AZERBAYCAN VE ANADOLU-TURK HALILARININ BENZER
OZELLIKLERI / SIMILAR FEATURES BETWEEN

AZERBAIJANI AND ANATOLIAN TURKISH CARPETS

Bekir DENIZ*

I-Azerbaycan ve Anadolu-Tiirk Halilarinin Kisa Tarihcesi:

Azerbaycan’da dokuma sanatinin ortaya cikist komsu Anadolu ve Iran
dokumalarinin baslangiciyla ayn tarihlere rastlar. Azerbaycan topraklarinda M.O.
II. binde halkin halicilikla ugrastigi bilinmektedir. M. S. VII-VIIL. yy.’da gelisimini
siirdiiren halicilik X. yy.’da biiyiik bir gelisme gostermistir. Anilan yiizyillarda
Nahcivan, Hoy ve Salmaz sehirlerinde hali, zili ve diger dokumalar, Erdebil ve
Sirvan’da Ipek ve yiin dokumalarla renkli kumas dokumalar ¢cok yaygindi'.

Islam tarihgilerinden Ebfi Cafer Muhammed bin Cerir Taberi ve Marco
Polo’nun seyahatnamesinden XI-XII. yy.’larda Azerbaycan haliciligimin siirdiigi
anlagilmaktadir. XIV-XV. yiizyillarda halilarin Avrupa’ya ihrag edildigi ve tipki
Anadolu halilar1 gibi, Avrupali ressamlarin tablolarinda fon olarak kullanildigi
bilinmektedir. XVI-XVII. ylizyilda, Safaviler doneminde Azerbaycan’da halicilik
cok gelismisti. Bu donemde halilar Istanbul, izmir; Halep iizerinden Avrupa ve
Rusya’ya satilmaktaydi. Anilan yiizyillda en giizel halilarin Tebriz, Samahi
(Sirvan), Erdebil, Gence ve Berde’de dokundugu bilinmektedir. Ancak, bu halilar
kaynaklarda Kafkas halis1 diye tanitilmaktadir’. Giiniimiize gelebilen en erken
Azerbaycan halilar1 ise XVIIL. yy.’dan kalmadir® (Foto: 1).
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XVI-XVIIL yiizy1l Azerbaycan halilarinda daha ¢ok bitki motifleri hakimdir.
Devrin karakterini yansitan selvi, nar, erik agaci ile, lale, karanfil, nergis gibi ¢i¢ek
motifleri goriliir. Dallar {lizerine yerlestirilen ¢igekler kompozisyonu meydana
getirir. Ayrica, yine bu déonemde, Sehname’den alinan konular da goriiliir.

XVII. yiizyilda iilke kiiciik hanlik’lara boliinmiistir. Bu nedenle XVII-
XVIIL. yy. Azerbaycan halilarinda motifler de degisir. Ancak, yine de bitki
motifleri ¢ok kullanilir. Figiirlii dokumalar daha azdir. XIX. yilizyilda ise figiirlii ve
belli bir konuyu anlatan halilar yayginlasir. Ozellikle XX. yy’da Karabag, Sirvan
ve Gence’de dokunan halilarda “atli-kopekli”, “kopekli-kedili” ve “ceylanli”
halilar goriliir.

Azerbaycan’da, baglangicta evlerde dokunan hali, XIX. yy.’da Kuzey
Azerbaycan’in Rusya ile birlesmesi sonrasinda, bir develet politikasi olarak ele
alinmig, daha sonra ise makina halicilig: iiretimine gecilmis ve fabrika halicigina
onem verilmeye baglanmistir. Bu donemde, 6zellikle haliin dort bir kdsesinde,
yilin mevsimlerinin konu olarak islendigi dort fasil-dort mevsim halisi denilen
orneklerin halk arasinda tutulmasi ve piyasada alict bulmasi gibi nedenlerle, el
halicili1 makina halilar1 karsisinda kendisini korumustur. Ik érnekleri XVI. yy.’a
kadar uzanan bu tiir halilarin XIX. yy.’da yaygin hale geldigi mevcut 6rneklerden
anlasilmaktadir®.

El dokumasi halilarin piyasada daha iyi bir yer elde edebilmesi i¢in 1926
yilinda Kazak, 1927°de de Kuba’da hali sergileri agilmis, iyi halilara &diiller
verilerek el dokumasi haliciligi tesvik edilmistir. Ozellikle 1928°de, Azerbaycan
Cumbhuriyeti’ nin karariyla Azerbaycan Hal Birligi kurulmus, el halicilig1 bir
meslek halini almis ve tekrar 6nemli konuma gec¢mistir. Bu birlik, Azerbaycan’in
farkli bolgelerinde kurulan fabrikalar birlestirerek, iyi cins hali dokumak amaciyla
onlara rehberlik etmekte ve sanat okullart ve derneklerde halicilik 6gretmistir.
Azerbaycan’da haliciligr gelistirmek i¢in Mimarlik ve Sanat Enstitiisii kurulmus,
1967°de de Bakii’de Devlet Hah Miizesi acilmistir”.

Tirklerin 1071 yilinda Anadolu’yu feth etmesiyle birlikte, Tiirk hah

sanati gelisimini Anadolu’da da siirdiirmiistiir: Tiirkler Ortaasya’dan
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Anadolu’ya geldiklerinde hali gelenegini de beraberlerinde getirmislerdir®.
ibn Said’, Marko Polo®, ibn Batuta’ gibi seyyahlarin verdigi bilgilerden
dokuma merkezlerinin de Konya, Kayseri, Kirsehir, Aksaray gibi sehirler

oldugu anlagilmaktadir.

Anadolu Sel¢uklu déneminden kalma bildigimiz 23 hali mevcuttur:
Bunlardan ilk sekiz tanesi Konya Alaeddin Cami’nde bulunmustur. Bugiin istanbul
Tiirk ve Islam Eserleri Miizesi’nde korunan bu halilar 1905 yilinda, Alman
konsoloslugunda gorevli Danimarkali Loytdved’in delaleti ile, Isvecli F. R.
Martin tarafindan kesfedilmistir. F. R. Martin bu halilar1 yayinlamadan, halilarin
resimlerini Loytdved’ den temin eden Fredrich Sarre, halilar1 gérmeden,
bunlardan {i¢ tanesini yaymlamistir. F. R. Martin ise bunlari, 1908 yilinda,
birincisi metin, ikincisi resimlerden meydana gelen iki cilt halinde yaymlamistir'®.
Fustat’ta bulunan halilardan yedi tanesinin de Selguklu halist oldugu kabul
edilmistir''. Daha sonra R. M. Riefstahl tarafindan'?, 1930 yilinda, Beysehir
Esrefoglu Cami’nde ii¢ hali bulunmustur. Son yillarda, Tibet’te bes hali daha
kesfedilmistir'®. Bu halilara dayanarak Anadolu Selguklu hali sanat1 hakkinda fikir
edinmekteyiz.

Selguklu Imparatorlugu’nun, politik agidan, 1308 yilinda yikilmasindan
sonra ortaya c¢ikan Beylikler doneminde de, hali ve diiz dokuma yaygilar
dokunmaya devam etmistir: Tirk Hali Sanati Tarihinde Beylikler Doénemi
Halilar1 veya XIV-XV. Yiizyl Anadolu Tiirk Hallar1 diye adlandirilan bu
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halilar genellikle hayvan figiirleriyle siislidiir. Bu nedenle Hayvan Figiirli
Anadolu Halilar1 diye de bilinir. Bu halilar baslangicta Ronesans donemi
ressamlarinin tablolarina bakilarak tayin edilmis, daha sonra Anadolu’da yeni
orneklerinin bulunmasiyla Beylikler Devri halilar1 hakkinda bilgiler ¢ogalmis ve
daha once Selguklu donemine ait oldugu sanilan pekc¢ok halmin da  XIV-
XV.yy.’dan kaldig1 ortaya cikmustir'. Unlii &rnekleri arasinda bugiin Konya
Etnografya Miizesi’nde bulunan horozlu hali diye taninan hali, isve¢’in Marby
Koyii'ndeki kiliseden bulunan ve halicilar arasinda Marby Hahs1 diye tanman
ornekle, Ming Halis1 sayilabilir.

XV-XVLI. yiizyil Erken Osmanh Devri hallarim, XV. yiizyill Anadolu
halilart gibi, Avrupali ressamlarin tablolarindan taniyoruz'>. O donemlerde
Avrupa’ya ihra¢ edilen bu halilar Avrupa’da ¢ok tutulmustur. Belki bu nedenle
ressamlar yaptiklar1 resimlerde bu halilari fon olarak kullanilmigtir. Ozellikle Hans
Holbein’in tablolarinda goriilen bu halilar, II. grubu Holbein tarafindan hig
resmedilmedigi, Lorenzo Lotto’nun tablolarinda rastlandigi halde, Holbein
Halilar adiyla taninir .

XV- XVLI. yiizyilda, Erken Osmanli Devri’nde karsimiza ¢ikan bir bagka hali
grubu da Geometrik Desenli Halilar veya Cengelli Halilar’dir. S6zkonusu bu
halilar da, yanlis bir isimlendirmeyle Flaman ressamlarin tablolarinda goriilen
halilar diye adlandirilir. Bunlarin i¢inde 6zellikle Jan Van Eyck ve dgrencisi
Petrus Christus ile, Hans Memling resimlerinde goriiliir. Jan Van Eyck ve
ogrencisi Petrus Christus un resimlerinde zemini eskenardortgen sekilli motiflerle
siislii halilar iinliidiir. Sekiz koseli yildizlarin ince seritlerle eskenardortgen sema
verecek sekilde birlestigi ve ortalarinda sekiz kdseli yildizlarla dolgulandigi bu
halilar, sekil acisindan Geometrik Desenli Anadolu Halilarina benzer. Hans
Memling’in yaptig1 resimlerde goriilen halilarda da zemin, Erken Osmanli Devri
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halilarinin birinci ve ikinci grubundaki gibi karelere boliiniir. Bunlarin igerisine de
sekizgen ve eskenarddrtgenler yerlestirilip, geometrik desenlerle bezenir'®.

Osmanli devri Anadolu-Tiirk halilar1 XVI. yy.’da altin ¢agina erigir: Osmanl
Imparatorlugu’nun Doguda ve Batida parlak zaferler kazandig1 bu ¢agdaki halilar
Klasik Osmanh Devri Halllar1 adiyla bilinir. Bu yiizyilda, ozellikle iran,
Azerbaycan ve Misir ile meydana gelen siyasi iliskiler sonucu Azerbaycan, iran ve
Memluk sanatin1 daha yakindan tanima imkan1 dogmustur. Iste bu donemde iki hali
grubu ortaya ¢ikar. Bunlardan birincisi Saray Halilari, ikincisi Usak Halilary’dir.

Klasik Osmanh Devri Hallarr’'nin saray c¢evresinde dokunan Ornekleri,
Tiirk Hali Sanat1 Trarihinde, Saray Hallar1 adiyla anilir: Cozgii ve atki iplerinde
ipek, ylin ve pamuk, diigiim iplerinde yiin ve pamuk kullanilan bu halilar, Anadolu
halilarindan farkli olarak Iran diigiimii (sine) ile dokunmustur. XVI. yy. da
ozellikle, Yavuz Sultan Selim doneminde 1516 yilinda Mercidabik, 1517 yilindaki
Ridaniye savaslar1 sonrasinda Azerbaycan ve Iran’dan pek c¢ok sanatci
getirilmisti'’. Hatta Kanuni, 1520 yilinda, babasi Yavuz Sultan Selim’in
Olimiinden sonra basa gectiginde, o giinlin siyaseti geregi, ‘“babasi tarafindan
Misir’dan Istanbul’a getirilen 600 kadar tiiccar ve ileri gelenleri serbest birakmus,
yurtlarma geri gondermisti. Ayrica, Caldiran Seferi’nden sonra Anadolu’ya
getirilmis olan Azerbaycan ve Iranli tacir ve zanaatkarlarin da iilkelerine
donmelerine izin vermisti”'®. Yine, kaynaklara gore, XVI. yy.’da sarayda da ¢ok
sayida sanat¢i mevcuttu. Bunlarin saray i¢in ¢ini, seramik, kumas ve hali deseni
tirettikleri bilinmektedir. Halilardaki bu desenlerin XVI. yiizyilin siisleme sanatina
bakilarak gelistirildigi anlasilmaktadir'.

Osmanli imparatorlugu’nun diinya ipek ticaretini elinde bulundurdugu XVI.
yy.’da dokunmaya baglayan bu ornekler bir yiizyil kadar devam etmis, XVIIL
yy.’da ipek ticareti iistiinliigii iran’mn eline gectiginde de sona ermistir. Ustelik,
Anadolu’nun geleneksel halilar1 gibi bir gelisim sonucu degil, birden bire ortaya
cikmistir. Ancak, sarayli gibi yasamak isteyen, ozellikle de Manisa, Usak gibi
saraya yakin g¢evrelerle, Gordes, Kula, Usak ve Milas yorelerinde, XVII. yy. dan

1¢S. Yetkin., Tiirk Hah Sanati, s.73-74.
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C. Ergene, “Tiirk Saray Halhlar1”, Kiiltiir ve Sanat, Tiirkiye Is Bankas1 Yayini, Y 4,
S.13,Mart 1992, s. 27.
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XX. yy. ortalarma kadar dokunmus, Smyrna (izmir) hahlar1 adiyla Avrupa’ya
ihrag¢ edilmistir.

Bugiin Anadolu’da hemen her sehir ve koyde diiz dokuma ve hali
dokunmaktadir. Bunlardan her biri Osmanli donemindeki eski hali merkezleridir.
Gliniimiiz Anadolu halilar1 adin1 verdigimiz bu hali merkezlerinden her birinin
kendine 6zgii renk, motif ve ¢esit anlayisi vardir.

II- Azerbaycan ve Anadolu-Tiirk Halilarinin motif ve ¢esit 6zellikleri

Azerbaycan halilar1 teknik, desen ve renk agisindan, kendi arasinda, dort
gruba ayrilir’’: Kuba-Sirvan, Gence-Kazak, Karabag ve Tebriz hallarydir;
Kuba-Sirvan grubu hahlari dokunduklar yerlere gore, Kuba, Deveci, Konakkent
halilar gibi alt gruplara ayrilir. Sirvan halilari, yine dokunduklari merkezlere gore,
Samahi (Sirvan), Hereze, Aksu, Kiirdemir, Hacikabul Halilar1 isimleri ile taninir.
Her merkezin kendine 0zgii desenleri mevcuttur. Genellikle sade ama gol
motifleriyle karakteristiktir. Bakii halilar1 Apseron yarimadasinda bulunan kdylerde
dokunur. lyi kalitelidir. 10 x 10 cm. de 40 x 40, 55 x 55 diigiim goriiliir. Hav
yiiksekligi 0.5 mm.’dir. Tiirk ve Iran diigiimiiyle dokunur. Daha ¢ok diigiimlerinin
siklig1 ile linlidiir. Motiflerinde geometrik karakterli desenlerin yaninda koseli ve
yass1 yapraklar ve bitki desenleri dikkati ¢eker. I¢lerinde figiirlii 5rnekler de vardir.

Gence-Kazak grubu halilar, yine dokunduklar1 bolgeler ve kdylerin adiyla
taninirlar. Gence, Kasim Ismailli, Kadabey, Kazak ve Borgali halilar1 ile iinliidiir.
Gence’de dokunan &rnekler kalite agisindan digerlerinden daha {istiindiir. Gence
dokumalar1 kaynaklarda Kazak halilar1 diye taninan 6rneklerle iinliidiir*'. Kazak
civarinda dokunan halilarin kompozisyonu Azerbaycan Kazak hallarr’nin
sematik goriiniisiine sahiptir. Gence’de dokunan Kazak halilarinda ise geometrik
karakterli bitki desenleri goriiliir. Desenlerde zit renkler kullanilir. Mevcut
ornekleri Kuba-Sirvan grubu halilarma goére, daha biiyiik boyutludur. i¢lerinde 3-
10 m® biiyiikliiginde 6rnekler vardir. Hav yiiksekligi 7-11 mm.’dir. 10 x 10
cm.’deki diiglim sayist 30 x 30, 35 x 35 arasinda degisir. Kazak halilar1 diye

2 L. Kerimov, a. g. e., p. 3; R. Efendi (Cev. Y. Akpinar), “’Azerbaycan Halilari”,
Atatiirk Universitesi Edebiyat Fakiiltesi, Edebiyat Dergisi, S. 5 (ar1 basim), s. 143-
162; G. Camas, a. g. e., s. 244-274; Mira Mehmethanova, a. g. e., s. 80; P. Yetimoglu,
“Azerbaycan Halilar1”, Kiiltiir ve Sanat Dergisi, Tiirkiye Is Bankas1 Yayini, Y. 4, Say1:
15, Eyliil 1992, s. 65-67; R. Tagiyeva, a. g. e., pp. 96-166. Rasim Efendi-Togrul Efendi,
Azerbaycan Kazah Halcahg Mektebi, Azerbaycan Milli Elmler Akademiyasi
Memarlig ve Incesenat Enstitiisii Yayini, Baki-“Elm” 2006.
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taninan Ornekleri ise Gence halilarina gore daha kiigiiktiir. Motiflerinde gol
desenleri hakimdir. G6l i¢ini siisleyen desenleriyle Gence halilarindan ayrilir.

Karabag halilar1 Berde, Agagbedi, Susa ve Cebrail bolgelerinde dokunur. Her
bolgenin dokuma merkezleri vardir. Merkezlerden her birinin dokuma motifleri
birbirinden farkhidir. Ozellikle Berde bolgesinde dokunan halilar XVIIL. yy.’in
ikinci yarisindan itibaren gelisimini Susa bolgesinde siirdiiriir. Tiim bu yo6redeki
halilar, uzun ve yumusak tiiylii (hav) ve gevsek dokumalidir. Ornekleri genellikle
biiyiik boyludur. Nahgivan ve Lenkeran halilar1 bu grup halilara benzer.

[ran Azerbaycani halilari hakkinda heniiz yeterli bilgi yoksa da Tebriz
Bolgesi halilari, bu konuda fikir verebilecek diizeydedir: S6zkonusu bu halilar
genellikle bitki motifleriyle taninirlar. Kivrim dallar seklinde verilen siislemeler,
halkin biite-buta veya serabend dedigi, geriye dogru kivrilan yaprak motifleriyle
karakteristiktir. Ay siisleme Bakii grubu halilarinda da goriiliir. Bu halilarin
merkezinde, kenarlar1 bitki desenleriyle siislenmis, zarif bir giil motifi bulunur.

Azerbaycan’da hali ve diiz dokumalarin (palaz) malzemesi yiindiir. Halilarda
¢ozgl, atki ve diiglimde yiin tercih edilmekle birlikte halkin kendi koyununundan
elde ettigi yiin disinda pamuk da goriiliir. Diiz dokumalarda (palaz) ise, atki ipi
pamuktur. Yine de, pamuk fazla yaygin degildir.

Azerbaycan halilar1 ¢ok renklidir. Kirmizi, kahverengi, lacivert, beyaz, krem
ve siyah daha ¢ok goriiliir. Bunun yanisira kahverengi-kirmizi, lacivert-kirmizi,
siyah-kahverengi, kirmizi-mavi, lacivert-mavi karigimi renkler de goriiliir.
Anadolu’da kireilll diye bilinen bu tiir renkli dokumalar yaygindir. Cozgii ipi
boyanmaz. Saf haliyle kullanilir. Hali dokumalarda, halk arasinda giilabi ilme
diye tanman, Tiirk diigiimii kullamlir. Ancak, dolama ilme diye bilinen Iran
diigiimii de goriiliir. Ozellikle dort mevsim halis1 gibi, bezeklerinde manzara ve
figiirlerin hakim oldugu halilarda Iran diigiimii tercih edilmektedir.

Azerbaycan halilarmin kenar sularinda, birbiri igine girmis (gegmeli)
geometrik bezemeler ok, minare, biita desenleri goriiliir. Gegmeli geometrik
bezemeler ve ok adi verilen siislemeler Anadolu-Selguklu halilarinin kenar
sularinda goriilen sekizgen, eskenardortgen gibi geometrik siislemeler ve kufi
yazilardan meydana gelen bezemelere (mesk) benzer. Ayni desenler gilinlimiizde
Canakkale yoresinde goriilen ve halk arasinda ok, Kkilit adi verilen geometrik
sekilli siislemeleri andirir.

Azerbaycan halilarinin biitiiniinde giil, honca, turunc, padnos gibi isimlerle
adlandirilan gobek-madalyon semasi hakimdir: Geometrik karakterli bu desenleri,
sekline gore, altigen madalyonlu, sekizgen madalyonlu, kare madalyonlu, yildiz
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madalyonlu, dort koseli yildiz madalyonlu halilar seklinde gruplandirmak
miimkiindiir. Bu motifler zeminde yan yana veya giines 1sinlar1 gibi dagilir sekilde
(hiyeraldik sistem) bir dizilme gosterir. Halinin biitiiniine bakildiginda, XV-XVI.
ylzyil Erken Osmanli donemi halilarinin (Holbein halilar1) semasina benzeyen,
dort adet kare alan igine yerlestirilen sekizgen veya eskenardortgenlerin meydana
getirdigi bir kompozisyon goriiniimiindedir (Foto. 1).

Bitki motifleri, halinin geometrik deseneleri disinda bosta kalan yerlerini
doldurmak amaciyla yapilan ikinci derecede siisleme goriiniimiindedir. Genellikle
eski halilarda geometrik karakterlidir. Gilinlimiiz 6rneklerinde ise gergegine daha
yakindir. Insan motifleri eski halilarda geometrik, giiniimiiz halilarinda ise daha
gercekei bir sekilde sunulur. Hayvan motifleri arasinda, kus, kaz, 6rdek, kugu, kog,
koyun, deve, kopek, at, kedi motifleri goriiliir.

Azerbaycan ve Anadolu halilarinda taban halisi, seccade halisi, namazlik
halis1, eger halisi, heybe-korjin ve mafras-farmas tipleri goriiliir. Bunlardan her biri
kendine 6zgii motiflerle siislenir.

II1- Degerlendirme ve Sonug

Azerbaycan’da hali dokumalara halca, diiz dokumalara da palaz
denilmektedir. Diiz dokumalar arasinda cecim (cicim), zili, sumak, sedde ve verni
teknikli dokumalar goriiliir. Anadolu’da son iki dokuma teknigi yaygin degildir.
Diger dokumalar ise teknik agidan birbirine benzer. Ozellikle sedde ve verni tiirii
dokumalarin desenleri yatay karakterli (S) sekilli desenlerle bezelidir. Halk
arasinda deve veya ejder (ejderha) motiflerine benzetilen bu desenlerin su
kiiltiinden kaynaklandigi kabul edilmektedir. Benzer siislemeler Aanadolu
dokumalarinda da goriiliir. Bitki siislemelerinde ise buta deseni yaygindir.

Azerbaycan halilarinda goriilen zeminin kare, eskenarddrtgen veya sekizgen
sekilli kii¢iik gol motifleriyle siislenmesi Anadolu-Tiirk halilarinda XV-XVIL.yy.’da
goriilen Erken Osmanli donemi halilarinin zemin siisleme kompozisyonuna benzer.
Tiirk halilarindaki bu tarz siisleme, Tiirklerin daha Orta Asya’da iken dokuduklari,
Orta-Asya Tiirk hali sanati kompozisyonu gelenegine dayanmaktadir: Orta Asya
Tiirk hali sanatinda, M. O. IV. yy.’da dokunan Pazirik halisindan baslayarak hali
zemininin kare, sekizgen veya eskenardortgenlere boliinmesi gelenegi, Azerbaycan
ve Anadolu Tirklerinin mensubu olduklari Oguz boylariyla Azerbaycan ve
Anadolu’ya gelmis, Azerbaycan’da Selcuklular, Safaviler, Sirvansahlar,
Anadolu’da ise Selguklu, Beylikler ve Osmanli dénemlerinde kullanilmistir.
Giliniimiizde de kullanilmaya devam etmektedir (Foto. 1-4).
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XVI-XVIII. yilizyill Azerbaycan halilarinin zemininin, Anadolu-Tiirk
halilarinda goriilen zeminin sekizgen ve eskenardortgenlere boliinmiis sekilleri,
Erken Osmanli dénemi halilariyla (Holbein halilar1) biiyiik bir benzerlik arzeder.
Azerbaycan halilarinin benzer ornekleri bu semayr muhtemelen Erken Osmanli
donemi halilarindan almistir®. Yabancilar arasinda, yanlis bir isimlendirmeyle
Memling halilar1 diye adlandirilan bu tiir 6rnekler, XVI. yiizyildan baslayarak,
Erken Osmanli doneminden, giiniimiize kadar dokunagelmistir. Bugiin hala Bati
Anadolu Bbolgesi’nde Yunddag (Manisa), izmir-Kemalpasa civarinda yasayan
Tekeli yoriiklerinde, I¢ Anadolu Bolgesi'nde Emirgazi, Arisama (Karapmar-
Konya) civarinda, Dogu Anadolu Bélgesi’nde de Siirt, Bitlis ve Kars civarinda
dokunmaya devam eden bu halilarda zemin, kiiclik eskenardortgenlere veya
sekizgenlere boliiniir. Kaydirilmis eksenler halinde dizilen bu siislemeler halida
sanki hi¢ bitmeyecekmis gibi goriinen bir siisleme izlenimi verir. Bu tiir siisleme
ozelligi, Tirk halilarinda, Tiirklerin anavatani olan Orta Asya’dan beri kullanilan
bir siisleme seklidir. Selguklularla Anadolu’ya gelmis, Beylikler devrinde
goriilecek olan hayvan figiirlii halilarain zemin semasiyla gelenegini siirdiirmiis,
buradan da Osmanli donemi halilarina ge¢mistir. Giinlimiizde Anadolu halilariyla
gelisimini devam ettirmektedir (Foto. 1-4).

Azerbaycan’da Tebriz ve Bakii grubu halilarda goriilen buta-srabend
motifi, bitki karakterli bir siislemedir. Selvi agacinin en iistiindeki dallarinin geriye
dogru yatmasi olarak tanimlanabilecek olan bu siisleme, XVI. yy.’dan itibaren hal,
diiz dokumalar, kumas ve minyatiirlerde goriiliir; Selvi ebedilik, sonsuzluk ve 6liim
sembolii olarak bilinir. Bu nedenle Anadolu’da daha ¢ok mezarliklarda goriiliir.
Selvi motifi Anadolu-Tiirk halilarinda daha ¢ok Azerbaycan ve Iran’a yakim olan
Kars, Agri, Erzurum yoresi halilarinda yaygindir. Desenin aslhi Azerbaycan’a 6zgii
bir siislemedir. Azerbaycan’ da yaklagik 90 c¢esit buta motifi bulundugu
sOylenmektedir. Bu siisleme Azerbaycan minyatiirlerinde de kullanilan bir
motiftir. Ozellikle XVI. yy.’da, Azerbaycan hali ve minyatiirlerinin etkisiyle,
Osmanli dénemi hali, kumag ve minyatiirlerine de gegmistir. Ancak, giiniimiizde
yok denecek kadar azalmigtir (Foto. 5).

Azerbaycan halilariin, Erken Osmanli donemi halilarindan aldigi, zeminin
sekizgen ve eskenardortgenlere boliinmiis semalart XVIIL. yiizyilda, hali ile ilgili
kaynaklarin Ejderli Kafkas Halilar1 diye tanittiklari, bir hali grubunun ortaya

22 “The Star Collection”, Hah, “Special Priew, Issue-7™ 1ccoc, April/May 1993, 1ssue 68,
pp- 90-103.
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¢ikmasini saglamistir™: Anadolu’da XVII. yy.’da ortaya gikan ve halicilar arasinda
Cengelli Anadolu Halilar1 veya Geometrik Desenli Anadolu Halilar1 diye
anilan halilarda zemin, genellikle kiigiik sekizgen veya eskenardortgenlere boliiniir.
Bazi oOrneklerde ise hali zeminine geometrik semalarin hakim oldugu bir
diizenleme dikkati ¢ceker. Bu geometrik desenlerin ¢evresi de, giiniimiizde halkin
givrim veya yilan egrisi dedigi, ¢engel sekilli siislemeler goriiliir. Bu desenlerden
dolay1 bu halilara ¢engelli halilar denir. Daha ¢ok Manisa, Usak ve Afyon’un
icinde bulundugu Bat1 Anadolu Bolgesi ve Konya, Nigde, Aksaray, Kayseri, Sivas
gibi sehirlerin bulundugu Orta Anadolu Boélgesi’'nde, Kars, Erzurum gibi Dogu
Anadolu Boélgesi sehirlerinde dokunan bu halilar, Kurt Erdmann’in iddiasina gore,
Istanbul, Izmir gibi liman kentlerinden degil de, batidan doguya dogru siralanan ad
gecen bolgelerdeki sehirlerden toplanarak Kafkasya iizerinden Avrupa’ya ihrag
edilmistir*®. Muhtemelen Bati ve Orta Anadolu Bolgesi’ndeki dokuma
merkezlerinden toplandiktan sonra yol giizergahi {izerinde bulunan Dogu Anadolu
Bolgesi’ndeki sehirler ve Azerbaycan’daki hali dokuma merkezlerinde de alinip-
satilmig, Azerbaycan’daki, benzer zemin semasina sahip olan ejderli Kafkas
halilarinin ortaya ¢ikisina drneklik etmistir (Foto.1-4).

Anadolu-Tiirk halilarinda ejder figiirii, bugiinkii bilgilerimize gore, XVI.
yy.’dan itibaren yayginlasir. Giiniimiize kadar da degiserek gelenegini devam
ettirmistir: Anadolu-Tiirk halilarinda goriilen ejder figiirii ile Azerbaycan
halilarinda goriilen ejder figiirleri arasinda biiylik bir fark vardir. Azerbaycan
halilarinin ejderleri korkung bir yaratik olarak tasvir edilirken, Anadolu halilarinin
ejderleri bulut ya da yilan seklinde verilir. Azerbaycan ejderli halilarindaki ejder
figlirii, zemini isliplastirilmis yaprak motiflerinin (bute) meydana getirdigi
sekizgenlerin igine yerlestirilen, viicudu kivrimlar yapan yilan benzeri hayvan
seklinde verilir. Karsilikli duran, bazen de sirt sirta vermis ejder ¢iftleri seklinde
tasvir edilen 6rnekleri de vardir®.

Azerbaycan ve Anadolu-Tiirk halilarinin zemininde kullanilan el motifi,
kenar sularinda kullanilan geometrik karakterli bezemeler, yaziya benzer
siislemeler, minare, bulut motifi, {isliplastirilmig bitki desenleri, benzer 6zellikler
tasir. Bu tiir slislemelerin 6rnekleri oldukca boldur (Foto. 6-7).

» K. Erdmann (Cev. H. Taner), Der Tiirkische Teppiche Des 15. Jahrhunderts, s. 6-62;
S. Yetkin, Tiirk Hah Sanati, s. 74.

K. Erdmann, Der Tiirkische Teppiche Des 15. Jahrhunderts, s. 74.

V. Paseyeva-N. Pasayev., “Ejderha Desenli Azerbaycan Halilar1”, Giizel Sanatlar
Enstitiisii Dergisi, Atatiirk Universitesi Giizel Sanatlar Enstitiisii Miidiirliigii Yayin, S.
15, Erzurum, 2005, s. 101-122.
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Anadolu’da XVI. yy.’da goriilen ejder figiirleri, Azerbaycan minyatiir
sanatindaki bulut motifi seklindedir. Genellikle kenar suyunda kullanilir. XVIL
Yiizyil Usak halilarinin bazi 6rneklerinde zemin siislemesi olarak da dikkati ¢eker.
Ozellikle XVII. yy.’da ortaya ¢ikan ve kaynaklarda beyaz zeminli Usak halilari
adiyla tanman ornekler de ¢ok goriiliir. Ayni tarihlerde Bati Anadolu Bolgesi'nde
dokunan Gordes, Kula, Milas, Orta Anadolu Bolgesi’'nde bulunan Kirsehir,
Kayseri, Avanos, Nigde, Aksaray ve Sivas halilarinda kisa kenarlarda goriiliir.
Gilinlimiizde, Bat1 Anadolu Bolgesi’nde ayetlik, Orta Anadolu Bélgesi’nde sandik
diye anilan, dikdortgen sekilli gergeveler igine islenir. Daha sonraki yillarda ayetlik
ve sandik boliimlerinin ortadan kalkmasiyla, zeminde gogu kez serbest, 6zellikle de
ortadaki gobegin iki yaninda, bazen ¢igek, bazen de gergegine ¢ok benzeyen yilan
seklinde iglenir. Yunddag (Manisa) ve Ayvacik halilarinda ise genellikle kenar
sularinda goriiliir ve XVI. yy.’daki sekline benzer bigimde bulut seklinde dokunur
ve halk arasinda bugiin kara bulut adiyla adlandirilir. Giliniimiizde halen
dokunmaya devam eden, dokunan 6rneklerine de karabulut hali denir. Bu desen
halk arasinda, eskiden oldugu gibi, bolluk, bereket, saglik ve sifa motifi olarak
kabul edilmektedir. Ayrica, yilan ya da ejder Tiireyis Destani’ndaki gibi
diigmanlik, Er-Tostiik Destanmi’ndaki gibi kahramanlik ve diigmanlik sembolii
olarak da bilinir*® (Foto.8).

Azerbaycan halilarindaki ejder figiirlerinin sirt sirta veren veya karsilikli
durur sekilde tasvir edilmeleri Anadolu-Tiirk halilarinda, XIV-XV. yy. halilarinda
goriilen sirt sirta vermis veya karsilikli duran kus tasvirlerine benzer. Ayni tiir
siislemeler Anadolu Selguklu tas siislemelerinde de goriiliir. Yine Anadolu-
Selcuklu tas siislemeleri arasinda, Konya kalesinde bulunan ve bugiin Konya tas
eserleri Miizesi olarak kullanilan Ince Minareli Medrese Miizesi’ndeki
orneklerinde, Kayseri-Sivas arasindaki Sultanhani’nin kdsk Mescidi’nin kemerleri
iizerinde, Kayseri-Malatya arasindaki Karatay Han’in giris eyvanin i¢ tarafinda,
eyvan alinliginda, Azerbaycan halilarinin ejder figiirlerindeki gibi, viicudlar
birbirine dolanmis ejder drnekleri de vardir.

% Anadolu halilarindaki ejder figiirleri hak. bkz. B. Deniz, “Kirsehir Halilar1”, Arkeoloji-
Sanat Tarihi Dergiisi, E. U. Edebiyat Fakiiltesi Yayini, S. III, Izmir 1984, s. 25-81; B.
Deniz,”Le Motif du Dragons Dans Le Tissage de L’Anatolie-Turc / Anadolu-Tiirk
Dokumalarinda Ejder Motifi”, Milletlerarasi Tiirk Soylu Halklarimn Hali, Kilim ve
Cicim Sanati, Uluslararas1 Bilgi Soleni Bildirileri, 21-27 Mayis 1996 Kayseri,
Ankara 1998, pp. 87-108; B. Karamagarali, “Ejder ve Lotus Motifi’nin Hali
Seccadelerdeki ikonografisi”, Aris, Y. 1, S. 4, Nisan 1998, s. 32-39.
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Azerbaycan ve Anadolu-Tiirk halilarinda goriilen kus, kopek, koyun, kog
at, deve, kedi gibi hayvan figiirleri Tiirk kiiltiirinde ¢ok goriilen hayvanlardir.
Kus figiirleri arasinda daha g¢ok kartal, sahin gibi yirtici kuslarla, giivercin,
kumru, kaz, érdek, turna dikkati ¢eker. Kartal ve sahin, Tiirkler arasinda kutsal
sayilan (t6z-ongun) kuslardandir. Pazirik kurganlarinda bulunan kecelerde kartal
tek basma resmedildigi gibi, kartal-geyik miicadelesi seklinde de tasvir edilir.
Ozellikle miicadele sahnelerinde diismanlarini yenen kuvvetli, kudretli bir hayvan
olarak sayilir. Biitiin ilk¢ag toplumlarindaki gibi Tiirklerde de muhtemelen
giiciinden dolay1 kutsal kabul edilmigtir. Anadolu Selguklu donemi’nde kartal ve
sahin beslemek ve bunlar1 avcr kus olarak yetistirmek bir meslek idi. Giiniimiize
gelebilen, Konya Ince Minareli Medrese, Istanbul Tiirk ve Islam Eserleri ve
Aksehir Miizelerinde bulunan avci tasvirlerinde, mezar taslarinda kartal veya
sahinle birlikte resmedilen ¢ok sayida 6rnek mevcuttur. Bugiin hald Ortasya’da
yasayan Tiirk devletleri ve akraba Tiirk boylarinda kartal kutsal sayilan avci bir kus
olarak kabul edilmekte ve egitilebilir bir hayvan olarak beslenmektedir.

Azerbaycan ve Anadolu-Tiirk halilarinda sik gorillen koyun, ko¢ gibi
hayvanlar Tirk kiiltiiriinde daha ¢ok 6liimle ilgili bir sembol sayilir ve mezar tast
olarak kullanilir. Anadolu hal1 ve diiz dokumalarinda gériilen kog, kog basi veya
keci motifleri kaynaklarda “ko¢ boynuzu orgesi” vb. isimlerle, yillarca yanlis
tamtilmig, “dogurganlik ve iireme sembolii” olarak gosterilmistir’”’. Halbuki
Tiirklerde eskiden, dlenin ruhu icin tanriya keyun ve at kurban etmek bir
gelenekti. Kaynaklarin ifadesine gore, “koyun, kog¢ ve keci yiini, eti ve siitiinden
istifade edildigi kadar Gok Tanriya sunulan hayvanlar arasinda yer almaktaydi.
Tabgaclar anilan toérenlerde ak buzagi, ko¢ ve at kurban ediyorlardi. Atalarin
ruhlar1 veya kotii ruhlardan korunmak igin kurban edilen koyun ve keginin, beyaz
renkte olmayanlari, yer tanrisinin hayvam da sayildigindan, o6zellikle matem
torenlerinde, yere de kurban ediliyorlardi. Ayrica koyun-kog¢ oniki hayvanh Tiirk
takviminde yil simgelerinden biriydi”*. Oyle anlasiliyorki, koyun ve kog &liim,

2’ G. Erbek, Anatohsche Motive Von Catalhdyiik Bis Heute, Ankara Alman Kiiltiir
Merkezi Yaym, Ankara 1985, s. 11-12; G. Erbek, “Dokuma ve Isleme Orgiilerdeki Kog
Boynuzu Orgesi”, Antika, S.10, Ocak 1986, s. 28-38; M. Erbek, Catalhdyiik’ten
Giiniimiize Anadolu Motifleri, Kiiltiir Bakanlig1 Yayini, Ankara, 2002, s. 30-45.

Y. Coruhlu, “Kurgan ve Cadir (Yurt)’dan Kiimbet ve Tiirbeye Gegis”’, Ge¢misten
Giiniimiize Mezarhk Kiiltiiri ve insan Hayatina Etkileri Sempozyumu, 18-20
Aralik 1988, AKSM istanbul, Mezarliklar Vakfi Yaymnlari, Istanbul Kasim 1999, s.
150.
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yas ve bolluk ve bereket semboliiydii. Hayvan-Ata kiiltii (ongun) sayildigindan
sayg1 duyulan bir yaratikt1 (Foto.8).

Islamiyetten evvelki 12 hayvanh Tiirk takvimi sican (fare), okiiz, pars
(kaplan veya arslan), tavsan, ejder, yilan, at, koyun, maymun, tavuk, kdpek ve
domuzdan meydana geliyordu®: Giiniimiizde Azerbaycan’da mezarlarin kog veya
koyun seklinde yapilmasi, 6len kisinin erkek veya onemli bir kisi oldugunu
yansitmasinin yanisira, bu hayvanlara karsi duyulan saygiyr da (ongun)
gostermektedir. Ayrica, “Tiirk devletleri ve akraba Tiirk boylarinin isimleri ya da
hakanlarinin adlar1i, hayvan isimleriyle aniliyordu; Karakoyunlu, Cagatay,
Tunguz” 6rnek verilebilir’. Bugiin Anadolu’da Sahin, Ceylan, Aslan gibi isimler,
Orta Asya’da yasayan Tirk devletleri ile Akraba Tiirk boylarinda da Arisdan Bab
(Arslan Baba), Kartal, Kanat vb. hayvan isimleri, insan ismi olarak
kullanilmaktadir.

“Orta Asya’da yasayan Tiirk halklarimin inancina gore, 6liim giinii, daha
cenaze evden c¢iktig1 anda kog kesilir. Boylece iki hayatin, iki ruhun (adamin ve
hayvanin ruhu) beraberce baska diinyaya gittiklerine inanilir®'. Kirgizlarda bir kisi
aksama dogru oldiigiinde cenaze sabaha kadar bekletilir. Olenin misafir oldugu
kabul edilir. Olenin ruhuna ikram etmek igin de birkac tane kog kesilir. Yine,
cenaze yemeginde cetisi (yedinci) gilinlinde mutlaka kog kesilir. Et ile yemek
yapilir. Yemekler arasinda mutlaka kurbanin etinden yapilmis besparmak (manti)
bulunur. Merhumun esyalari, eskiden oldugu gibi, yakinlar1 ve akrabalarma verilir.
Yemegin ardindan mezar ziyareti yapilir”>*.

Azerbaycan halilarinda ¢ok goriilen at figlirii Tirk kiltlirinde 6nemli bir
yere sahiptir®: Tiirk miteolojisine gdre, “at, insan ve Allah arasinda araci idi”;

¥ Kasgarli Mahmud (Cev. Besim Atalay), Divanii Ligat-it-Tiirk, Ankara, 1985, s. 344-

346; E. Esin, “Eurasia Gogebelerinin San’atinin ve 1sl€1miyetten Evvelki Tirkistan

San’atinmn Tiirk Plastik ve Tersimi San’atlar1 Uzerindeki Baz1 Tesirleri”, Milletlerarasi

Birinci Tiirk Sanatlar1 Kongresi, Ankara 19-24 Ekim 1959, Kongreye Sunulan

Tebligler, Tiirk Tarih Kurumu Basimevi, Ankara 1962, s.164; Y. Coruhlu, Tiirk

Mitolojisinin Ana Hatlari, Kabalc1 Yayinevi, Istanbul, 2002, s. 169.

E. Esin, Eurasia Go¢ebelerinin San’atinin, s.164-65.

K. A. Bekbalak, “Pohoronno-Pominalnaya Oryatnosti Kazahov Yujno Kazahstana”

(Giiney Kazakistanda Cenaze Torenleri) (Rusga), Obican i Obriyadi Kazahov V

Proslom 1 Nastoryasem / Kazaktin Adet-Grustari Men Salt-Desturlari:

Otkendegisi ve Bugiinii, Almat1 2001 (Rus¢a), p. 297, 311.

2 K. A. Bekbalak, a. g.e., pp. 294-316.

3 E. G-Naskali, Tiirk Kiiltiiriinde At ve Cagdas Atqihk, Tiirkiye Jokey Kulubii Yayin,
Istanbul 1995; E. Esin, Orta Asya’dan Osmanhya Tiirk Sanatinda ikonografik
Motifler, Kabalc1 Yayinlari, istanbul 2004, s. 257-305.
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Insanin son yolculugunda ruhunu tanri katna ulastirmaktaydi®. Yine, “Eski
Tiirklerde at, saman’t (kam) gok yiiziine gotiirlip-getiren binek hayvani
sayllmaktaydi. Ayrica saman at yardimiyla Oteki diinya’ya gegebilmekteydi.
Ayrica, bas tanri sayilan Ulgen’in simgelerinden biriydi. Ayrica Ulgen’e kurban
olarak sunulan bir hayvandi. Ozellikle beyaz atlar, kurbanlik olarak segilmekteydi.
Ayrica sahibinin yakin arkadasi, zafer ortagi, kuvvet ve kudret sembolii kabul
edilmekteydi. At siiriisine sahip olmak zenginlik alameti sayiliyordu. Islami
déonemde de Hz. Muhammed’in tanr1 katina c¢iktigi Burak’da, at benzeri bir
yaratik olarak betimlenmektedir”*® (Foto.10).

Yine eski Tiirk topluluklarinda, hakanlar kurgan denilen oda mezarlara
gomiilityorlardi. Kurganlar toprak igine, oda mezar seklinde, kare veya dikdortgen
planl insa ediliyordu. Duvarlar agac kiitiikleriyle kaplaniyordu. Uzeri ise, ahsap
desteklerin tasidigi, ahsap kirislerin iizerine yerlestirilen, disaridan tiimsek halinde
goriilen, mezar yerinin de kaybolmamas i¢in, bir toprak tabakasiyla ortiilityordu.
Bunun da iizerinde, iri taglarin genellikle, yuvarlak veya oval sekilde, yan yana
dizilmesiyle meydana getirilen, bir sinir yer aliyordu. Bazi1 6rneklerde duvarlar ve
zemin kege ve kumaslarla siisleniyordu®®. Cogunlukla mumyalanan ceset, agag bir
sanduka i¢cinde muhafaza ediliyordu (bu tiirden, kazida ¢ikartilmig bir 6rnek bugiin
Kirgizistan’in baskenti Bigkek’te bulunan Tarih Miizesi’nde sergilenmektedir).
Genellikle 6len kisinin hayattayken kullandigi kap-kacaklari ile silahlar1 ve at
kosum takimlari da mezara konuyordu. Kurganin bitisiginde acilan bir ¢ukura da
at1 gobmiilityordu. Atin, 6len sahibine hizmet ettigine inaniliyordu. Pazirik, Noin-
Ula Kurganlarn gibi, birka¢ katli ve biiyiik yapilan kurganlarda at cesetleri ayr1
mekanlara gémiilityordu®. Kazak arkeologlara gore Hun obalar1 (kurgan) biiyiik

S, Sombal-Kukasev, “K Simbolike Starinnogo Kazahckogo Pominalnogo Rituyala

“Tiiye Sesu”, Obican I Obriyadi Kazahov V Proslom I Nastoryasem / Kazaktin
Adet-Grustar1 Men Salt-Desturlari: Otkendegisi ve Bugiinii, Almat: 2001 (Rusga),
pp- 351-373.

3% Y. Coruhlu, Tiirk Mitolojisinin Ana Hatlari, s.140-142.

36 A. Karamiirsel, “Tiirklerde Mezar Gelenegi”, Tiirkler, C.I1I, Ankara 2003, s. 76-79.

7 E. Esin, Tiirklerde Maddi Kiiltiiriin Olusumu, Kabalc1 Yaymevi, istanbul, 2006, s.
154-174; O. Aslanapa, Tiirk Sanati-I, Baslangicindan Biiyiik Sel¢uklularin Sonuna
Kadar, Milli Egitim Basimevi, Istanbul 1972, s. 1-5; N. Diyarbekirli, Hun Sanat,
Istanbul 1972, s. 100-102; Kubatbek Sakievi¢ Tabaldiev, Kurgami Srednevekovih
Kocevih Plemyon Tyan-Sanya (Orta Cagda Tyan-San Daglarinda Yasayan
Gogebelerin Mezarlari (Rusga), Biskek 1996; Y. Corhlu, “Kurgan ve Cadir (Yurt)’dan
Kiimbet ve Tiirbeye Gegis”,s. 47-62;T. Yazar,”Cadir-Bark-Tiirbe”, Gec¢misten
Giiniimiize Mezarhk Kiiltiirii ve Insan Hayatina Etkileri Sempozyumu, 18-20
Aralik 1998, AKSM Istanbul, Mezarliklar Vakfi Yayni, Istanbul, Kasim 1999, s. 419.
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yapilardi. Iglerinde 40-50 m. biiyiikliigiinde olanlar1 vardir. Insanlar, atlari ve
kiymetli esyalariyla birlikte gomiiliiyordu. Gryaznov’un Sibirya’da Arjin
Obasr’nda yaptig1 kazida (muhtemelen hakan mezari), mezar odasi etrafina
yapilmis oadalarda 100’den fazla at c¢ikmustir. Ayrica, Kazakistan’in Altay
sinirinda, Beril Obasr’inda yapilan kazilarda da egersiz 16 at ve at kosum takimi
bulunmustur®.

Kuzey Cinde yerlesik bulunan i1k ve Son Chao Devleti zamaninda Slen
hiikiimdar Ho-Lien Po-Po (407-425) icin, 6ndort at kurban edilmisti. Baska
kurganlarda bulunan at cesetleri veya at kosum takimlar1 bu bilgileri teyyid
etmektedir. Altay’daki Kudirge Kurgani’nda bulunan 30 kadar kurgandan her
birinde, yiizleri sahile doniik yerlestirilmis vaziyette defnedilmis birer at
bulunmustur®®. Tabi ki, Pazirik Kurganlari’nda bulunan atlarm sayis1 ¢cok fazladir
ve ilging bir sekilde, bu atlarin kulaklarinda farkl: isaretler mevcuttur. Bu isaretler
her bir atin farkl kisiler tarafindan hediye edildiginin kaniti kabul edilmektedir.
Yine, atlarin kuyruklar1 kesiktir. Bu, matem anlamina gelmektedir. Hepsinin aygir
olmast ise kurban igin erkek hayvanlarin tercih edildigini géstermektedir®.

Kazak ve Kirgizlar’da eskiden cenaze torenlerinde at yarigmasi
diizenlenirdi. Bu amagla Kazak ve Kirgizlarda biiylik bir spor sbleni
programlanirdi. Giiniimiizde de, “alaman bayge, ¢on at ¢abig” denilen yarigmalar
yapilmaktadir. Sonu¢ta da merhumun ruhu igin bir mizrak (tul nayza)
kirilmaktaydi. Kazaklarda mizrak (tul nayza) kirmak sembolik olarak vedalagma
isaretiydi. Bu toren sirasinda 6lenin at1 kesilir ki buna tul at denirdi. Atin sahibine
obiir diinyada hizmet ettigine inanilirdi. Asta (altinc1 ay yemegi) kesilen hayvan ve
Olen ait esyalarin yakinlaria verilenlerin, merhuma gittigine inanilirdi. Bu gelenek
saman inancinda da, 6lenin canlilarla olan iligkisinin kesildigine delalet etmektedir.
Bu nedenle de akrabalari bu yarigmanin sonunda, sanki ilk 61diigii glindeki gibi
hiingiir hiingiir aglarlard”™*'.

Yine, Kazaklarda cenaze torenlerinde birinci giinde kuday (tanri) i¢in, kog
ya da oglak kesilir. Pisirilen et yendikten sonra at kesilir. Eger 6len erkekse ve
sevdigi bir at1 varsa, dzellikle bu at kesilir: Atin takimlarn giydirilerek binmeye
hazir hale getirilir; kementi, egeri, dizginleri (silbir) takilir. Evin etrafinda

¥ N. Diyarbekirli, a. g. e., s. 97.

Tilla Deniz Baykuzu, “IV ve V. Yiizyillarda Cindeki Birka¢ Hun Hiikiimdar Kurgani ve
Tiirbesi Hakkinda”, Tarih Incelemeleri Dergisi, Ege Universitesi Edebiyat Fakiiltesi
Yayint, C./ V. XX. S./N. 2, Bornova-Izmir, Aralik 2005, s. 12.

Tilla Deniz Baykuzu, a. g. e., s. 11-12.

1S, Sombal-Kukasev, a. g. e., pp. 351-373.
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dondiiriiliir. Avluya alinir, takimlari ¢oziiliir ve kesilir. Kesim sirasinda, 6lenin
yakinlar1 at’a “sahibine selam sdyle! toprak sana tiiy olsun” diyerek iyi
dileklerde bulunurlar. Atin kani, agilan bir gukura akitilir veya atese atilir. Yele ve
kuyrugu, o6len kisiye armagan edilir ve mezarina birakilir. At1 yoksa da bu téren
icin at kesmek bir gelenektir. Yine 1920 yilindan 6ncesinde bu giinde at yarislar
yapilirdi®.

Tiirk topluluklarinda deve kutsal bir hayvandir: Ak-Hunlar’da deve bir
ongun (totem) hayvaniydi*. Kazak samanlarin atasi-esnateli Korkut Ata’ya ait bir
deveydi. O Korkut Ata’nin sadik bir yoldasi ve yardimcisiydi. Teleut samanlarin
elebagist kigkil beyaz renkli, kutsal bir deve yavrusunun (taylak) {istiinde gidip-
geliyordu. Bu gelenek daha sonrasinda bu inanis Hoca Ahmed Yesevi’nin turna,
Hac1 Bektas-1 Veli’nin giivercin kihigma girmesi seklinde Islamiyette de
goriinecek ve Tasavvufta buna donuna biiriinmek denilecektir (Foto. 10).

Mogol masallarinda da deve tengirilerin — gk giiriiltiisii sahiplerinin yol
arkadasi sayilmaktaydi. Samanizme inanan eski Tiirk topluluklarinda ritiiel miizik
enstriiman1 kobi1z’dur. Kobiz deve derisi ile kaplaniyordu. Ayrica deve, kurban
hayvaniydi. Yine baksilar da (saman), cocugu olsun diye, kisir kadinin eline, dort
farkli hayvan derisinden yapilmis ip baglanirdi. Bunlardan en 6nemlisi deve
derisinden yapilan ipti. Yine ¢ocugu olmayan baksi kadinlarinin, tek horgiiglii bir
deveyi kutsal bir insanin mezar iizerinde kesmeleri halinde, ¢ocuklar1 dogacagina
inanilirdi.  Kirgizlar, beyaz deve yavrusunun (ak taylak) kutsal olduguna,
hastaliklar1 kovduguna inanirlar. Cocugu olmayanlar deve ruhuna bagvurup, besik
icine deveye benzer kiigiik bir tas koyar ve bu tasin deveye adanmis bir kurban
olduguna inanirlardi*.

“Deve motifi, Kazakistan’da ve Orta Asya’daki diger halk kiiltlirlerinde
kutsal bir dneme sahipti. Insanlar onu kuvvetli bir hiikiimdar, zafer ve boran-firtina
tanrisi (veretragna) olarak kabul ediyorlardi. Deve ve deve kiiltii, Orta Asya’da ilk
caglarda, Saka (Sak) kabileleri arasinda da kutsal bir motifti. M. S. V. ve VL
ylizyillarda Buhara hiikiimdarlar’nin paralan iizerinde bir tarafta ates sunagi,
diger tarafinda ise sag tarafa dogru yiiriiyen deve figiirii vardi.

S, E. Acigali, “Yedisu Bolgesinde Yasayan Halkin Cenaze ve Hayir Torenleri”,
Obican I Obriyadi Kazahov V Proslom I Nastoryasem/ Kazaktin Adet-Grustar
Men Salt-Desturlari: Otkendegisi ve Bugiinii, Kazakistan Cumhuriyetinin Bilim ve
[lim Bakanlig1, Almati, 2001 (Rusca), pp. 80-82.

#E. Esin, Eurasia Gogebelerinin San’atmin, s.167; Y. Coruhlu, Tiirk Mitolojisinin Ana
Hatlar, s. 146-147.

#S. Sombal-Kukasev, a. g. e., p. 367.
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Ak Hunlar’da deve, totem hayvami kabul ediliyordu. Belki bu gelenekle
ilgili olarak, Karahanlilar’da, erkek deve anlamima gelen bugra ismi ¢ok
yaygindi®. Bugiin de, Orta Asya’da yasayan tiim Tiirk devlet ve siilalelerinde,
deve yiiniinden yatak yorgan yapilmakta, hali ve kilim dokunmaktadir. Ayni
sekilde Anadolu’da da, yakin zamanlara kadar dokumada deve yiinii de
kullanilmaktaydi. Yine, Anadolu’da, koy seyirlik oyunlarinda deve oyunu en ¢ok
canlandirilan oyunlardandir.

Yine, Varahsi sehrindeki Buhar-Hudutlar Sarayr’nin (Varahsi-Varahsan
Saray1) duvarlarimi siisleyen resimlerden birisinde, kanatli deve figiirleriyle
stislenmis tahtta oturan hiikiimdar figilirii yer almaktadir. Ortagag kaynaklarina gore
Buho, Buge (Buhara) hiikiimdarlari, deve sekilli tahtta oturuyorlardi. Yine
Uygurlar dénemine ait Pencikent ile Iran’daki Afrasiyap duvar resimlerinde deve
figiirleri vardi ve ayrica tungtan yapilmis deve heykelleri meveuttu”*.

Karahanlilarda deve, kutsal bir hayvandi ve isim olarak da kullanilmaktaydi.
S6zgelimi hiikiimdar yardimcisina bograhan deniyordu. Bogra iki horgiiclii deve
manasina geliyordu. Yine, Kirgizlarin Manas destaninda deve, Manas’in sadik
yardimcisi ve koruyucusudur. Destandaki bura diye adlandirilan deve siyah bash
beyaz renklidir. Manas’in 6liimiinden sonra, Manas’in tiirbesi kapisinda, 12 sene
boyunca dizi {izerinde o’nu beklemisti.

islamiyet oncesinde horoz yer, gok ve atalara sunulan kurban hayvam
sayilmaktaydi*’. Ayrica, ayin ve sulh sembolii kabul edilmekteydi*. Yakutlarda ve
Dolganlar’da tizerinde kus figiirleri bulunan ve kurbani gége gotiiren yolu temsil
eden (evrensel eksen-hayat agaci) kaziklar kullanilmaktaydi*. Giiniimiizde
Baskurtlar, cenazeyi mezara koyan kisilere gor sadakasi olarak canli horaz
(horoz) vermektedir. Islam inancinda koyun veya ko¢ kurban hayvami olarak
gosterilmesine ragmen, Anadolu’da horoz, adak-kurban hayvani kabul olarak
edilir. Karsilasilan bir koétiiliikten kurtulmak i¢in veya kurtulduktan sonra horoz
kesilir. Ozellikle Bektasi ve Alevi ziimreler arasinda yapilan merasimlerde horoz,
toren hayvam olarak kabul edilir. Islamiyette ise, horoz gesitli hadislerde adi
gectigi igin kutsal sayilmistir. Selguklu ve Osmanli donemi maden sanatinda horoz

E. Esin, Eurasia G6¢ebelerinin San’atinin, s.167.

K. M. Baypakov, Srednevekovie Goroda Kazahstana na Velikom Selkovom Puti,
Almati, 1998, p. 144.

B. Karamagarali, “Sivas ve Tokat’taki Figilirli Mezar Taslarinin Mahiyeti hakkinda”,
Selcuklu Arastirmalari Dergisi, C. II, 1970, s. 92-93.

* E. Esin, Tiirk Kozmolojisi, ilk Devir Uzerine Arastirmalar, istanbul, 1979, s. 89-90.
* M. Eliade (Cev. I. Birkan), Samanizm, imge kitabevi, Ankara 1999, s. 264-265.
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sekilli kap-kacaklar ve 1briklar yapilmistir. Hat, fresk, ahsap, tas ve hali sanatinda
da ¢esitli 6rnekleri vardir. Ayrica pekgok kiiltlirde, horoz “giines, gurur, aydinlik
sembolii kabul edilir; horozun 6tiisiiyle giinesin dogusu arasinda bir iligki kurulur.
Yeniden dogusun ve dliimden sonraki yasamin sembolii say1lir *°.

Horoz, 12 hayvanh Tiirk takviminde yil simgelerinden birisidir: “Horozun
cesaret, savasgilik, diiriistliikk, nezaket, seytan1 def etme vasiflari mevcuttur. Bu
nedenle de, s6z konusu edilen &zellikleri, onun bu vasiflarin simgesi olmasina yol
agmistir. Sahih olmayan bir hadiste, “Allah’in arsin altina, kanatlar1 ziimriit ve
inciyle donatilmig, horoz bigimli bir melek koydugu, bu horozun gece bittiginde,

~ 9

diger canli horozlarin 6tmesi i¢in kanatlarmi  agtigi

Miragnamelerde de bu konuyla ilgili minyatiirler mevcuttur’'.

Orta Asya-Tiirk kiiltiiriinde cennet kusu olarak bilinen ziimriid-ii anka ve

belirilmektedir.

kara kus, Osmanhlar doneminde, Iran edebiyati’min tesiriyle simurg diye
anilmaya baslammg, daha sonra da hiimd kusu adimi almistir. Osmanli
hiikiimdarin1 sembolize eden hiima kusu (zat-1 hiimayun), hiikiimdarlarinin otagi
iizerinde bulunurdu. Anadolu hikayelerinde, Kaf Dagi’nin ardinda, yiikseklerde
yasayan bir kus olarak tasvir edilir. Ak Hun hiikiimdarlarinin tahtinin, Anka kusu
motifi ile siisli oldugu sdylenmektedir. Anka kusu, bazen tavus kusu ile
birlestirilerek de resmediliyordu. Kaynaklara gore, “Bati Tirk Hakaninin altin
yatagi, tavus motifleriyle siisliiydii”>. Ozellikle, XIV-XV. yy. Anadolu Beylikleri
donemi halilarinda, ziimriid-ii anka ve tavus kusu motifleri goriiliir. Ay
yiizyillara tarihlenen ve Ming halis1 diye bilinen hali iizerinde de, ejder ve
zimriid-ii anka kusu miicadele sahnesi yer alir.

Kaynaklara gore, Semerkand ve Buhara’da, IX-XII. yy.’larda 100’e yakin
hamam vardi: X. asirda El-Mesudi’nin yazdiklarma gore, “Orta Asya’daki
hamamlarda masal hayvani el-Anka kusu sik tasvir ediliyordu. Bu kus; insan
yuzli, kartal gagali, iki tirnakli ve dort kanath olarak tasavvur ediliyordu. Bu
resim, muhtemelen, estetik amagtan ¢ok, ritiiel (toren) mana ifade ediyordu™.

T. Yazar-A. Diindar, “Tiirk-Islim Sanatinda ‘Horoz’ ikonografisi, Kok Arastirmalar,
C.II, S.1, Bahar 2000, s. 213-235.

' Y. Coruhlu, Tiirk Mitolojisinin Ana Hatlari, s. 148-149.

> B. Ogel, Tiirk Mitolojisi (Kaynaklar1 ve agiklamalar1 ile Destanlar), C. I, Tiirk Tarih
Kurumu Basimevi, Ankara, 1993, s.108-114.

E. Esin, Eurasia Gogebelerinin San’atinin, s.168.

K. M. Baypakov, a. g.e.,,p. 87
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Turna, Baskutlar ve diger Tiirk topluluklarinda giizelligi ve hizli ugusu
sembolize etmekteydi®’. Kaynaklarin yazdiklarma gére, “Ibn Fadlan 926 yilinda
yazdigi Seydhatnime’sinde, Bagkurtlardan bir kabilenin turnalara saygi
gostermesini, bu kuglarin bir seferde diismanlarini sesleri ile {irkiitmelerine ve
zafere kavusturmalarina atfeder. Ayrica turna, Hoca Ahmed Yesevi'nin semboli
idi. Hoca Ahmed Yesevi turna kiliginda (donuna biiriinmek) goriiniiyordu.

Kugu, kaz, 6rdek gibi su hayvanlari, Tiirklerin eskiden beri kutsal
saydiklar1 hayvanlardandi. “Alp-Er Tunga’nin Kazvin sehrinin banisi ve avcilikta
mabharetli kizinin adi, Kaz imis. Balasagun’da Tirk hakani’nin kizi ile kaz ve
ordeklerinin ylizmesine mahsus, giimiisten bir havuzu varmis. Bu bilgilerden kaz,
ordek, kugu gibi su hayvanlarinin liimii sembolize ettigi kabul edilmektedir®®.
Yakutlarin yaratihis efsanesinde hem 6rdek hem de kugu motif olarak geger®’.
Pazirik Kurgani’nda bulunan kegeler arasinda iizerinde kugu resmi bulunan bir
kege de mevcuttur. Bugiin Kazak ve Kirgizlar arasinda, 6zellikle halilarda kugu
motifi resmedilmektedir. Yine Kazak tiirkii ve sarkilarinda kugu, sevgi, muhabbet,
ayrilik, 6liim sembolil olarak islenmektedir. Anadolu’da, bu anlamda, kugunun
yerini kumru almistir.

Kendilerinin ongun (t6z) kuslardan tiiredigine inanan Oguzlar’da, daha
sonralar1, hayvan-Ata inanci gelismis, kendilerinin ay1, kurt, kartal, geyik, boga,
inek, koyun vb. hayvanlardan tiirediklerine inanmaya baslamiglardir®™. Nitekim,
biitiin Tiirk destanlarinda, Tiirklerin kurttan tiiredigi anlatilir’®: Goktiirkler,
kendilerinin kurttan tiiredigine inanmaktaydi. Hunlar ve Goktiirkler’in kaganin
odasma dikilen tug’un basinda kurt bast bulundugu bilinmektedir®. Cin
kaynaklarinda da, Tirklerin, kurttan tiirediklerini anlatmak ve bunu unutmamak
icin de sancaklarmin T{izerine altindan yapilmigs kurt bas1 taktiklan
soylenmektedir®. Atatiirk doneminde basilan bazi paralarda kurt basi tasviri
bulunmast ve Ankara’da Atatlirk’iin emriyle inga edilen Tiirk Ocagi binasi
salonunda kurt bas1 tasvirinin yer almasini ve bugiin de bozkurt’un sembol olarak

E. Esin, Eurasia G6¢ebelerinin San’atinin, s.168.

E. Esin, “Eurasia Gogebelerinin San’atinin, s.167-168.

B. Ogel Tiirk Mitolojisi (kaynaklar1 ve aciklamalar ile destanlari), C. I, Ankara,
1993, s. 447-449.

B. Ogel, a. g. e., s.33-57; Jean Paul-Roux (Cev. A. Kazancigil), Tiirklerin ve
Mogollarin Eski Dini, Kabalc1 Yaynevi, Istanbul, 2002, s.191.

* Tiireyis destanlar1 igin bkz. B. Ogel, Tiirk Mitolojisi, s. 13-57; A. Tasagil, Gok-
Tiirkler, Tirk Tarih Kurumu Yayini, Ankara, 1995, s. 110.

Diyarbekirli, a. g.e., s. 119.

A. Tagagil, a. g. e.,, s.112.
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kabul edilmesini, bu gelenegin devami olarak gérmek gerekir. Nitekim, Anadolu
destan ve hikayelerinin ¢ogunda kurt ve kurttan tiireme anlatimlar1 dikkati ¢eker.
Ozellikle halk inanglarinda “kurt’un kutsalligina ve yaratik {istii 6zelligine (tanrr)
inanilir. Bununla ilgili inanislar ve sayisiz ata sozleri giinlimiizde hala yasamaya
devam etmektedir®.

Orta Asya’da yasayan pekcok toplumda yirtici kuslarla, geyik ve kurt’tan
tireme inanci yaygindir®: Kaynaklarin ifadesine gore, Hunlar Avrupa’ya
gecmelerinin nedenini, “digi bir geyigin kendilerini yeni bir yurda ulastirmasina”
baglarlar®. Ayni efsane Iskitler’de de vardi. Onlarda da geyigin 6zel bir yeri
vardi®. Ayni sekilde, eski Sibirya sanatinda ve Budizm’de, dini bir anlam ifade
etmekteydi®. Noin-Ula ve Pazirik Kurgan’larinda ele gegirilen geyik tasvirleri
veya geyik-kartal, geyik-aslan miicadelesi tasvirlerinin islendigi kegelerdeki
motifler tesadiifi degildir. Geyik giiniimiizde, Tiirk topluluklari i¢inde, giiniimiizde
hala samanizmi bir din olarak kabul eden Tuvalarda at ve sigir yerine
kullanilmaktadir®. Totem inancindan kaynaklanan hayvan-ata (ongun-tdz) kiiltiine
dayanmaktadir. Kutsal sayilan koyun yiiniinden yapilan kege iizerinde, yine kutsal
sayilan geyik, kutsal kabul edilen kartal suretleri resmedilir. Anadolu Selguklu tas
siislemeciliginde, halilarda kartal motifinin konu olarak secilmesi bu geleneklere
dayanmaktadir. Bugiin de Anadolu’da geyik ve kartalla ilgili pek¢ok efsane vardir.
Ozellikle Cukurova Bélgesi’nde, Toroslar’da gegtigine inanilan Alageyik hikayesi,
bolgede ve I¢ Anadolu’da anlatilmaya devam edilmektedir.

Tiirkler gibi Macarlar’da kendilerinin geyikden tiiredigine inanmaktadir.
Macarlarin milli siilalesi olan Arpadlarin ced anasi1 Eneb, yani disi geyiktir. Enep
Turul yani tugrul Kusu ile birlesir ve Arpadlar meydana gelir. Iskitler, Hunlar
veya Macarlarmm eserlerinde geyik, kartal ya da kurt motiflerinin islenmesini
Macar tarihgiler bu gelenege baglarlar®®.

Tiirk kiltiiriinde kurban edilen ve hayvan-ata (ongun-t6z) kiltii olarak
kullanilan hayvanlar arasinda 6kiiz, horoz ve tavuk’da vardir: Masagetler’de

62 . Z. Eyiiboglu, Anadolu inamslari, Anadolu Uclemesi-I, istanbul 1998, s.87-91.

6 B.Ogel, a. g. e., s. 569-583.

¢ B. Ogel, a. g. e., 569-583; N. Diyarbekirli, a. g. e., s. 118; A. Tasagil, Gok-Tiirkler,
s.112.

% N. Diyarbekirli, a. g.e., s. 118-119.

E. Esin, Eurasia Gogebelerinin San’atinin, s.166.

67 Lajos Ligeti, “Bilinmeyen i¢ Asya”, Tiirkler, C. I, Ankara 2002, s.677.

6% Laszl6 Rasony, “Tarihte Tiirkliik”, Tiirkler, C. I, Ankara, 2002, s. 368-369.
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(Sakalar) at, Hunlar’da dkiiz (ud)®, Ak-Hunlar’da ise deve totem hayvaniydi™.
Kaynaklarda, Tiirk efsane ve minyatiirlerinde Oguz Kagan’in 6kiiz seklinde tasvir
edildigi soylenmektedir: “Bugiin Istanbul Tiirk ve Islim Eserleri Miizesi’nde
bulunan Zubdet-iil —tevarih’de ¢ift boynuzlu resmedilen cihangir’in Oguz Han
oldugu, yine VII. yy.’dan kalan Uygurca Oguzname’de, Oguz Han’in 6kiiz (ud)
seklinde tasvir edildigi” soylenmektedir’'. Osmanlilar déneminde de okiiz lakabi
onemli bir mertebeyi gostermekteydi. Bugiin Ulukisla’da (Nigde) ve Kusadasi’nda
(Aydin) adina yapilmis iki kervansarayr bulunan, XVII. yy. Osmanl
sadrazamlarindan Mehmed Pasa, Okiiz lakabiyla amliyordu ve kaynaklara da
Okiiz Mehmed Pasa adiyla ge¢mistir. Okiiz kelimesi giiniimiizde argoda farkli bir
mana kazanmasina ragmen, hald Anadolu’da lakab olarak kullanilmaya devam
etmektedir.

Altay Tiirklerinin gilindelik hayatta da bez ve kegeden hayvan-ata veya
ongun-ata heykelleri yapip, bunlar1 insan gibi canli olarak kabul ettikleri de
bilinmektedir’>. Ayni gelenek Hunlarda ve yakm zamana kadar Kazaklar’da da
vardi. Hunlar donemine ait oldugu bilinen Pazirik Kurganlarinda bulunan
kecelerde, iizerinde kartal-geyik, aslan-geyik miicadeleri yaninda, kanatli aslan,
geyik, fantastik kus tasvirleri de mevcuttur. Yakin zamanlara kadar Kazaklarda
insan baslt at govdeli (kentaros) yaratik tasvirlerinin “evi, ¢ocuklari, ocagi koruyan
dedeler” olduguna inanilirdi. Evlerde, {izerinde dedelerinin sekilleri bulunan
esyalar yer alirdi”. Iranl tarihgi Gardizi ise, XI. yy.’daki Kirgizlardan
bahsederken, onlardan bazilarinin riizgar, kaplumbaga, saksagan, sahin veya giizel
agaca taptiklarini” zikreder’*. Buradan, Tiirk topluluklarmnm totem inancindan
kaynaklanan nedenlerle veya varoldugunu kabul ettikleri {istiin giicleri nedeniyle
hayvanlara saygi duyduklarini1 veya taptiklar1 anlagilmaktadir.

Sonug olarak, Azerbaycan ve Anadolu-Tiirk halilarinin malzemesi, diigiim
sekli ve hali cesitleri birbirine benzemektedir. Ozellikle motiflerinde geometrik
desenlerin kullanilmasi, bitki motiflerinin yer almasi, zemin siislemesinin gol-
gobek esasina dayanmasi ¢ok yakin bir benzerlik gostermektedir.

% C. P. Tolstov, “Goroda Guzov, istoriko- Etnograficeskiye Etudi”, Sovetskaya
Etnografiya, Akademiya Nauk Soyuza SSR, 3, Moskva-Leningrad (Rusga), 1947, p. 78
E. Esin, Eurasia Go¢ebelerinin San’atinin, s.167.

E. Esin, Eurasia Gogebelerinin San’atinin, s.152.

2 Jean Paul Roux (Cev. A. Kazancigil), Altay Tiirklerinde Oliim, istanbul 1999, s.188-
214,

Lezzet Tiilbasiyeva, Kazaklarin Yasam Estetigi,Tiirk Tarih Kurumu Basimevi,
Ankara,2004,s. 59.

Laszl6 Résonyt, a. g. e.,, s. 362.
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Anadolu ve Azerbaycan Tiirk hali ve diiz dokumalarinda geometrik karakterli
mofiler, gergegine ¢cok benzeyen bitki tasvirleri, insan ve ¢esitlik hayvan figiirleri
goriiliir. Hali ylizeyine giines 1ginlar1 gibi dagilan (hiyeraldik sistem) geometrik
siislemeli hali ve diger dokumalar, XV-XVI. yy. Erken Osmanli Donemi halilar1
(Holbein) ile benzerlik tasir. Hayvan figiirleri Orta Asya’da yasayan Tiirk
devletleri ile akraba Tiirk boylarinda ve Anadolu’da da goriiliir. Hemen hepsinin
de, tarihten gelen zengin bir kiiltiir birliginin sembolik anlami vardir. Bu gelenekler
giliniimiizde, farkli cografyalarda yasasak bile, her Tiirk {ilkesinde yasamaya devam
etmektedir.
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SIMILAR FEATURES BETWEEN
AZERBAIJANI AND ANATOLIAN TURKISH CARPETS

Bekir DENIZ"

I- Brief History of Azerbaijani and Anatolian Turkish Carpets :

Appearance of weaving craft in Azerbaijan coincided with the beginning of
Anatolian and Persian (Iranian) weaving items. Azerbaijani people is known to
have dealt with carpeting in 2000 BC. Carpeting progressed in 7th and 8th
centuries, reaching the summit in 10th century, when Nahjevan, Hoy and Salmaz
were noted for carpet, zili and other woven items, while Ardebil and Shirwan for
silk, wool and coloured woven fabrics”.

It follows from travelogue of Ebu Jafer Muhammad bin Jerrir Taberi and
Marco Polo, famous travellers that Azerbaijani carpeting continued in 11 and 12th
centuries too, and that carpets were exported to Europe and used as a background
on paintings by European artists just as on Anatolian carpets. Carpeting developed
in Azerbaijan during Safevi dynasty greatly in 16th and 17th centuries when
carpets were exported to Europe and Russia through Istanbul, Izmir and Allepo.
Then best carpets are known to have been woven in Tabriz, Shamahi (Sherwan),
Erdebil, Genjah and Berdah, however they are recorded in publications as
Caucasian Carpets’®. The earliest Azerbaijani carpets to survive dates back to
18th century”” (Photo: 1).

Azerbaijani carpets from 16th through 18th centuries mostly dominated
floral patterns on which motifs of cypress, pomegranate, plum trees and
tulip,carnation and daffodil flowers were woven. Flowers on the branches of trees
constituted the main composition of carpets, on which themes from Shahname
were also woven.

7 L. Kerimov, Azerbaydjanskiy Kover (Azerbaycan Hallarr), C. I, Bakii-Leningrad,
1961, p. 2.

L. Kerimov, a. g. e., p. 208; R. Efendiyev, Azerbaycan Halg Seneti, Baku, 1984, p. 67;
Mira Mehmedhanova, “Azerbaycan’da Halicilik Sanati’nin Geliglimi”, Aris, Y.1, No.
4, Agustos 1997, p. 80; Roya Tagiyeva, Azerbaycan Halcasi1 / Azerbaijan Carpet,
Baku, 1999, pp. 24-96; H. Pasayeva, “Azerbaycan hali Sanatinin Tarihine Bir Bakis”,
Giizel Sanatlar Enstitiisii Dergisi, Atatiirk Universitesi Giizel Sanatlar Enstitiisii
Midiirliigi, No. 11, Erzurum, 2003, p. 77-94; ; Rasim Efendi-Togrul Efendi,
Azerbaycan Kazah Halcahg Mektebi, Azerbaycan Milli Elmler Akademiyasi
Memarlig ve Incesenat Enstitiisii Yayini, Baki-“Elm” 2006.

Mira Mehmedhanova, a. g.e.,, p. 78-81.
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In 17th century, Azerbaijani territories were divided into lesser
administrative sections called Khanliks, accordingly woven patterns on carpets
varied during the period of 17th and 18th centuries, but generally floral patterns
were chosen. Carpets woven in Karabakh, Sherwan and Genjah contained motifs of
dogs, cats and antelopes which described given or known themes and stories.
Carpets woven at homes were later mass-produced during the age of Russian
North-Azerbaijani union in 19th century as a result of the state policy. However,
because those woven at homes described four seasons on their corners and were
accordingly named fourtimes-four seasons carpets, home-woven items could
survive despite their mass-production. It is clear from the present or surviving
examples that such carpets date back to 16th century and become widespread and
popular through 19th century’®.

In order that hand woven carpets should be promoted better in the markets,
carpet exhibitions were held in Kazak and Kuba in 1926 and 1927 respectively
with the best items being rewarded to encourage hand woven or home-produced
carpeting. Azerbaijani carpeting union was established by the related declaration
of Azerbaijani Republic in 1928 in particular and hand-woven carpeting was of
great importance again to become a profession. This union led factories in various
parts of Azerbaijani to get together and manufacture highest-quality items and
taught arts and crafts schools and societies how to weave carpets. The institute of
Architecture and Arts was established to encourage carpeting in Azerbaijan and the
state museum of carpets opened in Baku in 19677,

With Turkish troops and tribes conquering Anatolia in 1071, Turkish
carpeting continued to progress there as well. Turkish tribes and communities
brought their tradition of carpeting from central Asia to Anatolia®. It follows from
publications of Ibn Said®, Marco Polo* and Ibn Batuta®, famous travellers that
Konya, Kayseri, Kirsehir and Aksaray were major centers of carpet weaving.

R Efendiev, Azerbaycan Dekoratif Tatbiki Sanati, Baku, 1999; R. Efendiev, “Baku
Miizelerindeki Dort Mevsim Halilar1”, Ars, Y. 1, No. 2, Agustos 1997, p. 52-57.

7 G. Camas, XVII-XIX. Yiizyll Azerbaycan Halilari, A. U. Sosyal Bilimler Enstitiisii,
Sanat Tarihi Anabilim Dali, Yaymlanmamis Doktora Tezi, Ankara, 1999.

% F. Stimer, Anadolu’da Tiirk Halcihgr’na Dair En Eski Tarihi Kayitlar, “Tiirk

Diinyas1 Arastirmalari, Tiirk Halilar1 Ozel Sayis;, Ekim 1984, p.32; O. Aslanapa-

Y. Durul, Selcuklu Hallari, Ak Yayinlari, Tiirk Siisleme Sanatlari Serisi, No.2,

Istanbul 1973, p. 58; M. Aktok-Kaggarh, “Tiirk Halictiginin Evrensel Haliciliga

katkis1”, Tiirk Soylu Halklarimin Hali, Kilim ve Cicim Sanati, Uluslararasi Bilgi

Soéleni Bildiriler, 27-31 Mayis 1996 Kayseri, Ankara, 1998, p.30.

F. Stimer, a. g. e., p. 46-47.
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There are 23 carpets left behind from the era of Anatolian Seljuki state. The
first eight ones were found in Alaeddin Mosque in Konya , which are now
exhibited in the Museum of Turkish and Islamic Works in Istanbul and discovered
in 1905 by F.R.Martin from Sweden who was enlightened by Loytdved of
Denmark who worked for German consulate. Before F. R.Martin published those
carpets, Friedrich Sarre published the three ones after taking them from
Loytdved®. On the other hand, F.R. Martin published them in two issues, one of
which was in text and the other with pictures in 1908. Seven carpets of those found
in Fustat were accepted to be Seljuki items®. Later Mr. Riestahl*® found three
carpets in Beysehir Esrefoglu Mosque in 1938 as well. In recent years, five carpets
have been found in Tibet87, by means of which we can be informed on Anatolian
Seljuki carpeting art.

Following the political downfall of Seljuki Empire in (1308), Beiliks witnessed
weaving carpets and plain woven items. The carpets seperated into two ages called
Beiliks and 14th and 15th Anatolian Turks were mostly ornamented with animal
figures or patterns which are therefore called Animal-patterned Anatolian
carpets as well. Those carpets were sold abroad, especially to Europe where
fameous painters described them in what they painted, or pictures known as initial
informative resources on them, different examples of which had been discovered in
Anatolia, knowledge of carpets from Beiliks era increased and those believed to
have originated from Seljuki period were in fact found to belong to 14th and 15th
centuries®™, among which were the carpets with a rooster on them, called rooster
carpet now exhibited in Konya Ethnography Museum, the one named marby

2 0. Aslanapa- Y. Durul, a. g. e., p. 58; M. Aktok-Kasgarli, a. g. e., p. 30.

% ibn Batuta (Trans: ismet Parmaksizoglu), ibn Batuta Seyahatnimesi’nden Se¢meler,
Istanbul, 1971, p. 23; F. Siimer, a. g. e., p. 47-48.

¥ F.R. Martin, A History Of Oriental Carpets Before 1800, Vienna 1908 (O. Aslanapa,

Hahinin Bin Yil, st. 1987, p.13’den naklen).

O. Aslanapa-Y. Durul, a. g. e., p. 58; O. Aslanapa, Tiirk Hali Sanati’nin Bin Yih, ist.

1987, p.13-36; S. Yetkin, Tiirk Hal Sanati, Ankara, 1991, p. 7.

% R. M. Riefsthl, “Primitive Rugs of The Konya Type in The Mosque of Beyshehir”, The
Art Bulletin, XIII, 1931, pp.176 vd.

¥7.0. Aslanapa, “Tiirk Hali Sanatinda Yeni Gelismeler”, Sanatsal Mozik, Y.2, S.19, Mart

1997, s. 54-57; O. Aslanapa, Tiirk Hah Sanatinda Yeni Kesifler, s. 10-17; O.

Aslanapa, Tiirk Hah Sanati’nin Tarihi Gelisimi, s. 18-25.

O. Aslanapa, “Ein Anatolischer Tierteppich Von Ende Des 15 Jahrhunderts”, Beitriige

Zur Kunstgeschichte Asiens, In Memoriam Ernest Diez, I. U. Edebiyat Fakiiltesi,

Sanat Tarihi Enstitiisii No:1, Istanbul, 1963, s. 173-181; K. Erdmann (¢ev. H.Taner),

Der Tiirkische Teppiche Des 15. Jahrhunderts (15. Asir Tiirk Halis1), I. U. Edebiyat

Fakiiltesi Yayini, Istanbul (tarihsiz).
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carpet discovered in a church in marby village in Swedish and that called ming
carpet.

Early Ottoman era carpets from 15th and 16th centuries are recognised
through paintings by European painters as well as through Anatolian carpets from
15th century®. Those carpets exported to Europe used to become popular across
this continent therefore perhaps painters used such carpets as background on their
works. Especially those seen on the tables of Hans Holbein are called Holbein
although the second series of paintings were not painted by Holbein himself but
found on Lotto’s works.

Another group of carpets which appeared during early Ottoman period 15th
and 16th centuries are geometric patterned works on Cengelli (hooked) carpets
which are also misnamed after Flemish artists as those seen on Flemish artists
among which are the ones painted by Jan Van Eyck and his students, Petrus
Christus, and Hans Memling. The carpets whose backgrounds are ornamented
with lozenges were popular in particular thanks to the fact that paintings of Jan
Van Eyck and Petrus Christus described them comprehensively. Those on which
eight pointed stars combine to form a lozenge with their thin-cut stripes and eight
points stars were used to fill their central sections which are identical with
geometric patterned Anatolian carpets in form. On those described by Hans
Memling and seen on his works, the backgrounds is divided into squares such as
an those from group 1 and group 2 of early Ottoman period carpets. Into those
squares were embeded octagonal and lozenges and decorated with geometric
figures®.

Anatolian Turkish carpets in Ottoman Empire reached their golden age in
16th century, when Ottomans achieved great victories in both west and east during
the above —said period, the carpets are known as classical Ottoman era’s items.
Thanks to close relationships with Egypt, Iran and Azerbaijan, Persian and
Memluk arts could be known comprehensively, when there appeared two types of
items one of which is called Palaces, imperial and the other one Usak carpets.

% Ch. G. Ellis., “The Ottoman Prayer Rugs”, Textile Museum Journal, XI / 4, December

1969, pp.4-22; Oktay Aslanapa., Tiirkish Art And Architecture, London, 1971, New-
York, 1972, pp. 291-301; O. Aslanapa., Tiirk Hal Sanati, Istanbul, 1972; O.
Aslanapa-Y. Durul., a. g. e., s. 68-81; S.Yetkin., Tiirk Hal Sanati, Istanbul, 1974, s.
43-131; O.Aslanapa., Halimin Bin Yih, istanbul, 1984, s. 61-212; B. Deniz, “Osmanli
Donemi Halilar1”, Osmanh, Kiiltiir ve Sanat, Ed. G. Eren, Yeni Tiirkiye Yaymlari, C.
11, Ankara, 1999, s. 381-394.

% . Yetkin., Tiirk Hah Sanati, s.73-74.
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The examples woven in and around the Ottoman palace or governance are
named palace or imperial carpets among those of classical Ottoman carpets
whose warps and wefts were silk and cotton threads and whose binding fibres were
wool and cotton and differently woven with Persian knot, called Sine from
Anatolian weaving. Following Mercidabik and Ridaniye battles in 1516 and
1517 respectively, many artist and masters of carpets were brought to Istanbul from
Iran and Azerbeijan’'. Also when Kanuni reigned the Ottoman Empire following
the death of his father, Yavuz Sultan Selim, he liberated in 1520 some tradesmen
and famous people enslaved and brought to Istanbul from Egypt by his father under
the politics of the time and sent them back to their nativelands. In addition, he
allowed Persian and Azerbaijani tradesmen and craftsmen to go back to their native
countries who had been forced to come to Istanbul and Anatolia by his father,
Selim just after the battle of Caldiran®. It follows from the related sources that
many artists, craftsmen and tile masters worked for the Ottoman Palace to produce
fabrics, ceramics tiles and carpet patterns, with the latter being known to be
inspired from embroidery art developed during 16th century®.

These carpet examples were woven during 16th century when Ottoman
Empire dominated silk trade allover the word until 17th century when Iran seized
the related process of trade. Therefore, Ottomans lost their superiority in silk to
Iran, furthermore, silk weaving and trades on carpets appeared spontaneously and
suddenly without being evolved unlike traditional Anatolian carpets evolved from a
given process. However, they were woven and widely held by those who wished to
live as if they had been rich or palace-class people especially in cities of Usak and
Manisa where palace-imperial links were strong and in Gordes, Kula, Milas from
17th to 20th centuries, and exported to Europe under the title (trade mark) of
Smyrna (Izmir) carpets.

Plain weaving are still popular and carpets woven today in almost all towns
and villages across Anatolia, which used to be traditional carpet centers during the
Ottoman era that today we call Anatolian carpets with their own and unique
colour, pattern and varieties.

' F. Cagman - Z. Tanindi, Topkap1 Saray: Miizesi islam Minyatiirleri, ist. 1979, s. 53;

C. Ergene, “Tiirk Saray Halhlar1”, Kiiltiir ve Sanat, Tiirkiye Is Bankas1 Yayini, Y 4,
S.13,Mart 1992, s. 27.

2 Y. Yiicel, Muhtesem Tiirk Kanuni ile 46 Yil, Tirk Tarih Kurumu Yayini, Ankara,
1991, s. 6.

% S. Yetkin., Tiirk Halh Sanati, s. 107.
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I1. Pattern and Variety Features of Azerbaijani and Anatolian Carpets

Azerbaijani carpets are divided into four groups in pattern, technique and
colour®: Kuba-Shirvan, Gence-Kazak, Karabag and Tebriz items. Kuba-Shirvan
carpets can be subgrouped as Kuba, Deveci, Konak, Kent etc. According to where
they are woven, Shirvan items are known variously as Shamahy (Shirvan), Hereke,
Aksu, Kiirdemir, Hacikabul where they are woven as well. Every known center of
weaving above mentioned have their unique figures and patterns which are
modestly characterised by lake motifs. Baku carpets are woven in the villages on
Apsheron peninsula. They are of high quality and woven with 40 x 40, and 55 x 55
knots on per 10 x 10 cm. They have an height of 0,5 mm. with Turkish and Persian
knots which are highly compacted on each square cantimeters. Their patterns are
mostly characterised with cornered and flat leaves and floral motifs as well as with
geometric shapes. Among them are figure patterns too.

Gence-Kazak carpets are named after the villages and locations where they
are woven such as Gence, Kasim, Ismail, Kadabey, Kazak and Borcali. Gence
items are of higher quality than all others. Gence weavings are famous for items
known as Kazak carpets in the related publications (sources)”. These woven in
and around Kazak have schematic appearance of Azerbaijani Kazak carpets in
composition. However, those woven in Gence are characterised by floral patterns
in geometrical forms. The patterns used on them include colours in contrast with
one another. Their present examples have higher dimensions than those in Kuba
Shirvan-grup items among which are those of 3 to 10 square meter. Their hair
height ranges from 7 to 11 milimeter. The number of knots ranger from 30 x 30 to
35 x 35 per 10 x 10 cm. These known as Kazak carpets are smaller than Gence
items. Their motifs have rose pattern. They differ from Gence carpets in that
patterns ornament tiny lakes.

Karabag carpets are woven in Berde, Agagbedi, Susa and Cebrail which
have all their own weaving centers which differ in their weaving motifs and
patterns from one another. Those woven in Berde continued to progress in Susa

% L. Kerimov, a. g. e., p. 3; R. Efendi (Translater. Y. Akpinar), “’Azerbaycan Hallar1”,
Atatiirk Universitesi Edebiyat Fakiiltesi, Edebiyat Dergisi, No. 5 (ar1 basim), p. 143-
162; G. Camas, a. g. e., p. 244-274; Mira Mehmethanova, a. g. e., p. 80; P. Yetimoglu,
“Azerbaycan Halilar1”, Kiiltiir ve Sanat Dergisi, Tiirkiye Is Bankas1 Yaymi, Y. 4, No:
15, Eyliil 1992, p. 65-67; R. Tagiyeva, a. g. e., pp. 96-166; Rasim Efendi-Togrul Efendi,
Azerbaycan Kazah Halcahg Mektebi, Azerbaycan Milli Elmler Akademiyasi
Memarlig ve Incesenat Enstitiisii Yayini, Baki-“Elm” 2006.

% Rasim Efendi-Togrul Efendi, a. g. e., Baki-“Elm” 2006.
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following the second half of 18th century. The items of all this region are loosely
woven with long and soft hair nap on them, the examples of which are generally
long. Nahcevan and Lenkeran carpets are included in this group.

Although we do not have enough knowledge of Iran and Azarbaijan items,
those woven in Tebriz can well inform us on the issue anyway. Embroideries made
with bending and curved branches are popularly called biite-buta or serabend and
characterised by backward-curved leave motifs which are also seen Baku group
carpets whose centers have a nice rose pattern with embroidered edges around it.

The material used in carpets and plain weavings (palaz) is wool. Though
weft, warps and knots are made of wool, cotton is also used in such threads as well
as wool fibres obtained from sheep. In plain weaaving is the cotton chosen as weft
fibre, though it is not so comman as sheep wool.

Azerbaijani carpets are multi colour items in which red, brown, dark blue,
white, cream and black hues are mostly preferred as well as brown-red, darkblue-
red, blackbrown, red-blue, darkblue-blue mixtured of colours. In Anatolia, such
multi-coloured items are known as Kircilli weavings or woven material, whose
warp threads are not dyed but used in its pure form. In weaving carpets, Turkish
knots are used under the popular name of gulabi ilme among people. On the other
hand, dolama ilme, a Persian knot is also preferred only occasionally which is seen
in the items on which landscapes and figures are woven in ornaments particularly
in four season carpets.

On the borders of Azerbaijani carpets remain intertwined geometric
ornaments such as arrows, minarets and buta patterns. Intertwined geometric
patterns and ornaments called arrow seem almost identical with the borders of
geometric patterns such as hexagones, squares and lozenges and with kufi-writing
or manuscriptic patterns of ornaments, which can also be seen on geometric
designs named arrows or lock popular in and around Canakkale.

In almost all Azerbaijani carpets, central medallion theme is popular or
widely used under different names such as rose, hong¢a, turung, or padnos.
According to their shapes, they can be grouped into different hexagonal, square,
lozenges, star and octagonal medallions, cross-medallions etc. such motifs lie on
the ground side by side or in solar radiation. It can be seen from the whole carpet
that a composition consists of octagonal or lozenge forms included in four square
section similar to Holbein carpets, namely early Ottoman items during 15th and
16th centuries (Photo: 1).
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Floral motifs or patterns seem to be secondary ornaments aimed at filling
spaces except for geometric forms of the carpets. Floral patterns are of geometric
character in early carpets, however they are closer to early realistic forms. In other
words, they are presented or described more realistically. Among animal patterns
are birds, geese, ducks, swan, ram, sheep, camels, dogs and cats motifs.

Among Anatolian and Azerbaijani items are seen floor carpets, seccade
carpet, namazlik (praying) carpet, heybe-korjin and mafras-farmas types of
carpets each of which is decorated with their unique ornaments.

I11. Discussion and Conclusion

Woven carpets are called Hal¢ca and plain-woven materials palaz in
Azarbaijan among which are ci cim, zili, sumak, sedde and verni techniques used
for plain weaving fabrics, however the latter two are rarely used in Anatolia. Other
weaving materials resemble one another in technical terms, especially sedde and
verni type of woven materials are filled with (S) shape ornamentation which are
popularly described as camel or dragon motifs supposed to have been derived from
water cult. Similar ornaments appear in Anatolian woven items as well. Floral
ornaments are mostly created with buta patterns.

The fact that, the background of Azserbaijani carpets are decorated with
squares shaped or octagonal lake forms reminds us of background ornamentation
or early Ottoman carpets in 15th and 16th centuries. Such ornaments in Turkish
carpets date back to central Asian Turkish carpeting composition. Division of the
background into octagones or lozanges in central Asian Turkish carpeting came
from Pazyrk items woven IV B.C. to Oguz tribes, ancesters of Anatolian and
Azerbaijani Turks and was used during of Seljuki, Safavi, in Azarbayjani and
Seljuki Beiliks and Ottoman periods and is even today used (Photo: 1-4).

Backgound of Azarbayjani carpets of 17th and 18th centuries and division of
the background into octagons and lozanges are quite comparable to so-called
Holbein in other words, early Ottoman carpets. Azarbaijani carpets woven in this
way probably resulted from early Ottoman carpeting items™. which are wrongly
identitified as Memling carpets by foreigners and woven from 16th century,
namely early Ottoman period to the present time. Today Tekeli nomads, Yunddag
(Manisa), Kemalpasa (Izmir), east Anatolian tribes and nomads in Siirt, Bitlis, ¢ud
Kars, and rural people of Emirgazi, Ayvacik in central Anatolia still keep on

% “The Star Collection”, Hal, “Special Priew, Issue-7" iccoc, April/May 1993, 1ssue 68,
pp- 90-103.
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weaving the above mentioned items whose background is seperated into octagonal,
lozenge and square sections. These ornaments set in slided axes appears as if they
would never end. Such an ornamental feature is a kind of pattern which has been
used in Turkish carpeting since earliest times in central Asia, the motherland of all
Turks. It was brought to Anatolia by Seljuki Turks, preserved the main background
plan with animal figures on it during Beiliks and then passed to Ottoman era
carpets. Even today it continues its mere existence in Anatolian carpets (Photo: 1-
4).

But a serabend is of floral character seen on Tabriz and Baku group of
carpets in Azarbaijan. This ornamentation that can be defined as a cypress tree
whose upper leaves and branches bend back or down due to strong winds appeared
on carpets. Plain weavings cloth and miniatures in 16th century. Cypress tree has
long been known as infinity, endlessness and death symbols, which is why
Anatolian cemeteries are full of cypress trees which are used as an ornamental
patterns in Anatolian carpets, especially those from Kars, Agri and Erzurum which
are neighbouring provinces close to Azarbaijan. Miniatures, fabrics and carpets,
now can hardly be seen anywhere (Photo: 5).

The background plan with octagonal and lozenges from early Ottoman era
in Azarbaijani carpets caused a group called dragon caucasian carpets to emerge
in 17th century®’. When also hooked Anatolian carpets and geometrically patterned
Anatolian carpets appeared which have octagonal and lozanges divided on the
background. Some items included geometric patterns around which curved figures
called snake curves or curvatures by people, therefore they are named hooked or
curved carpets after such patterns, mostly available in Manisa, Usak, Sivas, Kars,
and Erzurum which are all famous for such carpets exported through Caucasia to
Europe, with dragon carpets in Azarbaijan appearing which were inspired by
eastern Anatolian cities where carpets are bought and sold in west to east direction.

Dragon/Ejder figure is known to have been widely used in Anatolian Turkish
items following 16th century, with some variations emerging. There is remarkable
difference between Dragon/Ejder figure in Azerbaijani carpets and that in
Anatolian Turkish items; Azerbaijani dragons are described as a horrible creature,
while those in Anatolian Turkish carpets are in the form of cloud or snake. Dragon
figure in Azerbaijani weaving is shown as a snake-like animal placed in octagons
composed of leave patterns (bute) stylised on the background. Some examples of

7 K. Erdmann (Cev. H. Taner), Der Tiirkische Teppiche Des 15. Jahrhunderts, p. 6-62;
S. Yetkin, Tiirk Hah Sanati, p. 74.
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dragons facing each other or staying back to back exist in the carpets as well®®
(Photo 1-4).

The hand-motif used in Azerbaijani and Anatolian Turkish carpets on the
background, geometrically characteristic ornamentation on the borders, writing-
alike ornaments, minarets, clouds and stylised floral patterns are of similar
character, examples of which are quite abundant (Photo: 6-7).

Dragon figures in Anatolia during 16th century are in the form of a cloud
seen in Azarbaijani miniature art and found also in some of Usak carpets in 17th
century, especially white-base Usak carpets appeared in 17th century in the same
form as those above. Almost in the same period, it emerged in the items woven in
Gordes, Kula, Milas, Kirsehir, Kayseri, Avanos, Nigde, Aksaray and Sivas as short
border material. Today, it is sewn or woven in ayetlik in western Anatolia and
sandik of cenrtal Anatolia, both of which are rectangular frames. With ayetlik and
sandik disappearing in later years, the background was sewn or woven with a
flower on both sides or a snake figure quite similar to a real one. Yunddagi and
Ayvacik carpets have them on their border band. They are woven in the same way
as in 16th century in the form of a cloud called black cloud by native people today.
Therefore, those woven now are named black cloud, which is regarded as the
motive of abundance, health and recovery among people. In addition, the snake or
dragon are known as a representation of hostility such as occurred in Tiireyis epic,
and heroism and rivalry in Er Tostuk epic” (Photo 8).

Description of dragon figures in back to back or face to face in Azerbaijani
carpets stance resembles descriptions in which birds stand face to face in Anatolian
Turkish items. The same kind of ornaments can be also seen on Anatolian Seljuki
stone decorations. Similarly, descriptions of dragons whose bodies intertwined
each other found in the examples of Ince Minareli Medrese Art Museum located in
the castle of Konya and uper as Konya Stone Works Museum, on the arches of the
Sultanhan K&sk mesjit between Kayseri and Sivas and on Karatay Inn’s entrance

% V. Paseyeva-N. Pasayev., “Ejderha Desenli Azerbaycan Halilar1”, Giizel Sanatlar
Enstitiisii Dergisi, Atatiirk Universitesi Giizel Sanatlar Enstitiisii Miidiirliigii Yayn,
No. 15, Erzurum, 2005, p. 101-122.

% B. Deniz, “Kirsehir Halilari”, Arkeoloji-Sanat Tarihi Dergiisi, E. U. Edebiyat
Fakiiltesi Yayini, No. III, izmir 1984, p. 25-81; B. Deniz,”Le Motif du Dragons Dans
Le Tissage de L’Anatolie-Turc / Anadolu-Tirk Dokumalarinda Ejder Motifi”,
Milletleraras1 Tiirk Soylu Halklarimin Hal, Kilim ve Cicim Sanati, Uluslararasi
Bilgi Soleni Bildirileri, 21-27 Mayis 1996 Kayseri, Ankara 1998, pp. 87-108; B.
Karamagarali, “Ejder ve Lotus Motifi’nin Hali Seccadelerdeki ikonografisi”, Aris, Y. 1,
No. 4, Nisan 1998, p. 32-39
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eyvan alinligr just the same way as in Azerbaijani carpet with dragon figures
hugging each other.

On Anatolian and Azerbaijani carpets are often seen figures of horse, camel,
dog, bird, cat and sheep. Among bird patterns are carnivorous species such as
eagle, hawk and other species such as flamingo, pigeon, goose, bird. eagle and
hawk have historically been considered sacred birds called Tézongun on felts
excavated from Pazyryk courgan and eagle is described seperately but
occasionally, in a fight with stork, especially resulting in eagles beating their rivals
finally. Becase they are described as strong and mighty creatures. Eagle was
accepted as a sacred bird probably because it was considered strong in Turks as
well as in all ancient communities. During Anatolian Seljuki era, breeding eagles
and hawks used to be treated as a real profession as they were used as prey-
catching birds, in the inscriptions on cemetery stones and in Ince Minareli
Medrese, Istanbul, Turkish and Islamic Works Museum and Aksehir Museums.
Eagle is still regarded as sacred hunter bird and trained for this purpose in central
Asian Turki states and relative Turkish tribes.

Sheep and ram frequently seen on Azerbaijani and Anatolian Turkish
carpets are mostly symbolised or associated with death and inscribed on cemetery
stones. Ram and ram head or goat motifs have been misused as ko¢ boynuzu rgesi
“ram horn” in sources and shown as fertility and reproduction symbols'®.
However, it used to be a tradition for Turks to sacrifice sheep and horse to the god
for the soul of the dead. It follows from the related sources that sheep, ram and goat
were used for their hair, milk, meat and devoted to the god “Gok Tanri”.
Tabgaches sacrificed white calf, ram, and horse during such ceramonies. Dark
coloured animals were also sacrificed for the ground god because they were
associated with the god called Yer Tanr1 due to dark or black hues of their hair,
especially during funeral and mourning ceremonies. In addition, sheep and ram
was one of the symbols in the yearly calendar with twelve animals'”'. It is clear
that sheep and ram symbolised or represented mourning, death, abudance and

%" G. Erbek, Anatolische Motive Von Catalhdyiik Bis Heute, Ankara Alman Kiiltiir
Merkezi Yaymi, Ankara 1985, p. 11-12; G. Erbek, “Dokuma ve Isleme Orgiilerdeki
Ko¢ Boynuzu Orgesi”, Antika, No.10, Ocak 1986, p. 28-38; M. Erbek,
Catalhdyiik’ten Giiniimiize Anadolu Motifleri, Kiiltir Bakanligi Yayini, Ankara,
2002, p. 30-45.

"'y, Coruhlu, “Kurgan ve Cadir (Yurt)’dan Kiimbet ve Tiirbeye Gegis”, Gecmisten
Giiniimiize Mezarhk Kiiltiirii ve insan Hayatina Etkileri Sempozyumu, 18-20
Aralik 1988, AKSM Istanbul, Mezarhiklar Vakfi Yaynlari, Istanbul Kasim 1999, p.
150.

49



fruitfulnes, therefore Animal-Ancestor cult was scared and accordingly revered by
people (Photo: 8).

Pre-Islamic Turkish calendar of twelve animals were composed of mouse,
ox, lion or tiger, rabbit, dragon, snake, horse, sheep, monkey, hen, dog and pig'®.
The fact that Azerbaijani graves are described as sheep or ram indicated femininity
or masculinity of the dead person and also respect for such animals. Some names
of the Turkic states and their relative tribes as well as their kings called Hakan
were associated with animal names: Karakoyunlu (Blacksheep), Cagatay,
Tunguz'”. In both Anatolia and cetral Asian Turkic states, hawk (sahin), gazelle
(ceylan), lion (arslan), eagle (kartal) and kanat (wing) are used as human names.

“Under the rituals of belief in central Asian Turkic people, a ram is
sacrificed as soon as the dead has left his or her home. Therefore two souls, the
dead and the sacrificed is supposed to have gone to the other world'”. In Kyrgyz
ritual when a person is dead afternoon to evening, his/her corpse is to be kept until
the next morning, thus the dead is supposed to be a guest and then one or two rams
are sacrificed for his/her soul on the seventh day of the death, a ram is sacrificed to
make meals with its meat one of which is made besparmak (mant1). His or her stuff
and belongings are given away to close relatives. Following the supper given for
the honour of the dead person, his/her grave is visited”'”*.

Horse figure seen on Azerbaijani carpets is of great importance in Turkish
culture'”: According to Turkic mithology, horse was a go-between or intermediary
between human being and God, bringing souls to god during the last travel of a

12 Kasgarli Mahmud (Trans: Besim Atalay), Divanii Ligat-it-Tiirk, Ankara, 1985, p.
344-346; E. Esin, “Eurasia Gogebelerinin San’atinin ve 1slﬁmiyetten Evvelki Tirkistan
San’atinn Tiirk Plastik ve Tersimi San’atlar1 Uzerindeki Baz1 Tesirleri”, Milletlerarasi
Birinci Tiirk Sanatlar1 Kongresi, Ankara 19-24 Ekim 1959, Kongreye Sunulan
Tebligler, Tirk Tarih Kurumu Basimevi, Ankara 1962, p.164; Y. Coruhlu, Tiirk
Mitolojisinin Ana Hatlar1, Kabalci Yayinevi, Istanbul, 2002, p. 169.

15 E. Esin, Eurasia Gogebelerinin San’atmin, p.164-65.

1 KA. Bekbalak,“Pohoronno-Pominalnaya Oryatnosti Kazahov Yujno Kazahstana”
(Giiney Kazakistanda Cenaze Torenleri) (Russian), Obican i Obriyadi Kazahov V
Proslom 1 Nastoryasem / Kazaktin Adet-Grustari Men Salt-Desturlari:
Otkendegisi ve Bugiinii, Almat1 2001 (Russian), p. 297, 311.

195 K. A. Bekbalak, a. g.e., pp. 294-316.

1% E. G-Naskali, Tiirk Kiiltiiriinde At ve Cagdas Atcilik, Tiirkiye Jokey Kulubii Yayini,
Istanbul 1995; E. Esin, Orta Asya’dan Osmanhya Tiirk Sanatinda ikonografik
Motifler, Kabalc1 Yayinlari, istanbul 2004, p. 257-305.
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man'”’. Horse was also believed to bring Kam (Shaman) to the sky and back to

earth. In addition, shaman could pass to the other world thanks to a horse which
was one of symbols of Ulgen, the chief god. White horses were chosen to be
sacrificed to Ulgen and considered their owners’ close friends, patterns of their
victory and symbol of power and potence. Having a herd of horses meant an
indication of wealth. Islamic rhetoric and faith hold that Muhammed the prophet
rode up to heavens of Allah the God on his horse called Burak'® (Photo: 10)

The princes and emperors named Hakan were burried when they died into
chamabers of grave called courgan in ancient Turkic communities Turkish
communities. Courgans were built into the ground in square or rectangular forms
of rooms whose walls were supported with logs of wood and covered with wooden
planks of woods and covered by soil, on which to place pieces of stones indicating
the location of the grave'”. Some walls and floors were docorated with felts and
cloths and death bodies were generally mummified into wooden coffins, one of
which is now exhibited in the museum of History in Bishkek, the capital city of
Kryghstan. Into the chamber of grave were mostly placed personal possessions of
the dead, for example weapons, horse riding equipment, kitchen utensils etc. Next
to the chamber of grave lies another hole into which to burry his horse which was
believed to have served its rider as long as he lived. In multi storey and large
courgans, bodies of horses were burried separately into different places such as in
Pazyryk, Noin-Ula courgan'"’.

Kazakh argeologists suppose that Hun tribes built large courgans, some of
which could be as large as 40-50 meters. Including dead people and their horses as
well as their invaluable things. Gryaznow and his team excavated over a hundred

7°S. Sombal-Kukasev, “K Simbolike Starinnogo Kazahckogo Pominalnogo Rituyala

“Tiiye Sesu”, Obican I Obriyadi Kazahov V Proslom I Nastoryasem / Kazaktin
Adet-Grustar1  Men Salt-Desturlari: Otkendegisi ve Bugiinii, Almati 2001
(Russian), pp.351-373.

1%y, Coruhlu, Tiirk Mitolojisinin Ana Hatlar, p.140-142.

109 A Karamiirsel, “Tiirklerde Mezar Gelenegi”, Tiirkler, Vol:.III, Ankara 2003, p. 76-79.

"0 B, Esin, Tiirklerde Maddi Kiiltiiriin Olusumu, Kabalci Yayevi, Istanbul, 2006, s.
154-174; O. Aslanapa, Tiirk Sanati-I, Baslangicindan Biiyiik Sel¢uklularin Sonuna
Kadar, Milli Egitim Basimevi, Istanbul 1972, s. 1-5; N. Diyarbekirli, Hun Sanat,
Istanbul 1972, s. 100-102; Kubatbek Sakievi¢ Tabaldiev, Kurgam Srednevekovih
Kocevih Plemyon Tyan-Sanya (Orta Cagda Tyan-San Daglarinda Yasayan
Gogebelerin Mezarlari (Rusga), Biskek 1996; Y. Corhlu, “Kurgan ve Cadir (Yurt)’dan
Kimbet ve Tiirbeye Gegis”,s. 47-62;T. Yazar,”Cadir-Bark-Tiirbe”, Gec¢misten
Giiniimiize Mezarhk Kiiltiirii ve Insan Hayatina Etkileri Sempozyumu, 18-20
Aralik 1998, AKSM Istanbul, Mezarliklar Vakfi Yaym, Istanbul, Kasim 1999, s. 419.
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horses around or next to the chamber of grave, probably a cemetery for a Hakan at
Arjin courgan in Siberia. Also, 16 horses and their associated riding equipment
were excavated in Beril plain near Altai mountains in Kazakhstan''',

Some 14 horses were known to have been sacrificed for Ho-Lien Po-po
(407-425) who ruled the Chao state in Northern China, which was confirmed by
the excavation of horse carcasses and riding devices in other courgans. In some 30
courgans at the side of Kudirge in Altai''?, horses were excavated with their faces
turning to the shore, which were of course out numbered by those excavated from
Pazyvyk courgan, all of which are accepted as the evidence that every horse was
presented as a gift by different persons. On the other hand, the burried horses were
excavated with their tails cut out, meaning that mourning process is in question. All
buried horses were stallions, with male animals being chosen for sacrifices'".

Kazakhs held funeral ceremonies with horse races and for this purpose great
sports organisations were held by Kazakhs and Kyrgyses which are now continued
under different names such as “alaman bayge, con at ¢abis” and at the end of the
ceremonies a spear was broken (tul nayza) which means a farewell to the dead
symbolically. Meanwhile the horse of the dead person was cut as a sacrifice called
“tul at” and therefore the sacrificed horse was believed to go on serving its rider or
owner in the other world. The possessions and other items given away to his/her
friends and relatives were supposed to have gone to the other world in dead, which
indicates that the dead was isolated and kept away from the alive left behind on this
world under the faith of shamanism. Therefore his/her relatives mourned and cried
sobbingly after him/her following the competition held asif he/she had just died
that day”'".

In Kazakh’s funeral ceremonies, a ram or goat was sacrificed for the sake of
Kuday, the god and the meat was fried or cooked and eaten. Later a horse was cut
as a sacrifice because it was his beloved horse in particular. The horse to be
sacrificed was harnessed as if it could be ready for a ride and turned around the
house of the late person and finally sacrificed, during which his relatives and
friends told the horse “say hello to your rider and the earth be a feather to you”
as their good wishes to him and it simultaneously. The blood of the horse was bled

"''N. Diyarbekirli, a. g. e., p. 97.

"' Tilla Deniz Baykuzu, “IV ve V. Yiizyillarda Cindeki Birka¢ Hun Hiikiimdar Kurgam ve
Tiirbesi Hakkinda”, Tarih Incelemeleri Dergisi, Ege Universitesi Edebiyat Fakiiltesi
Yayint, C./ V. XX. S./N. 2, Bornova-Izmir, Aralik 2005, s. 12.

' Tilla Deniz Baykuzu, a. g. e., s. 11-12.

1143, Sombal-Kukasev, a. g. e., pp. 351-373.
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into a hole or thrown into flames or fire. Its tail and mane were cut out as a present
for the late or left near his grave. Even if he had no horse, it was customary for one
to be sacrificed for him and horse races were held until 1920'".

In Turkic communities, camel was known to be a sacred animal for Akhuns,
it was an ongun (totem) breed''®. Estaneli, the father of Kazakh shamans was
camel belonging to Korkut Ata who was accompanied by it faithfully where ever
he went. The chief of Teleut shamans used to ride on a young white camel called
Taylak, which was a unique tradition maintained later in Islamic forms such as
disguisement of Hodja Ahmet Yesevi as a crane bird and of Hadji Bektashi Veli
as a dove, and called donuna biiriinmek under Tasavvuf belief (Photo: 10).

In Mongalian tales, camel was supposed to be a travelling companion of
tengris, gods in other words, owners of thunderbolts. Kabiz was the ritual musical
instrument of ancient Turkic comminities with shamanist failth. Kabiz was
covered with a camel leather on and camel was a sacrifice animal as well. Baksis or
shamans tied four strings or threads made from four different animals’ leathers to
an infertile woman’s hand so that she could give birth, one of the most important
of which was camel leather string. In the same way, a one hunch camel was cut as
a sacrifice over a sacred man’s grave so that an infertile woman could have a baby.
Kyrgyz people believed that aktaylak, a young white camel was sacred and kept
illnesses away from themselves. Those who failed to have a baby or were infertile
resorted to the soul of the camel and put a small stone similar to a camel into a
cradle and supposed it a sacrifice devoted to the sacred camel'"’.

Camel motif was sacredly important in Kazakhstan and other central Asian
folk cultures. People there believed it to be a powerful emperor and the god of
victory and storm, veretragna. Camel and its associated cult is a divine motif
among saka tribes in central Asia in ancient times as well. In 5th and 6th centuries,
Buhara kings issued coins with a fire altar on one side and a camel pattern walking
to the right on the other.

"5'S. E. Acigali, “Yedisu Bolgesinde Yasayan Halkin Cenaze ve Hayir Torenleri”,
Obican I Obriyadi Kazahov V Proslom I Nastoryasem/ Kazaktin Adet-Grustari
Men Salt-Desturlari: Otkendegisi ve Bugiinii, Kazakistan Cumhuriyetinin Bilim ve
[lim Bakanlig1, Almat1, 2001 (Russian), pp. 80-82.

"% E. Esin, Eurasia Gogebelerinin San’atinin, s.167; Y. Coruhlu, Tiirk Mitolojisinin Ana
Hatlar, s. 146-147.

17°S. Sombal-Kukasev, a. g. e., p. 367.
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Akhuns considered camel a totem animal, perhaps therefore the name
“Bugra” meaning camel was quite popular among Karahanli people''*. Even today
camel hair is widely used for making bed, blanket, quilt, carpet and kilim in almost
all Turkic nations and communities in Central Asia. Similarly, camel hair was used
for weaving in Anatolia until recently and also camel play or game is one of the
popular ones staged as a rural show in Anatolia. One of the pictures on the walls of
Buhar Hudutlar Palace in Varakshi city lies a figure of a king in a throne
ornamented with winged camel patterns. According to medieval sources, Buho,
Buge (Buhara) kings sat in a camel-shaped throne on the wall pictures in
Afrasiyap, Iran and Pencikent, Uygur country were drawn camel figures as well as
brass-cast camel sculptures'"”.

Karahanli people regarded camel as holy animal and used it as a name for
their children. For example, the assistent of the king was called Bograhan, which
meant, two hunch camel. Camel was a faithful helper and protector of Manas in
the related epic in which the camel named Bura had a black head and white body.
After Manas had died, it was said to have waited on its knees at the gate of his
tomb for twelve years.

Before Islam, rooster was considered a sacrifice animal'*® devoted to the

gods of earth and sky and ancestors'*!

as well as being a symbol of peace and
rituals in Yakut and Dalgan cultures, some stakes with bird patterns on them were
used a path leading the sacrificed animal to heavens, which was considered a
universal axis-life tree then'”. Today Bashkurt give alive rooster to those people
to put the dead into the grave called horoz, meaning cock or rooster. Islam accepts
sheep or ram as sacrifices, while Anatolian tradition still sees rooster as a vow
animal. Following or before an evil, a rooster is cut as a vow to defeat present or
potential evils. Especially among Bektashi and Alevi communities, a rooster is
defined as a ritual animal. In Islam, however, rooster is regarded holy because it is
mentioned in various hadiths. Seljuki and Ottoman metal arts and -crafts
emphasized roosters, using kitchen utensils and water ewer in rooster shapes.
Fresco, wooden, stone and carpet crafts examplified roosters on various works. In

18 E_ Esin, Eurasia Gogebelerinin San’atinin, p.167.

' K. M. Baypakov, Srednevekovie Goroda Kazahstana na Velikom Selkovom Puti,
Almati, 1998, p. 144.

120 B, Karamagarali, “Sivas ve Tokat’taki Figiirlii Mezar Taslarmm Mahiyeti hakkinda”,
Selcuklu Arastirmalari Dergisi, Vol.Il, 1970, p.92-93.

"2 E. Esin, Tiirk Kozmolojisi, ilk Devir Uzerine Arastirmalar, istanbul, 1979, p. 89-90.

'22 M. Eliade (Cev. I. Birkan), Samanizm, imge kitabevi, Ankara 1999, s. 264-265.

54



addition, rooster is accepted as symbols of sun, pride and brightness in various
cultures. People tend to correlate a rooster’s singing with the sunrise and see it a
symbol or rebirth and after-life'>.

Rooster is one of the annual signs in the twelve-animal calendar of ancient
Turks. Rooster is of quality related to courage, struggle, honesty, politeness and
ability to defeat evils and devils, which all therefore symbolises rooster
accordingly. One of the hardly-evident hadiths says that the god placed an angel
under the sky similar to rooster whose wings and tail are ornamented with emeralds
and pearls so that when the night is over this angel opens its wings wide for other
roosters to begin to sing, about which there are miniatures on miragnames'**.

Ziimriid-ii Anka was known to Ottomans as the bird of huma. In
Anatolian tales, it was described as a bird living beyond Caucasian mountains and
in highest altitudes. The throne of Akhun’s kings are said to be ornamented with
Anka bird patterns. Anka bird was occassionally pictured to combire peacock and
Anka bird together'”. The related sources claim that the golden bed of western
Turk king was filled with descriptions of Anka bird, especially on carpets of
Anatolian Beiliks era in 14th and 15th centuries are Ziimriid-ii Anka and peacock
patterns. The carpet called ming item dated in the same period described the
struggle between the dragon and Anka bird.This kind of bird called Ziimriid-ii
Anka or blackbird in cetral Asian culture was named after Persian literature as
simurg and then called the bird of huma in Ottoman period which symbolised the
Ottoman emperors and covered over the imperial atag (zat-1 hiimayun), the state
pavillon as a sign.

The sources concerned state that in 9 and 12th centuries Semerkand and
Buhara cities had some 100 public baths called Hamam in Turkish in which the
Anka bird, a tale’s bird was often described as human faced, eagle beaked, two
nailed and four winged creatures. Such a description of course meant ritual esence
rather than esthetical aspects'*.

Crane as a flying bird symbolised beauty and quick flight in Bashkuts and

127

other Turkic communities <. According to the sources, Ibn Faldan wrote in 926 in

his Seyahatname (Traveller’s notes) that one of the tribes in Bashkuts respected

' T. Yazar-A. Diindar, “Tiirk-islam Sanatinda ‘Horoz’ Ikonografisi, Kok Arastirmalar,
VolII, No.1, Bahar 2000, p. 213-235.

124 Y. Coruhlu, Tiirk Mitolojisinin Ana Hatlar, p. 148-149.

125 E. Esin, Eurasia Gogebelerinin San’atinin, s.168.

126 K. M. Baypakov, a.g.e.,, p. 87

127 E. Esin, Eurasia Gogebelerinin San’atinin, s.168.
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cranes because they frightened the rivals of Bashkuts and enabled them to achieve
the victory during a battle. The crane bird symbolised Hodja Ahmet Yesevi in that
he disguised as a crane.

Swan, goose and bird are water animals long regarded as sacred by Turks.
Alper-Tunga had a daughter capable of hunting and saviour of Kazvin city called
Goose. Turkish khan had a silver pond for his daughter and ducks and geese to
swim in it in Balasagun. It is clear from these that such water animals as geese,
duck and swan symbolise death'*®. Among the felts excavated from Pazyryk was a
piece on which a swan had been drawn. In Kazakh songs, swan was defined as
symbols of love, parting and death but Anatolian tales and songs included ringdove
instead of swan. Today Kazakh and Kyrgyz carpets describe swan as a major
pattern.

Oguz Turks who believed themselves to have derived from sacred birds
later began to accept that they had originated from such animals as bear, wolf,
eagle, deer, bull, cow and sheep'”. In fact, all Turkic epics state that Turks
generated from wolf'’. Gokturks believed that they had generated from a wolf. It
is known that there was a head of wolf on the plume erected on the chamber of the
king, hakan, kagan in Huns and Gokturks"'. Chinese sources claim that Turks
generated from wolf and put a golden wolf head on their flags to remember this
belief forever'*?, which was continued as a long tradition centuries later by the fact
that Atatiirk the founder of Turkish Republic established Tiirk Ocag1 where a head
of wolf was described. Some banknotes and coins were covered with such signs
and even today it is accepted as a symbol of Turks. Indeed, Anatolian tales and
epics mostly mention about generation from a wolf and related episodes. Especially
in folkloric faiths wolf is described as a sacred creature and even sur-creature, a
god. Therefore numerous beliefs and proverbs survive on this issue.

Central Asian communities maintain the belief that they generated from wild
carnivorous birds, deer and wolf. The related sources state that Huns a scribed

28 E. Esin, “Eurasia Gogebelerinin San’atinin, s.167-168.

129 B. Ogel, Tiirk Mitolojisi (Kaynaklar ve Ac¢iklamalari ile Destanlari), Vol. I, Ankara
1993, p.33-57; Jean Paul-Roux (Cev. A. Kazancigil), Tiirklerin ve Mogollarim Eski
Dini, Kabalc1 Yaynevi, Istanbul, 2002, p.191.

39 B. Ogel, Tiirk Mitolojisi, p. 13-57; A. Tasagil, Gok-Tiirkler, Tiirk Tarih Kurumu
Yayint, Ankara, 1995, p. 110.

B! Diyarbekirli, a. g.e., p. 119.

B2 A Tasagil, a. g. e.,, p.112.
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their movement into Europe to a female deer’s guidance to a new land'*’, which is
the same as the legend of Iskits who emphasized deer as well**. It is not accidental
that deer descriptions excavated from Pazyryk courgans from Budism and Siberian
arts and crafts indicated importance of deer in nature all daily life, picturing on

135 . Deer

felts dramatic struggles between a lion and a deer an eagle and a deer etc
are still used by Tuva people who are among Turkic communitis as well and
adopted shamanism as a religion instead of cows and horses which is based an
animal-ancestor (ongun-t6z) derived from totem beliefs'*®. On felts produced by
so-called sacred sheep wool are pictured so-called holy deer and so-called eagle
motifs'"*’. In Anatolian Seljuki stone decorations, choice of eagle figures as themes
is based on the above-said tradition. There are now numerous epics concerning
deer and eagles for example Alageyik tales believed to happen in Cukurova are still
told in generations in central Anatolia and Cukurova.

Hungarians also believed that they generated from deer. Enep was a female
deer which was the ancient mother of Arpads, national ancestors of Hungarians.
Enep is supposed to have mated Turub bird to generate Arpads. Hungarian
historians correlate this tradition to the fact that Huns, Iskits and Hungarians
described eagle, deer and wolf on their works'*®.

Ox, roosters and hens are among the animals which were sacrificed and used
as animal-ancestor cult. Totem animals were horse in Masagenots, ox in Huns'*’,
and camel in Akhuns'®’. Oguz Khan is said to be described as an ox in miniatures
and epics in Turks. The two-horned world-conqueror is supposed to be Oguz Khan
in Zubdet-iil tevarih displayed in Turkish-Islamic Works museum, and also Oguz
Khan is described as an ox in Oguzname written in Uighuric language'*'. In
Ottoman Empire, the title ox meant a significant level of status. An important
sadrazam, now the prime minister was Mehmet Pasha nicknamed Okiiz, ox whose
name was given to the two Caravansarais in Ulukisla, Nigda and Kusadasi, Aydin.

3] 7. Eyiiboglu, Anadolu Inamslari, Anadolu Uclemesi-1I, Istanbul 1998, p.87-91.

34 N. Diyarbekirli, a.g. e.,s. 118; A. Tasagil, Gok-Tiirkler, s.112.

35 N. Diyarbekirli, a. g.e., s. 118-119.

136 E. Esin, Eurasia Gogebelerinin San’atinin, s.166.

17 Lajos Ligeti, “Bilinmeyen I¢ Asya”, Tiirkler, C. I, Ankara 2002, s. 677.

1% asz16 Rasony, “Tarihte Tiirkliik”, Tiirkler, C. I, Ankara, 2002, s. 368-369.

9.C. P. Tolstov, “Goroda Guzov, Istoriko- Etnograficeskiye Etudi”, Sovetskaya
Etnografiya, Akademiya Nauk Soyuza SSR, 3, Moskva-Leningrad (Rusca), 1947, p. 78

0 E_Esin, Eurasia Gogebelerinin San’atinin, s.167.

4l E_Esin, Eurasia Gogebelerinin San’atinin, s.152.

57



Though the title or nickname “6kiiz” implying ox has an humiliating meaning, it is
still used an important nickname or title. Mmiim

It is known that Altai Turks made totems of cloth and felts in their daily
life and supposed them to be alive things, which was popular and valid in Huns and
Kazakhs too'*. Huns are discovered to have described eagle-deer and lion-deer
struggles as well as winged lion, deer and fantastic birds on the felts excavated
from Pazyryk courgans. Kazakh descriptions of kentaros which are human-head
and horse-body creatures was believed to save home, children and hearth until

' At homes, there were small objects looking like ancestors or

recently
grandfathers made from various materials. Persian historian, Gordizi observed and
written that Kyrgyz people occasionally worshipped wind, turtles, hawks or
beautiful trees in 11th century, from which it follows that Turkic communities
respected or worshipped animals due to their totemic beliefs or their supposed
super natural and super human aspects'*.

Finally, material, shape of knots and carpet varieties resemble in Azerbaijani
and Anatolian-Turkish carpets. Especially geometric patterns, floral motifs and
bacgroundornaments with lake-center create a similarity between the two countries.

Anatolian and Azerbaijani Turkish carpets and plain-weavings include
geometric patterns very realistic floral motifs, human and various animal figures.
Hieraldic system on carpet surfaces, geometric patterned carpet and other

woven materials resemble Holbein-called early Ottoman era items in many
respects. Animal figures are common central Asian, Anatolian and Azerbaijani
carpets and other woven items, which means that although cultural origin and
wealth differ to some extent, common or shared aspects live in different

geographies.

' Jean Paul Roux (Cev. A. Kazancigil), Altay Tiirklerinde Oliim, istanbul 1999, s.188-
214.

43 Lezzet Tiilbasiyeva, Kazaklarin Yasam Estetigi,Tirk Tarih Kurumu Basimevi,
Ankara,2004,s. 59.

14 Laszl6 Réasonyl, a. g. e.,, s. 362.
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Foto: 1- Arjman halisi, Sirvan grubu, XIX. yy.
(L. Kerimov, Azerbaijan Carpet’den).

Photo:1- Arjman carpeti, Sirvan group, XIXth
century. (L. Kerimov, from Azerbaijan Carpet).

Foto.3- Carkli-Elekli hali, Sap Koy Cami-
Ayvacik (Canakkale), XVIII. yy. b. deniz,
1992.

Photo: 3-  Carkli-Elekli carpet, Sap Koy
Mosque- Ayvacik  (Canakkale), XVIIIth
century. b. deniz, 1992.

Foto.2- Besik kilimi, Gordes Carsi Cami, b.
deniz, 1985.

Photo: 2- Besik kilimi, Goérdes Cars1 Mosque, b.
deniz, 1985.

Foto. 4- Kilim dokuma, Bakii grubu, XX. yy. (L.
Kerimov, Azerbaijan Carpet’den).

Photo: 4- Weaving kilim, Bakii group, XXth
century. (L. Kerimov, From: Azerbaijan Carpet).
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Foto.5- Buta desenli hali,detay, buka motifleri, Foto.6- Minareli hali (gadim minare-eski
Bakii Halga miizesi, b. deniz, 2003. minare), detay, XX. yy. basi, Bakii-Hal¢a Miisesi,

. b. deniz, 2004.
Photo: 5- Buta patterned carpeti, detail, buka entz

motifs, Baku Hal¢ga Museum, b. deniz, 2003 Photo: 6- Minareli carpet (gadim minare-eski
minare), detail, early XXth century, Baku-Halca
Museum, b. deniz, 2004.

Foto.7- Seccade halisi, Sirvan grubu, XX. yy. Bakii Foto. 8- Karabulut hali, Seklik Koéyii Cami

Halga miizesi, b. deniz, 2004. (Bergama-izmir), XVIII-XIX. yy. b. deniz, 1987.

Photo: 7- Seccade carpet, Sirvan group, XXth Photo: 8- Karabulut carpet, Seklik Koyl Mosque

century. Baku Halga Museum, b. deniz, 2004 (Bergama-Izmir), XVIII-XIXth century. b. deniz,
1987.
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Foto.9- Seccade halis1 (Sivas), sandik i¢i siislemesi
(keci ve aslan figiirii), 1944 tarihli, b. deniz, 1987.

Photo:  9- Seccade carpet (Sivas), sandik

i¢i

ornamentation (goat and lion figure), 1944, B. Deniz,

1987.
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Foto.10- Ath-kopekli Hali, detay- Karabag, XX. yy. basi,
Bakii Halga Miizesi, b. deniz, 2003.

Photo: 10- Horse-Deg carpet, detail- Karabahg, early XXth
century, Baku Halga Museum, b. deniz, 2003.
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