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Abstract

Lord Byron (1788-1824) is a Romantic writer who veagcast from English society, due to his
nonconventional behavior. In quest for happinesdrfam England Byron went through Portugal, Spain,
Malta, Albania, Greece and Turkey where he becaoogainted with the area and found a source of his
inspiration. His long stay particularly in Balkaregion created him an opportunity of not just wgitihe
region, but also delving in its culture. Byron neweithdrew himself from using the information he
gathered on the field and he did the same in tise cd The Giaour which is the subject of our study.

In this study on The Giaour, A Fragment of a Turkisale, we were in pursuit of the narrative
details. Witnessing the existence of multiple nang we strived to analyze the differences and
similarities of their mentality. Knowing the fadtat there are religious dissimilarities, we likewisaw
that the long joint existence created culturalletfion. Analyzing these varieties in the narrataréndset
we came to the conclusion of Byron’s attempt tolijective observer where he stumbles.

Key words: Lord Byron, The Giaour, narrators, the fishermarentality, viewpoint



A

JOURNAL OF AWARENESS

GAVUR, BIR TURK HIKAYESINDEN BIR BOLUM ESERIN
ANLATICILARI ARASINDA BAKI S ACISI VE ZIHNIYET FARKI

Ozet

Lord Byron sira du davranglar sonucu/ngiliz toplumundan dlanmi mutlulygu /ngiltere’den
uzakta arayan bir yazar olarak Portekispanya, Malta, Arnavutluk, Yunanistan ve Tirkiyggrer ve
burada ilham kaynani bulur. Ozellikle Balkan bélgesinde uzun tagdipan yazar, sadece yoreyi ziyaret
etmek dgil, kiltire de derinlgmek imkanini kazanir. Byron insanlardan edidiilgiyi kullanmaktan
hicbir zaman ¢ekinmegiigibi, konumuz olan Gavur'da aygekilde devam etrtir.

Gavur, Bir Turk Hikayesinden Bir Bolium hakkinda rolbu calgmamizda anlatim ayrintilari
araylsindaydik. Coklu anlatici vagini tanikhk etmemizle onlarin zihniyet farki venberliklerini
inceledik. Dini farkhlik gercgini bilerek uzun vyillar icinde olan ortak yamin kuoltrel yakinhk
yarattigini gordik. Anlaticilarin zihniyet farklgini inceleyerek Byron'un tarafsiz gdzlemci olma
cabasinda tokezlegini fark ettik.

Anahtar kelimeler: Lord Byron, Gavur, anlaticilar, balik¢i, zihniyéiakis acisi

1. INTRODUCTION

The Giaour, A Fragment of a Turkish Tale one of fiveTurkish Taleswritten by Lord
Byron. The urge to focus on Turkish, respectivelyie@al themes using Balkan area
incorporating locals’ mentality and life-style cosnas a result of having success withilde
Harold’s Pilgrimage,Byron’s first work with Balkan setting which brolighim over-night fame.
Thus he preferred to continue this path which dawe the chance to show his knowledge of
Turkish world.

The Giaouris based on the story Byron heard in a coffee hausang his journey and
partially in the situation he witness flavoringby using his talent of writing. He validates the
practicing of his imagination in his letter to Ed@d@aniel Clarke:

You are one of ye very few who can pronounce howyacostume is correct...l am
sure that | am anxious to have an observer's—paldidy a famous observer’s testimony on
ye Fidelity of my manners and dresses-and as faMamory and Oriental twist in my
imagination has permitted.

In The Giaour Byron tells a story of a Circassian girl, Leil&ovis part of Hassan pasha’s
harem. Beautiful Leila has a lover, the Giaour apdn Hassan’s discovering of the infidelity,
Leila is drowned as a punishment for her immoralMshen the Giaour hears of Leila’s death he
vouches on revenge. While Hassan searches for itmmG it is the Giaour who ambushes and

! Seyed Mohammed Marandi, “Byron’s Infidel and thasim Fisherman”Keats-Shelley Review No., 2006, p.
133
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kills Hassan. The accomplishment of the revenge do¢ gladden the Giaour, hence he falls into
despair for the outcome of his love affair and &®ildeath, becoming typical Byronic héro.

As used in the tale, drowning adulterous womands an occasion that would move
Balkan nation of Byron’s age; however, it was difili to be absorbed by European readers. Peter
Cochran writes on the commonness of the drownirggafterous woman:

Drowning adulterous women— or even potentiallyraputedly, adulterous women —
was not rare in the East in Byron’s day. The tdlé€brosyne and her companions, drowned
by Byron’s friend Ali Pacha and referred to in thete to the poem'’s last line below, is still
commemorated in modern Greéce.

Not everyone is convinced by the genesis of Byrstosy.

It is possible to cast doubt on this story — Bydoes not deny that it might have taken place bhinlokit
lurked his Turkish attitudes to life and death &iglcontempt for the treatment of women. As thered
Koranic authority for the drowning of unfaithful vds or concubines the whole episode may be more
typical of his prejudice than fatt

The doubts on the factuality of the story doesaoohpromise the success of the tale, hence
it is Byron’s originality that satisfies the tast@sRomantic reader. His stories, usage of cultural
background of the East in more genuine way exceatlétie expectations and left out even the
fame of Moore, Southey and Shelley’s writings.

2. THE GIAOUR'S STRUCTURE

The Giaouras the first of th@urkish Talesobviously preoccupied Byron for long years as
he constantly turned to its revision, extendinfgain 407 lines in the first edition to 1334 lines |
the twelfth and final edition. Rich imagery and dgstive verses gave quality to the tale.

In regards of the time frame the story can be éithto two parts with the gaps of years
in the story. As a technic, Byron used multiplewpeints, respectfully four narrators. Having
four narrators did not work in favor of the chroogy in the story, yet it gave quality to the work
as one with dissimilar viewpoints. Lack of chrorgjcacreated gaps in the space and time which
put the characters suddenly in one place or another

Every narrator had his own viewpoint and saw tloeystrom a different angle. Using this
variety of stances gave Byron the opportunity &spnt every mentality of the region, “trying” to
be objective and without any prejudice to the stgkithough the viewpoints are of people
residing in the Balkan region, they are not in [tdtarmony. Multiple viewpoints can be met
differently by the readers; while one group woufgog the switch from one narrator to another
considering it the richness of the story, the otireup would consider it disturbing and without
any coherence. Having one way or another, we &supporters of the first group. The diversity

2 Byronic Hero is a character usually in exilejriyin despair being rebellious and gloomy

% peter CochranThe Giaout, International Byron Conference, Charles Univigr§irague, Prague 2000, p.172-5.
* Roderick Cavaliero, Ottomania, The Romantics &ed\Myth of the Islamic Orient, L.B. Tauris, Lond&910,

p .46
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in the story gives us more than one picture of diteation and local mindset. Having more
pictures creates an album which follows the develaqmt of the story. Thus we are in the flow.
This flock of the shots creates a vivid image andression of watching a staged play.

3. THE TALES’ OPENING

The tale opens with aAdvertisementritten in prosaic form. Undertaking the role of an
introduction, theAdvertisementprepares the reader to a fragmentary structurgingithe
information on the settings of place, the writeegants it as the East of the past ages, alluding to
the changed condition of the “contemporary” East.ddnnects the idea of the changes occurred
in the area, partially to the women’s improved estabw being able to speak for themselves;
partially to Christian’s changed positiorCHristians have better fortuhen this Ottoman
conquering area.

Giving the historical developments in the area wm#er, incorporates the story of a
“female slavé. Byron’s narration of a girl who is the subjeotthe punishment by being thrown
in the sea “in the Mussulman manner” gives the gden of religious prejudice. Himself a
Christian, more than the Christian religion its@fron was a fan of Greece as a part of Balkan
region.“Byron tried to be neutral between Christianity atstam, as he did not wish to subscribe
to either, but not between Greece and Turkey.”

As expected due to his favoring Greece, the verdeshe tale, subsequent to the
Advertisementopen with the geographic description of the sg#j respectively, Greece under
the Ottoman rule. Byron’s known stance as a protead lobbyist for Greece continues in this
tale as an unknown narrator, where he lamentsa$$ glory. This situation is commented by
Roderick Cavelliero as :

Byron’s ‘religious’ affiliation was to pre-Christia and pre-Islamic Greece, where
morality was guided by the sense of honour and yota sense of sin, where sexual
and religious as well as political freedoms wereghly developed. The Turks had
smothered Greece, with oriental characteristicsttmandered her a pale shadow of
her former glory’

4. NARRATORS’ MENTALITY IN THE GIAOUR

Appearing following the Advertisement, the firstkmown narrator seems of Christian
mentality, as through the lines 1-167 is very aatay to the Ottomans who now rule the region.
“So curst the tyrants that desttt7) , the lines which made critics point finger Byron as
speaking his critical mind through the first naoratThe first narrator gives plenty of evidence
about his supporting side by lamenting the deathirdnown person inthe Athenian grave
with the words: When shall such hero live agaiit@). These glorifying words remind us of
Mark Antony’s praising Julius Caesar ér was a Caesar! When comes such
another?(3.2.256). Giving the Athenian hero the appreciatof roman Caesar.

® Roderick Cavaliero, ibid, p. 84
® Roderick Cavaliero, ibid, p. 84
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The first narrator traces the path used by Byrofide Harold’s Pilgrimagewhere he
focuses on Greek faith under the Ottoman rule endestroyed future. We will hereby give a list
of similarities between the description of GreegeThe Childe Harold’s Pilgrimageand The

Giaour.

Childe Harold’s Pilgrimage

The Giaour, A Fragment of a Turkish Tale

Ere Greece and Grecian arts by barbarg
hands were quelled
(Canto I, XCIII)

usis Greece, but living Greece no neb(91)

Cold is the heart, fair Greece, that looks
thee,

Nor feels as lovers o'er the dust they love
Dull is the eye that will not weep to see
Thy walls defaced, thy mouldering shrir
removed (Canto Il, XV)

ohhy soul, till from itself it fell;

Yes! Self-abasement paved the way
0;To villain-bonds and despot sway.
(139-141)

es

Fair Greece! sad relic of departed worth!
Immortal, though no more; though falle
great!
Who now shall lead thy scattered childr
forth,
And long accustomed bondage uncreg
(Canto II, LXXIII)

Arise, and make again your own;
nSnatch from ashes of your sires

The embers of their former fires;
efl15-117)

te?

Greece! change thy lords, thy state is S
the same;

Thy glorious day is o'er, but not thy years
shame. (Canto Il, LXXVI)

till.can it be, That this is all remains of the
(207)
of

Ancient of days! august Athena! where,
Where are thy men of might, thy grand
soul?(Canto Il, II)

Thy heroes, though the general doom
iHath swept the column from their tomb,
A mightier monument command,

The mountains of their native land !
There points thy Muse to stranger's eye
The graves of those that cannot die !

e?

(130-135)

The reader familiar with Byron’s affiliation withr@ece, going as far as attending the war
for its independence, as well as reading@islde Harold’s Pilgrimage after reading the first
narrator’'s part will get the impression “here henes again”, as he continues with the same
elegiac tone for Greece and accusations of thar@ttoculture.

Nonetheless, just like always, Byron, pulls out #oe up his sleeves and takes a “volta”,
turning to something new for his readers. Starfiogn the line 168, Byron distances from the
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description of Greece and unexpectedly starts @ $bory. Critics as well accept the fact that the
poem continues with less, though, not none exisé@imosity towards the region mentality.
Moreover, it is commented of his resemblance t@al poets, in his description of beauty and
usage of character name3hé Giaour with emphasis on one figurative device, whichasqs
the aesthetic and thematic veneer of the tale amnvkep, if anything, that Byron’s use of Oriental
matter is quite similar to that of Oriental poets.”

The second narrator is a local fisherman with ldvegthiest narration. This section
contains Byron’s generous usage of the Ottomanbwdasy which gives more vivid imagery of
the scenery. By giving the main narration to tisbdérman, Byron created space for description of
a Balkan mentality he encountered. Through fishefmstance we are revealed the mentality of
the locals as the fisherman is evidently “an Osieanl

Byron uses the fisherman to convey the atmosphereaping in the region during the
month of Ramadan, respectively the end of the Ramashd coming of Bairam, as the sacred
month and the biggest feast of Islam religion, witd aim to enforce the Ottoman influence. As
much as Byron could not withhold himself from relreg his western mentality in some
occasions, to that extent the fisherman demonstfageMuslim mentality through commenting
of the situation. Having the longest narration, fisherman gives us detailed description in non-
chronological order, without any reserves in offgrhis own criticism.

The fisherman'’s religious affiliation is revealedthe usage of the name the Giaour. The
word itself carries a sense of resentment of thesgmeand his race, as a non-Muslim. Not
stopping only with this word, the fisherman utteosne lines in terms of resentment.

And though to-morrow's tempest lower,

"Tis calmer than thy heart, young Giaour !
I know thee not, | loathe thy race.

But in thy lineaments | trace
What Time shall strengthen, not efface (191-195)

Right well | view and deem thee one
Whom Othman's sons should slay or shun. (200-201)
Though like a demon of the night

He pass'd, and vanish'd from my sigt{204-205)

By using this presentation, Byron tries to eqelis occasional criticism of the eastern
culture to the Orientals’ prejudice and intolerariogvards non-Muslims. Having the non-
chronological order, the fisherman uses his Mustimantality and gives the description of
Hassan’s wrecked serai (palace), which now becarstiecler of spiders, bats, owls and wild-

" Naji Oueijan Byron, D’'Herbelot, and Oriental Culturé&jotre Dame University Lebanon, 2006, p.16
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dogs, stressing that it is the curse for Hassan'yet still emphasizing, the guilt of the Giaour,
since ‘his turban was cleft by the infidel's salbré(353)

Peculiar as it is from the decayed palace, thesfiglan turns to the description of Hassan,
the emif, and his crew and their greetings withalant as a Muslim’s typical salute. While
using the fisherman’s praising of Hassan as a pevdw killed a lot of rebel Arnauts, Byron
insinuates on Hassan’s cruelty in the case of Egjtdisobedience. The fisherman continues the
description of the developments and Hassan’s cagrgiweight which is thrown into the sea. He
uses a gloomy tone in the lines describing the ¢dsslife by ‘man’s capricg, alluding that the
weight thrown among the fierce waves is Leila’s yathe ‘ovely toy, “being caughtin her
infidelity.

Fisherman’s description of Leila’s beauty and grdoes not aloof him from his rooted
mentality. Leila did have the gaze ofGazelle however, her wrongdoing must be punished and
as a Muslim, the fisherman is not moved nor shodkethis kind of punishment.

Too well he trusted to the slave
Whose treachery deserved a grave (463-464)

This coldness of the heart coming from Hassan aleitlg the fisherman as two men of
Muslim faith reveals Byron’s bias in portraying karas cruel. Thus, Cavaliero criticizes Byron,
“As there is no Koranic authority for the drowningumfaithful wives or concubines the whole
episode may be more typical of his (Byron’s) prigjadhan fact'®

In an attempt to justify the Giaour's deed, Byraveg him a few lines (682-695) after the
bloody act. Describing his wrath and pride for t@genging Leila’s death, the Giaour uses the
word “Paynim” holding the meaning of pagan, non-Christian wlagpress equal resentment to
opposite religion as in the word “Giaour” coming &yMuslim. This choice of the word for a
moment rescues Byron from the accusation of hawiagtern preferences. Moreover, Giaour’s
confession of the deed being executed as a relShis avrath gives him relentless features not
different from Hassan’s and the mixed feelingslebpure and regret.

In the description of Hassan’s death by the Giaohdand, Byron puts out his thorough
knowledge of Muslim religious rites. Thus, he witte opulent use of Turkish vocabulary
narrates Hassan’s praying the Prophet MouhammedHBald in the moments of his death. The
Giaour's crime is proved with Hassan’s bloody aafend calpa® brought to his grieving
mother. Incorporation of the mother figure showsdsys acquaintance with the Islamic religion
as one which promotes the respect to parents ab@rgthing.*

8 Historical Muslim name for commander of chief ofng

o Naji OueijanByron, D'Herbelot, and Oriental Cultur&otre Dame University Lebanon, 2006, p.46

10 Ccaftana coat made of velvet, ornamented with goldendmstand patternsCalpaca cap worn by ottomans made
of sheepskin.

" The mention of servitude to parents follows imnagelly after servitude to God. This is repeatedubhout the
Qur'an. "Your Lord has decreed that you worshipenloat Him and that you be kind to parents. Whetimer or both
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Within Hassan'’s fall, Byron, combines the ritesMiislim religion such as the reading of
the Koran verses that mourn the death of a t@smanliewho will now dwell in paradise among
Houris,*? while the Giaour will tvander round lost Ebli$® thron€. Using visual imagery in the
portrayal of Hassan’s murder and the grief his liémbught, makes the reader think of the true
“offender” in this story, leaving the fisherman wihope that the Giaour will be punished one
day, if not by mankind than by the God. Devastatétt Hassan’s death, the fisherman ends his
narration with the curse launched upon the Giaour.

The third narrator opens the second part of treevdlich takes part years from the murder.
The third narrator is a monk. Being of a Christialigion gives some expectation that the Giaour
found a person of his race and now he will be mtete with favoring lines. Monk’s Christian
mentality does not help him in acquitting. Nevellss, the monk exhibits the same mindset as
the fisherman. We believe that the similarity ie tieligious principals and the influence of the
regional mentality brought the fisherman and thekio the same page.

The monk gives his reasons for disapproving theo@ia stay in his monastery. He does
not accept the Giaour as one of his race sincechead practice moral principles of Christianity,
the confession and praying among other suspicieads

And here it soothes him to abide

For some dark deed he will not name.
But never at our vesper prayer,

Nor e'er before confession chair
Kneels he, nor recks he ...

But broods within his cell alone,

His faith and race alike unknown.
...Yet seems he not of Othman race,
But only Christian in his face:

I'd judge him some stray renegade,
Repentant of the change he made, (806-821)

Monk is indignant with the Giaour's demeanor. Thadar’s displaying a typical Byronic
hero’s behavior makes him not pray for forgivenges he withers in despairThe Byronic hero
may be a Christian, but he is also a foreigner, anly to England and the West, but also to

of them attain old age in your life, say not tortha word of contempt, nor repel them, but addresmtin terms of
honor. And out of kindness, lower to them the wilidnumility and say, "My Lord! Bestow on them YoMiercy
even as they cherished me in childhood." [Noblea@ur7:23-24] ; Ansar Al-Adl, What does Islam saguath
“mothers”? http://www.islamswomen.com

12 pAccording to Muslim religionHouris are the most beautiful maidens serving men in éreav

13 Eblis-devil in Muslim religion who was cast away by Giod disobedience

22



A

JOURNAL OF AWARENESS

ordinary piety and worship** Furthermore, Monk is in dismay for keeping unreded Giaour
in their monastery which might cause the God’s wigion them.

Hear the prayer, but utter none (900)
But wears our garb in all beside;
And, not from piety but pride, (909-910)

Monk’s doubts on the Giaour’s origin and intentiammhtinue until the Giaour decides to
confess. The Giaour starts his lines as the fauathator, in envying the monk for his sinless life
and days in peace and prayer. Accepting his wrangdealidates the fisherman’s words and
rightness of his cursing. The Giaour speaks for B%€s, repeating the story we are already
introduced to, using his side of the developmemt fiiither tells of his life of woe and expresses
the desire to rest which would not seem like a asshis heart is sorrowful. He confesses his
love which was proved in blood

| loved her, Friar ! nay, adored ---

But these are words that all can use ---

| proved it more in deed than word;

There's blood upon that dinted sword,

A stain its steel can never lose:

T was shed for her, who died for n&037-1042)

The Giaour asks the monk not to count his sin lhihlgi Hassan, as Hassan was hostile to
monk’s faith. Byron once again incorporates the dvBaynim which proves the Giaour's
religious intolerance towards Muslim pasha morentithe monk as the representative of
Christianity. The Giaour simultaneously shows dgjuaintance with the Islamic religion. As
Christian religion promotes the belief that a méled& while praying will go straight to heaven,
similarly, the Giaour tells that according to Islaklassan's death is not a punishment for him,
since a Muslim killed by a “gavur/infidel” will gto Turkish heaven and be servedHguris. He
further tells of Hassan’s cry tallah andMahometand the death which did not hurt him more
than the Giaour’s living state.

On the other side, the Giaour expresses his refietila’s love knowing that this brought
her death. Nonetheless, he does not stray fronesging the awareness that Leila’s infidelity is
punishable though sweet for him. He accepts thetlfiat in the case of adultery, his punishment
for Leila would not be different from Hassan’s centhing her for death, the point which shows

4 Mohammed Sharafuddin, Islam and Romantic OriestaliLiterary Encounters with the Orient, |.B. Ta&riCo
Ltd, London, 1994, p. 226
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the similarity between these two polarized men whatigions have coexisted for centuries thus
must have influenced each other in mentality.

Yet did he but what | had done
Had she been false to more than one. (1070-1071)

The Giaour expresses their polarity as people ashia's race cannot love due to their cold
blood, the lines which we oppose as Turkish mematé&nown for the coldness of their blood in
male/female relationships but rather passionateirydack of romanticism in courtship. The
Giaour elevates his love with the strength of Engtion and equalizes it to the loving heart of a
non-Muslim man. He laments Leila’s not having arttég grave which he could have share with
her. Notwithstanding all the troubles, the Giaoangiders Love as granted Byla, which is a
thought-provoking choice of word coming by Byronemged in Giaour’s narration as a part of
his belief.

The Giaour closes his confession with the indiffieee towards the Christianity as a
religion since he does not seek for forgivenessphace in paradise, as he considers himself not
worthy of a cross on his grave.

Byron closes the tale with the lines uttered byfitfst narrator who reappears yet is neither
protective nor complementary to the Giaour as aMaslim. This stance exhibited by the first
narrator shows his withdrawal from the role of atpctor of Christian world and turns him into
impartial observer of different mindsets and cusgtom

It is this closure that beside all our doubts ®dtance makes Sharafuddin as a promoter of
Byron, to think of him as a man with sympathy te tast and the one who “wished Islam to be
perceptible.*> Continuing that Byron was “general liberal who dthttyranny and believed in
national independence, he took delight in raciakiad, cultural and religious variety and
otherness™ Nor we agree with Ziauddin Sardar's stance thakish Tales are “poems of the
gratuitous violence, irrational vengeance, and-t@&drted barbarity of the Turks”

5. CONCLUSION

The Giaouris the first of theTurkish Taleswhich takes attentions of the reader with its
structure. It is written with multiple, respectfgllfour narrators who do not follow the
chronological description of the story. Dependirfgtiee taste of the reader, plentitude of the
narrators and consequently the viewpoints mighehaade some of them enjoy the knowledge
of the variety of cultures, or made them feel ceefiifrom the incoherence.

15 Mohammed Sharafuddin, ibid. p. 243

8 Mohammed Sharafuddin, ibid. p. 243

7 Alan Richardson, “Byron’s The Giaour, Teachingedtalism in the Wake of September 1hterrogating
Orientalism: Contextual Approaches and PedagogRralctices,ed. Diane Long Hoeveler, Jeffrey Cass, Ohio State
University Press, Columbus, 2006, p.222
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In the opening lines of the tale told by thetfianknown narrator, Byron’s preference of
Greece is obvious as he elevates the unknown Athesoldier in his grave and laments the
glorious past of Greece. The portrayal of Greeaa us the Giaourshow the similarity of its
glorification in Byron’s previous worKhe Childe Harold’s Pilgrimage.

With the second narrator, the fisherman, Byron mesgthy and vividly displays the
mentality of the Ottomans. The fisherman creates/id imagery of the atmosphere as well as
the mindset of the region. Usage of the Turkishabatary throughout his narration makes the
fisherman impeccable representative of his culflibe. fisherman tells of Hassan pasha’s fall, the
decay of his palace and the sorrow of Hassan’s enotbpon his description of Leila’s death the
fisherman does not reveal any emotions of shodkuasing that this punishment for an infidelity
is expected by his mentality.

Incorporation of the monk as the third narratoseaisome hope in readers’ mind to bring
some protection for the Giaour. However, monk doashelp the Giaour in purifying his deed
yet his reluctance and criticism of the Giaour ®whe similarity of mentality of Balkan
residents, regardless the religion.

With the fourth narration, Byron gives the Giaowioe which he uses for confession and
depiction of his feelings but not for asking foetforgiveness. The Giaour’'s awareness of his
wrongdoing validates the fisherman’s judgmental w@nts.

As for Byron and his stance, we believe in his ntith of displaying the variety of
mentality and culture in this world full of divetgi Nevertheless the tale seems to carry a dosage
of ridicule of the harshness of the Turkish punishis. By presenting Leila as one of Hassan’a
wives, Byron alludes to the lack of intimacy betwddassan and Leila, thus Leila being pushed
to quest for love and care, piling up the guilt ngtassan as insentient. In an attempt to create a
sense of objective storyteller, he mentions the amatity of the Giaour’s affair yet he purifies the
act by justifying it with depth of love Leila anldg Giaour felt. This purification reveals his statu
of a western observer of the eastern culture.
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