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Abstract

The purpose of this study is to identify the types of works in the
performance and concert schedules of six institutions affiliated
to the Turkish State Opera and Ballet Directorate (Ankara SOB,
Antalya SOB, Istanbul SOB, izmir SOB, Mersin SOB, Samsun SOB),
their distribution by seasons, and the compositions by Turkish
and foreign composers using quantitative data. The limitation of
the performance and concert programs selected for the study
until the 2021-2022 season is due to the fact that the 2022-2023
season hadn’t been finalized at the time of the study. In the
research, opera and ballet institutions that were established in
Turkey throughout the republican period as well as the evolution
of these arts worldwide and in Turkey were examined. The study
was created by using the descriptive type Scanning model, and
the representation and concert programs in the seasons between
2010-2022 were collected by using document analysis. The data
obtained were interpreted through percentage frequency
analysis. As a result of the data obtained in the study, it was
concluded that a total of 1264 performances and concert
programs were staged in 12 seasons between 2010-2022 in
Ankara, Antalya, Istanbul, 1zmir, Mersin and Samsun Opera and
Ballet Directorate institutions including 213 operas, 177 ballets,
100 symphonic works, 76 works for children, the highest number
of performances and concert programs were staged by the
Ankara and Istanbul State Opera and Ballet Directorates, works
by foreign composers were exhibited predominantly, and when
analyzed according to the works composed by Turkish
composers, opera works were exhibited the most and symphonic
works the least.
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EXTENDED ABSTRACT
Introduction

Opera, which means "opus" or "operis" in Latin and "works of art" in Italian, is the name
given to the musical theater form that has developed in European culture, especially in Italy,
since the 16th century and that can be sung in several or all parts (say, 2005:604). In the
beginning, the act of reviving dramatic stories through music, song and theater by poets,
composers, singers and instrumentalists in a group called "Camerala" in Florence in order to
revive the dramas of ancient Greek times with the influence of the Renaissance period can be
considered as the emergence of opera (Ozhanci, 2009; Atak, 2007). In the following process, it
can be said that the first opera work "Dafne" by Jacopo Peri, which was composed on the poetic
text of Rinugini, which was exhibited at the Florence carnival held in Florence in 1597, took its
place in the literature and started the process of popularization of opera art (Ozhanci, 2009,
Utlu, 2010). Later on, new works such as "Orfeo" composed by Claudio Monteverdi took their
place in the field of opera, while composers such as Gagiloni and Rossi started to write opera
works, allowing this field of art to gain importance and acceptance (Atak, 2007). In 1637, with
the opening of the first opera house in Venice, Venice became the new address of opera art
(Gokege, 2011). However, in the 17th century, famous composers such as Antonio Lotti, Marc
Antonio Cesti and Antonio Vivaldi composed works in the opera genre, taking this field out of
Italy and making it popular and recognized all over the world. In the 18th century, musicians
from other European countries came to Italy to receive training in opera. Thus, the art of opera
was accepted in many countries and became a type of music exhibited in halls (Girhan, 2016).
The art of opera continued to develop in other countries of the world with well-known operas
such as Pomone, the first French opera by Camber, Masque in England, Dido and Aeneas in
England, and The Magic Flute and Abduction from the Palace composed by Mozart in Germany.

Ballet is another artistic element that emerged during the Renaissance period. Emerging
in the 16th century in Italy and then starting to develop in Europe, ballet is a stage art created
by combining artistic elements according to certain rules (Guest; 1986). Dominic de Piacenza
and Antonio Cornazzo, who did not have a certain choreographic order in their early periods,
developed accordingly with their first composition experiments and started to become more
organized with the naming of choreographic steps (Ozhanci, 2009). The art of ballet later
became famous in France and began to spread throughout Europe. Today, ballet is considered
to be an important dance genre presented with musical accompaniment, decor and stage
costumes. Ballet art became famous later than opera art and continued to be exhibited in art
spaces.

Art branches such as Culture, Art, Music and Opera had an important place in the
Republican period. Mustafa Kemal, who argued that the fields of education, science, culture and
art had animportant place in the development of the country in this period when the influence
of Westernization movements continued, made a revolutionary breakthrough in the field of
music as well as education through the Tevhid-i Tedrisat law enacted in 1924 (Gonen, 2008).

After this process, with the Musiki Muallim Mektebi, which was opened in 1924, it was
aimed to implement the goals for the systematic processing of music education within certain
programs and order (Sahin & Duman, 2008). Afterwards, students were sent to Europe with
Mustafa Kemal's vision of "kneading a new music based on Turkish folk music and using
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polyphonic techniques and methods developed in the West", and they returned to Turkey with
the education they received there and opened the doors to a new era in the field of Turkish
educational music (Ylcel, 2022). Composers such as Adnan Saygun, H. Ferid Alnar and Necip
Fazil Akses started to teach at the Musiki Muallim Mektebi. The opening of the Musiki Muallim
Mektebi played an important role in the structuring of other music institutions to be opened in
the following periods and constituted an important dimension of Turkish opera art in terms of
composition (Baltacan, 2012).

During this period, Mustafa Kemal Atatiirk personally assigned Adnan Saygun the task
of composing the first opera of the Republic. The first Turkish opera composed by Saygun, Ozsoy
opera was staged in 1934 in the presence of Reza Pahlavi, the Shah of Iran (Tungdemir, 2015).
The operas Tas Bebek composed by Adnan Saygun and Bayénder composed by Necil Fazil Akses
pioneered the development of Turkish opera (Kirkcloglu, 2006). Ballet art started to gain
importance in Turkey after the 1930s. In 1929, the Russian ballerina Evdoxia Lydia Krassa
Arzumanova, who was invited to Ankara by Atatirk, performed for the first time in Turkey on
November 8, 1931 at the Casa d'italia hall, which reveals the importance given to the art of
ballet, and also started the process that prepared the ground for the establishment of the
Turkish State Ballet by Valois (Glle¢ and Giileg, 2023).

In 1936, in line with the reports written by Paul Hindemith, the Musiki Muallim MekteDbi
was divided into three departments: the Free Music School, the Musiki Muallim Mektebi, which
trained teachers, and the Theater Department (issever, 2011). Developments such as the first
opera performances at the Tatbikat Stage in Ankara by the first graduates of the 1941-1942
season of the Ankara State Conservatory, the steps taken towards the art of ballet with the
formation of the Opera and Ballet troupe in Istanbul in 1960, and the establishment of the State
Theaters in 1949 led to the official establishment of the Ankara State Opera and Ballet in 1970
(Akansel, 2019). The Istanbul Opera and Ballet Company was centralized under the Directorate
of State Opera and Ballet (Ozcengiz, 2006). In the following process, Izmir in 1982, Mersin in
1990, Antalya in 1997, and Samsun Opera and Ballet directorates were established in 2008, and
the performance and presentation of art fields such as Opera, Ballet, Operetta in Turkey spread
to other regions of Turkey and played an important role in bringing these art branches to all four
corners of the country (Karakas, 2015). With this process, opera, operetta and ballet works
composed by Turkish composers in our country continue to be performed in the mentioned
institutions. Works by Turkish composers have an important place in terms of opera, ballet,
small plays for children and symphonic works performed in these institutions in our country.
When the data obtained through the study are examined, it is possible to see that every
institution affiliated to the Directorate General of State Opera and Ballet includes the works of
Turkish composers in their programs. Works by A. Adnan Saygun, Selman Ada, Cetin Isikozl,
Ferit TUzdin, Muammer Sun, Sabahattin Kalender, Can Atilla, Okan Demiris and many other
composers have been and continue to be performed in all institutions affiliated to the
Directorate General of State Opera and Ballet of Turkish Republic (Gile¢ & Giileg, 2023).

Purpose

The aim of this research is to determine the types of works in the performance and
concert programs staged in the seasons between 2010-2022 in six institutions affiliated to the
Directorate General of State Opera and Ballet of Turkish Republic, their distribution according
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to the seasons and the works of Turkish and foreign composers with quantitative data. For this
purpose, the performance and concert programs of the institutions affiliated to the Directorate
General of State Opera and Ballet of Turkish Republic in the seasons between 2010 and 2022
were examined, and in line with the data obtained, information on the type of performances
and concerts, the season in which they were performed and their composers were analyzed
according to certain variables. Based on these objectives and data, the sub-problems of the
study were formed as follows:

1. How many works were staged in which institutions under the Directorate General of
State Opera and Ballet of Turkish Republic in the seasons between 2010 and 2022?

2. What are the genres of the works staged at the institutions affiliated to the
Directorate General of State Opera and Ballet of Turkish Republic in the seasons
between 2010 and 20227

3. What is the number of staged works by Turkish composers in institutions affiliated to
the Directorate General State Opera and Ballet of Turkish Republic in the seasons
between 2010 and 2022?

4. What is the distribution of works by Turkish composers staged in the seasons
between 2010 and 2022 in the institutions affiliated to the Directorate General of
State Opera and Ballet of Turkish Republic?

Method

The study, which utilized descriptive research methods, was prepared based on the
survey model. In survey model research, it is aimed to describe and explain the situation, events
and institutions that have existed from the past to the present as they are (Bliylikdztirk et al.
2014). In the research, the representation and concert programs of six (Ankara, Antalya,
istanbul, izmir, Mersin, Samsun, izmir, Mersin, Samsun) Opera and Ballet Directorates affiliated
to the Directorate General of State Opera and Ballet of Turkish Republic between the years
2010-2022 were examined. Based on this situation, the types of works in the representation and
concert programs of 12 seasons between 2010-2022, the number of staged works by Turkish
and foreign composers were compared, and the contents of the staged works were compared
according to the seasons and the findings were interpreted.

Findings

In the research, in line with the data obtained by the archive unit of six Opera and Ballet
Directorates affiliated to the Directorate General of State Opera and Ballet of Turkish Republic,
it was concluded that a total of 1264 performances and concert programs were staged in 12
seasons between 2010-2022, and according to the data obtained from these performances and
concert programs, the highest number of performances and concert programs were staged by
Ankara and Istanbul State Opera and Ballet Directorates.

When the data obtained from the programs examined in the research were analyzed
according to their types, it was concluded that the concerts, which were organized specifically
for special and official days and were classified in other types of concerts, were staged, and that
the works in the opera and ballet genres were relatively less.
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When the data obtained from the programs examined in the research were analyzed
according to their composers, it was concluded that works by foreign composers were staged
predominantly.

As a result of the analyzed data, it was determined that most of the works of foreign
composers were staged in Istanbul and most of the works of Turkish composers were staged in
Ankara State Opera and Ballet Directorate.

When the data obtained from the programs examined in the research were analyzed
according to the type of works and the works composed by Turkish composers, it was concluded
that most of the works were staged in the opera genre and the least in the symphonic work
genre. At the same time, operas composed by Turkish composers were mostly staged in
institutions affiliated to Ankara and Samsun State Opera and Ballet Directorates, ballet works
were staged in Mersin State Opera and Ballet Directorate, and show performances for children
were staged in Ankara State Opera and Ballet Directorate.

Based on the data obtained from the programs examined in the research, when the
inclusion of opera, ballet, works composed for children's shows and symphonic works by Turkish
composers according to the seasons was examined, the highest inclusion was in the 2010-2011
season and the least in the 2020-2021 season.

Based on the data obtained from the programs examined in the study, it was concluded
that the works composed by Turkish composers Selman Ada and Cetin Isik6zIli were included in
opera works, and Can Atilla in ballet works.

Conclusion & Discussion

In the research, in line with the data obtained by the archive unit of six Opera and Ballet
Directorates affiliated to the Directorate General of State Opera and Ballet of Turkish Republic,
it was concluded that a total of 1264 performances and concert programs were staged in 12
seasons between 2010-2022, and according to the data obtained from these performances and
concert programs, the highest number of performances and concert programs were staged by
Ankara and Istanbul State Opera and Ballet Directorates. This result can be explained by the
population of the city, the demands of the audience participating in the programs as a result of
the box office data and the number of repetitions of the representation and concert programs
accordingly, as well as the fact that Ankara and Istanbul provinces have more artistic elements
as in many areas depending on their population and location. It is possible to reach similar
results in Ertekin's (2007) study. In addition, the fact that the majority of human resources in
Ankara (24%) and Istanbul (24%) in the internal situation analysis report included in the 2019-
2023 strategic plan of the Directorate General of State Opera and Ballet of Turkish Republic is
one of the reasons affecting this result (Url-1). It is also possible to reach similar results in
Ertekin's (2007) study.

When the data obtained from the programs examined in the study were analyzed
according to their types, it was concluded that the concerts organized specifically for special and
official days and included in the other concerts type, and which include chamber music genres
were performed the most, while opera and ballet genres were performed relatively less. This
result can be explained by the fact that the programs organized for chamber music and special
and official days in the category of other concerts are shorter than opera and ballet works in
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terms of duration, and accordingly, the amount of time spent on programs and rehearsals in
these more diverse genres is less than opera and ballet works in other genres, and as a result, it
allows the works in the other concerts genre to be exhibited in greater number and variety. The
legislation numbered 1309-25, to which the Directorate General of State Opera and Ballet of
Turkish Republic is affiliated, states that "State Opera and Ballet officials conduct six hours a day,
three hours before noon and three hours after noon, during the opera season to prepare the
works to be performed: correpetition exercises, ensemble exercises, choral exercises, ballet
lessons and exercises, costume rehearsals, and general rehearsals" (Url-2), which supports this
conclusion. In addition, it can be explained by the production conditions (stage decor, the invited
conductor for the work to be represented and the preparation of the program in accordance
with these conditions) that should be created for opera and ballet performances. Karakas's
(2015) view that opera productions have a wide range of human resources such as artists,
craftsmen and technicians and their supply supports this explanation.

When the data obtained from the programs examined in the study were analyzed
according to their composers, it was concluded that works by foreign composers were exhibited
predominantly. This result can be explained by the factthat opera, ballet and symphony works
emerged predominantly in Europe, and accordingly, there are more works in these genres by
foreign composers in terms of history-space, while works by Turkish composers emerged with
the republican period. This is similar to Ertekin's (2007) view that opera was not an art element
belonging to the eastern culture that Turkey faced until Atatiirk's revolutions. As a result of the
analyzed data, it was determined that most of the works of foreign composers were exhibited
in Istanbul and most of the works of Turkish composers were exhibited by the Ankara State
Opera and Ballet Directorate.

When the data obtained from the programs examined in the research were analyzed
according to the type of works and the works composed by Turkish composers, it was concluded
that most of the works in the opera genre and the least in the symphonic work genre were
exhibited. At the same time, the operas composed by Turkish composers were mostly exhibited
in the institutions affiliated to Ankara and Samsun State Opera and Ballet Directorates, ballet
works were exhibited in Mersin State Opera and Ballet Directorate, and works for performances
for children were exhibited in Ankara State Opera and Ballet Directorate. This result can be
explained by the choice of repertoire for the society and audience of the institution in terms of
popularizing the art of Opera and Ballet. The principle in the strategic plan of the Directorate
General of State Opera and Ballet of Turkish Republic, "To bring opera, ballet and polyphonic
music to all segments of the society, to ensure the integration of these art branches with our
cultural accumulation, to organize national and international activities in order to increase our
effectiveness in the field of culture and arts in our country and in the world" is similar to this
result.

Based on the data obtained from the programs examined in the research, when the
inclusion of opera, ballet, show performances composed for children and symphonic works by
Turkish composers according to the seasons is examined, the highest inclusion was in the 2010-
2011 season and the lowest in the 2020-2021 season. Inthe 2020-2021 season, due to the covid-
19 pandemic, the number of performances, and therefore the representation of works by
Turkish composers, was negatively affected by the fact that chamber music concerts, concerts
consisting of small groups specially created for special and official days which are included in the
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genre of other composed works that do not require much contact, rather than opera and ballet
performances were exhibited.

Based on the data obtained from the programs examined in the study, it was concluded
that Turkish composers Selman Ada and Cetin IsikozIli were mostly used in opera works and Can
Atilla's works were mostly used in ballet works.

Suggestions
Suggestions forthe results obtained are as follows:

"The existence of the perception that opera and ballet originate from the West by a part
of society" (Url-3), as stated in Table 12 of the Directorate General of Opera and Ballet of Turkish
Republic's 2019-2023 strategic plan, can be avoided by selecting repertoire that the society can
enjoy in order to avoid this thought, which prevents the development of art branches such as
opera and ballet. If the Directorate General of State Opera and Ballet of Turkish Republic
provides equal opportunities in terms of human resources to institutions located in provinces
other than Ankara and Istanbul, it can play a role in staging more opera and ballet art in these
provinces and in making the people living in these provinces love these art branches and arouse

interest.

If the opera and ballet institutions in Turkey equally include the works of Turkish
composers in their programs in addition to the works of foreign composers, both opera and
ballet art will be more popular in our country and the opera and ballet works of Turkish
composers will be promoted in the universal arena.
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Tiirkiye Cumhuriyeti Kiiltiir Bakanlgi Devlet Opera ve Balesi Genel
Miidiirliigiine Bagli Kurumlarin Temsil ve Konser Programlarinin Belirli
Degiskenler Yéniinden incelenmesi

Hayri AKBUDAK, inénii Universitesi,ORCID: 0000-0003-4613-9561

0z

Bu ¢alismanin amaci Tiirkiye Cumhuriyeti Kiiltiir Bakanhgi Devlet
Opera ve Balesi Miidiirliigiine bagh olan 6 kurumda (Ankara
DOB, Antalya DOB, istanbul DOB, izmir DOB, Mersin DOB,
Samsun DOB) 2010-2022 sezonlarinda gergeklestirilmis temsil ve
konser programlarinda yer alan eserlerin tiirlerini, sezonlara
gore dagihimlarini ve Tiirk ve yabanci bestecilere ait eserlerin
nicel verilerle tespitini ortaya koymaktir. Calisma igin secilen
temsil ve konser programinin 2021-2022 sezonuna kadar
sinirlandirilmasi  ¢alisma  esnasinda 2022-2023 sezonunun
tamamlanmamis olmasindan kaynaklidir. Calismada opera ve
bale sanatinin ortaya ¢ikisi, gelisimi ve Tiirkiye’ye ulasma
stirecine yonelik bilgilere yer verilmistir. Calisma betimsel tiirdeki
Tarama modelinden faydalanilarak olusturulmus, 2010-2022
sezonlarinda yer alan temsil ve konser programlari, dokiiman
incelemeden faydalanilarak toplanmustir. Elde edilen veriler
ylizde frekans analizi yapilarak yorumlanmistir.  Yapilan
calismada elde edilen verilerin sonucunda Ankara, Antalya,
istanbul, izmir, Mersin ve Samsun Opera ve Bale Miidiirliigii
kurumlarinda 2010-2022 tarihleri arasinda yer alan 12 sezonda
toplam 1264 temsil ve konser programinin sahnelendigi, bu
eserlerden 213 opera, 177 bale, 100 senfonik eser, 76 ¢ocuklara
yonelik eser olarak sahnelendigi, en fazla temsil ve konser
programlarinin  Ankara ve stanbul Devlet Opera ve Balesi
Midiirligii  tarafindan sahnelendigi, agirhkh olarak yabanci
bestecilere ait eserlerin sahnelendigi, Tiirk bestecilerin
bestelemis oldugu eserlere gére analiz edildiginde ise en fazla
opera tiiriinde en az ise senfonik eser tiiriinde eserlerin
sahnelendigi sonucuna ulasilmistir.

Anahtar Kelimeler: Tirkiye Devlet Opera ve Balesi Genel
Mudarliga, temsil ve konser programi, Tirk ve vyabanci
besteciler
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Tiirkiye Cumhuriyeti Kiiltiir Bakanhgi Devlet Opera ve Balesi Genel Mudiirliigiine Bagh
Kurumlann Temsil ve Konser Programlannin Belirli Degiskenler Yoniinden incelenmesi

Latincede “opus” veya “operis”, italyancada ise “yapitlar” anlamina gelen opera 16.
ylizylldan itibaren basta italya olmak lizere Avrupa kiiltiiriinde gelismis olan, birka¢ ya da tiim
bolimleri icinde sarki sdylenebilen muzikli tiyatro formuna verilen isimdir (Say, 2005:604).
Baslangicta Floransa’da “Camerala” olarak adlandirilan bir grup icerisinde yer alan sair, besteci,
sarkici ve calgicilar tarafindan ROnesans doneminin de etkisiyle eski Yunan dénemlerindeki
dramlara yeniden hayat vermek amaciyla dramatik hikayeleri miizik, sarki ve tiyatro araciligiyla
canlandirma eylemi operanin ortaya cikisi olarak kabul edilebilir (Ozhanci, 2009; Atak, 2007).
Sonraki sirecte yine 1597 yilinda Floransa karnavalinda sergilenen Rinugini’ye ait siirsel metin
Uzerinden bestelenen, Jacopo Peri'ye ait “Dafne” isimli ilk opera eserinin literatiirde yerini
almasi opera sanatinin yayginlasma siirecini baslattigi séylenebilir (Ozhanci, 2009, Utlu, 2010).
Claudio Monteverdi’'nin besteledigi “Orfeo” gibi yeni eserler opera alaninda yerini alirken
Gagiloni ve Rossi gibi besteciler de opera tiirlinde eserler yazmaya baslayarak bu sanat alaninin
onem kazanip kabul gormesine olanak saglamistir (Atak, 2007). 1637 yilinda Venedik'te ilk opera
binasinin agilmasiyla birlikte Opera sanatinin yeni adresi Venedik olmustur (Gokce,2011).
Bununla birlikte 17.ylizyilda Antonio Lotti, Marc Antonio Cesti, Antonio Vivaldi gibi Unlu
besteciler de opera tiiriinde eserler besteleyip bu alani italya’nin digina cikararak artik tiim
diinyada popdlerlesip taninmaya baslamasini saglamiglardir. 18. Ylzyil ile birlikte Avrupa’nin
diger Ulkelerinden miizisyenler operaya yonelik egitim almak (izere italya’ya gelmistir. Boylelikle
opera sanati bundan sonra bircok Ulkede kabul gorip, salonlarda sergilenen bir mizik tdri
haline gelmistir (Girhan, 2016). Camber’e ait ilk Fransiz operasi olan “Pomone”, ingiltere’de
“Masque”, “Dido” ve “Aeneas”, Almanya’da ise Mozart'in bestelemis oldugu “Sihirli FIGt” ve
“Saraydan Kiz Kacirma” gibi bilinen operalarla da opera sanati diinyanin diger Ulkelerinde de
gelisim gostermeye devam etmistir (Atak, 2007). Rénesans doneminin ortaya cikardigi baska bir
sanat unsuru da baledir. 16. Yizyil ile birlikte italya’da ortaya cikan ve daha sonra Avrupa’da
gelismeye baslayan bale, belirli kurallara gére sanatsal ogelerle birlestirilerek olusturulan bir
sahne sanatidir (Guest, 1986). ilk dénemlerinde herhangi bir koreografik diizeni olmayan
Dominic de Piacenza ve Antonio Cornazzo'nun ilk kompozisyon denemeleri ile buna bagl
gelismis, koreografik adimlara isim vermesiyle daha diizenli bir hal almaya baslamistir (Ozhanci,
2009). Bale sanati daha sonra Fransa’da Unlenmis ve bitin Avrupa’da yayllmaya baslamistir.
Glndmuzde bale, muzik esliginde, dekor ve sahne kiyafetleri ile sunulan 6nemli bir dans tiirt
olarak kabul edilir. Bale sanati Opera sanatina nazaran daha sonra tnlenmis ve sanat alanlarinda
sergilenmeye devam etmistir (Akansel, 2019).

Siyasi devrimler, gocler, Hacli seferleri, Fransiz devrimi gibi cografi ve Siyasi kosullarin
yaninda dogu ve bati arasinda gerceklesen ticari faaliyetlerin ayni zamanda kdlttrel alisveris ve
etkilesim sireci olarak da sirdirildigi varsayilmaktadir (Gurhan, 2016). Bu etkilesimler ile
beraber bircok gelenek ve sanat unsurlari da birbirinden etkilenerek kendi icinde surekli kiltirler
arasi gegcisin olusmasini saglamistir (Tuzlu, 2019). Bu noktalardan yola ¢ikarak opera ve balenin
Turkiye’ye ulasma ve sergilenme sirecinden bahsedildigi takdirde ilk olarak Osmanli donemi ele

alinmalidir.

Osmanl doneminde opera, tiyatro ve bale gibi kavramlarin 6nemi batililasma
hareketleri ile birlikte 6nem kazanmistir (Tuzlu, 2019). Bu sebep ile Avrupa’ya goénderilen
Osmanl elgilerinin opera ve bale sanatinin varligindan bahsetmeleri ve merak uyandirmalari
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sayesinde Ill. Murat déneminde ilk mizikli oyun sergilenmistir. Ill. Selim tarafindan ise 1797
yilinda Topkap! sarayinda yabanci bir topluluga opera temsili gerceklestirilmesi, opera sanatinin
Turkiye topraklarinda sergilenmeye basladigini géstermektedir (Ozhanci, 2009; Sanlier, 2011).
Osmanh déneminde Tirklerin operaya karsi ilgisi bu slirecten sonrada devam etmis, Verdi'ye ait
opera eserlerinin italya’daki préomiyerlerinden birka¢ yil sonra istanbul’da da temsil edildigi
gorulmuistlr (Ertekin, 2007; Atak, 2007). Bu gelisim Il. Mahmut déneminde kendisinin ¢oksesli
mizige ve tiyatroya olanilgisine bagh olarak devam etmis, 1828 yilinda Saray Miizik Yonetmeni
olarak gorevlendirdigi G. Donizetti araciligiyla saray orkestrasinin kurulmasi basta olmak Uzere
Turk 6grencilere bati miizigi egitimi verdirilerek devam etmistir. Bunun disinda opera ve operet
ornekleri getirterek bu gelisimi ileri boyutlara tasimis, burada egitim alan 6grencilerin Rossini
ve La Sonambula operalarinin bazi sahne provalarinda yer aldigi ifade edilmistir (Gokgeli, 2014).
1839 Tanzimat hareketleriyle birlikte gelismeye donik yapilan birgcok ¢alismadan bazilari olan
mizik ve tiyatro alaninda ciddi atiimlar gerceklestiriimistir. Bu dénemde saray disinda acilan
tiyatro salonlari operanin gelisimine katki saglamistir. Ayni zamanda istanbul Beyoglu Cicek
pasajinda bulunan Naum Tiyatrosu da opera tarihimizde dnemli bir yere sahiptir (Arslan, 2019).
Naum Tiyatrosunda 1844 yilinda ilk sergilenen Gaetano Donizetti'ye ait Lucrezia Borgia operasi,
Rossini'ye ait Seville Berberi ve cogunlukla Verdi'ye ait opera eserleri sergilenerek operanin
Osmanli doneminde yayginlagsmasini saglamistir (Tuzlu, 2019:5; Atak, 2007:17). 1874 yilina
gelindiginde ise Cuhaciyan ve Takdor Nalyan tarafindan temelleri atilmis olan Operahane-i
Osmani’de Cuhaciyana ait olan ¢ operet sergilenmistir. Daha sonra Abdulmecid ve Sultan
Abdulhamid déneminde kurulmus olan saray tiyatrolari, bale topluklari ile opera ve bale sanati
etkisini siirdirmeye devam etmistir (Ozcengiz, 2006:36).

Kaltir, sanat, mizik ve opera gibi sanat dallari, Osmanl déneminde oldugu gibi
cumhuriyet déneminde de 6nemli bir yere sahip olmustur. Batililasma hareketleri etkisinin
sirdiglu bu donemde egitim, bilim, kultlir ve sanat alanlarinin {lkenin kalkinmasinda 6nemli bir
yeri oldugunu savunan Mustafa Kemal Atatlrk, 1924 yilinda ylrirlige giren Tevhid-i Tedrisat
kanunu ile egitim ve mizik alaninda devrim niteliginde bir atiim gerceklestirmistir (Gonen,
2008).

Bu slirecte 1924 yilinda acgilan Musiki Muallim Mektebi ile mizik egitiminin sistemli, belli
programlar ve diizen dahilinde islenmesine yonelik hedeflerin uygulanmasi amaglanmistir (Sahin
ve Duman, 2008). Daha sonra Mustafa Kemal'in “Turk halk mizigini temel alip Batr'da
gelistirilmis cok sesli teknik ve yontemleri kullanarak yeni bir mizigin yogrulmasi” gorisi ile
Avrupa’ya 6grenciler gonderilmis, oradan aldiklari egitim ile Turkiye’ye doniip Turk Egitim muzigi
alaninda yeni bir dénemin kapilarini aralamiglardir (Yicel, 2022). Bu isimlerden olan Ahmet
Adnan Saygun, Hasan Ferid Alnar, Necip Fazil Akses gibi besteciler Musiki Muallim Mektebinde
egitim vermeye baslamislardir. Musiki Muallim Mektebinin acilmasi sonraki donemlerde
acilacak olan diger mizik kurumlarinin yapilandirilmasinda 6nemli bir rol Ustlenmis, Tirk opera
sanatinin da bestelenme anlaminda 6nemli bir boyutunu olusturmustur (Baltacan, 2012).

Bu donemde bizzat Mustafa Kemal Atatiirk tarafindan Cumbhuriyet’in ilk opera
besteleme gorevi Adnan Saygun’a verilmistir. Saygun tarafindan bestelenen ilk Tirk operasi
ozelligi tastyan Ozsoy operasi iran sahi Riza Pehlevi huzurunda 1934 yilinda sahnelenmistir
(Tungdemir, 2015) . Adnan Saygun tarafindan bestelenen Tas Bebek, Necil Fazil Akses tarafindan
bestelenen Bayonder operalar Tirk operasinin gelisimine oncilik etmistir (Kirkglioglu, 2006).
Turkiye’de bale sanati da 1930°lu yillardan sonra 6nem kazanmaya baslamistir. 1929 yilinda
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Atatirk tarafindan Ankara’ya davet edilen Rus balerin Evdoxia Lydia Krassa Arzumanova 8 Kasim
1931 yilinda Tirkiye’de ilk kez Casa d’italia salonunda gosteri yapmistir. Bu gosteri bale sanatina
verilen Onemi ortaya c¢ikarmis, ayni zamanda da Valois tarafindan Tirk Devlet Balesinin
kurulusuna zemin hazirlayan siireci baslatmistir (Glile¢ ve Giileg, 2023).

1936 yiinda Musiki Muallim Mektebi Paul Hindemith tarafindan yazilan raporlar
dogrultusunda Serbest Mizik okulu, 6gretmen yetistiren Musiki Muallim Mektebi ve Tiyatro
bolimi olarak iic bdliime ayrilmistir (issever, 2011). Ankara Devlet Konservatuvarinin 1941-
1942 sezonunun ilk mezunlar tarafindan Ankara’da bulunan Tatbikat Sahnesi’'nde ilk opera
temsillerinin verilmeye baslanmasi, 1960 vyillarinda istanbul’da kurulan Opera ve Bale
toplulugunun olusmasiyla birlikte bale sanatina yonelik adimlarin atilmasi ve 1949 yilinda Devlet
Tiyatrolarinin kurulmasi gibi gelismeler 1970 yilinda Tirkiye’de Ankara Devlet Opera ve Balesi
kurumunun resmi olarak kurulmasini saglamistir (Akansel, 2019). istanbul Opera ve Bale
toplulugu Devlet Opera ve Balesi Mudiirliigii altinda merkezi yapiya kavusmustur (Ozcengiz,
2006). Sonraki stirecte 1982 yilinda izmir, 1990 yilinda Mersin, 1997 yilinda Antalya, 2008 yilinda
ise Samsun Opera ve Bale Muddrlikleri kurularak Tirkiye’ de opera, bale, operet gibi sanat
alanlarinin icrasi ve sahnelenmesi Tirkiye’nin diger bolgelerine yayilip, bu sanat dallarinin
Ulkenin dort bir yanina kavusmasinda onemli roller Ustlenmistir (Karakas, 2015). Bu siiregle
beraber Ulkemizdeki Tirk besteciler tarafindan bestelenmis olan opera, operet ve bale eserleri
belirtilen kurumlarda sergilenmeye devam etmektedir. Ulkemizde bu kurumlarda temsil edilen
opera, bale, cocuklara yonelik olarak diizenlenen kiiglik oyunlar ve seslendirilen senfonik eserler
bakimindan Tirk bestecilere ait eserler 6nemli yer tutmaktadir. Calismada ele alinan veriler
incelendiginde Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Midirligiine bagh her
kurumun Turk bestecilere ait eserlerin programlarinda yer verdigini gormek muiamkindir. A.
Adnan Saygun, Selman Ada, Cetin IsikdzlU, Ferit Tliziin, Muammer Sun, Sabahattin Kalender, Can
Atilla, Okan Demiris ve bunun gibi bircok bestecimize ait eserler Tirkiye Cumhuriyeti Devlet
Opera ve Balesi Genel Mudirligiine bagl bitliin kurumlarda temsil edilmeye devam etmektedir
(Glileg ve Giileg, 2023).

Calismanin Amaci

Bu g¢alismanin amaci Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Midurlgiine
baglh 6 kurumda (Ankara, Antalya, istanbul, izmir, Mersin, Samsun) 2010-2022 yillari arasinda
yer alan sezonlarda sahnelenmis temsil ve konser programlarindaki eserlerin tirlerini, sezonlara
gore dagilimlarini, Tirk ve yabanci bestecilere ait eserlerin nicel verilerle tespitini ortaya
koymaktir. Bu amagla Turkiye Cumhuriyeti Devlet Opera ve Balesi Genel Mudirligiine bagl
kurumlarda 2010-2022 tarihleri arasinda yer alan sezonlarda gerceklestirilmis temsil ve konser
programlari incelenmis, elde edilen veriler dogrultusunda temsil ve konserlerin tirdQ,
gerceklestirildigi sezon ve bestecilerine yonelik bilgiler belli degiskenlere gore analiz edilmistir.
Bu amag ve verilerden hareketle ¢alismanin alt problemleri

1. 2010- 2022 tarihleri arasinda yer alan sezonlarda Tirkiye Cumhuriyeti Devlet Opera
ve Balesi Genel Mudirligii'ne bagl hangi kurumlarda kag eser sahnelenmistir?

2. Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Midirligii'ne bagh kurumlarda
2010-2022 tarihleri arasinda yer alan sezonlarda sahnelenen eserlerin tirleri
nelerdir?
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3. Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Mudurligi’ne bagh kurumlarda
2010-2022 tarihleri arasinda yer alan sezonlarda Tirk bestecilere ait eserlerin
sahnelenme sayisi nedir?

4. Turkiye Cumhuriyeti Devlet Opera ve Balesi Mudirligii'ne bagh kurumlarda 2010-
2022 tarihleri arasinda yer alan sezonlarda sahnelenen eserlerin Tirk bestecilere
gore dagihmi ne diizeydedir?

Seklinde olusturulmustur.
Yéntem

Betimsel arastirma yontemlerinden faydalanilan c¢alisma tarama modeli esas alinarak
hazirlanmistir. Tarama modeli arastirmalarinda ge¢misten glinimize halihazirda var olan
durumun, olay ve kurumun, oldugu gibi betimlenip aciklanmasi amaclanir (Blyikoztirk ve
digerleri; 2014). Calismada Tirkiye Cumhuriyeti Kaltir Bakanligi Devlet Opera ve Balesi Genel
Miidirligi’ne baglh 6 (Ankara, Antalya, istanbul, izmir, Mersin, Samsun) Opera ve Bale
MudarlGgi kurumlan tarafindan hazirlanan 2010-2022 yillari arasindaki sahnelenmis temsil ve
konser programlar incelenmistir. Budurumdan hareketle 2010-2022 tarihleri arasinda bulunan
12 sezonun temsil ve konser programlarinda yer alan eserlerin tirleri, Tirk ve yabanci
bestecilere ait eserlerin sahnelenme sayilari karsilastirilmis, ayrica sahnelenen eserlerin igerikleri
sezonlara gore karsilastirilip ortaya ¢ikan bulgular yorumlanmistir.

Verilerin Toplanmasi ve Analizi

Calismadaki veriler dokiiman analizi kullanilarak elde edilmistir. Bu tarama basili ya da
elektronik verilerin incelenmesi sonucu elde edilir (Karasar, 2008; Bowen, 2009). 2010-2022
tarihleri arasinda yer alan 12 sezona ait temsil ve konser programlari Tirkiye Cumhuriyeti Kaltar
Bakanligi Devlet Opera ve Balesi Genel MudurlGglu Arsiv Birimi tarafindan elde edilmis ve gerekli
izinler alinmistir. 2022-2023 sezonu c¢alisma esnasinda henliz tamamlanmadigl icin ¢alismaya
dahil edilmemistir. Tirline gdre opera bashgl altinda operetler, bale bashg altinda modern dans;
¢ocuklara yonelik sergilenen oyunlar bashigl altinda ¢ocuk oyunlari, ¢ocuk miizikali, mizikli oyun;
senfonik konserler bélimiinde Tirk ve Yabanci bestecilere ait senfoniler, diger konserler baslgi
altinda ise resmi giinler ve Ozel glinlere yonelik, ayrica sanatgilara ithafen gergeklestirilmis
konserler, dizi muzigi, film mizigi ve oda muzigi konserlerine gore dlzenlenip 4 tire ayrilan
temsil ve konser programlari ylizde frekans verileriyle analiz edilmistir.

Sinirhliklar

Calisma Tirkiye Cumhuriyeti Kiltir bakanlig Devlet Opera ve Balesi Genel MidirlGgline
bagh olan Ankara, Antalya, istanbul, izmir, Mersin ve Samsun Devlet Opera ve Bale Mudiirligi
tarafindan 2010-2022 tarihleri arasinda yer alan 12 sezonda sahnelenen program ile
sinirlandiriimistir. 2023 -2024 sezonunun dahil edilmeme sebebi sezonun galisma esnasinda
tamamlanmamis olmasidir.

Bulgular ve Yorum

Bulgular ve yorum kisminin 1. Bélimiinde Tirkiye Cumhuriyeti Kiltiir Bakanhgi Devlet
Opera ve Balesi Genel Mudurligine bagh kurumlarda sahnelenmis eserlere yonelik bilgiler
verilmistir.
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Tablo 1

Tiirkiye Cumhuriyeti Kiiltiir Bakanligi Devlet Opera ve Balesi Genel Miidiirliigiine bagl Kurumlann 2010-
2022 tarihleri arasinda sahneledigi toplam temsil ve konser sayisina gére dagilimi

Kurum Toplam Kurum Toplam
Ankara DOBM 249 izmir DOBM 187
Antalya DOBM 187 Mersin DOBM 197
istanbul DOBM 237 Samsun DOBM 207
Tarkiye Geneli 1264

Tablo 1’ e gére 2010 ile 2022 tarihleri arasinda kurumlarin sahneledigi temsil ve konser
sayilarina iliskin bilgiler yer almaktadir. Bu verilere gore tim kurumlarda (f=6) toplam 1264
temsil ve konser sahnelenmistir. Bu temsil ve konser sayilari arasinda en fazla Ankara Devlet
Opera ve Balesi Miidurligii (249), istanbul Devlet Opera ve Balesi Mudirligi (237), Samsun
Devlet Opera ve Balesi MidirlGgiine aittir (207).

Tablo 2

Tiirkiye Cumhuriyeti Kiiltiir Bakanligi Devlet Opera ve Balesi Genel Miidiirliigiine bagl Kurumlarin 2010-
2022 tarihleri arasinda sahneledigi temsil ve konserler programlarinin tiiriine gére dagilimi

Tiir Ankara Antalya istanbul izmir Mersin Samsun
Opera 44 34 31 41 31 32
Bale 37 24 38 30 25 23
Senfonik Konser 11 5 15 20 29 20
Cocuklara Yonelik Sergilenen Gosteriler 15 12 11 10 15 13
Diger Konser 142 112 142 86 97 119

Tablo 2’ ye gére 2010-2022 tarihleri arasinda yer alan sezonlarda sahnelenen temsil ve
konser programlarinin tirline gore bilgiler yer almaktadir. Bu verilere gére 213 opera, 177 bale,
100 senfonik eser, 76 ¢ocuklara yonelik sergilenen gosteriler sahnelenirken, 698 diger konserler
olarak sahnelenmistir. En fazla opera (f=44) Ankara Devlet Opera ve Balesi Midirligi, en fazla
bale (f=38) istanbul Devlet Opera ve Balesi Mudirliigli, en fazla senfonik eserlerin yer aldigi
konser (f=29) Mersin Devlet Opera ve Balesi Midurligl, en fazla gocuklara yonelik sahnelenen
gosteriler (f=15) Ankara Devlet Opera ve Balesi Miidurligli ve Samsun Devlet Opera ve Balesi
Mudirligl, en fazla diger tirlerde eserlerin yer aldigi konser tirl ise (f=142) Ankara Devlet
Opera ve Balesi Miidirliigli ve istanbul Devlet Opera ve Balesi Midiirliigii tarafindan
sahnelenmistir.

Tablo 3

Tiirkiye Cumhuriyeti Kiiltiir Bakanlgi Devlet Opera ve Balesi Genel Miidiirliigiine bagli Kurumlarin 2010-
2022 tarihleri arasinda sahnelenen eserlerin bestecilerine gére dagilimi

Kurum Besteci Eser Toplam

Ankara Tark 69 249
Yabanci 180

Antalya Tark 52 187
Yabanci 135

istanbul Tiirk 46 237
Yabanci 191

izmir Tirk 45 187
Yabanci 142

Mersin Tirk 68 197
Yabanci 129

Samsun Tark 61 207
Yabanci 146

Tarkiye Geneli Tark 341 1264

Yabanci 923
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Tablo 3’ e gore 2010-2022 tarihleri arasinda yer alan sezonlarda sahnelenen tim temsil
ve konser programlarinin bestecilerine gbre bilgiler yer almaktadir. Bu verilere gére Tirkiye
Cumbhuriyeti Devlet Opera ve Balesi Genel Mudirligiine bagh tim kurumlarda sahnelenen
temsil ve konserlerin 923’ii yabanci, 341’i ise Tirk bestecilere ait eserlerden olusmaktadir. En
fazla (f=191) yabanci bestecilere ait eserler istanbul Devlet Opera ve Balesi Mudiirligi
tarafindan, en fazla (f=69) Tirk bestecilere ait eserler ise Ankara Devlet Opera ve Balesi

Madirligh tarafindan temsil edilmistir.

Tablo 4.

Tiirkiye Cumhuriyeti Kiiltiir Bakanhgi Devlet Opera ve Balesi Genel Miidiirliigiine bagh kurumlarin 2010-
2022 tarihleri arasinda sahnelenen Tiirk bestecilere ait eserlerin tiirlerine gére dagihmi

Turk Bestecilere AitOpera 62
Tlrk Bestecilere Ait Bale 42
Tlrk Bestecilere Aitsenfonik eser 12
Tlrk Bestecilere Ait Cocuklarayonelik sergilenen eser 54
Diger konser 171

Tablo 4 ‘e gbre 2010-2022 tarihleri arasinda yer alan sezonlarda sahnelenen temsil ve
konser programlardan Tirk bestecilerin besteledigi eserlerin tirlerine yonelik bilgiler yer
almaktadir. Bu verilere gore Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Midurlgiine
baglh tim kurumlarda Tirk besteciler tarafindan bestelenmis 341 eser bulunmaktadir. Bu
eserlerden en fazla (f=62) opera, en az ise (f=12) senfonik eser sahnelenmistir.

Tablo 5

Tiirkiye Cumhuriyeti Kiiltiir Bakanhgi Devlet Opera ve Balesi Genel Miidiirliigiine bagh kurumlarin 2010-
2022 tarihleri arasinda sahneledigi temsil ve konserlerin bestecileri, eserlerin tiirleri ve temsil edildigi
kurumlara yénelik dagilmi

© 1 S c c
o > =) = ]
S = < £ £ @
= £ 8 g o £
< < X = 2 a
GENEL TOPLAM £ 2 £ 2 £ 2 £ 2 £ 2 £ 82
= 8 & §&§ & § & § & § & 3
> > > > > >
Opera 12 32 11 23 8 23 9 32 10 21 12 20
Bale 5 32 6 18 7 31 8 22 10 15 6 17
Senfonik Konser 0 11 0 5 0 15 5 15 2 27 15
Gocukdara Yonelik 3 2 10 2 6 5 4 6 12 3 9 4
Sergilenen Gosteriler
Diger Konser 39 103 25 87 25 117 19 67 34 63 29 90

Tablo 5 ‘e gbre 2010-2022 tarihleri arasinda yer alan sezonlarda sahnelenen eserlerin
bestecileri, eserlerin tlri ve temsillerin gerceklestirildigi kurumlara yonelik bilgilere vyer
verilmistir. Bu verilerden yola ¢ikarak en fazla Tirk bestecilere ait opera (f=12) Ankara ve Samsun
Devlet Opera ve Balesi Mudurlikleri tarafindan, en fazla bale (f=10) Mersin Devlet Opera ve
Balesi Miidurliigii tarafindan, en fazla senfonik eser (f=5) izmir ve Samsun Devlet Opera ve Balesi
Miuddrlikleri tarafindan, en fazla ¢cocuklara yonelik sergilenen gosteriler icin bestelenen eserler
ise (f=13) Ankara Devlet Opera ve Balesi Mudurligi tarafindan sahnelenmistir.
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Tablo 6

Tiirkiye Cumhuriyeti Kiiltiir Bakanligi Devlet Opera ve Balesi Genel Miidiirliigiine bagl kurumlann 2011-
2012 sezonu programinda yer alan eserlerin tiirleri ve bestecilerine gére dagilimi

2011-2012 Sezonu

Tiirler Yerli Yabanci Toplam

Opera 6 17 23 26,09% 73,91%
Bale 7 14 21 33,33% 66,67%
Senfonik Konser 2 1 3 66,67% 33,33%
Cocuklara Yonelik Sergilenen Gésteriler 6 1 7 85,71% 14,29%
Diger Konserler 10 13 23 43,48% 56,52%
TOPLAM 31 46 77 40,26% 59,74%

Tablo 6'ya gore 2011-2012 Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel
MiuddrlGgine bagh kurumlarin programinda yer alan eserlerin Turkiye geneli tirler ve besteciler
degiskenleri incelenmistir. Tiurk bestecilere ait eserlerin en ¢ok seslendirildigi donemin 2011-
2012 sezonu oldugu tespit edilmistir. Bu veriler ele alindiginda en fazla Tirk bestecilere ait
eserlerin (f=7) bale bashginda toplandigi, bale disinda en fazla seslendirilen eserlerin ise Opera
(f=6) ve Cocuklara Yonelik sergilenen Gosteriler (f=6) basliginda birlestigi sonucuna varilmistir.

Grafik 1

Tiirkiye Cumhuriyeti Kiiltiir Bakanhgi Devlet Opera ve Balesi Genel Miidiirliigiine bagl kurumlarin
2011-2012 sezonunda programda yer alan eserlerin bestecilerine gére ytizdelik dagilimi

@ Tiirk Besteciler @ Yabanci Besteciler

Calismanin 2010-2022 tarihine ait verileri icerisinde Tirk bestecilere ait eserlerinin 2011-
2012 sezonu ile karsilastirildiginda bu sezonda diger sezonlara oranla daha fazla yer aldigi Tablo
5 verileri ile tespit edilmis ve grafik 1’e gore yilizde degerleri sunulmustur. Bu verilere gore Tirk
bestecilere ait eserlerinin sezonun tim eserlerine gore incelendiginde %40’lik bir oranla yer
aldigi sonucuna varilmistir. Bu oran diger sezonlarda anlamh bir farklilik yaratmamistir. 2011-
2012 sezonu disinda Tiirk bestecilere ait eserlerinin en ¢ok sahnelendigi sezonun %34’lik oranla
2014-2015 sezonu oldugu tespit edilmistir.
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Tablo 7

Tiirkiye Cumhuriyeti Kiiltiir Bakanligi Devlet Opera ve Balesi Genel Miidiirliigiine Bagl Kurumlarin temsil
programlarinda yer alan eserlerin en az Tiirk besteciye yer verilen sezonun tiirlerine gére dagihmi (Salgin
Tedbirleri Kapsaminda yer alan dénem)

2020-2021 Sezonu Tiirkiye Geneli

Tiirler Yerli Yabana Toplam

Opera 0 0 0 0,00% 0,00%
Bale 0 2 2 0,00% 100,00%
Senfonik Konser 2 8 10 20,00% 80,00%
Cocuklara Yonelik Sergilenen Gosteriler 0 0 0 0,00% 0,00%
Diger Konserler 14 62 76 18,42% 81,58%
TOPLAM 16 72 88 18,18% 81,82%

Tablo 7’ye gore Tirkiye geneli en az Tirk bestecilere ait eserlerin sahnelendigi doneme
ait bilgilere yer verilmistir. Bu verilerden hareketle 2010-2022 tarihleri arasinda sahnelenme
sayisi ve Tirk bestecilere ait eserlere oranla analiz edildiginde en az Tirk bestecilere ait eserler
(%18) 2020-2021 sezonunda temsil edilmistir. Bunun nedeni 2020- 2021 sezonunun Covid-19
salgin tedbirlerinden kaynakh temsil sayilarinin nicelik yoniinden az olmasidir. Buna bagli olarak
en az Turk bestecilere ait eserlerin sahnelendigi donemi ele alirken Pandemi déneminden
sonraki en az Turk bestecilere ait eserlerin yer aldigi doneme ait verilere Tablo 8 ve Grafik 2'de
verilmistir.

Tablo 8

Tiirkiye Cumhuriyeti Kiltiir Bakanhgi Devlet Opera ve Balesi Kurumlari temsil programlarinda yer alan
eserlerin en az Tiirk besteciye yer verilen sezonun tiirlerine gére dagihmi

2017-2018 Sezonu Tirkiye geneli

Tiirler Yerli Yabanci Toplam

Opera 3 9 12 25,00% 75,00%
Bale 4 13 17 23,53% 76,47%
Senfonik Konser 1 8 9 11,11% 88,89%
Cocuklara Yonelik Sergilenen Gosteriler 4 2 6 66,67% 33,33%
Diger Konserler 17 81 98 17,35% 82,65%
TOPLAM 29 113 142 20,42% 79,58%

Tablo 8’e gore Tirkiye geneli en az Tiirk bestecilere ait eserlerin temsil edildigi doneme
ve o doneme ait bilgilere yer verilmistir. Bu verilerden hareketle 2010-2022 tarihleri arasinda
sahnelenme sayisi ve Tirk bestecilere ait eserlere oranla analiz edildiginde en az Tiirk bestecilere
ait eserler (f=29) 2017-2018 sezonunda temsil edilmistir. Bu verilere gore Tirk bestecilere ait 3
opera, 4 bale, 1 senfonik eser ve 4 ¢ocuklara yonelik gosteriler yer almistir.
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Grafik 2

Tiirkiye Cumhuriyeti Kiiltiir Bakanligi Devlet Opera ve Balesi Genel Miidiirliigiine Bagli Kurumlarin temsil
ve konser programlarinda yer alaneserlerin en az Tiirk besteciye yer verilensezonun tiirlerine gére yiizdelik
dagihimi

@ Tirk Besteciler @ Yabanci Besteciler

Calismanin 2010-2022 tarihine ait verileri igerisinde Tirk bestecilere ait eserlerinin 2017-
2018 sezonu ile karsilastirildiginda bu sezonda diger sezonlara oranla daha az yer aldigi Tablo 8
verileri ile tespit edilmis ve grafik 2’de gore ylizde degerleri sunulmustur. Bu verilere gore Tirk
bestecilere ait eserlerinin sezonun tim eserlerine gore incelendiginde %20’lik bir oranla yer
aldigi sonucuna varilmistir. Bu oran diger sezonlarda anlamh bir farklilik yaratmamistir. 2011-
2012 sezonu disinda Tirk bestecilere ait eserlerinin en gok seslendirildigi sezonun %34’lik oranla
2014-2015 sezonu oldugu tespit edilmistir.



Tablo.9

Tiirkiye CumhuriyetiKiiltiirBakanligi Devlet Opera ve Balesi Genel Miidiirliigiine Bagli Kurumlarin temsil ve konser programlarinda yer alan Tiirk bestecilere ait eserlere yénelik
dagihmlar

Besteci Opera Besteci Bale Besteci Cocuklara Yoneliksergilenen
Gosteriler
Selman ada Baska Diinya Can Atilla Mevlana’nin Cagrisi Haldun Gzérten Sihirli Dinya
Mavi Nokta Kerbela Celik Kasapoglu Masal Satosu 2 ‘Altin Ejderha’
Ask-1Memnu Piri Reis Onur Altiparmak Seyyah
Ali Baba ve Kirk Haramiler Tevfik AKBASLI Késem Sultan H. Cebi Mutlu Prens
Cetin Isikézli Canakkale’den Barig Cagrisi Okan Demiris V. Murad Selman Ada Keloglanin Sirri
Dudaktan Kalbe Erim Ardal Dugtin/Danzon Ali Hoca Degirmendeki Hazine
Su Cilgin Tarkler Arda Erdem& ismail Arda Boylar Sabahattin Kalender Nasrettin Hoca
Sezen
Gulbahar (Agri Dagi Efsanesi) Nevit Kodalli Hirrem Sultan Kenan Korbek Kitap Kurdu ile Can Haylazlara
Karsi
Okan Demirig Yusufile Ziileyha Sadettin Kaynak Calikusu Murat Cem Orhan Sekeronya
IV. Murad A.Adnan Saygun Yunus Emre A.Sait Karabulut Keloglan ve Uzaylilar
Karyagdi Hatun Muammer Sun Sevginin Bedeli Tolga Tavig Fonikler Koyl
Ferid Tlziin Midasin Kulaklari Ugur Seyrek C-19 Levent Candas& Ahmet Kitap Askina
Baykara
Evrim Demirel Ninatta Turgay Erdener Afife Mualla Seskir Kuklaci
Hasan Ugarsu Sinan Ozgiir Seving Sihirbaz
Tolga Tavis Hekimoglu Arda Gzmen Aligile Mavis
A. Adnan Saygun Ozsoy Utku Silliler& Tolga Zafer Dans Ana-Log

Tevfik Akbagh Yeniden Dogus
Nevit Kodalli Hirrem Sultan
Bujor Hoinic& Volkan  Troya

Ersoy

Can Atilla GObeklitepe
Ali Hoca Lale Cilginhgi

Ozdemir& Tulug Tirpan




Tablo 9’ a gore Turkiye Cumhuriyeti Devlet Opera ve Balesi Genel Mudirliigiine bagl
kurumlarda 2010-2022 tarihleri arasinda temsil edilen opera, bale ve ¢ocuklara yonelik olarak
sahnelenen gosterilerin Tirk bestecilere ait eserlerine yer verilmistir. Bu verilerden yola ¢ikarak
en fazla Tark bestecilere ait Opera eseri Selman Ada ve Cetin Isik6zl{, en fazla Bale eseri ise Can
Atilla; cocuklara yonelik sergilenen gdsterilerde ise Haldun Ozérten, Ali Hoca, Mualla Seskir “a ait

eserlerin yer aldigl gorilmektedir.
Tartisma, Sonug ve Oneriler

Calismada Tirkiye Cumhuriyeti Kaltir Bakanligi Devlet Opera ve Balesi Genel
MuddrlGgine bagh olan 6 kuruma ait elde edilen veriler dogrultusunda 2010-2022 tarihleri
arasinda yer alan 12 sezonda toplam 1264 temsil ve konser programinin sahnelendigi, bu temsil
ve konser programlarindan elde edilen verilere gére en fazla temsil ve konser programlarinin
Ankara ve istanbul Devlet Opera ve Balesi Midurligti tarafindan sahnelendigi sonucuna
ulasilmistir. Bu sonug sehrin niifusu, programlara katilan seyircilerin gise verileri sonucunda
olusan talepleri ve buna bagh olarak temsil ve konser programlarinin tekrar sayisi ile ayrica
Ankara ve istanbul illerinin niifus ve bulunduklari konuma bagli olarak bircok alanda oldugu gibi
sanat unsurlarinin da daha fazla yer almasi ile agiklanabilir. Ertekin (2007)'nin c¢alismasinda da
benzer sonuglara ulasmak mimkindir. Ayrica Tirkiye Cumhuriyeti Devlet Opera ve Balesi
Madurligh 2019-2023 stratejik planinda yer alan kurulus igi durum analizi raporunda insan
kaynaklar alaninda biyiik ¢ogunlugun Ankara (%24) ve istanbul (%24) da yer almasi da bu
sonuca etki eden sebeplerdendir (Url-1).

Calismada incelenen programlardan elde edilen veriler tiirlerine gore incelendiginde
anlaml derecede farkl olarak en fazla diger konserler tiriinde yer alan 6zel ve resmi glinlere
Ozel dlizenlenmis ve oda miuzigi tirlerinde eserlerin yer aldigi konserlerin sahnelendigi, opera,
bale tirlerinde eserlerin nispeten daha az yer aldigi sonucuna ulasilimistir. Bu sonug¢ diger
konserler kategorisinde yer alan oda muzigi, 6zel ve resmi giinlere yonelik gergeklestirilen
programlarin sire agisindan opera ve bale eserlerinden kisa olmasi, buna bagli olarak daha gesitli
bu tirlerdeki programlara ve provalarina harcanan zaman miktarinin, diger tiirdeki opera ve bale
eserlerine goére az olmasi bunun sonucunda da diger konserler tiirlinde yer alan eserlerin daha
fazla sayi ve gesitlilikte sahnelenmesine olanak saglamasi ile agiklanabilir. Tirkiye Cumhuriyeti
Devlet opera ve Balesi Genel Mudurligi’nin bagl oldugu 1309-25 numarali mevzuatta “Devlet
Opera ve Balesi gorevlileri, oynanacak eserleri hazirlamak icin opera mevsiminde 6gleden 6nce
U¢ ve oOgleden sonra U¢ olmak Uzere glinde alti saat korrepetisyon calismalar, ansambl
calismalari, koro g¢alismalari, bale ders ve ¢alismalari, kostiim provalari, genel provalar yaparlar”
(Url-2) bu sonucu destekleyecek niteliktedir. Ayrica opera ve bale temsillerine ydnelik
olusturulmasi gereken prodiksiyon kosullari (Sahne dekoru, temsil edilecek esere yonelik davet
edilen sef ve bu kosullara uygun programin hazirlanmasi) ile aciklanabilir. Karakas (2015)’in
opera prodiksiyonlarinin sanatgl, zanaatkar, teknisyen gibi insan kaynaklari ve tedarigi agisindan
cok genis bir yelpazeye sahip olmasi gortsi bu aciklamayi destekler niteliktedir.

Calismada incelenen programlardan elde edilen veriler bestecilerine gore incelendiginde
agirlikl olarak yabanci bestecilere ait eserlerin sahnelendigi sonucuna ulasiimistir. Bu sonug
opera, bale ve senfoni tlriindeki eserlerin ortaya yogunluklu olarak Avrupa’da ¢ikmasi, buna
bagh olarak tarih-mekan agisindan yabanci bestecilere ait bu tirlerde daha fazla eserlerin yer
almasi, Turk bestecilere ait eserlerin ise cumhuriyet donemi ile birlikte olusmasi ile aciklanabilir.
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Ertekin (2007)'in “opera Atatirk devrimlerine kadar Tirkiye'nin yizinin dénik oldugu, dogu
kiiltiriine ait olan bir sanat unsuru degildi” goriisi ile benzerlik gdstermektedir. incelenen
veriler sonucunda en fazla yabanci bestecilere ait eserlerin istanbul, en fazla Tiirk bestecilere ait
eserlerin ise Ankara Devlet opera ve Balesi Mudurligi kurumu tarafindan sahnelendigi tespit

edilmistir.

GCalismada incelenen programlardan elde edilen veriler eserlerin tlrine ve Tirk
bestecilerin bestelemis oldugu eserlere gore analiz edildiginde en fazla opera tiiriinde en az ise
senfonik eser tiriinde eserlerin sahnelendigi sonucuna ulasiimistir.  Ayni zamanda Tirk
besteciler tarafindan bestelenen operalarin en fazla Ankara ve Samsun Devlet Opera ve Balesi
MuddarlGgi’'ne bagh kurumlarda, bale eserlerinin Mersin Devlet Opera ve Balesi MudirlGgi
kurumunda, cocuklara yonelik sergilenen gosterilere yonelik eserler ise Ankara Devlet Opera ve
Balesi Mudurligli kurumunda sahnelenmistir. Bu sonu¢ Opera ve Bale sanatinin topluma
sevdirilmesi agisindan kurumun yer aldigi toplum ve izleyici kitlesine yonelik repertuar secimiyle
aciklanabilir. Turkiye Cumhuriyeti Devlet Opera ve Bale MudurlGgl stratejik planinda yer alan
“Opera, bale ve c¢ok sesli mizigi toplumun tim kesimlerine ulastirmak, bu sanat dallarinin
kiltirel birikimimizle batinlesmesini saglamak, Ulkemizde dinya kiltir ve sanat alaninda
etkinligimizi arttirmak amaciyla ulusal ve uluslararasi faaliyetler dizenlemek” ilkesi de bu

sonugla benzerlik gostermektedir.

Arastirmada incelenen programlardan elde edilen verilerden vyola c¢ikarak Tirk
bestecilere ait opera, bale, ¢cocuklara yonelik gosteriler icin bestelenmis ve senfonik eserlerin
sezonlara gore yer verilme durumu incelendiginde en fazla 2010-2011 sezonunda, en az ise
2020-2021 sezonunda yer verilmistir. 2020-2021 sezonunda Covid-19 salgin tedbirleri
kapsaminda opera ve bale temsillerinden ziyade fazla temas gerektirmeyen diger bestelenmis
eserler tirl icerisinde yer alan oda miuzigi konserleri, 6zel ve resmi glinlere 6zel olusturulmus
kiick gruplardan olusan konserlere yer verilmesi temsil sayilarini, dolayisiyla Tirk bestecilere
ait eserlerinin sahnelenme durumunu olumsuz yonde etkilemistir.

Arastirmada incelenen programlardan elde edilen verilerden vyola ¢ikarak Tirk
bestecilerden opera eserlerinde en fazla Selman Ada ve Cetin IsikdzIl, bale eserlerinde ise en

fazla Can Atilla’nin bestelemis olduklari eserlere yer verildigi sonucuna ulagiimistir.
Oneriler
Elde edilen sonuglara yonelik oneriler su sekildedir,

Turkiye Cumbhuriyeti Kaltir Bakanhg Opera ve Balesi Genel Miudurliglikurumu
tarafindan hazirlanan 2019-2023 stratejik plani tablo 12’de yer alan “Toplumun bir béliminde
opera ve balenin Bati kaynakh olmasina yonelik alginin varligi” (Url-3) opera ve bale gibi sanat
dallarin gelisimine engel olan bu disiincenin 6niine ge¢mek amaciyla bu sanat dallarini
toplumun sevebilecegi repertuar secimi ile bu yarginin éniine gegilebilir.

Tirkiye Cumhuriyeti Devlet Opera ve Balesi Genel Miidiirliigii Ankara ve istanbul disinda
diger illerde yer alan kurumlara insan kaynaklari bakimindan esit derecede imkan saglamasi
halinde bu illerdeki opera ve bale sanatinin daha fazla sahnelenmesinde ve bu illerde yasayan
toplumlarin bu sanat dallarini sevdirme ve ilgi uyandirmada rol oynayabilir.

Turkiye’de yer alan Opera ve bale kurumlarinda yabanci bestecilere ait eserlerin yaninda
Turk bestecilere ait eserlerinde esit sekilde programlarinda yer verilmesi hem opera ve bale
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sanatinin Ulkemizde daha ¢ok sevilmesi hem de Tiirk bestecilerine ait opera bale eserlerinin
evrensel mecrada tanitilmasina olanak saglayabilir.

Cikar Catismasi Bildirimi

Yazar(lar), bu makalenin arastiriimasi, yazarligi ve/veya yayinlanmasina iliskin herhangi

bir potansiyel ¢ikar catismasi beyan etmemistir.
Destek/Finansman Bilgileri

Yazar(lar), bu makalenin arastirilmasi, yazarligi ve / veya yayinlanmasi igin herhangi bir
finansal destek almamistir. (veya) Bu arastirma .......cceeeveveeevevvenenen. Fonu (Proje No................ )
tarafindan desteklenmektedir.

Etik Kurul Karar

Bu arastirma igin......cccoceeeecereveeee e kurumdan (tarih-sayi no) etik izin alinmistir.
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