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The Role of the Urartian Epigraphy:
Argisti I’s Newly Found Disc in Varzagan

Maryam DARA® — Hossein NASERI SOMEEH™

Introduction

The Urartians ruled over the regions between and in the shores of Lake Van (East of Turkey),
Gokge (or Sevan) Lake (Armenia), Lake Urmia (North West of Iran),' and Cildir Lake (North East
of Turkey).? Kleiss and Hauptmann commented that Urartu extended in an east-west direction
from the upper Euphrates in Turkey to the area of Ardabil in Iran, and in a north-south direction
from Cildir Lake in northeastern Turkey and Gyumri or Leninaken in northwestern Armenia to
Rowanduz in northeastern Iraq.’ Not everyone, however, would agree with this spatial definition
of Urartu. Belli mentioned that Urartu kingdom reached South Caucasus in north, North West
of Iran in east, and Euphrates in west.* According to Biscione, Urartu was developed between
Tigris and Iranian Plateau.’ Kleiss commented that South West, North West and some regions in
the east of Lake Urmia were among Urartian kingdom from about 800 BC.° In fact, the findings
from Urartians were discovered roughly from west to Euphrates, from east to west of Ardebil,
from north to shores of Cildir and Gyumri (Leninakan in northwest of Armenia) and from south
to Taurus Mountains’ and Rowanduz in north east of Iraq.

The Urartians benefited from the high knowledge and talent in the metalworking® and especially
the production of the bronze artifacts. They produced different weapons, vessels, furniture, and
other objects’- sometimes inscribed. Sargon mentioned the huge number of metal booties- mainly
bronze artifacts-from Musasir temple after his triumph in 714 BC'. Of course, most of the in-
scribed metal objects have been confiscated and not systematically excavated and discovered in
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situ through the legal excavations''. The names of the kings on the artifacts could be of help to
recognize the approximate duration of a metal object production'?. The Urartian inscribed objects
have been discovered from ISpuini to Rusa III’s reign but no inscribed metal object from Sarduri
I is discovered".

According to Dezsé et al.", there are several discs with the same characteristics of 9™ to 7 centu-
ries BC that are discovered or reported from sites or museums as Nimrud (in British Museum)",
Zincirli'®, War-i Kabud, Luristan'’, Baba Jan, Iran'®, Hasanlu IV, The Metropolitan Museum of
Art"”, Ziwiye®, Tabriz Museum?', north west of Iran (in Van Museum)?®, Alisar, The State Hermi-
tage Museum?®, Karmir Blur (in The State Hermitage Museum* and Yerevan History Museum)?,
Lori Berd necropolis®®, Yerevan Columbarium®, Eastern Anatolia (in University Museum of
Philadelphia®, a Private collection”, Ebnother Collection® and Van Museum)®, Altintepe
Karaosmanoglu®, Kayalidere (in Ankara Museum)®, Giyimli (in Van Museum)*, Dogubayazit
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(in Ahmet Kéroglu Collection)®, Dizginkale (in Van Museum)™, Igdir”, the collections in New
York and Israel Museum?®, Karlsruhe collection®* and Haluk Perk Collection®.

Several contributions of the scholars are published as Azarpay”, Belli*?, Ozgen®, Seidl*, Cavus-
oglu®, Karaosmanoglu*, Salvini*, Dezs6 et al.* and Dara® regarding the interpretation of the
Urartian disc.

There is a newly discovered Urartian disc with a one-line cuneiform inscription and a hierog-
lyphic sign discovered in Qala Dag: fortification of Varzaqan, Iran. Therefore, it was the aim of
the authors to study the disc, recognize the name of the king and compare it with the other
Urartian discs of the same king or same region. This research is based on filed and library studies.

The Urartian discs

The Urartian bronze discs, roundels or umbos are mostly not discovered in situ. Therefore, it is
difficult to recognize the exact function of them. They are sometimes inscribed and/or decorated.

The discs are depicted on some of the horse cheek strap, nose band, cheek strap and head stall
(the bands fastening the poll-crest to the head of the horse) in the Assyrian art. According to
Azarpay, discs are discovered in Phrygia, Caucasia, Northwest of Iran and other regions as buttons
on the clothing and armors or horse harness (phalerae) if they are bigger in size **. Ozgen
suggested that the Urartian discs could have been cymbals, decorative and/or defensive fittings of
belts, shields, clothes and armors or could be the horse harness decorations®’. Ozgen referred
furthermore to the possibility that the chariot side panels were decorated with small roundels;
however, he dismissed this possibility, since the studs with a bent-backwards stem indicate that
these pieces were sewn on to the leather or felt rather than nailed on to the wood>*. He reminded
furthermore of the plain roundels represented as worn by Urartian horsemen on the bronze
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plaque from Cavustepe™ and however, such roundels would have decorated not so much the
junctures of the horse’s headgear, but much more the browband or neck straps. There also are
smaller discs that are thought to be the decorations of the outfits, belts or the chariots. In all,
Ozgen commented that the discs were used as cymbal or ornament on the belts, shields, chariots
or outfits or could have been the horse harnesses™. Tagytirek compered the Urartian discs with
Hittites™ and according to Akurgal it was possible to produce bigger discs of about 16 cm for the
chariots®. According to Seidl, the Urartian discs were installed over the horse harness on the horse
cheek”. These discs had usually been fixed over a soft tissue with the help of the holes around or
at the middle. The best source of pictorial evidence of the horse harness roundels is the
representations of horses on the Assyrian palace reliefs and accordingly Dezsé et al. some of them
are discovered in the horse burials®. Therefore, it seems plausible to suppose that these discs
decorated the leather straps of the headgear of horses. These discs most probably covered the
intersection points, where the different leather straps (cheek strap or nose band) of the headgear
of the horse joined to each other on the cheek and on the temple of the horses. This is the reason
it can safely be supposed that these objects were ‘cheek bosses’ of the horse’s headgear. According
to Curtis, the discs of the horse harness were such a cultural Gemeingut, which are known and
were used in a wide stretch of different regions of the ancient Near East and beyond™.

There were 18 bronze discs recovered from the looted hoard in Hungry from Turkey. These pieces
constitute nine pairs, which makes it clear that they were used in pairs®.

The convex discs are mostly between 6 to 9 cm® and are sometimes with a knob in the middle.
They are also sometimes decorated with a rosette with different number of petals, bud-and-
garland, zig-zag/sawtooth, concentric rows of dots or circles or could be produced plain and
simple without the decoration®.

There are different types of the discs according to their forms. Dezs6 et al. commented based on
Ozgen’s basic typology that Type 1 has a relatively flat but convex form with a slightly curving
dome and a top surmounted by a rounded knob/stud®. Type 2 is characterized by a high conical
form with a flat knob on top. Within these two basic types there are further variants (subtypes)
(fig. 1). The framework of the subtypes within the two basic forms is based on minor differences
of their decorations.
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Fig. 1) The typology of bronze roundels (Dezsé et al. 2021, fig. 34)

The authors agree with Type 1 as the slightly-convex discs mostly without but sometimes with the
decorations (fig. 2) but the other type which was regarded as a subtype of the discs with raised
omphalos in the middle of the roundel could be regarded as an independent type rather than a
subtype (fig. 3). Following are the examples.

Fig. 2) Argi§ti’s discs in Van Museum Fig. 3) An uninscribed Urartian disc (Seidl 1991, 88 n. 45)

The Urartian discs are sometimes inscribed with mostly a one-line inscription written around the
central convex or the central hole containing the name of the king or the king’s #-ri-is-hi (the
property)®. uri=she (NIG or SA) includes a root and a suffix® and is not observed on the inscribed
ceramic, tablet, seal, and seal impression but rarely on the stone and rock inscriptions®. Salvini
translated #-ri-i$-hi as the “gift”, “offering”, “army”," “property” or “weapon”® depending on the
text of the inscriptions. Belli,”” Zimansky” and Dara” prefer “property”. Zimansky also thinks

sometimes it can be translated as “warehouse””?

. Wilhelm translated -ri-i$-hi as “weapon” or “a
part of the weapon”.”” Ghrishman chose “object, treasure, property or weapon™*. Melikishvili and
later Bashash Kanzaq translated -ri-is-hi based on the inscriptions of Karmir Blur. They used the

probable translation “the object or property of Argisti ('s cemetery)” or “Argisti’s armory”.
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Also, the hieroglyphic sign of the lion head, bull head or eagle head are observed where the two
ends of the cuneiform inscription meet or outside the cuneiform inscription along the edge of the
disc. Some scholars recognize the head of the lion sign as Haldi, the Supreme God”. Movsisyan
suggested this sign is used over the artifacts in the temples or the offerings to Haldi”®. Barnett
recognized that it as the royal sign”’. According to Calmeyer, the head of the lion is the proof of
offered objects’. The author suggests this sign as the sign of king’s power and belongings. There-
fore, when it comes with the name of the king it describes that the artifact was king’s or his fort
belongings. In whole, somehow this sign shows that the artifact is a royal one from the court”.
Finkel and Reade proposed “king” as a noun and “to give” as a verb for the bull body sign in
Mesopotamia®. Barnett traced this sign in several inscriptions® and Payne mentioned several
examples of the bull head hieroglyph sign along with the cuneiform inscriptions.* Movsisyan
mentioned this sign as TeiSeba, Weather God, as it is observed over an armor.*’ Dara suggests that
this sign could be regarded as “cattle or bull” on the local inscriptions and “TeiSeba” on the royal
inscriptions. Teiseba had the minor role in the people’s life but the cattle and bull had an essential
role in their life**. According to Movsisyan the head of the eagle has the value of king’s power®.

Newly found disc from Qala Dag1, Varzaqan

An Urartian disc have been recently discovered (fig. 4) from Qala Dag: fortification, Kiqal village,
in North of Varzaqan, Iranian Azerbaijan (fig. 5). This village has been studied systematically in
2017* and according to Naseri Someeh there is a developed central fortification, a settlement and
three cemeteries from the 1 and 2™ millennium BC¥. The large fortification of Qala Dag: is
among a few large forts possibly from the Iron Age or pre-Urartian era. Its position and the special
plan are remarkable in the region.® It is possible that these fortifications were destroyed by the
Urartians according to Seqindel inscription by Sarduri II (ca. 756 to 730 BC) in Varzagan®.

Qala Dag: fortification and the other forts of the region from the 1st and 2nd millennium BC are
built with Cyclopean method most of which plans are in accordance with the topographic
situation. They are constructed in the heights and over the steep slopes with the defendable walls
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around. The multi-room Qala Dag: fortification was constructed over the summit of a single
mountain with less accessibility and high dominance of the region. It is as developed as 120 to 100
meters with an egg-shaped wall (fig. 5¢). The bottom of the egg-shaped wall is to the north and
the upper part is to the south. There are a number of stone constructions out of the fortification
walls and over the hillsides. It is possible that another outer wall defended these less developed
constructions. Additionally, there are three terribly destructed and illegally excavated rectangular
stone graves at the southern hillside of the fortification. Basically, the cemeteries of the 1st and 2™
millennium BC of the region are built as Kurgan, Cromlech and the rectangular stone graves are
sometimes along with the steles™.

The newly found bronze disc from Qala Dag: fortification of Varzaqgan, has the diameter of 7 cm
and the middle convex is 3 cm. There is a one-line Urartian cuneiform inscription around its
central convex. A hieroglyphic sign of the bull head is engraved where the two ends of the
cuneiform inscription meet. There is an embossed border in 0.3 cm from the edges on the disc
and several holes around the edge were drilled in order for the disc to be fixed on a soft tissue.
There is a fracture in front of the bull head which is 1.8 cm. This disc could be used on the horse-
harness, outfit, chariot or shield. But, its size meets the standard size of the horse-harness discs
and can belong to the earlier proposed type by the authors.

The one-line inscription is as following: ™7 ar-gi-is-ti-i 1i-ri-is-hi (Argisti’s property). The disc
presented in this paper is the third one by Argisti I discovered inside the borders of Iran. The main
difference between the recent disc and the other two is the convex in the middle. The epigraphy
of all three inscriptions belongs most probably to Argisti I's era. This type of the signs is used from
Minua’s (ca. 810 t0785/780 BC) era to Sarduri II’s (ca. 756 to 730 BC)”'. One may assume that
these discs were written in the Argisti II’s reign as the inscriptions in Razliq®, Nashteban™, Sarab*
and Shisheh™ in Eastern Azerbaijan have been all written in the reign of the Argisti IT. But Sarduri
I1, son of Argisti I, has ordered his inscription in Seqindel®. Therefore, it is possible that this
artifact belonged to the reign of his father, Argisti I, and was transported to the region later. Other
examples are several bronze objects from Karmir Blur that were recognized as Rusa II’s. But they
belonged to the reign of Argisti I and were transported from Erebuni to Karmir Blur later.
Therefore, it seems that it was possible for the artifacts of different rulers to be transported
elsewhere in the antiquity”.
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Fig. 4a) Obverse of Qala Dagi, Varzaqan disc

Fig. 4b) Reverse of Qala Dagi, Varzaqan disc
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Fig. 5b) Qala Dag1 eastern view Fig. 5¢) Aerial photo of Qala Dag: Fortification
(Naseri Someeh 2020, 314) (Naseri Someeh 2020, 314)
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The comparison between the disc of Qala Dag1 and other similar inscribed discs

There are several discs with the similar form discovered in the Urartian sites. But, the authors
compared the newly found disc with the similar ones in the form or inscription, specifically with
the inscription of Argisti.

There were two discovered discs from Iran which are not similar in form but inscription to the
newly found disc. There is a disc in Van Museum which is mentioned to be discovered inside the
borders of Iran which was the property of Argisti II according to Belli®® but the epigraphy
resembles the other discs of Argisti I's reign (fig. 2). Belli commented that this slightly-convex
bronze disc is possibly discovered from a cemetery in North West of Iran but is transported to
Van Museum®. It has the diameter of 9.2 cm'® with a hole in the center and the one-line Argisti’s

101

cuneiform inscription'®. There also is a hieroglyphic sign of an eagle head where the two ends of

102

the cuneiform inscription meet. Payne'® studied this disc as well.

Another bronze disc is dedicated to The Archeological Museum of Tabriz by a villager from
Varzaqan about thirty years ago'®. It is safeguarded in the museum with number 7563 and is in
the permanent exhibitaion. There is a one-line cuneiform inscription around the central hole of
this slightly-convex disc and according to its epigraphy it belongs to Argisti I (fig. 6). The diameter
is 9 cm and the central hole has a 0.8 cm diameter.

Fig. 6) The disc of Azerbaijan Archaeology Museum in Tabriz ((Naseri Someeh 2020, 78)

There also are central convex discs similar to the newly found one. An Urartian disc is discovered
with the name of I$puini, which is undecorated with an omphalos and the holes pierced around

194 There is a one-line Urartian

in Van Museum (fig. 7). Its diameter is 7.4 cm and the knob is 4 cm
cuneiform inscription outside the convex center includes "is-pu-ii-i-ni-e-i ti-ri-is-hi (The property
of I$puini). But, the epigraphy looks like the one from Minua’s reign not Ispuini’s. Therefore, it is

possible that it is produces in the reign of Minua with the name of his father. Additionally, one
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can observe a hieroglyphic sign of a bull head outside the inscription on the edge where the holes
around the disc were made. The definite findspot of the disc is not distinguished.

Fig. 7a) ISpuini’s disc in Van Museum Fig. 7b) The reconstruction of the disc (Belli 1976-1977, fig. 1)

A damaged disc of Minua with a central knob perhaps from eastern Anatolia is exhibited in Van
museum (fig. 8). The diameters are 5 and 2.6 cm. There is the hieroglyphic sign of a lion head
where the two ends of a one-line cuneiform inscription meet'”. The epigraphy of the cuneiform
inscription belongs to Minua’s reign.

Another similar disc with a central omphalos and Minua’s inscription is discovered over a disc
from Karmir Blur. The center of the disc is pierced for a stud. It is now in The State Hermitage
Museum'?.

Fig. 8a) Minua’s disc in Van Museum Fig. 8b) The reconstruction of the disc (Belli 1976-1977, fig. 2)
Most of the similar discs bear the name of Argisti as following.

There is an undecorated disc with a central omphalos and a stud with a bent tip in Van Museum
which has holes pierced around the edge'” (fig. 9). The inscription includes Argisti and the
diameters are 5.3 and 2.8 cm. The epigraphy belongs to the era of Argisti I. Additionally, there is
the hieroglyphic sign of a bull head where the two ends of the cuneiform inscription meet. The

disc is discovered in situ'®.
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Fig. 9a) The disc of Argisti in Van Museum Fig. 9b) The reconstruction of the disc (Belli 1976-1977, 181 fig. 3)

Another disc in Van Museum, with the diameters of 4.5 and 2.6 cm, and the inscription of Argisti
(fig. 10) is mentioned by Belli as the disc of Argisti II'” but the epigraphy is exactly similar to
those of Argisti I. Seidl also mentioned this disc as Argisti I's"'’. There also is the hieroglyphic sign
of an eagle head where the two ends of the cuneiform inscription meet.

it - ¥

Fig 10a) Argisti’s disc in Van Museum Fig 10b) The reconstruction of the disc (Belli 1976-1977, fig. 4)

A disc from Héluk Perk Collection'" (fig. 11) has to be mentioned with the cuneiform inscription
of Argisti that seems to be inscribed with the same epigraphy of other discs of Argisti I. Cavusoglu
also suggested it is the property of Argisti I due to the huge number of metal artifacts produced
in his reign. He did not mention the epigraphy. The diameters of the disc are 4.5 and 2.5 cm and
there is a hieroglyphic sign of a lion head outside the cuneiform inscription line at the edge of the
disc.

There also is a discovered Argisti’s disc from Karmir Blur (K-635) in The State Hermitage Mu-
seum which according to Belli was used on an armor'*? and is inscribed on the obverse and reverse
(fig. 12) and Piotrovskij also mentioned it could be used on an armor or belt'"”. Additionally, Seidl
published this disc as Argisti I's which is offered to Haldi by the king''*. Azarpay called this artifact
a button on the armor dedicated to Haldi that is decorated with a rosette with a double ring of

115

petals
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According to Salvini, there are several inscribed discs of Argisti discovered in Karmir Blur in
Yerevan History Museum. It seems that they all have the inscription of "ar-gi-is-ti-e ii-ri-is-hi with

the similar epigraphy.'®

Fig. 11) Argisti’s disc in Haluk Perk Collection
(Cavusoglu 2005, Cizim 1)

Fig. 12a) Argisti’s disc from Karmir Blur Fig. 12b) The reconstruction of the disc inscription
(The photo is sent by The State Hermitage Museum) (Belli 1976-1977, Lev 1V, 15)

There also is an undecorated bronze disc from Karmir Blur with the stud in the middle from
Sarduri IT (K. 396) in The State Hermitage Museum'"” with the similar epigraphy (Fig. 13).

Fig. 13) Sarduri’s disc from Karmir Blur (The photo is sent by The State Hermitage Museum)
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Discussions

There are three discovered Urartian discs of Argisti I in Iran. The latest is convex in the middle
but the other two (in Tabriz and Van Museums) are slightly convex and without a knob. The one
in Tabriz Museum and the recently found disc are both discovered in Varzaqan region. But the
later was the first to be reported in situ.

Most of the discs similar to the recently discovered disc in Iran are safeguarded in Van Museum
and others are in Haluk Perk Collection, State Hermitage Museum (from Karmir Blur) and
Yerevan History Museum (from Karmir Blur).

The discs with the inscription of Argisti are inscribed with the epigraphy of Minua’s reign (Argisti
I’s father) onwards. As mentioned before, this epigraphy was used for roughly one century during
the reign of Minua to Sarduri II. This epigraphy is also observed on the I$puini’s discs which could
be the result it is inscribed during the reign of Minua in the name of his father. Therefore, these
discs are not inscribed in the reign of I$puini nor ISpuini and Minua’s co-regency. After Sarduri
IT’s reign the epigraphy was again similar to the first years of Urartian cuneiform epigraphy with
longer and sharper signs'*®.

In Sraduri I's reign'" and I$puini and Minua’s co-regency'”’ the cuneiform signs were needle-like.
Although, in Minua’s reign both old'*' and new'* epigraphy on the metal artifacts are discovered
which means it took time for the new epigraphy to be used widely.

The slightly convex discs were not mentioned in this paper except for the ones from Argisti I or
the discs from Iran. Also, the discs of Altintepe were not studied. The medallion-shaped bronze
discs of Altintepe were discovered in the holes on the foundation stones at the four corners of the

temple'”

which are parallels to the ‘offering discs’ revealed in the slots carved in the basic rock
foundation of New Palace (Yeni Saray) in Van'*. It seems that they all could have had the religious

purpose and not the armor of the horses nor buttons'®.

In all, it is most probable that the discs with the name if Argisti are produced during Argisti I's
reign or his son, Sarduri II, rather than Argisti II that the epigraphy is different and needle-like.
Some rock inscriptions in Eastern Azerbaijan were written in Argisti II’s reign including Razliq,
Nashteban, Sarab, and also Shisheh inscriptions. This was the reason some scholars supposed the
disc in Tabriz Museum belongs to the same era. But, there are pieces of evidence to prove artifacts
were transported during the Urartian kings’ reign or afterweards to the different sites. Several
bronze artifacts in Karmir Blur belong to the reign of Rusa II that were thought to be produced in
Karmir Blur but they belong to the reign of Argisti and were brought to Karmir Blur from Erebuni.
Therefore, it is possible that objects could be transported to another location in the reign of

18 Salvini 2012, 321-322.

19 Salvini 2012, 12-22.

120 Salvini 2012, 23-27.

121 Salvini 2012, 30, B 5-5 Al.

122 Salvini 2012, 31-32, B 5-71, B 5-9.

12 Karaosmanoglu 2008.

124 Tarhan - Sevin 1990, 356ff., fig. 10-11.
12> Karaosmanoglu 2008, 70.
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different kings of Urartu'*

. Additionally, Sarduri II, son of Argisti I, has a rock inscription in
Seqindel, Varzaqan. Therefore, it is possible that this artifact belonged to the reign of his father
and was transported to the region later. It seems possible that the artifacts of different rulers were

transported elsewhere in antiquity.

It seems that the cuneiform inscriptions on the discs were also inscribed with a hieroglyphic sign
of the head of a lion, bull or eagle. As there are only a few examples of the inscribed discs it seems
difficult to conclude the exact aim of these signs and different hieroglyphic signs were used on
one king’s reign.

It seems that the inscribed discs with the convex in the middle are rarely decorated. Also, a
significant number of discs with the inscription of Argisti I have been discovered in the Urartian
sites'”” that supports the possibility of mass production of such artifact at the reign of this Urartian
king. This could be the result of his several campaigns and the Urartians’ requirement of the mass
production of horse armors and harnesses. But it is also possible that they were produced in the
reign of his son, Sarduri II, similar to Minua’s inscribed discs for his father.

Conclusion

The newly discovered convex in the middle disc of Argisti I from Qala Dagy, Kiqal Varzaqan and
the disc in Tabriz Museum are both from Varzaqan region but they are different in the form. The
newly found disc is the only discovered disc in situ in Iran. The other similar discs are studied in
in Van Museum, Héluk Perk Collection, State Hermitage Museum (from Karmir Blur) and
Yerevan History Museum (from Karmir Blur).

The discs with the inscription of Argisti bear the same epigraphy of Minua’s reign onwards. The
same epigraphy is observed on I$puini’s and Inuspua’s discs which could be inscribed during the
reign of Minua. It is possible that the discs of Argisti are produced during Argisti I's reign or his
son, Sarduri I, rather than Argisti II due to the epigraphy.

Most of the inscribed discs are also inscribed by one hieroglyphic of the head of a lion, bull or
eagle but the real meaning of these signs is still challenging as there are a few numbers of these
signs on the discs and additionally they are different and diverse over the discs of a king.

The inscribed discs with the convex in the middle are usually without decoration and mostly are
discovered with the name of Argisti, most probably Argisti I, which could be due to his several
campaigns and need of the mass production of the horse armors. Additionally, it is possible that
they were produced in the reign of his son, Sarduri II, similar to Minua’s disc for his father.

The authors agree with Type 1 discs as the slightly-convex discs mostly without and sometimes
with the decorations. But the discs with a central knob could be regarded as an independent type
and not a sub-type.

Also, the authors agree with Azarpay’s comment on that the smaller discs could be attached to the
armor or clothing and the bigger ones could be regarded as horse harness discs.

126 Salvini 1991, 11.
127 Salvini 2012, B 8-25 A-X.
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Theere also are several uninscribed discs from Altintepe and Yeni Saray in Van that seems to have

the religious purpose and not the armor of the horses nor the buttons.
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Urartu Epigrafisinin Rolii: I. Argi$ti’nin Verzeqan Kentinde Bulunan Yeni Diski
Ozet

Urartular, yaklagtk MO 9. ile 7. yiizyillar arasinda, Van, Cildir, Gékge (Sevan) ve Urmiye gélleri
cevresindeki bolgeleri yonetmislerdir. Urartu yerlesim yerlerinde ¢ok az sayida metal eser insitu
olarak kesfedilmistir. Metal eserlerin aralarinda hafif disbiikey veya ortada disbiikey olan tung
diskler vardir. Iran’in Verzeqgan ilgesinde, Kigal kyiiniin Qala Dag1 isminde olan bir kalede 1.
Argisti’ye ait olan yeni bir disk bulunmustur. Disk yaziti agisindan bir zamanlar yine Verzeqan’da
bulunan ve simdi Tebriz Miizesi'nde olan bir diske ve form agisindan Van Miizesi'ndeki disklere
benzemektedir. Diskin {izerinde olan bir hiyeroglif isareti diger benzer disklerde de goriilmek-
tedir. S6z konusu disk {izerindeki ¢ivi yazis1 Urartu Kralligi'nda Minua’nin saltanatindan II. Sar-
duri’ye kadar yaygin olarak kullanilmistir. Makalenin amaci, yeni kesfedilen bu eseri tanitmak ve
at kosum takimi, zirh veya giysi diigmesi olarak kullanilabilecek disklerin islev ve formlarini goz-
den gecirmektir. Ayrica, yazarlar I. Argisti disklerini epigrafi ve form agisindan karsilastirmay:
amaglamislardir. Yazarlar, Minua’nin saltanatindan II. Sarduri Donemi’'ne kadar kullanilan yazit-
larin, Minua’nin babasi Ispuini ve Minua’nin hi¢ hitkiim stirmemis olan oglu Ini$pua’nin adlari-
nin yazili oldugu disklerde de kullanildigini belirlemislerdir. Bu nedenle, yeni bulunan diskin I.
Argisti'ye ait olmayip oglu Sarduri’nin hitkiimdarlig1 donemine ait olmas1 miimkiindiir. Fakat
bulunan disklerin ¢ogunun I. Argisti'nin adini tasimalar: ve disklerin seri {iretim eseri olmalar1
nedeniyle diskin daha sonra Sarduri Donemi'nde Dogu Azerbaycan Eyaleti’ne getirilmis olmasi
miimkiindiir.
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Anahtar Sozciikler: Urartu, disk, I. Argisti, epigrafi, Verzeqan, at kosum takimlari.

The role of the Urartian epigraphy: Argisti I's newly found disc in Varzaqan
Abstract

The Urartians ruled over the regions mainly around Lake Van, Gokge (or Sevan) Lake, Lake
Urmia, and Cildir Lake from about 9" to 7™ centuries BC and several metal artifacts are discovered
in the Urartian sites. Among them are bronze discs which are slightly convex or convex in the
middle. There is a newly found convex in the middle disc of Argisti I from Qala Dagi, Kiqal,
Varzaqan, Iran which has similar inscription with the disc in Tabriz Museum, also from
Varzaqan, and is also similar in form to the disc in Van Museum. There also is a hieroglyphic sign
over the disc which was common on the Urartian discs. The epigraphy of the cuneiform
inscription on the disc of Qala Dag1 was used widely in the Urartian kingdom since Minua’s reign
until Sarduri II’s. It is the aim of this paper to introduce this newly discovered artifact and to
review the function and forms of the Urartian discs which could be used as horse harness or
buttons of the armors or clothing. Additionally, the authors try to compare the discs of Argisti I
in the epigraphy and form. The authors recognized that the epigraphy of Minua’s reign until
Sarduri II’s were also used on the discs inscribed with the name of King I8 puini, Minua’s father,
and Inu$pua, Minua’s son, who never ruled. Therefore, it is possible that the newly found disc is
not inscribed during Argisti I's reign but his son Sarduri’s but as most of the discovered discs bear
the name of Argisti it is possible that there was a mass production of the discs during his reign
and was brought to Eastern Azerbaijan Province after his reign.

Keywords: Urartu, Disc, Argisti I, Epigraphy, Varzaqan, Horse harness.
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