TEKSTIiL URUNLERINI SAKIAMADA KULLANILAN HALI VE DUZ DOKUMALAR*

CARPETS AND FLAT WEAVES USED FOR PROTECYING TEXTILE PRODUCTS

The Analolian people are wuch concerned about the clotbes they pul on and the carpets and flat weaves they Droduce
fo sit on and to protect thetr clothes. In Anaialia, it is the same person who produces the texiile products and who makes the weaving

The weaving be prepares for dress and finery s saved in the products woven by bitn applying the lechnigue of carpe! and flat weaves

like rug (Rilim), cicim, stli and sumak. Those who are immigranis also carry their belongings in these weaving.

When the carpet and the flat weaves are woven as dow 1y, vug and large chesi, it is woven diligently. Each of the material,
the wearing lechnigue and the features of motives is different. The main difference with the weaving that s used i profecting the
textile products and carpet and the Jlat weaves comes from iheir iechnigue The weavings like dizgab, texgab, ti¢ ayak and kondu
- that are produiced to protect the textile products are woven with a shuitle in workbench. The carpe! and the flat weaves are woven
with a kirkit in the workbenches that are calfed ip agaci (the iree of siring). bali agact, bana and 1sdar.

In Anatolia, torba, beybe, cuval, kundak, parzun, farmas and garem dare used lo protect and o carry the textile products.
Edch of the maierial bas different material, technique, color, motive and quality changing from one region fo the other

Anabtar Keltmeler: i, Kilitn, Texgdh, Torba, Heybe, Kundak, Parzun, Quual, Farmas, Gargin, ip agact, Hana, ar, Diiz dokuma yayg
Key Words: Carpel, rug, Tezadh, Tovba, beybe, Kundak, parzun, Guual Farmag, Gargn, The tree of sring. Hana, ar, Hal Weaues

GiRiS:

Anadolu insant icin givecedi elbise, bunlari
saklamak ve iizerinde oturmak i¢in dokudugu hal ve diiz
dokuma vaygilar ok énemlidir:! Anadolu’da tekstl tirtinleri
ile dokumays yapan ayni insandir. Giyim-kugam icin
hazirladigs dokuma, yine kendlisinin hal ya da diz dokuma
yaygl teknidi ile dokudugu iirlinlerin iginde saklar ve bu
dokumalarin iginde tagir (Foto. 1- 2).

Hal ve diiz dokuma vavgilar ¢eviz egvasy, sergl
ya da sandik olarak dokundugunda ézenle dokunur: Her
birinin malzeme, dokutma reknigi ve morif Szellikler farklidir,
Tekstil Uriinlerini saklamada kullamlan dokumalarla, hali
ve diiz dokuma yayailarin tek farki teknikleridir: Tekstil
tirbnlerini saldamak icin yapilan dokumalar, balk arasinda,
genellikle dizgah, tezgah, licayak, kondu, culfalik,
culfallik vi. isimlerie bilinen pedalh tezgihlarda mekik ile
hali ve diiz dokuma vayglar ise ip agact, hah agact, bana
veya sdar dive anian rezgihlarda kirkit lle dokunur. Kagseri,
Sivas, Gorum ve Yozgat vilayetleri ile Toroslar bolgesinde
yagavan Yoriklerin biyiik bir boltimt ozellikle iliksiz kilim
ve cicim teknikli dokumalan hem culfabk da mekik ile hem
de star'da kirkit ile dokur (Foto. 3—4 ).

Anadolu'da tekstil dirlinlerini saklamak ve tagimak
icin torba, heybe, ¢uval, kundak, parzun, farmas ve
garcin kullambr. Bunlardan her biri bolgelere giire degisen
malzeme, reknik, bova, motif ve gesit Szellikderine sahiptir.

Torba:

"liirkce bir kelimedir. {cerisinde yiyecek ve Tunceli
civarinda yagayan Savak Tlrkmenlerindeki gibi, ¢ocuk
tag,m:akf ic camagers koymak ve duvar siisii olarak kullanmak
amacivla dokunur: Ozellikle gobantar tarafindan sirtta tasinir,
Ancak, kullanilmadigi zamanlarda icerisine ic camasin
konularak vitksek bir yere asibr vizya esvap ¢uvah icinde
va da vaninda saklanir, Ozellikle, Bau Anadolu Bolgesi'nde,
veni evienenlerde odanin sagdmhu'ma, sergen (raf) aluna
(izilir. Evin icinde, stte kap-kacaklar, altta ise torbalar
rengdrenk bir griintim meydana getirir (Foto, 5-6)

Torba, hali veya diiz dokuma yayg tekniklerinden
birisiyle dokunur. Hali teknikli 6rnekler gelin veva gene
kizlar rarafindan makvaj cantas olarak da kullanilir. Bazen
dikis aletlerinin (igne, makas, mcak vb.) konuldugu ve
saklandigy bir dokuma olarak da degerlendirilir, Sadece bu
amacla dokundugunda tasimada kultandan torhalardan daha
kiigiik hoyutlu vapilir, Gelin veya kizlarin odasinda duvara
asthr. Hangi reknikle dokunursa dokunsun yorelere géire
degisen motiflecle siislenir. Motif adlanma goire de isimler
alir,

Heybe:

Igmdc yivecek tasimak veva givim esvalanng
saklamak tizere dokunur. Tki goliidiir, Giizlerden her biri,
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genellikle, 35 x 45 veya 45 x 50 em. dlgiilerindedir, Aun
terkisinde veya insan sirtinda taginur: Hayvan sirtina atmak
icin orta alans uzun tutulur. Insanlar tarafindan tasmdiginda,
bovundan gegirilip, gdzlerden her birini ¢n ve arka tarafa
almak igin ora yeri acik (yark) birakilie (Foto. 7).

Hevbeler hal veya diiz dokuma vavgilardan birisi
ile dokunur®. Hal hevbe zenginlik isaretidir. Orta halli
vatandag yinden, daha fakir durumdakiler ise laldan dokur.
Dokundugu malzemeve gire yiin heybe, ki heybe,
tagindigy yere gére boyun heybesi, at heybesi, esek
heybesi gibi isimler alir. Ayitca motiflerine géire isimlendiritird
Daha gisterisli olmas) igin bazen kenaclan saraglanic (deri).
Lzmir gevresindeki gibi, sarach hevbe zenginlik ve asalet
alameti sayilir; halkin deyimiyle “Agalarin heybesi saragh”
clur (Foto.7).

Heybeler icinde kinaca heybesi dive tanman
drnekleri en goz alier olamdic; Orta ve Bau Anadolu
Bolgesinde diiglinden hir giin dncesinde oglan evinde, kiz
trafina gdndermek iizere givecek, yiyecek ve kina'dan
meydana gelen bir hedive haziclanir, Ozel olarak dokunan
ve diger zamanlarda kullanilmayan kinact heybesi igine
konularak, bu is igin giirevlendirilmig, maharetli bir kigi veya
oflanin vakinlarsndan birisi (venge), herkesin grecedi
vollardan gecerck kiz evine goirtir. Yenge'nin yaminda kiz
veya erkeklerden meydana gelen bir yardmet eldp bulunur.
Kuiz evine vaklasildiginda cifek ile havaya ates agilarak
kunaciun geidigi haber verilir. Hevbe kiz evine vardiginda
kiiciik bir eglence dizenlenir. Kizin ¢line getirilen kunadan
yvakilr. Kiz ve oglan tarafi kacsilikli oynar. Aynica, kinaci ve
vengeve, hevbeyi getirdigi icin kiz evi tarafindan hediveler
takdim edilir. Bu hevbe, diigiiden sonra baskdsede saklanir.
Gelin tarafindan icine camagir veya kiymetli egyalar konur?,
Baska igler igin kullamlmaz. Gerektiginde, komgular arasinda,
kinaci heybesi olarak degerlendirilir

Cuval:

Cuval Farsca ¢iival kelimesinden gelmedir,
[cinde viyecek, givecek egyas saklamak ve td‘slmdk 1an
kullanulr, Guval insan beli yiiksekliginde ve ici egya ile dolu
iken bir insanin sirtina alip gotiirebilecei biviikliikiedir,
Yoérelere gore degismekle birlikte, bel yiksekliginde

olanlanna beldari, biiyiiklerine haral (harar), kiiciiklerine
ise, yine yérelere gore degismekle birlikte dimi, gireniz,
seklem vb. adlar verilir. Gadir iginde veya evde yina yana
konuldugunda yitk acini alir. Yine, cuval hayvan sirting
yiiklendiginde de yiik (denk) denir (Foto.8~10).

Genellikle viin veya keci kihndan, iliksiz kilim
teknigivie dokunur. Stslemesiz tek renkli va da halk arasinda
tahta-gibik gibi isimlerle anulan yatay veya dikey kusaklarla
stislenir. Iglerinde dzellilde givecek esvass {esvap) saklamak
veya tagimak igin dokunanlan gene]hhlc ilikli kilim, eicim,
zili (91111 ve sumak tekniklerinden biriyle dokunur. fikli
kilim veya diger tekniklerden birivle dokundugunda belirli
verleri stislenir. Diger verlerd ise iliksiz kilim tekniginde, diiz
dokunur. Dokumanin on yiiziine, nazar degmemesi igin
desenler arasina, giz boneugu, deve disi vb. stslemeler
dikdlir, Guvallann kenarlanna ise, kaldirmak ve quvalin agzint
haglamak icin carpana tekniginde kulp (sap) dikilic. Kulplar
anm el girdirebilmek iin birkag yerinde bos birakihies.

(Foto.8-9).

Halk arasinda giyecek esyasina esvab, camagir
veya sirt-bag denir. Bu esyalanin alinmasi veya
hazillanmasina da sirt-bag gorme ads verilir. Anadolu'da
evahalisinin (evde vagavanlarn) belicli zamanlarda, dzeliikle
harmandan sonra siru g6l (givim egyas: abnr). Yine,
diiginden once gelin ve yakan akeabalar icin sirv-hag géiiliic
{ic ve dig camagirlan alirur). Bu egvalar bir quval icinde
saklamr. Bu quvala ala ¢uval, esvab cuvali, psad ¢uvaly,
surt quvalt, hurg, denk, oturgun ¢uval, harda ¢uval,
kargun gibi isimler verilic’. Geline ¢eyiz olarak verilen bu
quvallann icine camagir {esbab) konulur. Esvab quvallan,
tahil veya un tagimak icin vapilmig cuvaliardan daha sislidiir.
Stislemesi ya da cok renkli gbriinmesinden dolay. halk
arasinda genellikle ala guval adwvla bilinir: Cift dokunan
bu ¢uvallar gelin ceyizini, giyeceklerini sakladigi va da
tagich@ sandik yerine kullamlir®. Gadir ya da ev iginde
dizildigi yeri mekin belirler. Bazen ¢adi ortasindaki diregin
iki vanuna dizilir. Cadirt hirkag hilime apiir. Ayn: gelenek
verlegik hayara gecen viriklerde oda iginde de goriliin®,
Mekdnlar ala ¢uvalin 6nii, arkasi gibi isimler verilir.
Oteyandan, ¢adira bir siis katar. Yine, tasima sekline gore
de deve cuvaly, bas cuval gibi isitnler de verilir. Bu quvaliar
g sirasinda, belki degerli esvalarla dolu cldugu va da renkli

3 Heybenin, dzeliikle Ayvacik (canakkale) viresinde, “para verine kullamlan bir ddeme arac oldugu, ese dosra verilen bedive, aseng, calygialara, gelin
ceyzini tastvan deveciye, gehin anni geken kimseye verildhg stylenmekredir. Bk §. Athhan, "Bat Anadolu'da Yasayan Yéruklerde Hevbe ve Torba
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8 E.Pelan, "Y('iriiklcrde Un Qm‘;z!lar[", 1. Cluskaratas: Ttk Folklor Bildidirileri, C. V. Etnografva, Akin Mathaasi, Ankara 1977, 5 231-214. §. Arlihan,

“Ayvacik Bolgesinde Ala Cuvaliar™s 57
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Yavgilan, D E.1J Basilm arnig Lisans Tezd, Lar 2003, 5. 39
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oldugu igin en &ndeki deveye yiiklenir ve bag quval diye
adlandiilir.

Ala cuvallarin boyut, teknik ve motif agisindan
visrelere gtire degigen riplen' vardir. Ozellikle I¢ Anadolu ve
Dogu Anadalu Bolgesinde cicim ve zili, diger verlerde zili
ve tiaha qok sumak teknigivle dokunur: Ozellikle Toroslar,
Goller Bilgesi, Bat Anadolu Bolgesi ile, Konya, Kayseri
civannda sumak teknigi tercih edilir. Tlim bu bélgelerde
genelde ala guval denilmekle beraber, dokuma teknigi ne
olursa olsun, dokundugu yoredeki model isimlerivle bilinir.
Stzgelimi Isparta ybresinde goklii guval, kiiflen cuval,
karaburun ¢uval, kirkbudak cuval adlariyla hilinir'®.
Antalya civannda karkbudak, gokli, ziilafli, alyanak,
karagoz gibi isimler velir'!, Silifke cevresinde ala ¢uval,
esvab ¢uvaly, oturgun guval, altin tas ¢uval, smdi
kulpu guval, karagéz cuval’?, Ayvacik (Canakkale)
civarinda ak kavemml guval, dolagik asmaly gueal,
giziingii cuval, ala cuval, cakmak nakish ¢uval, egri
nakash cuval, Aydin ve Soke yoresinde ala ¢uval, surt
cuvali ve psad ¢uvaly, Izmir civarinda ise ala ¢uval, dimi-
oturgun cuval isimlerivle taionr!>.

Kundak:

Tiirkge bir kelimedir. fginde cocuk ragimak igin
dokunur. Torba seklindedir. Igine ¢ocuk konulduktan sonra,
carpana ile yaplmig bag omuz lizerinden agilarak dnde,
bel tizerinde baglanir. Cocuk biiylidiigi zaman ise ic
giveceklerini saklamak {izere degerlendirilic (Foto. 11).

Parzun:

Kundak benzeri bir dokumadir¥. Ozellikle Dogu
Anadolu Bélgesinde Kars, Van, Hakkari yoresinde goiriiliir.
Farsca bir kelimedir. [ginde ¢cocuk tastmak (kundak) veya
giyecek saklamak amacryla kullanulan, tek gzl bir
dokumadir. Cocuk taginacags zaman iicgen haline getirilir,
I¢ine cocuk konulduktan sanra garpana teknidiyle veya
trme olarak vapilmug iple, belden ve suttan omuzlar tizerine
atthp Gnde, bel tzerinde baglanir. Gocuk biiviidiiglinde ise
trzellikle i qamagin saklamak icin degedendirilir. I; camagin

konulacagt zaman dikdortgen sekline getirilic. Torba
bigiminde yiiksek bir yere asdir veya diger camagirlann
vaninda tutulur (Fote.12-13).

Parzun ¢Bzgii viizli cicim tekniginde, ver
tezgihinda (dasdar-kondu) kilicla, dikddrgen seklinde, dac
bir parca halinde dokunur. Sonra tarba haline getirilip
dikilir. Uzun sagaklarla siislenic, Uzerine de ya dokuma
sirasinda veya sonrada stislemeler vapilir. Gok sayida iple
dokundugu igin ok saglamdir.

Farmayg:

icinde camagir (esvab) saklamak iizere
dokunmug, sandik sekilli bir dokumadir. Kars, Sartkarnus,
Bayburt, Agn yoresinde goriiliir’®. Arapca mefreg
kelimesinden gelmektedir. Mefres, “icinde yatak veya silte
ragimak icin mesin veya cadir bezinden vapdmis harar”
anlaming gelmektedir. Derleme Sozliigti'nde ise “yatak ve
yorganlan denk yapmak icin kullantlan hurg” seklinde tarif
edilmekredir'®,

Farmag dokumanin Kafkasva'da vagayan Tirk
sovlu halklarina ait oldugu saniimakadir. Giindimiizde,
Turkiye disinda, Azerbaycan ve Iran yoresi ile Kafkasya'da
yasavan, Karakalpaklar (Terckemeler) gibi Tiirk hoylan
arasinda dokunrmakra ve mafrag, mafres, mefreg adlanyla
ranunmakeadir’”. (Foto, 14-16) Konuyla ilgili Azerbaycan
stizliiklerinde, “Azerbavcanin maldarlikla mesgul olan
Terekemelerinin istifade ettikler bir nevi sandik sekilli
maigel egyast.

Mefres esasen iki adet olarak dokunur (Foto. 14).
Terekemeler dagdan ovaya veva avadan daga giicerken:
mefresin icerisini doldurup, bag ile baglayip atin sag ve
soluna asarlar. Mefres esasen kilim, zili ve padir olarak havi
bal usulli ile dokunur. Igine yorgan-dasck konur, Sirvan
ve Ahgeron yanmadastinda firetilen mefresler Kazak ve
Karahag mefreglerinden giizel olur” seklinde tarif
edilmektedir'®,

10¢ Kademoglu, “Anamas Yaylalaninda™, Tiirkiyemiz, S 10, Haziran 1973, s 26-27. E Pekin, Turkish Flat Weaves and Carpets, Minyatiir Yaninlan,
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13 Genig bilgi icin blz. $. Athihan, “Ayvacik BnluwndL Ala Cuvallar” s $7-61: B. Deniz, Ayvacnk {Capakkkale) Yoresi Diiz Dokuma Yaygilan (Kilim,
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Uluslararas: Asafn Biiyiik Mcnderes Havzasi Tarih, Arkeoloji ve Sa.ua: Tarihi Semp:m, urny, 15-16 Kasmm 2001 Soke, Sanal Mattma;x {zmic
2002, s 296-314: B. Deniz, “Aydin Civannda Yagayan Tekeli Yoruklerinde Dokuma”, 8. Ulusal El Sanatlar Sempozy umu, Izmir 13-15 Kasim 2002,
Dokuz Eylil Unwemtw‘;.mm Tzemir 2008, 5. 104- 122; B. Deniz, “Kemalpaga {Izmir) Civarinda Yasavar: Sancakh Yoriklerinde Dokuma™ s 131-148.

14 Tunceli yoresinde, sttt ve yaytedan gikan avran sizme isinde kullanilan, ince dokunmug bezden yapulan rorbaya “p enir (Bu bilg, Fze
TUniversitesi, Edcl)l_va[ Fakultesi, Amerikan Dui ve Edebivau Bolijmu' Ggretim yesi sayin Dr. Emine Sonal trafindan verilmigtir. Kendisine vardomlanndan
dolavi tesekkiir ederimy)

15Genis bilgi igin blke, R, Karahan, “Kars Yorest Far mag Dokumalar?”, IV. Ortacag ve Tiirk Dénemi Kazilar: ve Aragtirmalan Sempozyumu
Bildirilerd, 24 - 27 Nisan 2000 / Van, Yiizinco Y Universitesi Van Golii Cevrest Tarihi Eserlert ve Kiiltur Degerlering Arasurma ve Uygulama Merkezi
Yayiny, Yayina hazirlayan Yiiksel Sayan, Van 2000, s. 253 - 258 (Mafrag resimleri ile parzan resimlerinin bir ks savm Prof Dr. R Karahan'dan alinmusur
Yardunlast igin kendisine tesekkiic eclerim).

16 Derleme Sézliigii, T D.K. Yapny, C.5, Ankara 1974, 5. 1836

17 R, Karahan, “Kars Yoresi Farmag Dokumalan”, s, 253.

18 Rasim Efendi-Kiibra Aliyeva, Azerbaycanun Hali ve Halgalde Terminleri Liigaty, Bakt 1998, 5. 146.
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Anadolu’da dokunan farmaglar genellikle ziii ve
sumak tekniginde dokunur. Yarak ya da yorganun diriiliip
kaldinldig zamandaki biyiikligii kadardir. Yorelere gbee
degismekle birlikte, genellikle 100-110 x 60-65 x 50 co.
dlgulenndedir. Igerisine gelinin ceyiz, diigek (silte) veya
yorgan konuldukean sonra {izerine bic 6red kapaulmakta,
carpana tekniginde ya da ortilerek yapdmus ipletle, dokuma
Gzerine agmus iliklerden gecirilerek, capraz sekilde
baglanmakra ve simetrik gekilde, hayvan sirtina
yiiklenmektedir (denk). Evde ise bir kdsede tutulmakta,
lizeri bir vag ile (ylik) kapanlmaktadie (Foto. 17-18).

Gargin:

Iginde elbise saklamak tizere dokunmusg,
gliniimiiziin elbise kiliflanna benzeyen bir dokumadir.
Tiickge bir kelimedir. Giinlimiizde Kazak, Kirgiz ve Kumuk
dilinde heybeye hurjin denilmektedir. Kafkasya yoluyla
dilimize girdigi ve h > g degisimi sonrasinda (sedalilasma)
garcun seklinde soylendigi sanilmakeadir!®

Bugiine kadar Bogaziiyan (Yozgat) disinda hig
bir yerde rastlamadifimiz garcun yiin malzemeyle, cozgi
vivzli cicim tekniginde dokumur. Yaklagtk 100 x 80 cm.
dlgilerindedir. Geometsik desenlerle, kugaklar halinde
stislenir. Arka viziinde nazar boncugu, renkdi yiinlerle
siisleme goriiliir. On tarafinda, boydan boya hir agiklik
(vank) goriiliie. Agiklyzin bir vanina dikilmis, kars: yéniinde
Hliklerin bulundugu, uclan pliskiillii, drme ipleriere
baglanarak kapatiir. Dik bir sekilde, iki ucundaki ip halkalarla
civiye astir®. Icinde elbise bulunmacig: zamanda da duvar
stsii olarak degetlendirilic (Foro. 19—20).

DEGERLENDIRME VE SONUC:

Anadolu'da tekstl iirlinleri pedalli tezgdhlarda,
mekik ile dokunur. Bunlan saklamada kullanilan hab ve diiz
dokuma vaygilar dik ve van vatik rezgihlarda kirkir ile
dokunur. Kirkit ile yapifan dokumalar arasinda zellikle
torba, heybe, cuval, kundak, parzun, farmag ve garcin
gibi dokumalar tekstl Griinlerini saklama ve tasima iglerinde
de degerlendirilir.

Torba tiiri: dokumalar tzelllikle Bau Anadolu
Bolgesi'nde ev stislemesiude de kullanir, Yeni evlilerin
odasinda, sergen (raf) altina, ya da sagak {izerine van vana
dizilir. Duvar rengarenk bir gériinim kazanir,

Heybe insanjann giinliik kullandiklan bir ihdyag
malzemesidlic. Tarlaya su tagumaktan witunda, pazara giderken
swrtina aldigr bir dokumadir. Kullandmadigi zamanlacda ise
teksul malzemelerin saklamada kullanilr.

Torba ve heybe dokuma gelenedi Aradolu
disinda, Ortaasya'da yagayan Tiick Cumhuriyetlerivle diger
akraba Tiirk boylarinda da vardir. Gogunlukla Horjun-
Horcun-Korcun dive bilinen bu dekumalar, Anadolu’'nun
aksine ¢tizgl yviizli cicim tekniginde dokunmakradur,
Anadolu'da ise haly, kilim, cicim ve zili tekniinde gériiliir.

Kundak ve parzun sirta ¢ocuk tagimaya varayan
bir dokumadir. Cocuk biviidigiinde bu sefer de egya
saklamada degerlendirilir,

Cuval her zaman kullandabilecek bir dokumadir,
Kildan (kegi wind) fle vaplaniar fakir vatandas, diger teknikle
dokunanlar ise bali vakdi verinde olanlar tarafindan dolunur.
Ama Gzellikle sumak teknigiyle dokunanlar adera evin en
glizel dokumasidur. Bvi ve odav blmelere ayinir ve iginde
ceyiz saklanir. Ozeliikle Tiirkmenistan'da Farmag’a benzeven
bir seldi vardr.

Farmag sandik verine kullanilan bir dokumadir.
Tasimasi kolay, icinde saklananlar oldukea kivmetlidir,
Anadolu disinda Kafkasva da vasayan Tiick soviu halklarinda
da kullanilan bir dokumadir. Azerbavean'da, Terekemelerde,
Ahuskalilar'da, Karakalpaklar'da Mafras, Mafrag, Mefres
adivla hild dokunmaktadir®l,

Gargin giiniimiiz elbise kiliflarina benzeyen bir
dokumadir. Ozellikle dokuma teknigi bakimindan diger
dokumalardan ayrilir. Anadolu'da Gzellikle Yozgat, Corum
civarinda gortiliir. Muhtemelen Katkasya'dan gelen Gerkez
(Cecen), Azeri ve diger Tiirk soylu halklarmca kullanilan,
daha sonrd Anadolu'da da yayginlasan bir dokuma el
olmalidir,

Sonug olarak, Anadolu'da, sergi malzemesi olarak
kullandan dokumalar digindaki, 6z¢llikle tagimaciikea
kullanilan torbe, heybe, kundak, parzun, ¢uval, farmas.
garcin gibi dokumalar giyim-kusam (tekstl) tiriinlerini
saklamak icin de kullanilu. Glinlimiizde, dokuyan ve
kullananlann savisi giderek azalsa da kiiltiriimiiziin bic
pargasi olarak varliginn devam etcirmektedir.

19 Bkz. Kumuksko-Russkiy Slovar, Moskava 1969 Bu hilgi Ege {miversitesi, Edbivat Fakiiltess, Tiirk Dili ve Edebivan BSlimii égrenm tyes saym
FProf. Dr. Mustafa Oner trafindan veritmistir. Yardimi igin kendisine tesckkiir ederim}

20 Genug hilgiigin bkz. B. Deniz, “Anadolu-Tiirk Dokuma Sanznnda Cicim / Cicaim’s Place in Anarohan-Turkish Art Of Weaving *, Sanat Tarihi Derglsi-
V11, Ege Universitesi Edebivat Fakiiliest Yayim, Bornova-lzmir 1994, s, 59-73, Res. KXV

21 Anadoh disindaki Tiirk dokumalan igin bkz B, Deniz, Tirk Diinyasinda Hal ve Diiz Doluma Yayglars, Atatiick Killtlr Merkezi Baglanhg! Yavion,

Ankara 2000, 5. 155-174
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CARPETS AND FLAT WEAVES USED FOR
PROTECTING TEXTILE PRODUCTS

INTRODUCTION:

The Anatolian pecple are much concerned about
the clothes they pur on and the carpets and flat weaves
they produce 1o sit on and to protect their clothes?, In
Anatolia, it is the same person who produces the textile
products and who makes the weaving. The weaving he
prepares for dress and finery is saved in the products woven
by him applving the technique of carpet and flat weaves
like rug (kilim), cicim, sili and sumak. Those who are
immigrants also carry their belongings in these weaving
(Photo: 1- 2).

When the carpet and the flat weaves are woven
as dowry, rug and large chest, it is woven diligently. Each
of the marerial, the weaving technique and the features of
modves is different. The main difference with the weaving
that is used in protecting the textile products and carpet
and the flat weaves comes from their technique. The
weavings like dizgah, tezgah, ¢ ayak and kondu - that
are produced to protect the textile pruducts are woven
with a shuttle in workbench. The carpet and the flat weaves
are woven with 2 kirkit in the workbenches that are called
ip agact (the twee of string), hah agacy, hana and 1sdar
{Photo: 3-4 ).

[n Anatolia, torba, heybe, ¢uval, kundak,
parzun, farmag and gargin are used to protect and to
carry the textile products. Each of the material has different
material, technique, color, motive and quality changing
from one region to the other.

Torba:

“Torba” is a Turkish word. It is used in order to
put food and carry the babv?3, as the Savak Tlirkmens in
Tunceli region do by putting the undem’eal injr. Itis also
used (o decoratc the wall. Especially, the shepberds use it
as a rucksack. When it is not used, this bag is hanged on
the wall with the underwear or it is kept in the esvap
goval. In the district of Western Anatolia, it is arranged
ina harmony of fringe in the room and under the shelf.
Inside the house, the kitchen utensil above and the torbas
below create a multcolared view (Photo: 5-6).

22 This Arucle was presented as a paper at the Conler
17 Seprember, 2005 in Lamir by o mm_nt of Teztile, Fine Arts F
because the relevant department or was not ahle o pu
has been published as a paper entitled ‘Jmmm Saklamada K;

Texile PlﬂdLl[L‘.) in Stuglics in Art History: In memeriam Prof. Dr. Hagim

Torba, carper and, flat weaves are woven by one
of the techniques of flat weaves. The samples with carpet
techniques are also used as make-up bags by the brides
and the maidens. It can also be used as a weaving in order
to put and keep all sewing tools such as, the sewing needle,
the scissors and the knife, When it is used for this purpose,
it is woven in smaller size. It is hung on the wall of the
hrides and the maiden’s rooms. Disregarding the techniques
in which they are woven, it is embellished with the motives
changing from one region to the other,

Heybe:

Heybe is waven in order to carry the food inside
and to protect the clothing in it. It has got two parts. Each
part is usually designed with the size of 33 x 45 or 45 x
S0cm. It is carried on a pillion of a horse or at the back of
men: for the back of 4 horse, the middle area of it is kept
long. When it is used by men, the middle part is detached
in order to take one cf the lopes by surrcunding the neck
{Photo: 7).

Heyhes are woven with one of the fiat weaves
and the carpets®. Carpet heybe is the sign of the richness.
The people from the middle class use w ooJ and the people
from the lower class make use of the bristle (animal hair).
Therefore, it gets the name wool hevbe or bristle hevbe
according to the marterial it is woven. In addjtion to that,
the narnes are given concerning the motives it has got®,
Sometimes the edges of heybe are covered with the leather
for a mice appearance, The heybes with the leather at the
edges are considered valuable and very precious in Tzmir
region. For example, the hevbes of Agas are saddled (Phota:

»
,
7).

Among the heybes, the samples that are known
as kinact heybesi are very glamaorous. In the central and
the Eastern Anatolia, in the bridegroom’s house, a day
hefore the wedding, a present, consisting food and henna
is sent to the hridal house. This present is put in kenact
heybesi which is woven specifically for this purpose and
it’s not used regularly and is senc to the bridal house by a
womarn who is skilled for this passing around and showing
it to everyone in the village. There is always a group of
people who are helping this woman. When approaching o

=nice titled l(').quc""Lm\’17\«011](11 Visions in Texules 2003, 13, FT\ Conference” berween 15-
lty of Dr)kuxl\ il Universiry. This pap I
| the papers presented a
n Hah ve Diiz Dokumna Y:
rpuzEds. Dr. Mustafa Der
164" Here this study has been revised and published with a Turkish abstrace

sed 10 be published
Confer sion of this article
ar” (Carpers and Flag Weaves Used for Prorecting
ktas-Dr. Osman Fravsar, Konya, 2007, pp. 135

23 N Girgiinay- Kirzioglu, Altaylar'dan Tuna Boyu’na Tiirk Dinyasi'nda Ortak Motifler, Tiirksoy Publications, No 3, Anlara, 1995, p 52.
24 Especially‘ in Ayvactk (Canakkale), 1t is stared that hevbe is a vehicle of pavment instead of money, a present that is given 1o the relatives and friends.

cooks, drum plaven 10 the camel man who carries che bridal belong)

ings, and to the man who draws the rope of the brdes” horse. For mo

nrmaton

see: “Bat Anadolu'da Yagavan Yoriiklerde Heybe ve Torba Dokurralar by S.Athban. Erdem, Hali Ozel Sayisi-1, Aratiirk Kiiltdr Merkezt Yaying, C 10,

§. 28, Ankara, Ekin 1999, pp. 35-41.

258 Dentx. Ayvacik (Canakkale) Yoresi, Diiz Dokuma Yayguars (Kilim, Cielm, Zili), Ankara, 1998, pp. 118-119.
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the house of the bride, the people are informed about the
arrival of the henna woman by firing a riffle. When heybe
reaches the house, a small ceremony is held and the henna
is put in the bride’s hands. The relatives of the bride and
of the bridegroom start dancing mutually. Additionally, the
person whe brings the henna and the responsible woman
are given special presents by the bridal house. This hevbe
is kept in the best part of the hause. The bride puts clothing
and the valuable belongings in this heybe®. 1t is not used
for ather functions.

Guval:

The word cuval originates from the Persian word
“gival”, It is used to keep and carry the foed and clething,
The guval reaches the waist height and when the inside is
full with the belongings, it can be carried art the back of a
person. Changing from region ro region, it is called with
different names, for cxample, beldari is the name given
for those that have the similar height of human waist, the
biggest are called as haral (harar) whereas the smaller are
given a variety of names such as dimi, girenkuz, setlem and
efc., according to their regions. When it is put in a tent or
both sides ina house it is called yitk. When ¢uval is loaded
on the animal back it 1s then called yiik (denk) (Photo: &
10).

It is usually woven out of wool or goat hair with
the technique of a rug with no buttonholes. Without any
ornament it is decorated with horizontal and vertical girdles
that are given the name of tahta-gibik by the native people.
Those that are used to protect and to carry the clothing are
generally woven with one of the techniques of kilim with
buttortholes, cicim, zili {sili) and sumak. The other part of
cuval is woven flat with the technique of with no buttonholes.
The garnishes like the cvil eve, the tooth of camel, are
scattered among, the designs in front of the weaving in
order not to cause somebady misfortune. For lifting guval
or muzzling, a handle is sewn -with 2 multiplier technique-

to the edges of quval. Between the handles, a space is given
for moving the hands inside®”. (Photo: 8, 9).

The native people call any kind of clothing as
esvap, camagir or strt-bag. Surt-bag gorme is the phrase
to buy or to prepare the clothing. In Anatolia, the people
who live in the houses buy the items for clothing for their
needs in specific times, especially after the harvest. Before
the wedding, the bride and her close relatives are given the
underwear and outfil clothing. These belongings are kept
ina cuval Different names such 45 ala guval, esvap quvals,
psad ¢uvaly, sirt quvaly, hure, denk, oturgun guval,
harda guval, kargan are given 1o this quval®, The clothing
is put in the guval that is given (o the bride as dowry. These
kinds of quvals are dressier {smarter) than the guvals that
are used 1o carry the flour and the grain. It is also known
as ala cuval because of its delicate appearance with rich
colors. These twice woven guvals are used to cacry and to
save the bridal dowry instead of large chest?®, and their
place in the tent or in the house identify the setting,
Sometimes, they are put around the pillar in the middle of
the tent and they divide the tent into various sections. Same
tradition js also observed in the rooms of yiiriiks who inhabit
in their residence permanenty®. The settings are given
the phrases such as the front of ala ¢uval and the behind
of ala guval, [n addition to that they function 4s ornaments
in the tent. Considering how they are carried, there are
also some names given 45 deve cuval and bag cuval. These
guvals are Joaded to the first leading camel during their
migrarion since it is called bag guval and it is full of precious
belongings. Moreover, it is attractive because of its beauciful
colors

The dimension, the technique and the motives
of Ala guvals change from region to region. They are woven
with the technique of cicim and zili, especially, in the
regions in central Anatolia and in Eastern Anarolia, whereas
in other places they are woven with sumak technique. The
sumak technique Is preferred especialy in the areas of Toros,
Lake District, and Western Anatolia, around the cities of
Konya and Kayseri. In these regions, the term “ala Cuval”
is used along with the names of the motives they are woven
in the regions. For example, in Isparta region, they receive
the names of g6klii cuval, kiiflen ¢uval, karaburan

261 Deniz, "Kemalpasa (fzmir) Clvannda Yasayan Sancakli Yiriklerinde Dokuma’, Kemalpasa Kiiltiie ve Gevre Sempozyumu, Bildiriler, 3-5

Haziran 1999, Kemalpaga-lzmir. 1999, pp. 131-148.

27 Information about the Cuvals can be obtained from Dorls Pinkwart- Elisabeth Steiner, Bergama Guvallan, Die Schmucks + Sfche der Yiriken
Nordwestanatoliens, Stammesgeshicte. Musterreperionre Bestimmungshilfe, Koln 1991

28 E Pekin, "Yortk Guvallan”, $anat Diinyamuz, Y 2. 5.5, Eyliil 1975 pp. 17-18; N

ren. “Yorik Cuvallan®, Tirk Dokuma Sanatndan Ornekler,

Akbank Publications, Tiirk slisleme sanatlan Serisi & Tstanbul 1984, pp. 27 - 32 N. Eren, “Yoritk Cuvallan”, Tirkivemdz, 5.18, Subat 1976, pp. 10-13;
AGakmakoglu, “lgel Dokumalan”, Tiirk Diinyass Aragteemalare, S 4. Istanbul. Bkim 1986, p. 178: Ursula Reinhardl, “Silifke Yoresi Dokumalar”, L
Uluslararas: Tiirk Folklor Kongre Bildirilerd, C ¥, Ankara 1977, p, 246; §, Athhan, “Avvacik Bélgesinde Ala Guvally™, Kaliir ve Sanat, § 5 Mart
1990, pp. 57-61; §. Tirkkan, “uval Deyip Gegilmez. Bergama Guvallan”, Antika. 8. 16, 1994, pp. 78 - 80, B. Deniz, "Aydm Civartnda Yasayan Tekeli
Yiriiklerinde Dokuma”, B. Ulusal El Sanatlan Sempozyumu, zmir 13-15 Kasim 2002, Dokuz Eylil Universitesi Publications, mis 1005, pp. 104122,
Z. §ahin, “Sanz Yoresi Dokumalan”, YI. Ortagag ve Tirk Donemi Kazi Sonuglan ve Sanat Tarihi Sempozyumu, 8-10 Nisan 2002, Kaysen, 2002,
. 700
39 E. Pekan, “Yoritklenle Un Guvallan”, I Cluskar aras: Tiirk Folklor Bildirilerd, C V. Etnodrafva. Akin Prinung Press, Ankara, 1977, pp 211-214; 5.
Atlhhan, "Ayvacik Bolgesinde Ala Cuvallar”, p 57
30 0. Kademogly, “Anamas Yaylalarinda”, Tirkivemiz, S 10, Hazran 1973, pp. 26-27; . Demirbag, Gokeek ve Korkuyu (Afyon-Evciler) Diiz Dokuma
Yayguar, D.E.U Unpublished Master Thesis, Tzmir 2003, p. 39.
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quval, kirkbudak ¢uval®l, They are called with the names
of karkbudak, gokli, ziliiflii, alyanak, karagdz*. in
Anralya region and in Silifke, they are; ala ¢uval, esvap
¢uvali, oturgun ¢uval, altin tas ¢uval, sinds kulpu
quval, karagdz cuval®. In Ayvacik (Canakkale), they ate,
ak kavriml ¢uval, dolagik asmah cuval, giiziingii
cuval, ala ¢uval, cakmak nakish ¢uval, egri nakigh
¢uval, In Avdin and Soke regions, they are called a5 ala
cuval, sirt guvah and psad ¢uvals. In [zinir region, they
are known as ala quval, dimi-oturgun quval’.

Kundak:

It is a Turkish word. It is used in order (o carry
the baby inside. I is just like a torba (bag). After the baby
is wrapped with kundak, a separate long material from the
shoulders is tied up on the waist in front. When the haby
is grown up, it is used t© keep the underwear inside kundak
(Photo: 11).

Parzun:

Itis similar to the material (weaving) of kundak ¥
It is used, especially in the Eastern part of Anatolia, in the
regions of Kars, Van and Hakkar. “Parzun” is a Persian word,
[tis 2 kind of one pigeon hele weaving that is used o carry
the baby and to keep the clothing. When the haby is carried,
the shape of kundak takes the shape of a triangle. When
the baby is put in the parzun, with the multiplier technique,
the bandages made of wool are stripped from the shoulders
and the waist in order to tic two endings in front, When
the child is grown up, parzun is used to keep the underwear
clothing. When it is used as underwear, it takes the shape
of 4 rectangular and it is hanged tc a higher place just like
atorpa and it is put besides the other clothing {Photo: 12-
13).

Parzun is woven with the technique of wrap cicim
with rectangular shape as 4 narrow piece at the ground
bench work with a sword. Then, it is given the shape of
torba and jt is sewn. 1t is decorated by scattering the long
fringes. During or after the process of weaving the
decorations are applied to the surface. 1t is extremely strong
since if is woven with many ropes.

Farmas:

Farmas, a kind of weaving similar to the shape
of large chest, is woven to protect the clothing {esvap). It
is very common in Kars. Sarikamug, Bayburt and Agre.
“Farmas” comes from the Arabic word ‘mefres”. Mefres
means 4 kind of leather to carry the beds and the bed covers
or the marerial that the tent is made of. In the Compilation
Dictionary, it is described as a large saddlebag to pack the
beds and the quilts®.

It has heen estimated that Farmas belongs to the
Turkish tribe who live in Caucasia. It has been woven outside
of Turkey, in the regions of Azerbaijan and Iran and among
the Turkish tribe like Karakalpaklar (Terckemeler) and this
product is also known as mafras, mafres and mefres’,
{Photo:14-16). In the dictionaries for related subject, the
definition is given as “a kind of large chest shaped belongings
that Terckemes make use of in Azerbaijan”.

Mefres, essentially, woven as two identical pieces
(Picture: 14). When Terckemes are migrating from the
mountain o the plain or from the plain 1o the mountain,
they fill up the Mefres and tie with a rope and hang it using
the clurches at two sides (the right and the left) of the
horse. Meltes is basically woven by applying the method of
kilim, zili also carpet very rarelv. The Quilt and the bed are
kept in Mefres. The Mefres produced in Sirvan and Abgeron
Semi Island is more beauriful than the Mefres produced in
cossacks and Karabag®,

The Fflrmag that is woven in Anarolia is generally
produced with zili and sumak technique. Its sizc is 25 big
as the piled up beds and quiles, Although the size of it
changes from region to region its size is approximately 100-
110 X 60-63 X 50 em. After putting the bride’s dowry, bed
and quilt in Farmas, the surface is covered with the ropes,
in multiplier technique, passing the ropes through the
unbuttoned holes of the material by muzzling and loading
10 the back of the horse. At home, it is put in a corner and
the surface of it is covered with a material (Photo: 17-18).

31 0. Kalemogly, “Anarmas Yaylalannda”, Tarkiyemiz, 5.10, Haziran 1973, pp. 2627, E. Pekin, Turkish Flat Weaves and Carpets, Minvatur publicabons
(n.p,n.d), pp. 88-95, L. Pekin, “Yorik Cuvallan Sanat Diimyamuz, Y. 2, 5 3, Evlil 1973, pp. 17-18,

32N Eren, "Yoriik Cu‘.’A"dJ | Turk Dokuma Sanatindan Ornekler, &klnnk PublicationsTiirk Siisleme Sanatlan Serisi 8, Istanbul, 1984. pp. 3732
33 Ursula Reinhard, “Silifke Yorresi Dokumals 1%, L. Uluslararas: Tiitk Folklor Eongresi Bildirileri, p. 246.
34For more information see “Ayvacik B(ﬁlgosinde Ala Guvallar” by § Addvan, pp. 5761, B.Deniz, Ayvauk (Ganakkale) Yéresi Diiz Doknma Yaygtdan

(Kilim, Cieim Zili), Atatirk Kiiltir Merkezi Bagianhg) Publications, Ankara 1998, pp. 72 -

77; B. Deniz, “Soke (Avaim) Crvarinda Yasayan Yortklerde

Dokumna”, Birinci Uluslararas: Asagy Boyitk Menderes Havzas: Tarih, Arkeoloji ve Sanat Tarihi Sempozyumu, 15-16 Kasun 2001 Sttke, Sanal

Printing Press, Lzmir 2002, pp. 29
13-15 Kasim 2002, Dokuz Eyli

Dokuma® pp.131-148

35 Inthe v
and 10 keep the dep
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36Far detailed infors

5 af Tunceli, the word “parzun” 15 also used referri
its ol hoiled Ayran to make “Gokelek”, 2 kind of
department, Fae
ation see “Kars Yoresi Farmas Dokumalan’ by R K

Bildirileri, 24-27 Nisan 2000,Van, Yiziinct Yil Universices: van Goll Cevresi

ing to a kind of smalf hu

ulry of Letters, Ege Um\usm Ly

314; B Deniz, "Aydin Lwar‘r(ﬂm‘.ar\ ’Ickeh&oruklorw di: Dokuma', 8. Ulusal EI Sanatlart Sempozyumu, zmir
iversitesi Publ hu.llnn Tzmir 2003, PP 104-122; B. Deniz. * "Kemalpasa Ef/mn A Civanngs Y

Sancakh Yoriklennde

& (a marerial of cheesecloth) o flier the milk fi from the i1 pum\vf
(Ff information is obrained from Dr Emine Sonal from American
her many thanks for her concribution)

an, Ty, Ortaqag ve Tiirk Dénemi Kazilan ve Aragtrmalan Sempoxyum
'1(1\ ihi I

serlert ve Kiiltlir Degererii Aragtirma ve Uygualama Merkez)

Publication, Editir, Yksel Savan, Van 2000, pp. 253 - 238 (Some of the pictures of Mageaf and Parzon are taken from Professor Dr R Karahan 1owe

it many thanks for his vakuable contribudon,
17 Derleme Sozhigh, T.D.K Publication. €. 5, Ankara 1974, p 1836.
38 R, Karahan, Kars Yorest Farmag Dolumalan”, p. 253,

39 Rasim Elendi-Kibra Aliveva, Azerbaycanmn Hali ve Halgalik Terimleri Ligaty, Bakii 1998, p. 146.
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Garcin:

Gargin is a material, similar to the suit and dress
covers of our present times, to keep the clothing, The word
“Gargin” comes from Turkish. At the present time, the word
“heybe” in the languages of Kazakh, Kirghiz and Kumik
refers to “hurjin”. It has been estimated that this word has
entered via Caucasia to our language and after the phonetic
changes from g to h, it has been pronounced as “gargun™.

Gargin is woven with the wool material along
with the technique of wrapped cicim. The samples of Gangin
have never been found in anywhere except Bogazlayan
{Yozgat). It approximately has got the sizes of 100 X 80 cm
and it is decorated with the geometrical designs in the
shape of belts. There is a straight open line in front of
Gargin with the button heles placed in one open side having
the fringes at the endings and tied with the knitted ropes
1t is hanged on the wall with the rope holes in both vertical
endingsil. When there is no clothing inside of Garcin, it is
used as an ornament on the wall (Photo: 19-20).

THE ASSESSMENT AND THE RESULT:

The texdile products in Anatolia are woven in the
pedal workbench with shuttle. The carpet and the flat
weaves that are used to protect them are woven with kirkit
at the vertical and semi-gently rising vertical workbench,
Kirkit used weavings especially; torba, heybe, ¢uval,
kundak, parzun, farmag and garqun are especially used
to protect and carry the texiile products. The weaving
especially Torha, is used o decorate the houses in the
Western part of Anatolia. In the bedroom’s of new married
couple, it is pur under the shelves or it is set above the
fringe. The wall gets the rich appearance with the colors.

Heybe is a kind of material that people use for
their daily reeds. This material is used for many functions,
for example, carrying the water to the field and carrying it
at the human-back when going 1o hazaar. When it is not
used functionally, the textile materials are kept in heybes.

Excluding Anztolia, there is the tradition of
weaving Torba and heybe among the people who belong
to Turkish Republics and in the odher relative Turkish tribe
in the mddle Asia. Itis a kind of weaving knewn as Horjun,
Horcun- Korcun. Unlike the technique in Anatolia, it is

woven with the technique of wrap cicim. The cechniques
that are used in Anarolia are carpet (haly, kilim, cicim and
zili.

Cuval is another kind of weaving that can he
used at any times. The ones which are made from the bristle
{goat hair) are used by the poor people whereas rich and
wealthy people weave it by applying different techniques.
Especially, those that are woven with the technicue of
sumak are the most beautiful weavings of the house. 1t
divides the house into different sections and the dowry s
put in this ¢uval. There is also a similar shape to Farmag in
Turkmenistan.

Farmas is 1 kind of weaving used instead of
large chest. It is easy o carry it and the belongings that are
kept in Farmas are very precious. It is the Turkish people
living in Caucasia outside of Anatolia who make use of that
weaving. In Azerbaijani, it is still being woven effectively
under the names of Mafrag, Mafrac and Mefres in
Terekemeler, Ahuiskalilar and Karakalpaklar®?.

Gargin is a kind of weaving resembling the cover
of suir and the dress we use for daily purposes in our present
time; it is distinguished from cther weaving. It is common
to see Gargn in the areas of Yozgar and Corum. It was also
used by Cerkez (Cecen), Azer and Turkish people. It is
thought that it is the weaving type that was first used by
the pecple with Turkish ancestors and then it becomes a
popular weaving in Anatolia.

In conclusion, except the weavings that are usetl
as mars, the weavings like, torba, heybe, kundak, parzun,
cuval, farmas and gargin are also used to protect the clothing
(textile) in Anatolia. Although the users and the producers
of weavings are decreasing in numbers, it still exists as part
of our culture.

4{) See Knmuksko-Russkiy Slovar, Moskova 1969 (This information is obtained from Assoctate Professor Dr. Mustafa Oner From Turkish Literature
and Language department, Faculty of Letters, BEge University, lzmir. | owe him many thanks for hus valuable contribution).

41 For more information see “Anadolu-Tirk Dokuma Sanaunda Cicim/ Cicim’s Place in Anatolian- Turkish Art of Weaving” by B. Deniz. Sanat Tarihi
Dergisi-VIL Ege Universitesi Edebiyat Fakilesi Publication, Bornova-Izunr 1994, pp. 59-73, Picture. XXV

42 For the informanon “Anadolu digindaki Tirk Dokunsalan” see “Tiirk Diinyasinda Haly ve Diiz Dokuma Yaygdari” by B. Deniz, Arattirk Kiliur

Merkezi Baskanhf Publication. Ankara 2000, pp. 155-174.
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Foto. 1- Yozgat-Gekerek, Demircialan K5y, kadin kayafed, b.deniz.
1986,
(Yozgat-Gekerek, Demircialan Village, female dress, b. demz.
1586).

Foto: 3- Bergama (Tzmir) -Tirmanlar Kivil, Tezgih dokuma
(dokuyucu: Rukiye Cerik}, b. deniz. 1987. (Bergama (Lzmir) -
Tirmanlar Village, weaving loom {weaver: Rukiye Cetik), b. deniz.
1987).

Foto: 2- Gelin bagt, Salur Koyii-Goirdes (Manisa), b. deniz. 1986,
{Bridal Headpiece, Salur Village-Girdes (Manisa), b, deniz. 1986). )
Foto: 4- Tezgih dokuma, rtii drnefi, Kozluca (Bergama-Tziir),
Madra Kéylerl, b.deniz. 1957 (Weaving loom, flat weave sample,
Kozluca Village (Bergama-lzmir), Madra Villages, b.deniz. 1987).
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(Sack, Kozak, Bergama-Kiranli Village. b. deniz, 1987). Foto. 7- Saragh (deri kapa) halt heybe, Selguk (lzmir)-Barurgukdyii
Cami, 135 x 50 ¢m. vin, 100 yillik, b. deniz, 1997

(Rug sack with Jeather, Selcuk (lzmir)-Barutgu village Mosque,
135 x 50 cm. wool, 100 vears old, b. deniz, 1997).

Foto: G- Torba, Recepli Kéyli (Yunddag-Manisa). dok. Fatma Foto: 8- Beyaz Kilim Nakigh Guval, Yozgat-Cekerek, Cemaloglu
Bilgic, (Istanbul sokagi desenli), 1979 dokumast, 40 x 50 cm. b. Koy,
deniz, 1985 b. deniz, 1986
{Sack, Recepli Village (Yunddag-Manisa), weaver: Fatma Bilgig, {A Sack Wihth withe Rugs Embroidery, Yozgar-Gekerek, Cemalogiu
(with a motif of a street in Istanbul), helongs to 1979, 40 x 50 cm. Village,
b. deniz, 1985). b. deniz, 1986).
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Foto: 9-Ala guval {elbise guvals), yiin, sumak reknikdi, dok. Emine
Aslan, (1997 yilinda 63 yaginda Oldid), 45-50 yillil, 110x 70 ¢m.
Damlacik Koyii
{(Kemalpasa-Izmir), b. deniz, 1999
{Ala quval (Dress Sack), wool, sumak, weaver: Emine Aslan, (Died
in 1997 when she was 65 vears old), 70-80 years old, 110 x 70 cm.
Damlacik Village,

Kemalpasa-lzmir, b. deniz, 1999).
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Foto: 10- Quval- Tarsus yoresi, ¢tzgli pamuk, desen viin, yaklagik
50 villik, Tarsus Belediyesi koleksiyonu. b. deniz, 2004
( Guval- Tarsus region, cotton warp, wool design, ca. 50 years
{from Tarsus Minucipalite kolection), b. deniz, 2004).

Foto: 11- Kundak, Selendi (Manisa)-Eskin Kéyil, b. deniz, 1986
(Baby Carriage (Kundak), Selendli (Manisa)-Eskin Village, b. deniz,
1986).

Foto: 12- Parzun (Cocuk kundadyy, detay, Van-Hakldri yoresi, (
R. Karahan'dan} (Parzun (Babv Carriage), detail, Van-Hakkin
region, (from R. Karahan).

Foto.13- Parzun (Cocuk kundadn), detay, Hakkdri yGresi, 70-80

yillik, Tarsus Belediyesi koleksivonu. b. deniz 2004 ( Parzun (Baby

Carriage), derail, Hakkdri region, 70-80 vears old (from Tarsus
Minucipality Collection), b, deniz, 2004).
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Foto: 17- Farmas, Kars vorest, sumak teknikdi, (R. Karahan)'dan
Foto: 14- Farmag (Mafras-Mefres)-XX yy. Bakii - Halga Mizesi, b. (Farmas, Kars region, sumak style {from R. Karahan).
deniz, 1994
(Farmag (Mafrag-Mefres)-XX yy. {from Bakd — Carper Museum),
b. deniz, 1994).

Foto: 15- Farmag (Mafrag-Mefres), hah reknikli, Bakii Halca Midzesi,
b. deniz, 2004 (Farmag (Mafrag-Mefres), hali style (from Bakii-
Carper Museum), b. deniz, 2004).

Foto: 18- Farmag, Kars voresi, cicim teknikli, (R. Karahan'dan)
(Farmas, Kars region, cicim style, (from R, Karzhan).

Foto: 16- Farmag {Mafras-mefres), sumak teknikli, Baki Halga
Miizesi, b. deniz, 2004 (Farmay (Mafrag-mefres), sumak style
{from Bakii Carpet Museum),

b. deniz, 2004)
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Foto: 19 -Gargtn, Devecipinar Kavii —Bogazlivan (Yozgar),
céiegil viizlid cicim teknikli, 100-150 yillik, b. deniz, 1986
{Gargin, Devecipinar Village-Bogazliyan (Yozgar), warp-faced
cicim style, 100-150 years old, b. deniz, 1980}.

Fota: 20 -Gargin, Devecipinar Kovii —Bogazliyan (Yozgat), aynin,
coizgll viizlii cicim eknikli, 100-150 yillik, b. deniz, 1986
(Gar¢un, Devecipmar Kivi-Bogazlyan (Yorgar), detail, warpfaced
cicim style, 100-150 years old, b. deniz, 1986).
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