THE INCH, AS FITTED TO IMPERIAL STANDARD TYPEWRITERS

THIS 1S A SPECIMEN OF PICA GOTHIC STYLE OF TYPE WITI
TEN CHARACTERS TO THE INCH, AS FITTED TO IMPER I AL

IBM TAKES THE HEAVY WORK OUT OF TYPING, LEAVING
YOU FRESH AT THE END OF THE DAY. 1234567890

TAKES THE HEAVY WCORK OUT OF TYPING, LEAVING YOU
FRESH AT THE END OF THE DAY. 1234567890

IBM TAKES THE HEAVY WORK OUT OF TYPING, LEAVING
YOU FRESH AT THE END OF THE DAY. 1234567890

Resim 8: Yalniz “small caps” harflerin bulundugu daktilo yazi karakterleri (1962)

Olympia Typestyle 69

IBM Corinthian

Underwood Elite Correspondence Gothic

Underwood Oxford Script

Script 4s the perfect personal type style, for
it resemlbles beautiful handwriting.

With its glea,t/zejz-l,égﬁi touch, comu',aienﬂg even
/Cmp/LeA/u:on and powm-a,d,u)iea/ operation, the 98N

The specifications of this type face are: ten charac
to an inch and a line spacing of six lines to an inc

Jdhe specifications of this type face are: ten chanrac
to an inch and a Line spacing of four Lines to an ir

Resim 9: El yazis1 (script) daktilo yaz1 karakterleri (1962)
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Karakterleri

Facit Midget Type

Olivetti Peria

Olympia Small Condensed

Olympia Italic Pica Bold

Olympia ltalic Elite Bold

Olympia Fine Italic

Olympia Micro Italic

Remington Condensed Art Gothic

Remington Art Gothic

Remington Minuscule Gothic

Remington Sans Serif Gothic

Underwood Financial Gothic

Underwood Elite Gothic Heavy Face

Underwood Stymie Gothic

Imperial Bijou

Facit T1 is a perfect and obedient instrument for
the typist. It is a machine that lets talent and

This is a specimen of Perla type as fitted to a Lexikon 8o
standard typewriter, This is available on the latest model,
the Diaspron 82, with either single-bar or 8 key tabulation.

SMALL CONDENSED produces lots of letters and figures

in the smallest columns and tables.

ITALIC PICA BOLD without serifs, is a good,
bold and impressive type style.

ITALIC ELITE BOLD is similar and smaller - quite

distinctive and clean in appearance.

FINE ITALIC is a beautiful and delicate type style.

Individual and quite unusual.

MICRO ITALIC is also quite unusual — perfect for

private correspondence on delicate notepaper.

REMINGTON TYPEWRITERS are available in a wide range of
type styles and keyboards to meet all writing require-

REMINGTON TYPEWRITERS are available in a wide
range of type styles and keyboards to meet all

REMINGTON TYPEWRITERS are available in a wide range of type
styles and keyboards to meet all writing requirementses All
Remington type is designed, as well as spaced upon the written

REMINGTON TYPEWRITERS are available in a wide range of type
styles and keyboards to meet all writing requirements. All
Remington type is designed, as well as spaced upon the writ

The specificaftions of this type face are: twelve characters
to an inch and a line spacing of six lines to an inch.

The specifications of this type face are: twelve characters
to an inch and a line spacing of six lines to an inch.

The specifications of this type face are: ten charac
to an inch and a line spacing of six lines to an inct

This is a specimen of Bijou style of type with sixteen characters to the inch,
as fitted to the Imperial standard typewriters.

Resim 10: Tirnaksiz (Sanserif) daktilo yazi karakterleri (1962)
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and Extra Large Gothic

Remington Indenting (Lower Case) B I NED W | TH

Imperial Pin-Point

cactt Fles Jologram Tyce EVEN TYPE. GIVE THE FACIT T1 A TRIAL DEMONSTRATION.
YOU WILL PASS JUDGEMENT IN TWO WORDS: "PERFECT

Imperial Telegraphic IS SPECIALLY ADAPTED FOR WRITING
TELEGRAMS. THE KEYBOARD HAS 26

Facit Placard-style 10 Facit T1 is a perfect and obedient instrument for
the typist. [t is a machine that lets talent and

Underwood Bulletin The specifications of this type

are: six cbharacters to an inch
Underwood Giant Primer The speciftications of this type
Imperial Label Gothic This is a specimen of Label Gotl
Olympia Display DISPLAY is used for tickets, tags, labels and

notices - any work demanding real attention.

Remington Small Bulletin 9 REMINGTON TYPEWRITERS are avail-
able in a wide range of type

Remington Large Bulletin 48 REM I NGTON TYPEWR I TE RS
are available in a wide
Remington Bulletin 8 ARE AVAILABLE IN A WIDE
Remington Large Bulletin 39 ARE AVA I LABLE I N A w l DE
Olivetti Label THIS ls A SPEC|MEN OF LABE

Resim 11: Davetiye vb. mecralarda kullanimlar i¢in tasarlanmig daktilo yazi karakteri (1962)
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2. “Monospace” yazi karakterlerinin erken donem sayisal teknolojilerde kullanimi

1950’11 yillarda daktilolardaki gelismelerin yanisira, ileride daktilonun yerini alacak olan
bilgisayarlarin da ilk ornekleri iiretilmeye baslanmistir. 1980’11 yillarda satisa sunulan ilk
kisisel bilgisayarlarda, daha 6nce daktilolarda kullanilmakta olan iki 6zelligin kullanilmaya
devam etigi goriilebilir: Bunlar klavye diizeni ve “monospace” yazi karakterleridir.
Giiniimiizde “Q” ya da “Qverty” olarak adlandirilan ingilizce klavye diizenleri daktilodan
ayni bi¢gimde bilgisayarlara aktariimistir’. Ik kisisel bilgisayar olan IBM 5150 modelinin
kullandig1 ve Microsoft tarafindan tasarlanmis olan PC-DOS? isletim sisteminin ekraninda

monospace “Code Page 437 yazi1 karakteri kullanilmistir (Resim 12).

F8veat:Qolld OFAEP 41 UNEatt s e vay
PURGHE (D, — . 0123456789 ¢(=>7
EHBEDEFCHIJHLHHHPHHETUUHE?E[H]“
ahcdefghlelmnupqrstuuuxyz{|} 0

- - —

Queaaaaﬁeee111ﬁﬁ£mﬂuhuuu"uu¢£¥ﬁf

aioaiin®®éraklgi== i =197 |37
L gty bk P

cRCrMEcpTriondodtN=+2>< J“El

Resim 12: Microsoft tarafindan tasarlanmis olan “Code Page 437" yazi karakteri

Erken donem sayisal ekranlarda monospace yazi karakterleri kullanilmasinin iki temel
nedeni bulunmaktadir: Birincisi ayni1 genislige sahip harflerin, bilgisayarlarin yaziy1 ekranda
goriintiileyen yazilimlart i¢in hiz ve kolaylik saglamasi; ikincisi ise teknolojilerini
daktilolardan alan, erken donem nokta vuruslu yazicilarin yalniz monospace yazi

karakterlerini basabilmesidir.

L “p» olarak adlandirlan ve Tiirkge klavye diizeni, Tiirk¢e daktilolardaki karakter diizeninden ayni bigimde
bilgisayar klavyesine aktarilmustir.
2 Microsoft IBM igin gelistirdigi bu igletim sistemini, sonraki yillarda MS-DOS adiyla satiga sunmustur.
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3. Monospace yaz karakterlerinin giiniimiizde islevsel kullanim alanlari

90’I yilladan giiniimiize kisisel bilgisayarlar, sayisal ekranlar ve dijital bask:
makinelerinde 6nemli gelismeler yasanmistir. Bilgisayar igletim sistemleri ve sayisal ekranlar,
farkli bigimdeki yaz1 karakterini goriintiileyebilmekte, dijital yazici ve baski ekipmanlar1 da
bu yazi karakterlerini oldukca yiiksek kalitede kagida akterebilmektedirler. Ancak
“monospace” yazi karakterleri pekcok giinliik bilgisayar kullanicisinin farkinda olmadig: bir
alanda, halen islevsel olarak kullanilmaya devam etmektedir. Gliniimiizde halen yazilimcilarin
kullandigr kod ekranlarinda monospace yazi karakterleri kullanilmaktadir. Bir¢ok kod
yazilimi1 alt alta gelen satirlardan ve her satirda tekrar eden benzer kod dizilerinden
olugsmaktadir. Monospace yazi karakterleri, kod ekranlarinda alt alta gelen satirlardaki
komutlarin daha rahat ayrismasini ve olasi hatalarin daha kolay goriilebilmesini sagladig1 i¢in

yazilimcilar tarafindan tercih edilmektedir (Resim 13, 14).

$articles - $pages->find('blog')- >children()->visible()->flip()->1imi

snippet('feed', array(
"link’ url('blog'),
'items' $articles,
'descriptionField’ 'text',
'descriptionLength’ false

Resim 13: 2012 yilinda Ralph du Carrois ve Erik Spiekermann tarafindan “Firefox” i¢in tasarlanmig

olan “Fira Mono” yazi karakterinin kullanildig1 bir kod ekrani1 (spiekermann.com, 2015)
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'
N ———— CodeBeaches
from defconAppKit.windows.baseWindo

et || | . + California

+ New York
+ Washington

I A mmmm o~ Tnmtmmdd

class ShowMouseCoordinatesTextBox(Text{§
def __init__( *args 8):
u| Mou

r("mouseMoved",
ver("mouseDrageed" .

xmlns="http://www.w3.0rg/1989/: SMALL CRAFT ADVISURY A EHb g
" Bl SHORT-PERIOD AND STEE. toav{
Wil GALE WARNING IN EFFEC”

ss/si

px;
Opx;

1em;
color: #FOECDE;

FREQUENT GUSTS TO 25 K L

real e, % sets ne b
captiongos=b, % 5 -

commentstyle=\colarfmygreent, Input: Fonts for Code MORNING, THEN SHIFT Tt
Int. NASA control center communications EQIIATNNG il module ActionView #:nodoc:
i # Use FixtureResolver in your tests to
(IE(nat # file system. This is used internally
class FixtureResolver < PathResolver

There are several long desks with the newest,
computers placed on them. Focus on one techn; (e

The TECHNICIAN types at the computer, a tir| ‘(begin attr_reader :hash
look on his face. Suddenly, a flashing white (require = def initialize(hash = {}, pattern=ni
illuminates his face, accompanied by a beepi : super(pattern)
@hash = hash
end
private

TECHNICIAN:
Mr. Brown, I need you to take a look at th;

After a moment, NASA Director MARCUS BROW)

Resim 14: David Jonathan Ross (Font Buraeu) tarafindan kod ekranlar1 i¢in tasarlanmis olan “Input”

yazi1 karakteri ailesi

Monospace yazi karakterlerinin giiniimiizde islevsel olarak kullanildig: bir baska alan ise
rakamlardir. “Open Type” font bigiminin gelistirilmesi ile birlikte, ayn1 font dosyasi icerisinde
harf ve rakamlarin altenatiflerinin de yer almasi mimkiin olmustur. Giiniimiizde
kullandigimiz bir¢ok gelismis font dosyasinda da rakamlar birkag farkli alternatif ile birlikte
yer almaktadir. Bu alternatiflerden bir tanesi de “tabular” olarak adlandirilan esit genislige
sahip rakamlardir. Bu rakamlar faaliyet raporlar1 vb. tablolu ve alt alta rakamlarin bulundugu
yayinlarda kullanilmak i¢in idealdir (emigre.com, 2015). Normal espasli (proportional)
rakamlarin (her rakam farkli genislige sahip oldugu icin) alt alta geldiklerinde dikey olarak
hizalanmalar1 s6z konusu degildir. Ancak esit genislikli (tabular) rakamlar (her karakter ayn1
genislikte yer kapladig igin) alt alta ayn1 hizada siralanirlar ve dikey hesaplamalar i¢in ¢ok
daha kullanighidirlar (Resim 15). “Tabular” rakamlarin “monospace” yazi karakterlerinden
anatomik olarak farkliliklar1 olsa da, rakamlarin temel isleyis mantiklar1 aymidir. Tabular
rakamlar da monospace karakterler gibi ayni genislikte alanlara yerlesir. Ancak “tabular”
rakamlar anatomik yapilar1 bakimindan “monospace” karakterlerden farkliliklar

gosterebilirler.
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360,286,436.18 360,286,436.18
582,912,181.52 582,912,181.52

Resim 15: 1996 yilinda Zuzana Licko tarafindan tasarlanan “Mrs Eaves” yazi karakterine ait

“proportional” ve “tabular” rakamlar.

4. Genel degerlendirme ve sonug¢

1950’11 yillardan itibaren yasamimiza giren monospace yazi karakterleri gecmiste
daktilolarda, giinimiizde ise kod ekranlarinda ve tablolu grafiklerde islevsel nedenlerle
kullanilmaya devam etmektedir. Bunun yaninda tasarimcilar —6zellikle postmodernizm ile
birlikte— monospace yazi karakterlerini bir tasarim dili olarak da kullanmislardir. ilKk etkileri
mimarlik tizerinde 1970’11 yillarda gérmeye basladigimiz postmodernizm, grafik tasarimda ilk
etkilerini 1980’li yillarin basinda gostermistir (Poynor, 2013). Kisisel bilgisayarlarin grafik
tasarim diinyasina girmesi, postmodern tipografinin de Onilinii a¢mustir. Tipograf ve
tasarimcilarin sayisal font teknolojisinin getirdigi kolayliklar1 kullanmasi, bu yillarda benzer
font sayilarini hizla arttirmistir. Bu artis monospace yazi karakterlerinde de gergeklesmis,

islevsel kullanimin yaninda bir tasarim dili olarak da tasarimcilar tarafindan kullamllrms‘ur.3

® Bu yazida “monospace” yazi karakterlerinin yalniz islevsel nedenlerle kullaninu arastirilnustir. Ozellikle
postmodern tipografi ve sonrasinda kurmaca bir dil olarak kullanimlari bir bagka yazinin konusu olabilir.
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