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“Xerib and Nasib”

Okan ALAY”

KILMNUS:

Arketipi eslé xo ercé musterek yé Insaniyetl yé G
demané verén ra mendi { bitaybeti eleqeyé xo sey zi-
wano sembolik, hismendi ra teber musterek i mitoloji
esti. Né semedi ra bi teoriyé arketip yé Jungi (i sewhina
formulé hiré merhelaya rayirwaniyé qehremani;
“rayirkewtis-kamilbiyayis-agérayis” yé  Joseph
Campbelli na xebate de analizé sanika “Xerib G Nasib”
biya. Bi né analizi ameya vinayis ke sembolizmé
arketipi sanike de sey yew tesadufi ney, eqsé ci sey
yew manaya xorin G ercé demé gediman suxuliyayé
Ui seba nisané bediliyayis-ravuriyayisi ca girewti. Bi
sayeyé né arketipan péseriya i dewlemendiya mus-
terek yé insaniyeti ameya tesbitkerdis i heto bin ra
bi né wesile dewlemendiya kulturo fekki ya kirdan
(kurdané zazayan) @i ziwané semboliké sanike bi
hetkarilyé unsurané musexes sirove biya.
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ABSTRACT:

Archetypes are actually the common values of humanity and carry traces of
ancient times. It is particularly concerned with symbolic language, the collec-
tive unconscious, and mythology. Therefore, in this study, the tale of “Xerib 0
Nasib” has been examined through Jung’s archetypal theory and also Joseph
Campbelli’s three phases of “separation-initiation-return” that formulate the
hero’s journey. Thus, it has been seen that the scorpion symbols are not as an
accidental element in the tale, but as indicators with a deep meaning bearing
traces of ancient times. Through these archetypes, the common values of huma-
nity are determined and the symbolic language of the rich Kird (Kurdish Zaza)
oral culture is interpreted with concrete elements.

Key Words: Folklore, folk story, archetyp, unconscious, symbolism, archetypi-
cal analysis.

1. DESTPEK

Saniki mehsulé kulturo fekki G bi taybeti gisméké edebiyaté fekki yé. Sey destan,
mengqibe G hikayeyé anonimi prosesé tarixi de bi vatisi, fek bi fek {i nesil bi nesil heta
ewro ameyé. Veré edebiyaté nusteki de mabéné sari de zaf cayéko muhim de yé.

Sanike hem heté ziwan @ formé xo (i hem zi heté kulturo fekki @i kehani, zaf erc
nimuneyé tradisyoni muhafeze kené. Goreyé xo yew mentiq G imkané xo yé gebul-
kerde esté (Boratav, 1958, r.13).

Saniki wexté gediman ra miras mendé, tede unsuré mitoloji i kulturo fekki,
baweri { tayé formelé galibi hina zaf ca géni (i heto bin ra zi edebiyaté nusteki ré yew
binge awan keni. Bi mantigé xo yew mesajo perwerdeyi G insani dané. “Her sanike
sey yew eseré edebi (i estetiki wazena eskera yan zi nimitki mesajan bido gosdarané
x0. Beno ke zafé né mesajan ra ma bi xo ewro zaf fehm nékeni yan zi ewro éd1i zaf
manayané né mesajan cin bo. La eyni eserané huneré moderni sanikan de zi gelek
mesajé ciya-ciyayi esté” (Lezgin, 2012, 1. 50).

Sanike her ciqas her miletl de bi ziwané mili vajiyé i tayé ercé kulturi xo de
mojnayé zi eslé xo de saniki mehsulé his i binéhis {i teberéhisé kollektifé insaniyeti
yé U aye ra tede zaf prototip/arketip, motif (i ercé cthansumdiili esté. Bi no ciheti saniki
bi teori i hawayé niyadayisiyé clyayan ameyé analiz kerdis. Né teori @i niyadayiyisan
ra yew z1 nezeriyeyé arketip a ke eleqayé xo heték ra psikanalitiki zi esta.

Na xebate de, no minwalil de yew sanika kirdkiya ke herema Cewligi de geyd
biya, teksté “Xerib i Nasib” seke xususiyeté ke cor de vajiyayé, o semed ra tiya de
heté arketipan ra ameya analiz kerdis. Bi no wesile beno ke heté ziwano sembolik,
manayé binéhis 0 teberéhisé kolektifi ra seba yewna qayde wendisi imkan bido ma.
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Seke yeno zanayis sanike bi ziwan {i teberéhisé musterek eleqayé xo mit/mitos zi esta.
Na babete de Eric Fromm vano ke, saniki {i mitosi, xo bi ziwano sembolik ifade kerdé
(i berdewami de vano é her di z1 bi zanayisé {i vecizeyé zemané viyarteyiyé yewbinan
dir eleqadar é (Fromm, 1990, r. 211). Yani bi analiz {i desifrekerdisé ziwano sembolik,
arketipi ke sirayeté sanikan kerdé mumkun o cayéko nimtiki {i xori ra bivejiyé rosni.

2. ARKETIP

Termé arketipi besa huneran de Gi sewbina cigérayisané edebiyati {i felsefeyi de
yena suxulnayis. Heto bin ra eleqayé xo mitoloji i sirovekerdisé hewnan z1 esto. Her
kamca de bisuxuliyo seba fehmkerdisé form (i muhtewayi hetkariyéka muhim ifa
keno. Belé, arketip ci yo? Carceweyé ey de ¢i esto?

Carl Gustav Jung seba arketip wina vano: “Faktoré hemparé zerre de yé ke tesiré
hisi kené 1 teberéhisé hempar yé her merdimi teskil keni, ninan ra vani arketip”
(GOkeri, 1979, 1. 10). Arketip bi né xususiyeté xo ke, hem tesirkerdisé hisi hem zi yé
teberéhisira eleqedar € G heto bin ra zi irtibaté xo hewnan, sanikan i mitosi de zi esti
{1 bi ninan biyayisa xo berdewam keni. Labelé gani no zi bivajiyo ke arketipi, xeyalé
(bi tirki imge) mubhem/nébel yé G encax heté terz/karakteri ra dinyaya rastekin de
miqabilé xo bivini hema mewcudiyeté gane bené (Genctan, 1990, r. 123).

Arketipi bi her heté xo cuya rojane de ney, hewnan de {i sey eserané edebiyaté
anonim sanikan @i mitos de {i reyna tesktané hunermendan de eskera bené (Jung, 1996,
1. 51). Coka ke arketip eleqedaré hewn, sanike (i mitos &, seba teshit (i tehlilé arketipan
gani hewcedariya yew hawayé niyadayisiye, yani terzé nezeriyé newe hiba.

Seke cor de zi vajiyabi Jung, bi sayeyé arketipan yew teori awan keno {1 bi teoriya
arketipan hewnan, sanikan i mitan ser o xebatan keno. Xebata xo de nimuneyé ke né
clyan de tekrar biyé geno verniya xo G sewbina bi hawayé niyadayisiya psikanalitik
yé Freudi etudan keno (Ozkan, 2006, 1. 3).

Bi tesbit {i tehlilé arketipan ke tekstan de ca girewte, cigeroyoxi hem eskené
ziwané sembolik yé teksti analiz bikeri hem zi eskené ercé/péseriya musterek yé
insaneti, xo tekstané edebi de cigas mojnayé, biviné. Bi né munasebeti yew tekst,
mitos yan hewn bi dayiyé/doneyé hézdar 1 bi yew metodé muayen eskené sirove
bibi {i manayé nimiteyé tnan fehm bibi.

3. TERZE EWNiYAYiSO ARKETiPKi

Seke nameyé xo ra zi yeno fehm Kkerdis bingeyé né terzé nezeri arketip ser o awan
biyo i heto bin ra eleqayé xo psikanalatik ra zi esto. Tiya de konsepté “arketip”,

»

hemmanayé cekuyé “nimuneyo verén”, “prototip” o. Cekuyé arketipi yunanki ya @
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uca ra veré cii dekewta fransizki (archetype) i uca ra zi ziwanané binan'.

Arketip bi esasé xo dewreyé ewil/verén yé insaneti ra sekil girewto i dem bi dem
aver siyo { axir resayo formé xo yo peyén. Seke yeno zanayis wexto ke merdim kro-
nolojiye cuye de zaf rey rasté serebfité eyniyan béri, yew mudeyo kilm ra pey seba
ninan tayé reflekesé qalibi dano G néyi sey yew tecrube, sey yew vateyé verinan
yan z1 sey yew nimuneyé ewil xo demané ameyoxi de xo mojnené. Né mojnayisi
dem bi dem, nesil bi nesil berdewam kené @i bené unsuré muhtewayé teberéhisé yé
kollektifi.

Ronayoxé psikolojiyé analitiki Jung, vato ke bi eslé xo arketipi erc {t mirasé péro
insaniyeti yé {1 heto bin ra xeyal (imge) G imaji zi ke nesil bi nesil demo viyarteyi ra
heta nika xo resnayé @i cuya rojane ra heta tekstané edebi zafé waran ser o tesir kerdé.
Arketipané “anima-animus”, “versi”, “egoyé zereyi/péroyi” i “maya berze”, sey
arketipi ke demé aversiyayisi de vejiyayé orte terif kerdo (Jung, 1999, r. 62). Sewbina
Giirol zi derheqé arketipi ke xo sanikan de bi ziwané sembolik G motifan mojnayen
ra wina izah keno: “Péro mitosi, efsaneyi, saniké periyan qalibé calaki/tégéyrayisé
yé cihani yé merdiman é i xo bi imaj ané ziwani. Né motif (i imaji seranseré tarixi de
sey seklané tewir-tewir musexes bené {i xo mojnayené” (Giirol,1993, r. 199).

Arketipi ke bi sembolan xo mojnené ra seke na xebata ma de zi aseno
mehsulan yé kulturo fekki (oral culture) ra yewi, sanikan de bi namekerdisé
Joseph Campbelli, demé rayiré “rayirkewtis-kamilbiyayis-agérayis” de vejené
meydan. “No heqiget z1 né sanikan {i sey tekstané hikayekerdisané binan de wina
tezahdr beno. Qehreman veré cii keyeyé xo ra ciya beno G keweno cayo/welato dari
0t uca de zafé macerayan, ¢lyané zehmetan ciwiyayeno @ dima ra zi bi yew xelat
tepiya agéreno (Isik, 2009, r. 13). Na rayirwani yan bi ifadeyo bin né hiré merhaleyi
ke tiya de blyé mewzubahis, heté sosyo-ekonomi G psikoloji ra zi yew xurtbiyayis/
aversiyayisé péroyi ya (D6kmen, 1987, 1. 86).

Xulasa terzé nezeriyé arketipl prensibané xo yé bingeyi veré verikan psikoloji
ra, labelé sey saxané zanisté tarix, sosyoloji G antropoloji i sewbina metodé
rexnekerdisé binan ra zi geno 1 bi itibaré esasi metodéko giraniya xo dano eseri. Bi
taybeti 1940 ra pey Rojawan de “tékillya eser-wendoxi” na nezeriye aver sina @i dima
ra Tirkiye de serrané peyénan de xo ré ca vinena. Na teoriya arketip, eserané kurdi
de baxusus é kirdki/zazaki de newe-newe hayo yeno naskerdis i tetbiq kerdis.

4. ANALIZE ARKETIPKI YE SANIKA XERIB U NASIBi

Analizé arketipl carcewaya arketip i bingeyé psikanalatik esas gena. Bi no
konteksi, na xebata de sanika Xerib G Nasib, yew sanika Cewligi ke bi vatisi, yani

1 https://www.tdk.gov.tr/sozluk
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bi neqlé fekki (oral) demo viyarteyi ra resaya demo nikayi heté unsuré arketipan ra
yena ercnayis.

No analizé arketipil de armanc, veré cii arketipané sanike tesbitkerdis o, dima
ra zi bi sayeyé né arketipan, karakteran {i serebiitané sanike i ziwané sembolik yé
teskti bi doneyané musexesi sirevokerdis o (Boran, 1994, r. 206). Bi no qayde mana
G ziwané bin yé eseri sewhina beni eskera.

Sanika ke tiya de yena tehlil kerdis seba tasnifé motif G tipané ci xebata Alay
(2005, 1. 58, 73-75) 1 seba iktibasé kirdkiyé orijinal yé sanike xebata Valéri (2021, 1.
71-76) ameyé esas girewtis. Na sanike ra teber yewna sanike; “Alik 4 Fatik” {i yan zi
bi nameyé xo yé bin; “Peplik” zi esta ke heté temayé damérri G way-birayi i sewbina
heté unsuré arketipan ra manené na sanike, labelé tiya de tena analizé “Xerib G
Nasib” bena.

4.1. Bi Kilmeki Sanika Xerib @i Nasibi
Campbell sanike sey yew rayirwaniyé gehremani izeh keno, cér de réz bi réz
destpérkerdis ra heta gédiyayisi sey yew maceraya cuya eskera biya:
a) Yew dayik {i babi ra nameyé Xerib de yew lajé inan esto, la badé mergé da-
yike, merik newe ra zewicyeno i gicé inan Nasib yeno dinya.

b) Wexto ke Xerib i Nasib sini koliyan tica de rasté yew kali yeni, o bixo Xizir
aleyhiselam o.

¢) Xizir aleyhiselam Nasib ra vano, mi ber weveré royi, la o hetkari nékeno.
Gama ke Xerib ra vano, o ci ré hetkari keno, Xizir z1 seba hewliya ey yew gayo
zerd o sehrén/efsunkar dano ci @i vindi beno sino.

¢) Démarri her cend bas miqaté Nasibi bika zi, o vera zeif/necar beno, Xerib
ey ra xurtér beno. A zi yew dek @i dulab kena, mérdé xo xapinena @i vana seba
gicani biné erdi de yew odayo taybeti awan bikero ke uca de hina bas bibi.

d) Démarri uca de werdé wesan dana Nasibi, ¢iyé xirab 0 piswerdé zi dana
Xeribi. Ciné bi no gqayde hévi kena ke Xerib bibo necar/zeyif, 1ajé aye Nasib zi
tewr gird bibo.

e) Xerib, desté xo saweno estriyé gayo zerdi uca ra sit yeno {i bi ey pizé xo
keno mird. Wexto ke di birayi uca ra vejené, ewniyené Xerib hina xurt biyo, la
Nasib xilafé ey hina biyo necar.

f) Démarri zaf geheriyena, gama ke Nasibi ra sebebé ci persena, hayé gayo
zerdi bena. O semed ra xo nana néwesi ke mérdé xo bixapino i ci ra vajo en-
cax bi gosté gayo zerdi wes biba.

g) Xerib ciqas razi nébo zi giraré birnayisi gayo zerdi dané, labelé kamcin
kardi ani, nébirnena, Nasib inan ra vano, tena karda ke Xerib de ya, bi aye
eskené sere bibirné.
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h) Gama ke kard ani, ga birnené, gayo zerd bi estiriyané xo Xerib niska geno,
X0 ra pey yew tefir duman vejeno @i remeno sino.

i) Gayo zerd 1 Xerib yew merg de istirehet kerdéne ke yew dev yeno herisé
gayi keno, lef virazyeno G axir bi félbazi gayi fineno erd. Dev tam hayo gayi
kiseno, ga ci ra réca dexelet keno, Xerib emaneté ey keno, ci ra vano qarisé
ey nébo.

i) Dev, seke soz dabi ey, garisé Xeribi nébeno, xo reyde beno koska xo.

j) Xerib, badina sirrané dev museno. Rojék dev, keye ra vejiyeno sino, mifteyé
devi geno i péro zernané ey zi dizneno, bi estori remeno.

k) Xerib sino cayéko diiri, uca de xo ré koskék virazeno i yew keynaya rinde
reyde zewicyeno { sa beno.

4.2. Heté Hiré Merhele ya Rayirwaniyé Bépeyni yé Qehremani ra Analizé

Arketipi

Seke sernuste ra zi eskera yo seba tesbité ziwano sembolik {i arketipi, metodé
Joseph Campbelll ke sey hiré merhale ya rayirwaniyé gehremani, “rayirkewtis-
kamilbiyayis-agérayis” (Campbell, 2000) formul biyo tiya de yeno tetbiq kerdis.

4.2.1. Merheleya Rayirkewtisi

Gama ke sey cuye naturali, cuya sanike z1 rayiré xo de berdewam kerdené niska
ra dadiya Xeribi mirena {i babiyé ey zi newe ra zewijyeno. No zewaj ra pey damérriya
xirab {i hestid dekewna heyaté Xeribi (i sewbina ci ré nameyé xo Nasib yew bira
beno. Merheleya “rayirkewtisé ey o verén no ye ke cuya bexteweré Xeribi tiya de
xerepiyena”.

No rayirkewtisi de gama diyin zi damérri hercend miqaté lajé xo Nasibi biba zi,
o Xerib ra zeifér {1 xirabér beno, hesudé aye zafér beno {i seba her diyan yew oda-
yo taybet ke biné erdi de virazena. Cunki damérri wazena ke no oda de hina zaf
miqgaté Nasib bibo i Xerib ra xurtér {1 basér bibo. Bi né di gaman (tesebus), merhale-
ya rayirkewtisi destpékena. Tiya de motifé “damerri” seba destpékerdisé maceraya
gehremani (no gehreman Xerib o) rolé vengdayisi ano ca i heto bin ra zi no rayiré
macera de sey yew “arketipé merhele” misyoné xo ifa keno ke sewbina eleqayé xo bi
“arketipé anima” z1 esto.

A

Na sanike de “kal” yani “Xizir” i “gayo zerdo sehrén/efsunkar” sey yew
vengdayisé nisan/simge zi ca geni i gehremani seba macerayi dawet kerdisi de yew
rol ifa keni. Xora zafé sanikan de “kal/pir” bi xo yew motifé “derwiso pir”i yo i
teqabulé arketipé pir G zanaye keno. “Gayo zerd” zi tiya de xora bi sey yew ercé

P

semboli bi desté Xiziri, bi vatisé bini “arketipo pir (i zanaye” (i sewbina sey “arketipé
animus”i na rayirwaniyé qehremani (Xerib) de sey hézé teberi karé xo ano ca.
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Na rayirwaniya zor yé gehremani de her di motifi @i bi taybeti arketipé pir, yani
Xizir semedé gam estisé merhelaya ewili (halo verén ra ciyakewtisi) gehremani
yew newi kriter é (i ey sencené. Zira, “Né ¢iyi semedé viyartisé né merheleyi, kesi/
gehremani ré sey xéza ke mabéné dayik ra biyayis G mergi zelal é i mifteyé berané

A A9y

sirrin/razbiyaye sembolize kéné.” (Simsek & Senocak, 2009, r. 111).

Tiya de zi Xerib, gehreman, imtithané xo yé zori de veré cii dayika xo vindi keno,
dima ra damérriya zalim @ hesud ra xirabi vineno G peyén de mecbur maneno ke
keyeyé xo ra diirl keweno. Sey sanikané cilya-ciyayan yé dinya @ tekstané binan de,
na sanike de peyniyé né ¢iyan, gehreman édi xo bécare “merhelaya rayirkewtisi” de
vineno. Cunke na aqubeté raylrwaniya gehremani ya, ci ra remayis mumkin niyo.
Qehreman hem heté madi ra hem zI manewi ra zehmetan vineno @ bi feleketan
imtihan beno ke rayir ey beno veré “merheleya kamilbiyayisi.”

4.2.2. Merheleya Kamilbiyayis

Seke veré cli ameybi vatis, no rayiré cuye de gama diyin, merheleya resayibiyayis
a, yani é tekamuli ya.

Qehreman dewreyé ewill bi serkewte derbaz biyo i édi hayo merheleya
resabiyayisi de, tiya de clyané ecayib i serebutané ciya-ciyan de muhatab beno,
qayde-gaydeyan imtihanan beno (Campbell, 200, 1. 115).

Na sanike de zi merheleya diyin wina destpékena: Qehreman, yani Xerib, xezebé
damérriya xo ke a wastené gayo zerd yé ey bibirna 1 rizqé ey bigedina, labelé gayo
zerdo sehrén bi hesiyayisé né c¢iyi niska ra Xeribi erzeno xo past i miyané yew tefir
dumani de uca ra remneno. Bi né hediseyl maceraya kamilbiyayisi ré ber abeno. No
wexto teng de gayo zerd hetkariyé ey keno, ey tena néverdeno.

“Ina ser Xerib towr beno teng, xwi onceno yow guese bermeno. A gom di gayo zerd
halé Xerib vineno i zaf gehiryeno. (...) A gom di ga wel piif keno ii ling dun tenciré xici
ré keno vila. Her ca tuez-dumon di moneno. Ga ti Xerib zi viini firsend in o ca d’ fir duni
sini.” (Valéri, 2021: 1. 75).

Bi hetkariyé gayo zerd, Xerib uca ra xelisyeno labelé na merhelaya resayibiyayis
a, ¢lyé ecébi i imtihané giran berdewam keni. Seke merheleya ewili de seni ke
dameérri “arketipé versi (shadow)” bi, tiya de yewna arketipé versi keweno dewre. O

z1 bi taswiré feké Xeribi, yew diyev (dev) o:

“Duri ra yow ¢t ho yeno, la ¢iyéko ecéb o; yow lewé ini azmon ra mirgikon téron
duno ariye, yow lewé yi z’ erd d i¢i kuweya feka duno ariye weno. Ez nizon sowbina se
vaji, ho in heta yeno. Sima nivoni in yow diyev o.” (Valéri, 2021, 1. 75).

Diyev tiya de sembole héz-qeweti yo, xirabi {i xayini keno. Bi né wesfané xo sey
versi heté tariyl nisan dano. Seba versi ma eskené vaji, temamiyé ruhi de heté tariyl
teskil keno i bi vatisé bini, birayo tariyi ey o (Gokeri, 1979, r. 18). Labelé damérri,
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dev, yan zi ego/nefs bi tesiré héz-qeweté no heto tariyi prosesé sanike de ca geni @
her yewé Tnan semedé sencinayisé tekamulé gehremanti sey figiri maceraya felake-
tan de rolé xo ifa kent.

A9

Qehreman diiri de, merheleya resayibiyayisi de, “diyaréko bin” de mucadeleyé
xo domneno. Uca de bi merdisé gayo zerdi ra pey hini keweno yewna felakete. Edi
bindesté dev de yo i gani desté ey ra xo bhixelisno. Tam na nuqta de seba resayisé
“arketipé sexsiyeto berz”1, gani dev de mucadele bikero, muqgabilé ey de serkewte
bibo. Dev seke cor de ameyo vatis heték ra “arketipé versi” yo, labelé heto bin ra zi
semedé merdimo kamilbiyayis sey yew astengi gehremani tesel/imtithan keno. No se-
med ra gehreman na merhele de gani yew ¢are bivino ke na merhele tepiya de biverdo.
Labelé na mucadele de hini hetkaré ey némendi, gani bi his (i aqilé xo na zehmeti ra
x0 bixelisno. Aye ra na game de, bala xo dano devi, kurm {i edetané ey museno.

“Diyev piyoré miftiin xwi z’ duno Xerib 1 yi ra viino: ‘Ez in astuaron teslim tu kena.
Migaté yin bi, wérdé yin bidi ci, ti gereka gesawin bikeri. Inon ra ti mesul ©’

Diyev ruej bi ruej hemi kurmé xwi, adaton xwi yi ra viino. Eger wi vajo; ez ro yena
kiye herey yeno, vajo herey yena kiye ro yeno. Xerib zi iné bas fom keno ki sé é hali
hedréyé xwi vineno. Xerin miyon astueron di zaf hol oneyno astuero sipiyé ki wi waze-
no ina astueri nisii il ita ra birem i siyero.” (Valéri, 2021, 1. 76).

Seke cor de aseno di ¢iyi “mifte” i “estor” sey motifané balkes sanike de ca geni
ke her yewé inan bi xo motif é Gi sey “unsuré hetkari” ameyé suxulnayis. Tiya de mit-
fe seba xelasi, resayisi, yan mijdané selameti ca geno. “Estor” bi xo sey zafé sanikan
de viyareno, sey “teyr”, o zi sey temsilé “arketipé sexsiyeto berzi” yo @i gehremani
ré hetkari keno, ey uca ra remneno  ci ré beno wesayité miradi. Xora baweriyé sari
de estor, hewnan de sey sembole miradi yeno sirove kerdis. Seke veré cii vajiyaybi
sanike @t hewni bi xo no heti ra yewbin ra zaf eleqedari yé.

Na rayirwani de édi dor ameya gama hiréyin, merheleya peyén ke gehreman
maceraya dergiidila ra pey édi wazeno tepiya abigéro welaté xo i uca de cuya xo
bidomno.

4.2.3. Merheleya Agérayisi

Her cuye yew rayir a i her sanike zi sey cuye rayiré xo de herikiyena. Qehremané
sanike ke keyeyé xo ra vejiyaybi i kewtbi rayiro sembolik, axir édi resayo merheleya
peyén. Na merhele de hendé zori (i serebutan ra pey gehreman nika seba merdimo
resayibiyayi, bi vatisé bin, merdimo kamilbiyayi nezdiyé serkewteyi yo. Gama peyén
de bi zanayis @ cesareté xo dev mexlub kerdo i bi “mifte” i “estor”1 édi semedé
agérayisé cuye, welat {i keyeyé xo amade yo. Yew wezifeyé ey mendo; remayis.

“Xerib viin firsend in o, ez do biremi. Wi séni mifté duni ber ré, ber akeno ki ci vino!
Wade ho pirré zerdoni berigiyayi yo. Xerib pé in hali huyeno, esqin beno. Barcé Xerib xwi
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bi xwi viin, ero lez altunon biger 1 biremi. Ca di galun ano zerdon keno zerré galun i
galuné xwi erzen’ astuera sipiyé ser, niseno astuer ii remeno sino.” (Valéri, 2021, . 76).

Seke no pasaji ra yeno fehmkerdis ke gehreman maceraya xo de dusté “animaya
dismen” damerré (i “animayo dismen” dev de serkewte biyo. Rayirwaniya xo yé sexti
ra pey, astengiyan tepiya verdeno ke no xususiyet seke cér de izah biyo, heme sani-
kan de seypé /eyni yo:

“Edebiyaté sari de, bi taybeti tehkiyekerdisi de gehremani eyni sey rituelané
inisiyasyon (rituelané kewtisé rayiri) diiriyé keyeyé xo de, bi tayé imtthanané zehmeti
ra derbaz biyayisi hini bené merdimo kamil, yani resayibiyayi (i axir ancina agérené
welaté [cuye {i rutiné] xo.” (Ozkan 2006: 1. 18).

Axir merheleya peyén zi gediyena i gehremané sanike hini sey “ferdék/sexséko
newe” ver bi komel/bexté xo agéreno.

5. PEYNIYE

Kulturo fekki, heték ra erci ke hezar serran veri ra yadigar €, Tnan zeré xo de
muhafeza keno @ heto bin ra zi bi sayeyé inan kulturo nusteki ré yew bingeyo
dewlemend awan beno. Né mehsulé kulturo fekki ra yew zi sanik &, yew tewiré
edebiyaté fekki yé ke, veré cii bi xebatané ciya-ciyayan ameyé tehlil kerdis. Nika zi
na xebate de bi yew nimuneyé sanika Cewligi, “Xerib i Nasib”, heté arketipan ra
yena analizkerdis. Bi né munasebet bi tesbitbiyayisé unsuré arketipan hem ziwané
sembolik (i hem zi teberhisé miisterek ameyé eskerakerdis. Seba analizé arketipan
tiya de formulé “rayirkewtis-kamilbiyayis-agérayis” yé Joseph Campbelli ra istifade
bi. Bi né formulizasyoni zi, tayé heqigeti ke prosesé sanike de sifre biyé, veré cii
tesbit biye (i dima ra zi heté mana ra sirove biyé.

Na xebata analizé teksté “Xerib i Nasib”1 de gehreman veré bi mergé dayika
xo0 1 dima ra z1 bi zordariyé damérriya xo, cuya xo ya rutin ra diri keweno @ seba
imtihanbiyayisi sexsiyetkéko resayibiyayi xo rayir de vineno. No konteks de no rayir,
sey yew xéza dayireyl eksen yé “rayirkewtis-kamilbiyayis-agérayis” aseno ke seke
cerexiyayisé kozmosi tiya de wuciid geno (Alay, 2012, r. 66). Xora no proses de geh-
reman heté tekamulé ruhi 4 seba sexsiyetbiyayisi, hiré merheleyan ra raviyareno.
Merheleya ewil de bi yew vengdayisé carenustisi keye i cuya xo ra vejiyeno, ya diyin
de diiri de zor @i zehmeti vineno, bi astengané sextan mucadele keno @i axir gama
peyén de zi na macera ra bi cesaret {i sebré xo serkewte beno 1 agéreno cuya xo. Edi
gehreman sey yew sexso kamil, seke newe ra dayika xo ra biyo, rayiré xo yé madi
i manevi temam kerdo. No heqiget bi nimuneyé na sanike, bi rosné teori it metodé
Jung G Campbelli, bi tesbité motifé tekrarbiyayan @i unsuré sembolikan eskera biyo.
Heto bin ra zi, bi sayeyé né c¢lyané eskerabiyayan teberhisé komeli @i Insaniyeti tiya
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de sey ¢iyo musexes ameyo vinayis. Né heme xususiyeti sey sanikané sarané binan,
& kurdan de z1 bi eyni his yan teberéhisé kolektif xo mojnené.

Xulusa na xebate de, bi wesileyé nimuneyé sanika kirdki ya Cewligli ameyo
diyayis ke, metnané anonim yé narrativi/tehkiyekerdisi heté arketipan ra dewle-
mend & { bi tesbit {i analizé né arketipan zi fehmkerdisé ziwané sembolik hina asan
0. Sewbina bi né analizi, teberhisé musterek yé insaniyeté ke zemané gediman ra
nat bi tayé bedilyayisan xo sey eyneyé nisan dané, wina metnan de zi berdewam
kerdo.

B8 iror19 Sal10 2023



Analizé Arketipkiyé Sanika “Xerib ( Nasib'i A

6. CIMEYI

Alay, 0. (2005). “Bingdl Masallan (Inceleme-Metinler)”. (Yayimlanmamus Yiiksek Lisans Tezi).
Elazig: Firat Universitesi.

Alay, O. (2012). “Evvel mi Gelsin, Sonra mi? Masali ile Giindeslioglu Halk Hikayesinin Arketip-
sel Tahlili”. Milli Folklor, 2012, Say1: 96, $s.58-66).

Boratav, P. N.i (1958). Zaman Zaman Icinde. Istanbul: Adam Yaynlari.

Campbell, J. (2000). Kahramamn Sonsuz Yolculugu. (Cev. Sabri Giirses). Istanbul: Kabalc1 Ya-
yinlari.

Dékmen, U. ve Dkmen, Z. (1987). “Jung’un Asama Arketipi’nin Testedilmesi”. Psikoloji Der-
gisi, C.6, Say1: 21, s. 86.

Fromm, E. (1990). Riiyalar, Masallar, Mitoslar (Sembol Dilinin Coziimlenmesi). (Cev. Aydin
Arntan-Kaan H. Okten). Istanbul: Anitan Yayinlari.

Gectan, E. (1990). Psikanaliz ve Sonrast. Istanbul: Remzi Kitabevi.

Gokeri, A. 1. “Arketiplere Dayanan Yeni Bir Inceleme Yénteminin Tamtilarak Bazt Romans ve
Epik Niteliginde Yapitlara Uygulanmast”. Yayimlanmamis Doktora Tezi. Ankara: Ankara
Universitesi, 1979.

Giirol, E.. “Arketip”, Tiirk Dili, (500): 1993.

Jung, C. G. (1996). Anadlitik Psikolojinin Temel Ilkeleri. (Cev. Kamuran Sipal). Istanbul: Cem
Yaynlari.

Jung, C. G. (2009). Insan ve Sembolleri. Istanbul: Okuyan-us Yayinlar.

Lezgin, R. (2012). “Derheqé Sanikan De”. Edebiyaté Kirmancki Ra Nimuneyt (Zazaca Edebiya-
tindan Ornekler. Mardin: Mardin Artuklu Universitesi Yayinlari, ss.50-52.

Moran, B. (1994). Edebiyat Elestirileri ve Kuramlan. Istanbul: iletisim Yaynlar1.

Ozkan, T. “Bey Boyrek Anlatilarimn Kahramamn Yolculugu Agisindan Incelenmesi”. Yayimlan-
mamis yiiksek lisans tezi. Ankara: Gazi Universitesi, 2006.

Simsek, E.- Ebru S. “Ibni Sina Hikayelerinin Arketipsel Tahlili”, Milli Folklor 82 (Yaz 2009):

110-121.

Valéri, N. (2021). Xerib ti Nasib Cewlig ra Cewres Saniki. Wan: Wesanxaneyé Peywend.

Extended Abstract:

Literary textes, especially narrative folklore products are analyzed in terms of many the-
ories, methods and evaluated in terms of form, content and style. One of these theories and
methods it the archetypal theory based on archetypal elements. This approach, which draws
its basic principles from the science of psychology, and also makes use of other disciplines
such as history, sociology and anthropology, and other criticism methods, is essentially a
work-oriented approach. In the work, he tries to interpret the elements of the past culture as a
reflection, especially the archetypes and the symbolic language they are related to.
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Similar events that people have encountered for many years turn into certain behavior
patterns for people after a while. As a result of this; “With the roles and concepts such as mot-
her, father, woman, man that every person encounters throughout his life; Situations such
as finding a spouse, friends, going on a journey have led to the formation of “templates”
called archetypes. Saying archetypes that are, indeed, collective values of humanity and are
images handed down from past to present, from generation to generation, Jung - a prominent
psychologist, thinker and the founder of analytical psychology states that they affect many
fields from daily life of individual to various literary works. Especially types of oral narrative
art such as tales, epics and folk stories have close relations with symbolic language and col-
lective unconscious, especially with myths. Using Campbell’s “separation-initiation-return”
formula in order to unearth symbolic language and archetypal in these narratives will help
to reach encoded information/reality. In tales and folk stories, hero embarks on adventure
to complete his individuation process in accordance with “separation-initiation-return” arc-
hetypes. In the process “the wise man”, “shadow”, “anima-animus”, “ego” archetypes take
roles in the narrative through the adventure knitted with symbolic values. By analysing these
archetypes, only symbolic values can be determined and understood.

In the analysis done within this study related to the flok story of “Xerib ii Nasib” (Hke-
rib and Nasib), it has been observed that by adapting the archetype symbolism in narrative
types, the processes throughout the reality have not been coincidental but the conscious in-
dicators of change and conversion by the collective reflections of centuries. In this article, the
hero in the tale in question experiences a series of troubles, first with the death of his mother
and then with his stepmother’s life. He gets away from his routine life and becomes a mature
individual, subject to the tests of life on the way to individuation. In this context, it finds itself
on the path of “separation, maturation, return”, which resembles a circular cycle. Naturally,
in this process, the hero must go through three stages for his spiritual development and self-
realization. In the first stage, he sets out by being separated from his routine, that is, from his
home and country, with a call. In the second stage, this time he encounters many difficulti-
es, struggles with obstacles, and tests his patience and courage. This is his maturation and
struggle period. Finally, when he reaches the final stage, the hero overcomes obstacles with
his mind, courage and patience in this challenging adventure and returns to his home and
country as a reborn as a mature individual. This reality is expressed by analyzing the theory
and method of Jung G Campbell with the example of the fairy tale here. Thus, the elements
of the common unconscious of humanity are determined in the focus of archetypes, and the
symbolic language reflected in the tale, which is an anonymous genre, is interpreted.

As a result, in this study, it has been seen that the Kurdish (Zazaki) Bing6l tale is rich
in archetypes as an anonymous narrative, and it is possible to make sense and interpret the
symbolic language as a result of the determination of the mentioned archetypes. In addition,
as a result of this analysis, the collective unconscious of humanity continues to exist through
this and similar texts as a reflection of ancient times.
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