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ABSTRACT

Persians are and were keen on their appearancelarodvn to wear make-up, jewelry and
fragrance, painted their body parts with henna @hdse extravagant garments along the 2,500 years
of their history. The style of the garments hawegagk represented the class and status through the
history. In early civilizations, dress codes didt tiave much differences between the genders, but
later, significant deviations occurred between ga@ments. Considering the high rank societies, the
feeling of being distinguished was the main matvabehind the fashion trends. This can also be
projected to today’s world; if something becomemimn, a quest for a new and unique one is
emerged. Response to this quest usually came thritiger internal or external resources depending
on the historical realizations.

In Persian land, three of remarkable turning points women wear occurred during Abbasid
caliphate, Pahlavi period and Islamic revolutioespectively. Former and latest ones led to covering
and hiding the unique dress code of Persians cailtvith dull black cover, so-called Chador. On the
other hand, following the legacy of Pahlavi periadday, Iranian women express themselves with
exceptional fashion trends in which both westerd historical Persian culture are melted and mixed
with reasonable weighting.

lThis manuscript was presented partly in Quest For Beauty In Science, Culture And Arts11-12-13 May 2017Kepez,
Canakkale/Turkey
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1. INTRODUCTION

Since the dawn of the human existence, women hawadf different ways to express
themselves. Expression may be taken in various imgagxtending from identifying social
status to show off their emotional well-being. Bint cultures handle this issue in line with
the structure and dynamics of their society.

Persian culture is one of the richest and oldes thrat has survived since the
prehistorically periods. Due to geopolitical im@orte of their location, Persian nation has
suffered from attacks and influences of other matithrough the centuries. As a consequence
of the invasions and attacks, Persians improved ¢ngineering and architectural skills while
rebuilding the cities and infrastructures. In theamtime, influence from other nations tainted
their cultures. One of the effects can be seehair tiress code; ladies were using much fresh
and comfortable dress before the Islamic era. Thiack hijab replaced all preceding ones.

Ancient dress code and fashion trends throughahesl ruled by Persians is subject to
many researches (e.g. Houston and Horn blower 10Bfistead 1948, Goetz 1964, Scarce
1975, Gheibi 2006). Main outcome of these researcheeal that fashionable part of the
dress codes gradually changed through the centduesto influence of the neighbors and
invaders but main lines or basics of the traditi@wstumes are well preserved due to ability
of local fashion makers implementation of, rattiem merely usage of, imposed dress codes
into their society.

I will present a quick tour to reader about theskRer women costume, our journey
will start from eight century and end in twentiegntury. My main focus is on the change in
women dress code and their relation to local fasiiends. | will give outlines of the dress
preference of the woman together with the shortrigson of dominant rulers or influencers
in the region.

2. DEFINITIONS

For better digestion of the subject | shall defsmene of the specific costume names
used in following sections

Argalogh A type of clothing made of silk which ladiwore as a top of their
garment.

Cassock A long coat, Ankle-length garment.

Chador An outer garment or open cloak, a full-btahgth semicircle of
fabric that is open down the front.

Chemise A simple garment worn next to the skinrtigrt clothing from
sweat and body oils.

Cloak A type of loose garment that is worn oveoar clothing and serves
the same purpose as an overcoat.

Colijeh A short coat.

Kaftans A variant of the robe or tunic, often waha coat or overdress,
usually reaching to the ankles, with long sleeves.

Shawl A rectangular or square piece of cloth.

Toga A distinctive garment of Ancient Rome, wasaghly semicircular

cloth, between 12 and 20 feet in length, draped theeshoulders
and around the body.
Tunic The basic garment worn by both men and womsually simple in
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style, reaching from the shoulders to a length sumeee between
the hips and the ankles.

Turtleneck A garment, usually a sweater, with @elétting, round, and high
part similar to a collar that folds over and cowies neck.

Turban, Types of headwear based on cloth winding.

scarf, hijab

and veil

These names may vary between regions and functieaah may slightly be altered
depending of the society used in.

3. BEFORE ARABIC INFLUENCE

This period cover large portion of the history (Teall). Unfortunately before
Achamenian and Parthian civilizations there is moich historical record to understand and
evaluate the fashion trends. Significant Christ@ammunities together with other local
religious ones lived in Parthian and Sasanian Esmphvailable resources are limited to
ceramic and murals (e.g. Gheibi 2006) and basethemossible similarities with Roman
Empire. It is assumed that the Sassanian textikre woft and delicate, usually fine muslin,
garments often had elegant designs of animals kamdspon them.

My focus will be on the later civilizations. Duririge Abbasid caliphate that dominate
Arabic peninsular northwest of Africa and Mesopamrabic or, much correctly, Islamic
influence came to Persian land with a force dribbgnthe religion. Fashion-defined details
such as color, silhouette, embroidery etc., covavid black hijab. In reality, none of the
fashionable details has disappeared but all of there been buried under the dull black
outfit.

Table 1. Simplified time table of Persian history. The pdadetween 600 AD and 2000 are
subject to this manuscript

Pre-Islamic Era Post-Islamic Era Modern Times

550 to 330 247 BC 224 to 566 to 819 to 1256 to 1501to | 1736to 1750 to 1789 to 1925 to 1979 -

BC to 224 651 AD 653 CE 999 1335/ 1736 1796 1794 1925 1979 today
AD 1353

Achaemenid | Parthian Sasanian | Abbasid Samanid likhanate Safavid| Afsharid | Zand Qajar Pahlavi Islamic

Empire Empire Empire Caliphate | Empire dynasty | dynasty | dynasty | dynasty | dynasty | republic

4. POST-ISLAMIC INFLUENCE

Before the modern times (Table 1) post-Islamic querinoused multiple civilization
seven of which subject to this research. After Aratasion and their dominance on some part
of ancient Persia, the Sassanid period and thiireimce to region began to fade away and
their art and culture, carried from glorious empwas spoiled by the Arab culture.

In fact, Islamic based culture attracted majoritpeople from many region and led to
creation of Islamic art and implementation of thelc culture. Although, after that period,
Persian land became an Islamic country, the atcthture and the traditions of the Persians
did not deviate from historical roots drasticalRather, the proper use of the art and local
culture had an effective role in formatting thearolution and Islamic civilization.
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4.1. Abbasd Period

Abbasid caliphates ruled all Persian land but Vedty limited resources for us to
understand their dress code and fashion trendsor@itg to historians, black chador was
main outfit but not much detail survived.

One of the ruler for Persian land was Mansur (®alip) and declared that whoever
entered Persia had to use black outfit (Gheibi 20084). This caused a sort of conflict since
black represented Abbasid civilization while whit&s accepted as Arabic tradition. But,
black dominated and suppress the white all ovetsaenic lands through this era.

The first things about the garment of the ancienéetl have to mention in here is that
the people preferred mostly comfortable dresseasttiase were considered as a fashionable.

For instance, most of the garments of that era \werg and loose fit due to comfort
(Picture 1) but, in the meantime, high society peowere using dresses with golden
embroidery and/or Kofi calligraphic writings (Pic&u2).

Sketch 1 presents my impression of the dress ftasidl era.

. FAfu \ ¥, J_‘ it b
Picture 1. Tunic with tiraz decoration from| Picture 2. Coat; Iran; sogdian (Abbasial) §
fustat in Egypt. Manufactured out of linen| century
and silk during the Abbasid caliphéte.

As a summary, when Arabs enter the ancient Pelsiadh, they brought in their
custom requiring court bureaucrats and adminiggato wear official black robes for
ceremonial activities and events. On the contragnian rarely used black color in their
garment during the Sassanid period. At first, wiAeabs rulers concurred the country, the
culture of Persia did not change and remained wast Thus, Abbasid caliphates forced the
people to use black dress, mainly Chador, usingioel law, so-called shariah.

*http://users.stlcc.edu/mfuller/sca/Textile444.html
*https://awalimofstormhold.wordpress.com/tag/sogalian
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Sketch 1 My impression of the dress for Abbasidoarsed on available resources.

4.2. Clothingin Samanid Era

In general, Samanid rulers promoted the local Bersiulture and let it flourish.
Fundamentals of Persian dress emerged in thisgoarid one of the main developments took
place in textiles. Persians hadproduction centdriswproduced fine cotton fabric as well as
woolen clothes. High quality fabrics were manufeetliin many places along the Persian
lands.

Outline of the garments were as follows;
-Dress (tunic)

These dresses had open or close front (up to 8tturg® with round neck and long
sleeves and tight-fitting was sometimes below theekiine.

-cloak (long garment)

Cloak was a long dress worn over short dress (fuMost of the cassock had open
front and was wrapped with shawl at the waist liese shawl was sort of long, and had
handmade border. Decorative motifs on the sidelofesassock were comparable with the
sideline or decoration of the famous monumentsat éra.

-trousers

Women'’s trousers were loose and they were tigtiteatinkles (Picture 3 and 4) in the
early period of Islam. Note that trousers keptiggttitted and tighterby the time being.
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Picture 3. A Rare Pair Of Silk Lampas

Trousers, Sogdiana, Central ASia, 7th -48th Picture 4. Trousers of "woman Carrying

calf”, 9" century A.D., from: Painting of
iran by Pakbaz (Gheibi 2006 p. 343).

-argalogh

Argalogh is a type of clothing made of silk whichdies wore as a top of their
garment.

-Belt or shawl

In most of the works discovered from that era ladielt made by or design by
jewelry.

My impression of the dress for Samanid era is gin&ketch 2.

As a summary, Samanid Empire provided vast oppitytamd type of dresses were
expanded and furnished on the Persian land. Lawigsources imply that change of details
in, e.g., trousers followed the local fashion tremdther than usage requirement. Once again
jewelry completed the appearance of the people.

*http://islamicartsmagazine.com/magazine/view/thghlights_from_sothebys_forthcoming_
london_auction_arts_of the_is/
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Sketch 2my impression of the dress for Samanid era

4.3. Clothingin Ilkhanet Era

When Mongols attacked and entered to Persian LBedsian culture had already
mixed with Arabic culture for almost 500 years. é&ftMongol conquered Persia, llkhanate
Empire was established as a khanate that formeddbthwestern division of the Mongol
Empire. During this period, Persian art and culivest under the influence of east, especially
Chinese art. At the first, Chinese tailors madesske with individual formats and promoted
their culture to ancient Persia.

Production of textile had a significant developmant clothes, garments and also
appearance of people became important.

On that era, a new job had been invented; the npnaviders. These people had very
important job; to carry mirror on the streets andoewver gave a coin they could watch
themselves in the mirror. In that way people frdiranks and societies could take care of
their dress and also appeardhdewould not be too hard to guess that women inecenain
clients of this business group. Therefore, | may et opinion of others on appearance
became an official part of the Persian culture.

Some important aspect of the garments were asisjlo
-Underneath dress

Ladies underwear with simple round shape neck Was the inner cloth which
touched the body and in many miniatures belongthése days. The fabric was with or
without pattern and color was either dark or calbrf

-Long dress

*http://www.cgie.org.ir/fa/news/49727
®https://www.vadiye.com/fashion/clothing-historyfilns-clothing-history
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These dresses made of silk, mostly sewed withdheign fabric. It usually had open
collar up to waist line or some cases hip line viigautiful pattern.

In some pictures collar is open up to belly linghaturtleneck then the skirt with full
pleated using jeweler belt. Sleeves were so lowifiged.

-Cloak

Cloaks were with short sleeves and long up to loreemetimes up to ankles. Those
cassocks had a turtleneck which had embroidergoomte with animal’s skin.

-Toga

Toga was so loose with loose sleeves and longp#sp of toga from left shoulder
diagonal to right armpit and closing with strip endbust line (Picture 5.)

Picture 5. Sample of toga’

Slightly modernized version of the dress for llkanera is given inSketch 3.

As a summary, the close connection to the Mongobieenhad eased trade and
commerce across Asia. Therefore, colorful and miastdress and design of Far East culture,
especially China, channeled into Persian land.eb@ed number of options allowed the
women to choose their outfit. The llkhanate alsermu the way for the later Persian Safavid
dynasty, one of the longest epoch, and ultimatedymhodern country of Iran.

"nttps://www.agakhanmuseum.org/collection/artifatié-AKM6 7 7#
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Sketch 3Modernized version of the dress for lIkhamga
4.4. Clothing In Safavid Period

During the early Safavid period, the detailed pagg in the Shahnamaf
Tahmasp and other illustrated royal manusctiptsvide detailed information about the dress
codes and preferences. The most important mateasisilk and Shah ‘Abbas’ centralized the
distribution of raw silk under state control. Highd silk and velvet textiles for apparel and
home furnishings were produced in Yazd, Kashan lafahan and exported to neighboring
countries. The rich tradition of weaving in Iranrss during the Safavid period. Traditional
figures and floral designs were implemented by wes¥ersian garments were created from
these luxurious silk textiles and considered tlseese of the Safavid style.

Outlines of the dress code were as follows;
-Dress (tonic)

Dress known as chemise it means folder or dresshaii open up to belly button,
ladies dress are thinner than men’s both are laoslesleeves up to wrist line length of the
dress up to knee size. The colors are yellow andemaf camels wool without any
embroideries, Jewish ladies wearing cherry colessliand they attached fur around their skirt
(Picture 6).

-Cloak

8http://www.metmuseum.org/toah/hd/safa_f/hd safdnf.h
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They used cloak top of the chemise (dress),its lgntp ankle.

s

Picture 6. Safavid era, traveler’s account of Chevalier Chardin®

-Manto

In some miniatures we can see ladies, like menewmanto top of their cloak which
are open front with short sleeves without any belt.

-Vest and argalogh
Ladies in Safavid period wore open front vest urileir cloak;
-Colijeh or coat

The difference between colijeh and coat is thattya is long up to ankles but colojeh
is short. They were using coat during winter butjelo were fitted and used with long skirt;
both were used under cloak.

-Shawl, belt and gloves

Ladies like men were using shawl top of their cldak the belt were thinner than
men’s; it never went more than size of the one th{iRicture 11).

Note that, at that period of times, ladies weragigloves during bird hunting as well
as touching bird.

-Pants

Its appear from miniatures that while ladies wogkithey pulled up their skirts and
their pants appeared under the skirts. Those paares fitted and touched the body.

In sketch 4, | present modernized version of tlesslicode for Safavid era.

*http://khoobtarin.com/1392/14%  ,L/?lang=en
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Picture 7. Sample of shawl; lady with blossoming tree, Safavid miniature™®

As a summary, in Safavid era, Arabic influencel stiere effecting dress code,
although ladies were not allowed to wear dressraaog to custom of the country but beauty
of the ladies were appeared from the carving ofdbéec that they were using in same era.

T— T =

Sketch 4 Modernized version of the dress code &avid era

10
https://aunatural.tumblr.com/post/5285604629/aleyma-woman-with-a-spray-of-flowers-painted
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45. ClothingIn Afsharian And Zand Era

During Nader Shah, along the Afshar dynasty, lyxciothes were reduced and
clothes changed to be simpler form. For instaneeskirt, Qaba and dress got shorter and
guality and accessories became more importantin@stbf the dress code are given below
and also in Picture 8.

-Dress

Ladies dress in Zand period became a fitted anditgweas cotton and silk. Collar
was not round and very close up to truth instedidrcavas open up to bust line; wearing tight
dress became a common between the ladies andkimtibecame a shorter than previous era.

-Trousers

Ladies trousers had a quiet big change .it's mddamiroidered cotton fabrics loose
and straight cut; it was that much hard that traaseg was look like two rectangular pillar;
the more the below the more aristocratic were greqn.

-Skirt

Ladies just started use skirt in this period whiatre long up to ankle line so that
trousers leg could be seen. Of course those slkaré wised short period of time and ladies
start to use dress and trousers as usual.

-argalogh

argalogh was similar to coat which they used torwep of their dress and decorate
with jeweler armlet.

-Doublet

Ladies in this period like past wore a short sleedeublet top of their dress and
trousers in winter time they used doublet top ghsvgh which made of animal skins.

W Y " Tl o

Picture 12. Persian women'’s clothing of the 17thtaey (after Chardin 1711, pl. 23).

| present modernized version of the dress codéfimarid erain sketch 5,

As a summary, at Afsharid era, dress codes wersisoaf the formal dress which
were imitated from Arabic cultures. In Zand peritatly’s dresses were loose not to show the
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body due to their religious in which ladies bodgusld not be seen by any another man except
first degree family member. Thus, ladies used jaeslnd pearls to attract the attention.

Sketch 5 modernized version of the dress code fehakian era

4.6. Clothingin Qajar Era

Thesartorialinclinations of the Qajar period were not so veiffedent from those of
earlier period until the latter half of the era. ksevidenced by the early portraitureroyal
family members, although the Western influencesatrec more and more widespread, court
dress retained very strong elements of traditionass'. Outlines of the dress code are given
below;

-Dress

In this renaissance were too much changes in psogitess code to imitate ancient
clothing long dress with dignity became a commopublic (Picture 9).

11https://en.wikipedia.org/wiki/Qaiar art

93



A

JOURNAL OF AWARENESS

cover, (after Gheibi 2006 p. 599 )

-Skirt

Skirt was one of the clothes that became a spmedtait era. In the first period of
Qajar time the skirts were longer that of Zand brd,in second period of Qajar period, long
skirt convert to shaliteh (old-fashioned shortigett) and trousers (Picture 11 and 12).
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Picture 10. long skirt in first period of

.12
Qajar Picture 11. short skirt in second period

of Qajar™

-Argalogh or corsage

Argalogh is a corsage or long coat which wore gnabdress with high quality fabric.
The embroidery sleeves, open front although it ddsitton but they never close it because
they want to show their jewelry.

-Trousers or breeches or culottes

The first period of Qajar trousers were used uneitina long dress so it was not easy
to see but in second period of Qajar the skirtsirgeshort and quality of the trousers were
appeatr.

Inside the palace ladies were using white elastgstvband skirt which known as
tanketunban and the public were using black cotarsers. (Picture 19)

-Doublet or shapkin

Il is a kind of dress without collar and front igem. At the first it was as long as ankle
size but in time being became even shorter tham $tkcan be close only with button and had
big pocket .it shows the waist bigger than normal.

https://www.pinterest.com/pin/278238083199634577/
Bhttp://s1.zetaboards.com/anthroscape/topic/5947923/1/
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L Picture 13.Embroidered silk jacket, Persia,

Picture 12.Coat, velvet on gold-brocade
g 17th-18th century.

ground, Persia, ca. 1730

The first period of Qajar era women used to weanpg dress code following Zand
era’s dress code. Those family whom where rich la@ldnged to high society were using
pearl or gold as their dress button and mostlygisilk to appear attractive in society.

At second period of Qajar time Naser-e-din shaht statravel abroad and, for first
time, went Russia and saw the ballerinas at Patggghat they were using tight trousers with
very short skirt the size like a span. Shah toak diness and force the lady in palace to dress
up like that but gradually this dress code enter ghblics but the only high society people
could wear it because of religious atmosphere okespit did not became comm

And at the last period of Qajar European culturdreks entered Iran and people liked
it because there were competition between highegopeople so they were more open and
more fashionable at home. Because of religious spimere as soon as they come outside they
have to cover themselves with black chador whics s@mmon on that era. Public people
still were using comfortable and simple dress ¢bde

Naser-e-din shah trips to Europe had a huge ragalubh woman’s clothing in that
era. European lifestyle consideration, garmentsciwttiing effected Persian culture almost in
mid reign of Nasere-e din Shah. Another importarging that effects beauty in Iran was that
Nasere din shah was interested to photography sodught the first camera to Iran. Then, he
started to capture a lot of the courtly life; espl women’s court. Women in court were
effective to transfer of new methods of dress amador to women’s community especially
Shah’s mother (Mahd-e-olia) whom was pioneer inettgping and modifying dress code of
that era (Fazle Vaziri 2014).

My impression of the dress code for Qajar eravengiin Sketch 6.

As a summary, beauty of Qajar era started when llrngght them new revolution of
dress code from Europe and Russia and with high emosociety inside the court women’s
started to speared the fashion every were.

Yhttp://www.iranicaonline.org/articles/clothingPLATE CllI
Bhttp://www.iranicaonline.org/articles/clothingPLATE CVIII
Bhttp://www.yjc.ir/en/news/1138/iranian-clothing-the-course-of-time

Yhttp://www.akairan.com/maghalat-persia/maghalatiéid110830010723.htm
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Sketch 6 My impression of the dress code for Qajar

4.7.  Clothingin Pahlavi period

Reza Pahlavi was a revolutionist ruler and pushead towards west and tried to
eradicate the Arabic influence over the countrys altempt included removing Islamic dress
code and also religion itself.

The clothing of Persians during the early yearshef Pahlavi dynasty was generally
similar to that of the Qajar period, reflectingfdiences among tribes, villages, and regions,
as well as among classes. In the late 19th centheng had been some effort to reform the
dress, most notably of government officials. Pattidy after the Constitutional Revolution
(1906-09) many Persian men who had traveled abnealdbegun to adopt European dress,
wearing suits, neckties, and bow ties. Most of ¢h@en lived in the capital and a few large
cities in the north and northwest; they did not stdnte a large group (see The
Encyclopaedialranica for details).
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Picture 14. Iranian University students in

197048

Picture 15.Official State portrait of Empres
Pahlavi taken 30 May 1972

[72)

European Products start to find the place in Iramearket.In the other hand Iranian
imitated French designer and tailors; slowly makeimportant changes in condition of
clothing and apparel in Iran.

During this course, fashion trends followed thedpatan trends because the very first
designer in Iran came from French and Britain drartinfluences shaped the Iranian dress
code. This resulted in that chadors length andhwetis reduced to small size like scarf and
trousers changed to tights; Shalita; short skidt taousers became a long dress which changes
in term of fashion. Instead of arqalog and doublingy start to use jacket vest and blouse
with European tailoring. Velvet; net and brocaderifzs replaced with satin; crepe; georgette
and so on.

I would like to think of the dress code for Pahlperiod as given in Sketch 6.

As a summary, this period may be seen as a shammdupoint in the history of dress
code. Islamic dress code had been removed by &de/oung women enjoyed and followed
the western fashion trends in big cities (Pictu4¢. Royal family was the main source of
motivation for this trend (Picture 15). Beauty vdaectly linked to western world and it was
accepted that the level of westernized appearaefieed the classification of the beautiful
women.

Bhttp://www.parstimes.com/fashion/pre_revolution/
Bhttp://www.thefullwiki.org/Farah _Diba
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Sketch 7 My impression of the modern dress cod@é&tavi period

4.8. Clothing after Islamic revolution

In 1979, the Iranian Revolution took place andgtegus of women regressed. Before
arrival of Ruhollah Khomeini to Iran, his supporteegan to use chador as a symbol of
opposition to Monarch. After his arrival, Islamiceds code became law and enforced to
everyone regardless of their religion (Picture 16).

-

Picture 16. An Iranian women wearing a distinctileck chador(cloak)

2https://www.pinterest.com/afmuslimah/chador/
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But even starting from the early stage of revoltiduring which everything was
restricted, the revolution could not change thessirgg habit of all Iranian women.

Mixture of dress code inherited from Monarchy tdget with Islamic touch has
created Iranian fashion trends (Picture 17). Nowsagseople are using European style, top-
shelf and high end costume for indoor and Irantsie vercoat and inner attire for outdoor.
In the meantime, there are groups of the women pviter traditional outfit and uses various
type of hijab or Chador.

Picture 17. Street stylefashion in Iran, 21 ca

In recent years Iranian dress code has become euaigd Iranian ladies created and
follow their own style. Many young fashion desighewhom graduated from local or
international universities, design classic hijalihwtheir interpretation and modify hijab to
something more chic. The fashion calendar is smbdavestern world and new style comes
out every four months. Patterns on the garmenksvisithe seasonal changes but some of the
designers also try to utilize their inspirationgnfr traditional Old Persian architect of mosque
or antique houses. In addition to pattern, coloansimportant aspect of the garments and
designers use all the range of the color from senipdck to bright and shiny colors. The most
colorful garments appear usually at spring and semperiods. An example is given in
Sketch 7

It is an interesting fact that certainly there s country that follows the Iranian
fashion and dress code and this also makes exgltvanian clothing culture worthwhile.

2Ihttp://muftah.org/street-fashion-iran-then-and-now/
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Sketch 80ne of my design for modern days.
5. RESULTS
Persian culture has survived and flourished siheestirly ages of the human history.

In the ancient time, People had different reasonshbose the garments for their use.
For instance, one of the main reason was to préteatbody from weather condition or other
natural causes. In addition, garment must be cdafitar and used for modesty and safety.

During the Post-Islamic period the rulers from Rersroot or different countries
brought in and promoted different cultures (inchgldress codes) to Persian land. As a result
three notable attacks to women wear occurred dukinigasid caliphate, Pahlavi period and
Islamic revolution, respectively. First and lasesrforced to replace traditional dress codes
with Islamic ones. Second one acted exactly revdmssction and aimed to remove the
Islamic attire from Iran.

In general, conservative dress code was the foiamdaf the preferences for women
in Persian lands. It has been modified but nevesigpieared. Nowadays ladies using garment
as a fashion trend rather than being comfortabbmva all, Iranian fashion trends are unique
and neither being followed nor follows any otheesn
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