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ZAFER SENOCAK'IN NOVELS: BILINGUALISM AND MOTHER
TONGUE ISSUE!

Hamide YAZER"

ABSTRACT

Turkish-German Immigrant Literature from the 1960s to the Present covers the works created by Turkish-origin
artists living in Germany, whether in German or Turkish. This literature is based on the issue of identity, as it is
created by looking at the identities of the authors and poets rather than examining the commonalities in the
content of the works. The attempt to merge Turkish and German identities under one roof has nourished the
artists and served as a source of inspiration for their literary works. We can see traces of both identities in the
novels written by Zafer Senocak, who is considered among the second generation of Turkish-German immigrant
literature authors. In this study, five Turkish-language novels by Turkish-German author Zafer Senocak
(Tehlikeli Akrabalik, Alman Terbiyesi, Yolculuk Nereye, Késk, Diinyanm iki Ucu) will be examined. The main
characters in these novels are Turks who live in Germany or have lived there for many years. In these works
where the identity issue is predominant, one can also discern traces of the bilingual life that Turkish immigrants
living in Germany experience. The characters in the mentioned novels, within the framework of the German
society and family in which they live, maintain a dual life in language and culture, leading the protagonists into a
profound quest to question their identities. In our study, the issue of identity in Zafer Senocak's novels will be
discussed within the context of bilingualism and mother tongue. In this regard, the novels will be analyzed using
text analysis methodology, and changing attitudes towards the mother tongue will be identified.
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1. INTRODUCTION

Migration is a phenomenon that has persisted throughout human history. For various reasons, people
have migrated from their current locations to establish new lives in different places, either as groups or
individually. Throughout human history, there have been significant migrations, resulting in the
collapse of states and the establishment of new ones in their place. In the modern world, migrations
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continue to occur for reasons such as wars, economic factors, education, political motivations, and the
desire for a better life.

One of these recent migrations in our recent history is the labor migration from Turkey to Germany
that began with the signing of the Ankara Agreement between West Germany and the Turkish
government on October 30, 1961.

Prior to the Ankara Agreement, the Turkish and German societies had a longstanding political
relationship. These two nations, who fought on the same side during World War |, maintained close
relations during World War 1I, thus continuing their intergovernmental ties. As a result, after the
Second World War, when Germany was in need of the necessary workforce for its industrial and
economic growth, it signed bilateral agreements with several countries, including Turkey.
Consequently, mass migrations from Turkey to Germany began in the early 1960s.

"Individuals who went to Germany as laborers initially planned to live in this country for a temporary
period. International agreements were made in this direction. However, contrary to these agreements,
the laborers settled their families in the cities where they were located and established their lives.
Consequently, the return did not occur as originally intended. In the 1980s, the incentives and laws
introduced by the German government for the return of the laborers were not successful enough, and
the idea of returning to the homeland was postponed as the years went by. Subsequently, it
disappeared completely.

Starting from the 1960s, when the first Turkish laborers settled in Germany, a significant Turkish
population began to form in Germany. These individuals, referred to as "guest workers" in Turkey,
initially faced difficulties in adapting to the country they lived in and encountered various problems. It
is possible to say that the fundamental causes of these problems are cultural and linguistic differences.
These laborers, who went from a lifestyle they were accustomed to a significantly different one,
initially faced a significant culture shock. In the subsequent periods, along with the second and third-
generation generations raised in Germany, problems persisted in the form of an ongoing quest between
German and Turkish identities. To express the problems they faced and the homesickness they felt,
they turned to the power of literature. Thus, "Turkish-German Immigrant Literature™ emerged.”

1.2. Turkish-German Immigrant Literature

Turkish-German immigrant literature is a term used to evaluate literary works created by Turks living
in Germany. It can be said that this literature began from the early years when Turks migrated to
Germany as laborers. It is difficult to claim that these Turks, who started working as laborers in a new
country, initially had the intention of creating literary works. Their efforts to survive in a different
culture and way of life push them to write. They convey their struggle for existence as "the other” in a
foreign country and the communication difficulties they face through their writings. Additionally, the
longing for the homeland they left behind becomes the subject of their writings. Initially, this desire to
write emerges as a manifestation of the difficulties they face, but over time, the written works evolve,
and thus, a distinct Turkish-German immigrant literature begins to emerge.

Conceptual debates on immigrant literature continue within both German and Turkish literature.
Various terms are used to define this literature, such as "guest worker literature"
(Gastarbeiterliteratur), "minority literature" (Minderheitsliteratur), "diaspora literature" (Gurbetgi
Edebiyat1), "foreign literature" (Literatur der Fremde), "immigrant literature" (Migrantenliteratur),
"intercultural literature” (Interkulturelle Literatur), and "transcultural literature™ (Transkulturelle



Literatur) (Zengin, 2010, p. 332-333). The reason for the abundance of terms used to describe this
literature is that the content of the works produced by authors has changed over time. While the lives
of the initially settled immigrants were depicted in these works in the beginning, the topics addressed
diversified over time. Additionally, during this process, the attitude of Germans towards Turks also
changed. These individuals, who were initially seen as temporary laborers, had their status
transformed into citizenship over time, resulting in a shift in the perception of them. Therefore, it can
be observed that this literature has received different designations over the years. Nowadays, the

widely accepted terms for this literature are "transcultural literature,” "intercultural literature,” and
"immigrant literature." In this research, the term "Turkish-German immigrant literature" is preferred.

Turkish-German immigrant literature spans from the 1960s to the present day, covering a period of
approximately 60 years. It is challenging to address this entire period as a whole. Therefore,
researchers studying immigrant literature divide it into three phases. The first period, which extends
from the years when the first laborers went to Germany to 1980, constitutes the initial phase of this
literature. Then comes the second period, which spans from the 1980s to the mid-1990s. The period
from 1995 to the present is referred to as the third phase (Ezli, 2006, pp. 61-62).

The first phase, known as guest-worker literature, extends from the mid-1960s to 1980. Erkan Zengin,
who studies immigrant literature, states that the literary works of this initial period mostly consist of
poetry and short stories (2010, p. 334). Individuals without a background in novel writing primarily
begin to narrate their experiences through short stories rather than long narratives like novels. During
this period, as it covers the initial years of Turkish migration to Germany, the cultural clash with the
German society is frequently depicted in literary works. The inability of the laborers, who arrived
without knowing the language, to communicate with Germans pushes them to live together within
their own community, making it difficult to assimilate into German society for many years. Therefore,
the works of the first phase mainly portray the closed-off lifestyle of the Turks within their own
community. Bekir Yildiz's novel "Tiirkler Almanya'da" (1966) is one of the first novels to depict this
secluded lifestyle of Turkish people in Germany. Additionally, Bekir Yildiz's short stories, "Alman
Ekmegi" and "Demir Bebek," are also considered important works from the first phase.

Bekir Yildiz and subsequent writers like Fethi Savagci depict their days in Germany as laborers in
their works. It can be said that these writers, who worked as laborers during this period, wrote about
their experiences in their works with the desire to share them with people like themselves. Therefore,
autobiographical elements predominantly feature in the works from the first phase. Other names that
can be considered among the first-phase authors of Turkish-German immigrant literature include
Yiiksel Pazarkaya, Aras Oren, Fakir Baykurt, Levent Aktoprak, Dursun Ak¢am, Giiney Dal, Alev
Tekinay, and Habib Bektas.

The second phase of literature, starting from the 1980s, transitions from guest-worker literature to
immigrant/minority literature. It is observed that the incoming laborers have adapted to the country's
rules, culture, and language. The laborers who arrived in the 1960s have established their lives in
Germany, and their children have grown up. During this period, these laborers and their families have
integrated into the country and its people. Therefore, the topics related to the cultural shock depicted in
the first-phase works give way to conflicts between German and Turkish identities. Since the majority
of the second-phase writers were raised in Germany, they often portray the conflict between the
identity of the country where they spent their childhood and the identity of their parents in their works.
Dursun Zengin describes the writers of this period as follows:



“The situation was quite different for the second-generation Turkish writers. For these
writers, who are the children of the first generation, German took on a different quality.
They grew up with German since they encountered it from the moment of their birth.
They were now speaking German as if it were their mother tongue, while Turkish was
limited to communication within their families. Consequently, this generation, proficient
in German, began to exhibit a new sensitivity. Works began to focus on the issue of
identity, individuality, xenophobia, and problems stemming from not being considered a
full-fledged member of society, replacing the earlier tendency towards a more lamenting
literature. Metaphors, imagery, and linguistic play reveal the writers' mastery of German
and their literary skills." (2000, p. 104)

These second-phase writers, being as proficient in German as in their mother tongue, write their works
in German. Among the bilingual authors of the second phase, we can mention names like Zafer
Senocak, Emine Sevgi Ozdamar, Sinasi Dikmen, Hatice Akyiin, Zehra Cirak, and Akif Piring¢i. In
their works, you can find elements from both cultures. Furthermore, these literary works exhibit a
departure from solely narrating the Turkish experience in Germany, showing a shift towards different
quests, addressing existential problems, and not being solely preoccupied with that particular
narrative.

Another significant feature of the second phase is its direct impact from the political events in Turkey.
During these years, many people from Turkey sought political asylum in Germany. As a result, the
number of conscious writers who were aware of their rights increased, in contrast to the first-phase
laborer writers. This shift is reflected in the literary works. As a result, in novels, we often see
characters going through existential turmoil, questioning their existence, and this inner conflict leading
to a conflict between their current country and their identities.

The third phase, extending from the mid-1990s to the present, encompasses Turkish-German
immigrant literature, often described with terms like transcultural and intercultural literature. The
emphasis on culture to define this phase indicates an acceptance of a certain compromise. It's evident
that the confrontations between identities have given way to the concept of transculturality.

Creating a common narrative theme in the works of third-phase writers is challenging. It's not
expected for these writers to produce works that focus on their Turkish identity. German researcher
Hoffman describes these writers as being at peace with both their Turkish and German identities but
also creating a third dimension that goes beyond these identities. He refers to this space as the third
dimension. These writers' issues are different from those of first and second-phase writers. They draw
inspiration from the word "reconciliation.” Both identities and intercultural reconciliation have been
achieved. This results in a generation that doesn't fear hiding their origins.

"The third generation, who openly declare their Turkish identity in Germany, has
mastered the art of self-defense against the exclusionary attitudes of German society.
Born into a state of being caught between two cultures, this third generation sees cultural
integration as crucial. They aim to reconcile their own culture and traditions with the
lifestyle of German society by eliminating the dilemmas between the two cultures. These
third-generation representatives exhibit a proclivity toward both cultures, believing that
having a dual identity is advantageous. Instead of succumbing to the sense of
belonginglessness experienced by the second generation, they prefer to remain impartial,
seeing their upbringing in two languages and cultures as a privilege."”



Among the authors of this period, the names Feridun Zaimoglu and Selim Ozdogan stand out. In
addition to these names, many authors who began to produce works in the second period continued
their literary careers during this period. These authors, especially after 2000, wrote works that
emphasized intercultural concepts. One of these authors, who is the subject of our study, is Zafer
Senocak.

Zafer Senocak, recognized as one of the second-generation authors of Turkish-German immigrant
literature, has produced works in various literary genres, such as poetry, essays, short stories, and
novels. Despite writing in different genres, it is possible to say that his writing is inspired by
multiculturalism and the complexities of cultural identity. Senocak was only nine years old when he
moved with his family from Istanbul to Munich, where he completed his education. He graduated
from the University of Munich with a degree in German language and literature. He writes his works
in both German and Turkish.

He began his literary career with the poetry book "Elektrisches Blau" (1983) and continued with other
poetry collections like "Verkauf der Morgenstimmungen am Markt" (1983), "Flammentropfen”
(1985), "Ritual der Jugend" (1987), "Das senkrechte Meer" (1991), "Fernwehanstalten" (1994), and
"Ubergang" (2005). His short stories are collected in the book "Der Mann im Unterhemd" (1995). He
also authored several novels, including "Die Pririe" (1997), "Gefédhrliche Verwandtschaft" (1998),
"Der Erottomane" (2000), "Alman Terbiyesi" (2005), "Yolculuk Nereye" (2007), "Kosk" (2008), and
"Diinyanin Iki Ucu" (2010).

In this study, we will examine the issues of identity crisis, mother tongue problems, and bilingualism
in Zafer Senocak's novels written in Turkish and translated into Turkish. We will identify how the
experienced identity crisis is nurtured or distanced from the mother tongue and in what ways.

2. ZAFER SENOCAK NOVELS

Zafer Senocak, a bilingual author, prominently highlights the issue of identity crisis in his novels.
Furthermore, he explores themes of displacement, being a minority in a foreign country, alienation
from one's roots, and mother tongue problems in his works. Employing the possibilities of post-
modern narrative, the author selects his characters from the Turkish community in Germany, where he
lives. As a result, the characters in his novels are bilingual. Being bilingual is a common feature in
immigrant literature. Nursel Ayta¢ also emphasizes that the defining factor of Turkish-German
immigrant literature is language (1995, p. 56). The authors included in this literature are successful in
using both languages as literary mediums. Growing up in an environment and within families where
different languages are spoken, it can be said that this linguistic diversity enriches their literary work.
In Senocak's novels, this situation also presents itself as a challenge. The conflict between the
language the characters use in their daily lives and their mother tongues leads them into an inner
struggle of self-discovery, questioning their roots. One of these characters is Salih in the novel "Alman
Terbiyesi.".

2.1 Alman Terbiyesi

The novel "Alman Terbiyesi" depicts the return of Salih, a former Ottoman officer, from Germany to
Istanbul before World War II. Born in 1881 in Manastir, Salih was one of the officers sent to Prussia
for training in the context of Ottoman-Prussian relations. During his time there, he married the



daughter of a German commander and chose to remain in Berlin instead of returning to the Ottoman
Empire.

Salih grows up in a German family environment in which he comes to see himself as a true German.
However, as Germany faces economic hardships after its defeat in World War | and the rise of the
Hitler regime, Salih begins to question his German identity. During this period, he moves with his
wife Annette to Istanbul. Nevertheless, having been raised with "German manners," Salih, when he
returns to his homeland he left many years ago, can no longer feel a sense of belonging. He becomes a
character caught in between, grappling with his identity crisis.

The novel delves into Salih's identity and sense of belonging during the period before and during
World War |1, portraying the suffocating atmosphere. Through this, Salih's alienation and the process
of self-discovery are explored. One of the key elements emphasized in the novel is the issue of
language within the context of Salih's alienation and self-discovery.

Salih's bilingualism is a prominent theme in the novel and is primarily explored through the character
of Salih Bey. After receiving military training in Manastir, Salih goes to Germany as a commissioned
military officer. It is during his time in Germany that he learns the German language. Although he
learned the language later in life, Salih quickly adapts to living bilingually. In the novel, it is stated:
"Salih had never lived as an immigrant anywhere. He had always felt at home. His hand had never
trembled, neither when handling a weapon nor when putting words to paper" (Senocak, 2007, p. 32).
The author makes it clear early in the novel that Salih can comfortably speak both languages as if they
were his native tongues. It is also mentioned that he is at ease when writing in both languages. Despite
being portrayed as someone who has been raised with "German manners" and who is adept at
speaking and writing in both languages, Salih does not completely identify as a true German.
However, after being away from his homeland for many years, he can't feel a sense of belonging there
either.

The novel describes Salih as "a lone wolf, running at full speed across boundless steppes™ (p. 43).
Salih, as a bilingual and bicultural individual, does not feel a true sense of belonging to either of the
two societies. Therefore, he is depicted as a loner. Similarly, Salih's image as a lone wolf not only
represents his identity crisis but also his physical isolation throughout the novel.

Salih, after retiring from his military career, has returned to Istanbul and lost his wife, Annette. With
neither a job to occupy his days nor his wife to hold on to, he finds solace in the company of women,
particularly Elena, a sex worker he has been with for a long time. Before meeting Elena, Salih had
always felt somewhat foreign in Istanbul and had difficulty connecting with people. However, his
relationship with Elena makes him feel more connected to the city: "Until he met Elena, he always felt
somewhat like a stranger in Istanbul, had difficulty making contact with people" (Senocak, 2007, p.
37-38). But after Elena is murdered, Salih Bey finds himself in a state of absolute loneliness. Writing
becomes his refuge during this time of introspection. As he distances himself from his past while
writing his memories, Salih also confronts his past.

Salih is not a stranger to writing. In the novel, it is mentioned that he writes in his journal every
morning, noting the events of the previous day. He acknowledges that he has been late in writing his
memoirs and that his memory has been fading, but he continues to write: "1 know that I've been slow
to write my memoirs. In recent days, my memory has weakened even more. Although I've made it a
habit since childhood to keep a journal, it has become increasingly difficult. | write down the events of
the previous day as soon as | wake up. Starting the day with a clear mind is a requirement for this"



(Senocak, 2007, p. 9). Having spent many years in Germany, Salih's writing language is primarily
German. He keeps his personal notes and journals in German. However, he chooses to write his
memories in Turkish when he begins writing in Istanbul. This is a conscious choice for him. Writing
his memoirs in Turkish while grappling with his past signifies that he has found a connection between
his loneliness and his Turkish identity. When he writes about his days in Germany, which was a time
of a crowded and happy life, he uses his mother tongue. This can be interpreted as indicating that those
days are behind him, and at the same time, he turns to his Turkish identity to cope with the loneliness
he is experiencing.

Salih is a character who has become distant from his mother tongue. Years after his return to his
homeland, language stands as a formidable barrier for him. Although he didn't use Turkish during his
time in Germany, he hasn't completely forgotten it. However, the language used in the country upon
his return is different from what he left behind in Germany. Salih cannot adapt to the Turkish language
as spoken in the Republic era. He remains under the influence of this older language, both while
communicating with people on the street and when writing down his memories. His lack of familiarity
with the Turkish of his time brings about an identity crisis. This situation is one of the factors
triggering Salih's loneliness. He prefers to distance himself from the eyes that find his language old-
fashioned, both on the street and in his apartment building.

As a result of this language difference, Salih cannot feel a sense of belonging to the place they sought
refuge in after coming back from Germany many years later. To regain the lost sense of belonging, he
writes his memories in Turkish. Although a significant portion of his memoir covers the years in
Berlin, he chooses to write about those days in Turkish. This situation symbolizes Salih's return to his
mother tongue, similar to his return to the city of his origins in the later years of his life.

Writing his memories in Turkish is a challenge for Salih. In the novel, it is mentioned, "Perhaps
because he was struggling to write in Turkish instead of German, he was still influenced by the
language that took shape in his mind when he was a cadet at the war academy" (Senocak, 2007, p. 81).
Despite the difficulty, he persists in writing in Turkish. Salih wants to complete his memoir in Turkish
before his death. Therefore, this situation can be attributed to his desire to put an end to his state of
alienation and loneliness.

Salih had several affairs while in Germany, including one with a woman named Karla, who was of
Jewish descent and originally from Germany. During the difficult days of the Second World War,
Karla was trying to escape Hitler's genocide and make her way to Israel. She spent a few days in
Salih's house in Istanbul. While she was with Salih, she learned that he was writing his memoirs in
Turkish, and she said to Salih, "But you see, you've also returned to your own language, just like my
desire to return to my own land.” In response, Salih said, "Language is not like land because it's
always within a person. | am returning to myself, not to any patch of land. The more I write, the closer
| feel to myself."

In fact, Karla's desire to seek refuge in her ancestors' land and Salih's desire to write his memories in
Turkish stem from the same reason. These two immigrants, who faced hardships in their lives, have
both secretly wished to return to the core of their identity. While Karla embarked on a journey towards
her ancestors' land, Salih, despite his distance, experienced a return to the Turkish language. This can
be interpreted as a result of the identity quest of these characters.

Their experiences demonstrate that the desire to reconnect with one's roots and identity can take
different forms and may not always be a physical return to one's homeland. For Salih, it was through



writing in Turkish, and for Karla, it was the dream of returning to her ancestors' land. These desires
serve as a poignant reflection of the characters' complex relationship with their own identities,
influenced by their immigrant experiences and the turbulent historical context of their time.

2.2 Tehlikeli Akrabalik

Another character who, like Salih, experiences a return to his roots is Sascha Havas Muhtesem, the
main character of the novel "Tehlikeli Akrabalik" (Dangerous Kinship). This novel explores the
identity crisis of Sascha, who has a Turkish father and a Jewish mother, and was raised in Germany.
Sascha deliberately grew up as a German as per his mother's wishes, detaching himself from his
Turkish and Jewish backgrounds. However, despite trying to blend in as a typical German, he is seen
as a double outsider by society, being perceived as both Turkish and Jewish. This creates a three-fold
identity crisis for Sascha.

Frustrated by his societal challenges and troubled family relationships, Sascha moves to the United
States to search for his identity and home. There, he meets and marries Marie, who encourages him to
return to Berlin. When back in Berlin, Sascha is confronted with his past conflicts. During this period
of familial turmoil and identity crisis, he inherits an old diary from his Turkish grandfather. This diary,
written in old Turkish, serves as a guiding light for him.

In an attempt to understand the diary, Sascha enrolls in a Turkish language course at the Technical
University and begins learning Turkish. However, he discovers that many of the young men and
women joining the course, though of Turkish descent, are unable to speak their mother tongue. This is
a common reality for second and third-generation Turkish immigrants in Germany, particularly for
those who do not speak Turkish at home. As a result, proficiency in the Turkish language, especially
reading and writing, is gradually declining from one generation to the next.

Sascha's journey into learning Turkish and connecting with his roots through the diary is an important
aspect of the novel. It highlights the challenges faced by Turkish immigrants in Germany in
maintaining their cultural and linguistic ties while navigating the complexities of their hybrid
identities.

In the novel "Dangerous Kinship" (Tehlikeli Akrabalik), the main character Sascha, initially, like Salih
in "German Upbringing" (Alman Terbiyesi), is not a bilingual character. Due to his mother's attitude,
he grew up quite distant from the Turkish language. However, just like in the other novel, he
experiences a return to his father's/grandfather's language, which is Turkish, as a result of the identity
crisis he goes through. In this context, a valuable statement by the novel's main character Sascha is
worth mentioning in a dialogue with an orientalist researcher he meets in the library: "A person can
only settle within a language" (Senocak, 2006, p. 77). Sascha sees language as a homeland. According
to this perspective, the only homeland one can settle in and belong to is language. Throughout his life,
Sascha regarded German as his mother tongue, and his return to Turkish is akin to returning to his
homeland. Through his grandfather's diaries, Sascha returns to the land and language of his ancestors,
which is a situation similar to the return of Karla, a character in the other novel, to the land of Israel.

Additionally, in the novel "Dangerous Kinship,” Sascha, as part of his job, writes articles for
newspapers. In a series of articles he publishes, he conducts interviews with Turks living in Germany.
These interviews, where the Turkish Germans express their experiences in their own words, shed light
on the identity quest of Turkish-German citizens depicted in the novel. One of the interviews is with a



woman named Kamile, who was born in Turkey and moved to Germany at a young age. Kamile
describes her upbringing as bilingual:

"l became a child twice. Once in Turkish and once in German. As a Turkish child, I didn't
yet know German, but as a German child, I already knew Turkish. Thus, the Turkish child
learned German, but the German child never had to learn Turkish. Now, in Turkish, I'm a
child, and in German, I'm an adult. No matter what | speak or write, in whichever
language, each of my words has a Turkish childhood. When the German child forgets, the
Turkish child remembers. When the Turkish child doesn't understand, the German child
explains." (Senocak, 2006, p. 92)

Kamile describes the impact of learning a second language at a young age for Turkish children who
moved to Germany with their families. The author, Zafer Senocak, is one of them. In an interview
with him, Senocak expresses something similar to what Kamile says in the novel. "I was in Turkey
until 1 was eight years old. Childhood holds a significant place in literature and writing. A divided
childhood is interesting; mine is a divided childhood. You change locations at the age of eight, moving
to another country, into another language environment, and cultural setting." (Eris - Oztek, 2013)

In the interview, Zafer Senocak talks about how relocating to another country at a young age results in
a divided childhood. While one's childhood only happens once, individuals like Senocak and Kamile,
who began living a bilingual life at a young age due to migration, can be said to have experienced two
childhoods in terms of language. This situation also leads to the division of identity into both
languages and cultures. As a result, they have to grapple with identity conflicts as they grow up due to
their divided childhoods.

2.3 Kosk

In Zafer Senocak's novel "Kosk," he explores the theme of returning to one's roots. The story revolves
around Hamit, who went to Germany for music education from Turkey, and years later, he and his
German girlfriend Hilde visit Istanbul for the summer of 1960. During this time, Hamit and Hilde stay
at the summer mansion where Hamit's brother, tasked with taking care of the last caliph, Abdiilmecit,
resides. While the place they stay in is the last caliph's mansion, during their time, it is being used as a
summer house hosting a wealthy businessman's beehives. Therefore, throughout the novel, Hamit
oscillates between faith and disbelief. The novel also delves into the conflicting values between the
Ottoman Empire and Republican Turkey. "Kosk" is a work that allows for various interpretations as it
encompasses various themes.

Looking at the novel from a language perspective, we can see that Hamit leads a life divided between
two languages. Hamit spent all of his childhood in Turkey, and he learned German before going to
Germany for his university education. During his time in Germany, he did not need to communicate in
Turkish, which affected his pronunciation. "His Turkish was correct and error-free, but the
pronunciation was strange. It was immediately evident that he hadn't spoken his native language for a
long time" (Senocak, 2008, p. 39). Hamit, as mentioned in the novel, is critical of his Turkish and feels
more comfortable speaking German with Hilde.

Hamit settled in Germany before the time when Turkish workers started to migrate, so during his days
in Germany, he didn't have a circle of Turkish acquaintances with whom he could communicate. His
circle consisted of Germans and foreigners from different countries. As a result, he distanced himself



from the Turkish language and also felt disconnected from the beliefs he left behind. However, the
events that unfold in the vicinity of the mansion during that summer lead Hamit to reconnect with his
roots and strengthen his connection with the Turkish language.

2.4. Diinyanin iki Ucu

The novels "Alman Terbiyesi," "Tehlikeli Akrabalik," and "K&sk" depict characters returning to their
Turkish roots and supporting this transformation through a return to their mother tongue. In contrast,
"Diinyanin Iki Ucu" and "Yolculuk Nereye" take a different approach compared to the aforementioned
novels. The novel "Diinyanin Iki Ucu" narrates the short return of Rana, a university lecturer in
Germany, to Istanbul for the first time in years due to political and familial reasons, and her meeting
with her unfinished love, Cenk. Throughout her approximately one-week stay in Istanbul, Rana recalls
her past experiences with Cenk and the process of leaving her country. The novel allows readers to
follow the traces of Rana's memories.

Like in Zafer Senocak's other novels, the main character in the book, Rana, leads a bilingual life.
Initially, she arrived in Germany as an illegal immigrant and later became a refugee, establishing a
new life there. During her time in Germany, she had minimal communication with Turkish people, and
her social circle mainly consisted of people from the university where she worked and the Germans
she met there. She expresses, "I became a local among foreigners, alienated from those who looked at
me, who prevented me from being myself, who defined and normalized me" (Senocak, 2010, p. 147).

However, as Meltem, who came to the university in Germany for education from Turkey, arrives at
the university where Rana works, she starts to feel an increasing longing for Istanbul, which she left
behind. During Meltem's summer vacation when she returns to her hometown, Rana embarks on a
journey into her past. Like the characters in the other novels mentioned, Rana is also a character
alienated from her mother tongue. However, unlike the other novels, she doesn't seek refuge in her
language or undergo a return to her Turkish roots. On the contrary, during her journey, she realizes
that the gap between her and both the language and the culture has widened even further.

"l haven't used this language for years, haven't set foot in the land, this country is no
longer my homeland. As | write these lines, | sense how estranged this language has
become to me. The images in my mind don't match the characters of the letters in my
head. The words that come to my tongue are different from what's being set on paper. The
languages within me are in conflict." (Senocak, 2010, p. 144)

Rana has become estranged from this language. She can speak Turkish and has communicated in
Turkish during her time in Istanbul, but she expresses that even as the words leave her mouth, she
feels alienated from them. Throughout her time in Istanbul, she realizes that Turkish is no longer her
language.

In the novel, to make a comparison between the detachment from and return to the mother tongue, two
characters, Fatih and Vera, who were born and raised in Germany, are mentioned. Unlike Rana, these
two individuals experience a return to their roots. In contrast to Rana, who has to relearn Turkish from
the beginning, it is noted that these individuals, despite making mistakes, speak Turkish rapidly. "Vera
was completing her third year in Istanbul, where she had initially planned to stay for one year. She
spoke Turkish very quickly, albeit with mistakes. It was evident that she learned the language on the
streets" (Senocak, 2010, p. 118). As for Fatih:



"He had grown up in Munich, received his education in graphic design at the Munich
Academy of Fine Arts. He spoke Turkish fluently but with a slight accent. He understood
that for a Turkish artist, the best position to reach in Germany would not go beyond
decorating the curiosity and fears of the Germans towards foreigners, so he decided to
earn his living in Turkey." (Senocak, 2010, p. 113)

Rana returns to Germany, her country of residence, while Fatih and Vera leave Germany to start a new
life in Istanbul. These two characters, like in the other novels mentioned earlier, experience a return to
their identities. The author, while symbolizing Rana's detachment from her roots, places these
characters in front of her, thereby continuing the theme of returning to one's roots and mother tongue
that he has supported in his other novels.

2.5 Yolculuk Nereye

In the novel "Yolculuk Nereye," the idea of detachment from one's roots, which was initiated with the
character Rana, is taken to a higher level. The novel begins with a character named Ciineyt, a Turkish
man living in Germany, who becomes involved with a group called "art terrorists” in Berlin. They plan
to carry out an action during an art exhibition in Los Angeles, USA. Although Ciineyt does not
support what this group is doing, he has a sense of searching and acts based on a feeling of belonging
somewhere, which leads him to join such a group. In America for the exhibition, he encounters Lara,
his Armenian neighbor from his childhood in Istanbul. He abandons the exhibition and the planned
action with the group and travels from America to Paris with Lara, who now goes by the name Claire.
Ciineyt is a character in constant flux, constantly moving from one place to another. Throughout the
novel, his restlessness and displacement persist regardless of the cities and countries.

Unlike the main characters or secondary characters in the other examined novels, in "Yolculuk
Nereye," the characters Ciineyt and Lara have not experienced a return to their roots and do not
support this concept of a return to their native language. The characters in the novel Ciineyt and Lara
do not want to remember anything related to the country and language of their childhood. So much so
that these two characters, who met in their childhood, avoid speaking in Turkish when they meet. The
novel emphasizes that they prefer English as their common language. Turkish is their childhood
language, and this childhood holds memories they do not want to remember. It appears that these two
characters have completely left Turkish behind and even avoid expressing themselves in this language.

Additionally, the novel mentions that Lara lacks a sense of belonging. Throughout their journey,
which is accompanied by a sense of searching, they lose their identities and become homeless. By
leaving behind the country they grew up in, their culture, and language, these two protagonists are
now just two lonely individuals side by side. The novel describes them as follows: "Two lonely
individuals who come together mostly only replicate their loneliness rather than escaping it. This is
because one serves as a mirror to the other. Escaping and getting away is impossible with such a
mirror" (Senocak, 2007, p. 46). Therefore, although Ciineyt and Lara are drawn to each other, they are
also growing apart. Despite the attraction they have towards each other, they find the solution to their
loneliness by moving away from each other. By keeping the past in their memories, they avoid facing
their issues. At the end of the novel, when Ciineyt returns to Germany, he no longer feels like he
belongs to that country. The novel concludes with the further amplification of Ciineyt's restlessness.

"Yolculuk Nereye" roman stands out from the earlier novels in terms of the time period it covers.
Zafer Senocak's departure from the idea of returning to one's roots in this novel can be interpreted as a



result of the events occurring in the 2000s. "Alman Terbiyesi," "Tehlikeli Akrabalik," and "Kosk"
novels depict events spanning from the 1940s to the 1980s. In contrast, "Diinyanin Iki Ucu" and
"Yolculuk Nereye" focus on the period after 1990 and the early 2000s. Therefore, it is possible to say
that the themes explored align with the timeframe in which the stories take place.

Especially from the mid-1990s onward, the search for identity and a sense of belonging started to shift
away from the immigrant world. With these two novels, Zafer Senocak appears to address this real-life
change. In "Diinyanin Iki Ucu" and "Yolculuk Nereye," it is portrayed how bilingual main characters
leave their mother tongues behind, and as a result of the identity crisis they experience, they lead lives
filled with significant restlessness.

3. CONCLUSION

In this study, the main characters of the examined novels, despite their Turkish origins, become
alienated from their mother tongue and culture due to years of staying away from their home country
or their families keeping these cultural ties at a distance. As a result, these characters either do not
speak Turkish fluently or do not speak it at all. Furthermore, in these novels, it is evident that the
characters experience identity and belonging issues due to the distance between their origins and their
relationships. Therefore, these individuals, who have become estranged from the society and era they
live in, undergo a return to their identities and roots throughout the narratives. During this return,
language plays a crucial role. Zafer Senocak portrays the return of these characters to their roots by
associating it with a return to their mother tongue. In the case of Salih in "Alman Terbiyesi," his return
to his home country is depicted as he abandons his life in Germany, and this situation is emphasized
by his writing his memories in Turkish. Similarly, in "Ko6sk" and "Tehlikeli Akrabalik," Turkish is
seen as the language of return to the homeland, and throughout these novels, the relationship with the
language develops. In "Diinyanin Iki Ucu" and "Yolculuk Nereye," on the other hand, it is described
that there is no longer a place to return, and the connection with their roots has long been severed. In
these two novels, the characters who are bilingual are highlighted as they struggle with the dilemma of
identity and alienation and often prefer not to speak their mother tongue when communicating with
their surroundings. The main characters in these novels have failed to overcome their alienation from
their origins and society throughout the narratives and consequently express that they no longer feel
their mother tongue as their own language. In conclusion, in the five novels examined, the issues of
identity and belonging are depicted, and it can be said that the issue of mother tongue is used as a
source of their identity quest during the narrative. For these characters, their mother tongue is seen as a
refuge that can be returned to during the times of their identity search, but at the same time, it is
perceived as an element that can be left behind for characters who have become detached from their
identities.
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OZET

1960’1 yillardan giiniimiize uzanan Tirk-Alman Go¢men Edebiyati, Almanya’da yasayan Tiirk kokenli
sanatgilarin, Almanca veya Tiirkce meydana getirdikleri eserleri kapsamaktadir. Bu edebiyat, eserlerin i¢erigindeki
ortakliga bakilarak degil; yazarlarin ve sairlerin kimligine bakilarak olusturulmasindan dolayi, temeline kimlik
sorununu aldigimi sdylemek miimkiindiir. Tiirk ve Alman benliklerini bir ¢at1 altinda birlestirmeye ¢alismalari
sanatgilari beslemis ve bu durum edebi eserlerine kaynak olusturmustur. Tiirk-Alman Gogmen Edebiyatinin ikinci
kusak yazarlar1 arasinda kabul edilen Zafer Senocak’in kaleme aldif1 romanlarda da iki kimlikten de izler
tagindigin1 gérmekteyiz. Bu calismada Tiirk-Alman yazar Zafer Senocak’in Tiirkge yayimlanmis bes romani
(Tehlikeli Akrabalik, Alman Terbiyesi, Yolculuk Nereye, Kosk, Diinyanin Iki Ucu) iki dilli yasam ve ana dil sorunu
cercevesinde incelenecektir. Bu romanlari bagkisilerini Almanya’da yasayan ya da daha 6nce uzun yillar yagamis
Tiirkler olusturmaktadir. Kimlik sorununun baskin oldugu bu eserlerde, Almanya’da yasayan Tiirk gé¢menlerin
icinde bulundugu iki dilli yasamin izleklerine de ulasilabilmektedir. Bahsi gecen romanlardaki karakterlerin iginde
yasadiklart Alman toplumu ve aile ekseninde siirdiirdiikleri dilde ve kiiltiirde ikili yagam, kahramanlari kimliklerini
sorguladiklari biiyiik bir arayisa gotiirmektedir. Calismamizda Zafer Senocak’in romanlarindaki kimlik sorunu, iki
dillilik ve ana dil gergevesinde tartigilacaktir. Bu baglamda; romanlar metin ¢oziimleme yontemi kullanilarak
incelenecek ve ana dile kars1 degisen tutum tespit edilecektir.

Anahtar Kelimeler: Zafer Senocak, Gé¢gmen Edebiyati, Kimlik Sorunu, Ana dil, Iki Dillilik

1. GIRIS

Goc, insanlik tarihi boyunca devam eden bir olgudur. Insanoglu ¢esitli nedenlerle bulunduklari
yerlerden bagka bir yere, gruplar halinde ya da bireysel olarak yeni bir yasam kurmak i¢in go¢ eder.
Insanlik tarihi boyunca biiyiik gdgler yasanmus, bu gogler sonucunda devletler yikilmis yerlerine yenileri
kurulmustur. Modern diinyada ise savaslar ve ekonomik sebepler basta olmak iizere egitim, siyasi
gerekceler ve daha rahat bir yagam istegi gibi nedenlerden gogler yasanmaya devam etmektedir. Yakin
tarihimizdeki bu goclerden biri de 30 Ekim 1961°de Bati Almanya ve Tiirk hiikiimetleri arasinda
imzalanan Ankara Antlasmasi ile baslayarak, Tiirkiye’den Almanya’ya gerceklesen isci gocleridir.

1 Bu caligma, IV. Uluslararas1 Avrupali Tiirkler ve Iki Dillilik Calismalar1 Kongresi'nde "Zafer Senocak Romanlarinda iki Dillilik" adiyla
sunulmus ve bildiriden genisletilerek yaziya gegirilmistir.
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Tiirk ve Alman toplumlarinin Ankara Antlasmasindan 6nce de siyasal diizlemde yillardir siiregelen bir
iliskileri bulunmaktadir. Birinci Diinya Savasi’'nda ayn1 cephede savasan bu iki millet, Ikinci Diinya
Savasi siirecinde de yakin iligkiler kurmast ile hiikiimetler aras1 bagimi1 devam ettirmistir. Bundan dolay1
Almanya’nin, yenik ayrildig: Ikinci Diinya Savasi’nin ardindan, sanayi ve endiistriyel biiyiime siirecinde
ihtiya¢ duydugu gerekli is giiciinii saglayabilmek icin ikili antlasma imzaladig: iilkelerden biri de
Tiirkiye olur. Bunun sonucunda da 1960’11 yillarin baglarindan itibaren Tiirkiye’den Almanya’ya kitleler
halinde gogler baslar.

Almanya’ya ig¢i olarak giden insanlar, baglangicta gegici bir siire olarak bu iilkede yasamay1 planlar.
Ulkeler aras1 yapilan anlagmalar da bu ydnde gerceklesmistir. Ancak anlagsmalarin aksine isciler
bulunduklari sehirlerde ailelerini yerlestirir ve diizenlerini kurarlar. Dolayisiyla da geri doniis istenilen
sekilde gerceklesmez. 1980’li yillarda Alman hiikiimeti tarafindan ¢ikarilan iscilerin geri doniisiine
tesvik yardimi ve yasalar1 da yeterince basarili olamaz ve anavatana donme fikri yillar gegtikge Gtelenir
(Kaya, 2000, s. 49-50). Ardindan da tamamen ortadan kalkar.

[k Tiirk iscilerin Almanya’ya yerlestigi 1960’lardan itibaren Almanya’da ciddi bir Tiirk niifusu
olugmaya baglamigtir. Tiirkiye’de “gurbet¢i” olarak adlandirilan bu kisiler, yasadiklari tilkeye de uyum
saglamakta giicliik ¢ekmis ve cesitli sorunlarla karsi karsiya kalmiglardir. Bu sorunlarin temelinde de
kiiltiir ve dil farklilig1 yer aldigini sdylemek miimkiin. Aliskin olduklar1 yagam bi¢ciminden olukga farkl
bir yasama giden bu isgiler, baslangicta biiyiik bir kiiltiir soku ile kars1 karsiya kalirlar. Daha sonraki
siireglerde ise Almanya’da yetisen ikinci ve tiglincii kusak nesillerle birlikte, Alman ve Tiirk kimlikleri
arasinda arayis igerisinde olma seklinde sorunlar devam eder. Yasadiklar1 bu sorunlar1 ve vatana
duyduklar hasreti dile getirebilmek amaciyla da edebiyatin anlatim giiciine siginirlar. Boylece “Tiirk-
Alman G6¢men Edebiyati” ortaya cikar.

1.1. Tiirk — Alman G6¢men Edebiyati

Tiirk — Alman Go¢men Edebiyati, Almanya’da yasayan Tiirklerin meydana getirdigi edebi eserleri
degerlendirmek i¢in kullanilan bir kavramdir. Bu edebiyatin Tiirklerin Almanya’ya is¢i olarak go¢ ettigi
ilk yillardan itibaren basladigi sdylenebilir. Yeni bir {ilkede is¢i olarak ¢alismaya baglayan Tiirklerin,
baslangicta edebi eser vermek gibi amacinin oldugunu sdylemek giictiir. Farkli bir kiiltliir ve yagsam
bigimi i¢inde hayatta kalma g¢abalari onlar1 yazmaya iter. Yabanci bir {ilkede 6teki olarak varolus
miicadelesini ve yasadiklar iletisim sikintilarin1 yaziya aktarirlar. Ayrica geride biraktiklart vatanin
6zlemi de yazilarinin konusunu olusturur. Baglarda bu yazma istegi, yasadiklar1 zorluklarin bir tezahiirii
olarak ortaya c¢iksa da sonrasinda yazilan eserler gelisir ve boylece ayr1 bir Tiirk — Alman gd¢men
yazinindan s6z edilmeye baslanir.

Gogmen edebiyati iizerine kavram tartigmalari hem Alman edebiyati hem de Tiirk edebiyati icerisinde
devam  etmektedir. Konuk is¢i edebiyati  (Gastarbeiterliteratur), azinlik edebiyati
(Minderheitsliteratur), gurbetci edebiyati (Ausldnder Literatur), yabanci edebiyati (Literatur der
Fremde), gogmen edebiyati (Migrantenliteratur), kiiltiirleraras1 edebiyat (Interkulturelle Literatur),
kiltiir-asirt edebiyat (Transkulturelle Literatur) gibi farkli terimler bu edebiyati tanimlamak igin
kullanilmaktadir (Zengin, 2010, s. 332-333). Bu edebiyat i¢in kullanilan kavramlarin bu kadar fazla
olmasinin nedeni, zaman igerisinde yazarlarin verdigi eserlerin igeriginin degismesidir. Baglarda isci
olarak yerlesen goé¢menlerin hayati, bu eserlerde islenirken zaman igerisinde ele alinan konular
gesitlenir. Ayn1 zamanda, bu siiregte Almanlarin Tirklere karsi bakisi da degisir. Yalnizca kisa
stireligine calismaya gelen isciler olarak goriilen bu kisilerin, zaman igerisinde vatandas statiisiine



kavusmasiyla onlara kars1 olan tutum da farklilagir. Bundan dolay1 bu edebiyatin yillar igerisinde farkli
isimlendirmeler aldig1 goriilmektedir. Giiniimiizde ise yaygin olarak kabul goren kiiltiir-asir1 edebiyat,
kiiltiirleraras1 edebiyat ve gogmen edebiyati kavramlaridir. Bu arastirmada da “Tiirk-Alman Gégmen
Edebiyat1” kullanimi tercih edilmistir.

Tirk-Alman Gogmen Edebiyatt 1960’lardan giiniimiize uzanmaktadir. Yaklasik 60 yillik bir siireyi
kapsayan donemi bir biitiin olarak ele almak oldukca giictiir. Bundan dolayr gé¢men edebiyatini
inceleyen arastirmacilar, bu edebiyati {i¢ déneme ayirir. Ilk iscilerin Almanya’ya gittigi yillardan 1980’e
uzanan donem bu edebiyatin ilk evresini olugturmaktadir Ardindan 1980’lerden 1990’larin ortasina
kadar uzanan ikinci donem gelir. 1995’ten giiniimiize kadar olan donem ise igiincii evre olarak
adlandirilir (Ezli, 2006, s. 61-62).

Misafir — ig¢i edebiyati olarak adlandirilan ilk dénem, 1960’11 yillarin ortasindan 1980’e uzanmaktadr.
Gogmen edebiyati lizerine ¢alisan Erkan Zengin, bu ilk donemin edebi eserlerinin ¢ogunlukla siir ve
kisa hikayeler olustugunu soylemektedir (2010, s. 334). Roman gibi uzun anlatilardansa yazarlik
gecmisi bulunmayan kisiler oncelikle kisa hikayelerle yasadiklarini anlatmaya baslarlar. Ardindan
roman gibi uzun anlatilar da gelir. Bu dénem, Tiirklerin Almanya’ya yerlesmeye basladigi ilk yillart
kapsadigindan dolay1 Alman toplumu ile yasanan kiiltiir catismasi sik¢a edebi eserlerde islenir. Dil
bilmeden gelen iscilerin Almanlarla iletisim kuramamasi, onlar1 kendi igerisinde bir arada yasamaya iter
ve bu durum uzun yillar Almanlarla kaynasilmasini da giiglestirir. Bundan dolay1 ilk dénem eserlerinde,
cogunlukla Tiirklerin kendi icerisindeki disariya kapali bu yasayislar anlatilmaktadir. Bekir Yildiz’in
Tiirkler Almanya’da (1966) romani Almanya’daki Tiirklerin bu kapali yasantisini isleyen ilk
romanlardandir. Ayrica Bekir Yildiz’ i “Alman Ekmegi” ve “Demir Bebek” adl1 ykiileri de ilk doneme
ait onemli eserler arasinda sayilmaktadir.

Bekir Yildiz ve ardindan gelen Fethi Savas¢i gibi yazarlar, is¢i olarak geldikleri Almanya’daki giinlerini
eserlerinde anlatirlar. Bu donemde is¢i olarak ¢alisan yazarlar i¢in yasadiklarini kendisi gibi kisilerle
paylagma istegi ile eserlerini kaleme aldiklari soylenebilir. Bu nedenle ilk déonemde c¢ogunlukla
otobiyografik yani agir basan eserler ortaya ¢ikmustir. Tiirk — Alman Gogmen Edebiyati’nin ilk donem
yazarlar1 arasinda sayilabilecek diger isimleri ise su sekilde siralayabiliriz; Yiiksel Pazarkaya, Aras
Oren, Fakir Baykurt, Levent Aktoprak, Dursun Ak¢am, Giiney Dal, Alev Tekinay, Habib Bektas.

1980’11 yillar ile baglayan ikinci donem yazini, misafir ig¢i edebiyatindan siyrilarak gogmen / azinlik
edebiyatina evrilir. Bu donemde gelen iscilerin; iilkenin kurallarina, kiiltiiriine ve diline alistig
goriilmektedir. 1960’11 yillarda giden isciler, arttk Almanya’da yasamlarin1 kurmus ve g¢ocuklarini
bilyiitmiistiir. Bu is¢iler ve aileleri, bu siiregte iilkeye ve insanina uyum saglamigtir. Bu nedenle ilk
donem eserlerinde iglenilen kiiltiir soku ile ilgili konular yerini Alman ve Tiirk kimlikleri arasindaki
catigmalara birakir. ikinci dénem yazarlarmin biiyiik bir ¢ogunlugunu Almanya’da yetisen isimler
olusturmasindan dolayi, cocukluklarinin gectigi iilkenin kimligi ile anne ve babalarinin kimligi arasinda
catisma yasadiklari, bunu da eserlerine aktardiklart goriiliir. Bu dénemin yazarlarini Dursun Zengin su
sekilde anlatir:

“Ikinci kusak Tiirk yazarlarda durum daha farkltyds. Ik kusagin gocuklari olan bu yazarlar igin
Almanca bagka bir nitelik kazandi. Onlar Almancayla i¢ ige biiyiidiiler, ¢iinkii dogduklari andan
itibaren Almancayla karsilastilar. Almancayi artik ana dili gibi konusuyorlardi ve Tiirk¢e evde
aileyle sinirli kaliyordu. Dolayisiyla Almancaya c¢ok iyi hakim olan bu kusakta yeni bir
duyarlilik kendini hissettirir. Bir sizlanma edebiyatinin yerini, kimlik sorunsalinin, bireyselligin,
yabanci diigmanliginin ve insan olmadan kaynaklanan sorunlarin ele alindig1 eserler yer alir.



Mecazlar, imajlar ve dil oyunlari, bu yazarlarin hem Almancaya olan hakimiyetlerini ve hem de
edebi diizeylerini ortaya koymaktadir.” (2000, s. 104)

Bu donem yazarlar1 Almancaya ana dilleri kadar hakim olduklarindan dolayi, eserlerini de Almanca
kaleme alabilmektedirler. ikinci dénemin iki dilli yazarlar1 arasinda su isimleri sayabiliriz; Zafer
Senocak, Emine Sevgi Ozdamar, Sinasi Dikmen, Hatice Akyiin, Zehra Cirak, Akif Piringgi. Bu isimlerin
eserlerinde iki kiiltiirden de 6geler bulunur. Ayrica edebi eserlerde farkl arayislara gidildigi, yalnizca
Almanya’daki Tiirk yasantisin1 anlatma derdinden uzaklasildigi, varolus problemlerine de yoneldikleri
de goriilmektedir.

Ikinci doénemin bir baska onemli ozelligi ise Tiirkiye’de yasanan siyasi olaylardan dogrudan
etkilenilmesidir. Bu yillarda Tiirkiye’den Almanya’ya siyasi siginmaci olarak yerlesen kisiler oldukca
fazladir. Bu amagcla go¢ eden bu kisiler ve Almanya’da yetisen ikinci kusak gogmenlerle birlikte Tiirk —
Alman gégmen yazininda yazarlarm egitim seviyesinin yiikseldigi goriilmektedir. Ik dénem isci
yazarlarin aksine haklariin farkinda olan bilingli yazarlarin sayisi giderek artmis ve bu durum edebi
eserlere de yansimistir. Bu nedenle romanlarda, varolugsal sancilar icinde sorgulamalarin yasandigi ve
bu durumun onlari, i¢inde bulunduklari tilke ve kimlikleri arasindaki bir catigmaya gotlirdigii
goriilmektedir.

Ucgiincii donem, 1990’larin ortalarindan itibaren giiniimiize uzanan Tiirk — Alman gd¢men yazarlari
kapsamaktadir. Bu donem daha ¢ok kiiltiir asir1 ve kiiltiirlerarast edebiyat terimleri ile ifade edilir.
Tanimlamak igin kiiltiirlerarast kavraminin 6n plana ¢ikmasi, artik kimlik ve kiiltiir catismalarinin geride
kaldigimi gostermektedir. Kimlikler arasi ¢atigmanin yerini artik, kiiltiir asirt kavraminin almistir. Bu
donem yazarlarinin eserlerinde ortak bir anlati temasi olusturmak da giictiir. Yazarlarin Tiirk
kimliklerinden bahis olunan eserler olusturmas: beklenmemektedir. Alman arastirmaci Hoffman bu
yazarlar i¢in Tirk ve Alman kimlikleri ile barisik, ancak bu kimliklerinin de 6tesinde kendilerine ait
tiglincii bir alan olusturduklarint sdyler. Bu alana da ligiincii boyut adin1 vermektedir (2006: 13). Ne
Tiirk ne de Alman kimliklerinin arkasina si§inmadan kendilerine ait olusturduklar: {igiincii alandan
seslenen yazarlarin sorunlar1 birinci ve ikinci donem yazarlarindan farklidir. Onlar, “uzlas1”
kelimesinden beslenmektedir. Artitk hem kimlikler hem de kiiltiirlerarasi bir uzlagiya gidilmistir. Bu
durum da kokenlerini gizlemekten korkmayan bir nesli ortaya ¢ikarir.

“Almanya’da Tiirk olduklarini hi¢ ¢gekinmeden dile getiren iigiincii kugak, Alman toplumunun
dislayic1 tavirlarina karsi kendini savunmayi iyi bilmistir. iki kiiltiir arasinda kalmanin sonucu
olarak ortaya ¢ikan pargalanmis kimlik sorunsalinin igine diigmeyen bu iigiincli kusak igin
aslinda 6nemli olan kiiltiirel uyumdur. Kendi kiiltiir ve gelenekleri ile Alman toplumunun yasam
tarz1 arasindaki ikilemleri kaldirarak bir uzlasma saglama niyetiyle hareket etmektedirler. Iki
toplumdan yana bir tavir sergileyen iiclincii kusak temsilcileri, ¢ift kimlikli olmanin kendilerine
avantaj saglayacag goriisiindedir. ikinci kusagin icinde bulundugu aidiyetsizlik duygusuna
kapilmak yerine iki dilde ve kiiltiirde yetismis olmanin bir ayricalik olduguna inanarak tarafsiz
olmay tercih ettiler.” (Saka, 2018, s. 1882)

Bu dénem yazarlar1 arasinda Feridun Zaimoglu ve Selim Ozdogan isimleri &n plana ¢ikmaktadir. Bu
isimlere ek olarak, ikinci donemde eser vermeye baslayan ¢ogu yazar da bu donem igerisinde yazin
hayatina devam ettirir. Bu yazarlar da 6zellikle 2000 sonrasi, kiiltlirlerarasi kavramlarinin 6n plana
¢ikt1g1 eserler kaleme almiglardir. Bu isimlerden biri de ¢alismamiza konu olan Zafer Senocak’tir.

Tiirk Alman Gé¢men Edebiyati ikinci kusak yazarlar1 arasinda gosterilen Zafer Senocak; siir, deneme,
hikéye ve roman gibi ¢esitli edebi tiirlerde eserler vermistir. Farkli tiirlerde yazmis olmasina ragmen;



yazininin ¢ok kiiltiirliiliikk ve kiiltiirel kimlik karmasasindan beslendigini soylemek miimkiindiir. Yazar,
heniiz 9 yasindayken ailesi ile istanbul’dan Miinih’e tasinmis ve egitim hayatin1 bu iilkede tamamlar.
Miinih Universitesi Alman Dili ve Edebiyat1 boliimii mezunu olan yazar, eserlerini Almanca ve Tiirkge
kaleme almaktadir. Senocak, yazin hayatina Elektrisches Blau (1983) adli siir kitabu ile baglar. Ardindan
Verkauf der Morgenstimmungen am Markt (1983), Flammentropfen (1985), Ritual der Jugend (1987),
Das senkrechte Meer (1991), Fernwehanstalten (1994) ve Ubergang (2005) adl siir kitaplar1 gelir.
Hikayelerini Der Mann im Unterhemd (1995) adli kitabinda toplar. Romanlari ise sirasiyla su sekildedir;
Die Prdrie (1997), Gefihrliche Verwandtschaft (1998) [Tehlikeli Akrabalik -2006], Der Erottomane
(2000), Alman Terbiyesi (2005), Yolculuk Nereye (2007), Késk (2008), Diinyanmin Iki Ucu (2010). Bu
calismada Zafer Senocak’in Tiirk¢e kaleme aldigi ve Tiirkgeye c¢evrilen romanlarindaki karakterlerin
yasadig1 kimlik bunalimu, ana dil sorunu ve iki dillilik 6zelinde incelenecektir. Yasanilan kimlik sorunun
ana dili hangi agilardan besledigi ya da ana dilden uzaklastirdig: tespit edilecektir.

2. ZAFER SENOCAK ROMANLARI

Iki dilli yazar Zafer Senocak, romanlarinda kimlik problemini 6n plana ¢ikarir. Bununla birlikte yersiz
yurtsuzlugu, yabanci bir iilkede azinlik olmayi, kdkenlerine yabancilasmayi1 ve ana dil sorununu
romanlarinda igler. Eserlerini post-modern anlatinin imkanlarindan yararlanarak olusturan yazar,
kahramanlarini da Almanya’da yasayan Tiirklerden segmektedir. Bu nedenle romanlardaki karakterler
iki dillidir. iki dilli olma durumu gé¢men edebiyati icin olagan bir durumdur. Nursel Aytac da Tiirk —
Alman Gé¢men Edebiyati’nin belirleyici faktériiniin dil oldugunu ifade etmektedir (1995, s. 56). Bu
edebiyata dahil edilen yazarlar, her iki dili de edebi bir dil olarak kullanmakta basarilidir. Yetistikleri
cevrede ve aile i¢inde konusulan dilin farkli olmasi, onlarin yazin hayatini1 besledigi soylenebilir.
Senocak’m romanlarinda da bu durum bir problem olarak karsimiza ¢ikar. Romanlardaki karakterlerin
giinliik hayatta kullandig: dil ile ana dillerinin ¢atigmasi onlar1 koklerini sorguladiklar1 bir ¢atismaya
gotiirmektedir. Alman Terbiyesi’nde Salih, Tehlikeli Akrabalik’ta Sascha, Kosk’te Hamit, Diinyanin Iki
Ucu’nda Rana ve Yolculuk Nereye’de Ciineyt ve Lara karakterleri Senocak’in kurgusal diizleminde iki
dilli hayatlar giiden kahramanlaridir. Bu kisiler i¢inde bulunduklar1 kokenlerine ait olmayan cografyada
yasarken, kendilerine ve gecmisglerine yabancilagmigstir. Kimlik sorununun merkeze alindig1 romanlarda,
ge¢misten gelen hatirlatict bir 6ge ya da vatana geri doniis ile anilarin canlanmasi, karakterlerin
kokenleri ve ana dil ile kopan iliskileri tizerine diistinmelerine neden olur. Romanlarda iki dilli
yasamlarinda geride kalmis olan ana dilin tekrar zihinlerini kurcalamasiyla, karakterlerin i¢inde
bulunduklari ¢catisma onlar1 ya koklerine yeniden tutunmalarini saglamakta ya da kdklerinden tamamiyla
kopusu gerceklestirebilmektedir. Kahramanlarin kimlik arayislari ¢ergevesinde ana dil ile kurdugu bu
bagintinin daha iyi anlasilabilmesi i¢in her bir roman1 kendi igerisinde degerlendirerek, karakterlerin
ana dilleri ile olan iligkisini tespit etmeye ¢alisacagiz.

2.1 Alman Terbiyesi

Alman Terbiyesi adli roman, Salih adinda eski bir Osmanl1 subayinin ikinci Diinya Savas1 6ncesinde
Almanya’dan Istanbul’a doniisiinii anlatmaktadir. 1881 Manastir dogumlu Salih, Osmanli — Prusya
iligkileri baglaminda Prusya’ya egitim i¢in gonderilen subaylardan biridir. Orada bulundugu siire
zarfinda, Alman komutaninin kizi ile evlenmesinin ardindan, Imparatorluga geri dosnmeyerek, Berlin’de
yasamaya baslar. Salih, Almanya’da i¢inde bulundugu aile ortaminda kendini bir Alman gibi yetistirir.
Birinci Diinya Savagi’ndan yenik ayrilan Almanya’nin yasadigi ekonomik sikintilar ve sonrasinda Hitler



rejiminin yiikselise gegmesiyle Salih’in Alman kimligine kars1 sorgulamalari baglar. Bu siirecte de esi
Annette ile Istanbul’a tagmir. Ancak “Alman terbiyesi” ile yetismis Salih, yillar énce birakip gittigi
vatan topragina dondiigiinde, artik kendini buraya da ait hissedemez. O arafta kalmis bir karakterdir.
Romanda ikinci Diinya Savas1 éncesindeki ve savas devam ederken ki bogucu atmosferde, Salih’in
yasadig1 kimlik ve aidiyet sorunu islenmektedir. Salih icinde bulundugu bu sorgulamalar neticesinde;
inandig1 degerlere, topluma ve kendisine yabancilagir. Romanda Salih’in yabancilagmasi ve sonrasinda
kendini bulma siirecinde iizerinde durulan 6gelerden birini dil meselesi olusturur.

Romanda iki dilli olma durumu Salih Bey 6zelinde islenir. Salih, Manastir’da askeri egitim gérmesinin
ardindan gorevli askeri subay olarak Almanya’ya gider. Almancay1 da oradayken 6grenir. Bu dili her
ne kadar sonradan 6grenmis olsa da Salih, iki dilli yasama ¢abuk aligmistir. Bununla ilgili romanda s6yle
denmektedir: “Hicbir yerde hi¢bir zaman muhacir hayati yasamamistt Salih. O kendini hep evinde
hissetmisti. Eli hi¢ titrememisti. Ne silah kullanirken ne de bir seyler karalarken” (Senocak, 2007, s. 32).
Yazar daha romanin baginda Salih’in iki dili de ana dili gibi konusabildigini sOylemektedir. Yazi
yazarken her iki dilde de rahat oldugu ifade edilmektedir. Kendini iki dilde de rahat hisseden Salih i¢in
Alman terbiyesi ile Alman gibi yetismis biri oldugu soylense de yine de kendini tam bir Alman gibi
hissetmemektedir. Ancak yillardir uzak oldugu memleketine de ait hissedemez. Bunun i¢in romanda
“Yalniz bir kurttu o, siiriisiinii yitirmis, ugsuz bucaksiz steplerde doludizgin kosuyordu” (s. 43)
denmektedir. Salih, iki kiiltiirlii ve dilli bir birey olarak kendini iki topluma da ait hissedemez bu nedenle
yalmzdir. Ayni sekilde Salih’in bu yalniz kurt imaj1, yasadigi kimlik sorunundan da &6te, roman boyunca
fiziksel olarak da yalmz kalmasiyla da islenir.

Salih, yillardir siirdiirdiigii askerlik mesleginden emekli olmus, Istanbul’a geldikten sonra da esi
Annette’yi kaybetmistir. Bu yiizden tutunabilecegi ne esi ne de giinlerini oyalanarak gecirebilecegi bir
isi vardir. Yasadigr sikintih giinlerde kadinlara siginan Salih, uzun zamandir birlikte oldugu hayat kadini
Elena ile kendini Istanbul’a ait hissetmeye baslar. “Elena ile tanisana kadar Istanbul’da kendini hep biraz
yabanct1 hissetmis, insanlarla temas kurmakta zorlanmistir” (Senocak, 2007, s. 37-38). Ancak Elena’nin
6ldiiriilmesinin ardindan, Salih Bey, kendini mutlak bir yalnizligim icerisinde bulur. Bu siirecte de Salih
i¢in siginacak liman yazi olur. Iginde bulundugu sorgulamalardan kisa siireligine de olsa anilarim
yazarken uzaklagan Salih, ayn1 zamanda bu siirecte gecmisi ile de hesaplasir.

Salih yaziya uzak bir karakter degildir. Romanda onun her sabah, bir giin oncesinde yasadiklarini
giinliigiine yazdigindan bahsedilir. “Hatiralarimi yazmakta geciktigimi biliyorum. Son giinlerde hafizam
iyice zayifladi. Cocuklugumdan beri aligkanlik haline getirdigim halde giinliik tutmakta zorlaniyorum
artik. Her sabah kalkar kalkmaz ge¢mis giiniin olaylarini not ederim. Giine berrak bir zihinle baglamanin
sartidir bu.” (Senocak, 2007, s. 9) Uzun yillar Almanya’da kalan Salih’in yazi dili de Almanca olmustur.
Giinliiklerini, kisisel notlari1 Almanca tutan Salih, Istanbul’da yasadig1 yalmzlikla yazmaya basladig
anilarini ise Tiirkge olarak kaleme alir. Bu onun i¢in bilingli bir tercihtir. Gegmisle hesaplagsma yasarken
hatiratin1 Tiirk¢e kaleme almasi, yalmzlik ve Tiirkge arasinda bir bag kurdugunu gostermektedir.
Almanya’da gegen cevresi kalabalik ve mutlu hayatini anlatirken ana dilini tercih etmesi, o giinlerin
geride kaldigini isaret ederken ayn1 zamanda iginde bulundugu yalmzlikla bag edebilmek igin Tiirk
kimligine sigimmasi olarak okunabilir.

Salih, ana dilinden uzaklasmis bir karakterdir. Seneler sonra geri dondiigii memleketinde dil, asilmasi
glic bir engel olarak karsisinda durur. Tirk¢eyi Almanya’da yasadigi siire zarfinda her ne kadar
kullanmamuis olsa da tam olarak unutmamustir, ancak tilkeye geri dondiigii yillarda kullanilan dil onun
Almanya’ya birakip gittigi zamandan farklidir. Salih, Cumhuriyet Tiirk¢esine alisgamamaktadir. Sokakta
insanlarla iletisim kurarken de anilarim1 kaleme alirken de bu eski dilin tesiri altindadir. Onun ¢aginin



Tiirkcesine uzak olusu bir kimlik sorununu da beraberinde getirir. Bu durum Salih’in yalnizliginm
tetikleyen unsurlardan biridir. Sokakta ve yasadig1 apartmanda kendisinin konustugu dili eski bulan,
kendisi konusurken onu bir yabanc1 gibi siizen gozlerden uzaklagarak yalniz kalmayi tercih eder.

Salih, bu dil farkliliginin da bir sonucu olarak yillar sonra Almanya’dan gelip sigindiklar1 bu yere de
kendini ait hissedemez. Yitirdigi aidiyet hissini yeniden kazanabilmek icin de anilarim1 Tiirk¢e kaleme
alir. Yazdig1 hatiratinin biiytik bir boliimii Berlin yillarini kapsamasina ragmen, o giinleri anlatmak i¢in
Tiirkce yazmayi tercih eder. Bu durum, Salih’in émriiniin son yillarinda kdkenlerinin oldugu Istanbul’a
donmesi gibi ana diline de doniisii simgelemektedir.

Salih Bey anilarin1 Tiirkge yazarken zorlanmaktadir. Romanda “Belki de Almanca yerine Tiirkce
yazdig1 i¢in zorlaniyor, kurmay mektebinde talebe iken dimaginda sekillenen lisanin tesiri altinda
kaliyordu” denmektedir (Senocak, 2007, s. 81). Her ne kadar Tiirk¢e olarak hatiratin1 yazmak onun i¢in
zor olsa da yine de inatla yazmay siirdiiriir. Salih, hatirati1 Tiirkge olarak 6lmeden dnce tamamlamak
istemektedir. Onun i¢in bu durum, yasadigi aidiyetsizligin ve yalmzligin nihayete erme isteginden
dolay1 oldugu soylenebilir.

Salih, Almanya’dayken esi Annette’yi pek ¢cok kez aldatmistir. Birlikte oldugu kadinlardan biri de Karla
adinda Yahudi asili bir Almandir. Ikinci Diinya Savasi’nmin zorlu gegen giinlerinde, Hitler’in
soykirimindan kagcip, Israil topraklarina siginmak icin yola c¢ikan Karla, istanbul’da Salih’in evinde
birkag giin gecirir. Salih ile birlikte oldugu bu siire zarfinda onun anilarini Tiirk¢e yazdigini1 6grenir ve
Salih’e sdyle der: “Ama goriiyor musun, sen de kendi diline donmiigsiin, benim kendi topragima donmek
istemem gibi bir sey bu” (Senocak, 2007, s.130). Salih de Karla’ya su sekilde karsilik verir: “Dil topraga
benzemez, ¢iinkii o hep insanin i¢indedir. Ben herhangi bir toprak pargasina degil kendime doniiyorum.
Yazdikc¢a kendimi kendime daha yakin hissediyorum” (s. 130). Aslinda Karla’nin atalarinin topraklarina
siginma istegi ile Salih’in anilarini Tiirkge yazma istegi ayni sebepten ortaya ¢ikmaktadir. Yasamlarinda
zorluklarla karst karsiya kalan bu iki gé¢men, iglerinde gizli sakli da olsa halen daha korunan o
benliklerine donmek istemislerdir. Karla, atalarinin topraklarina dogru yola ¢ikarken, Salih de her ne
kadar uzaklasmis olsa da Tiirkgeye geri doniis yasar. Bu durum kahramanlarin kimlik arayisinin
dogurdugu bir sonug olarak yorumlanabilir.

2.2 Tehlikeli Akrabalik

Salih gibi koklerine geri doniis yasayan bir diger karakter Tehlikeli Akrabalik romaninin baskisisi Sascha
Havas Muhtesem’dir. Bu roman, babas1 Tiirk annesi Yahudi Sascha’nin yasadigi kimlik bunalimim
anlatmaktadir. Sascha, Almanya’da dogup biiylimiis, annesinin istegi ile bir Alman gibi yetismistir.
Bilingli olarak Tiirk ve Yahudi kimliklerinden uzak tutulan Sascha, Almanya’da kdkenlerinden siyrilmig
bir hayat yasamasina ragmen, i¢inde bulundugu toplum tarafindan hem Tiirk hem de Yahudi kdkenlerine
sahip oldugu icin iki kat yabanci olarak goriiliir. Bu nedenle, ii¢ par¢aya boliinmiis bir kimlik sorunu ile
kars1 karsiyadir. Sascha, hem toplum ile olan bu iligkisinden, hem anne babasinin sorunlu evliliklerinden
kacarak Amerika’ya tasiir. Oradayken kimlik ve yuva arayisi iginde oldugu bir zamanda, Marie ile
tanisip evlenir. “Marie ve ben, belki toplum iginde bulunmaktan hoslanmadigimiz i¢in, birbirimize siki
sikiya sarildik. Kendi yaratilmig ikiligimiz iginde bir olmaktan hosnuttuk.” (Senocak, 2006, s. 8).
Marie’nin istegi iizerine Berlin’e geri donen Sascha, burada yasadigi siire boyunca eski ¢atismalari ile
yiiz yiize kalir. Ailevi sorunlar ve kimlik bunalim1 yasadigi evrede, Tiirk dedesinin 6liimii ile kendisine
bir miras kalir. Dedesinden miras kalan egyalarin arasindan ¢ikan eski bir giinliik, onun i¢in yol gosterici
olur. Sascha, eski Tiirk¢e olarak kaleme alinmig bu giinliigii okuyup anlayabilmek igin, Teknik



Universitedeki Tiirkologlardan yardim alir ve onlarm yardimlarryla Tiirkge 6grenip giinliikleri okumaya
karar verir.

Tiirk¢e 6grenmek i¢in tiniversitedeki dil kursuna katilan Sascha, orada kendisi gibi Tiirk kokenlerine
sahip olmasina ragmen Tiirk¢e konusamayan kisiler ile karsilagir. “Tiirkce 6grenmeye karar verdigimde
bir siirprizle karsilastim. Benimle birlikte Teknik Universite’deki kursa katilan ok sayidaki geng kadin
ve erkek, artik ana dillerini — benim agimdan baba dili — konusamayan Tiirklerdi” (Senocak, 2006, s.
63). Burada bahsi gegen durum, Almanya’da yetisen ikinci ve iigiincli nesil Tiirklerin yasadigi bir
gercektir. Ozellikle evde Tiirkge konusmayan ailelerin ¢ocuklari Tiirkceden uzak yetismektedirler. Bu
nedenle ana dil okur yazarhigi nesiller gectikce diismektedir. Tehlikeli Akrabalik romaninda da
Almanya’daki Tiirklerin yasadigi bu durum anlatilmistir. Romanda da Sascha’nin Tiirkge ile olan iliskisi
dedesinin giinliiklerini okuma siireciyle gelismeye baslar.

Tehlikeli Akrabalik romaninin bas karakteri Sascha, baslangicta Alman Terbiyesi’nin kahramani
Salih’in oldugu gibi iki dilli bir karakter degildir. Annesinin tutumundan dolay1 Tiirk¢eye oldukca uzak
yetismistir. Ancak tipki diger romanda oldugu gibi yasadigi bunalim neticesinde babasinin / dedesinin
diline yani Tiirkgeye geri doniis yasar. Bu noktada romanin bas karakteri Sascha’nin kiitiiphanede
tanistig1 oryantalist arastirmac ile girdigi diyalogda soyledigi su soz kiymetlidir “Insan yalmzca dil
icine yerlesebilir” (Senocak, 2006, S. 77). Sascha dili bir vatan olarak gérmektedir. Buna gore igine
yerlesilebilecek ve ait olunabilecek tek vatan dildir. Hayati boyunca Almancay1 ana dili gibi gormiis
kahramanin, Tiirkgeye doniisii vatanina doniisii gibi hissettirmesi de bu yiizdendir. Sascha, dedesinin
giinliikleri araciligiyla atalarinin topraklarina ve diline geri donmiistiir. Bu durum diger romandaki
Yahudi Karla’nin Israil topraklarma dénmesine benzerdir.

Ayrica Tehlikeli Akrabalik romaninda, Sascha isi geregi, gazetelere yazilar yazmaktadir. Yayimladig
bir yaz1 dizisinde Almanya’da yasayan Tiirklerle roportaj yapar. Almanya’daki Tiirklerin kendi
agzindan yaziya aktardigi bu konusmalar, romandaki Tiirk — Alman vatandaslarinin yasadigi kimlik
arayisini da bizlere gdstermektedir. Yapilan bu roportajlardan biri de Tiirkiye’de dogup kiiciik yasta
Almanya’ya yerlesmis Kamile adindaki bir kadinla yapilan goriismedir. Kamile, iki dilli olarak
yetigsmesini su sekilde ifade eder:

“Ben iki kez ¢ocuk oldum. Bir kez Tiirk¢e bir kez de Almanca. Tiirk ¢ocugu olarak heniiz
Almanca bilmiyordum, Alman ¢ocugu olarak ise Tiirk¢eyi zaten biliyordum. Boylece, Tiirk
cocugu Almanca 6grendi. Ama Alman ¢ocugun hi¢ Tiirkge 6grenmesi gerekmedi. Simdi ben
Tiirk¢ede gocugum Almancada yetiskinim. Ne konusursam konusayim ne yazarsam yazayim,
hangi dilde olursa olsun sozciiklerimin her birinin Tiirkge bir ¢ocuklugu var. Alman ¢ocuk
unuttugunda, Tirk ¢ocuk animsiyor. Tiirk ¢ocuk anlamadiginda, Alman g¢ocuk agikliyor.”
(Senocak, 2006, s. 92)

Kamile, Almanya’ya kiigiik yasta ailesi ile birlikte giden Tiirklerin yasadig1 cocuk yasta 6grenilen ikinci
dilin etkisini anlatmaktadir. Yazar Zafer Senocak da romanda Kamile’nin bahsettigi o ¢ocuklardan
biridir. Senocak, kendisi ile yapilan bir goriismede, romanda Kamile’nin séylediklerinin bir benzerini
soyler. “Ben sekiz yasina kadar Tiirkiye’deydim. Cocuklugun yazida, edebiyatta cok dnemli bir yeri
vardir. Boliinmiis cocukluk da ilging; benimki boliinmiis g¢ocukluk. Sekiz yasinda mekan
degistiriyorsunuz, baska bir iilkeye, baska bir dil ortamina, kiiltiirel ortama giriyorsunuz.” (Eris — Oztek,
2013) Zafer Senocak, roportajinda kiigiik yasta baska bir {ilkeye yerlesmenin boliinmiis bir ¢ocukluk
dogurdugundan bahsetmektedir. Insanin ¢ocuklugu bir kez olur ama Senocak ve Kamile gibi kiigiik
yaslarda goc edip iki dilli yasamaya baslayan kisilerin dil baglaminda iki kez ¢ocuk oldugundan
bahsedilebilir. Bu durum kimligin her iki dile ve kiiltiire boliinmesini de beraberinde getirir. Boylece



boliinmiis bir cocukluk ortaya c¢ikar. Bu kisiler biiyiidiiklerinde ise boliinmiis cocukluklarinin bir sonucu
olarak kimlik gatismasi ile yagsamak zorunda kalirlar. Romanda da bu durum Kamile’nin ciimleleri ile
okuyucuya verilir. Bu kisilerin yagsamlarinda ikililik yalnizca dil baglami ile smirli kalmamis, ayni
zamanda ¢ocukluluklari da dahil yasamlarinin her alanini kapsayan boliinmiigliige déniismiistiir.

2.3. Kosk

Zafer Senocak’mn koklerine doniis konusunu isledigi bir diger roman Kogk romanidir. Tiirkiye’den
Almanya’ya miizik egitimi igin gitmis Hamit’in yillar sonra Alman sevgilisi Hilde ile birlikte 1960
yazim gecirmek igin geldikleri Istanbul’daki tatil giinleri romanda hikaye edilir. Bu siire zarfinda Hamit
ve Hilde, Hamit’in Istanbul’da yasayan abisinin bakmakla gorevli oldugu son halife Abdiilmecit’in
koskiinde kalirlar. Kahramanlarin kaldiklar1 yer son halifenin koskiidiir ancak i¢inde bulunduklari
zaman diliminde zengin bir is insaninin arilarma ev sahipligi yapan bir yazlik olarak kullanilmaktadir.
Bu ylizden roman boyunca Hamit inan¢ ve inangsizlik siirlarinda gezer. Romanda ayrica Osmanl
Imparatorlugu ile Cumhuriyet Tiirkiye’sinin catisan degerleri arasindaki iliskiler islenmektedir. Kosk
romani farkli okumalara imkan taniyan igerisinde ¢esitli meseleleri barindiran bir eserdir.

Romana dil baglaminda baktigimizdaysa, Hamit’in iki dile boliinmils yagamimi gérmekteyiz. Hamit
biitiin ¢ocuklugunu Tiirkiye’de gecirmis, iiniversite egitimi i¢in Almanya’ya gitmeden Almanca
Ogrenmis biridir. Almanya’da bulundugu siire zarfinda da Tiirkge iletisim kurmak zorunda kalmamis ve
bu nedenle telaffuzu kotiilesmistir. “Tiirkgesi diizglin ve hatasizdi ama telaffuzu bir tuhafti. Ana dilini
uzun zamandir konusmadigi hemen anlasiliyordu” (Senocak, 2008, s. 39). Romanda bu sekilde
bahsedilen Hamit, kendi Tiirk¢esini kotii bulmakta Hilde ile konusurken kullandigi Almancada kendini
daha rahat hissettigini sdylemektedir.

Hamit, Tiirk iscilerin gitmeye basladigr tarihten daha once Almanya’ya yerlesmistir. Bu nedenle
Almanya’da yasadig1 giinlerde, iletisim kurabilecegi Tiirklerden olusan bir gevresi olmamistir. Cevresi
Alman ve kendisi gibi farkli iilkelerden gelen yabancilarla ¢evrilidir. Uzun yillar yasadigi Almanya’da
bu sebeple, Tiirkceden uzaklasmis ve geride biraktigi inanglarina da yabancilagmistir. Ancak
gecirdikleri bu yaz boyunca koskiin ¢evresinde gelisen olaylar, Hamit’in koklerine geri donmesini
sagladigi gibi Tirkee ile de baginin giiclenmesini saglar.

2.4. Diinyamin Iki Ucu

Alman Terbiyesi, Tehlikeli Akrabalik ve Koésk romanlari, karakterlerin Tirk kokenlerine doniistinii
anlatan ve bu durumu da ana dile déniis ile destekleyen romanlardir. Diinyamin Iki Ucu ve Yolculuk
Nereye romanlari ise bahsi gegen diger romanlardan farkli bir tutum takinmaktadir. Diinyanin Iki Ucu
romani, Almanya’da 6gretim gorevlisi Rana’nin yillar dnce geng bir kizken siyasi ve ailevi sebeplerden
birakip gittigi istanbul’a kisa siireli doniisiinii ve burada yarmm kalan aski Cenk ile goriismesini
anlatmaktadir. Rana yaklasik bir hafta siiren bu Istanbul tatilinde, ge¢miste Cenk ile yasadiklarini ve
iilkesini terk edis siirecini hatirlamaktadir. Roman boyunca da okuyucu Rana’nin hatirladigi gegmisin
izlerini takip eder.

Zafer Senocak’in diger romanlarinda oldugu gibi romanin bas karakteri Rana, iki dilli bir yasam
stirdiirmektedir. Baglangicta kacak olarak gittigi Almanya’da siginmaci olarak yerlesir ve orada yeni bir
hayat kurar. Oradayken Tiirklerle olabildigince az iletigsim kuran Rana’nin ¢evresi cogunlukla ¢alismaya
basladig1 iiniversiteden insanlar ve burada tanidigi Almanlar olusturmaktadir. “Yabancilar arasinda yerli



oldum, kendime degil bana bakanlara, beni kendimden alikoyan, beni tanimlayip siradanlagtiranlara
yabancilastim.” (Senocak, 2010, s. 147) Ancak Tiirkiye’den Almanya’ya egitim i¢in Rana’nin calistig1
iiniversiteye gelen Meltem ile geride birakmus oldugu Istanbul’a kars1 bir 6zlem duymaya baslar ve
Meltem’in yaz tatilinde memleketine dondiigii sirada Rana da ge¢misine dogru seyahate ¢ikar. Burada
bahsedilen diger romanlarda oldugu gibi Rana da ana diline yabancilagmis bir karakterdir. Ancak diger
romanlardan farkli olarak aidiyet hissi ile dile siginmaz ya da Tiirk kokenlerine dogru bir geri doniis
yasamaz. Tam aksine bu yolculugu boyunca hem bu dile hem de bu kiiltiire kars1 arasindaki ugurumun
daha da biiyiidiigiiniin farkina varir.

“Dilini yillardir kullanmadigim, topraklarina ayak basmadigim bu iilke, memleketim degil artik.
Bu dilin bana ne kadar yabancilastigini duyumsuyorum su satirlar1 yazarken. Goziimiin
ontindeki resimler kafamin i¢indeki harflerin karakterlerine uymuyor. Dilime gelen sozciiklerle
kagida diisenler farkli. Icimdeki diller catistyor.” (Senocak, 2010, s. 144)

Rana artik bu dile yabancilasmustir. Tiirkce konusabilmektedir, istanbul’da bulundugu siire zarfinda
Tiirkce iletisim kurmustur, ancak kelimeler daha agzindan ¢ikarken bile bu kelimelere yabancilastigini
soylemektedir. Istanbul’da gecirdigi siire zarfinda da Tiirkgenin artik onun dili olmadiginin farkina varir.

Romanda ana dilden kopusun ve ana dile doniisiin karsilastirilmasini yapabilmek i¢in Rana’dan farkli
olarak iki karakterden daha bahsedilir. Bunlar Almanya’da dogup biiyiimiis Tiirk¢eye yabanci Fatih ve
Vera karakterleridir. Bu iki isim Rana’dan farkli olarak kdklerine geri doniis yasarlar. Rana’nin aksine
Tiirk¢eyi en bastan 6grenen bu kisiler, hatali da olsa Tirkgeyi seri bir sekilde konustuklarindan
bahsedilir. “Vera bir y1l kalmay1 diisiindiigii istanbul’da ii¢iincii y1lim1 dolduruyordu. Tiirk¢eyi hatal1 da
olsa son derece seri konusuyordu. Dili sokakta 6grendigi belliydi” (Senocak, 2010, s. 118). Fatih igin
ise soyle denmektedir:

“Miinih’te yetismis, Miinih Gilizel Sanatlar Akademisinde grafik tasarimi egitimi almuisti.
Tiirkgeyi diizglin ama biraz aksanli konusuyordu. Bir Tiirk sanat¢1 i¢in Almanya’da
gelinebilecek en iyi noktanin Almanlarin yabancilara karsi olan merak ve korkularini
siislemekten ileriye gitmeyecegini anlamis, hayatin1 Tiirkiye’de kazanmaya karar vermisti.”
(Senocak, 2010, s. 113)

Rana yasadigi iilke Almanya’ya geri donerken, Fatih ve Vera karakterleri Almanya’yr birakip
Istanbul’da yeni bir hayat kurarlar. Bu iki karakter, daha dnce bahsettigimiz diger romanlarda oldugu
gibi kimliklerine dogru bir geri doniis yasarlar. Yazar, Rana ile koklerinden kopusu simgelestirirken
onun karsisina bu karakterleri yerlestirerek, diger romanlarinda destekledigi koklerine ve ana dile doniis
temasini devam ettirir.

2.5. Yolculuk Nereye

Yolculuk Nereye romaninda ise Rana karakteri ile baslatilan kdklerinden kopus fikri bir iist noktaya
taginmaktadir. Yolculuk Nereye romani, Almanya’da yasayan Ciineyt isminde Tirk bir karakterin
Berlin’de kendilerine sanat terdristleri adini verdikleri bir grubun i¢ine dahil olmasi ve onlarla Amerika
Los Angeles’te diizenlenecek bir sergide gerceklestirecekleri eylem plani ile baslar. Ciineyt i¢inde
bulundugu bu grubun yaptiklarini desteklememesine ragmen, arayis igerisinde olmasindan ve bir yerlere
ait olma hissiyle hareket etmesinden dolay1 boyle bir grubun igine girmistir. Sergi igin gittikleri
Amerika’da ise Istanbul’da gecen ¢ocuklugundan komsusu, Ermeni kiz1 Lara ile karsilasir. Sergiyi ve
grupla beraber yapacaklar1 eylemi birakarak artik Claire adin1 almig Lara ile Amerika’dan Paris’e gider.



Ciineyt, durmaksizin oradan oraya savrulan bir karakterdir. Roman boyunca da sehirler ve iilkeler fark
etmeksizin savrulusu ve huzursuzlugu devam eder.

Incelenen diger romanlarin bas kisileri ya da Diinyamn Iki Ucu'nda oldugu gibi romanin yan
karakterleri, kokenlerine dogru bir geri donlis yasamisglar ve bu durumu ana dile doniis ile
desteklemislerdir. Yolculuk Nereye adli romanda ise bdyle bir durum bulunmamaktadir. Roman
karakterleri Ciineyt ve Lara, cocukluklarinin gectigi iilkeyi ve diline dair hicbir sey hatirlamak
istemezler. Oyle ki cocukluktan tams olan bu iki karakter, karsi karsiya geldiklerinde Tiirkce
konusmaktan dahi kaginirlar. Ortak dil olarak ingilizceyi tercih ettikleri romanda vurgulanir. Tiirkce
onlar i¢in ¢ocukluklarmin gectigi iilkenin dilidir ve bu ¢ocukluk onlarin hatirlamak istemedigi gecmisi
barindirmaktadir. Bu iki karakterin Tiirk¢eyi tamamen arkalarinda biraktiklari, artik kendilerini bu dilde
ifade etmekten bile kagindiklar1 goriinmektedir. Ayrica romanda Lara Ciineyt’in, bir aidiyet hissi de
bulunmadigindan da bahsedilir. Arayislar esliginde ¢iktiklari bu yolculuk onlari kimliklerinden arindirip
kimliksizlesmeye ve yurtsuzlasmaya gotiiriir. Yetistikleri tilkeyi, kiiltiirii ve dili arkalarinda birakan bu
iki kahraman, artik sadece yan yana gelmis iki yalniz insandir. Romanda onlar i¢in s6yle denir: “Yan
yana gelen iki yalniz insan, ¢cogunlukla yalnizliklarindan kurtulmak yerine onu sadece ¢ogaltirlar. Bu,
birinin 6tekine ayna vazifesi gormesinden kaynaklidir. Firar etmenin, kacip kurtulmanin imkansiz
oldugu bir ayna” (Senocak, 2007, s. 46). Bu denenle Ciineyt ve Lara yan yana gelmeleri, onlarin
yalnizliklarina ve yasadiklar1 kimlik sorununa bir ¢6ziim bulamaz. Daha ¢ok bu sorunlar1 gozler 6niine
¢ikmasini saglar. Bu iki karakter her ne kadar birbirlerine ¢ekilmesine ragmen ayni zamanda,
birbirlerinden uzaklasmaktadirlar. Gec¢misi hatiralarinda yagatan ikili ¢ozimii birbirlerinden de
kagmakta bulurlar. Romanin sonunda Ciineyt Almanya’ya geri dondiiglinde kendini artik bu iilkeye de
ait hissedemez. Roman Ciineyt karakterinin yagadig1 huzursuzlugun daha da biiylimesi ile sona erer.

Yolculuk Nereye romani daha Onceki romanlardan zaman dilimi olarak da farklilik tasir. Zafer
Senocak’mn bu roman ile siirekli eserlerinde isledigi kokenlerine doniis fikrinden uzaklasmasi, olaylarin
gectigi 2000’lerin bir getirisi olarak yorumlanabilir. Alman Terbiyesi, Tehlikeli Akrabalik, Kosk
romanlari, hikayelerinin gectigi yillar itibariyla 1940°lardan 1980°lere uzanmaktadir. Ancak Diinyanin
Iki Ucu ve Yolculuk Nereye romanlar ise 1990 sonrasi ve 2000’lerin baslarini anlatmaktadir. Bu
nedenle, yasanilan zaman dilimi ile islenen temalar birbirini destekledigi sdylemek miimkiindiir.
Ozellikle 1990’larm ikinci yarisindan itibaren, kimlik arayis1 ve aidiyet hissi gdgmenlerin diinyasindan
uzaklastig1 goriilmektedir. Zafer Senocak da bu iki romaniyla gergekte yasanan bu durumu isledigi
goriilmektedir. Bu nedenle bu iki romanda, iki dilli ana karakterlerin ana dillerini arkalarinda biraktiklari
ve yasadiklar1 kimlik sorununun neticesi olarak biiyiik bir huzursuzlukla yasamlarini siirdiirdiikleri
anlatilir.

3. SONUC

Bu ¢alismada incelenen romanlari bas kisilerini Tiirk kokenlerine sahip olmasina ragmen Tiirkceye ve
Tiirk kiiltiirine yabancilagsmig kisiler olusturmaktadir. Bu kisiler yillarca iilkelerinden uzak
yasadiklarindan ya da ailelerinin Dbilingli olarak uzak tutmasindan dolayr koékenlerine
yabancilasmiglardir. Bundan dolay1r bu karakterler ya Tiirkgeyi diizglin konugsmamakta ya da hig
bilmemektedirler. Ayrica bu romanlarda roman karakterlerinin kokenleri ile olan iligkisinin uzak
olmasindan dolay1 kimlik ve aidiyet sorunu yasadiklar1 da goriilmektedir. I¢cinde bulunduklari topluma
ve c¢aga yabancilagsmis olan bu kisiler, romanlarda yasanan siire¢ boyunca kimliklerine ve koklerine
dogru bir geri doniis yasarlar. Dilbilimci Wilhelm von Humboldt, dili ulusal tarih ve koékenle



iliskilendirerek dilin kendi bagina bagimsiz bir etkinlik olmadigint 6ne siirer (Tiirkmen Birlik, 2018, s.
31). Zafer Senocak’in inceledigimiz romanlarinda da Humboldt’un dil anlayisin1 destekler nitelikte
koken ve dili iliskilendirdigi goriilmektedir. Romanlarda karakterlerin yasadigi koklerine doniis, ana
dile doniis ile desteklenerek okuyucuya verilmektedir. Alman Terbiyesi’ndeki Salih’in Almanya’daki
hayatini birakip tilkesine geri donmesi ile bu durum anlatilirken, bas karakterin anilarini Tiirkce kaleme
almasi ile de dile dogru yasadigi doniis vurgulanir. Aymi sekilde Kosk ve Tehlikeli Akrabalik
romanlarinda da Tiirkce, geri doniis yasanan bir vatan olarak goriilmiis ve bu romanlarda anlat1 boyunca
dil ile olan iliskinin giderek gelistigi gdsterilmistir. Diinyanin Iki Ucu ve Yolculuk Nereye romanlarinda
ise artik doniilecek bir yerin kalmadig1 ve kokenleriyle bagin ¢oktan koptugu anlatiimaktadir. Bu iki
romanda da iki dilli karakterlerin yasadiklart bunalim ve kimliksizlesme vurgulanirken, ana dil ile
iletisim kurarlarken zorlandiklari ya da ana dili konugmay tercih etmedikleri vurgulanir. Bahsi gegen
romanlarin bas kigileri, anlati boyunca koklerine ve topluma karsi yasadiklari yabancilasmadan
kurtulamazlar ve bu nedenle artik ana dillerini de kendi dilleri gibi hissetmediklerini ifade ederler.

Calismada Tirk-Alman Go6g¢men Edebiyatinin ikinci kusak yazarlari arasinda gosterilen Zafer
Senocak’m romanlarindaki iki dilli yasamin izlerini siirerek yazarin kimlik arayis1 ekseninde ana dil ile
kurdugu bagintiy1 ortaya koymaya calistik. Bahsi gecen eserlerde kimlik ve aidiyet sorunlar islenirken
karakterlerin ana dil ile kurdugu iligkiler iizerinde duruldugu goériilmiistiir. Ana dil onlar i¢in kimlik
arayislart yasadiklari zamanlarda geri doniilebilecek bir liman olarak goriiliirken, ayni zamanda
kimliklerinden kopmus kahramanlar icin de geride birakilabilecek bir unsurdur. iki dilli hayatlar
yasayan karakterlerin, ana dillerini yalnizca bir dil olarak gérmeyip kdkenlerinin bir pargasi olarak
gordiikleri sdylenebilir.
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