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ABSTRACT

Prayer windows are architectural elements of various forms that are opened on the surface of the walls of mosques, tombs,
lodges, cemeteries, or treasuries in the direction of people's passage and usually have inscriptions. The prayer windows opened
on the body or courtyard wall of the tombs exhibit an imposing appearance in a way to attracts people's attention. In front of
such windows, in the presence of the deceased, prayers and requests are made to Allah for his sake. Eyiip Sultan Mosque and
Mausoleum are places where crowds of people gather on holy days of religious importance such as Friday. The prayer windows
were made near the graves of common people who were not considered religious leaders, even if they had a high social status,
and buried in the cemeteries around Eyiip Sultan Tomb, and in the openings in the enclosure wall of these cemeteries, have
been the subject of our study with their inscriptions ending with the request for Fatiha. It is understood that the prayer
windows, which are in the position that constitutes the connection of the treasuries with the street, were opened to request
prayer by attracting the attention of people passing by to visit mosques and tombs. We have tried to determine the place of
prayer windows in the discipline of art history since they were not applied in the first period of Islam but were an elegant
practice that emerged especially in the Ottoman period and had not been studied before. We have endeavored to determine
the effect and reflection of the visit tradition shaped by the Ottoman period adherents of the Islamic religion on Islamic art
throughout this subject. In our research, we have tried to find the first information about prayer windows. We have tried to
determine the place of prayer windows in the discipline of art history since they were not applied in the first period of Islam
but emerged especially in the Ottoman period and have not been studied before. We have endeavored to determine the effect
and reflection of the visiting tradition shaped by the Ottoman period followers of the Islamic religion on Islamicart throughout
this subject. In the first part of our research on prayer windows, Eyiip Sultan Mosque and Tomb in terms of the tradition of
visitation in Islam; in the second part, the purpose and importance of the construction of prayer windows and the evaluation
of these building elements in terms of form, material-technique, writing, ornamentation, and identity are discussed. In this
process, the necessary permissions and usable data were obtained from the Directorate of Tombs, Istanbul Directorate of
Cemeteries, and the General Directorate of Foundations Istanbul 1st Regional Directorate for the examination of 11 windows
that we identified in the cemeteries around Eyiip Sultan, and the measurements of the windows were taken in a process of
approximately two weeks. Within the framework of the necessary security measures, tools such as ladders and tripods were
used to take the correct measurements of the high windows. The stumpage technique was applied to the inscriptions and high-
relief decorations. There were some difficulties in measuring and photographing the windows due to the location of the land
and the passage point of the people. The photographs were taken in detail and shared as general views and only general views
were used in order not to exceed the volume of the article. The gravestones related to the subject in the background of the
windows were also identified one by one by scanning the whole of the treasuries. With the data obtained because of
measurement and photography, the windows were drawn with the AutoCAD program in about one and a half months. Sources
on the subject were researched in many libraries in Istanbul and Ankara and on the net and collected in an average of one
month. In the evaluation phase, the inscriptions of each prayer window and the associated tombstones were read and
analyzed, and inferences about the art and the master were made with the signatures of the artisans on the inscriptions. In
terms of art history, subheadings were opened according to the forms of the windows, and definitions were made. As an
example of an application specific to the Ottoman period in Islamic architecture and art, our main aim has been to bring the
prayer windows opened in the cemeteries around Eyiip Tomb to the discipline of Art History in the context of form,
ornamentation, writing, and death. The text created by evaluating all the data is the result of a meticulous, comprehensive,
and long-term process. With this study, it has been attempted to understand the Muslim view of death and the cultural heritage
developed within this framework based on the building elements in question.
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OZ

Dua pencereleri, mezarlik ya da hazirenin ihata duvarlarinin yiizeyine, insanlarin gecis yoniine
dogru acilan ve genelde kitabeleri bulunan gesitli forma sahip mimari unsurlardir. Tiirbelerin
beden ya da avlu duvarinda agilan hacet (niyaz) pencereleri insanlarin ilgisini ¢ekecek tarzda
heybetli bir goriintim sergiler. Bu tiir pencerelerin dniinde, medfin zatin huzurunda, onun hatirina
Allah’a dua ve istekte bulunulmaktadir. Eyiip Sultan Camii ve Tirbesi, Cuma gibi dini 6nemi haiz
kutsal giinlerde halkin kalabalik teskil ettigi mekénlardir. Dini 6nder mertebesinde sayilmayan,
sosyal statiisii yiiksek olsa dahi Eyiip Sultan Tiirbesi civarindaki hazirelere defnedilen halktan
insanlarin kabirlerinin yakinina, bu hazirelerin ihata duvarindaki agikliklara yapilan dua
pencereleri, Fatiha talebiyle son bulan kitabeleriyle calismamiza konu olmustur. Hazirelerin
sokakla baglantisini teskil eden konumda yer alan dua pencerelerinin; cami ve tiirbe ziyareti
amaciyla yoldan gecen kisilerin dikkatini cekmek suretiyle dua talebinde bulunmak amaciyla
acildig1 anlasilmaktadir. islam’m ilk déneminde uygulanmayip ézellikle Osmanli devrinde ortaya
¢ikan zarif bir uygulama olmasi ve daha 6nce ¢alisilmamis olmasi nedeniyle dua pencerelerinin
sanat tarihi disiplinindeki yerini saptamaya calistik. islam dininin Osmanli devri miintesiplerinin
sekillendirdigi ziyaret geleneginin islam sanatina etkisi ve yansimasmi bu konu genelinde
belirlemeye gayret ettik. Arastirmamizda dua pencereleri ile ilgili ilk béliimde islam’da ziyaret
gelenegi agisindan Eyiip Sultan Camii ve Tiirbesi; ikinci boliimde ise dua pencerelerinin insa amaci
ve 6nemiyle birlikte form, malzeme-teknik, yazi, tezyinat ve kimlik agisndan bu yap1 elemanlarinin
degerlendirilmesi ele alinmistir. Bu siiregte Eyiip Sultan ¢evresindeki hazirelerde saptadigimiz 11
adet pencerenin incelenmesi icin Tiirbeler Miidiirliigii, istanbul Mezarliklar Miidiirliigii ve T.C.
Vakiflar Genel Miidiirliigii istanbul 1. Bélge Miidiirliigii'nden gerekli izinler ve kullanilabilecek
veriler alinarak yaklasik iki haftay1 bulan siirecte pencerelerin 6lciileri alinmustir. Gerekli giivenlik
dnlemleri cercevesinde merdiven, ii¢ ayak gibi aletler kullamlarak yiiksek pencerelerin 6lgiilerinin
dogru alinmasina dikkat edilmistir. Kitabelerde ve yiiksek kabartmali siislemelerde estampaj
teknigi uygulanmistir. Arazi konumu ve insanlarin gecis noktasinda bulunduklari i¢in pencerelerin
Sl¢limii ve fotograf cekiminde birtakim zorluklar yasanmistir. Fotograflar detay iceren ve genel
goriiniim olarak paylasilarak cekilmis olup makalenin hacmini asmamak icin sadece genel
gortiniimler kullanilmistir. Pencerelerin arka planinda yer alan konuyla irtibatli mezar taslar: da
hazirelerin tamami taranarak tek tek tarafimizca tespit edilmistir. Olgiim ve fotograflama
neticesinde elde edilen verilerle pencereler AutoCAD programiyla yaklasik bir bucuk ay siirecinde
cizilmistir. Konuyla ilgili kaynaklar Istanbul ve Ankara'daki ¢ok sayida kiitiiphanede ve net
ortaminda arastirilarak ortalama bir aylik siire i¢inde toplanmistir. Degerlendirme asamasinda her
bir dua penceresinin ve iliskili mezar taslarinin kitabesi okunarak yazi analizlerinde bulunulmus,
kitabelerdeki sanatkar imzalariyla sanat ve usta ile ilgili ¢ikarimlar ortaya konmustur. Sanat tarihi
yoniinden pencerelerin formlarina gére alt basliklar agilarak tanimlamalar yapilmistir. islam
mimarisi ve sanatinda Osmanli devrine has bir uygulama 6rnegi olarak Eytiip Tiirbesi civarindaki
hazirelerde agilan dua pencerelerini boylelikle form, siisleme, yazi ve 6liim baglaminda Sanat Tarihi
disiplinine kazandirmak temel amacimiz olmustur. Tim verilerin degerlendirilmesi suretiyle
olusturulan metin titiz, kapsaml ve uzun soluklu bir siirecin neticesidir. Bu ¢alismayla s6z konusu
yap1 unsurlarindan yola ¢ikarak Misliimanlarin 6liime bakisi ve bu cercevede gelisen kiiltiirel miras
anlagilmaya calisilmistir.

Anahtar Kelimeler: Tiirk-islam Sanatlari, Tiirk-islam Mimarisi, Ziyaret Gelenegi, istanbul, Eyiip Tiirbesi,
Dua Pencereleri.
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Introduction

Small windows or openings for prayer purposes placed on the walls of the tombs of important
people, prophets or religious leaders are also called Muvacehe, niyaz or hacet windows. As in the
picture next to the courtyard entrance of the Eyiip Tomb, they are closed with iron bars that allow one
to see inside the tomb. They are also prominently decorated.” There are similar ones in open tombs in
the form of inscribed doors. Apart from the prayer windows, which are included in the same
classification due to their close relationship with the tomb structure and their role in the visit aiming
at the realization of a prayer, windows with inscriptions placed on the perimeter walls of the hazirs
formed by the burials around the Eyiip tomb as a reflection of the tradition of visitation are also
noteworthy. These iron-barred openings, each with inscriptions of different dates, sizes, and shapes,
expressing the wish to read a Fatiha, constitute the subject of this study.

There is no previous direct study on inscribed prayer windows. However, there are studies on
architectural building elements, inscriptions, and inscribed buildings. In terms of architecture, it is seen
that various publications have been made on building elements such as windows, doors, and crown
gates with openings for lighting, ventilation, or entrance purposes.” The inscriptions, on the other
hand, are inscription plates found on the surface of many buildings, mostly indicating the owner,
function, and date. In various publications on this subject, it is seen that the inscriptions in the building
types are Latinized; the types of writing that constitute the subject of the calligraphy art used in the
inscriptions are analyzed; the resulting owner/artist and historical information are included.’ In
addition to Art History and Aesthetics, the inscriptions also provide enlightening information that will
contribute to theology. An example of this is a publication in which the inscriptions on the Gk Madrasa
in Sivas are analyzed and their value in terms of the science of hadith is investigated.*

One of the first and one of the most beautiful examples of the pilgrimage windows, which were
opened to allow visitors who could not visit from inside to visit from outside, is the gold-plated metal-
grid window built by Sultan Ahmed I in Eytip Tomb. Although it refers to an opening in the wall, it can
be thought that this practice in Islamic architecture in grave monuments has a different function. The
prayer windows with inscriptions, which constitute the subject of our research, have a different function
from the prayer windows opened for visitation and supplication in tomb structures in terms of being
located on the walls of the hazire and being opened by relatives for unknown people, and reflect the
deceased's request for prayer from the living, With this subject, which aims to contribute to the
literature with a different perspective, the perspective of Islamic civilization on death is examined with

Baha Tanman, “Hacet Penceresi”, Tiirkiye Diyanet Vakfi Islim Ansiklopedisi (istanbul: TDV Yayinlari, 1996), 14/435.
,Bkz. Nihal Uluengin, Osmanli-Tiirk Sivil Mimarisinde Pencere Agikliklarinin Gelisimi (istanbul: Mimar Sinan Giizel Sanatlar
Universitesi, Fen Bilimleri Enstitiisii, Doktora Tezi, 1983); Sakir Cakmak, Erken Osmanli Dénemi Mimarisinde Tackapilar
(1300-1500) (izmir: Ege Universitesi, Sosyal Bilimler Enstitiisii, Doktora Tezi, 1999); Murat Karademir, Mimar Sinan
Dénemi Yapilarinda Tackapilar (Konya: Selguk Universitesi, Sosyal Bilimler Enstitiisii, Doktora Tezi, 2015); Doganay,
“Eylip'teki Cardakli Tiirbelerin Asma Kapilari (Hacet Kapilar1)”, 182-191.

sBkz. Ali Yardim, Alanya Kitdbeleri (Tesbit, Tescil, Tasnif ve Dederlendirme) (istanbul: Fetih Cemiyeti Yayinlari, 2022); Murat
Yiiksel, Giimiishane Kitabeleri (Glimiishane: Glimiishane Valiligi Yayinlari, 1997); Sebiha Giirleyik, Sivas Mezar Kitdbeleri
Uzerine Bir Inceleme (Sivas: Cumhuriyet Universitesi, Sosyal Bilimler Enstitiisii, Yiiksek Lisans Tezi, 2008); Fatih Ozkafa,
“Tiirk Su Mimarisi KitAbelerinde Hat Estetigi”, Istem 8/15 (2010), 193-219.

,Sami Sahin, “Sivas Gok Medrese (Sahibiye Medresesi) ve Kitabelerindeki Rivayetlerin Hadis Degeri”, Cumhuriyet
Universitesi flahiyat Fakiiltesi Dergisi 10/1 (Haziran 2006), 145-163.
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Islamic aesthetics. In addition to the nature and significance of the windows, which are reflected as an
entrance to death on the wall of a graveyard or a cemetery, the folkloric bond established between the
people and religion through these windows in Ottoman civilization and art is also discussed. The
inscriptions, calligraphy, meaning, calligraphy history, and other information provided by the
windows are examined in terms of inscriptions, as well as their form, materials and ornamentation
program, and their types are categorized and defined within the framework of the discipline of Art
History. In this context, our main goal is to contribute to the literature by presenting this pioneering
study in terms of research method and subject.’

1. Importance And History of Eyiip Sultan Tomb

Eyup Sultan Mausoleum is the tomb of Abt Ayyib al-Ansari, the guide and bannerman of the
Prophet Mohammad, who also was in the army that came to conquer Istanbul under the command of
Yazid ibn Muawiya in the 48th year of the Hijrah and subsequently died here.® There are rumors that
he was martyred by an accidental arrow during the six-month siege, or that he died during the same
siege due to his illness and was buried at or near the walls as per his will.” This building, which hosts
thousands of visitors every day and constitutes the center of the district together with the mosque,
holds importance since it is a part of Istanbul’s city texture and architecture tradition dating back to
the Ottoman period and, long before then, the Islamic Prophet period. In addition, despite all their
differences, the sources agree that the tomb of Abii Ayytib al-Ansari was protected and visited by the
Byzantines, and this motif implies that the siege, which was a military failure, was a spiritual victory.’

The Prophet Mohammad's hadiths such as “Constantinople will surely be conquered. What a beautiful
commander is the commander who conquered him, and what a beautiful soldier is the soldier who conquered him"
heralds the conquest of Istanbul. The expression of this hadith names the soldiers who participated in
the conquest of Istanbul as Ni‘mel Ceysh (conquering soldiers).” The Islamic soldiers who are known to
have been martyred in the sieges of Istanbul before the conquest are defined as evvelun (those who
came before), and those who were martyred in the conquest siege of Istanbul are defined as ahirun (last
ones)."® There are 273 ahirun graves and 21 evvelun graves whose information can be accessed within
the scope of the inventory work conducted by the Directorate of Cultural Heritage Protection of the
Istanbul Metropolitan Municipality in 2015." The tomb of Abli Ayytb al-Ansari, a companion of the
Prophet Mohammad, on which his mausoleum was eventually constructed, is undoubtedly the most
well-known of the evvelun graves.

® Drawings were supported by Erdem Karadeniz, a PhD student. Thank you for his contributions.

sA. Siiheyl Unver, Istanbul’da Sahabe Kabirleri (istanbul: istanbul Fethi Dernegi Yayinlari, 1953), 4.

, Mehmet Halit Bayri, Istanbul Folkloru (Ankara: Devlet Tiyatrolari Yayini, 1986), 16-19; Feray Coskun, "Osmanl
istanbulu'nda Miistesna bir Ziyaretgah: Eylip Sultin Tiirbesi", I1I. Uluslararast Osmanli Istanbulu Sempozyumu Bildirileri
(25-26 Mayis 2015), (Istanbul: Eyiip Belediyesi Yayinlari, 2015), 548-550.

¢ Coskun, “Osmanli Istanbulu'nda Miistesna bir Ziyaretgah: Eyiip Sultan Tiirbesi”, 550-551.

, Unver, Istanbul’da Sahabe Kabirleri, 4-5.

10 Slimeyye Meryem Arslan, “Istanbul’'un Tiirbe, Hazire, Mezarlik ve Kabir Yerleri Envanter Galismasi”, I. Uluslararas
Tiirk-Islam Mezar Taslart Kongresi Sempozyum Kitabi, (Aydin: Yeni Fikir Dergisi Yayinlari, 2018), 21.

1 Arslan, “Istanbul’un Tiirbe, Hazire, Mezarlik ve Kabir Yerleri Envanter Calismasi”, 21.
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When Uthman Ibn Ma'zun passed away, Prophet Mohammad decided to bury him close to the Al-
Masjid an-Nabawi. This decision laid the groundwork for the relationship between mosques and
cemeteries in Islamic communities.”” The impact of hadith stating that every companion of the prophet
will be resurrected on the Day of Resurrection as the leader and light of the town where they died, "
starting from this incident that took place in the second year of the Hijrah, and other such hadiths, the
tombs of companions constitute an important attraction center in the formation of cemeteries and
hazirs."" In the 16th century anonymous Menakib-1 Ab(i Ayy(b al-Ansari and Nir al-Din 'Ali al-Ansari
al-Karafi's Kitabii'n-Nefahat al-'Abir es-Sari bi-Ehadis al-Ab{i Eyy(ib al-Ansari, it is stated that the people
of Istanbul will appear before Allah on the Day of Judgement together with Abi Eyy(b. This situation
shows that the biggest motivation for burial around Eylip Tomb is the belief that the Prophet Ab{
Ayy(ib will intercede for those who are resurrected with him on the Day of Judgement. The 16"-century
anonymous Menakib-1 Ab{i Eyy(b al-Ansari and Nir al-Din 'Ali al-Ansar{ al-Karafi's Kitabii'n-Nefahat
al-'Abir es-Sari bi-Ehadis al-Ab{i Eyy{ib al-Ansari's statements that the people of Istanbul will appear
before Allah on the Day of Judgement together with Ab{ Eyy(ib show that there is a belief that Ab
Eyy(b will intercede for those who are resurrected with him on the Day of Judgement."” The Eyup
Cemetery in Istanbul is one of the most famous cemeteries formed around the tomb of the companions,
which is also one of the biggest cemeteries in terms of its area. In addition to this cemetery, which was
formed around the tomb of Abu Ayyub al-Ansari, many mausoleums and hazirs in the Eyup district are
also placed in the district due to a desire to be close to this companion.'® Many of the statesmen,
courtiers, and even rich city dwellers who died in Istanbul wanted their bodies to be buried near the
tomb of Eyup Sultan. This is due to the widely held belief that Muslims interred in locations where the
adhan recitation from the Eyup Sultan Mosque's minarets can be heard and will be spared from the
torment of the grave.”

Eytip Sultan Mausoleum, considered the pioneer of Ottoman mausoleums, is mentioned for the first
time in Fatih's foundation dated 1457. Eyup Sultan Mausoleum is an octagonal domed, cut stone
building in the style of classical period mausoleum architecture. It is illuminated on each facade by
rectangular windows with pointed draining arches at the bottom and pointed arched windows at the
top. In the interior, the walls are covered with tiles up to the upper level of the lower windows, and the
upper levels are decorated with a tile belt on which Basmala and verses from the Surah at-Tawba are
written in white celi calligraphy on a dark blue background. The uppermost parts of the walls and the
inner surfaces of the dome are decorated with pencil embroidery. Additionally, there are verse
inscriptions about the sanctity of Abu Ayyub al-Ansari on his tomb that were written by Ahmed I,
Mahmud I, and Selim 111, as well as a cell (pisegah) in the wall for the preservation of the footprint that
is thought to belong to the Prophet Mohammad.” A verse inscription consisting of four verses states

12 Arslan, “Istanbul’un Tiirbe, Hazire, Mezarlik ve Kabir Yerleri Envanter Calismasi”, 18.

15 Tirmizi, Ebu isa Muhammed b. isa, "Managqib", es-Siinen (el-Camiu's-Sahih), Thk. Ahmed Muhammed Sakir, Daru'l-
Fikr, 59.

14 Nebi Bozkurt, “Mezarlik”, Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (Istanbul: TDV Yayinlari, 2004), 29/520.

15 Coskun, “Osmanli istanbulu'nda Miistesna bir Ziyaretgah: Eyiip Sultan Tiirbesi”, 554.

16 Bozkurt, “Mezarlik”, 29/520.

1» Bayri, istanbul Folkloru, 80.

1s Semavi Eyice, “Eyiip Sultan Kiilliyesi”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (istanbul: TDV Yayinlari, 1995), 12/11-
12.
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that a well located on the side of the wall inside the tomb was rebuilt by Ahmed I in 1607-1608/1016,
together with the repair of the tomb."” Ahmed I, have also added the prayer window, as well as a wall
in front of the tomb on the side facing the mosque, and a fountain with three grids draining forward
next to it, in 1613-14/1022. Today, on the left side of this wall, which is covered with tiles from different
periods, there is a large window with a cast bronze grill. While the Sancak-1 Serif was also kept in the
tomb, only its cases are located at the tomb today since it was taken to the Hirka-i Saddet Chamber in
1730 during the Patrona Halil rebellion for it not to fall into the hands of the rebels.

Abdulhamid I renewed the door and window sashes in 1786/1200 while Abdul Hamid IT had the pearl
inlaid railing wings made by his hand placed in front of the bronze door wings.” The cover of the tomb,
embroidered with the calligraphy of Mustafa Rakim, was placed by Mahmud II. The silver bars were
then installed by Nevsehirli Damat Ibrahim Pasha by the time the tomb was repaired in 1724-25 / 1137.
The mausoleum likely underwent a fundamental repair in 1798-1800 when the reconstruction activity
of the mosque took place, but its architecture was however untouched.” After this last repair, the
connection between the courtyard and the tomb structure, which is outside the courtyard, has been
made with the existing prayer window. It is reported in Hadikatu'l-cevami that the mausoleum
underwent a serious repair during the time of Mahmud I11.%

The courtyard where the fountain built by Selim III is located has two doors opening to the bazaar
and the musalla. The epitaph on the outer face of the musalla gate reads as follows: “His Excellency Fatih
built a mosque that was asked for, and intended to declare intisap by devoting the thawab to you”.

This states that Fatih Sultan Mehmed 11, who was the first builder of the mosque and the tomb,
declared intisap through this devotion. The word intisap, which is used in Sufism in the sense of a
promise that a candidate disciple will fully adhere to the sheik and the orders he will give, is an
important term that expresses Fatih's loyalty and belonging to Abu Ayyub al-Ansari, who is a martyr
of the conquest and the guide and bannerman of the Prophet Mohammad.”

The mosque Fatih built in 1458-59/863 has a single minaret with a single balcony and a structure by
which the main dome is supported by two half-domes from the sides.” While Candarli Ibrahim Pasha
had the fountain pool in the inner courtyard built, Basdefterdar Ekmek¢izade Ahmed Pasha had the
annex building in front of the musalla built in 1591-92 / 1000. Mahfiruz Hatun, the mother of Osman II
(1618-1622), then had the ciizhine adjacent to the entrance of the tomb built.”

During the reign of Ahmed III, minarets were raised in 1723-24 / 1136 to make building a ridge
possible. In 1732-33 /1145, Kizlaragasi Hac1 Besir Aga built two mahfils (gathering places) on top of the
madrasa rooms. Although it is known that the mosque was greatly damaged in the 1766 earthquake
and was repaired by the Grand Vizier Dervish Mehmed Pasha in 1776, this was not enough to save the
building. It was subsequently demolished and rebuilt a short time later. This renovation carried out by
Selim I1I in 1800/1215, formed the building setup that exists today. In addition to the courtyard, four
rooms for the imam, the tomb keeper, and the trustee, a muvakkithane and the pathway to the

1 Eyice, “Eylip Sultan Kiilliyesi”, 12/11-12.

2 Ayse Ersay Yiiksel, II. Abdiilhamid Sanatkdr ve Sanat Hamisi Bir Sultan (istanbul: Otiiken Nesriyat, 2018), 272-276.

o Eyice, “Eyiip Sultan Kiilliyesi”, 12/11-12.

», Hafiz Hiiseyin Ayvansarayi, Hadikatii'l-cevami. ¢ev. thsan Erzi (Istanbul: Terciiman Aile ve Kiiltiir Yayinlari, 1987), 100.
»; Osman Tiirer, “Biat”, Tiirkiye Diyanet Vakfi Isldim Ansiklopedisi (istanbul: TDV Yayinlari, 1992), 6/124.

24 Ekrem Hakki Ayverdi, Osmanh Mi‘marisi'nde Fatih Devri (Istanbul: istanbul Matbaasi, 1953), 217.

2 Eyice, “Eyiip Sultan Kiilliyesi”, 12/9-10.
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majesty's mahfil were also built at this time.*® In 1823, the top of the balcony of the minaret facing the
Golden Horn was destroyed by a lightning strike and rebuilt.” After this last repair, the complex
underwent maintenance and repairs on 13 Zilkade 1263/23 October 1847, 20 Shawwal 1281/18 March
1865 and 8 Cemazeyilahir 1317/14 October 1899.”® The most important repair during the Republic
period was carried out by the Foundation’s Administration between 1956 and 1958 with the special
instructions of the prime minister of the time, Adnan Menderes.”

Halit Bayri, who is a Rebuplican period folk literature and folklore compiler, outlines the
contributions that sultans and significant statesmen made to the tomb of the Eyup Sultan during their
eras, some of which were made by them. Halit Bayr1 claims that these contributions demonstrate the
value that these individuals place on Eyup Sultan. All these state officials have offered their allegiance
with various services to a person who is the symbol of conquest in the Ottoman Empire and the soul of
Istanbul. In addition, the sword girding of the Ottoman sultans at Eyiip Tomb from Ahmed I onwards
and the visits of sultans such as Suleiman the Magnificent on their way to campaigns became a tradition
that lasted until the end of the reign.” This is evidence of the Osmanogullari family's attachment to
Eylip Sultan, their closeness to him, and the fact that they always expected help from Allah in his
mercy.” The location of Cosmidion, where the Eyup neighborhood is situated, was where the Byzantine
emperors were crowned by the patriarch. This place assumed the head of the empire. In line with this,
it is also possible to characterize the sword-wearing ceremonies as a continuation of the Byzantine
tradition of crowning,*

In addition to the characteristic role of the Eyup Sultan Mausoleum in the burial tradition in Istanbul,
its high significance in the spirit of the city, especially its religious life and visitation folklore, is also
mentioned.” As quoted below, “Until very recently, almost every Muslim child born in Istanbul had a
belonging to one of these graves/magams, and mothers and fathers took special care to introduce their
children to the place where they belonged to and teach them of these places once their children reached
the age to understand.” **

Using more general expressions, Bayr1 mentions that since this subject has now become a folkloric
ritual, the public fully believes that Eyup Sultan loves children. Parents visit Eyup Sultan with their
children several times a year.” The visit of Eyup Sultan, which occurs after the child is circumcised has
been taken to relatives and neighbors a week earlier, kissed their hands out of respect, and invited them

s Eyice, “Eyiip Sultan Kiilliyesi”, 12/9-10.

»»Baha Tanman, “Eyiip Sultan Kiilliyesi”, Diinden Bugiine Istanbul Ansiklopedisi, (Istanbul: Ana Basim A.S., 1994), 3/239.

25 Sevil Derin, “Tarih Siirecte Eyiip Sultan Camisi”, Sanat Tarihi Dergisi 25/2 (Aralik 2016), 177-191.

»Eyice, “Eyiip Sultan Kiilliyesi”, 12/10.

s Zeynep Tarim Ertug, XVI. Yiizyil Osmanh Devleti'nde Ciilus ve Cenaze Térenleri (Ankara: Kiiltiir Bakanligi Yayinlari,
1999),100; Cemal Kafadar, “Eyiip’te Kili¢ Kusanma Térenleri”, Eyiip: Diin/Bugiin Sempozyum 11-12 Aralik 1993, ed. Tiilay
Artan (Istanbul: Eyilip Belediyesi, 1994), 55; Hakan T. Karateke, Padisahim Cok Yasa: Osmanh Devletinin Son Yiizyilinda
Merasimler (istanbul: Kitap Yayinevi, 2004), 51; Abdiilkadir Ozcan, “Kili¢ Alay1”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi
(Ankara: TDV Yayinlari, 2022), 25/408-410; ibrahim Hakki Cuhadar (der.), Mustafa Saft'nin Ziibdetii’'t Tevarth’i (Ankara:
Tiirk Tarih Kurumu, 2003), 15-16.

*! Bayri, Istanbul Folkloru, 80.

2 Unver, Istanbul’da Sahabe Kabirleri, 31.

% Ismail Kara, Biraz Yakin Tarih, Biraz Uzak Hurafe (istanbul: Kitabevi Yayinlari, 1998), 16.

* Kara, Biraz Yakin Tarih, Biraz Uzak Hurafe, 16.

* Bayri, Istanbul Folkloru, 81.
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to his circumcision ceremony, excites children greatly because they will be receiving Eyup toys after the
visitation, according to A. Emeksiz, provides an example of the ceremonial dimension of this visitation
ritual and folklore.”® Not only the children who will be circumcised; but children who will start school and
even young men who will enter a new job are taken to the Eyup Sultan mausoleum. Shortly, in all these
ceremonies and rituals, the Tomb of Eyup Sultan is the main place to visit in Istanbul.”” Eyup Sultan Tomb
is always characterized by crowds. Unver expresses his complaint about the beggars who appear to see
this crowd as an opportunity.”

The fact that the covers of the Kaaba and Ravza-i Mutahhara, which are called kisve, were taken to
Topkapi Palace after they were replaced with new ones, and that the keys to Mecca and Medina (mefatih-
i serifa) were exhibited in the tomb in Eytip following the suppression of the Wahhabi uprising must be
closely related to the fact that Hz. Ab{i Eyy(ib opened his house to Hz. Muhammad. "Just as the Prophet
Muhammad stayed in his house after he migrated from Mecca to Medina, the sacred objects from
Haremeyn are also staying in the tomb. Today, even the fact that pilgrims visit the tomb before going on
the hajj confirms this position of the tomb. These visits constitute the starting point of the sacred journey
from the "periphery" to the center of the Islamic world".”

According to folklorist sources, the well water in the mausoleum is believed to be healing, is associated
with Zamzam, and is used especially during Ramadan for breaking the fast, the water is drawn from the
well with a silver bucket and distributed to the visitors with silver cups.*® Folklore de Constantinople
reports that a visit to the tomb is equal to half of the pilgrimage to Mecca and that it is believed that the
leaves of the plane tree around the tomb and the baths of the tomb cure all diseases, especially infertility."
All these narratives show us that there was a perception that the water sources and trees in the vicinity
of the tomb were sacred.” This situation increases the number of visitors as much as possible.

In the Eyiip Sultan district, which has such a prominent place in the community's memory,
culture, and folklor, new graves dug because of the burial tradition, have been squeezed in from
the visible areas to the inner parts of hazirs and cemeteries surrounding the mosque and tomb.
Because of this, in addition to the tombstones, prayer windows with different bars were opened on
the surrounding walls of the hazirs located on the route of visitation, along with epitaphs in which
the name of the deceased was mentioned by the relatives of the deceased (Photo 1, Map 1). The
aspiration of these people, who were not religious or state leaders, to get Fatiha prayers from the
enormous crowd that came to visit Abu Ayyub al-Ansari is mentioned in the window inscriptions.
Although some of them have higher status, these people being mainly regular people expecting
prayers from regular people consists of a different practice based on visiting folklore.

3¢ Abdiilkadir Emeksiz, “istanbul Folkloru”, Karalarin ve Denizlerin Sultani Istanbul, ed. Filiz Ozdem (istanbul: YKY, 2009), 260.
¥ Bayri, Istanbul Folkloru, 81.

38 Unver, Istanbul’da Sahabe Kabirleri, 35.

* Coskun, “Osmanli Istanbulu'nda Miistesna bir Ziyaretgah: Eyiip Sultan Tiirbesi”, 561-562.

° Arzu Oztiirkmen, “From Constantinople to Istanbul: Two Sources on the Historical Folklore of a City”, Asian Folklore
Studies 61/2 (2002), 271- 294.

*! Henry Carnoy - Jean Nicolaides, Folklore de Constantinople (Paris: Aux Bureaux de la Tradition, 1894), 158; Charles
White, Three Years in Constantinople or Domestic Manners of the Turks in 1844 (London: Henry Colburn, 1846), 347; Ertugrul
Onalp, “Bir ispanyol Gezgininin Goziiyle 1807 Yilinda Eyiib Sultan Camii”, Tarihi Kiiltiir ve Sanatiyla IIl. Eyiip Sultan
Sempozyumu (istanbul: Eyiip Belediyesi Yayinlari, 1999), 276-281.

*2 Coskun, “Osmanli Istanbulu'nda Miistesna bir Ziyaretgah: Eyiip Sultan Tiirbesi”, 562-563.
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2. Prayer Windows of Eyup Hazirs and Their Art History Value

The dictionary definition of prayer is a plea to Allah.” Endings in epitaphs of the windows that are
the subject of our research in the lines of al-Fatiha to and for his/her soul are indicative of the expectation
of prayers from passers-by for the deceased. Fundamentally, there is no direct or indirect information
in the Qur'an and authentic hadiths about the recitation of al-Fatiha or any Surah of the Qur'an for the
deceased.” Considering the era of the Prophet Mohammad and his companions, it can be assumed that
this practice, which did not exist in the early periods of Islam, arose largely through historical
processes.* However, many verses that read as prayers, such as Ibrahim 14/41, indicate that the Qur'an
can be read for Allah's forgiveness of a person or his dead or living parents and Muslim brothers and
sisters.*® Again, the funeral prayer and the Surah al-Fatiha recited in this prayer can also be interpreted
as praying for the dead from the point of view of the Islamic religion.” From the twelfth century
onward, Shafii alims such as Imam al-Ghazali (d.1111), Ibn al-Salah al-Shahraztri (d. 1245),
Muhibbuddin at-Tabari (d. 1295), Al-Khatib al-Shirbini (d. 1570), as well as Hanafi scholars such as Ibn
Abidin, have a consensus that reading the Qur'an is worship and that the reward of every deed
performed for worship can be endowed upon the dead.” One of the customs of the Ottoman era and
the focus of this study are prayer windows, which can be seen as an architectural representation of this
tradition.

The inscribed windows in question are located on the surrounding walls of the hazirs in the form of
islets formed on both sides of the entrances around the Mausoleum of Eyup Sultan and the side of the
streets leading to the mosque. The tombs of people whose names are written in the window inscriptions
are in the hazirs where these windows are opened to. It is observed that some graves are located at a
height and distance that cannot be seen directly from the windows they are attached to, and some
graves are in cramped rows close to the window. It is possible that these windows placed on the
surrounding walls of the hazirs overlooking the route that people often use when visiting Eyup were
made to be noticed more quickly and to include the names of those lying in the tombs in the prayers of
passers-by who pray. The observations we made during the field research that communities are
praying in front of these windows, to the point it makes it exceedingly difficult to photograph these
windows, shows the continuing function of the inscribed windows. This condition shows that the
purpose of these inscribed windows is to remind visitors who are moving quickly toward their goal of
visiting the Eyup Sultan Mosque and Mausoleum to pray for the deceased in a readily understandable
manner, as well as to minimize the difficulty of reading all tombstones on a crowded row and the
disadvantage of tombs that cannot be seen from the window owing to elevation difference. The
inscribed windows, which are built in different sizes and with different decorations to attract the
attention of the public, serve as a figurative bridge that opens to the other world. The fact that people
pray respectfully in front of the prayer windows as a religious ritual shows that the tradition continues.

* Ferit Devellioglu, Osmanlica-Tiirkce Osmanlica Ligat (Ankara: Aydin Kitabevi Yayinlari, 2004), “Dua”, 1/190.

“ Mustafa Ozel, “Oliiniin Ardindan Kur’an-1 Kerim Okunmasinin Dini Dayanaklar1”, Islam Hukuku Arastirmalart Dergisi 7
(2006), 480-482.

%> Mustafa Oztiirk, “Oliilere Dua ve istigfar Niyetiyle Kur'an Okuma Meselesi.” Tefsir Arastirmalari Dergisi 3/1 (2019), 100-101.
%6 Qztiirk, “Oliilere Dua ve istigfar Niyetiyle Kur’an Okuma Meselesi”, 101.

7 Qztiirk, “Oliilere Dua ve istigfar Niyetiyle Kur’an Okuma Meselesi”, 103.

8 Qztiirk, “Oliilere Dua ve istigfar Niyetiyle Kur'an Okuma Meselesi”, 102.
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Around the Eyup Sultan Mosque and Mausoleum, eleven prayer windows bearing inscriptions
and embellishments have been identified. The windows are surrounded by marble or limestone
frames and are in a quadrangular form. It is possible to see terracing created by the moldings in
various forms on the frames. It has been observed that the window openings are closed with iron
bars in diverse ways. The engraving technique was applied in the epitaphs and decorations of the
windows. In some of these windows, which are the products of the Westernization period, floral
and object-oriented decoration is observed, following the artistic expression of the period. In
addition, the epitaphs on the windows in question convey the deceased's identity, epithet,
hometown, and profession. Some of the windows that are the subject of our study also have
signatures of the calligraphers on their epitaphs. It is indicated that the epitaphs signed by
calligraphers, which are beautiful examples of calligraphy, are more common in the city of
Istanbul, which has more historical culture accumulation than other cities.* It has been observed
that the epitaphs on the mentioned prayer windows are in taliq and thuluth style in celi sizes.

Through the prayer windows that open directly to the street, the deceased people were included
in everyday life and their memory was kept. To draw attention to the identity and prayer request
of the entombed, the family members of the departed individuals buried in the hazirs behind the
windows adorned openings on the walls in front of the tombs. In this way, passers-by were
attracted to the tombs and the prayer for the deceased person was allowed to always continue.
Through our research, it was observed that the tombstones of Husna Hanim, Seyyid Mehmed
Sadeddin Efendi, Hafize Hanim and Mehmed Emin Bey were in the front row of the hazir facing the
window, while the tombstones of Hamdullah Bey and Esma Hanim were in the middle row. The
tombstones of Morevi Ebubekir Pasha and Sogukcesmeli Ebubekir were in the back row. The
tombstones of Habibe Hanim, Dilber Hanim and Hatice Sefika Hanim could not be located through
our examination. It is highly likely that the mentioned tombstones were replaced or lost over time.
But thanks to the prayer windows, their names have been kept alive in memory. It is possible to
classify prayer windows in terms of opening and shape as linteled, pointed arch pedimented, and
arched capstoned.

2.1. Linteled Windows with Rectangular Openings

The two knotted iron grilled and linteled prayer windows placed side by side, placed on the hazir
wall of the Dar'ul-hadith, which is located opposite the fountain courtyard of the Eyup Sultan
Mosque reflect the artistic sense of the period. These two prayer windows differ from others in that
they are topped with a floral arch. It can be understood from the material difference between the
wall and the windows that both marble windows were placed in the wall long after the wall was
built (Photo 2). The vertical rectangular window belonging to Nefise Husna Hanim on the left
exhibits a rich aesthetic appearance. A more ornate and aesthetic arrangement of the prayer
window belonging to the lady in question can be associated with the place of a woman in society.
The celita'liq epitaph placed in the semicircular space in the arch reads “Haza’l-Kabr merhiime Nefise
Hiisna / Hamm binti Sakir Efendi Fi 12 Ramazan 1278" (Illustration 1-1a). The date section does not only

* Hiisrev Subasi, “Eyiip Sultan ve Civarindaki Mezartas1 Kitabelerinin Hat San’at1 ve Tarihi Agisindan Onemi”, Tarihi,
Kiiltiirii ve Sanatiyla I. Eyiipsultan Sempozyumu Tebligler (9-11 May:s 1997) (istanbul: Eyiip Belediyesi Yayinlari, 2009), 182.
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contain the year, but the full date of 12.09.1278/13.03.1862 in the form of day, month, and year. The
frame of the window has the characteristics of a curb, and its surface is filled with curved branches.
The arch contains a floral composition in the form of a high embossing, used to enhance the plastic
effect. On the side edges of the arch, floral motifs developing from floral curved branches and
motifs of roses in vases are apparent. The upper part was finished with ray arms, the ends of which
were arranged in the form of arrows. The rose motif located here being the sign of Prophet
Mohammad is the clearest expression of religious faith and sanctity of the people reflected in art.
*® The tombstone belonging to Nefise Husna Hanim is in the first row in front of the window. The
cap of the headstone with the celi taliq epitaph is broken, and the inscriptions are highly eroded.
The rose branch-adorned footstone is located on the ground over the grave (Photo 2a).

The prayer window on the right has a rectangular, nearly square, opening and belongs to Es-
Seyyid Mehmed Sadeddin Efendi. The celi thuluth epitaph reads “Evlad-1 Ebussud’'dan ve mevali-i
izamdan, Isazade merhiim ve magfuru’l-muhtac ila rahmet-i Rabbihi’l-gafir Es-Seyyid Mehmed Sadeddin
Efendi’nin rtihiygiin el-Fatiha". Looking at the epitaph, it is apparent that the person who has his name
written on this window is a descendant of a Prophet (Illustration 2-2a). In addition, the presence of
the signature of an artist of the period located on the edge surfaces of the epitaph indicates the
importance of the window. It is claimed that the best calligraphers and miniaturists worked on the
inscriptions of the upper class of the Ottoman era, who were buried close to Eyup Sultan.” The
epitaph of the mentioned prayer window has the signature of Vahdeti Efendi.”” The arch has a spiral
composition developing from curved branches on the side edges and a radiative arrangement is
seen on the epitaph. Prayers of Rabbena in celf thuluth style are inscribed on the headstone dated
1269-1271, signed by Vahdeti and located in front of the inscribed window; and the identification
information of Sadeddin Efendi is inscribed on the footstone inscribed with celi thuluth style,
located nearest to the window. (Photo 2b).

There are two linteled prayer windows side by side on the back hazir wall of Eyup Sultan Tomb
on Silahtaraga Street (Photo 3). Hamdullah Efendi is the owner of the twisted iron grilled window
with a nearly square, nearly rectangular, opening on the right. The epitaph written in celi thuluth
calligraphy on the window reads “Sehremini merhiim Hafiz Mustafa Efendi/zdde darphane-i amire katibi
Hamdullah Efendi/Merhiimun rithiygiin el-Fatiha" (Illustration 3-3a). The window epitaph requesting
a prayer of al-Fatiha is enclosed in a horizontal rectangular panel. According to the epitaph,
Hamdullah Efendi was the master of the mint of his time and belonged to the family of Mustafa
Efendi. Hamdullah Efendi's headstone, which is two rows behind the window, is dated 1216/1801-
1802, has a broken cap, and is decorated with celi thuluth epitaph and rose branches at both sides.
(Photo 3a).

The prayer window with a vertical quadrangular opening on the left, which is 56cm from the
other window, belongs to Esma Hanim and has a flat lintel. The difference between this window
belonging to Esma Hanim and the one next to it is that iron spears are added at the lower row level
of the window grill. The disparity of the lintel in the window and the surrounding wall indicates

*°Yildiz Demiriz, Osmanli Kitap Sanatinda Natiiralist Uslupta Cicekler (istanbul: iU Edebiyat Fakiiltesi Yayinlari, 1986), 346.
*! Subas1, “Eyiip Sultan ve Civarindaki Mezartas1 KitAbelerinin Hat San’at1 ve Tarihi Agisindan Onemi”, 184.
*2 Subas1, “Eyiip Sultan ve Civarindaki Mezartas1 KitAbelerinin Hat San’at1 ve Tarihi A¢isindan Onemi”, 188.
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interventions made in subsequent periods (Illustration 4). There is an epitaph written with celi
thuluth calligraphy on the surface of the upper lintel that reads: “El- Hac Osman Nuri Pasa halilesi
Yusuf Pasa validesi El-Hacce Esma hammin rihiyciin el-Fatiha” (Illustration 4a). According to her
epitaph, it is understood that Esma Hanim, who belongs to the family of a pasha, was referred to by
the epithet El-Hacce. The tombstone of the mentioned person is in the middle row on the opposite
side of the window (Photo 3b).

It is known that the courtyard wall of the mosque in the back part of the Cifte Gelinler (Double
Brides) tomb in Eyup, in the section where the Mehmet Ali Pasha family grave is located, was
demolished and two large prayer windows (Photo 4) were built in its place (Haskan 1993: 187). The
iron bars of the transverse rectangular prayer window built for Hafize Hanim on the right side are
decorated with inward facing “C” curves. The upper part of the marble-framed window ends with
a molding animated with concaves and convexes (Illustration 5). It can be said that the “C” curved
bars and the concave and convex moldings, common in the late period, reflect the understanding
of the art of the period. The epitaph written with celi thuluth calligraphy, the ends of which end
with the palmette motifs, placed on the window reads: “Sadr-1 a’zam ve Serddr-1 ekrem El-Hac Mehmed
Emin Pasa merhiimun zevce-i muhteremleri merhume ve magfurun lehd Hafize Harum riihlaryciin el-Fatiha
sene 1209 fi 26 Cemaziye'l-ahir Leyle-i Ahad/ Kasik¢izade" (Illustration 5a). The fact that Kagikgizade, the
famous calligrapher of his period, inscribed the epitaph, the date of which is given as 26.06.1209
/18.01.1795, provides a clear example that reflects the difference in societal status on art. Hafize
Hanim's tombstone capped with an onion, with the epitaph signed by Kasik¢izade with the same
date and character, is located in the first row in front of the window, in the hazir (Photo 4a).

The prayer window built for Mehmet Emin Bey, the son of Mehmet Ali Pasha, is located adjacent
to the left of the prayer window of Hafize hanim. The upper part of the prayer window in question,
which has a rectangular vertical section, is “C” and “S” curved on the side edges and ends with an
overspilling cornice. The window opening here is closed with curved grills, with “S” curves placed
opposite to each other and “C” curves facing inward in the lower and upper rows (Illustration 6).
The molded soffit and the” C “and” S" curves exhibit the decoration style of the period. It is
interesting that this style of decoration, which was applied in the architectural and ornamental
elements of various states of the Empire in the late period, was also applied in a plain prayer
window. The cell taliq calligraphy epitaph reads: “Serddr-1 Ekrem El-Hac Emin Pasa merhiimun
mahdum-1 miikerremleri Sadr-1 Rumeli payesi olub sabikan Sadr-i Anadolu merhiim Mehmed Emin
Beyefendi’nin rithiyciin el-Fatiha- El-fakir Abdiilkadir ibnii’I-merhum gufira lehiima 1225” (Illustration 6a).
It is worthy of notice that the epitaph requesting a prayer of al-Fatiha from the people was written
by yet another calligrapher (Abdulkadir). Mehmed Emin Bey's turban-capped tombstone dated the
same date but exhibits a celi thuluth epitaph is in front of the prayer window (Photo 4b).

At the back of the inner courtyard of the Eyup Sultan Mosque, two prayer windows were placed
side by side on the rubble stone perimeter wall of the hazir, located in the direction of Beybaba
Street at the gate C exit (Photo 5). The prayer window located towards the top of Beybaba Street
has frames made of limestone. The upper part of the knotted iron-grilled and lintelled window with
a vertical rectangular form has a semicircular symbolic arch (Illustration 7). An arc-shaped
pediment opening is observed under the arch. The section containing the epitaph is located on the
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lintel surface. The mentioned epitaph reads “Viizerd-i zevi'l-ihtiramdan/Miitekaiden irtihdl-i dar-1 beka
iden/Merhiim Morevi Ebubekir Pasa/Ruhlarina rizaen lillahi-I-Fatiha 1248". The inscription was written
in celi taliq calligraphy on two lines with two cells in each line (lllustration 7a). The epitaph
emphasizes where the deceased pasha originated (Mora), and an elegant gratifying sentence was
used while mentioning him. Tulip motifs emerge from the standing and flatten hemispherical vases
located on the quadrangular panels on the corner surfaces of the epitaph. The tombstone of Morevi
Ebubekir Pasha in the hazir is in the back most part opposite the window (Photo 5a). The
sarcophagus tomb, which is located far from the window placed adjacent to the main wall of the
mosque, and far above due to the elevation difference, is in ruins.

The prayer window on the left side is arranged in the same way with a lintel and a knotted iron
grill. However, interventions have deformed the form of the window (Illustration 8). The epitaph
inscribed with celi thuluth calligraphy reads “Merhiim Sogukgesmeli Ebubekir Efendi’nin ruhlart icin el-
Fatiha. Fi 3 Safer 1238”. This window also indicates where the deceased person originated
(Sogukcesme) (Illustration 8a). The surfaces of the oval panels on the side edges of the epitaph were
decorated with four-leaf rose motifs in a vase with legs and grooves using a carving technique. The
bottom of the epitaph has a palmette motif surrounded by curved leaves from two directions. The
vase motif common in the 16th and 17th centuries,” has been emphasized with flowers coming out
of the vases as part of the motifs on square fountains in the Westernization period.” These two
prayer windows, dated to be built in the late period, are decorated with vases and flowers coming
out of them, like the decoration of fountains of their period. They show parallels with baroque
decorated structures. The epitaphed headstone of Sogukcesmeli Ebubekir Efendi located in the
hazir is two rows behind the window, at a height that makes it impossible to be seen from the road
due to the elevation difference (Photo 5b).

2.2. Arched Capstoned Prayer Windows with Rectangular Openings

At the corner of the cut stone perimeter wall around the Ferhat Pasa hazir, near gate C of the
Eyup Sultan Mosque, there is an iron-grilled prayer window with a semicircular arch. It is seen that
the side frames of the window in question are animated with profiled moldings (Photo 6). The
epitaph located on a horizontal rectangular panel on the outside of the window inscribed with celi
thuluth calligraphy reads “Asakir-i Hassa Hazret-i Sahane ve Nizamiye seraskeri devletlii Hiisrev
Muhammed Pasa hazretlerinin harem-i muhteremeleri Habibe Hanim'in ruh-i serifine Fatiha" (Illustration
9-9a). The epitaph indicates that Habibe Hanmim was a high-ranking soldier's wife. Our
investigations failed to turn up the tombstone for Habibe Hanim.

2.3. Pointed Arch-Pedimented Prayer Windows with Rectangular Openings

The cut stone surrounding the wall of the Hac Emin Efendi family grave, which is situated on
Beybaba Street in the back part of the Eyup Sultan Tomb and leads to Piyer Loti Street, was adorned
with a pair of pointed arch pedimented and knotted iron grilled twin windows in a vertical
rectangular form with the same dimensions (Photo 7, Illustration 10). The aligned raised panels of

> Azade Akar, “Tezyini San’atlarimizda Vazo Motifleri”, Vakiflar Dergisi 8 (1969), 267-271.
**H. Orciin Barista, Istanbul Cesmeleri Azapkapi Saliha Sultan Cesmesi (Ankara: TTK Yayinlari, 1995), 38-57.
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the same size were placed symmetrically on the bottom of the windows. The epitaph surrounded
by the pointed arch pediment in the right direction contains four lines inscribed with celi taliq
calligraphy. The epitaph reads “Ah mine’l mevt/ Reis’iil-ulema Nakibiil-esraf/Ayandan Riza Efendi
merhtimun halilesi/Dilber Hanim'in ruhuna fatiha Sene 1333" (Illustration 10a). The celi taliq inscription
on the pediment to the left side reads “Ah mine’l-mevt/ Reis’iil-ulema Nakibii'l-esraf/Ayandan Riza
Efendi merhiimun kerimesi/Hatice Sefika Hamum'in rithuna Fatiha Sene 1346" (Illustration 10b). The
epitaphs indicate that the prayer windows were built side by side for the wife and daughter of Riza
efendi, who was an ulema. The phrasing of the epitaph conveys that the deceased belonged to a
family from the Ilmiye class. In addition, these epitaphs are unique in that they start with the word
“Ah mine'l mevt.” The change in the perspective of Ottoman society towards death in the late
period, which previously had a fatalistic and temperate understanding of death, was caused by
social dynamics. Laquer indicates that this expression of complaint is an indicator of spiritual
change in society, especially in the upper social stratum.” The gravestones of Dilber Hanim and
Hatice Sefika Hanim in the hazir could not be located through our examinations.

Conclusion

The prayer windows that we investigated are those of Hafize Harum. They are situated around the
Eyup Sultan Tomb and Mosque on Silahtaraa Street, Piyer Loti Street, Beybaba Street, and Cami-i Kebir
Street. (d. 1794-95/1209), Hamdullah Efendi (d. 1801-02/1216), Mehmed Emin Beyefendi (d. 1810-
11/1225), Ebubekir Efendi (d. 1822-23/1238), Ebubekir Pasa (d. 1832-33/1248), Habibe Hanim?, Es-
Seyyid Mehmed Sadeddin (d. 1852-1855/1269-1271), Nefise Hiisna Hanim (d. 1861-62/1278), Esma
Hanim (d. 1864-65/1281), Dilber Hanim (d. 1914-15/1333), Hatice Sefika Hanim (d. 1928-29/1346). We
were unable to locate the tombstones of Dilber and Hatice Sefika Hanim, whose windows are next to
each other and are at a family grave, and Habibe Hanim, whose name is etched on the window at the
corner of the perimeter wall encircling the Ferhat Pasa hazir on the route to Sultan Resat Street. This
may be due to the increasing burial rates over time. Dilber Harum and Hatice Sefika Hanim may also
have been buried without headstones since they are buried at a family grave.

It is understood that the epitaphs of the prayer windows inscribed with requests for al-Fatiha
prayers in benefit of the buried, which attracts the attention of people visiting Eyup Sultan, in especially
high numbers on religious days and nights such as Friday, were built on the same dates as the graves
that could be identified. This may be because most graves are in places that cannot be immediately seen
from the windows. The prayer windows of Es-Seyyid Mehmed Sadeddin Efendi, Nefise Hiisna Hanim,
Hafize Hanim, and Mehmed Emin Beyefendi are decorated in a flashier manner and are larger than the
others. These windows are also distinguished from the others by the fact that they are signed by a
calligrapher and their attached graves are located right in front of the windows. This suggests that
these people who are part of the families of well-established and high-status personalities' such as
Sadrazam Mehmed Ali Pasa and Ebussuud had the opportunity to choose their burial sites from choice
locations.

% H, Peter Laquer, Hiive'l Baki Istanbul’da Osmanl Mezarliklari ve Mezar Taslari, gev. Selahattin Dilidiizgiin (istanbul: Tarih
Vakfl Yurt Yayinlari, 1997), 83.
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It is understood that these 11 prayer windows we examined, which are a part of the visitation
culture in Istanbul folklore, were built in dates between 1794 and 1929. Examining the epitaphs of
the windows, it is seen that the architectural elements in question are dated to the end of the 18th
century and the first half of the 20th century and that five of them belong to men and six to women.
The windows are mainly built from marble; however, limestone windows are also present. These
windows were classified as having rectangular openings (vertical rectangular, transverse
rectangular, and rectangular close to square) with lintels, pointed arch pediments, and arched
capstone. It is seen that the rectangular openings are closed with iron grills in various styles. These
windows of the late period exhibit the artistic understanding of the period with their architectural
details and decorative features. Concave and convex moldings,” C “and” S" curved molding
corniced and iron grills, floral and object-oriented stone decorations seen on the window
capstones, and pediments are reflections of the artistic preferences of the Western-influenced
architectural period. The stone decorations in the first two examples are decorated with high
embossing to enhance the plastic effect. The epitaphs, which are carved and embossed from the
surface, are generally located on the pediment of the windows. These epitaphs are inscribed with
celi thuluth or celi taliq calligraphy, like the tombstones. Some of the epitaphs are signed by their
artists. The epitaphs also bring light to the language used by the people of the period, the
nicknames they used and their perspectives on death.

The specified building components were built during a time when Baroque, Imperial, and
eclectic decorative styles dominated Ottoman architecture. It is seen that the decorations made on
the prayer windows bear the traces of these styles. Although these windows, in front of which
people now stand and pray, were created as a component of the visitation culture that grew up
around the tomb of Eyup Sultan, it is believed that they have developed their folklore.
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Map 1: Location of Prayer Windows with Inscriptions in the Tomb of Eyiip Sultan (VGMA/istanbul)
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Photo 2: The graveyard with the tombs and prayer windows of Nefise Hiisna Hanim and Seyyid Mehmed Sadeddin
Efendi (Aliye Oten Arsivi)

illustration 1-1a: Nefise Hiisna Hanim's prayer window and inscription
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illustration 2-2a: Seyyid Mehmed Sadeddin Efendi’s prayer window and inscription

1103



Tanik and Oten / Cumhuriyet Theology Journal, 28(3): 1085-1114, 2024

|

{

|
1
_ i
| |
¥
.
]
P

Photo 3: The graveyard with the tombs and prayer windows of Hamdullah Efendi and Esma Hanim (Aliye Oten
Arsivi).
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illustration 3-3a: Hamdullah Efendi's prayer window and inscription.
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Photo 3a: Gravestone of Hamdullah Efendi (Aliye Oten Arsivi).

illustration 4-4a: Esma Hanim's prayer window and inscription
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Photo 4: The graveyard with the tombs and prayer windows of Hafize Hanim and Mehmed Emin Bey
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Photo 4a: Gravestone of Hafize Hanim (Aliye Oten Arsivi)
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Photo 4b: Gravestone of Mehmed Emin Beyefendi (Aliye Oten Arsivi)
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Photo 5: The graveyard with the tombs and prayer windows of Morevi Ebubekir Pasa and Ebubekir Efendi (Aliye
Oten Arsivi)
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illustration 7. Morevi Ebubekir Pasa's prayer window

llustration 7: Mehmed Emin Beyefendi's prayer window
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illustration 8a:

illustration 8: Ebubekir Efendi's prayer window
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Photo 6: Habibe Hanim's prayer window (Aliye Oten Arsivi)
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Photo 7: The prayer windows of Dilber Hanim and Hatice Sefika Hanim (Aliye Oten Arsivi)

illustration 10: The prayer windows of Dilber Hanim and Hatice Sefika Hanim
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illustration 10a/10b: Dilber Hanim and Hatice Sefika Hanim’s inscription of prayer windows.
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