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A SEMIOTIC ANALYSIS OF THE POSTER OF THE MOVIE “BLACK
PANTHER”

Tolgay DURMUS*
0z

Afisler bir konu hakkindaki dislince yapisini hedef kitleye aktararak
iletmek istedigi konu vya da mesaj hakkinda bir farkindalik
olusturmaktadir. Kitleye belirgin gorseller sunarak ulastiracagi mesaj
hakkinda on bilgiler sunar. Teknolojik gelismeler ile birlikte afislerin
yapilarinda gorsel ve estetik unsurlar 6n plana gikmaktadir. Bu ¢alismada,
2019 yilinda Oscar alan “Black Panter” film afisindeki metinler ve
gorseller teknolojik ve estetik unsurlar gergevesinde incelenerek agik bir
sekilde sunulan olgularin 6tesindeki gizil anlamlarin ortaya gikariimasini
amaglamistir. Calismada amach 6rneklem modeline basvurularak afis
lzerinde yer alan gorseller ve metinler Roland Barthes’in diiz anlam-yan
anlam dinamiklerine dayanan gostergebilimsel analiz yontemi ile
incelenmistir. Film afisleri yardimiyla teknolojik gelismelerin toplumsal
yap! Uzerinde olusturdugu etkilerin nasil meydana getirildigi ve hangi
gorsel olgular cergevesinde beyaz perdeye aktarildigi c¢alismada
incelenmis ve afis izerinde yer alan oyuncularin giymis olduklari elbiseler
ve kullanilan aksesuarlar ile donemin teknolojik anlamda gelismis bir
seviyede oldugu ve izleyicinin bu baglamda bilgilendirildigi sonucuna
ulagiimigtir.

Anahtar Kelimeler: Afis, GoOstergebilim, Roland Barthes, Rastlantisal
Orneklem, Film.
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BLACK PANTER FiLM AFiSININ GOSTERGEBILIMSEL
ANALIZ YONTEMI iLE INCELENMESI

Abstract

Posters create an awareness about the subject or message they want to
convey by transferring the mindset about a subject to the target
audience. It provides preliminary information about the message it will
deliver by presenting clear visuals to the audience. With technological
developments, visual and aesthetic elements come to the fore in the
structures of posters. In this study, the texts and visuals in the “Black
Panther” movie poster, which won the Oscar in 2019, were analyzed
within the framework of technological and aesthetic elements, aiming to
reveal the hidden meanings beyond the facts presented explicitly. In the
study, by applying the purposive sampling model, the visuals and texts on
the poster were analyzed with the semiotic analysis method based on
Roland Barthes' plain meaning-side meaning dynamics. The study
examined how the effects of technological developments on the social
structure were created with the help of movie posters and within which
visual phenomena they were transferred to the white screen, and it was
concluded that the period was at a technologically advanced level and
the audience was informed in this context with the clothes worn by the
actors on the poster and the accessories used.

Keywords: Poster, Semiotics, Roland Barthes, Random Sampling, Film.

1. INTRODUCTION

From a biological perspective, the ability to see develops before the ability to
speak. Newborns learn to recognize their environment before they speak
(Berger,2016, s.7). Visual culture has always been a way for people to express
themselves. Anything visible (pictures, images, or visual arts) is considered
visual (Barnard, 2010, s.26). It is easier to convey a message through the visual
than through any other phenomenon. Cinema is a fundamental mass media in

transmitting visuality to the masses.
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Since the first day it emerged, cinema has been reflecting social phenomena to
the masses and transmitting them to future generations. Today, cinema follows
technological developments and transfers them to the white screen, creating a
technological difference between the period it emerged and current conditions.
In this context, cinema can present social phenomena to societies through

visual, audio, or digital technologies.

As a result of technical or technological advances, cinema has found the
opportunity to present images more efficiently to the world of visual
communication and has had a significant impact on social structure. With their
unique way of expression, graphic designers have included elements that
directly affect the crucial messages in the world surrounded by indicators.
Designers have included visuals that reveal messages through evident movie
discourses (Ceken and Arslan, 2016). This study analyzed the visual information
of the poster of the movie "Black Panther." We analyzed the poster using the
method of semiotic analysis, which deals with how meaning, feelings, and
pleasures are created through visual expressions. We aimed to determine the
hidden meanings underlying the poster's visuals, texts, and colors by using the
semiotic analysis method based on Roland Barthes' binary relationship between

denotation and connotation.

Humans have sought ways to explain themselves throughout history. They have
communicated to ensure environmental and social cohesion. The paintings
drawn by humans in caves thousands of years ago are more than scribbled lines
as they depict their struggle with nature. Early humans communicated to meet
their basic needs. Over time, communication has become necessary due to
cultural and social expectations. Behaviors are realized through the sense
organs, mainly sight and hearing. Over time, the sense of sight has become the

most basic sense for communication (Senkal, 2016). In Western culture, vision is
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the most important of the sense organs. In Ancient Greece, certainty was based

on sight and visibility (Pallasmaa, 2011).

Cave paintings, which bring thousands of years of history to the present day,
indicate how critical visual communication is. The difference between visual and
auditory communication is that the former promotes communication by using
pictures and symbols to exchange feelings, thoughts, and information. The
visual phenomena that unveil this interaction use different tools to convey
messages to us. Movie posters are one of the mass communication tools to
convey messages to large masses (Kazanci,2002). Movie posters constantly
remind messages. Therefore, they are better at conveying messages to the

masses than other mass media (Tepecik, 2002).

Movie posters emerged in the nineteenth century. Eugene Grasset and Jules
Cheret, French graphic artists, used different techniques to develop
contemporary poster art (Kaleli, 1995). The first posters in Tirkiye appeared in
the second half of the nineteenth century. The importance of posters increased
with the introduction of the printing press, the rise of the theater, and the
development of the cinema. Poster art developed even further with the
adoption of the Latin alphabet after the Turkish Republic was proclaimed. As
trade and industry developed, poster art became important in Tiirkiye (Tepecik,
2002). Poster designs have developed through various forms and techniques.
Artists have created works that reflect their periods and artistic ideas. They
have directly or indirectly included their time's technological and socio-cultural

elements in their Works (Acar and Yagbasan, 2014).

Posters are seen as tools for communicating mass messages. They were the
result of both the cultural and economic values of the time and the thoughts
and desires of their creators. Although it was not a very common tool initially,

the proclamation of the Republic and the development of the printing press are
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important reasons for the widespread use of posters. Posters incorporate

images and text as message codes.

This study focused on the 2018 Academy Award-winning movies. Among three
Oscar-winning movies, Black Panther was selected under the purposive
sampling method because of its visual and aesthetic elements combined with
technological configuration. We used the method of semiotic analysis, which is
based on Barthes's binary relationship between denotation and connotation, to
determine the latent codes of the visuals and texts on the poster. Thus, we
aimed to reveal the messages intended to be conveyed to the masses through

the poster.

2. THE DEFINITION OF POSTERS

Posters are mass communication tools that are used for the transmission of
messages to the masses and the creation of awareness. They are graphic design
elements that result from the combination of visual elements within the
framework of a discipline, taking into account their artistic effects. They can
influence and mobilize the masses in every sense of the word, regardless of the

indoor or outdoor areas in the life cycle.

According to the Larousse Encyclopedia, posters are illustrated, printed paper,
or wall posters placed in public places to convey messages through propaganda
or advertising (Larousse, 1986). Posters are an effective means of
communication that can reach many people with visual elements. They can be
used as a weapon with an unlimited number of possibilities. They can attract
people's attention and affect and mobilize them (Unalan 2001, s5.10). Sadik Kara
Mustafa states, "Posters are aesthetics against stone and concrete. | consider
colored paper to be the beauty of walls. They are art galleries installed in the

streets. For a designer, no emotion can give the pleasure of experiencing the
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moment when his posters decorate the street walls. Posters are beautiful only
on the wall, in the most beautiful place, where they flourish and grow, where

they fulfill their purpose..." (Yeralti 1995, s.31)

Posters are the cornerstone of visual communication. They must have messages
in order to influence the target audience. The common purpose of all posters is
to convey the message to the target audience, regardless of the genre. Forms
and formal elements must be systematically placed on the poster for effective
interaction. Therefore, it should not be ignored that posters have graphic
elements, which include graphic products with equal and balanced art and

design concerns (Becer, 1999, s.201).

In general terms, posters are a means of mass communication used to convey a
message. They are themed and targeted to a specific audience. They contain
visual and textual elements tailored to reach the intended audience. Posters
can reach more than one person at a time. Following these possibilities, it

seems to be a method used often by the senders of messages.

3. MOVIE POSTERS

Movie posters present visual phenomena (photographs, pictures, writings,
illustrations, lines, and colors) to the masses in a systematic way. Movie posters
are formed as a result of the relationship between different elements.
Designers design posters to give preliminary information about movies. In line
with this preliminary information, the audience is informed about the movie

and chooses which movie to watch, thanks to posters (Parsa, 2008).

Posters are, therefore, the first point of contact between a movie and viewers.
Posters provide audiences with preliminary information about the content and

themes of movies. In this framework, analyzing a movie’s narrative structure in
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different methods and approaches is as critical as analyzing its poster. The

poster depicting a movie is significant for analyzing the plot and the course of
events. Posters hypnotically invite the audience to watch the movie. A poster
gives the audience little clues about what a movie is about. Posters give the
audience preliminary information before movies, such as the movie's general

theme, actors' characteristics, and location analysis.

The theater has become a center of interest in general, the number of cinema
audiences has increased, and there have been significant developments in
printing technologies. As a result, the art of poster design has reached a very
important point in Tirkiye. Pioneers of graphic and design phenomena in
Tirkiye were ihap Hulusi Gérey, Miinif Fehim, and Kenan Temizan. In the 1960s
and 1970s, when almost two hundred and fifty movies were released each year,
the art of illustration was replaced by photography. As a result, posters made
undeniable progress. In 1968, the Mimeray printing house started its printing
activities. It soon became the first choice of the film industry. Before Mimeray,
those who designed posters with a few scenes were aware of the technological
developments after seeing the effects of high visual wealth applied to posters
after Mimeray started printing. More audiences were attracted to movies due
to these effects applied to posters. A movie poster has become a critical and
functional situation in terms of showing the essence of the movie, the movie
industry itself, and the conditions of the production time. In addition, these
posters are the most apparent witnesses of the design, thought, form, design
time, and the people who will create the design. Therefore, communicating
messages clearly and aesthetically is one of the main goals of posters (Yagbasan

and Acar, 2014).

Illustrations, typefaces, fonts, images, and colors are poster design elements.

The most crucial difference that distinguishes the posters of different genres of
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movies from each other is the use of colors (Fagerholm, 2009, s.7). Colors have
a deeper and broader effect than we can imagine and have a big place in our
lives. Even if we are not aware of it, colors have been in our lives for a long
time. Colors are part of human evolution. Through colors, our ancestors
understood what was edible and inedible (Ambrose and Harris, 2005, s.6). Hues,
therefore, determine the differences between posters. In general, the following

descriptions describe what colors infer.

Red is a symbol of blood and fire. Red is the color of war, danger, energy,
determination, and perseverance. In Western societies, red symbolizes
sexuality, passion, and love. In addition, red is used in the flags of many nations

because it is associated with courage (Pan, 2016).

Pink is associated with youth and feminine qualities. Intense shades of pink are
a sign of vitality and youth. Light shades of pink are associated with delicacy and

maturity (Ambrose and Harris, 2005, s.110).

Being the color of fire, orange represents warmth. It is also the indispensable
color of action movies. However, the seriousness that the poster wants to
convey can be damaged if the intonation degree is not considered. Orange is
also a symbolic color reminiscent of fruits, as it takes its color from fruits

(Ambrose and Harris, 2005, s.112).

Yellow is one of the brightest colors used in posters. Therefore, it is often used
in gossip and tabloid magazines (Ambrose and Harris, 2005, s.114). Yellow is
also used in warning signs because of the contrast between yellow and black.
Because it is associated with sunny summer days, its light shades symbolize joy,
happiness, and excitement. Darker shades of yellow, on the other hand, reveal

more pessimistic emotional associations (Olesen, n.d.).

Adiyaman Universitesi Sosyal Bilimler Enstitiisii Dergisi, Yil: 17, Sayi: 48, Aralik 2024




Tolgay DURMUS

Brown evokes trust because it represents the solidity and warmth of the earth.
It is not a color that is often in use on posters. Generally, it is used to advertise

coffee and leather clothing. (Fagerholm, 2009, s.14)

Blue has a calming and relaxing effect. Research has shown that shades of blue
have a calming effect on the mind (Eiseman, 2000, s.39,40). For this reason,
they are often used in healthcare settings. However, overusing blue reveals its
association with melancholy. The English expression also describes it: "feeling
blue." Finally, shades of blue are also symbols of trust and sensitivity. Green
represents purity, peace, and nature. Since the American dollar is green

(Eiseman, 2000, s.44). it signifies wealth and prestige.

The green shades of raw and unripe fruits are a sign of inexperience (Akyiiz,
2014). Purple reflects both the tranquility of blue and the energy of red. In
addition, the use of shades of green in the flags of Muslim countries makes it

one of the representative colors of Islam.

Purple is a symbol of wealth, splendor, and nobility. It is often the color of

choice for posters because it appeals to children (Pan, 2016).

White is a symbol of innocence and purity. In Western culture, wedding dresses
are white. It also stands for cleanliness and hygiene. In some Eastern cultures, it
symbolizes death and mourning (Ambrose and Harris, 2005, 5.126). As the white
flag represents surrender in wars, it also represents cowardice (Fagerholm,

2009. 5.16).

Black represents multiple feelings. Black indicates nobility and wealth because
suits are shades of black. Black also represents darkness and pessimism.
Darkness symbolizes fear and the unknown. This is why horror movies use

shades of black. Black is also used in Western culture to convey racist messages.
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Gray is associated with complex situations and feeling lost. Shades of gray also
represent scientific progress as they are used in technological developments

and the metals of spacecraft.

Posters are primarily colored and toned. Viewers are given advanced
information about movies because almost every color has a meaning, and
shades of color have hidden meanings in their backgrounds. Coloring and
visualizing make posters look impressive. Therefore, audiences are drawn to

movies by the impressive use of colors.

4. LITERATURE REVIEW

Researchers have focused on the semiotic analysis of movie posters before. For
example, Ceken and Arslan (2016) conducted a semiotic analysis of movie
posters titled “Semiotic Analysis of Images: Movie Posters.” Our study is similar
to the study conducted by Ceken and Arslan (2016) because it examines the

meanings contained in the images in posters.

Senkal (2016) conducted a study titled “ihap Hulusi Gérey from the Language of
the Brush: Semiotic Analysis of Yalova Hot Springs Poster.” Senkal likened the
healing effect of the hot springs reflected from ihap Hulusi Gérey's brush to the
productive and creative effect of female representation and emphasized the
phenomenon of beauty, fertility, and life through color accents, water, and tree

images.

Yagbasan and Acar (2014) conducted a study titled "Studies on Posters of
Movies by Yavuz Turgul." They used a semiotic analysis method to examine the
poster designs of Yavuz Turgul's movies. They aimed to present a new

understanding of posters through the minimalist art movement. The semiotic
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analysis was based on the minimalist art movement, which differs from this

study.

5. RESEARCH PURPOSE

We used purposive sampling and selected Black Panther among three Oscar-
winning movies in 2018. We aimed to reveal the hidden meanings
(connotations) in the background, apart from the actual appearance
(denotation) of the visual and textual elements, in light of aesthetic elements
and technological developments. In order to uncover these meanings, we used
the method of semiotic analysis, which is based on the binary relationship

between denotation and connotation, according to Roland Barthes.

6. METHOD

"The word "semiotics" is a combination of the Greek words semeiotike (sign)
and Jogia (theory). A sign is a concept, a form, or an object that represents a
phenomenon or takes the place of the phenomenon it represents (Rifat, 2014,
s.11,27). Semiotics focuses on what a phenomenon is, not on the elements
through which that phenomenon is described (Lotman, 2012, s.13). In this
respect, semiotics emphasizes that everything we encounter is a sign. In doing
so, it analyzes the relationship between object and language (Barthes, 1993,

s.28).

Semiotics is a common method of analyzing movies, posters, or advertising
messages to find meanings. Researchers use semiotic analysis structurally to
examine the communication process on the one hand and to describe concepts
and meanings on the other. Semiotic analysis is a scientific method researchers
use in theater, cinema, literature, architecture, and many other fields (Gilines,

2013, 5.346).
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Linguistics is one of the fields that semiotics is most interested in. Ferdinand de
Saussure was the first to have laid the foundation of structuralist approaches in
linguistics. According to Saussure, language consists of sounds that describe
signs through thoughts and concepts. According to Saussure, language is a
system of signs that enables the transmission of thoughts and feelings. The
concept of “sign” consists of the signifier and signified. While the signifier
consists of visual or auditory phenomena, the signified consists of thoughts and

concepts (Yaylagtl, 2013, 5.120).

Saussure focused on the structure of language as opposed to speaking or
uttering. According to Saussure, meaning and language emerge through the
structure of language. Saussure's term for the branch of science that studies
signs and symbols is semiology or semiotics. He refers to the science that
studies the nature and structure of symbols as the science of linguistics. Since
the emergence of meaning occurs within the syntactic organization and
selection, Roland Barthes qualifies the idea of system and syntax. In addition,
Barthes distinguishes between "denotation" and "connotation" in his semiotic
studies. According to Barthes, every sign has connotations beyond its literal
meaning. The connotation is a meta-language used in the revelation of ideology

or the emphasis of ideology to another audience (Yaylagtl, 2013, s.121).

The basic idea of Barthes' theory of signification, explained through images, is:
How signs are conveyed within the framework of denotation and connotation.
In the first dimension, signification refers to "who" or "what" is shown in
denotation. The second dimension of meaning, connotation, which reveals the
hidden meaning beneath the visible, focuses on indicators of values, opinions,

and ideas.

In order to analyze the movie "Black Panther," we used the semiotic method of

analysis, which is based on the denotation-connotation method of Roland
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Barthes and takes the relationship between the signifier and the signified to a
higher level. Denotation is a method based on revealing the true meaning of
visual, auditory, and textual signs. Connotation, on the other hand, is based on
uncovering a second meaning that is hidden behind the first meaning. We used
Roland Barthes' method of semiotic analysis based on denotation and
connotation to analyze the colors, texts, and visual phenomena in the poster of

Black Panther.

7. RESULTS

This section includes introductory information about Black Panther, the plot,
and the movie's story. This section also presents the findings of the poster's

denotation and connotation signifiers.

7.1. Analysis of the Poster "Black Panther" in Terms of Semiotics

Directed by Ryan Coogler, the movie was released in 2018. The movie is based
on the genres of action, science fiction, and adventure. Since its release, the
movie has earned a very high gross. Chadwick Boseman is the lead actor. The
other cast members include Michael B. Jordan, Danai Gurira, Lupita Nyong'o,

and Letitia Wright.

7.2. Plot

Image 1. Black Panther Poster (2018)
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Everyone awaited Black Panther's movie after he first appeared in Captain
America Civil War. Marvel did not keep fans waiting long and soon brought the
story of the acclaimed new superhero to the white screen. The movie process
of Black Panther goes back a long time. Wakanda, the movie's setting, first
appeared in "lIron Man 2". Nothing is random in Hollywood. In other words,
Marvel was warming up the audience for the movie "Black Panther." The hero
first appeared in the last movie of the Captain America series and won great
acclaim. Marvel then accelerated the project. The timing of Black Panther was
actually specially timed because the upcoming movie "Avengers Infinity War"

would also take place in Wakanda.

Therefore, the last infinity stone is in Wakanda. Black Panther is set in the
period after Captain America. T'Challa, king of Wakanda after his father's death,
has returned to his technologically advanced village to be crowned. However,
an old enemy reappears, foreshadowing a great conflict that will change
Wakanda's fate and endanger the world. Forced unexpectedly to face betrayal
and danger, the young king has no choice but to defeat his enemies. Therefore,
he must unite his allies and unleash the power of the Black Panther to ensure
the safety of his people. The movie continues to progress through this story.
Black Panther was well-received by critics. As a result, the film is expected to
top the list of Marvel's best movies. This is the leading indicator of how much

viewers care about the new Superhero.
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7.3. Denotation/Connotation Analysis

Table 1. The Denotation of the Signifiers and Signifieds of the Poster

The Signifiers of Denotation The Signified of Denotation

Lead actor Hero of the Movie

Panther Statue Power, nobility,

Panther Suit Technology, Development

War Planes Firearms, Technological Developments
Military Plane Bomb, Attack

Mountain Superiority, Greatness

The Black Panther, the protagonist and the hero of the movie, is the visual
emphasized within the indicators. The Black Panther statue in the image is in
the attack position with its claws open. The statue symbolizes strength, agility,
nobility, and intelligence. The suit on the hero indicates the level of
technological development. Wakanda is a technologically advanced place due
to its underground wealth. Because they are militarily and scientifically
advanced, they can produce weapons and vehicles. The helicopters and military
airplanes in the poster indicate this level of sophistication. Furthermore, in the
denotation of the signifiers of the Black Panther poster (Table 1), the war
scenes in the photographic images placed in the background inform us that the

movie tells a story of war.

Posters use photographic images to inform the public. Visual and written texts
introduce locations. The hero's suit, scientific signs, and high-level aesthetic
elements attract the audience to the movie. Posters also present the period,

theme, and connotative information of the movie through these visuals. For
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example, the hero's suit in the Black Panther poster indicates the level of

scientific and technological sophistication, while the weapons and military

vehicles indicate the genre and period of the movie.

The movie's title is written in shades of blue and yellow on the poster. The

poster wants to have a calming effect on the audience because blue represents

peace and tranquility. Yellow has a bright effect, and the font is presented with

aesthetic stylization. This attracts the viewers' attention. The yellow text "Long

Live the King" indicates that the period in the movie is one of kingdom rule.

Black Panther is the king of Wakanda. Since the country is ruled by royalty, the

king is the most important symbol. The fact that the king wears a panther suit

with superior features shows that the people also accept him as superior.

Table 2. The Connotation of the Signifiers and Signifieds of the Poster

The Signifiers of Connotation

Frame Arrangement: Background
Close-up

Framing: Close-up and Low Shot
Long Shot

Lighting

Toning Style

Special Effects

Colors, Blue, Yellow, Black, Black, White,
Red

The Signifieds of Connotation

Far from the Audience, Space
Close to the Audience, Leading Role

Characteristics of the protagonist are at
the forefront.

Spatial  descriptions
background.

Aerial Hard and Soft Lighting

Vivid, Energetic

War, Technology, History

Blue: Compassion, peace, and calmness.
Yellow: Influence-creating and uplifting.
White: Purity and cleanliness.

Red: Attention-grabbing and dynamism

are in the

Movie posters are based on revealing the connotation behind the signifier

presented by the denotation in photographic editing tools. The connotations of

the movie "Black Panther" poster are discussed in frame arrangement, framing,

lighting, toning, special effects, and colors. Barthes refers to "photogenia" in his

work "lmage-Music-Text." According to Barthes (1977), photogenia is the
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message that unveils connotations through exposure, printing techniques, and
lighting. The signifier and signified table of the connotation of the movie Black
Panther (Table 2) is given in the background and close-up in the context of
frame arrangement. While the close-up introduces the lead actor, the
background introduces the movie's location. While the close-up is used to
introduce an object or object, the movie "Black Panther" poster introduces the
leading actor and his characteristics. The background introduces the location
and emphasizes the period and place where the movie takes place. The high,
ostentatious buildings, skyscrapers, and advanced military planes and
helicopters in the poster emphasize scientific advancement. Furthermore, the
military weapons and vehicles on the poster symbolize a war environment

evoking tension and conflict.

Framing is uncovered by general meaning and shooting scales. It allows subjects
and objects to be shot from a distance or close up. A close-up and a low shot of
the protagonist provide the framing in the poster. While the close-up
introduces the main character, the undershot gives him a glorifying and
impressive appearance. The undershot gives the protagonist or object a
superior appearance. The toning style wants to create vivid and aesthetic
phenomena in the poster. The color tones on the poster aim to attract the
viewers' attention. The special effects on the poster (War, Technology, History)
also emphasize this. The special effects on the poster emphasize the period in
which the film takes place and convey cultural characteristics. They convey to
the audience that the Black Panther and his people are warriors who value

science, power, and technology.

Pale and sunset color themes are used for spatial coloring on the poster. The
pale color tones depict a pessimistic setting within the periodic mobility. The

Black Panther statue and the black suit of the protagonist promote this
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pessimistic and pale setting. The movie's title is written in blue tones, which
shows that the main character is emotional and compassionate. The main
character is indeed emotional and compassionate, supported by the color
theme. The back shadows of the typeface and the text "LONG LIVE THE KING"
are yellow, highlighting the main character and royalty. The word "MARVEL" is
red and white, emphasizing the company's power and effectiveness. These
colors try to create the effects of noticeability and attractiveness, which is the

primary purpose of a poster.

8. DISCUSSION and CONCLUSION

Cinema is an essential means of art for the presentation of social phenomena
and the transmission of these phenomena to future audiences. Cinema
provides an opportunity to transmit social ideologies to future generations.
Cinema transfers events and phenomena from the past to the present with
visual, audio, and contemporary technology and integrates them into a
permanent structure. The context of the relationship between society and
technology, which is the subject of this study, can be mentioned from this point
of view. The cinema, since its beginnings, has kept pace with technological
development and closely followed its evolution. In the early days, movie posters
consisted of a few photographic images of the film. With today's technology,
posters are presented to the public with high visual and textual effects. With
the help of these effects, it has become easier to attract audiences to movies,

resulting in an increased number of viewers.

This study investigated the semantic information and data of the poster of the
movie Black Panther and revealed the structure of semantic layers in all sign
strings together with aesthetic elements. We analyzed large and small
photographic images, warplanes, helicopters, and a statue of a Black Panther, a

Black Panther suit, and geographical elements on the poster. We determined
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the signifiers and signifieds of the textual and visual elements on the poster and

analyzed the semantic planes of the poster prepared to create the first image

about the movie in the memory of potential viewers.

First, the movie gives information in denotation about the story of the Black
Panther, who faces the harsh realities of war. The actors' costumes and the
technological elements show that the period was technologically advanced. The
helicopters and fighter planes on the poster indicate that a war is imminent.
The poster was designed to appeal to the audience through the chaos and war
environment, visual effects, and color schemes that evoke the connotative story
of the Black Panther. The fact that the receivers and transmitters are perceived
similarly in posters allows them to convey the message to the audience quickly

and effectively.

The development made by Demir, (2021) is to ensure that the distribution of
literal meaning is passed by examining the relationship between them. Thus, it
is aimed to examine the social dynamics of the period based on a movie. In this
context, the meaningful integrity of the character of the film of collapse forms

the basis for its role in its revelation.

This study analyzed the poster of the movie “Black Panther” through the
phenomena of signifier and signified in the context of the denotation-
connotation binary structure of Roland Barthes, one of the theorists of the
semiotic analysis method. The poster was analyzed systematically based on the
concepts presented in Tables 1 and 2. Table 1 shows the signifier and signified
information of denotation. We analyzed the locations, characters, and visuals to
get information about the movie. The Black Panther symbolizes strength, agility,
intelligence, and development. Therefore, the poster presents the main
character as intelligent, strong, and resilient, which is supported by the fact that

the protagonist goes through difficult tests to become king.
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Table 2 shows the signifiers and signifieds of connotation in the movie "Black
Panther." The signifiers and signifieds of connotation were examined in frame
arrangement, framing, lighting, toning, special effects, and color. While the
poster's background emphasizes the setting, the close-up emphasizes the main
character. The close-up and undershot ads splendor and power to the main
character. Through lighting and toning, the poster has a lively and energetic
structure. Visual effects support this phenomenon. The poster presents color
strings with certain meanings. Each color evokes a meaning. All these facts

make the movie appealing to the audience.

In his study, Ergtl, (2021) conducts semiotic analysis of movie posters in order
to highlight the images, colors, actors and leading characters of the movie
posters and to ensure in-depth analysis. The theme of emphasis on the poster is
brought to the fore by the fact that the main character, who takes the name of
the movie, is given differently on the poster. In this respect, it forms the basis

for the discourse based on the study that signs reveal semantic planes.

In a similar study, Ceken and Arslan, (2016) aim to reveal the structure of the
semantic layers in the sign systems in the investigation of the images, colors
and people included in the poster analysis. By analyzing the indicators given in
the poster in depth, it is aimed to reveal the messages intended to be given to
the audience about the film. In this respect, it provides support for the findings

of the study.

What should be remembered is that when we consider the signs in the poster
of the movie Black Panther as a whole, we see that signification is made up of
the relations among signs. In other words, each element in the poster has a
meaning. However, all elements give very different and new meanings to the
poster. This enhances the dimension of perception and meaning, provides

viewers with information about the movie, and makes it appealing to them.
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It is seen that the movie Black Panther has more than one poster on its web
pages and visuals. Analyzing this study on a single poster reveals the limitation
of this study. The analyzed movie poster was selected among the poster
indicators that affect human life and where technological indicators are
predominant in accordance with the purpose of the study. In this context, the
selection of the right sample reflecting the purpose of the study prevents the
analysis of more than one poster study and reveals the importance of sample

selection.

In this context, it is recommended that the indicators that will best reflect the
purpose of the study should be preferred in the film, poster or documentary
studies to be analyzed in future studies. By selecting the right sample, it can be
ensured that the purpose of the study is reflected to the target audience by

saving time and evaluation stages within the study.
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GENISLETiLMi$ OZET

Amag

Estetik unsurlar ve teknolojik gelismeler i1siginda, gorsel ve metinsel unsurlarin
gergek gorinimleri disinda, arka plandaki gizli anlamlari ortaya gikarmak igin
2018 yilinda Oscar kazanan g film arasindan Black Panther filmi amagh
ornekleme yéntemi kullanilarak segilmistir. Bu anlamlari ortaya ¢ikarmak igin
Roland Barthes'in diizanlam ve yananlam arasindaki ikili iliskiye dayanan
gostergebilimsel analiz yontemi kullaniimistir.

Yontem

Gostergebilim, anlamlari bulmak igin filmleri, afisleri veya reklam mesajlarini
analiz eden yaygin bir ydntemdir. Arastirmacilar gostergebilimsel ¢oziimlemeyi
yapisal olarak bir yandan iletisim siirecini incelemek, diger yandan da kavramlari
ve anlamlari betimlemek igin kullanirlar. Gostergebilimsel ¢6ziimleme,
arastirmacilarin tiyatro, sinema, edebiyat, mimari ve daha bir¢ok alanda
kullandiklari bilimsel bir yéntemdir (Glines, 2013, s.346).

"Gostergebilim" kelimesi Yunanca semeiotike (isaret) ve logia (teori)
kelimelerinin birlesiminden olusmaktadir. Gosterge, bir olguyu temsil eden ya
da temsil ettigi olgunun yerini alan bir kavram, bir bicim ya da bir nesnedir
(Rifat, 2014, s.11,27). Gostergebilim, bir olgunun ne olduguna odaklanir, o
olgunun hangi unsurlar araciligiyla tanimlandigina degil (Lotman, 2012, s.13). Bu
bakimdan gostergebilim, karsilastigimiz her seyin bir gosterge oldugunu
vurgular. Bunu yaparken de nesne ve dil arasindaki iliskiyi inceler (Barthes,
1993, 5.28).

"Black Panther" filmini analiz etmek i¢in Roland Barthes'in diizanlam-yan anlam
iliskisini ortaya ¢ikaran ve anlamlandirma yontemine dayanan gosteren ile
gosterilen arasindaki iliskiyi inceleyen goOstergebilimsel analiz yontemi
kullanilmistir. Dlizanlam, gorsel, isitsel ve metinsel gostergelerin gergek
anlamini ortaya ¢ikarmaya dayali bir yontemdir. Yan anlam ise ilk anlamin
arkasinda sakli olan ikinci bir anlami ortaya c¢ikarmaya dayanir. Roland
Barthes'in diizanlam ve yananlama dayali géstergebilimsel analiz ydontemi Black
Panther'in afisindeki renkleri, metinleri ve gorsel olgulari analiz etmek igin
kullanilmigtir.
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Bulgular

Son sonsuzluk tasi Wakanda'da olarak kabul edilmektedir. Black Panther filmi
Kaptan Amerika filminden sonraki dénemi anlatmaktadir. Black Panter’in
babasinin 6liminden sonra Wakanda'nin krali olan T'Challa, tag giymek igin
teknolojik anlamda oldukga ileri bir seviyede olan kdylne dénmistiir. Ancak
eski bir diisman yeniden ortaya ¢ikarak Wakanda'nin kaderini degistirecek ve
dinyayl tehlikeye atacak biylk bir c¢atismanin habercisi olarak karsisina
¢ikmaktadir. Beklenmedik bir sekilde ihanet ve tehlikeyle yiizlesmek zorunda
kalan geng kralin diismanlarini yenmekten baska garesi yoktur.

Filmin bas kahramani Kara Panter, gostergeler icinde vurgulanan gorseldir.
Gorselde yer alan Kara Panter heykeli pencgeleri agik bir sekilde saldiri
pozisyonundadir. Heykel gig, ceviklik, asalet ve zekayr simgelemektedir.
Kahramanin  Uzerindeki kiyafet ise teknolojik gelismislik  dizeyini
gbstermektedir. Wakanda vyeralti zenginlikleri nedeniyle teknolojik olarak
gelismis bir yerdir. Askeri ve bilimsel olarak gelismis olduklari igin silah ve arag
Uretebiliyorlar. Afiste yer alan helikopterler ve askeri ucgaklar bu gelismislik
dizeyine isaret etmektedir. Ayrica Black Panther afisinin gostergelerinin
anlamlandirilmasinda (Tablo 1) arka plana yerlestirilen fotografik gérintilerdeki
savas sahneleri bize filmin bir savas hikayesi anlattigini bildirmektedir.

Posterlerde halki bilgilendirmek igin fotografik goriintiler kullanilir. Gorsel ve
yazili metinler mekanlari tanitir. Kahramanin kiyafeti, bilimsel isaretler ve Ust
dizey estetik unsurlar izleyiciyi filme g¢eker. Afisler ayni zamanda bu gorseller
araciligiyla filmin dénemini, temasini ve cagrisimsal bilgilerini de sunar. Ornegin
Black Panther afisindeki kahramanin kiyafeti bilimsel ve teknolojik gelismislik
dlzeyine isaret ederken, silahlar ve askeri araglar filmin tiriine ve dénemine
isaret eder.

Tartisma ve Sonug

Bu c¢alismada "Kara Panter" filminin afisi, gostergebilimsel ¢dziimleme
yonteminin kuramcilarindan Roland Barthes'in diizanlam-yananlam ikili yapisi
baglaminda gosteren ve gosterilen olgular Gzerinden incelenmistir. Poster,
Tablo 1 ve 2'de sunulan kavramlar temelinde sistematik olarak analiz edilmistir.
Tablo 1'de diizanlamin gosteren ve gosterilen bilgileri gosterilmektedir. Film
hakkinda bilgi edinmek icin mekanlar, karakterler ve gorseller analiz edilmistir.
Kara Panter giict, cevikligi, zekayi ve gelisimi sembolize etmektedir. Bu nedenle,
afis ana karakteri zeki, gliclii ve direngli olarak sunmakta, bu da kahramanin kral
olmak igin zorlu sinavlardan gegmesiyle desteklenmektedir.
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Tablo 2'de "Kara Panter" filmindeki yananlam gostergeleri ve gostergeleri
gosterilmektedir. Yananlam gostergeleri ve gostergeleri gerceve dizenlemesi,
cerceveleme, isiklandirma, tonlama, oOzel efektler ve renk agisindan
incelenmistir. Afisin arka plani ortami vurgularken, yakin ¢ekim ana karakteri
vurguluyor. Yakin ¢ekim ve alt ¢ekim ana karaktere ihtisam ve gig katiyor.
Isiklandirma ve tonlama sayesinde afis canli ve enerjik bir yapiya sahip. Gorsel
efektler de bu olguyu desteklemektedir. Afiste belli anlamlari olan renk dizgeleri
sunuluyor. Her renk bir anlami ¢agristirmaktadir. Tim bu olgular filmi izleyici
icin gekici kilmaktadir.

Unutulmamasi gereken, Kara Panter filminin afisindeki gostergeleri bir bltiin
olarak ele aldigimizda, anlamlandirmanin gostergeler arasindaki iliskilerden
olustugunu goririiz. Baska bir deyisle, afisteki her unsurun bir anlami vardir.
Ancak tim unsurlar afise ¢ok farkli ve yeni anlamlar yikliyor. Bu da algi ve
anlam boyutunu gii¢lendiriyor, izleyicilere film hakkinda bilgi veriyor ve filmi
onlar igin ¢ekici kilyor.

Black Panter filminin web sayfalarinda ve gorsellerinde birden fazla afisi oldugu
gorulmektedir. Bu galismanin tek bir afis lizerinden incelenmesi ¢alismanin
sinirliligini ortaya koymaktadir. Analiz edilen film afisi, ¢alismanin amacina
uygun olarak insan hayatini etkileyen ve teknolojik gostergelerin agirlikta oldugu
afis gostergeleri arasindan segilmistir. Bu baglamda g¢alismanin amacini yansitan
dogru oOrneklem segimi, birden fazla afis c¢alismasinin analiz edilmesini
engellemekte ve 6rneklem segiminin dnemini ortaya koymaktadir.
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