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Abstract

This study delves into the enduring legacy of Fethi Bey, the Ottoman Empire’s first
martyr pilot, as manifested in Arabic poetry. Focused on the poignant odes by Hafiz
Ibrahim dedicated to Fethi Bey, this paper aims to explore the historical and
cultural context that influenced the creation of these specific poetic tributes. It
delves into how Hafiz Ibrahim conveyed his admiration, sorrow, and
commemoration of Fethi Bey’s pioneering spirit and tragic demise through his
verse. By examining Arabic poems dedicated to Fethi Bey, the paper endeavors to
provide a unique lens through which to view the emotional, cultural, and historical
dimensions of his story. It also underscores the significance of his journey as a
symbol of progress, innovation, and determination in the face of adversity. The
research is conducted through a close textual analysis of the poetic works, with
particular emphasis on themes, motifs, and stylistic devices employed to evoke the
emotional resonance of Fethi Bey’s story. The paper argues that the poems
dedicated to Fethi Bey not only immortalize his contributions to aviation but also
contribute to shaping the collective memory of his achievements. Furthermore, the
analysis reveals the role of these poetic tributes in solidifying Fethi Bey’s place in
the annals of aviation history and maintaining his influence on the cultural
landscape of the Ottoman Empire and the wider Muslim world. In sum, this study
aims to shed light on the lasting influence of Fethi Bey in Arabic poetry, which
stands as a powerful reminder of the impact his groundbreaking endeavors and
tragic end had on the shared awareness of the Ottoman Empire and the broader
Muslim community. By closely examining an assortment of Arabic poems honoring
Fetht Bey, we obtain a deeper understanding of how poets chose to convey their
respect, grief, and commemoration, as well as an insight into the wider historical
and cultural background that influenced their poetic homage. It’s clear from the
analysis that poets employed a range of themes, motifs, and writing techniques to
communicate the emotional depth of Fethi Bey’s story, highlighting the importance
of his journey as a symbol of progress, innovation, and unwavering commitment in
the face of challenges. These poetic tributes provide an invaluable glimpse into the
cultural and historical context of that period. Moreover, by exploring the Arabic
poetry inspired by Fethi Bey, this study emphasizes the role of literature in
preserving the legacies of historical figures and events. In this context, the poems
dedicated to Fethi Bey don’t merely immortalize his contributions to aviation, but
they also offer a unique perspective into the emotional, cultural, and historical
aspects of his life. These poetic honors have played a crucial role in molding the
shared memory of Fethi Bey and his accomplishments, ensuring that his pioneering
spirit continues to inspire future generations. As we reflect upon the extensive
array of Arabic poetry that Fethi Bey’s life and legacy inspired, it is essential to
acknowledge the enduring significance of his contributions to the cultural fabric of
the Ottoman Empire and the larger Muslim world. His untimely death, although a
source of deep sorrow, also spurred a wave of poetic tributes that have forever
etched his memory in history. In this light, Fethi Bey’s legacy in Arabic poetry
stands not only as an endorsement of the power of literature in safeguarding
history but also as a reminder of the lasting human potential for bravery,
innovation, and perseverance.

Keywords: Arabic Language and Literature, Ottoman Aviation, Fethi Bey, First
Ottoman Martyr Pilot, Arabic Poetry.
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Bu galisma, Osmanli Devleti’nin ilk sehit pilotu olan Fethi Bey’in Arap siirindeki mevcut
mirasini incelemektedir. Hafiz ibrahim’in Fethi Bey’'e ithaf ettigi dokunakh
manzumelere odaklanan bu makale, bu spesifik siirsel Ovgilerin nazmedilmesini
etkileyen tarihi ve kiiltiirel baglami kesfetmeyi amaglamaktadir ve Hafiz ibrahim’in
Fethi Bey’'in 6ncl ruhu ve trajik 6lumd hususunda duyumsadigi hayranhgini,
Uzlintusiini ve onu yad etme arzusunu siirleriyle nasil aktardigini incelemektedir.
Dolayisiyla s6z konusu makale, dncelikle bu siirsel sitayislerin Uretilmesini etkileyen
tarihsel ve kiiltiirel baglamin yani sira Arap sairlerin Fethi Bey’in dncu ruhu ve trajik
sehadeti hususunda duyumsadiklari hayranligi, Giziintiyu ve ihtirami aktarma yollarini
kesfetmeyi amacglamaktadir. Fethi Bey’e adanmis Arap siirlerini inceleyen s6z konusu
¢alisma, onun hikayesinin duygusal, kiltirel ve tarihi boyutlarini gdzler 6niine seren
orijinal bir bakis agisi sunmayi hedeflemektedir. Keza onun yolculugunun zorluklar
karsisinda ilerleme, vyenilik ve kararliik semboli olarak temayiz ettigini
vurgulamaktadir. Tetkik islemi esnasinda, Fethi Bey’in hikayesinin duygusal boyutunu
harekete gegirmek icin kullanilan temalar, motifler ve lslup bigimlerine bilhassa vurgu
yapilarak, siirsel drlinlerin yakin bir metin analizi yapilmaktadir. Makale, Fethi Bey’e
ithaf edilen siirlerin yalnizca onun havaciliga katkilarini 6limsizlestirmekle kalmayip
ayni zamanda onun basarilari hakkindaki kolektif bellegin sekillenmesine de katkida
bulundugunu savunmaktadir. Ayrica yapilan bu tahkikat, mezkdr siirsel sitayislerin
Fethi Bey’in havacilik tarihindeki yerini saglamlastirmadaki ve Osmanh Devleti'nin ve
daha genis anlamda Mdisliman diinyasinin kiiltirel manzarasi Uzerindeki tesirini
siirdiirmedeki roliinii de acik sekilde ortaya koymaktadir. Ozetle bu calisma, Fethi
Bey’in ¢igir acan c¢abalarinin ve trajik akibetinin Osmanli Devleti’nin ve daha genis
anlamda Musliiman toplumunun ortak bilinci izerindeki etkisinin gligli bir hatirlaticisi
olan Arap siirindeki kalici etkisine 151k tutmayi amacglamaktadir. Fethi Bey’i taltif eden
Arapca siirleri yakindan inceleyerek, sairlerin saygi, keder ve anma duygularini nasil
ifade ettiklerine dair derin bir kavrayisin yani sira, siirsel saygl duruslarini etkileyen
genis tarihi ve kiltiirel arka plana dair bir idrak seviyesine de ulasiimaktadir. Yapilan
analizden, sairlerin Fethi Bey’in hikayesinin duygusal derinligini aktarmak igin bir dizi
tema, motif ve nazim teknigi kullandiklari ve onun yolculugunun ilerleme, yenilik ve
zorluklar karsisindaki sarsilmaz baghhgin bir semboli olarak énemini vurguladiklari
actkca miisahede edilmektedir. Bu siirsel dvgller, o dénemin kiltiirel ve tarihsel
baglamina paha bicilmez bir bakis acisi saglamaktadir. Fethi Bey’den ilham alan Arap
siirlerini inceleyen bu calisma, edebiyatin tarihi sahsiyetlerin ve olaylarin mirasini
korumadaki roliinii de vurgulamaktadir. Bu baglamda, Fethi Bey’e ithaf edilen siirler
yalnizca onun havaciliga katkilarini 6limsuzlestirmekle kalmamakta, ayni zamanda
onun hayatinin duygusal, kiltlrel ve tarihi yonlerine dair de essiz bir bakis agisi
sunmaktadir. Bu siirsel taltifler, Fethi Bey’in ve basarilarinin sekillendirdigi ortak
hafizanin tesekkilinde ¢ok 6nemli bir rol oynamis ve onun 6éncl ruhunun gelecek
nesillere ilham vermeye devam etmesine vesile olmustur. Fethi Bey’in yasami ve
mirasinin esin verdigi Arap siirinin genis yelpazesi (izerinde mitalaada bulunurken,
Osmanh Devleti'nin ve daha genis manada Musliman aleminin kultirel dokusuna
yaptigl katkilarin slregelen 6nemini kabul etme lGzumu da dogmaktadir. Onun
zamansiz 6limi derin bir Gzlintl kaynagi olsa da anisini tarihe sonsuza dek kaziyan
siirsel bir 6vgl dalgasini da tesvik etmistir. Bu agidan bakildiginda Fethi Bey’in Arap
siirindeki mirasi, sadece edebiyatin tarihi korumadaki gictnin bir kaniti degil, ayni
zamanda insanin cesaret, yenilikgilik ve azim konusundaki daimi potansiyelinin de bir
hatirlaticisidir.

Anahtar Kelimeler: Arap Dili ve Edebiyati, Osmanl Havaciligi, Fethi Bey, ilk Osmanli
Sehit Pilotu, Arap Siiri.
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Introduction

The history of aviation is replete with stories of courage, innovation, and sacrifice.
Among these, the tale of Fethi Bey, the Ottoman Empire’s first martyr pilot, stands out
as an inspiring and poignant example of dedication to the pursuit of flight in the face of
adversity. His journey and tragic death left an indelible mark on the collective memory
of the Ottoman Empire and the broader Muslim world. As a pioneering aviator, Fetht
Bey captured the imagination of his contemporaries, and his legacy has been preserved
not only through historical records but also in the realm of literature. This paper seeks to
explore the rich and multifaceted ways in which Fethi Bey’s life and achievements have
been commemorated and celebrated through Arabic poetry. Fethi Bey’s aerial
expedition from Istanbul to Cairo in 1914 was a groundbreaking feat that captured the
attention of the Muslim world. This ambitious journey, undertaken during the early days
of aviation, was a testament to the determination and courage of Fethi Bey and his
fellow aviators. However, their voyage ended in tragedy when Fethi Bey and his
observer, Captain Sadiq Bey, perished in a crash near the Sea of Galilee.! The impact of
their deaths reverberated throughout the Ottoman Empire, leaving a profound sense of
loss and sadness among the populace.

The emotional resonance of Fethi Bey’s story, as well as the broader significance
of his journey as a symbol of progress and innovation, found its way into the realm of
Arabic poetry. Poets from various corners of the Muslim world, particularly in Egypt,
sought to honor Fethi Bey’s memory and immortalize his contributions to aviation.
Among these poets, the renowned Egyptian poet Hafiz lbrahim stands out as a
particularly influential figure. His work, characterized by its evocative imagery and
emotive language, serves as an important window into the cultural and historical
context of Fethi Bey’s journey and its aftermath. In this paper, we will examine the
diverse range of Arabic poems dedicated to Fethi Bey, analyzing the various themes,
motifs, and stylistic devices employed by the poets to convey their admiration, sorrow,
and commemoration. We will also explore the broader significance of these poetic
tributes within the context of Ottoman and Muslim history, as well as their role in
shaping the collective memory of Fethi Bey and his contributions to the field of aviation.
By delving into the rich tapestry of Arabic poetry inspired by Fetht Bey, this paper aims
to shed light on the ways in which literature can serve as a powerful medium for
preserving the legacies of historical figures and events. Through the lens of poetic
expression, we will gain a deeper understanding of the emotional, cultural, and
historical dimensions of Fethi Bey’s story, as well as the enduring impact of his
pioneering spirit on generations of poets, aviators, and dreamers who have followed in
his footsteps.

A Brief Biography of Fethi Bey and the Pioneering Aerial Journey from Istanbul
to Cairo

Fethi Bey was born in the Ayazpasa district of Istanbul in either 1891 or 1887. He
received his primary education at Firizagha Primary School and pursued his secondary
education at Salipazart Fevziye Middle School. In 1901, he enrolled in the high school-

1 Osman Yalgin, “Osmanli imparatorlugu’nun Son Yillarinda Bir Kararlilik Gosterisi: ‘Kitalararasi Osmanli
Hava Seferi’”, Mediterranean Journal of Humanities, 4/2 (2014), 331-32.
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level institution known as “Bahriye Charqchi ‘Ameliyat Mektebt”, from which he
graduated in 1908. Subsequently, he was assigned to a factory with the rank of
lieutenant. In 1910, Fethi Bey served as a motor engineer during the Hamidiye Cruiser’s
visit to the Adriatic ports. In 1911, he was appointed to a weapons repair factory, where
he worked for approximately one year. On July 3, 1912, Fethi Bey was dispatched to
England to receive pilot training in Bristol. Initially, the purpose of his assighment was to
become an aircraft mechanic. However, upon recognizing his remarkable aptitude for
aviation, he was enrolled in pilot training instead of mechanic training. Fetht Bey’s
perseverance, diligence, and capability have been identified as the three distinguishing
attributes that set him apart. Fethi Bey transitioned from a naval officer to a member of
the air force. Due to the outbreak of the Balkan War, he returned to his country without
completing his pilot training. His role as an observer for the army during the second
phase of the Balkan Wars and his long-distance flights deep into Bulgaria provided him
with a unique status. He served as a pilot in both the Western and Eastern armies. As a
consequence of his achievements in the Balkan War, he was awarded a silver merit
medal. Fethi Bey’s numerous pioneering accomplishments in aviation have also secured
him a distinguished place in Turkish aviation history. In 1913, he was promoted to the
rank of captain and appointed as the second team officer of the aircraft squadron.?

Fethi Bey was assigned the responsibility of providing flight experiences to a select
group of Ottoman elites, which included piloting the first-ever flight of a Turkish woman.
This undertaking emphasizes his groundbreaking role in the development of Turkish
aviation. The first Turkish woman to fly with FethT Bey was Belgis Shawket Khanim.
According to historical sources, a society dedicated to the protection of women’s rights
also participated in a fundraising campaign launched to bolster Ottoman aviation. Belqts
Shawket Khanim was selected from among the members of this society. On November
30, 1913, Fetht Bey piloted a Deperdussin aircraft named “‘Uthmanli” on which Belqis
Shawket Khanim took her flight. This flight is documented to have lasted fifteen
minutes. Contemporary Ottoman press lauded the flight conducted by Fetht Bey with
Belqgis Shawket Khanim. Within this context, it was emphasized that aircrafts were being
utilized in the Ottoman Empire, and the inclusion of Turkish women in such experiences
underscored their courage. Furthermore, it was posited that Belqis Shawket Khanim’s
flight served as a demonstration to the Western world of the esteemed position
rightfully held by Ottoman women, who had been disparagingly labeled as cowardly by
the West.?

Fethi Bey, who made a myriad of groundbreaking contributions to Ottoman
aviation history, experienced a pivotal moment in his life and career when he was
assigned as a pilot for a planned air journey between Istanbul and Cairo. The genesis of
the process that culminated in the organization of this air journey can be traced to 1913.
In fact, near the end of that year, French aviators executed an air race spanning from

2 Yalgin, “Osmanli imparatorlugu’nun Son Yillarinda Bir Kararlilik Gésterisi”, 331; Gékhan Bayraktar, “Tiirk
Havacilik Tarihinin ilk Sehit Savas Pilotu Yiizbasi Mehmet Fethi Bey”, Havacilik Tarihi Sempozyumu
Bildirileri 1911-1923 (Ankara: Hava Basimevi ve Nesriyat Komutanlgi, 2015), 356.

3 Ayse Zamaci, “Onlar Da Sehit Oldu Demek Ah... Mesrutiyet Dénemi Cocuk Mecmualarinda Osmanli’nin ilk
Hava Sehitleri”, Tarihin Pesinde: Uluslararasi Tarih ve Sosyal Arastirmalar Dergisi 19 (2018), 67; Orhan
Koksal, “Tirk Askeri Havacilik Tarihine Dair Bir Kaynak incelemesi: Ucan Siivariler”, Havacilik Arastirmalari
Dergisi, 4/1 (2022), 169.
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Paris to Istanbul and Cairo. The race featured French aviators Pierre Daucort, Jules
Vedrines, and Marc Bonnier, with all but Daucort completing the event successfully. The
remarkable accomplishments of the French aviators galvanized the Ottoman Empire into
action, resulting in the organization of a similar air journey, which extended from
Istanbul, the capital, to Cairo and Alexandria.*

The flight program was publicized on February 6, 1914, and subsequently, the
Tanin newspaper acquainted its readers with the impending expedition in a front-page,
three-column article titled “The Journey of Our Aviators” on February 9.> A ceremony,
which took place in San Stefano on February 8, 1914, was attended by several esteemed
Ottoman Pashas and dignitaries from the Ottoman palace. At 09:10, Nar1 Bey piloted the
aircraft “Prens Jalal al-Din” into the skies, followed two minutes later by Fethi Bey in the
aircraft “Mu‘awanat-i Milliyya”. NGrT Bey was compelled to return after flying over Bursa
due to adverse weather conditions, while Fethi Bey proceeded with his journey. The
aircraft "Prens Jalal al-Din," operated by Nari Bey, was notably deficient in engine
power, rendering it incapable of easily traversing the Taurus Mountains. Consequently,
two attempts to cross the Taurus Mountains from Konya to Karaman on February 18
and 19, 1914, proved fruitless. Nir1 Bey resorted to dispatching his observer, Captain
Isma‘Tll Haqqt, from Karaman to Tarsus by road to alleviate the aircraft’s weight. The
now-lighter aircraft succeeded in crossing the Taurus Mountains by ascending to an
altitude of 4,000 meters. Concurrently, Fethi Bey arrived in Aleppo, where he executed
demonstration flights before reaching Homs on February 15 and subsequently
journeying to Beirut.®

On February 19, 1914, Fethi Bey departed from Beirut en route to Damascus;
however, due to a technical malfunction in his aircraft, he was compelled to execute an
emergency landing while undertaking his second circuit above the city. During this
landing, the aircraft’'s wheel and propeller sustained damage. Lieutenant Jamal, a
mechanic, promptly arrived at the scene and repaired the aircraft utilizing spare
components. On February 24, 1914, Fethi Bey resumed his flight, arriving in Damascus
amid a jubilant welcoming ceremony attended by approximately one hundred thousand
spectators and marked by enthusiastic acclamations.” Concurrently, Nari Bey reached
Aleppo on February 23. Notable individuals from Beirut greeted Fethi Bey and Sadiq Bey,
and photographs capturing the two aviators alongside local dignitaries and foreign
delegates appeared in contemporary press publications. The week-long delay in the
advancement of the two aircraft was attributable to persistent malfunctions in Nari
Bey’s Deperdussin aircraft. On February 27, 1914, Captain Feth1 Bey, accompanied by his
observer Captain Sadig Bey, embarked from Damascus towards Jerusalem. Tragically,
their aircraft crashed in a region in proximity to the Sea of Galilee. Both Fethi Bey and his
observer Sadiq Bey perished before they could complete their expedition.®2 Upon losing
contact with Fetht Bey’s aircraft, authorities initiated a search operation for the missing
aviators. Following thorough investigations, gendarmes discovered the shattered
remains of the aircraft and the lifeless bodies of the two aviators. Subsequently, a

Zamaci, “Onlar Da Sehit Oldu Demek Ah”, 63.

Atilla Aydin, “The Ottoman Air Force Flight From Istanbul to Cairo in 1914”, Oriens 37 (2009), 127.
Yalgin, “Osmanli imparatorlugu’nun Son Yillarinda Bir Kararlihk Gésterisi”, 331.

Bayraktar, “Tiirk Havacilik Tarihinin ilk Sehit Savas Pilotu Yiizbasi Mehmet Fethi Bey”, 372.

Yalgin, “Osmanli imparatorlugu’nun Son Yillarinda Bir Kararhlik Gésterisi”, 331-32
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special train conveyed medical staff and requisite officials to the site. The news of the
aviators’ untimely deaths swiftly propagated throughout Damascus, eliciting profound
grief among the local population.®

On February 28, 1914, the remains of Fethi Bey and Sadiq Bey were interred in the
courtyard of Saladin’s mausoleum, located within the Umayyad Mosque complex in
Damascus. The remnants of their aircraft were subsequently displayed in a military
museum in Istanbul. In the aftermath of Fetht and Sadiq Bey’s martyrdom, a pervasive
atmosphere of grief enveloped the Turkish populace, leaving indelible emotional
wounds. Furthermore, this catastrophe, transpiring during the formative years of
Turkish aviation, resulted in substantial losses of skilled personnel and equipment for
the Ministry of War. In a bid to redress these losses and enshrine the memory of the
fallen aviators, the ministry launched a nationwide fundraising campaign. The initiative
was designed to not only facilitate the procurement of new aircraft for the military, but
also to perpetuate the names of the martyred aviators by naming the new aircrafts
“Feth1” and “Sadiq”. Concurrently, several poems were composed by Turkish poets in
tribute to the deceased pilots. In an additional gesture of respect for Fethi Bey, the

district formerly known as Megri (Makri) was renamed “Fethiye”.°

Hafiz Ibrahim’s Poem Celebrating the Anticipated Arrival of Fethi Bey in Egypt

Fethi Bey’s journey and its tragic conclusion not only saddened the Turkish
populace, but also evoked considerable sorrow throughout the entire Muslim world,
particularly in Egypt, where their expedition garnered significant interest. As previously
mentioned, a multitude of poems were composed in Fethi Bey’s honor within Turkish
literature. Likewise, Arabic literature also contains a few poems dedicated to him. In this
context, it is noteworthy to mention the esteemed Egyptian poet Hafiz Ibrahim.
Recognized as a prominent figure in neoclassical poetry within modern Arabic literature,
the poet composed a number of poems related to the Turks.!

Hafiz Ibrahim crafted an Arabic qasida entitled “Istigbal al-Tayyar al-‘Uthmani
Fethi Bek” [The Reception of the Ottoman Pilot Fetht Bey], thereby immortalizing Fetht
Bey’s name within the realm of Arabic poetry. It can be inferred that the poet’s primary
objective in composing this poem was to extend a warm welcome to the Ottoman
aviator. The poem, which comprises fifty-nine lines, is notably extensive. Published in
1914, the same year in which Fethi Bey perished in an aircraft accident, the poem’s title
and content reveal that it was originally penned to greet the pilot prior to his premature
death. Nevertheless, Fethi Bey’s tragic end and the poem’s subsequent inability to
achieve its initial aim imbue the otherwise animated and dynamic verses with a
poignant sense of tragedy.'?

9 Sefik Memis - Fatih Tirkyilmaz (Ed.), istanbul-Kudiis-iskenderiye Hava Seyahati 8 Subat -15 Mayis 1914
(istanbul: Tiirkiye Cumhuriyeti Cumhurbaskanligi iletisim Baskanligi, n.d.), 86.

10 Zamaci, “Onlar Da Sehit Oldu Demek Ah”, 69-80; Osman Yalgin, “Osmanl imparatorlugu Dénemi Tiirk
Askeri Havacilig!”, Bilig, 96 (2021), 162.

11 Siikran Fazlioglu, Arap Romaninda Tiirkler (istanbul: Kiire Yayinlari, 2015), 111.

12 Hafiz Ibrahim, Diwan Hafiz Ibrahim, ed. Ahmad Amin et al. (s.l.: al-Hay’a al-Misriyya al-‘Amma lil'l-Kutub,
1987), 390-95.
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From the available evidence, it can be deduced that, in a gesture of loyalty, Hafiz
Ibrahim opted to publish the poem in the aftermath of Fetht Bey’s demise. The revered
poet’s lines commence as follows:

“1. 1 welcome the first Muslim who has soared and flown in both the East and the
West.

2. The Nile and the Bosporus each vie for a share of pride in your
accomplishments. [In other words, both Egypt and Turkey wish to partake in the
glory of your achievements.]

3. The day you mounted your blessed Buraq and crossed the deserts,

4. You enjoyed and pleasantly passed the time with the winds over deserts and
seas.

5. If the swiftest thoughts were to compete with you, they would stumble. [In
other words, you are even faster than the imagination.]

6. On the horizon, lightning envied you, and steam on the earth grew jealous of
you.

7. You are traveling with an aircraft that moves as if it were swiming. This aircraft
cleaves its path as effortlessly as a garment being torn...

8. ...Your aircraft is nearly capable of creating a hole in the ether and transforming
into a spark...

9. ...Like a meteor pursuing and avenging an ‘ifrit (i.e. demon)...

10. When it ascends, it resembles the prayer of the oppressed, which tears
through the veils that obstruct its path to the divine.”*?

In the opening line of the poem, Hafiz Ibrahim commences by asserting that the
Ottoman pilot, Fethi Bey, is the inaugural Muslim aviator. Given that the poet primarily
addresses an Egyptian audience rather than Turkish listeners, it can be deduced that he
opts to underscore the Islamic aspect in the poem’s initial verse. By referring to both the
East and the West, he connects Fetht Bey’s trailblazing role to a more expansive
geographical context. In the subsequent line, the poet proclaims that both Egypt and
Turkey take pride in Fetht Bey’s accomplishments and partake in an amicable rivalry to
obtain a portion of his triumphs. This circumstance enables the emphasis on Fethi Bey’s
Muslim identity in the poem’s first line to attain greater prominence.

In the third line, Hafiz Ibrahim draws a parallel between Fethi Bey’s aircraft and
the Burdg, a significant figure within Islamic tradition. Although the initial verse of the
sdra al-Isr@’ declares that Allah guided the Prophet Muhammad from the Masjid al-
Haram to the Masjid al-Agsa overnight, there is no evidence within the verse indicating
that the journey involved the Buraq. Based on the comprehensive information in the
hadiths concerning this matter, the journey proceeded by ascending to the heavens
following the visit to the Masjid al-Agsa. This nocturnal journey, accompanied by the
archangel Gabriel and referred to as isra” and mi‘raj within Islamic sources, is believed to

13 |brahim, Diwan Hafiz Ibrahim, 390-95.
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have been conducted on a celestial steed named Burdg. Primary sources depict this
steed as white, exceptionally swift, and possessing a structure intermediate between a
mule and a donkey. Some hadiths recounting the Isra’ event specify that, in addition to
the previously mentioned attributes, Burdqg had elongated ears and a pair of wings
connected to its thighs, allowing it to traverse the farthest distance perceptible to the
eye in a single stride. The term Buraq likely originated from the Arabic word “barq”,
signifying “to shine” or “to flash like lightning”. It is probable that the name was
assigned due to its pristine, luminous hue or its extraordinary swiftness.'* By drawing an
analogy between Fethi Bey’s aircraft and the Buragq, Hafiz Ibrahim invokes an immensely
potent Islamic symbol and aspires to articulate the grandeur of the mission undertaken
by the Ottoman aviator.

In the fourth verse, the poem discusses the pilot’s voyage across deserts and
oceans, framing it as an enjoyable endeavor. Given the scarcity and technological
limitations of aircraft during the poet’s time, piloting was considered a highly perilous
profession. However, intrepid individuals have consistently demonstrated resilience in
the face of the unknown’s inherent risks. The poet extols Fethi Bey’s courage and
adventurous spirit by illustrating his enjoyment in confronting treacherous winds
throughout the journey. The fifth verse aims to depict the pilot’s extraordinary speed,
comparing it to the swiftness of human imagination, which allows individuals to
mentally traverse continents in an instant. Ultimately, the poet posits that Fethi Bey will
triumph in this race, leaving imagination in his wake.

In the sixth verse, the poem asserts that even natural elements synonymous with
speed, such as horizon-bound lightning and terrestrial steam, envy the pilot and are
unable to match Fethi Bey’s rapidity. The seventh verse describes the aircraft’s
remarkably smooth traversal, drawing a simile between this quality and the ease with
which a garment can be torn. In the eighth verse, the poet employs hyperbole to
emphasize the aircraft’s extraordinary power, suggesting that it could almost pierce the
ether and transform into a spark. The concept of ether refers to an antiquated belief in a
lightweight, transparent, and pliable substance that permeated space and constituted
stars and celestial spheres. Early and medieval cosmology and astronomy distinguished
between sublunary and superlunary realms, with the former encompassing physical
entities believed to be formed from four elements and subject to generation and
corruption. In contrast, the celestial spheres and stars, which made up the superlunary
realm, were thought to be exempt from generation and corruption and composed of a
fifth element, the ether. As ether lacked opposing qualities, unlike the four elements,
the stars and celestial spheres created from it could exist indefinitely without
degeneration. Thus, the superlunary realm symbolizes the domain of perfection, and the
celestial bodies’ motion within it is distinguished by perfect circularity rather than the
linearity observed in natural entities formed from the four elements.’® By portraying
Fetht Bey’s aircraft as possessing the capacity to penetrate even such a substance, Hafiz
Ibrahim attributes the most formidable force of motion known in the physical world to
the aircraft.

14 Mustafa Oz, “Burak”, Tiirkiye Diyanet Vakfi isldm Ansiklopedisi (istanbul: TDV Yayinlari, 1992), 6/417; Abi
al-Fadl Jamal al-Din Muhammad b. Mukarram lbn Manzdr, Lisdn al-‘Arab (Beirut: Dar Sadir, n.d.), 10/14-
19.

15 Mahmut Kaya, “Esir”, Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (istanbul: TDV Yayinlari, 1995), 11/390.
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In the ninth verse, the poet draws an analogy between the aircraft and sacred
meteors chasing an ‘ifrit (i.e., a demon), an imagery inspired by Sira al-Jinn from the
Quran. During the time of Prophet Muhammad, it was believed that demons were
forbidden from ascending to the higher celestial spheres to listen in on angelic
conversations. As the accounts suggest, when the expelled demons were questioned
about their inability to bring any news, they disclosed that they faced obstruction and
were assaulted by flames.'® By paralleling Fethi Bey’s aircraft to the meteors launched
by divine forces against the malevolent demons, Hafiz Ibrahim underscores both the
aircraft’s extraordinary speed and its hallowed mission. In the tenth verse, the poet
persistently employs expressions that bolster this narrative. Within this context, he
likens the pilot’s driving force to the supplications of disenfranchised Muslims.
According to Islamic belief, the prayers of the oppressed reach Allah with the greatest
speed. This analogy exemplifies the poet’s adeptness in articulating the sacred mission
he attributes to Fethi Bey’s aircraft using powerful and evocative language.

In the subsequent lines of the poem, Hafiz lbrahim continues with his
commemorative narrative, focusing on the aircraft that became a symbol of Fethi Bey’s
pioneering journey and tragic end. This segment of the poem vividly depicts the aircraft,
serving as a metaphorical extension of Fethi Bey’s own spirit and legacy:

“11. When it [i.e., the aircraft] dives, it is akin to a female eagle swooping down
upon a nightingale.

12. At times, it approaches the ground, while at other moments it veers off in a
different direction.

13. Observers may assume it will come to a halt, but it never ceases.

14. This predatory bird plays with its prey, much like a noble steed of a lion-like
warrior belonging to the Quda‘a or Nizar tribes would engage in play.

15. It is reminiscent of games played by launching pigeons over playgrounds.
16. When the balance of day tilts, it seems as though it is on the horizon.

17. The sun casts its reddening and yellowing hues upon it, like garments.

18. It appears as a king depicted in cinema, dazzling our eyes.”*’

In the eleventh verse, Hafiz lbrahim draws a parallel between the audacity of
Fetht Bey’s aircraft as it dives and the boldness exhibited by a female eagle swooping
down upon a nightingale. As is well-known in classical literature, the eagle is considered
the most formidable bird of prey in the skies. The association of Fethi Bey with an eagle
is also a motif found in Turkish literature.’® The twelfth line functions as an extension,
designed to reinforce the imagery in the eleventh verse and contribute to the poem’s
dynamic narrative. In the thirteenth verse, the poet implies that the aircraft’s
remarkable aerial maneuvers occasionally create the impression of coming to a halt, yet

16 Emin Isik, “Cin SQresi”, Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (istanbul: TDV Yayinlari, 1993), 8/10-11.

17 |brahim, Diwan Hafiz Ibrahim, 390-95.

18 See Fatma Banu Deniz, ikinci Mesrutiyet Dénemi Siireli Cocuk Yayinlarinda Dini Motifler (Mektepli, Mini
Mini, Cocuk Dostu, Kiiciikler Gazetesi) (Isparta: Siileyman Demirel Universitesi Sosyal Bilimler Enstitiis,
Master’s Thesis, 2010), 61.
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he emphasizes that this aircraft has no need to stop. This portrayal likely aims to
distinguish Fethi Bey’s aircraft from contemporary aircrafts with limited air endurance.
The poet persistently utilizes the analogy between the female eagle and the aircraft
throughout his narration.

The fourteenth verse is inspired by classical Arabic poetry and history, as the poet
likens the predatory bird playing with its prey to an Arab warrior of noble descent,
affiliated with the renowned Arab tribes Quda‘a or Nizar, engaging with his esteemed
steed. The fifteenth line serves as an extension, crafted to strengthen the expression in
the preceding line. In the sixteenth and seventeenth lines, the poet aspires to depict the
aircraft’s ongoing journey across the sky at various times of the day. Within this context,
the personification of the sun paying homage to Fethi Bey can be regarded as an
additional tribute bestowed upon the pilot by the poet. Furthermore, the reference to
diverse hues of daylight in this line helps to evoke a vivid scene in the minds of the
audience. In the eighteenth line, the poet redirects the listeners’ attention to Fethi Bey,
comparing him to a king typically seen only in cinema. By mentioning Fethi Bey’s striking
physical appearance within an innovative context like cinema, the poet seeks to
emphasize his groundbreaking achievements.

In the following lines of the poem, Hafiz Ibrahim continues to extol Fethi Bey
through his commendatory depiction:

“19. O Fatht! By your Lord! What have you witnessed in the revolving celestial
sphere?

20. Have you reached [the heights where you bear witness to] the angels
sanctifying [Allah]? Or have you approached the sacred secrets [of destiny]?

21. Or did you fear the [metaphysical] observers and the meteors and fire they
cast while there?

22. While in proximity, did you see the dwellers of the stars?
23. Are there, on Mars, reasons for strife similar to those on Earth?
24. There, do the weak challenge the strong and find no place of refuge?

25. What has led the sons of Adam to increase in their excesses, transgress, and
oppress?

26. Alas, my poetry! | wonder if there will be retribution for it in the spiritual
realm?

27. Or has it sought refuge, clinging to the throne of the Protector [i.e. God], and
requested sanctuary?

28. It drew wings from the hardened hearts of lifeless beings and took flight...
29. ...Ascending the heavens, overcoming their storms, and advancing...

30. ...Hoping for deliverance from injustices, debts, and devastation.” ¥

19 lbrahim, Diwan Hafiz Ibrahim, 390-95.
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In the nineteenth verse, Hafiz Ibrahim directly addresses Fethi Bey. Employing an
expression of an oath, he inquires about the sights Fethi Bey has encountered in the
celestial sphere during his aerial journey. This query sets the stage for subsequent
allusions to sanctity in the following lines. Indeed, in the twentieth line, the poet poses a
question to the pilot, asking whether he has observed the supplications of angels as they
sanctify Allah in the elevated heights he has accessed with his aircraft or if he has
approached the enigmatic secrets of fate. This exaggerated narration serves to amplify
the altitude limits of Fethi Bey’s military aircraft and envisions the plane ascending to
the highest elevations possible for created beings. The poet, however, mitigates the
implications by presenting these statements in the form of questions.

In the twenty-first line, the poet brings forth potential divine barriers that could
obstruct access to such heights. These barriers allude to the holy meteors cast upon
devils who had previously sought to eavesdrop on angelic conversations to acquire
foreknowledge. By pretending to harbor doubts about whether these barriers, which
deterred the jinn, might also hinder human aviators, the poet conveys the extraordinary
altitudes Fethi Bey could achieve. The narrative continues in the twenty-second line,
where the poet asks if Fetht Bey has observed extraterrestrial entities residing amidst
the stars at elevations beyond human comprehension.

In the twenty-third line, the poet refers to Mars, which, during his era, was
associated with extraterrestrial existence. Proceeding from the assumption that life
forms might inhabit Mars, he questions whether these hypothetical extraterrestrial
beings engage in disputes over trivial matters, much like humans on Earth. In the
twenty-fourth verse, the poet highlights the adverse issues he perceives on Earth,
examining whether Mars experiences similar injustices. The specific concern emphasized
here is the incapacity of vulnerable individuals seeking justice to find solace in an
authoritative figure capable of providing assistance or protection from peril. In the
twenty-fifth line, the poet interrogates the reasons behind humanity’s pursuit of evil in
the world, intending to criticize prevailing wickedness through this inquiry.

In line twenty-six, Hafiz Ibrahim interrogates the reception of earthly poetic
compositions within the spiritual domain. It is widely recognized that in Islamic
communities, involvement in poetry may be disfavored by divine authorities if the
poems contain vacuous or immoral content. In this line, the poet contemplates the
potential repercussions in the afterlife for the verses he has crafted on Earth. In line
twenty-seven, he articulates his aspiration for absolution despite his poetic endeavors,
inquiring whether his appeals to Allah have produced favorable consequences. In the
twenty-eighth line, the poet shifts the trajectory of his narration. He implies that Fetht
Bey, through the utilization of lifeless materials like iron, has virtually transformed an
inanimate entity into a living being, and has managed to produce wings for it. In lines
twenty-nine and thirty, he provides a vivid account of the pilot's aerial voyage,
suggesting that during this expedition, the pilot may find the opportunity to disengage
from the wickedness pervading the world.

In the twenty-sixth line, Hafiz Ibrahim examines the perception of terrestrial
poetic compositions within the spiritual sphere. It is widely acknowledged that in Islamic
communities, engaging in poetry might be frowned upon by divine authorities if the
poems contain unholy or immoral content. In this line, the poet ponders the potential
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consequences he may face in the afterlife for the verses he has created on Earth. In the
twenty-seventh line, he expresses his hope for forgiveness despite his poetic pursuits,
questioning whether his supplications to Allah have yielded positive outcomes. In the
twenty-eighth line, the poet alters the course of his narration, suggesting that Fetht Bey,
by employing lifeless materials such as iron, has essentially transformed an inanimate
object into a living entity and has successfully generated wings for it. In lines twenty-
nine and thirty, he offers a vivid depiction of the pilot’s aerial journey, indicating that
during this odyssey, the pilot may have the chance to distance himself from the
malevolence permeating the world.

In the subsequent verses of the poem, Hafiz Ibrahim persistently lauds Fetht Bey
through his praiseworthy portrayal:

“31. O pilot! Soar! When you reach the farthest extent of your flight,
32. If the opportunity arises, visit Alcor and the two Pherkad stars,
33. Inquire from the stars about life! In asking, there is a lesson for you.

34. They will inform you that all living beings are ultimately destined for
dissolution.

35. Oppression is inherent in the system. If you suffer injustice, do not struggle!

36. Surely, the one who creates a light mist is the very one who creates a dust
cloud.

37. There are decrees governed in both the celestial and the terrestrial realms.
38. The weak have been created to serve the stronger. They have no choice.

39. If you are strong, the powerful will fear you! If you are weak, humiliation will
not leave you!”?

In line thirty-one, Hafiz Ibrahim addresses Fethi Bey, placing emphasis on his
professional role, and exhorts him to soar to the greatest possible distance. Naturally,
the journey anticipated by the poet for the pilot surpasses the terrestrial confines of the
Earth. The poet requests that he visit the stars Alcor and the two Pherkads should the
opportunity present itself. The mention of various stars’ names is a common feature in
classical Arabic poetry.?! In this line, the poet alludes to a direct voyage to these celestial
bodies, illustrating the extent of his imaginative capacity within the context of his era. In
line thirty-three, he counsels the pilot to seek guidance from the stars regarding life’s
essence, asserting that if he follows this advice, he can glean a significant lesson from
their response. In line thirty-four, the poet discloses that, under these circumstances,
the pilot will obtain knowledge from the stars concerning the eventual extinction of all
existence.

In line thirty-five, the poet utilizes expressions evocative of the philosophical
gasida sections where classical Arab poets express individual experiences from their

20 |brahim, Diwan Hafiz Ibrahim, 390-95.

21 To explore the utilization of star names in Imru’ al-Qays’ renowned poem, his mu‘allaga, refer to Imru’ al-
Qays, Diwan Imru’ al-Qays, Critical ed. Hasan al-Sandabi (Beirut: Dar al-Kutub al-‘llmiyya, 1425/2004),
117.

Harran ilahiyat Dergisi 51 (Haziran 2024), 26-45.



Hafiz Ibrahim’s Two Odes for Fethi Bey: Honoring the First Martyr Pilot of the Ottoman Empire I 39

personal lives. However, the poet’s guidance here diverges considerably from the
sanguine advice typically intended to instill a combative spirit in classical Arabic poetry.
In their literary creations, poets of ancient Arabia frequently engaged in deep reflections
on themes such as war and peace, mortality and existence. These poets adeptly
integrated their personal life experiences into their compositions, thereby imparting
their insights to both contemporary audiences and future generations. A prominent
figure in the realm of pre-Islamic Arab poetry, Zuhayr b. Abt Sulma (d. 609 [?]), is
particularly noted for his ability to infuse his verse with the wisdom he accumulated
through his personal journey. His distinguished mu‘allaga stands as a quintessential
example of this practice and merits thorough scholarly examination for its rich thematic
content and historical significance.? In his verses, Hafiz Ibrahim posits that oppression is
inherent within the world order, recommending that those who endure it abstain from
resistance. These expressions constitute a discordant element amid the poem’s
prevailing heroic sentiment. In line thirty-six, the poet underscores that the various
facets of nature encountered in the world originate from a singular source, namely God.
Line thirty-seven asserts that the celestial and terrestrial domains are subject to specific
regulations. In line thirty-eight, the poet perpetuates his pessimistic rhetoric, arguing
that feeble individuals are created to serve the powerful and will never break free from
their predicament. In the thirty-ninth verse, the poet reverts to optimism, advising the
recipient to cultivate strength, as doing so will deter other potent individuals. He
emphasizes that weakness will inevitably result in abasement.

Hafiz Ibrahim proceeds with his composition in the ensuing verses:
“40. On Earth, there are things you desire from honor and great aspirations.

41. On Earth, there is iron. On the day when those who need protection are
mistreated, there is strength within [the weapons forged from this iron].

42. On Earth, there are abundant treasures for the insightful and those
enlightened with knowledge.

43. Those who defeat and conquer kingdoms derive their power from these
[treasures].

44. A person with prudent judgment repels the invasions of the aggressors thanks
to the resources within [these kingdoms].

45. Under the protection of horizons, go and return to that land [that is, Turkey]!

46. Convey our greetings to the city [that is, Istanbul] where there is a residence
for sovereignty!

47. It is a dwelling where a beacon has been raised for both caliphate and
guidance.

48. It is the homeland of distinguished, noble, and eminent warriors and
conquerors.

22 See Zuhayr b. Abi Sulma, Diwan Zuhayr b. Abi Sulma, ed. Hamdl Tammas (Beirut: Dar al-Ma'rifa,
1426/2005), 64-71.
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49. In every city, they have a holy battle, followed by a conquest and a victory.” 2

In the fortieth line, Hafiz Ibrahim persistently employs perspicacious expressions.
Within this framework, he establishes the foundation for the subsequent section,
wherein he will expound on the resources upon which individuals can depend in order
to achieve esteem and actualize their lofty ambitions in the world. In the forty-first line,
he alludes to the fact that terrestrial iron mines can be utilized for manufacturing
weapons for utilization in times of war. Subsequently, he proclaims that these
armaments will bestow their bearers with fortitude.

Throughout history, spanning from antiquity to the contemporary era enlightened
by scientific advancements, sheer force has frequently been the preeminent method for
securing unmitigated authority. Consequently, it is entirely comprehensible that the
poet, residing in an epoch still under the sway of ancient paradigms, would adopt such
rhetoric in his laudation of a soldier. The veneration of martial virtues represents a
tradition observable across all eras of classical Arabic poetry.?*

In the forty-second line, the poet accentuates the existence of invaluable
treasures on Earth for those endowed with discernment and illuminated by the light of
knowledge. In the forty-third line, he asserts that individuals possessing the capacity to
vanquish formidable empires derive their prowess from these aforementioned
treasures. In the forty-fourth verse, the poet bolsters the emphasis on the ramifications
of material affluence from the antecedent line by underlining the merits of wielding
authority. Indeed, in the poet’s perspective, the capacity to orchestrate an efficacious
defense against adversaries can be actualized by capitalizing on the advantages
conferred by sovereignty.

In the forty-fifth line, the poet refocuses attention on Fethi Bey, articulating his
well-wishes for a secure return to Turkey. In the forty-sixth line, he entreats the pilot to
relay his salutations to Istanbul. The rationale for the poet’s allusion to this city is
grounded in its role as the imperial capital. By referencing the locus of authority, Hafiz
Ibrahim fundamentally extends his greetings to the royal family, specifically the reigning
Sultan. It can be inferred that the poet’s chief aim in composing this poem is to secure
the admiration of the Ottoman authorities. Consequently, it is entirely fitting that he
incorporates expressions venerating the Ottoman dynasty prior to concluding his poem.

In the forty-seventh line, the poet accentuates the role of the royal palace in
Istanbul as the chief office of the caliphate, underscoring the residence’s mission to
steer people towards the righteous path. In the forty-eighth line, he conveys that the
aforesaid palace serves as the abode for esteemed and eminent warriors and
conquerors. Through these words, his intention is to elevate the past Ottoman
sovereigns. In the forty-ninth line, he highlights the military accomplishments achieved
by these distinguished heroes of yore in a multitude of cities worldwide.

Hafiz Ibrahim continues to develop his literary work in the subsequent verses:

23 |brahim, Diwan Hafiz Ibrahim, 390-95.

24 To examine a notable instance of Bashshar b. Burd’s panegyric poetry, which commendably elevates the
virtues of valor in warfare, refer to Bashshar b. Burd, Diwan Bashshar b. Burd, ed. Muhammad al-Tahir
Ibn ‘Ashir — Muhammad Shawqi ‘Amin (Cairo: Matba‘a Lajna al-Ta'lif wa al-Tarjama wa al-Nashr,
1376/1957), 3/75-83.
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“50. They struck time with the whip of their glory and it treated them gently and
moved in the direction they desired.

51. In the forests of spears, they walk as if intoxicated by wine, staggering. [For
these warriors go to the battlefield filled with great joy.]

52. Among the bravest of fighters, they consult only their swords.

53. [A member of this army] possesses power. It is not veiled [women] but the
dust of battlefields that brings them happiness.

54. Gambling with his life, he enters the combat zones.

55. He does not deviate [from his path] until celestial bodies leave their orbits.
56. Fate [ayyam] frowned upon them. A smile follows a frown.

57. In eternal time [dahr], it is not their fault that descent follows ascent.

58. Everyone who sets out during the day will inevitably have to travel at night as
well. Even [the moon and other] luminous [celestial bodies] will spend some time
in darkness.

59. But their star shall undoubtedly rise, and this symbol [the crescent
representing the Ottoman Empire] will reign supreme.”?

In the fiftieth couplet, Hafiz Ibrahim proclaims that the Ottoman rulers, along with
their subordinate soldiers, wield their dignity as a lash upon the very fabric of time. The
notion of time in Arab culture constitutes a complex structure that necessitates
meticulous analysis from a variety of standpoints. Nevertheless, it can be succinctly
mentioned that ancient Arab poets, in particular, frequently attributed the adversities
experienced by individuals to the passage of time.?® By utilizing an expression that
suggests the Ottomans’ supremacy over time, and expounding on how the potentially
harsh force of time yields to Ottoman authority, Hafiz Ibrahim conveys an aspiration to
articulate that their power surpasses even cosmic limits.

In the fifty-second line, the poet emphatically portrays the military prowess of the
Ottoman army, using vivid language and imagery to bring to life the valor and strength
of the soldiers. This portrayal is further accentuated in the fifty-third verse, where the
poet contrasts the soldiers’ preference for demonstrating their might on the battlefield
with the conventional pursuit of leisurely pleasures in the company of women. This
rhetorical approach underscores a significant cultural and ideological stance, implying
that true fulfillment for these soldiers is found not in traditional pleasures, but in the
unique experiences and emotions encountered in warfare. The poet’s insistence on this
point could be interpreted as a reflection of the prevailing values and ideals of the time,
elevating martial valor and duty above more hedonistic pursuits. The stylistic
persistence in this theme is achieved through the use of metaphorical language and
striking contrasts, which serve to reinforce the idea that for the Ottoman soldier, the
battlefield is the ultimate arena of self-realization and fulfillment.

25 |brahim, Diwan Hafiz Ibrahim, 390-95.
26 Esat Ayyildiz, “Klasik Arap Siirinde Zaman Olgusu ve Kdkeni”, Dinbilimleri Akademik Arastirma Dergisi 22/1
(March 2022), 81-85.
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In this verse, the poet employs rich rhetorical elements to enhance the imagery
and impact of the verse. The description of the battlefield as a “forest of spears” serves
as a vivid metaphor, portraying the combat zone as both perilous and dense. This
metaphor not only underscores the danger and chaos of battle but also imparts a
surreal, almost otherworldly quality to the war scene. Furthermore, the comparison of
the warriors’ movement to that of individuals staggering under the influence of
intoxication is a striking simile. This image suggests a dual nature in the warriors’
approach to battle: a mix of exhilaration and a reckless abandon, highlighting their
heightened emotional state amidst the chaos of combat. Overall, this verse artfully
combines metaphor and simile to encapsulate the intensity and fervor of the battlefield.
The imagery is both stark and evocative, demonstrating the poet’s adept use of
rhetorical devices to convey deep and layered meanings.

In the fifty-second line, the poet persistently delineates the military prowess of
the Ottoman army. Correspondingly, the fifty-third verse maintains that soldiers within
the Ottoman ranks prefer to exhibit their strength and encounter emotions uniquely
encountered on the battlefield, rather than devote their leisure to the company of
women. This rhetorical stance is predicated upon the presupposition that a man’s most
blissful moments are derived from the pleasurable experiences shared with women.

In the fifty-fourth line, the poet delineates the valiant advance of the Ottoman
army onto the battlefield, undeterred by the peril to their own lives. In the fifty-fifth
line, he asserts that the steadfast soldiers of this army shall remain unwavering in their
convictions and allegiances until the cessation of the cosmos. In the fifty-sixth verse, the
poet insinuates that prevailing circumstances disfavor the Ottomans; however, he
conveys his conviction that certain inauspicious situations will eventually ameliorate.
The fifty-seventh couplet analogously alludes to the fluctuating nature of the political
milieu and the manner in which the balance of power may undergo transformation over
time, attributable to its intrinsic characteristics. The poet obliquely intimates that the
Ottoman dynasty cannot be held accountable for the materialization of this natural
principle.

In the fifty-eighth line, the poet perpetuates the narrative from the antecedent
line. Indeed, he posits that celestial bodies, emblematic of power, can also be veiled
under specific circumstances, underscoring the innate vicissitudes of human existence.
In the fifty-ninth verse, the concluding line of the poem, the poet accentuates that the
Ottoman state will unequivocally fortify its dominion in the future. Upon examining this
final portion of the poem holistically, the poet principally extols the Ottoman dynasty
and affiliated royal elements, deviating from the narrative pertaining to Fetht Bey. It can
be inferred that the motivation for this shift stems from the poet’s aspiration to secure
the esteem of the Ottoman rulers.

This poem is an exemplar of poetic craftsmanship, utilizing a range of rhetorical
techniques to elevate its narrative beyond mere celebration of an aviator’s
achievement. The poet merges the physical with the metaphysical, weaving a narrative
that transcends mere geographical and technological feats to touch upon spiritual and
existential themes. The narrative arc of the poem is both a journey through the skies
and a journey through human emotion and thought. The poet’s choice of language and
metaphor transforms the aircraft into a symbol of human ambition and the boundless
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potential of the human spirit. Through its rhetorical sophistication, the poem becomes a
medium for exploring the complexities of human experiences and aspirations.

Hafiz Ibrahim’s Poem Composed in the Wake of Fethi Bey’s Tragic Demise

In addition to his other poem, Hafiz Ibrahim composed an elegy dedicated to Fetht
Bey and Sadiq Bey, both of whom tragically died in an aircraft crash near Damascus. This
particular elegy, comprised of a mere nineteen verses, is notably briefer than the qasida
he had previously crafted in anticipation of their arrival. As the poem progresses, Hafiz
Ibrahim extends his heartfelt wishes for the safe journey and successful arrival of NGr1
Bey, another esteemed Ottoman pilot. This elegy was first published in the early days of
April 1914, with the opening lines as follows:?’

“1. O sister of stars [i.e., the aircraft], what struck you while you were the hunter
of eagles?

2. What has befallen you with the lion’s lair upon your back?

3. Winds from the east and west submitted to his command,

4. He controlled the reins of the winds as a powerful person.

5. O Fethi, can |, if | inquire about the calamity, find an answer?

7. The guardians of the sky struck you down, and this act breaks the backs.
8. Or did the celestial flyers envy you while you soared through the ether?
9. They envied you when they saw you alone, shining like the radiant sky,
10. And the eye, like an arrow, penetrates the chests and throats.

7”28

11. You tried to reach the galaxy. It is difficult to go there.

In this section of the elegy, Hafiz Ibrahim explores the metaphysical implications
of Fethl Bey’s aerial journey, contemplating whether he transcended the boundaries of
the mortal realm to enter the celestial domain. The poet employs the imagery of
piercing through veils to symbolize the transition between these two worlds, thus
alluding to the pilot’s potential to break free from earthly limitations. The poet proceeds
to express the notion that guardians of the sky may have struck Fethi Bey down out of a
sense of duty or cosmic balance. This idea highlights the delicate equilibrium between
the celestial and earthly realms and suggests that his unprecedented achievements may
have disrupted this balance.

“12. O Fethi! You have reached death. You are a unique person.

13. You fell from the center of the sky. This is how full moons fall.

14. If the ascent exhausted you with that pure body...

15. ...Soar with your spirit alone, and ascend to the Great King [i.e., God].

16. If the news of [your] demise caused us anxiety and we failed to catch the
message conveyed by the herald...
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17. ...Perhaps the one who was stingy in bestowing happiness upon Egypt...

18. ...Will answer its prayers in protecting your last companion.

19. It kept watch in the east and the west, seeking the face of Nari.”?

In the this part of the elegy, Hafiz Ibrahim transitions to a more dramatic tone,
acknowledging the finality of Fethi Bey’s death and emphasizing his unique qualities. By
comparing Fetht Bey’s fall to that of a full moon, the poet employs celestial imagery to
convey the profound sense of loss and the abrupt end to a shining presence in the sky.
As the poem continues, Hafiz Ibrahim suggests that although the physical ascent may
have exhausted Fethi Bey, his spirit can continue to soar and ascend to the presence of
the Great King, or God. This imagery highlights the transcendent nature of the human
spirit and its ability to overcome the limitations of the mortal body.

This poem is a poignant and vividly evocative work, utilizing a rich tapestry of
metaphors and imagery to explore themes of ambition, loss, and the transcendent
gualities of the human spirit. The poet employs celestial and natural imagery, such as
references to stars, eagles, and lions, to create a grand and almost mythic context for
the narrative. These elements serve not only to elevate the subject of the poem but also
to place his journey and fate within the broader cosmos, suggesting a deeper, almost
cosmic significance to his endeavors and ultimate demise. The rhetorical structure of the
poem oscillates between admiration for the protagonist’s daring spirit and a profound
sense of loss and tragedy. The poet personifies natural elements and celestial bodies,
imbuing them with emotions like envy and awe, thereby creating a narrative in which
the protagonist’s journey is not just a physical venture but also a metaphysical
confrontation with forces larger than life.

Conclusion

In conclusion, this paper has concentrated on Hafiz Ibrahim’s poetic homage to
Fethi Bey, elucidating the impact of Fethi Bey’s pioneering spirit and tragic demise as
reflected in Hafiz Ibrahim’s verse. This exploration has provided a window into how a
singular, significant poet within the Arab world articulated his admiration, sorrow, and
commemoration for an iconic figure in the Ottoman Empire. Through our analysis of
Hafiz Ibrahim’s work, it becomes clear that his use of various themes, motifs, and
stylistic devices skillfully conveys the emotional resonance of Fethi Bey’s story.
Furthermore, it underscores the significance of Fethi Bey’s legacy as a symbol of
progress, innovation, and fortitude. While this paper focuses on the contributions of
Hafiz Ibrahim, it opens the door for future studies to explore how other poets within the
Arabic literary tradition have similarly engaged with and commemorated historical
figures like Fethi Bey, thereby enriching our understanding of the cultural and historical
context of this era.

Moreover, our exploration of the Arabic poetry inspired by Fethi Bey has
highlighted the power of literature as a medium for preserving the legacies of historical
figures and events. In this regard, the poems dedicated to Fethi Bey not only
immortalize his contributions to aviation but also provide a unique lens through which
to view the emotional, cultural, and historical dimensions of his story. These poetic
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tributes, in turn, have played a significant role in shaping the collective memory of Fetht
Bey and his achievements, ensuring that his pioneering spirit continues to resonate with
generations of poets, aviators, and dreamers. As we reflect on the rich tapestry of Arabic
poetry inspired by Fethi Bey, it is important to recognize the enduring impact of his life
and legacy on the cultural landscape of the Ottoman Empire and the wider Muslim
world. His tragic death, while a source of profound sorrow, also served as a catalyst for
the outpouring of poetic tributes that have immortalized his memory and solidified his
place in the annals of aviation history. In this sense, the legacy of Fethi Bey in Arabic
poetry serves not only as a testament to the power of literature as a vehicle for
preserving history, but also as a reminder of the enduring human capacity for courage,
innovation, and resilience in the face of adversity.
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