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WHO IS THE AUTHOR OF SHARH AL-ADWAR? SAYYID SHARIF
JURJANI OR IBN MUBARAKSHAH? ABOUT MS in TSMK A.3458 AND
BRITISH Or.2361

USLU, Recep?t

ABSTRACT

The subject and aim of the article is about some evidence showing that the author of the Sharh al-
Adwar (later Sharh al-Mukhtasar), which has two copies (Topkapi Sarai Museum Library shortly
TSMK A3458 and British Museum Library Or., nr. 2361), is Sayyid Sharif Jurjani (d. 816/1413).
Qualitative research method was used in the article. Evidence described in the text of the paper is
summarized here following. 1-The Persian naming of the Arabic work in the second copy dated
1662 was written later, “Sharh-i Mevlana Mubarakshah ber Adwar” is not the real name of the
work. 2- There are two people who are claimed to be the authors of Serhu'l-Muhtasar. One of them,
Ibn Miibareksah, did not come to Anatolia; The second person, Ciircani, came to Anatolia in 1368

and stayed for a while. 3-There are some influences from Anatolian music culture in the work. So
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these influences show the geographical region and the author of the work. 4-Jurjani met firstly with
Shah Shuja probably in 1375, the ruler of Shiraz, to whom the adwar was dedicated; Ibn
Mubarakshah did not meet him. 5-With the "al-jadwal al-mubarak™ in the work, Jurjani pointed to
his teacher. Thanks to this work, Jurjani showed Shah Shuja that he had completed all sciences,
including medicine. 6-Sharh al-Mukhtasar influenced music theorist Mustawfi and Alishah of the
Central Asian except for the Anatolia where Jurjani lived. There is no other adwar in Egypt that
shows the effect of Sharh al-Mukhtasar. With the summarized evidence, it has been claimed as a
result of the article that the author of the Sharh al- Mukhtasar, which was presented to Shah Shuja
in 1375, was Sayyid Sharif Jurjani.

Keywords: Sayyid Sharif Jurjani, Ibn Mubarakshah, Systematist school, Urmawi, Anatolian
adwars, Vamik and Azra, Music history of Middle East.

SERHU’I-EDVAR’IN YAZARI KiMDIiR? SEYYID SERiIF CURCANI Mi,
IBN MUBAREKSAH MI? TSMK A.3458 ve BRITISH Or.2361
YAZMALARI

OZ

Makalenin konusu ve amaci elde mevcut iki niishast olan (Topkapi Saray1 Miizesi Kiitiiphanesi
yazmasi TSMK A3458 ve British Miizesi Kiitliphanesi Or., nr. 2361) Serhii’1-Edvar (bundan sonra
Serhii’l-Muhtasar) yazarimin Seyyid Serif Ciircani (6. 816/1413) oldugunu gosteren delillerle
ilgilidir. Nitel arastirma yontemi kullanilmigtir. Makale metninde agiklanan deliller burada
Ozetlenmistir, soyledir: 1-1662 tarihli ikinci niishada bulunan Arapga esere Fars¢a adlandirma
sonradan yazilmistir, “Serh-i Mevlana Miibareksah ber edvar” eserin gergek adi degildir. 2-
Serhii’l-Muhtasar’m yazar1 hakkinda ileri siiriilen iki kisiden biri Ibn Miibareksah, Anadoluya
gelmemistir; ikinci kisi Ciircani 1368 yilinda geldigi Anadolu’da bir siire kalmistir. 3-Eserde
Anadolu miizik kiiltlirlinden etkiler vardir, bu etkiler eserin yazildig1 cografi bolgeyi ve yazarim
gostermektedir. 4-Ciircani, edvarin ithaf edildigi Siraz hakimi Sah Siica ile goriismiistiir
muhtemelen 1375°te; Ibn Miibareksah, goriismemistir. 5-Eserde bulunan “el-cedvelii’l-miibarek”
ile Ciircani, hocasina igaret etmistir. Bu eser sayesinde Ciircanti, tip ilmi dahil biitiin ilimleri bitirmis

oldugunu Sah Siica’ya gostermistir. 6-Serhii’l-Muhtasar, Ciircani’nin yasadigi Anadolu disinda
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Orta Asya miizik teorisyenleri Miistevfi ve Alisah’1 etkilemistir, Misir’da Serhii’l- Muhtasar’in
etkisini gdsteren baska bir edvar yoktur. Ozetlenen delillerle makalenin sonucunda 1375 yilinda

Sah Siica’ya sunulan Serhii’l-Muhtasar yazarinin Seyyid Serif Ciircani oldugu ileri stiriilmustiir.

Anahtar Kelimeler: Seyyid Serif Ciircani, Ibn Miibareksah, Sistemci ekol, Urmevi, Anadolu

edvarlari, Vamik ve Azra, Miizik tarihi.

ENTRANCE

The subject of this article is the musicological problem about who might have written the work,
which has two manuscripts. Since it is understood that the subject has not been sufficiently
discussed in the field of science, this paper is shared with the musicology scientific community.
Sharh Kitab al-Adwar (it will mostly refer to as Sharh al-Mukhtasar), which is the subject of the
paper, is a 14th century makam source, and one of the two manuscripts is in Turkey and the other
in England.

Aim and method

The article is limited to the criticism of the opinions put forward about who the author of Sharh al
- Mukhtasar (Manuscript of Topkapi Sarai Museum Library shortly TSMK A3458) might be, brief
descriptions of the adwar copies, and the evidence that Sayyid Sharif Jurjani (d. 816/1413) could
be the author of this work. The findings section of the article, in which the qualitative research
method was used, started with the title of “Writing dates of manuscripts and the geography in which
they were written”. In the continuation of this article, was planned under the following headins.
The problem of the name of the work, Who was the work presented to, The problem of the author
of the work, The opinion that it may belong to Ibn Mubarakshah, the reason for Shiloah's
anonymization of the work, the proofs that the author may be Sayyid Sharif Jurjani, and about 15
evidences were put forward under the last title. The article ends with a conclusion and bibliography
stating that the author of Sharh al - Mukhtasar may be Sayyid Sharif Jurjani. In fact, the name of
the work, "Sharh al-Mukhtasar fi al-musiki™ seen in the A3458 copy, seems more appropriate for
the naming than the common " Sharh al-adwar". Therefore, despite the title of the article, the work
will be referred to simply as "Sharh al-Mukhtasar". This paper, firstly, was presented shortly in the

international symposium in Baku in 2023, June 21.
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SOME PROBLEMS, FINDINGS AND RESULTS

In the findings part of the article, the introduction of the manuscripts and the current situation in

the views of the researchers are given under the following headings.

Written dates of the manuscripts and their geography

Brief descriptions of the two manuscripts are as follows. 1-TSMK A3458. The person from Belh
who copied it states that he copied this copy from a copy written in 838/1435, the original of which
was written in 7 Safar 777/1375. 2-British Museum (Or., no. 2361, fol. 681-153r). The scribe of
this copy states that the actual date of writing is 7 Safar 777/1375 and he finished the copy in
1073/1662, and compared it with the “original” in Kashmir a year later and another copy dated
822/1419 in 1078/1667. If we look at the information in the last record of the British copy written
in 1662, the date of the copy where the book was copied and also the date of the Kashmiri copy,
which he calls "original™, is not given. It means that the copyist made a comparison with a copy in
Kashmir that he went to after copying it in 1662 from an unknown copy (but in this copy, it was
written that the original of the work was dated 777/1375) in 1667 and then with the copy dated
1419. As aresult, we understand from this information that the original work was written in 7 Safar
777/1375, and that there were at least four copies until 1662, including copies dated 1419, 1435
and 1662. Today, we have copies of Sharh al - Mukhtasar dated 1435 and 1662 (TSMK and
British). Another feature of British manuscripts in Or.2361 (Shiloah, 1979, p.31) is that it is a
"corpus™ and composed of nine musical works, some of which were copied by the same copyist,
between 1662 and 1664. This corpus was part of a planned library creation and it is thought to have
been written during the time of the Astarhan Bukhara Khanate or Djanids (1599-1785).

The problem of the title of the work

The name and author of the manuscripts are usually written in the introduction part, there is no
information about the author and the name of the work in the introduction of this work. On the
copy of TSMK A3458 dated 1435, the title of the work is written " Sharh al -muhtasar fi al-music".
Before the introduction of the British copy dated 1662, the name of the work is written “Sharh-i
Mawlana Mubarakshah bar adwar”. The Persian naming of an Arabic work raises doubts about the
authenticity of this name, it is understood that it is not the real name of the work. It was published
by D'Erlanger in French in La Musique Arabe (Paris 1938, c.3) based on the British copy of the
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work and Henry G. Farmer's opinion that the author of the work could be Jurjani was given in the
publication. The name of the work is not actually clear, so it is not known what the author called
his work. The nomenclature " Sharh al —muhtasar fi al-music” seen in the oldest A3458 copy of
the book seems more appropriate than the common " Sharh al-adwar". Because this work is not a
new commentary of Safiyyiiddin Urmevi's edvar, it is just an original work written in his music
school. For this reason, despite the title of the article, it was deemed more appropriate to mention

the name of the work simply " Sharh al —-muhtasar ".

To whom the work was presented

There is the name Shah Shuja in the introduction of both manuscripts and it is stated that the work
is dedicated to Shah Shuja. Within the framework of the available information, the original of the
work was finished in 7 Safar 777/1375 and at this date, Shah Shuja was alive and had occupied
Tabriz.

The problem of the author of the work

According to the examinations of the musicologists interested in the work after 1938, three
opinions emerged about the author of the work: 1-Mawlana Muhammed bin Mubarakshah (d.
784/1382?) appears in D'Erlanger's 1938 publication. 2- Sayyid Sharif Jurjani (d. 816/1413) is
Farmer's view. 3-The author is anonymous in Shiloah's view. In the researches that wrote about the
lives of Mubarakshah and Jurjani, it is not mentioned that they have musical works. Therefore, the
subject of the author of Sharh al- Mukhtasar is open to discussion. This discussion will be

conducted as follows below.

The view that the work may belong to Mubarakshah

Yiiner, who saw both of Sharh al- Mukhtasar's manuscripts, completed his doctoral thesis in 2022
and translated the work into Turkish. Yiiner (2022, p.10), who does not mention the Tehran edition
of the work, puts forward three evidence that it may belong to Mubarakshah. Firstly, In the copy
dated 1662, the name of work is written “Sharh-i Mawlana Mubarakshah bar adwar”, so the work
belongs to Mawlana Mubarakshah, it is not important that the author was not mentioned in the
previous manuscript dated 1435. Secondly, the name of one of the jadwals in Sharh al- Mukhtasar

is “al- Jadwal al - Mubarak”, this expression points to the author. Thirdly, it is stated that the work
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was presented to Shah Shuja, this person could only be Mubarakshah (Yiiner 2022, p.9-10). He
states that the author could not be Jurjani because he met Shah Shuja in 1377. Yiiner (2022) repeats
his opinion in his article published in the same year. 10 years before Yiiner's doctoral thesis, this
work in the name of Ibn Mubarakshah was corrected and verified by Seyyid Abdullah Anvar and
then translated into Persian. Later, this work was published by Farhangistan-1 Hunar in Tehran in
2013 under the editorship of M. Hoseini. Since some writers think that a Hanafi scholar would not

write a work about music, they think that the work was written by Ibn Mubarakshah.

Shiloah considers the work is Anonymous

It is understood that Shiloah (1979, p.99 no 052, p.498 citation no 052), who made a catalog on
manuscripts, interestingly thought that the author of the work might be first Mubarakshah and then
Jurjani. The fact that he introduced a work of Jurjani at the place where he refers to the word
Mubarakshah in the index of the work, namely at 052, brings this conclusion to mind. As a result,
Shiloah (1979, p.420) changed his mind about the author of the work and considered it
"anonymous". On the same page, Shiloah stated that Farmer's opinion was that the phrase “it is
fairly probable that the author of this mastery work is Sayyid Sharif al-Jurjani” insufficient. In
addition, Shiloah (1979, p.420) considered the author of the adwar anonymous, assuming that the

person who wrote the work had a medical education and that this person is unknown.

SOME EVIDENCE

Some evidence that the author may be Sayyid Sharif Jurjani
The first opinion on this issue was expressed by Farmer, but the evidence is put forward for the
first time here. | have stated some of the evidence showing that the work may belong to Sayyid

Sharif Jurjani in my previous articles (Uslu 2022, p.85) and on the youtube channel.

1-The Persian naming of an Arabic work shows that the naming is not correct, in the manuscript
dated 1662 the naming was made later. The name of "Sharh-i Mawlana Mubarak Shah bar advar "
(Yiiner, 2022, p. 550), which is not found in the copy dated 1435 is not the original name of the
work. This shows that the naming of the manuscript dated 1662 was made later.
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2-When viewed chronologically, There is no information or possibility that Ibn Mubarak Shah,
also known as Mirek Bukhari, could have met and met Shah Shuja (reign 1358-1384), one of the
Muzaffarids who ruled in Shiraz (for the year 1375). Around 1340 Ibn Mubaraksah finished his
education in Rey and came to Egypt and became a professor. It is estimated that he did not leave

Egypt except Mecca and died in 1382.

3- When viewed chronologically, Sayyid Sharif Jurjani went to Herat to take lessons from Fahr al-
din Razi in the 1360's, but Razi said that could not see anymore and advised him to go to Mubarak
Shah in Cairo. Before 1368, Sayyid Sharif was a professor in Cairo. He had taken Riyaziye lessons
that had medicine, mathematics, logic and music in it, from Mubarak Shah. It is understood that
the author of Sharh al- Mukhtasar studied medicine and music science. In music science, the work
that Jurjani could read was the adwar piece of Urmevi, the founder of the Systemist school. Because
the Urmavi’s adwar was a well-known work in the Egyptian madrasah. The influence of the
Urmavi’s adwar is seen in the encyclopedia of Ibn al-Akfani (d. 749/1348), who grew up in Egypt
(Uslu, 2018, p.109).

4-Influence of Molla Fenari (d.834/1431), who went to Egypt to study from Anatolia for training,
Sayyid Sharif Jurjani was first in Karaman (Shiloah 1979, p.99) as a visiting professor between
1368-1375 and later probably in Bursa. He participated in some literary-musical assemblies. It is
understood that he listened to the stories of Vamik and Azra accompanied by saz and the

discussions on the science of music in Anatolia.

5-Sayyid Sharif Jurjani, who left Anatolia, presented the work to Shah Shuja in Tabriz in 1375 and
made himself accepted thanks to this work (Uslu 2022, p.88). It is certain that Jurjani met with
Shah Shuja in his life, it is highly likely that this meeting took place a few years before 1377, when
he was in Shiraz. Jurjani also presented his work “Makalidu'l -ulum” to Shah Shuja (Shiloah 1979,
p.99).

6- With the “al- jadwal al -mubarak” (the table of blessed) in the work (in British MS fol.111 —
unfortunately there are missing pages in the TSMK copy- Yiiner, 2022, p.34, 125), Jurjani pointed
to his teacher because this is his respect for his teacher. A person who had mastered the knowledge
of music at that time was considered to have completed all sciences including medicine (like Farabi
or Ibn Sina). The sentences about medicine in Sharh al- Mukhtasar (TSMK, fol.60.r; Yiiner, 2022,
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p.327) sufficiently show that the author had studied medicine. Thanks to this work, Sayyid Sharif
showed Shah Shuja that he had completed all the sciences. This finding shows that the person who

received the medical education Shiloah (1979, p.420) is looking for may be Jurjani.

7-Sharh al- Mukhtasar has new named makam series such as " azra, vamik, gulistan, mihrican,
mujdegani, hazan" (TSMK, fol.46.1 et al.) shows that the author was especially influenced by the
story of Vamik and Azra in Anatolian culture in XIVth century. There is no information that Vamik

and Azra stories were given importance in Egyptian culture in the XIVth century.

8-Jurjani’s other work called “Makalid al -ulum”, which talks about the science of music and gives
encyclopedic information about the subjects of sciences, is in the catalog of Shiloah (1979, p.99).
This work of Jurjani, it shows that an Egyptian scholar Ibn al-Akfani (d. 749/1348) was aware of
and was influenced by the encyclopedia named Irshad al-kasid (Uslu, 2018, p.109).

9- In the examined Sharh al- Mukhtasar, the makam of hazan (or hazzan; TSMK, fol.40.1, 46.r,
twentieth circle) is mentioned (Yiiner, 2022, p.61, 247) and there are compositions in the hazan
makam in the early Anatolian lyric books (Uslu 2022, p.88, p.114, 115 in the table). So that is one
of the common points of the work with Anatolian culture. This can only be explained by the fact
that someone who came to Anatolia was or was influenced by this culture. The makam of hazan is

not mentioned in the adwars of the Egyptian school.

10- The most important reason for the transfer of the copy dated 1435 (TSMK, fol.68.r) to Anatolia
is that in 1435-36 Timurid Shahruh sent some books about music to Ottoman Murad Il with his
ambassadors. This manuscript is written in non-punctuated letters, as in Meragi's Makasid
manuscript in TSMK-Revan, which was sent in the same way. This shows that the TSMK copy
was written by a clerk of Belh, one of the palace clerks of Samarkand or Herat. These similarities

show that the TSMK manuscript was brought to Anatolia from Central Asia.

11- In the work, Muhammed Rebabi Tabrizi (TSMK, fol.57.1; Yiiner, 2022, p.313) is mentioned
as the man who invented the chardarb ika. The frequent occurrence of this name in Anatolian
adwars (eg Kirsehirli Yusuf and Hizir b. Abdullah and Seydi's adwars), it shows that the author of
Sharh al- Mukhtasar was influenced by Anatolian music culture or influenced Anatolian music

culture.
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12-The mention of 48 tarkips (makam compounds) in some of the Anatolian adwars makes one
question what the source of the number 48 might be. Jurjani's classification of 12 makams 6 awazes
48 shududs in Sharh al- Mukhtasar shows that a perception of 48 tarkips in Anatolia was formed
by the influence of Jurjani (Uslu, 2022, p.87).

13-The naming of some makam scales as “garib” (TSMK, fol.46.r) in Sharh al- Mukhtasar and the
use of the term “garib ayagi” (like garib tuning) in the sense of “garib ” scale by the saz poets in

Anatolia are also interesting as evidence of influence.

14- An important part of the makam names given in Sharh al- Mukhtasar are also found with the
same names and sequences in the adwar works written by Mostavfi (d.1463) and Alishah bin
Hajibuke (d.15107?), two of the Central Asian music theorists. With the determination of Hosseini
(2021), it was understood that the newly discovered writer Fahr al-din Mostavfi wrote an edvar in
the same music school in 1421. It is also mentioned that there was a copy of Sharh al-Mukhtasar
dated 1419 in Herat. This shows that a copy of Sharh al- Mukhtasar may have remained in the
Central Asia (Timurid Herat or Semerkand) and that the music theorist Alishah bin Hajibuke and
Mostavfi benefited from one of these works. In the same case, the mention of the hazan makam in
the adwar named Tawzih al-alhan, which was written in 1500, which is understood to have been
in Herat for a while and was influenced by Meragi's views, shows that the adwar, which is the
source of information, was found in Central Asia (Uslu, 2021, pp.2047). The fact that the
manuscript on which the British copy was copied is also found in Central Asia is proof that the

TSMK manuscript was transferred from Central Asia to Anatolia and not from Egypt to Istanbul.

15- It is understood that an Arabic work was given a name later in Persian title "Sharh-i Mawlana
Mubarakshah bar adwar". It is unthinkable that Mubarakshah would give a Persian name to an
Arabic work. This naming was made after Jurjani's death, even after 1650, and it shows that Jurjani

did not give this name.

16- Abdulkadir Maragi, the famous music theorist and follower of the Urmevi school, was alive in
1419 or 1421, when the edvars mentioned in the article were written. And one wwas wondering
why he did not mention the Works mentioned in this article. Finally, the reason why Abdiilkadir

Meragi does not mention these works is understood from the new edvar and its author identified
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by Hosseini (2021). Because Meragi did not want to highlight these works and their authors by not
talking about music theory that thinks differently from him.

CONCLUSION

One of the big problems was why Meragi did not mention these works, this problem was solved in
the 16th evidence. All the evidence listed in this article points to a person who was influenced by
or influenced Anatolian culture, where the author of Sharh al- Mukhtasar was found after studying
music and medicine in Egypt. This person could be only Sayyid Sharif Jurjani who was in Anatolia
after 1368, went to Tabriz in 1375 after Anatolia, was next to Shah Shuja and meeting Meragi and
Taftazani, then worked as a professor in the Shiraz Madrasa in 1377, and later in Samarkand. Some
of the ideas put forward here were published in the Atlas of Makam Music (2022). It is thought
that the results of both chronological and comparative examinations of the subject will support this

idea.
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GENISLETILMIS OZET

Makalenin bulgular kisminda, yazmalarin tanitimi ve arastirmacilarin giincel goriisleri ilgili
basliklar altinda ortaya konmus, 6zetle inceleme sonuglart ortaya konmustur.

Oncelikle yazmalarin yazim tarihleri ve yazildiklari cografya gdzden gecirilmistir. Yapilan
incelemede elimizde bulunan Serhii’l- Muhtasar’in 1435 ve 1662 tarihli niishalar1 (TSMK ve
British) mevcuttur. British yazmasinin 1662-1664 yillar1 arasinda, bazilar1 ayni miistensih
tarafindan istinsah edilmis dokuz miizik eserinden olusturulmus bir “kiilliyat” olmasi (Shioah,
1979, s.31), eserin planlanmis bir kiitiiphane olusturma ¢alismasinin pargasi oldugunu ve Astarhan
Buhara Hanlig1 veya Canogullar1 (1599-1785) zamaninda yazildigini diigiindiirmektedir. British
yazmasinin adi “Serh-i Mevlana Miibareksah ber edvar” yazmaktadir. Arapca bir eserin Fars¢a
adlandirilmasi, bu adin gercekligi konusunda siiphe ¢ekmektedir, eserin gercek adi olmadigi
anlasilmaktadir. Her iki yazmanin mukaddimesinde Sah Siica adi vardir ve eserin 7 Safer 777/1375
yilinda Sah Siica‘ya ithaf edildigi belirtilmektedir.

1938 yilindan sonra eserle ilgilenen miizikologlarin incelemelerine gore eserin yazar1 D’Erlanger’e
gore Mevlana Muhammed b. Miibareksah (6. 784/1382?), Farrmer’a gore Seyyid Serif Ciircani (0.
816/1413), Shiloah’a gore anonimdir. Makalede bu goriisler degerlendirilip elestirilmistir. Yazarin

Seyyid Serif Ciircani olabileceginin delilleri maddeler halinde asagidaki gibi siralanmustir.

1-Arapca bir eserin Fars¢a adlandirilmasi sonradan yapilmistir. 1435 tarihli niishada bulunmayan
“Serh-1 Mevlana Miibareksah ber edvar” bagligi eserin orijinal ad1 degildir. Eser, Urmevi edvarinin

genis bir serhi degil, 6zgiin bir eserdir.

2-Kronolojik olarak bakildiginda, Mirek-Buhari olarak da tanman Ibn Miibareksah’mn, Siraz’da
hiikiim sliren Muzaffarilerden Sah Siica (salt.1358-1384) ile goriistiigiine ve gorismiis
olabilecegine dair herhangi bir bilgi ve ihtimal yoktur (1375 yil1 civari i¢in). 1340 yili civarinda
Ibn Miibareksah, Rey’de egitimini bitirmis ve Misir’a gelip miiderris olmustu. Mekke disinda
Misir’dan ayrilmadigr ve 1382°de 6ldiigii tahmin edilmektedir.
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3-Kronolojik olarak bakildiginda, 1360 yilinda Fahreddin Razi’den ders almak i¢in Herat’a giden
Seyyid Serif Ciircani’ye, Razi artik gdzlerinin gérmedigini ve Ibn Miibareksah’in yanina Kahire’ye
gitmesini tavsiye eder. 1368 yilindan énce Seyyid Serif, Kahire’de miiderris ibn Miibareksah’tan,
icinde tip, matematik, mantik ve musiki olan Riyaziye dersleri ald1. Serhii’l-Muhtasar yazarinin tip
ve edvar ilmi okudugu anlagilmaktadir. Musiki ilminde Ciircani’nin okuyabilecegi eser Sistemci
ekol kurucusu Urmevi’nin edvar eseriydi. Clinkii Urmevi’'nin edvart Misir medresesinde bilinen
bir eserdi. Misir’da yetisen Ibniil-Ekfani’nin (8. 749/1348) ansiklopedisinde Urmevi edvarinin

etkisi goriilmektedir.

4-Anadolu’dan Misir’a egitime giden Molla Fenari’nin etkisiyle, 1368-1375 yillar1 arasinda Seyyid
Serif Ciircani 6nce Karaman’da, daha sonra Bursa’da misafir 6gretim tiyesi olarak bulunmus,
Anadoluda saz esliginde Vamik ve Azra hikayeleri, musiki ilmi konusundaki tartismalar1 dinlemis

oldugu anlagilmaktadir.

5-Anadolu’dan ayrilan Seyyid Serif Ciircani, 1375 yilinda, Tebriz’de eseri Sah Siica’ya sunmus ve
bu eser sayesinde kendisini kabul ettirmistir. Ciircani’nin hayatinda Sah Siica ile goriistiigii

kesindir. Ciircani ayrica, “Makalidu’l-ulum” adl1 eserini de Sah Siica’ya sunmustur.

6-Eserde bulunan “el-cedvelii’l-miibarek™ (British 11b’den -TSMK niishasinda sayfalar eksik
oldugu i¢in yok- Yiiner, 2022, s.34, 125) ile Ciircani, saygisindan dolay1 hocasina isaret etmistir.
O devirde musiki bilgisine hakim olan kisi, tip ilmi dahil biitiin ilimleri bitirmis sayiliyordu (Farabi
veya Ibn Sina gibi). Serhii’l-Muhtasar’da tipla ilgili ciimleler yazarin tip ilmini almis, bdylece

Seyyid Serif biitiin ilimleri bitirmis oldugunu Sah Siica’ya gdstermistir.

7-Serhii’l-Muhtasar’da “azra, vamik, giilistan, mihrican, miijdegani, hazan” gibi yeni adlandirilmig
makam dizilerinin olmasi, yazarin XIV.yilizy1l Anadolu kiiltiirlinden 6zellikle Vamik ve Azra

hikayesinden etkilendigini gdstermektedir.

8-Ciircani’nin miizikle ilgili ilimden bahseden ve ilimlerin konulariyla ilgili ansiklopedik bilgi
veren “Makalidu’l-ulum” adli bir eserini Shiloah (1979, s.99) katalogunda vermistir, dolayisi ile

Ciircani Misir’da miizik bilgisi edinmistir.

9- Serhii’l- Muhtasar’da hazan (veya hazzan) makamindan bahsedilir ve Anadolu erken donem

giifte mecmualarinda hazan makaminda besteler vardir. Bu da ancak Anadoluya gelen birinin bu

12



USLU, R. Yegah Miizikoloji Dergisi Cilt 7 Sayr 1 2024-s.1-14

kiiltiirden etkilenmis veya etkilemis olmasi ile aciklanabilir. Misir ekolii edvarlarda hazan

makamindan s6z edilmemektedir.

10-1435 tarihli niishanin Anadoluya taginmasinda en O6nemli sebep 1435-36 yilinda Timurlu
Sahruh’un Osmanl1 II. Murad’a elgileriyle miizikle ilgili bazi kitaplar gondermis olmasidir. Bu
yazma, ayni sekilde gonderilen Meragi’nin TSMK-Revan Makasid yazmasinda oldugu gibi
noktasiz harflerle yazilmistir. Bu benzerlikler TSMK yazmasiin Orta Asya’dan Anadoluya

getirildigini gostermektedir.

11-Eserde cardarb ikasini icat eden adam olarak Muhammed Rebabi’den (TSMK, vr.57a; Yiiner,
2022, s.313) bahsedilmektedir. Bu isim Anadolu edvarlarinda (6rn. Kirgehri, Hizir b. Abdullah,

Seydi’nin edvarlar1) sik¢a goriilen bir isimdir.

12-Anadolu edvarlarindan bazilarinda 48 terkipten bahsedilmesinin kaynagi, Ciircani’nin Serhii’l-

Muhtasar’inda 12 makam 6 avaze 48 sudud siniflandirmasidir.

13-Serhii’l- Muhtasar’da bazi makam dizilerinin “garib” adlandirilmasi, Anadoluda saz sairlerinin

~ .9

“garib” dizi anlaminda “garib ayagi1” terimini kullanmis olmalarinin kaynagidir.

14-Serhii’l- Muhtasar’da verilen devir adlarinin 6nemli bir kismi, ayn1 isim ve dizilerle Orta Asya
miizik teorisyenlerinden Mustevfi ve Alisah bin Hacibiike’nin (6.1510?) yazmis oldugu edvar
eserlerinde de vardir. Hosseini’nin (2021) tespiti ile yeni bulunan bir edvar yazari olan Fahreddin
Miistevfi’nin 1421 tarihinde ayni ekolde bir edvar yazmis oldugu anlasilmistir. Bu durum Serhii’l-
Muhtasar’in bir niishasinin Herat’ta kalmis olabilecegini ve miizik teorisyeni Miistevfi ve Alisah
bin Haci1 Biike’nin bu eserden yararlandigini gostermektedir. Ayni durumda, yazarinin bir ara
Herat’ta bulundugu anlasilan ve Meragi etkisi tagiyan 1500 yillarinda yazilmis Tavzihu’l-elhan adli
edvarda da hazan makamindan bahsedilmesi, bilgi kaynagi olan eserin Orta Asya’da bulundugunu
gostermektedir. British niishasinin kopya edildigi yazmanin da Orta Asya’da bulunmasi, TSMK
yazmasmin Orta Asya’dan Anadoluya intikal etti§ini, Misir’dan Istanbul’a intikal etmedigine
delildir.

15-Arapga bir esere sonradan Fars¢a “Serh-1 Mevlana Miibareksah ber edvar” baslikla ad verildigi
anlasilmaktadir. Miibareksah’in Arapca bir esere Fars¢a bir ad verecegi diisiiniilemez. Bu

adlandirma Ciircani'nin 6liimiinden, hatta 1650 yil1 sonrasinda yapilmis bir adlandirmadir ve bu
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ad1 Ciircani'nin vermedigini gostermektedir. Son olarak 1419 ve 1421 yilinda hayatta olan
Abdiilkadir Meragi’nin bu eserlerden ni¢in bahsetmediginin sebebi makalenin 16.maddesinde
agiklanmustir.

Her ne kadar bazi arastirmacilar tarafindan siinni-hanefi bir alimin miizik eseri yazmayacagi
diisiiniilse de bu deliller 1s1¢inda eserin yazarinin Seyyid Serif Ciircani (6. 816/1413) oldugu

anlasilmaktadir.
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