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Abstract: Three Idiots: is a 2009 Indian feature film directed by Rajkumar Hirani and starring famous names such as Aamir Khan, Kareena Kapoor.
This study was conducted to determine the prevalent educational representations in the movie Three Idiots and the educational approaches that
could be employed in the analysis of these representations. In the study, on the one hand, the educational dimensions of the film are emphasized, on
the other hand, educational understandings are tried to be analyzed comparatively on the basis of characters. The study aimed to demonstrate how
the criticism of the conventional educational approach was interspersed throughout the movie and determine the foundations of the contemporary
education philosophy based on the movie characters and their lines. The study is considered significant since it aimed to analyze a movie from an
educational perspective, focused on educational approaches as well as educational representations, analyzed these approaches with the comparative
method, and finally included social science techniques such as discourse and indicator analysis within the context of socio-educational discipline.
The study was designed with the "framing analysis" model, a qualitative research method, discourse and indicator analyses were preferred as the
data analysis technique. The study concluded that the traditional education was system-oriented and ignored the individual, while the
contemporary understanding of education puts the learner in the center and emphasizes individual differences, criticism and creativity.
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Oz: Ug idiot (3 Aptal): Rajkumar Hirani tarafindan yénetilen ve basrollerini Aamir Khan, Kareena Kapoor gibi {inlii isimlerin paylastig1 2009 Hint
yapimu bir sinema filmidir. Bu ¢alismada, Ug Idiot filminde yer alan egitimsel temsillerin neler oldugu ve bu temsillerin hangi egitim anlayislari
cercevesinde degerlendirilebilecegi konu edinilmektedir. Calismada, bir yandan filmin egitimsel boyutlar: iizerinde durulurken 6te yandan egitim
anlayislar1 karakterler bazinda kargilagtirmali bir bigimde analiz edilmeye ¢alisilmaktadir. Caligma, farkh egitim anlayislarinin film 6rnegi tizerinden
nasil islendigini ortaya ¢ikarmay: hedeflemektedir. Daha agiklayici bir ifadeyle hedef, geleneksel egitim anlayisina yoneltilen elestirelligin filme nasil
serpistirildigini gostermek ve cagdas egitim felsefesinin hangi temele dayandigini, filmden kodlanan sahne ve karakterler baglaminda ortaya
¢ikarmaktir. Calisma su agilardan 6nem arz etmektedir: bir sinema filmini egitimsel agidan ¢oziimlemesi, egitim temsillerinin yani sira egitim
anlayislarna odaklanmasi, bunlar: karsilastirmali bir bigimde analiz etmesi ile sdylem ve gosterge analizi gibi sosyal bilim tekniklerine bir sosyo-
egitim calismasinda yer veriyor olmasi. Calismada, yontemsel agidan nitel bir arastirma deseni olan “cerceveleme ¢6ziimlemesi” modeli esas
alinirken veri analiz teknigi olarak da sdylem ve gosterge analizleri tercih edilmektedir. Caligmanin neticesinde filmin, geleneksel egitim sisteminin
elestirisi tizerine kurgulandig: belirlenmis, geleneksel egitimin sistem odakli kurgulandig1 ve bireyi goz ard: ettigi; ¢agdas egitim anlayisinin ise
Ogreneni merkeze alarak bireysel farkliliklari, elestirelligi ve yaraticiligi 6n plana ¢ikardigr sonucuna ulagilmigtir.

Anahtar Sozciikler: Sinema, Egitimsel Temsiller, Soylem Analizi, Gosterge Analizi.
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1. INTRODUCTION

Since its early days, cinema has been an effective art space and mass media instrument in the society.
Similar to the other fields of art, cinema tackles different perspectives of life and redefines real-life themes
and representations with a unique narrative fiction. In cinema, the juxtaposition of visual and auditory
elements widens the influence of films and distinguishes movies cinema from other mass media. Cinema
plays a key role in the transmission of culture beyond being an artistic activity. Thus, it both reflects the
society and redefines real-life themes and introduces them to the audiences (Akmese, 2020).

A motion picture is simply a presentation of a story to the audience as an audiovisual material. However,
a motion picture also includes several data beyond telling a story. For example, a motion picture is first
and foremost a “cultural” product. What we watch in a movie includes certain cultural codes and the
combination of these could become a representation of a phenomenon or a concept. Furthermore, each
movie has an idea and is presented to the audience through cultural reconstructions. On the other hand,
the narrative and representations of the movies constitute a small universe of the cultural product
narrated in the movie. Thus, the representation and narration of these phenomena are important. Because
established frameworks are important references of social perspectives. In other words, motion pictures
are not only story-telling instruments, but also resources that contain several representative data
(Akmese, 2020; Bikic, 2021).

Education is one of the most fundamental and established institutions in a society. Social beliefs and
values, norms and behavioral patterns are instructed in education. Thus, motion pictures are frequently
employed in education (Yanmaz, 2011). A review of the motion picture literature would demonstrate that
several motion pictures have been shot on the educational approaches, education system, teachers, and
students. Simply, there are several movies on education (system, administrators, educators, students,
schools, classrooms, etc.): To Sir, With Love (1967), Dead Poets Society (1989), Dangerous Minds (1995),
Good Will Hunting (1997), Spring, Summer, Fall Winter... and Spring (2003), Line Stars on Earth (2007),
Freedom Writers (2007), and Beyond the Blackboard (2011). Three Idiots (2009), directed by Rajkumar
Hirani and starring Amir Khan, is one of these movies (Girgin, 2012); Birbicer, 2017; Silman, 2019).

Educational approaches have been frequently compared based on quality and achievements. In the
present study on educational reflections on a movie, conventional and contemporary educational
approaches were compared based on the movie Three Idiots. In other words, the study aimed to
determine how conventional and contemporary educational approaches were addressed in the movie.
Thus, the education system and approaches represented by the characters in the movie were analyzed.
Although there are other films on education, the scope of the present study was limited by the movie
Three Idiots. Furthermore, the movie was not analyzed based on all aspects (cinematographic-
directorial), only the relevant representations, scenes and signifiers are discussed. Also, the analysis
methodology was limited by discourse and semiotic analysis with a framework approach.

The study aimed to reveal how various educational representations and educational approaches were
addressed in Three Idiots. A careful screening of the movie would demonstrate that the theme was not
selected randomly and did not completely depend on cinematic concerns, on the contrary, it would be
obvious that the quality and achievements in various educational approaches would lead to different
personality types. The study aimed to investigate how different educational approaches were addressed
in the movie with semiotic and discursive analysis. Furthermore, it aimed to demonstrate how the
criticism of the conventional rote-based education approach was interspersed throughout the movie and
determine the foundation of the contemporary/constructivist education philosophy based on various
characters and signifiers in the movie.
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There are several studies on education in movies such as The Use of Motion Pictures for Educational
Purposes: A Historical Analysis by Halide Akyar, An Approach to the Significance of Education
Phenomenon in Cinematographic Narration: The Case of Honey by Ash Yurdigiil, The Reflections of
Teachers and Students in Movies as Cultural Products by Aysun Akic1 Yuksel, Educational Analysis of
Aamir Khan's Films by Nail Yildirim, Emel Tiizel and Veda Yar Yildirim: A Qualitative Analysis of the
Three Idiots and Taare Zameen Par. Also, in the Critical Analysis of the Conventional Educational
Approach in the Movie Three Idiots, Nagihan Cakar Biki¢ focused on an important theme associated with
the present study: the critique of education in a movie. However, as the title suggested, it focused only on
the conventional approach and was limited to the critical pedagogy by the Latin American Marxist
theorist Paulo Freire.

The above-mentioned studies exclusively focused on teacher-student relations, schools and classrooms
(except for Bikic). However, the present study aimed to expand the analysis by approaching it from
various perspectives (analysis of educational representations, comparison of educational skills, etc.).
Another significance of the current study was the analysis of the movie based on educational sciences
and educational sociology with social science research techniques such as semiotic and discursive
analysis, which are not commonly preferred by educational scientists. Thus, the significance of the study
is due to the presentation of a comparative analysis of the movie based on an educational approach and
the implementation of unconventional research techniques (discourse and semiotic) that were not
common in educational sciences (statistical analysis, descriptive analysis, content analysis, etc.).

2. METHOD

Since we live in the age of information and science, the production of knowledge, the methods employed
to construct knowledge, and the employment of that knowledge are important issues. In particular,
methodological preferences are of extreme importance. Because scientific competence depends on
theoretical and methodological originality, in other words, the preferred methodology and techniques
provide an identity to research. Thus, in this study, the framework analysis model, a qualitative research
design, was employed. The model was described as a functional research method that allows a holistic
approach to the content of analysis and qualitative case analysis". Framework analysis, a
multidimensional and comprehensive approach, was basically categorized into three groups: “thematic
framing, contextual framing and image framing (Akmese, 2020).

The material are selected from an endless array of topics and plots with thematic framing in the first stage
of framework analysis. In the second stage, the properties of the selected topic are screened to determine
the properties that would be included in the framework, and the remaining properties are excluded. In
the third stage, the central message of the contextual framework that would be expressed with the
audiovisual material is strengthened. Also based on the previous two frameworks, the message and the
desired perspective are transferred to the audience with the references included in the framework
(Akmese, 2020). In the present study, semiotic and discourse analyses were preferred as the data analysis
techniques. The expressions included in the movie Three Idiots were analyzed with the semiotic
interpretation and semiotic function techniques. Since it would be adequate to clarify the semiotic and
discursive analysis techniques, both techniques are briefly discussed below.

Discursive Analysis: Discourse entails all human activities based on the harmony between language and
consciousness. In addition to ideological, cultural, economic and political aspects, discourse also have
aesthetic, moral, religious, literary, mythological and gender-dominated forms (Coban, 2003). Discourse
could also be seen as a field where social is produced and operated. It is also possible to describe it as the
foundation of all intellectual production (Foucault, 2011). Discourse includes lingual, visual, semiotic,
behavioral, and other forms of expression. Furthermore, discourse is not detached from practice. All
human life practices include an interactive dimension. Every area and part of life produces unique forms
of discourse (Dijk, 2003). According to Sozen’s inclusive definition, discourse is a lingual practice based
on speech and listening, and entails processes associated with lingual practices that turn into actions via
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the exchange of ideologies, knowledge, dialogues, expressions, styles, negotiation, power and exchange
of power. Theoretical approaches consider discourse as a text, while practical approaches consider it as
semantic exchanges during conversations (Sozen, 1999).

Discursive analysis is a qualitative data analysis technique that entails the investigation of both written
and verbal expressions. It is a common technique in social sciences. Discursive analysis is based on both
the verbal expressions and the context of verbal expressions; therefore, a system of interconnected signs is
essential in discourse. In discursive analysis, verbal and non-written texts such as books, articles,
newspaper articles and even architectural structures could be analyzed (Gul & Nizam, 2021). Certain
definitions of discursive analysis are included below:

Discursive analysis is a primary qualitative analysis technique in social sciences. The analysis technique is
mostly based on speech-action theory in the philosophy of language to emphasize the social aspect of
language, and ethnomethodology, which focuses on how people use language every day to create their
own perceptions. Discursive analysis is a social life approach that includes methodological and
conceptual elements and characterized as a method to contemplate on discourse (theoretical and meta-
theoretical elements) and produce data. Discursive analysis is not interested only in the formal
(phonological or syntactic) aspects of discourse or language. Rather, it is interested in “social events”
created by language users who communicate within a society and culture. Discursive analysis is not a
single integrated theory, method or practice, but a heterogeneous qualitative research technique
conducted in various disciplines and research conventions. Discursive analysis is a real social method
that focuses on the intersubjective mental components observed when individuals communicate with
each other (Celik & Eksi, 2008).

In addition to the above-mentioned definitions, certain basic questions and components of discursive
analysis should also be mentioned. The fundamental questions of discursive analysis could be listed as
follows: Who speaks and why and how? How one listens or remains silent? Who writes or reads and
how? What is the language used for? What is mentioned with the language? How is it mentioned? Why is
it mentioned? Which accents dominate the language? What is achieved at the end? The basic components
of this analysis are as follows: Verbal or written text, semantics, syntax (morphology), and semiology.

Semiotic Analysis: All social practices are constructed with language. Thus, language is at the
intersection of the individual, the social and the historical. Language has a unique system and laws of
operation. In addition to those who consider language as a transparent and instrumental system, there
are also those who consider language an ideological mode of production. Without going into the details
of the above-mentioned distinctions, language could be described as a dual structure based on Saussure:
language and speech. Language is a means of social reconciliation, while speech is an activity, that is, the
use of language by individuals. Language is a set of codes or narrative tools, while speech is the
individual use of these codes. The main function of language is to communicate using signs, that is,
making sense of and transmission through signs. Thus, according to Saussure, language is a semiotic
system (Sancar, 2008; Turkcan, 2013).

So, what does semiotics mean? Semiotics is a methodology to perceive and make sense of the visible and
what is hidden behind the visible. Thus, semiotics is a tool that entails perception, sense-making,
interpretation, and knowledge transfer methods, and communication forms in historical cultures. In other
words, semiotics is the physical expression of objects, phenomena and concepts during communication
and information exchange (Agocuk, 2016). According to Saussure, a sign is a basic linguistic unit and
includes two elements: sound and concept. Sound is the signifier, and the concept is the signified
element. According to Saussure, the language includes two elements: The first is the irrationality of the
language signifier, that is, the correlation between the signifier and the signified is not causal but based
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on social consensus. The second is the linearity of the sign, that is, the existence of signs in a sequence in
time (Sancar, 2008).

People try to communicate by assigning meanings to objects and images. Thus, signs that convey
meanings have multiple functions according to Saussure. Just as the signifier could indicate several
signifiers, the signified could also be signified by several signifiers. The signifier constitutes the plane of
expression, while the signified constitutes the content plane. According to Barthes, who considered the
semiotic plane as an order of signification, semiotic signification has two forms. Literal meaning is the
real meaning that the object evokes in the mind. In other words, it is the real equivalent of the object. The
indicator could also have a connotation, the interaction that occurs when the sign is associated with the
excitement and cultural values of the audience (Agocuk, 2016).

In the present study, both discourse and semiotic analysis were employed in data analysis.
Methodological-archaeological approaches such as power/system definitions of discourse, discourse
construction forms, knowledge-power interaction, and specific discourse forms in each historical process
were excluded from the present study, and discourse was considered as individual expressions. In other
words, the discursive analysis was based on the object of the discourse, the reasons and methodology of
the discourse, and the discourse approaches in the movie Three Idiots. The study aimed to analyze the
positions of the movie characters based on the conventional and contemporary education approaches.
Also certain scenes were coded based on signs and references in the movie. Thus, in addition to the
analysis of the expressions of the characters, certain signifiers were also included in the study; and thus,
certain special symbols were considered as indicators in the movie, and semiotic analysis was conducted
on the indications of the signs, as well as the exclusions. Also, the layers of the meanings of the
expressions in the movie were used as signifiers and the signified, and the direct and connotative
meanings of the signifier were analyzed based on the conventional and contemporary educational
approaches.

3. CONVENTIONAL AND CONTEMPORARY EDUCATIONAL APPROACHES

Historically, change was fueled by philosophical and scientific advances. The dominant scientific
approaches, worldview, and the philosophy of the period could be extremely effective on the educational
approach of that period. Each philosophy and approach to knowledge and science adopts a unique
educational vision and a different education model. However, although each period had a unique
approach to science and philosophy, educational approaches could simply be categorized as conventional
and contemporary education systems. In this section, the conventional (classical/rote-based) educational
approach is addressed initially, and then the contemporary (modern-constructivist) educational approach
is discussed.

3.1. Conventional Educational Approach

In the history of education, there were four main periods. These were the non-lingual period, antiquity,
medieval and modern ages. The non-lingual period includes the emergence of civilization until the
agricultural period. The period was called non-lingual due to the lack of written language and its
employment as an educational tool. Antiquity is the age of ancient civilizations in Greece, China and
Egypt, where education included written scripts and books, and it covers about 1000 years between 5%
century B.C. and 5th century A.D. Medieval Age refers to a period of about a thousand years, where the
foundations of several breakthroughs in modern education were laid (university, grade education, etc.).
This age began in the 5th century BC and lasted until early 15th century. Education was mostly religious,
monopolized by the Church (Christianity) and Madrasa (Islam). The Renaissance and enlightenment
(Modern Age) began in the 15th century and include significant developments and advances (Erkut,
2022). Education was primarily conventional until the modern times. Thus, it would be more accurate to
describe conventional education as a combination of certain educational philosophies rather than a
specific educational approach. This combination included classical educational philosophies such as
idealism and realism, as well as modern educational approaches such as perennialism and essentialism.

—
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The general characteristics of these approaches are included in the present study rather than simply
listing them.

Conventional education is the oldest educational approach developed and practiced by humanity. It
began with the first human and continued to serve humanity in different forms until the enlightenment.
Ancient Greece, Egypt, China, Islam, Medieval Church, etc. all practiced conventional education. The
conventional education system has certain distinctive features: Conventional education is an idealist
approach with absolute truths and values and propagates the instruction of these values in education. In
other words, it is a continuous cultural transmission method, where discipline is essential, and the
harmony between the soul and the body is emphasized, it is teacher-centered, usually verbal, and rote-
based. The main goals of the approach include the improvement of the soul, training mentally and
physically balanced and whole individuals, ideal citizens and useful individuals. The basic conventional
education materials include religious-moral knowledge, natural knowledge and ascetic knowledge
(Sonmez, 2014; Gunes; 2014).

Paulo Freire, one of the important figures of critical pedagogy, defined conventional education as the
“banker education model”. According to Freire, a careful analysis of the student-teacher relationship at
any level of this convention would demonstrate that this relationship is narrative. In this relationship, the
teacher is the “subject” and the students are the “objects” who listen patiently. The teacher is an
apparatus of the system that aims to narrate the content, which is completely alien to the existential
reality of the students. This narrative envisions students as bins or containers to be filled by the teacher.
Thus, the system transforms education into an act of “savings” by approaching the students as objects of
investment and the teachers as investors. The students' field of action during the activities is to accept and
classify the deposits. In this system, the more students allow to be filled, the more successful they are
(Freire, 1991). In this approach, knowledge is static and students are passive objects. The teacher is the
source of information, while the student is passive. The student receives and memorizes the
communicated knowledge. The student is not required to “research, interpret and criticize” knowledge
(Akdag, 2006; Bikic, 2021). In short, the teacher knows everything, is the main source, speaks, transfers
knowledge, disciplines the students, and is the subject of education. While the student unconditionally
accepts the knowledge presented by the instructor and follows the instructor unconditionally. Freire
opposed this model and stated that it pacified the student via objectification, exhibited an oppressive and
authoritarian attitude, and served to sustain the oppression of the sovereign (Freire, 1991; Bikic, 2021).

3.2. Contemporary Educational Approach

Contemporary educational approaches are based on the naturalistic educational philosophies of
enlightenment philosophers such as Rousseau and Kant. Rousseau initiated an evolution from teacher-
centered and topical education approach to student-centered approach. Rousseau introduced a new
approaches and dimensions to educational and instructional activities in his book Emile. In this book,
Rousseau developed a self-development-based educational construct by focusing on the child and child
development. According to this construct, the child has several innate skills. The duty of education and
the educator is to allow the child to develop these existing skills naturally and to avoid suppressing these
skills (Rousseau, 2014). In Emile, Rousseau included certain features that could be considered the
predecessors of modern education such as grade education, learning by doing and living, exploratory
learning, creativity, criticism, egalitarianism, learner-centered instruction, an emphasis on student
potential, interests and needs, spontaneity, and guidance role of the educator. Emile introduced these
concepts to education.

This educational approach (naturalistic education) initiated by Rousseau influenced several future
theories and philosophers (Progressivism, Reconstructionism, polytechnics, existentialism; Kant, Dewey,
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Pastelozzi, etc.) Contemporary education focuses on the student rather than the teacher, quality rather
than the topic, and creativity rather than memorization and imitation. In contemporary education that
prioritizes quality rather than knowledge, the teacher does not load the student with knowledge, but
guides the student. The student is not a memorizer, imitator and passive recipient, but produces
knowledge. In this type of educational activities, invention is preferred instead of presentation, a
conventional instruction strategy. The main aim is not to teach knowledge, but to teach how to learn. One
of the most distinguishing features of the contemporary education is criticism. In this approach,
creativity, discovery, experience, interests, needs, and skills are important. Education is a legally secured
basic human right. Education is compulsory and free at primary level; it is egalitarian and hierarchical.
The main goals of contemporary education are to train free, creative and productive individuals whose
body, mind, morals and spirit are balanced, who adopt democratic and secular values, respect human
rights, etc. (Sonmez, 2014; Gultekin, 2018).

Freire proposed an education model that was similar to the contemporary educational approach. The
model was problem-identification instruction. As noted, banking education was authoritarian and anti-
liberal. It employed the dictionary of the dominant class, not dialogue. Problem-identification education
model is the opposite of this model. Simply, the problem- identification model is based on dialogue. The
teacher and the learner are in continuous interaction. In this approach, research, investigation, criticism
and questioning are essential. There is mutual communication rather than a one-way instruction. The
distinction between the teacher and the learner is not determined by sharp boundaries and strict rules.
The learner can also serve as a teacher during this interaction. The student receives, questions, evaluates
and interprets the knowledge instructed by the teacher and provides feedback. In this model, which
Freire defined as the problem-identification model, the sharp distinction between teacher and learner
disappears and turns into a mutual relationship. The teacher is also a learner, and the learners are
“teachers” in this instructional process. Thus, the problem-identification educational model aims to
resolve teacher-student conflicts, build dialogue, and train independent, responsible and aware
individuals. No one teaches anyone, and one never learns a lesson. On the contrary, the process is
dialogical and entails collaborative construction (Freire, 1991; Bikic, 2021).

4THE THREE IDIOTS ANALYZED BASED ON CONVENTIONAL AND
CONTEMPORARY EDUCATIONAL APPROACHES

Three Idiots is a 2009 Indian feature movie directed by Rajkumar Hirani starring famous actors such as
Aamir Khan and Kareena Kapoor. Three Idiots is the highest-grossing Bollywood movie on the year it
was screened, both abroad and in India. Thus, the film was awarded in several festivals, including the
2010 Filmfare Best Movie, Best Script and Best Director awards. The movie narrates the educational lives
of three students from different cultures who were accepted by ICE, best engineering school in India. The
movie was strictly about how three close friends who just started school were forced to change over time
in the school, which was called a human grinding machine. Based on the lives of the students, the
screenplay focused on the education system, educational approaches, the school, educator and parental
attitudes, and environmental pressures. The movie actually focused on the education system (Bikic, 2021;
Hussain & Ahmad, 2016). The movie depicted that the system was based on harsh competition. In the
beginning of the movie, the characters use phrases such as “this is the law of nature, compete or die”,
“life is a race, if you don't run fast, and you will be crushed.” The movie narrates the struggle of the
protagonist Rancho, who does not give in and tries to change the system which was designed as a
marathon. The important themes in the movie include student-centered approach, approach to
knowledge, employment of knowledge, criticism of the rote-based education systems, unhappy students
whose future is decided by others, and incorrect instructor attitudes of instructors (Yildirim et al. 2016).
The primary characters of the movie, where the education system based on rote, competition, strict
discipline and authority was sharply criticized, included the following:
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e Professor Viru, Administrator: Viru played by Boman Iran is an authoritarian, scheming, meticulous,
competitive, success oriented, traditionalist, perfectionist, and normative (ignores emotions and
conscience) administrator, who equates value with money and success.?

¢ Rancho, Student: Rancho played by Amir Khan is a creative, critical, constructivist, humanitarian,
contrarian, rebellious, extraordinary, agile, intelligent and cunning student who prioritize talent and
ability. He thinks that knowledge is not associated with grades and technical definitions and could not be
measured by diploma. He cares about praxis, not theory.?

e Chatur, Student: Chatur played by Omi Vaidyan is a character who internalized the conventional
educational approach, memorizes knowledge, adheres to definitions, and is success oriented,
competitive, exam-oriented, stressful and jealous. His criterion for success is the grades based on
textbook knowledge and technical definitions. He is a docile, loyal and obedient student.

e Farhan, Student: Farhan, played by R. Madhavan, comes from a middle-income family. He is an
idealist interested in wildlife photography, but caught between his and his parents’ ideals, in other
words, he is stuck between the system and immediate environment. He is a split personality with dual
consciousness and a fragile nature with great hopes and disappointments. On the other hand, he is
competitive, conformist, and ambitious and believes that education is a competition.*

¢ Joy Lobo, Student: Joy Lobo played by Ali Fazal is an eaker version of Rancho. In essence, Lobo is
talented, enthusiastic, technician, inventive and productive, but he is never critical but a passive and non-
inspirational individual who surrender to the system.> He is a talented inventor who can design a drone
and a good guitar player, but he cannot adopt to the wheels of the system, and commits suicide at the
end of the movie.

Based on the above-mentioned character traits, it could be suggested that there are basically two
protagonists in the movie. These two protagonists are actually two opposite idealists, each representing a
different tradition rather than being individuals. These ideal characters represent the conventional and
contemporary educational approaches. The conventional character is not an individual, but centered on
the institutional approach, the system, the institution administrator and the students who represent the
approach. This representation was personified by the school administrator, Professor Viru, and the
school's most popular student Chatur in the movie. The movie features a contemporary, creative, critical
character who prioritizes talent and skills, can distinguish between theory and practice, and prioritizes
praxis, against the traditional-rote-based approach. The main and almost the only representative of these
traits is Rancho. In the next section, the details of the discursive analysis are presented.

4.1. Discursive Analysis of the Movie

In this section, the movie is analyzed based on the expressions and content in certain scenes. The movie
includes a total of 40 scenes; however, only certain scenes were deemed worthy of analysis, and only
these scenes were analyzed. On the other hand, although there are supporting roles in the movie, the
analysis of the approaches and mentalities was based on three character types. Other characters are
mentioned only to support the study findings. At the beginning of the movie, the following line is heard:
“Life is a race, if you don't run faster, they'll crush you.” Also, at the beginning of the movie, the

2 He says it’s the law of nature; compete or die!

3 Everything is all right. Even a lion learns to sit at the table for fear of whipping. But we call this lion well-trained, not well-
educated. Learn a profession that you are passionate about, then your job will please you. There must be a company somewhere
that prefers humans to robots.

4 Life is a race, if you don't run fast enough, they'll crush you. Even during conception, one sperm leaves 300 million sperms behind.
We learned a lesson in Behavioral Science that day: One gets upset when a friend fails but feels worse if the friend scores better than
him.

5 I've lived someone else's life. If only I could live my own life even only for a minute. Give me some sunshine, give me some rain,
give me another chance, I want to grow up once more.
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following statements are mentioned about Raju: “When he was born, his father wanted him to be an
engineer, no one asked what he wanted.” These statements were directorial criticism of the conventional
system which is competitive and does not emphasize individual interests and skills. These expressions
reveal two main ideas of the movie: a fatal race and objects of investment. This could also be explained as
follows: The system is success oriented. Thus, the students face a racetrack. Students who are forced to
race through this track are treated as objects of investment or projects by both their parents and the
system.

Another criticism of the system is the claim that education produces standard individuals, or as Ivan Ilich
(2022) stated, automatons. The following dialogue provides a significant description of how individuals
were defined by the system and administrators. Fahran, who wanted to be a photographer, enrolled in
the engineering department as requested by his father. While taking pictures of the dogs at school, he
comes across an ad: “meet kilobyte, megabyte and their mom gigabyte.” Although the mechanical and
statistical approach of the Department of Mechanical Engineering was natural, it was quite important
since it demonstrated the mentality of the system and its organic components (the administrator,
educator, student integrated into the system, etc.).

Furthermore, a student who was quite different than other students is mentioned at the beginning of the
movie. This student is Rancho: “He was a different individual. He opposed the system at every
opportunity. It was as if a free-spirited bird was landed. We were robots, he was the only human who
was not a machine.” Thus, Rancho was presented as an oppositional personality, who had positive
energy, was a critical and creative spirit. He rejected the current rote-based system and strived to act
independently and freely. Another oppositional character in the movie was Joy Lobo. Although Rancho
represented a dominant character, Joy Lobo's technical invention based on his interests and skills
differentiated him among the students. But that was not enough for his independence from the system.
Later in the movie, he will become the educational victims of the system and the administrator.

The following information was provided about the administrator Viru, a main character in the movie
who symbolizes the traditional/conservatist approach: “He was a meticulous, competitive, perfectionist,
and never tolerated anyone who can surpass him. He wore a zip-up shirt and a fake tie to save time. He
trained himself to write with both hands. This saved time as well. Chores such as nail cutting and
shaving were done by his barber during the 7.5 minutes of sleep time at noon.” Without conducting
psychoanalysis of the character, such a character is a part or product of the conventional system and a
standard/programmed character. Therefore, the individuals with this character would naturally represent
the same approach. In the next section, particular movie scenes are analyzed.

Scene 1, Bathroom: The first related scene in the movie was as follows:

New students are asked to undress for the affixation of the '..." seal. Students declare their unwavering commitment
to this convention. Because, according to the campus tradition, on the first day, the novices must declare their loyalty
to the upper classes wearing only underwear. When Rancho enters, he is told, "Take off your pants, the seal will be
affixed". If he would not lower his pants, they will pee on him. Rancho repeats the principle of “everything is fine”.
He makes a device with a light bulb, electricity, ruler, and a spoon and tests "salt solution conductivity". In fact, the
knowledge he uses is simple eighth grade science knowledge. He simply turns theory into practice.

In this scene, the official/administrator, who represents tradition and convention, is a prescriptive and
conventional individual. He is also an authoritarian who cannot tolerate challenges. There are always
docile students in the established order; thus, opposition to the authority is not expected under any
circumstances. In fact, this approach is a version or a product of the typical traditionalist-rote-based
approach. According to this approach, students are empty containers that needed to be filled with
knowledge. In this approach, the data, or more rigidly the commands, flow from the teacher to the
student. The student is filled with information and the required data are only available in the textbooks.
Rancho symbolizes creativity. He is anti-establishment and breaks conventions. Praxis is one of his
priorities, not the abstract and theoretical mechanical definitions. He is perhaps the only student who is
not limited by the textbook book or the instruction, he is productive, critical and constructive. Because,
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according to him, besides the standard definitions and approaches, there are simple and practical
definitions and knowledge formats. Thus, he objects to the dominance of the teacher and the textbook,
which ignore the learner.

Scene 2, The Cuckoo: The inaugural speech by the principal:

Viru, holding a cuckoo's nest, asks the students what he holds. The students answer that the nest belongs to the
cuckoo. Viru says that cuckoos lay their eggs in other birds' nests. The chicks start their lives by murdering the
unhatched chicks of the other bird. Thus, the competition ends. It is the law of nature, compete or die! Viru continues:
400 students apply to Lice (name of school) every year. But only 200 are accepted. The other 200 are the broken eggs.
He proudly states that he did not accept his son to the school despite he applied to the school for three years.

Viru's statements demonstrate that the mentality of the system and the administrator was based on
success. This approach, which is a product of the conventional educational approach, is a race for the
student. The student's only chance depends on success, defeating the others. The student will sacrifice
himself or someone else within an inevitable competition. The skills and interests of the students, the
aims of the modern and constructivist education, are ignored. Because the school in the movie was a
respected and prestigious engineering school with high reputation and salaries. Thus, ignoring the
demands of the students, they should either "kick the eggs from the nest" and commit murder or be “one
of the broken eggs.” Thus, in the movie, the laws of nature are tested on human beings.

Scene 3, The Description of Machine: In another scene, a teacher asks the students to describe machine.
Chatur had memorized from the textbook: “A machine is a whole produced with parts that were
combined to restrict its mobility... It consists of simple parts such as..” Rancho has a simple but
functional definition. According to him, the machine is a device that makes people work less, makes
people work easier or save time. For example, “an air conditioner produces hot air when you press a
button, or a phone allows you talk to someone who is millions of kilometers away.”

In this scene, the two (conventional-rote-based and contemporary-creative) approaches are compared
based on examples. Representatives of the conventional education focus on standard and technical
definitions. This approach is based on textbook knowledge and rote-learning. Thus, the system
appreciated the student with a classical definition. Success depends on textbook data, and it was
observed that the educational approach was centered on the teacher and the textbook. Rancho breaks the
tradition and goes beyond the technical and generally accepted textbook-based definition. According to
him, the 'machine’ is not an abstract and theoretical device, but a simple, functional one that we use in
our daily lives. That is why he describes the machine with everyday examples. It was observed that
contemporary/creative education entails unconventional and creative activities. Furthermore,
contemporary/creative education is learner-oriented, not on the teacher and the textbook.

Specialization in a field would not solve the problems in an environment where the education system and
approach are fundamentally problematic. For example, a professor may be a machinist and know all the
details about the machine. However, the instruction method of that professor, in other words the
educational approach, requires different knowledge and skills. In addition to the socio-psychological
traits of the individual or the group, the priorities and strategic subtleties, methods and techniques are
important. Contrary to the conventional approach, contemporary education aims at learning to teach. It
aims to create an excitement to learn by including students in the process of education, does not consider
them blank slates that expect to be loaded. Because the main purpose is not to provide knowledge, but to
teach how to learn. Rancho's objection to Viru, which represents deviance and creativity, was a good
example:
Rancho considers the suicide of a student, not by the excessive pressure on his windpipe (he hanged himself) but as a

murder committed by the education system. Thus, a large proportion of the murders in India are induced by the
system. According to his statements, the education system (failure) takes more lives than diseases. Viru states that his
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school is among the top schools in India due to the success of the students. He tells the student if he thinks he can
instruct, he should teach and takes him to a classroom. Rancho writes two words on the board and allows the
students to reflect for 30 seconds and use the textbook if necessary. However, at the end, no one - including Viru -
could not answer. Because the two words were names of two of his friends. He only added some suffixes and
prefixes. Rancho stated that the questions did not excite anyone, and no one was willing to learn. However, he could
still drag everyone into a deadly competition, where the only aim is to beat their peers and to be the first, that is, the
pride of success. According to him, the current educational approach does nothing but cause an unnecessary
competition that is alien to tendencies and emotions.

Scene 4 Joy Lobo: Lobo is the only student from his village who attends the engineering school. He
wants to learn the graduation date from Professor Viru to invite his family. Because the only dream of his
parents for their children was to be engineers. Viru says that he cannot graduate because he did not
submit a graduation project. Lobo, on the other hand, could not focus on his studies and submit the
project because his father had a heart attack, so he requests a short extension. Viru responds as follows:
“And did you neglect to eat or take a bath? My son fell off the train on Sunday and died, I started to
instruct my classes on Monday”. Lobo designs a helicopter, but Viru considers this project ridiculous.
Lobo finally realizes that he cannot graduate and commits suicide.

As seen in the movie, the conventional educational approach and system added a new case of suicide.
Because the main goal of this approach is race and success. As observed in the movie, this approach has
strict limits and attitudes. It does not include any humanitarian and conscientious values and functions
based on customs and rules. In fact, in the rest of the movie, Viru's son will also commit suicide. Because
he was dragged into a profession he does not want by his father and his interests and desires were
always ignored. Furthermore, he experienced failure in three consecutive years. He was a broken egg
since he failed in the race. Viru's son could not accept that and commits suicide, but it is not reflected as a
suicide in the records. Thus, the system and the administrator would murder Viru's son due to well-
established collaborative borders and barriers and the deadly race of education.

Lobo's invention is actually a successful, creative and novel design. He invented a 'wireless camera
attached to a helicopter' for traffic safety. The design agitates the tradition in the movie and indicates a
new type of project development. It is a breakthrough success that was fit for engineering instead of
citation and imitation of previous projects. The design was developed by Rancho after Lobo committed
suicide. However, Lobo was dead and a victim of authoritarian and obstructive conventional-rote-based
education. The reason for his suicide was associated with biological factors. Psychological pressures and
deadly competition were completely ignored, because "intelligent mechanical engineers have not yet built
a machine to measure the consequences of psychological pressure and suicide." The system and the elite
class (Professor Viru, educators, etc.) had successfully acquitted themselves. The movie criticizes the
educational system and the murders committed by the officials in the case of Rancho.

Scene 5, Library Inaugural Speech: The inaugural speech by Chatur at the library was noteworthy in
demonstrating the conventional education approach and rote-based mentality. The speech was authored
by Chatur in advance and revised by Rancho. The term service was replaced by the term 'inside’, and the
term 'butt' replaced the term money. But Chatur, unaware of this, confidently begins to read the speech
from memory on the podium. The scene aims to exhibit the consequences of rote-based learning. Chatur
embodies typical rote-based tradition. Because the school, the system and the administrator that he was
trained by constantly asked for technical definitions, standard approaches and rote-based knowledge.
New definitions, approaches and discourses have constantly been suppressed by the teachers. In fact,
according to convention, the most reliable information could be found in the textbooks. Original,
practical, and functional definitions and approaches have been met with resistance, as mentioned in the
case of Rancho.

Scene 6, Grades: “Grades rank people.” This phrase reflects a hierarchical or stratified structure. For
example, those who sit in front desks get the opportunity to be next to Professor Viru. Because, according
to Viru, those who fail in school will not have jobs or dignity. Therefore, A-level students can get jobs and
prestige, and only they deserve to sit in the front row. As is known, academic achievement is scored with
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numbers or letters. A indicates success and prestige, B indicates average success, and C indicates failure.
Thus, those who receive B and C are demoted to a lower hierarchy and level of dignity. A, B, and C
reflect the relative student ranking. In this approach, grade is accepted as the criterion of success, and
quantity is prioritized over quality. Hierarchical grades promote divisions and classes among the
students. Since grades are also considered as strata, they lead to an inevitable and deadly competition to
reach the next level. Furthermore, since grades are a product of the conventional approach, they lead to
the neglect of contemporary educational qualities such as skills, interests, abilities, creativity, and
intelligence.

4.2. Semiotic Analysis of the Movie

There were several semiotic elements or factors in the movie. However, in the context of the current
study, certain elements were significant n in the film or the script. These indicators basically were the
system, administrator/principal, Rancho, Chatur, Cuckoo, Astronaut Pen, and A, B, and C. These
elements could be analyzed as signifiers as follows:

System: Here, the system means the education system and mentality of the school narrated in the movie.
Although the system criticized in the movie is a fundamental problem that reflect our educational
approach, it is basically the system adopted by the school narrated in the movie. System as an indicator
could be characterized as an area of representation for oppression, authority, harmony, deadly
competition, class construction, standardization, conventions, rules, memorization, and tradition. In the
system, value is associated with career, and success, status, and prestige were prioritized. All these are
the significant aspects and signifiers of the system.

Administrator: Professor Viru shares several traits with the system. The principal could be observed as a
construction and concrete manifestation of the system. In fact, the system initially penetrates the minds of
the administrators. There is the transformation of authority. It is the reconstruction of bio-power in the
mind in Foucauldian terms. Power is not an external oppression device but internalized by the mind.
Meaning that the systemic power constructed by the authority was embedded in the mind of the
administrator, in other words, in his mentality. In brief, the manager is a dialectic signifier of the system.

Rancho: As seen in the movie, Rancho was characterized as a free-spirited bird in the
engineering school. He was portrayed as a dissident, anti-establishment, contrarian and
productive individual. He selected engineering because he loved machines, and prioritized
skills, interest and abilities in his educational goals. He cared about harmony and excitement
not success and competition in learning.

Chatur: He symbolizes tradition, system, and obsession, and as a signifier, he embodies the rote-based
approach. He adheres to technical-theoretical definitions, does not think, does not question, does what he
is told; he is obedient. In a way, Chatur is the embodiment of the acceptable and exemplary student
desired by the system.

The Cuckoo: The Cuckoo signifier represented the race and competition. Because, as emphasized in the
movie, the offspring of this bird starts life by murdering the unhatched chicks of another bird in the nest
of the latter. The bird symbolizes the "fight or die" strategy.

Astronaut Pen: This pen represents perfection. The pen was gifted to Professor Viru by his teacher, and
when his teacher suggested that he should gift the same pen to a perfect student like him in the future.
Thus, a deadly race is run to reach the astronaut pen. The pen symbolizes the overwhelming competition
in a deadly race.

A, B, C: These letters actually reflect the hierarchical and stratified structure in the education system.
Each letter represents a unique category. Students are divided into grades to include each group in a
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letter system. Thus, as a signifier, A indicates success and prestige, B indicates mediocrity, and C
indicates the lowest class and dysfunction. Thus, based on these letters, their semiotic functions and
meanings, they are tokens and separators. In the letter system, individuals are not characterized by their
qualifications and skills, but by brackets of success, grade and competition. Individuals are separated like
ancient stamps or cascaded like automatons of modern times. These letters are also indicators of the
social fractures and distances between the students. These letters could also be considered the indicators
of the reconstruction of the ancient Indian caste system.

5. CONCLUSION

Motion pictures are a medium where education could be reflected most effectively. Thus, several movies
have tackled educational ideas based on certain themes and representations: To Sir, With Love, Dead
Poets Society, Good Will Hunting, Taare Zameen Par, and Freedom Writers. One of the most important
movies on education was the 2009 movie Three Idiots directed by Rajkumar Hirani. The present study
focused on this movie to address the ideas, educational representations and approaches represented in
the movie comparatively. The idea of the film includes a critique of the system and mentality that was
cleverly constructed by the director. The analysis of the character expressions and the indicators in the
movie revealed interesting data on the comparison of the conventional and contemporary educational
approaches. It was observed that two approaches were addressed in the movie: conventional and
contemporary educational approaches. These two approaches were skillfully interspersed throughout the
movie via the protagonists and representations. In the movie, the conventional approach was reflected in
the school system. Professor Viru and the most popular student Chatur represented this approach.
Contemporary education was reflected in individuals. Education is individual-oriented in this approach,
and the dominant representative of this approach was Rancho, the black sheep of the school.

Several scenes and dialogues in the movie addressed the conventional and contemporary educational
approaches. Phrases on the conventional-rote-based education approach included the following: “Life is a
race”, “If you do not run fast enough, they will crush you”, “I failed out of fear”, “If you are not the first
you have lost”, “If you do not have a diploma, you cannot get a job, a spouse, credit cards and prestige.”
One of the significant student statements about the educator-oriented education approach that ignores
the interests, wishes and desires of the students was as follows: "When I was born, my father wanted me
to be an engineer, nobody asked me what I wanted to be, it was predetermined". This expression is
among the typical discourses in the traditional rote approach. There is no room for the student in this
discourse. The student is a representation of parents and the system, and their object of desire. The
student is trained to achieve the desired product and does not have the right to speak under any
circumstances.

A careful screening of the movie would demonstrate that the contemporary-constructivist educational
approach was also interspersed in the movie from several perspectives. The functional-practical
definition of the machine by Rancho was one of the most obvious examples. When Professor Viru talks
about the invention of the astronaut pen, he associated perfection and ability of the pen to write in space.
Because a regular fountain pen cannot write in space. However, Viru never thought of the question
“what about a pencil?” Rancho's question demonstrated the critical, questioning and contradictory
dimension of contemporary education. Rancho stated that "the so-called engineers are very clever, yet
they have not yet invented a machine to measure psychological pressure, or the system runs a factory,
not a school." His critic targeted the fragility of the system and the suicides caused by it. Furthermore, the
exam system does not improve achievement, does not arouse joy or excitement in students, but forces
them into a deadly race. Exam grades only create distance between the students. They build a class
structure in addition to competition. These expressions are extremely important for the demonstration of
the contemporary-constructivist education approach. At the end of the movie, Rancho, who symbolizes
the constructivist education, was presented as a scientist with 400 patents to emphasize the creative and
inventive dimensions of contemporary education.
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In conclusion, the conventional educational approach was characterized as follows in the movie:
Conventional education is mechanical, rote-based, authoritarian, standard, prescriptive, exclusionary,
discriminatory and abrasive. The basic and dominant concepts in this approach include success,
competition, ranking, prestige, excellence, etc. Contemporary education approach is characterized by
qualities such as criticism, questioning, awareness, creativity, construction, innovation, opposition, and
non-conventionality. The basic concepts in this approach include interest, desire, ability, need,
intelligence, skill, learner-orientation, collectivity, contingency, reflexivity, etc. The comparison of the
characteristics and basic concepts of these approaches would reveal that both approaches were skillfully
compared in the movie. The administrator, cuckoo, astronaut pen, and letter grades signified the
education system. Conventional education prioritized the educating of the students, who were perceived
as objects that need to be educated and objects of investment in this approach, while contemporary
education was learner oriented. It prioritizes the differences between the interests, desires, talents, skills
and intelligence of the students. The conventional education system, on the other hand, is merciless; it
challenges students to a race and eliminates unsuccessful ones. The modern education system prioritizes
student potential and creativity and allows them to realize themselves through education. This is so at
least at the theoretical level. In fact, at the end of the movie, Rancho, who represented contemporary
education, is presented as the manager of a free education and technology island that prioritize talent.

Bolu Abant Izzet Baysal Universitesi Egitim Fakiiltesi Dergisiglinaas W/l 5:41:Y:19.qeYs-Rudhnganel YA
1135



https://dergipark.org.tr/tr/pub/aibuelt

Abdulbaki KINSUN

Reference

Agocuk, P. (2016). A Film Analysis and Interpretation on the Amarcord Film. International Journal of Social
Research, 7(31), 8-18.

Akdag, B. (2006). Alternative Education Models. Bell and Break Magazine, 1(6), 34-44.

Akmese, Z. (2020). The Content and Comprehension Effect of Framing on Television. Esennur Sirer
(Eds.). Television 4.0, New Curriculum, New Tracks in the Society 5.0 Period. Literature Publications.

Askun, 1. C. (1980). Traditional Educational Tools and Methods against Contemporary Educational
Technology. Fiction, 3(1), 304-313.

Bikic, N. C. (2021). A Critical Analysis of Traditional Education Concept through Three Idiot Films.
Journal of Cultural Studies, 1(8), 76-92.

Birbicer, B. (2017). Whiteboard Blackboard: A Critical Look at the Modern School System. Maarif Mektepleri
Publishing.

Coban, B. (2003). Discourse, Ideology, and Action: The Struggle to Resolve the Struggle between Power
and Opposition. Baris Coban at al. (Eds.). Discourse and Ideology: Mythology, Religion and Ideology.
Water Publications.

Coskun, B. (2018). The Structure and Functioning of the Turkish Education System. Mehmet Gultekin
(Eds.). (2018). In Introduction to Educational Science. Anadolu University Press.

Celik, H. at al. (2008). Discourse Analysis. Atatiirk University Faculty of Education Journal of Educational
Sciences, 27(27), 99-117.

Dijk, V. (2003). Discourse and Ideology: a Versatile Approach. Baris Coban at al. (Eds.). Discourse and
Ideology: Mythology, Religion, Ideology. Water Publications.

Erkut, E. (2022).System Desperate: Education is in you. Dogan Book.

Fer, S. (2014). Learning Teaching Theory and Approaches. Memoir Publishing.

Foucault, M. (2011). Discourse. Basic Ideas in Sociology. (Umit Tatlican Tra). Sentez Publishing.

Freire, P. (1991). Pedagogy of the Oppressed. (D. Hattatoglu and E. Ozbek Tra). Ayrint1 Publications.

Girgin, M. (2017). Education Films. Vize Publishing.

Gul, S. S. at al. (2020). Content and Discourse Analysis in Social Sciences. Pamukkale University Journal of
Social Science Institute, 42(1), 181-198.

Gultekin, M. (2018). Historical Foundations of Education. M. Gultekin (Eds.). In Introduction to Educational
Science. Anadolu University Press.

Gunes, C. D. (2013). Discourse and Power in Michel Foucault. Anxiety Uludag University Journal of the
Faculty of Science, 21(21), 51-69.

Gunes, F. (2015). “Basic Concepts and Contemporary Trends in Education”. Firdevs Gunes (Eds.).
Introduction to Educational Science. PEGEM Academy.

Gokalp, A. at al. (1998). An Evaluation of Poetry in Terms of Semiotics: Book Names in a Dictionary. Prof.
Dr. Dursun Yildirim Armagani. Ankara: Prof. Dr. Dursun Yildirim Armagani Publishing.

Hussain, S. at al. (2016). The Impact of the Indian Movie, Three Idiots (2009) on Attitudes to Education.
Research in Drama Education: The Journal of Applied Theater and Performance, 21(2), 242-246.

Tich, I. (2022). Schoolless Society. (Mehmet Ozay Tra.). Sule Publications.

Bolu Abant Izzet Baysal Universitesi Egitim Fakiiltesi Dergisi- I\as /i[5 e:i10:Vd Xoyq-Rughasantlo V1 I
1136



https://dergipark.org.tr/tr/pub/aibuelt

Comparative Sociological Analysis of the Conventional and Contemporary Educational Approach in the Movie Three Idiots
(Geleneksel ve Cagdas Egitim Anlayislarimin Ug Idiot Filmi Uzerinden Karsilagtirmali Bir Analizi)

Namaz, Y. (2023). A Bibliography of Educational and Educator-Themed Films and Analysis of Three
Education-Themed Films. Erciyes Journal of Communication, 10(1), 369-394.

Rousseau J. J. (2014). Emile: A Child is growing up. Selis Books.
Sancar, S. (2008).The Adventure of Ideology. Imge Bookstore Publishing.
Silman, F. (2019). Films on Education: A Guide for Teachers and Prospective Teachers. PEGEM Academy.

Sonmez, V. (2014). Philosophy of Education. Memoir Publications.
Sozen, E. (1999). Discourse: Uncertainty, Exchange, Knowledge, Power and Reflexivity. Paradigm Publications.

Turkcan, B. (2013). A Semiotic Approach in the Analysis of Children's Paintings. Educational Sciences in
Theory and Practice, 13(1), 585-607.

Yakar, H. (2013). The Educational Use of Motion Picture Films: A Historical Evaluation. HAYEF Journal of
Education, 10(1), 21-36.

Yilmaz, K. at al. (2013). The Relationship between Teachers' Beliefs and Their Views on Teacher-Student
Relationships. Journal of Education and Training Research, 2(4), 205-219.

Yildirim, N. at al. (2016). Educational Analysis of Aamir Khan Films: A Qualitative Evaluation of 3 Idiots
(3 Stupid) and Taare Zameen Par (Every Child Is Special). Journal of Atatiirk University Fine Arts
Institute, (36), 210-244.

Yurdigul, A. (2014). An Approach Trial on the Place of the Phenomenon in the Cinematographic
Narrative (The Case of the Movie “Honey”). EKEV Academy Journal, (60), 487-502.

Yuksel, A. A. (2015). School, Teacher and Student Representations in Cinema Films in Turkey as a
Cultural Product. Global Media Journal TR Edition, 6(11), 1-17.

Bolu Abant Izzet Baysal Universitesi Egitim Fakiiltesi Dergisiglinaas W/l 5:41:Y:19.qeYs-Rudhnganel YA
1137



https://dergipark.org.tr/tr/pub/aibuelt

Abdulbaki KINSUN

GENISLETILMIS OZET
1. Giris

Sinema ortaya ¢ikisindan itibaren toplum {iizerinde etkin bir sanat alani ve etkili bir kitle iletisim araci
olarak varlik gostermistir. Diger sanat alanlarinda oldugu {izere sinema da yasamu farkli yonleriyle ele
alir ve gercek hayattan edindigi tema ve temsilleri de kendi anlatim kurgusuyla yeniden bi¢imlendirir.
Sinema sanatinda, gorsel ve isitsel unsurlarin yan yana kullanilmas: bir yandan filmlerin etki alanini
genisletirken Ote yandan sinemay1 diger kitle iletisim araglarindan ayirmaktadir. Sinema, bir sanat
etkinligi olmanin Gtesinde ayrica kiiltiir aktariminda da 6nemli bir isleve sahiptir. Bu itibarla toplumda
hem bir yansitici gorevi iistlenir hem de hayattan edindigi temalar1 yeniden bicimlendirerek izleyiciyle
bulusturur. Toplumun en temel ve koklii kurumlarindan birisi egitimdir. Toplumsal inang ve degerler,
normlar ve davramis kaliplar: egitim yoluyla iletilir. Sinema filmleri bu itibarla egitim sahasinda siklikla
kullanilmaktadir. Nitekim alanyazina goz atildiginda; egitim anlayisi, egitim sistemi, Ogretmen ve
Ogrenci temsillerinin pek ¢ok sinema filmine konu edindigi goriilmektedir. Daha yalin bir ifadeyle egitim
temsillerine (sistem, yonetici, egitmen, Ogrenci, okul, smnif vb.) deginen pek ¢ok sinema filmiyle
kargilasmak miimkiindiir: Sevgili Ogretenim (1967), Olii Ozanlar Dernegi (1989), Can Dostum (1997),
likbahar Yaz Sonbahar Kis (2003), Yerdeki Yildizlar (2007), Ozgiirliik Yazarlar: (2007), ve Karatahtanin Otesi
(2011) gibi. Ote yandan sinemada egitim temali filmlerin, daha ¢ok hoca-6grenci, okul, sinif ve disiplin
gibi egitimin c¢esitli bilesenleriyle iligkili oldugu goriilmektedir. Ancak egitim sistemi veya anlayislarinin
islendigi sinema filmlerine de rastlamak miimkiindiir. Egitim anlayisinin odaga yerlestirildigi filmlerin
baginda Rajkumar Hirani'nin yénettigi ve Aamir Khan'm canlandirdigi 2009 Hint yapimi U Idiot filmi
gelir. Ug Idiot (3 Aptal): Rajkumar Hirani tarafindan yonetilen ve basrollerini Aamir Khan, Kareena
Kapoor gibi iinlii isimlerin paylastig1 2009 Hint yapimi bir sinema filmidir. Ezber, rekabet, siki disiplin ve
otoriteyle kusatilmis egitim sisteminin keskin bir elestirisinin yapildig: filmde, karakterlerin 6grencilik
oykiilerinden hareketle; egitim anlayislari, okul, egitmen tavri, ebeveyn tutumlar1 ve gevresel baski
gozler ontine serilmektedir. Filmde esas olarak iki farkli anlayisin gercevelendigi goriilmektedir:
geleneksel ve cagdas egitim. Bu iki anlayis, filme karakter ve temsiller tizerinden ustaca serpistirilmistir.
Filmde geleneksel anlayis, okul sistemi etrafinda canlandirilir. Bu anlayis: temsilen, filmde, Profesor Viru
ile okulun gozde 6grencisi Catur’a yer verilir. Cagdas egitim ise birey 6zelinde sahnelenir. Egitim burada
birey merkezlidir ve bu anlayisin basat temsilcisi de okulun ayriksi otu Rancho’dur. Hem geleneksel hem
de cagdas egitim anlayislarina dair filmde kodlanan pek ¢ok sahne ve sdylem bulunmaktadir.
Geleneksel-ezberci egitim anlayisina iliskin; “Hayat bir yaristir”, “Eger hizli kosmazsan ezerler seni.”,
“Korkudan basarisiz oldum”, “Eger birinci gelmezseniz kaybedersiniz.”, “Eger diploman olmazsa; isin,
esin, kredi kartlarin ve sayginhigin olmazdi” vb. drnekler gosterilebilir. Ogrencilerin; ilgi, istek ve
arzularmin goz ardi edildigi egitmen merkezli egitim anlayisina iliskin en g¢arpic ifadelerden birisi de
sudur: “Dogdugumda babam miihendis olmamu istemis, ne olmak istedigimi kimse sormadi, ne olacagim
zaten Onceden belirlenmisti”. Bu tarz bir ifade, geleneksel-ezberci yaklasimin en tipik sdylem
bigimlerinden biridir. Bu sdylemde 6grenciye yer yoktur. Ogrenci, aile ve sistem ikilisinin bir tasarimidir,
onlarin arzu nesnesidir. Istendigi ve ihtiyag duyuldugu bicimde yetistirilir ve grenciye hicbir surette s6z
hakk: taninmaz.

2. Metot

Niteligi, kalitesi ve kazanimlari agisindan egitim anlayislarinin siklikla karsilastirildig: bilinmektedir.
Egitim temsillerinin odaga alindig1 bu calismada, geleneksel ve cagdas egitim anlayiglar1 Ug Idiot filmi
tizerinden karsilastirilmaya tabi tutulmaktadir. Diger bir deyisle arastirmanin konusunu, geleneksel ve
cagdas egitim anlayislarimin bir film Ornegi iizerinden nasil islendiginin ortaya c¢ikarilmasi
olusturmaktadir. Bu dogrultuda filmde yer alan karakterlerin egitsel agidan neyi temsil ettigi ve hangi
egitim anlayisiyla temsil edildigi film 6rneginde analiz edilmeye ¢alisilmaktadir. Egitim temasini isleyen
bagka filmler olmakla beraber kapsam olarak calisma, Ug Idiot filmiyle siurlandirilmistir. Ayrica film
biitiin (sinematografik-yonetsel) yonleriyle ele alinmazken yalmzca ilgili temsiller, sahneler ve
gosterenler dikkate alinmigtir. Bir de yontemsel simirlamadan bahsedilebilir. Bu bakimdan film, yontem
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olarak, cerceveleme bakis agisiyla; analiz teknigi olarak da soylem ve gosterge analizleriyle smirh
tutulmustur. Bu arka plandan hareketle séz konusu ¢alismada, Ug Idiot filminde yer alan egitimsel
temsillerin neler oldugu ve bu temsillerin hangi egitim anlayislar1 cercevesinde degerlendirilebilecegi
konu edinilmektedir. Calismada, bir yandan filmin egitimsel boyutlar tizerinde durulurken 6te yandan
egitim anlayislar: karakterler bazinda karsilastirmali bir bigimde analiz edilmeye ¢alisiimaktadir. Calisma
temelde farkli egitim anlayislarinin film Ornegi {izerinden nasil islendigini ortaya ¢ikarmay:
hedeflemektedir. Daha somut bic¢imiyle arastirmanin hedefini sdyle de izah etmek miimkiindiir.
Geleneksel egitim anlayisina yoneltilen elestirelligin filme nasil serpistirildigini gostermek ve cagdas
egitim felsefesinin hangi temele dayandigini, filmde olusturulan karakterler ve replikler baglaminda
ortaya cikarmaktir. Calisma su agilardan 6nem arz etmektedir: bir sinema filmini egitimsel agidan
¢ozlimlemesi, egitim temsillerinin yanu sira egitim anlayislarina odaklanmasi, bunlar1 karsilastirmali bir
bi¢gimde analiz etmesi, son olarak da sOylem ve gosterge analizi gibi sosyal bilim tekniklerine bir sosyo-
egitim ¢alismasinda yer veriyor olmasi. Cagimizin bilgi, bilim ve bilisim toplumu olusu itibariyle bilginin
nasil iretildigi, tiretiminde hangi yontemlerin tercih edildigi, nerede ve nasil kullanilacagi 6nem arz eden
meselelerdir. Bilhassa metodolojik tercihler son derece 6nem arz eder. Zira bilimsel yetkinlik; kuramsal
ve metodolojik Ozgiinliige baghdir. Diger bir deyisle bilimsel arastirmalara kimligini kazandiran,
aragstirmada tercih edilen metodoloji ve kullanilan tekniklerdir. Buradan hareketle s6z konusu ¢alismada,
yontem olarak nitel bir arastirma deseni olan cerceveleme ¢oziimlemesi modeli esas alinmistir. Yontemsel
agidan “cerceveleme ¢oziimlemesi” esas alnirken veri analiz teknigi olarak da sOylem ve gosterge
analizleri tercih edilmektedir. Bu dogrultuda filmde gegen kimi ifade ve gOsterenlerin, egitimde hangi
yaklasim bigimlerine denk diistiigli soylem ve gosterge analizine tabi tutularak incelenmektedir.

3. Bulgular

Filmde sonug itibariyle geleneksel egitim anlayisinin soyle karakterize edildigi goriilmektedir. Geleneksel
yetisek; mekanik, ezberci, otoriter, standart, kuralci, dislayici, ayrimci ve yipraticidir. Bu anlayisin temel
ve baskin kavramlariysa; basari, rekabet, birincilik, sayginlik, miikemmellik vb.leridir. Cagdas egitim
anlayisi ise; elestirellik, sorgulayicilik, farkindalik, yaraticilik, insa, yenilik, aykirilik ve teamiilleri bozma
gibi nitelikleriyle karakterize edilmektedir. Bu anlayisin temel kavramlarina bakacak olursak; ilgi, istek,
arzu, kabiliyet, ihtiyag, zeka, beceri, 6grenen merkezlilik, kolektivite, olumsallik, diisiiniimsellik vb.
kavramlarin 6n plana ¢ikarildigr goriilecektir. Nitelikleri ve temel kavramlari paranteze alindiginda her
iki anlayisin, film 6zelinde ustaca karsilastirildigini s6ylemek miimkiindiir. Gelenegi temsilen; yonetici,
guguk kusu, astronot kalem, harf sistemleri gibi gosterenlerin yani sira egitim sistemi 6n plana
cikarilmaktadir. Geleneksel yetisek, ogrencileri terbiye etme anlayis: iizerine sekillenir ve 6grenciler bu
anlayista egitilmesi ve yatirim yapilmasi gereken nesneler olarak diisiiniiliir. Cagdas yetisek ise 0grenen
merkezlidir. Ogrencilerin; ilgi, arzu, yetenek, beceri ve zeka farkliliklarina énem verir. Ote yandan
geleneksel egitim sistemi, kiyicidir; bu sistem, 6grencileri yarisa tabi tutar ve basarisiz olanlari eler.
Cagdas egitim sistemi ise; 6grencilerin, potansiyellerine ve yaraticiliklarina dnem veriri ve onlarin egitim
sayesinde kendini gerceklestirmelerine olanak saglar. En azindan teori diizeyinde bu boyledir. Nitekim
filmin sonunda cagdas egitimi temsilen Rancho, yeteneklerin sergiledigi 6zgiir bir egitim sistemi ve
teknoloji adasinin yoneticisi olarak seyircinin karsisina ¢ikarilir.
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Abdulbaki KINSUN

ARASTIRMANIN ETIK iZNi

Bu calismada “Yiiksekogretim Kurumlar: Bilimsel Arastirma ve Yayin Etigi YOnergesi” kapsaminda
uyulmasi gerektigi belirtilen tiim kurallara uyulmustur. Yonergenin ikinci boliimii olan “Bilimsel
Arastirma ve Yaym Etigine Aykir1 Eylemler” bashgi altinda belirtilen eylemlerden higbiri
gerceklestirilmemistir.

Anket, miilakat, odak grup calismasi, gozlem, deney, goriisme teknikleri kullanilarak katilimcilardan veri
toplanmasini gerektiren nitel ya da nicel yaklasimlarla yiiriitiilen her tiirlii arastirmalar, insan ve
hayvanlarin (materyal/veriler dahil) deneysel ya da diger bilimsel amaglarla kullanilmasi, insanlar
tizerinde yapilan klinik arastirmalar, hayvanlar {izerinde yapilan arastirmalar, kisisel verilerin korunmas:
kanunu geregince retrospektif calismalar icin Etik Kurul Izni gerekmektedir. Ancak “Geleneksel ve
Cagdas Egitim Anlayislarinin Ug Idiot Filmi Uzerinden Karsilastirmali Bir Analizi (Comparative
Sociological Analysis of the Conventional and Contemporary Educational Approach in the Movie Three
Idiots)” adl1 bu ¢alisma, nitel arastirma yontemlerinden, konu ile ilgili kaynaklarin toplanmasi ve analize
tabi tutulmasi olarak tanimlanabilecek bilimsel bir arastirma yontemi olan dokiiman incelemesi ile
gergeklestirilmistir. Bu sebeple aragtirma icin Etik Kurul Izni alinmamustir.
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