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ABSTRACT

Morality is a set of values and beliefs that continuously evolves throughout human history. Societal morality is
the set of behavioral rules and principles based on value judgments such as right, wrong, good, and bad that are
accepted by the majority. The literature presents many theories and approaches, offering different perspectives.
Durkheim's sociological approach emphasizes the role of collective consciousness and social integration in
shaping moral values. Freud's psychoanalytic theory focuses on the role of the unconscious mind and childhood
experiences in moral development. Kant's ethics highlights the importance of universal moral laws derived from
duty and reason. Explaining these different theories and their foci enables a more comprehensive understanding
of the multifaceted nature of morality. Karl Marx explains morality, which is dynamic for historical and social
reasons, through economic structure. According to Marx, the capitalist system corrupts human morality and
leads to moral decay. This study analyzes the film "Davaro" in the context of Karl Marx's understanding of morality,
in accordance with the discourse analysis model with the perspective of ideological film analysis. The discourses
in the film, selected through purposive sampling, are analyzed within the thematic framework of power, class,
interests, social structures, deception, exploitation, social order, and morality. The study assumes that the social
moral elements in the movie "Davaro" align with the Marxist understanding of morality. This study is deemed
important as it aims to contribute to the understanding of morality in Turkish cinema. In the movie "Davaro,"
economic-based relationships weaken, deteriorate, and sometimes ignore moral values, according to the study.
Individual and social interactions disregard Turkish cultural values when economic interests and class power
balances shift.
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Introduction

The word morality derives from Old French moralite or late Latin moralitas, from Latin moralis,
from mos, mor- ‘custom’, (plural) mores ‘morals’ (oxfordlearnersdictionaries.com). The term
refers to a system of values, normative rules, or principles according to which intentions or
behaviours are judged to be good or bad, right or wrong. Such judgment can arise from cultural,
religious, or philosophical beliefs (oxfordreference.com). The Latin word "Moralis" corresponds
to this concept. The concept means "temperament” in Latin, as well as in Arabic. In other words,
both in the Western world and in the Islamic world, the concept of morality is related to "human
character, temperament. Al-Ghazali interprets this situation as follows: "Morality is a faculty that
is established in the soul, from which actions easily emerge without the need for any intellectual
compulsion." (Ghazali, 2021, p. 15))

However, these actions may not always remain constant. Therefore, moral norms are not
eternal, but are value judgments that hold truth within a certain time frame. In other words, moral
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rules that are applicable in a certain period can change over time and may even lose their
importance (Aktan, 2009, p. 40). Yet, this situation does not preclude discussion on the concept
of “morality”. The concept has been debated in almost every period of history and interpreted by
many philosophers. While some philosophers have approached morality from a philosophical
perspective (Platon, 2021, p.408-410; Aristoteles, 1987, p. 41-43; Kant, 2006, p.18-23), others
have considered it from personal, sociological (Durkheim, 2016; Bauman, 2011, p.71-77; Simmel,
2009, p.15-17), psychological(Freud, 2011, p.77-83; Lacan, 2012, p.35-37; Jung, 2006, p. 103-
105), and economic ( Marx & Engels, 2011, p.28; Peffer, 2001, p. 171-174; Kellner, 1981; Miller,
1984, p.35-38) viewpoints.

Throughout history, perceptions of morality have varied significantly, leading to diverse
assessments in different epochs. Certain sections of society have adhered strictly to moral
standards, whereas others have subjected them to scrutiny and critique (Scanlon, 2011, p. 243).
At this juncture, Wolf critiques attempts to perceive morality from a static perspective. Wolf
contends that such a viewpoint is overly simplistic and misleading (Wolf, 1999, p. 203).
Additionally, the collectivist moral philosophy which is opposed and critiqued by Rand is
questioned. According to Rand, in a morality-based life, the individual sacrifices their own
interests in favor of duty to God, which is considered a form of coercion. In Rand's philosophy,
morality encompasses living for one's own sake. Rand posits that individuals should pursue
their personal benefits, as seeking personal gains is synonymous with pursuing one's own
happiness (Gotthelf, 2016, p. 73). Personal benefits, pleasures, and happiness tend to relegate
to the background morality. In a way, morality is interpreted through the lens of happiness and
SOIrow.

According to Nuttall, in morality, value is created through contrasts (Nuttall, 2011, p. 14-15). In
a sense, attempts are made to construct a harmonious state through these moral opposites. In
doing so, various elements, including “condemnation,” can be utilized (Descioli & Kurzban, 2009,
p. 281-283). Thus, morality facilitates the establishment of both automatic and controlled
behaviors (Krebs, 2008, p. 149).

However, the use of examples in achieving controlled behavior may render the moral action
questionable. This is because “morality” cannot be interpreted solely based on examples.
Confining morality to specific examples is one of the greatest injustices that can be done to it.
The real question is, “Is the example presented to us worthy of being a model?” This should be
the first point of scrutiny (Kant, 2002, p. 24). Likewise, the behavior that is considered exemplary
in one era may not be deemed so in another. The environment in which an individual is raised
and their life experiences also determines moral templates (Kogak & Kigculk, 2020, p. 276).
Although morality is seen as a universal value, each nation and society has its own moral values.
These values can show flexibility over time by adapting to changes in the cultural and social
framework (Villiers, 2023, p.44). The periodic strengthening or weakening of human beings can
also affect the view of morality.

The strengthening or weakening of a person can change his or her moral disposition. According
to Lammers (2015, p.15-19), there is a relationship between morality and power. An individual's
power can sometimes cause him or her to engage in immoral behavior. Individuals with power
are more likely to engage in self-interested behavior. Being powerful or feeling powerful may
cause an individual to eliminate behavioral constraints. However, when the powerful are
exposed to serious criticism, it may cause them to reconsider their behavior. The development
of social life can be realized through morality. Morality can influence social practices through
criticism. Through criticism, society can be forced to change (Poole, 1993, p.13). Criticism can
function as a tool in the implementation of moral norms. Therefore, morality plays an important
role in maintaining order in society and can influence the functioning of society (Ulken, 1969,

p.5).



ODUSOBIAD 1126

Numerous figures have examined morality from a critical perspective, one of whom is Karl Marx.
He consistently questions moral judgments and highlights the abundance of praises and
condemnations within morality. According to him, ideologies are disseminated through these
praises and condemnations, and the prevailing ideologies are those of the ruling class (Peffer,
1981, p. 67). Marx is among the thinkers who particularly assess the concept of “morality” in
terms of infrastructure. In this study, Marx's approach to grounding morality, considering his
economic reductionist perspective, will be critically analyzed using critical discourse analysis in
the context of the moral understanding in the movie "Davaro”

Conceptual framework

Social morality

Throughout human history, all communities have been in search of a peaceful atmosphere in
which to live. Depending on the historical context, various manifestations of this search have
emerged. Arguments have been put forward for the use of laws, censorship, punishment,
violence and war to establish a safe and peaceful environment. However, all efforts to achieve
peace are ultimately based on social norms and assumptions. In other words, the achievement
of peace depended on the approval of society after these endeavours. The idea of "public
opinion" has become much more important, as the consent of society now plays a major role in
ensuring social cohesion. This concept and its repercussions on public opinion have been
discussed by many thinkers throughout the ages (Yilmaz & ince, 2022, p. 615).

Discussions about social consent and the acceptance of human behavior are often associated
with morality. The idea of morality may also be shaped by social practices. In this respect,
morality is also a mirror of society. Idealists, on the other hand, argue that moral judgments are
fed by a divine source independent of society. According to them, these ideas, which are seen
as infallible in a sense, have been imposed on human consciousness (Politzer, 2000, p. 251).
Underlying ethical presuppositions may also encompass the endeavor to uphold societal order.
Hence, the construction of morality is indispensable across all civilizations, irrespective of their
developmental stage. This notion of morality is employed to delineate the norms anticipated in
communal life (Demir, 2003, p. 73). This is because morality underpins numerous societal
approaches that extend beyond legal statutes. Jean-Jacques Rousseau, perceiving the
influence of public sentiment as beneficial in a societal context, posited that public opinion
fosters a sense of unity within the community and compels individuals to adhere to social norms
within the framework of universally applicable traditions and customs. This, he argued,
maintaining a conservative stance and averting the degradation of moral standards.

Rousseau contended that the essence of the potency and significance of public opinion lies in
its moral attribute. He perceives the robust expressions of public sentiment, particularly moral
and conventional values, as essential elements to safeguard, epitomizing the finest attributes
of a populace. In Rousseau's perspective, public opinion functions as a judicial entity, and it
becomes imperative to eschew condemnation from this collective judgment (Yilmaz & ince,
2022, pp. 617-618). Furthermore, the discourse extends beyond juxtaposing morality with law
to encompass the comparison between morality and ethics. While morality is an observable
phenomenon manifesting at individual, communal, and societal levels within specific events and
historical frameworks, ethics is recognized as a philosophical discipline. This field undertakes
the analysis of moral phenomena, scrutinizes, and categorizes moral viewpoints and doctrines,
and elucidates the congruities and divergences among them. Several distinctions demarcate
the concept of ethics, derived from the Greek term “ethos,” and occasionally used
interchangeably with “morality” in the Turkish lexicon, from the notion of morality.

The most prominent of these is that ethics involves written rules. Another factor that
distinguishes ethics from morality is that morality can remain more local and regional even in
the same country, while ethics is more inclusive and sets forth universal principles. According
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to Plato, morality is absolute and universal. His moral ideas are based on ontological and
epistemological foundations. The division of knowledge into reliable (episteme) and unreliable
(doxa), and the soul having different existential parts, point to these foundations. In this context,
Plato asserted that virtue is something that can be learned, leading to the conclusion that
"knowledge is virtue." He grounded his ethical theory on the concept of forms, which he believed
to possess a reality superior to that of the sensory world (Bircan, 2023, p. 325). Aristotle’s
departure from Plato and Socrates stems from his belief that the explanation of truth should not
be sought beyond the tangible world but should be based on our world. According to him
(Ozturan, 2015, p. 319), reason constitutes the fundamental source of morality. On the other
hand (Yaman, 2023, p. 96), Aristotle perceived ethics as a mode of behavior that blossoms
within the human soul, associating it with the manner in which habits emerge. From this
perspective, the morality sought in an individual's behavior is related to their ability to choose
and perform the correct action in all their endeavors. Aristotle's mentor, Plato, had established
a binary structure regarding morality, delineating between the good and the not good. According
to Plato, humans harbor a divided moral structure. One side of this structure represents
immorality, while the other side signifies thought, soul, and morality. This dual nature within the
individual inevitably leads to the formation of conflict within the self (Durkheim, 2016, p. 170).

In addition to the influence of different thinkers on the understanding of morality in their
respective eras (Acar, 2021, p. 137), the general characteristics of each era also affect the
understanding of morality. For example, agriculture and handicrafts positively influenced the
formation of morality in the Middle Ages. Individuals who made their living from agriculture or
crafts supported the formation of a relatively moral structure as they would resort less
frequently to illegal means. In 18th- and 19th-century England (Erkal, 2022, p. 88), on the other
hand, oppressive and heavy morality emerged. Within this moral order, women are restricted,
and their sphere of activity is narrowed. In this sense, the concept of morality has sometimes
been evaluated and interpreted through the lens of sexism, focusing on women's chastity.
Bertrand Russell evaluates this situation, especially through the influence of Christianity.
Because the defenders of morality in social life were men, women were seen by them as
seductresses (Russell, 1983, p. 45).

In the Middle Ages, moral philosophy was heavily influenced by religion and the church, with
ethical thoughts, approaches, and evaluations predominantly based on religious principles.
Notions of right and wrong, or good and evil, were defined within religious frameworks. The
prevailing belief was that worldly happiness was insignificant compared to the afterlife rewards.
With the Renaissance, this religious-centric perspective was questioned, leading to the
emergence of individualism, which prioritized personal desires and expectations in moral
understanding. Renowned as significant thinkers of modern times, Kant and Rousseau, who are
known for their analyses of political structures (Turan, 1997, p.12), have situated the concept of
freedom at the core of moral philosophy. The roots of rights-based (ethical) understanding trace
back to Immanuel Kant. The fundamental idea in Kant's political theory is the intrinsic value of
the individual. This intrinsic value is grounded in the individual's ability to be free and to
autonomously create and follow rules. Legal rights and rules should aim to protect this freedom
and equality. From this perspective, Kant is a defender of individual rights.

According to Kant, individual rights are based on what he perceives as the indispensable
attributes of a person. Individual rights encompass everything that allows a human to live in
moral freedom (Kant, 2001, p.208). Both Kant and Rousseau propose an altruistic and ascetic
ethical view. They also suggest an analysis based on this view. They prefer to consider moral
behavior independent of causality and separate from the laws of nature (Kant, 2001, p.17).
Kant's moral philosophy is built on a dual division of nature and being. Nature completely
surrounds and influences human beings. The integrity of the realm of being is also covered by
morality. There are two methods for morality. The first method aims to reach a conclusion
through experiments. In the second method, one enters the realm of experience through reason
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and attempts to access apparent entities. Friedrich Nietzsche (2010, p.43) maintains a critical
distance from moral judgments and addresses these judgments in a manner similar to his
treatment of religious ones. Nietzsche states concerning morality:

“There are no moral facts. The common aspect between moral and religious judgments is
their belief in non-existent realities. Morality is merely an interpretation, or rather, a
misinterpretation, of certain phenomena. Just like religious judgments, moral judgments
belong to a stage of ignorance where the distinction between what is real and what is
imaginary has not yet been established. Therefore, at such a stage, when "truth” is
mentioned, it only defines what we, today, refer to as “delusions”. In this regard, one should
never take moral judgments at face value. In this form, they always contain nothing but
nonsense”.

Nietzsche (2013, p. 152) argues that people are hypnotized through morality, and individuals are
dehumanized using moral standards. According to him, just as animals hibernate; humans are
put to sleep using morality. Ross states that morality has a more effective power than all courts
due to its dominance in every field, its ubiquity and cost-effectiveness. According to Edward
Ross, public opinion, even if it is not institutionalised, functions as an effective mechanism in
social control thanks to its sanctions (Ross, 1969, p.92). Law was classified into three categories
by John Locke in his research on society and public opinion in the 17th century: civil law, divine
law and law based on law. Locke (1690) explained social law as a system of rules based on
virtue, vice or reputation. He said that individuals relinquish their power to exercise force and
delegate it to the state, meanwhile the public retains the ability to approve or disapprove of the
actions of the people with whom they live in society (p. 476).

David Hume, in parallel with John Locke's views, stated that people give up a certain kind of
authority by establishing states, but they do not give up their judgements, such as the ability to
approve or condemn their surroundings and others. David Hume emphasised the importance
of public opinion for governments. Because people naturally take into account the opinions of
other people and act accordingly, they often adjust their behavior to align with those opinions
(Hume, 1963, p. 29).

In his book "Public Opinion", Walter Lippmann underlined the mechanism of social control,
defined public opinion as "a moralised and codified version of facts’, and said that for an
individual "condemnation or approval" is the moral essence of public opinion (Lippmann, 1964,
p.92).

The philosophers mentioned above have viewed and interpreted the concept of morality from
various angles. While some regard morality as a tool for controlling society, others consider it a
duty. Marx, who sees morality as sermon, has maintained a considerable distance from
morality. Indeed, Marx believes that morals are sermons produced to serve capitalism.

Marxism and morality

Marx's perspectives on morality have ignited considerable debate among scholars. While it is
commonly argued that Marx eschewed moral discourse, his oeuvre, devoid of dedicated
treatises on morality or ethics, exhibits a scant deployment of traditional moral vernacular. His
engagement with moral issues appears tangential, primarily framing morality within the context
of class dynamics. Marx posited that morality serves as an instrument for utilization by the
proletariat (Brenkert, 1998, p. 18-29). Furthermore, Marx identified inherent contradictions
within the capitalist framework, which he believed precipitated a moral degradation. He argued
that the capitalist mode of production engenders moral contradictions, as it shapes moral
consciousness. In societies with a capitalist system, the media has become an institution within
the industrial sector, serving economic and political functions. (Blytkbaykal & Yilmaz, 2021, p.
539). For Marx, material reality holds primacy over consciousness, suggesting that material
conditions have the power to alter human perceptions and values. Thus, he contends that
capitalist pursuit, inherently materialistic, erodes human morality (Politzer, 2000, p. 206-208).
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From the statements above, it is evident that Marx interprets morality through an economically
reductionist lens. Within this framework, conflicts of interest often arise due to private property,
where the objective is to sell at the highest and purchase at the lowest possible price. Such
opposing interests lead to a deviation from moral standards. Each party seeks to exploit the
other's lack of knowledge, resulting in legalized fraud through commerce. According to Marx, no
true morality exists within this system since it is one where "respect is accorded only to those
who can afford it" (Marx, 2015, p. 357). In reality, moral norms are crafted to ensure the smooth
operation of this system, with the ultimate goal being to maintain order (Marx, 1998, p. 271).
This is underpinned by the long-standing notion that money is "the destroyer of the moral order"
(Marx, 2011, p. 138).

Given the prevailing perspective on morality, it is almost impossible to claim that Marx had a
classical conception of morality. For he never advocated universal patterns of behaviour or
offered a set of moral guidelines or exhortations to society or the individual. Similar to modern
meta-ethical research, he critically examined the ideas underlying moral judgements such as
good versus evil, pleasure versus pain, and duty versus freedom. In other words, this thinker
suggests that several ideas, principles and rules used as criteria for moral behaviour in society
and history should be re-examined, questioned, and even completely abolished (Gedikli & Gedikli,
2022, p. 669). According to Marx, capitalist society has also established its own principles and
laws, which have led individuals to drift away from their intrinsic values, resulting in alienation
from both themselves and society. This has precipitated a moral collapse (Kogak & Kiiglk, 2021,
p. 528). Sovereign powers have rendered individuals passive, stripping them of the ability to
question social life. Consequently, distinguishing between what is moral and what is not has
become increasingly difficult.

Marx contends that the capitalist system leads to significant moral degeneration, particularly
affecting women and children. Specifically, the compulsion for mothers to work within the
capitalist framework often results in early separation from their children. This detachment can
become so severe that some mothers resort to feeding their children opium-laced formula
(Marx, 2011, p. 383). Alienation is not exclusive to mothers or the impoverished; Marx also notes
that money hoarders experience alienation, turning away from the world's joys and focusing
solely on accumulating social wealth (Marx, 1978, p. 173). Within this framework, Marx argues
that the capitalist structure alienates all individuals, stripping away their freedom. He believes
that class society not only undermines human morality but also leads to a fundamental
alienation from one’s own essence (Gedikli & Gedikli, 2022, p. 679). Furthermore, the conditions
of misery and poverty foster a unidimensional mode of thinking, rendering concepts such as
equality and justice inherently contradictory (Marx, 2013, p. 79).

The fear of poverty and misery can lead individuals to become increasingly isolated. For
instance, Kafka's "The Metamorphosis" illustrates how individuals experience profound
alienation from society due to the dread of job loss. In the narrative, Gregor Samsa awakens one
morning to discover he has turned into an insect. The story delves into Samsa's apprehension
regarding his ability to attend work in this altered state, highlighting his anxiety post-
transformation more than the transformation itself. The text emphasizes that Samsa, once a
financial contributor to his household, can no longer fulfill this role after his metamorphosis,
leading to his family's estrangement from him (Kafka, 2020).

When examining the concept of alienation from an individual perspective, it is characterized as
"a condition in which a person becomes disinterested in society, cultural values, and the
distribution of roles, perceives values and norms as meaningless, and feels powerless and
isolated". Conversely, Marx's analysis of alienation deviates from focusing on social and cultural
values, gravitating instead towards economic factors. He posits that workers are misled by
vacuous doctrines and ideologically subjugated. Again, economic capital plays a role in the
barbarization of workers (Kizilgelik, 2013, p.47-48). The underlying reason for Marx’s stance is
undoubtedly his belief that morality has been co-opted as a tool by the bourgeoisie. When
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shaping morality, the bourgeoisie can modify it to serve their own interests. Marx asserts that
the morality fashioned by the bourgeoisie can attain societal acceptance. Additionally,
economic pressures can lead to varying interpretations of morality. In this study, a criticism of
social morality through cinema, which is seen as an important medium, is addressed in the
context of Marxist morality, and discourse analysis has been used as a method."

Research methodology

This study examines the film "Davaro" (1981), directed by Kartal Tibet, from a Marxist moral
perspective. The film was selected through purposive sampling due to its elements focused on
class, power, economy, and morality. Purposive sampling is a method where the researcher
includes units in the sample based on subjective evaluations aligned with the research purpose,
drawing on prior knowledge, experience, and observations (Ural & Kilig, 2011, p. 45). The aim of
this study is to analyze the moral elements related to power, class, interests, social structures,
deception, exploitation, and social order in the film "Davaro" within the context of Marx’s
approaches to morality. It is anticipated that this study will contribute to the literature on the
understanding of morality in Turkish cinema, specifically through the lens of "Davaro." Discourse
analysis was chosen as the method for this analysis due to the film's complex structures
containing literal, connotative and various other meanings alongside both linguistic and non-
linguistic elements. Discourse analysis examines the structure, functions, and usage patterns
of language (Marshall, 2005, p. 692-693). In discourse analysis, qualitative analyses are
conducted using theoretical approaches, considering the grammatical features within the
complex structure of discourse. Initially used in linguistic studies, discourse analysis has
become increasingly prevalent in recent communication research due to the growing influence
of mass media on public opinion (Aziz, 2011, p. 147). Discourse analysis aims to reveal the
functions and structures of text and speech in social, political, and cultural contexts (Ozer, 2015,
p. 207). Critical discourse analysis, in particular, involves examinations related to themes such
as "power, dominance, hegemony, ideology, class, gender, race, discrimination, interests,
reproduction, institutions, social structures, and social order" (Ozer, 2015, p. 201). The discourse
analysis of "Davaro" was conducted within the framework of Marxist morality due to the
economically based relationships depicted in the film. Moreover, ideological film criticism was
employed in the analysis. According to Ozden (2020, p. 165), ideological film criticism is rooted
in Marxist theory. This analytical approach scrutinizes films by focusing on ideological
determinants. In the ideological framework, Karl Marx examines politics and economy in
conjunction, analyzes the positioning of individuals in relation to ideology through the
significance of the economic and cultural structures (Kabadayi, 2018, p. 60). This study is
considered significant for its contribution to the limited literature on the understanding of
morality in Turkish cinema, specifically through the film "Davaro."

Findings

Details of movie

Table 2 Details of the Davaro movie

Title of the Movie Davaro

Director Kartal Tibet

Screenplay Yavuz Turgul, Ihsan Yiice, Kartal Tibet
Producer Yalgin Basaran

Director of Photography Cetin Gurtop

Release Date 1981

Duration 94 minutes

Actors Kemal Sunal, Pembe Mutlu, Sener Sen, Adile Nasit, Aysen Gruda
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Movie story

Memo needs to earn enough money to get married; so he leaves his village to work in Germany.
When he has enough money, he returns to his village. Memo wants to marry his fiancé Cano,
and a wedding will be held in the village. However, Memo has a disagreement with Sulo, who is
released from prison and tries to prevent Memo from getting married. Hamo asks Memo to Kill
Sulo, but Memo refuses this request. Silo says that if Memo does not kill him, he will leave the
village. Memo accepts this offer because there is no other way to get married and, in accordance
with the plan, he shoots Sulo in the village square. The villagers believe that Memo killed Slo.
When Memo and Sulo meet later in the mountain at a bandit's place, a fight breaks out. When
Sulo sees the bandit's money, he decides not to stay in the city.

KEMAL SUNAL

Picture 1 Poster of movie “Davaro”
Discourse analysis of the movie “Davaro”

In the first scene of the movie, Hamo becomes happy upon hearing that his son Memo has
returned from Germany, and he tells his son's fiancée, "He's coming from Germany, let the
enemies be envious. This expression emphasizes economic power and the superiority that
comes with it. Portraying being from Germany as a position of superiority and envy reflects
capitalist ideology. Additionally, Germany is seen as a place offering more economic
opportunities, which makes Memo appear superior to those who stayed in their homeland. This
situation reflects class distinctions and the economic inequalities of the capitalist system.

The villagers prepare to welcome Memo with drums and zurnas in the village square. One of the
villagers suggests sacrificing an animal as soon as Memo arrives, highlighting the belief that
Memo is like a “state bird” bringing wealth. The villagers’ reception of Memo and the sacrificial
offering demonstrates that possessing economic power creates a hegemonic structure that is
accepted by society. This explains how those with economic power hold a hegemonic position
in a capitalist system. The discourses in the movie emphasize how capitalist ideology glorifies
economic power and its role in social relationships. This criticism of the capitalist system shows
how economic power shapes social relationships.

During Memo's welcoming ceremony, the village girls tell Memo's fiancée, "You hit the jackpot,
girl, someone like Memo is hard to find. This statement shows the association of economic
power with individual value and luck. Memo's financial wealth increases his worth and highlights
that being in a relationship with him is widely considered a great fortune. Various segments of
the village hold economic expectations for Memo's return. The village headman says that Memo
will build roads and fountains; the village imam states that Memo will cover the entire mosque's
expenses; the village teacher mentions that Memo will repair the school roof; and one of the
villagers suggests that Memo will undermine the landlord’s status and pay off all the villagers'
debts. Memo's economic expectations for the village chief, imam, teacher, and other villagers
show that social power relations are based on economic foundations. Each seeks to strengthen
their position by benefiting from Memo's economic power. In the movie, Memo's economic
power is the main factor determining the villagers' expectations and behavior. This situation
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highlights the economic inequalities created by the capitalist system and their effects on social
relations. The influence of Memo's economic power on the social structure of the village reflects
capitalist ideology. Everyone's expectations of Memo demonstrate the determining role of
economic power in social values and relationships. This criticizes the ideology of the capitalist
system, which exalts economic power and makes it the fundamental element of social
hierarchy.

Marx interprets this situation by saying that people can approach their neighbors in the most
endearing manner in times of need. According to him, people do this to gain money through
deceit (Marx, 2013, p. 51). According to Marxist thought, deceit and malicious acts are driven by
economic reasons (ince et al,, 2023, p. 1042). The attitudes, behaviors, and thoughts of the
characters in the movie align with Marx's views. In the movie, the villagers anticipate Memo's
return from Germany in a luxurious automobile; however, he arrives in a horse-drawn carriage
instead. The villagers inquire about the absence of a car, referencing a previously sent
photograph depicting a vehicle. Memo clarified that the car belonged to a friend. The local
authority (mukhtar) questions Memo's inability to procure a vehicle despite having spent three
years in Germany, to which Memo responds that he barely managed to accumulate the
necessary dowry, as he was employed as an undocumented laborer. Disappointed, the mukhtar
withdraws his support and takes his daughter and Memo's fiancée away, leading the villagers
to disperse. Memo's mother confronts him, indicating that the villagers' initial enthusiasm was
not for his person but for the presumed wealth he would bring. This scenario encapsulates a
transformation in the villagers' attitudes towards Memo upon the realization that he is not
affluent, underscoring Marx's assertion that money can significantly alter human interactions
and possesses the capacity to "confuse and invert all human and natural qualities. Marx further
contends that money acts as "the power that brings together the incompatible brothers" (Marx,
2006, p. 184-185). There is a parallel between Marx's statements and narratives portrayed in the
movie. In this context, cinema can be construed as a reflective medium for social structure. As
Ozgelik (2020, p. 33) posits, cinema, delineated as "the mirror of social structure,” is pivotal in
delineating societal life experiences, social existence, beliefs, culture, and, succinctly, the reality
of society. This indissoluble bond between cinema and social structure is vividly illustrated in
cinematic productions.

On the day Memo is to marry his fiancée, his blood feudal enemy Stilo is released from prison,
and comes to the village. His mother, the villagers, and the Agha emphasize that Memo must
kill his blood enemy, as it is a tradition, with the words, "Today is the day for your father's soul to
find peace, son." The time has come to take that blood. "First his blood, then Cano's wedding. They
tell Memo that if he does not do this, he will violate their customs and traditions. The village
Agha, in particular, expresses his demand that Memo kill his enemy with the words, "Shoot and
take his blood, or this wedding won't happen." If you don't shoot him, | will not let you live in this
village. Now go away from my sight." Marx sees such claims as moral preaching. He believes
that moral preaching, which he sees as an imposition of the superstructure of class society, is
concerned with consequences rather than causes. For this reason, Marx cynically criticised
philosophers and others who sought unchanging, ultimate moral norms that determine people's
behaviour, and believed their efforts to be meaningless (Brenkert, 1998, p. 31, Yardimcl, 2020, p.
638). Marx's views on moral sermons are evident in a related scene in the movie.

Memo is arrested by the gendarmerie, who believe he shot his bloody enemy Sllo, and is then
taken to prison by bus. During this time, bandits stop the bus and rob people of their valuable
belongings. Realizing that Memo is a prisoner, the bandits take Memo with them. Memo starts
an ambush with the bandits. During one of these ambushes, Memo encounters Ali, a resident of
his village, and gives him some money. Later, Ali recounts Memo's bravery to his friends at the
coffeehouse, saying, ‘I heard a roar as if thunder were striking. One of the pregnant women had a
miscarriage. Then | saw Davaro coming down from the mountain, shooting a flying cow in its eye.
We were all shaking with fear.” After this event, the villagers, including the imam, started praising
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Memo again. The village imam praises Memo by saying, ‘I knew he would be a brave man from
the day he was born.” One of the villagers even tells Ali, who is praising Memo, ‘He is not a
simpleton; he is Davaro, the god of bravery.” The villagers want to complain to Memo about the
village Agha, to whom they are indebted. In the movie, the bandit leader Bekiro uses religious
expressions like “This raid has been bountiful,” associating the religious concept of ‘bounty” with
the economic activity of robbery. This is an example of how economic interests are legitimized
through religious discourse. Additionally, when Ali describes Memo to the villagers, he says, “‘But
when he stood before us, | saw a divine light on his face.” This expression glorifies Memo’s
economic power and superiority in a religious context. It shows how economic power is
reinforced and legitimized by religious discourse, securing economic power's place in the social
hierarchy. From a Marxist moral perspective, the use of religion for economic interests and its
impact on social structure is criticized. The religious discourses in the movie critique how
religion is used as a tool to legitimize economic interests and power. Associating religious
expressions with economic activities reflects the capitalist ideology that exalts economic
power. This situation includes a critique of how economic power is legitimized through religious
discourse. According to Tugcu (2016, p. 57), each social class constructs an ideology aligned
with its own interests, and the power generated by this ideology shapes the corresponding
lifestyle. The ideology embedded within this social structure perpetuates its dominance by
reinforcing itself through various mechanisms.

The bandit leader, Memo and the other bandits go to the village to take Memo's wife. Despite
engaging in illegal activities, they are welcomed by the villagers with drums and zurnas and
receive great attention. Even the village Agha greets Memo and the others with the words,
"Welcome to our village, we are honored by your presence.” This language legitimizes the
economic and social authority of those involved in illegal activities. This language shows that
those with economic and social power are accepted by society, a status supported by tradition.
Furthermore, the economic and social authority of the bandit leader and Memo, is legitimized
through traditional ceremonies, showing that hegemonic structures are based on economic
power. The villagers are particularly flattering of the bandit leader and Memo. They even mention
that the village of Agha will sacrifice an animal in honor of the bandits. The villagers' excessive
flattery of the bandit leader and Memo, shows how those with economic and social power rise
up the social hierarchy and are accepted by it. This emphasizes the determining role of
economic power in social relations. In the movie, the villagers see Memo's failure to kill his
bloody enemy as inconsistent with moral values. Nevertheless, it is considered normal for a
bandit leader to be welcomed with drums and zurnas. This shows that traditional moral values
legitimize violence and revenge, and that these values are intertwined with economic and social
power relations.

Marx and Engels link this situation to the capitalist system, using the following expression: “For
each social situation, there are eternal truths such as freedom and justice, etc...” Communism,
however, abolishes eternal truths. Instead of reforming religion and morality, it abolishes them
outright, which contradicts the historical developments to date.” (Engels & Marx, 2014, p. 57).
These two thinkers emphasize the influence of ideology on values by questioning moral values.
In this context, regardless of the ideology of a society or an individual, religious or moral values
should not be ignored. In the relevant scene in the movie, however, the contradiction between
moral values is clearly evident, which is contrary to this view.

Following Memo's disclosure that Bekiro has concealed his bandit-derived earnings
underground, Sulo endeavors to ascertain the location of these funds and valuables, formulating
several strategies for this objective. Subsequently, Memo is incarcerated. Given that Sulo's
knowledge of the whereabouts of Bekiro's wealth allows him to orchestrate Memo's escape
from incarceration. He subsequently seizes the cache, including Bekiro's financial assets and
valuables. Sulo resolves to devise a method to surreptitiously transport these assets away from
Memo. He escorts Memo to a tavern in the evening with the intention of intoxicating him.
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Succeeding in his objective, Sulo absconds with the suitcase containing the funds. The movie
portrays a recurrent theme of deception among individuals, particularly emphasizing duplicity
regarding financial matters, with most conflicts originating from monetary disputes. Memo and
Sulo engage in socializing at a tavern, although there is a mutual animosity between them.
Essentially, their association is instigated by the presence of the money-filled bag, thus
underscoring the influence of material wealth and opportunities.

In the movie, people often resort to weapons when committing acts of violence. Memo and Sulo,
who are blood-feuding, make a deal. They create the fiction that Memo killed Sulo. In this case,
since Sulo is thought to be dead, the agha of the village wants to marry Sulo's wife. Since Sulo's
wife is unable to resist the village agha's advances, she writes a letter to Sulo asking him to
come back and save her. In the movie, the strong can establish all kinds of dominance over the
others. The movie illustrates the dominance of the powerful over the weak, echoing Marx and
Hegel's views on wealth inequality, which exacerbates master-servant dynamics and
undermines societal ethics. Hegel suggests rectifying the rich-poor divide to uphold moral
principles (Fraser, 1998, p. 80). The movie portrays this inequality as Agha's unethical actions
go unchallenged, highlighting societal acceptance of power imbalances. There are also studies
that have examined the unethical behavior of religious characters in other films starring Kemal
Sunal (ince & Yiimaz, 2020).

The village agha feels it is his right to marry the widows and other women in the village. He also
thinks that he is doing them a favor by marrying them. According to the agha, the village women
are weird, and marrying them will save their own lives. "We are saving God's weird ones from
being left in the middle," the Agha says. The Agha says that he is fulfilling his duty by marrying
the women in the village. Similarly, at the wedding, the village women say of Sulo's wife, "How
she struts; she is Agha's wife. Marx (2013, p. 42) explains such negativity towards women as
follows: "In the relation to the woman who is the victim and servant of common lust, the infinite
degradation in which man exists for himself expresses itself; for the secret of this relation finds
its ambivalent, definite, clear, unconcealed expression in the relation between man and woman
and in the way in which the natural and unmediated sexual relation is conceived" (Yaman, 2018,
p. 25). Marx emphasizes the oppression of women within the capitalist system, in general, and
states that women should be liberated. This approach towards the women in the movie is an
attitude that must be rejected strictly in line with Marx's views.

In the movie, Memo is rejected by the villagers because he does not kill his blood feud partner,
Sulo. He is constantly humiliated for not following customs and traditions. Blood feuds are
frequently emphasized as a tradition throughout the movie. The Agha frequently invokes the
concept of custom to justify marrying Sulo's wife. Memo sarcastically tells this to Agha in the
last scene of the movie. In the movie, the Agha tells Memo, "I am kicking you out of the village"
and tells the villagers, "You are all my property." He says that all the villagers owe him money.
Since the villagers are indebted to the Agha, they cannot act freely. Even if the Agha's statements
contradict the moral values of society, the villagers immediately accept them and embrace his
ideas since they cannot oppose him. Freedom of individuals, with its moral and legal
dimensions, is one of the most important components of the culture of human coexistence.
"Freedom" is a subject addressed by many philosophers, clergymen and Sufis. Nurettin Topgu
defines "freedom" as the liberation of human beings from all asabiyyahs that lead them to evil
(Akkas, 2022, pp. 206-207). Especially in the movie, the Agha humiliates the villagers due to their
poverty. Marx attributes this to economic factors. According to him, the alienation of human
beings from both the values of their own lives and the values of other people is rooted in
economic factors. People's economic interests affect the behavior of individuals (Fromm, 1973,
p. 49-50). In this case, even though the relationship between the agha and the peasant contains
essentially immoral elements, this situation depends on acceptance based on economic
factors.
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Conclusion

Cinema is a cultural output that influences the language, religion, customs, art, and economy of
a society and is a social tool that reflects the culture in which it is created. Film actors, as well
as producers, directors and screenwriters, portray social events from their personal
perspectives, often influenced by social, political, economic, religious and other contextual
factors. Films in Turkey often reflect how the changing conditions of historical processes impact
society, focusing on the state of the economy and interest structures. The Turkish film classic
"'Davaro" explores the construction of a system based on accounts and deals with morally
problematic and negative themes such as authority, lying, dishonesty and abuse.

During the era when the referenced movie was produced in Turkey, it humorously tackled the
common issue of blood feuds. Additionally, the movie sheds light on various other topics,
including village lifestyles, the dominance and suppression the agha have over villagers, the
romanticization of banditry, and the strict adherence to traditional customs. In the movie, the
agha's power and wealth result in the villagers being indebted to him, which justifies his actions
in their eyes. The actions of the village's wealthiest individual, the agha, should be morally
questioned, however, they often go unquestioned and are sometimes even considered normal
by the villagers. In this context, the reflections in the movie show parallelism with Marx's
thoughts. Marx suggests that for the villagers, morality is not something deeply questioned;
what matters who is is performing the action.

In conclusion, when examining the underlying causes of the compromised concept of morality
in the movie, it is evident that material concerns are predominantly at the root. Another outcome
revealed is that moral actions lack a universal standard and cannot be considered independent
of the individual. Furthermore, in society, customs and traditions are utilized by the wealthy agha
to establish dominance over the villagers indebted to him. Economic interests prominently
influence relationships among villagers. When such interests come into play, the bandit figure
is highly esteemed among the villagers. For the villagers, committing murder is regarded as a
mundane event, and it is not uncommon for people to witness each other's killings. In this
scenario, all moral values have been weakened and, in some cases, disregarded because of
relationships based on an economic foundation.
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OZET

Ahlak, insanlik tarihi boyunca strekli olarak gelisen bir degerler ve inanglar bttinudur. Toplumsal ahlak ise bir
toplumda ¢ogunluk tarafindan kabul géren dogru, yanlis, iyi, kotl gibi deger yargilarina dayali davranis kurallari ve
ilkeler butlintdur. Literatur, farkli bakis acilari sunan bir¢ok teori ve yaklasim sunmaktadir. Durkheim'in sosyolojik
yaklasimi, ahlaki degerlerin sekillenmesinde kolektif bilincin ve sosyal biitiinlesmenin roltint vurgulamaktadir.
Freud'un psikanalitik teorisi bilin¢altinin ve cocukluk deneyimlerinin ahlaki gelisimdeki roltine odaklanir. Kant'in
etigi ise odev ve akildan tiretilen evrensel ahlaki yasalarin dnemini vurgular. Bu farkli teorileri ve odak noktalarini
aciklamak, ahlakin ¢ok yonlu dogasinin daha kapsamli bir sekilde anlasiimasini saglar. Karl Marx, tarihsel ve
toplumsal nedenlerle dinamik olan ahlaki ekonomik yapi ile agiklar. Marx'a gore, kapitalist sistem insan ahlakini
yozlastirir ve ahlaki cokuse yol acar. Para, ahlaki ¢coktsin bir araci ve toplumsal ¢okuslerin baslica nedenlerinden
biridir. Bu ¢alisma Karl Marx'in ahlaki kavrayisi baglaminda “Davaro” filmini ideolojik film analizi perspektifi ile
soylem ¢dzimleme modeline uygun olarak ¢oziimlemektedir. Amagli 6rneklemleme yontemi ile segilen filmdeki
soylemler, gug, sinif, ¢ikarlar, toplumsal yapilar, aldatma, somdrd, toplumsal diizen ve ahlak temalari gergevesinde
incelenmigtir. “Davaro filmindeki toplumsal ahlaki unsurlar, Marksist ahlak anlayisi ile ortlismektedir” ifadesi
calismanin varsayimini olusturmaktadir. Bu galisma, Turk sinemasinda ahlak anlayisina katkida bulunmayi
amagcladigl igin 6nemli gorilmektedir. “Davaro” filmi bu baglamda daha genis temalari ve ig gorileri
orneklendirmek icin bir vaka ¢alismasi olarak kullanilmaktadir. Sonug olarak, "Davaro” filminde ekonomik temelli
iliskiler ahlaki degerleri zayiflatmakta, bozmakta ve bazen de yok saymaktadir. Ekonomik ¢ikarlar ve sinifsal glic
dengeleri degistiginde bireysel ve toplumsal etkilesimler Turk kiltirel degerlerini goz ardi etmektedir.

ANAHTAR KELIMELER

Toplumsal ahlak, Marksist ahlak, Davaro filmi.
Giris

Ahlak sozcugu, Eski Fransizca “moralite” veya Latince “moralitas” terimlerinden turetilmis olup,
Latincedeki “moralis” (mos, mor- “gelenek”, cogulu “mores” yani “ahlak kurallari”) kokinden
gelmektedir (oxfordlearnersdictionaries.com). Bu terim, niyetlerin veya davranislarin iyi ya da
kotd, dogru ya da yanlis olarak degerlendirildigi deerler sistemi, normatif kurallar veya ilkelere
atifta bulunur. Bu tur de@erlendirmeler kulturel, dini veya felsefi inanglardan kaynaklanabilir
(oxfordreference.com). Latince “moralis” kelimesi bu kavrama karsilik gelir. Kavram, Latince'de
oldugu gibi Arapca’da da “mizac” anlamina gelir. Baska bir ifadeyle, hem Bati dinyasinda hem
de Islam dinyasinda ahlak kavrami “insan karakteri” ve “mizaci” ile iligkilidir. Gazali bu durumu
su sekilde aciklar: “Ahlak, nefiste yerlesen bir meleke olup, fiillerin herhangi bir fikri zorlama
olmadan kolayca ortaya ¢iktigi bir yapidir’ (Ghazali, 2021, s. 15).Bununla birlikte, bu davranislar
her zaman sabit kalmayabilir. Bu nedenle ahlaki normlar mutlak degil, belirli bir zaman dilimi
icinde gegerli olan deger yargilandir. Baska bir deyisle, belli bir donemde gecerli olan ahlaki
kurallar zamanla degisebilir ve hatta 6nemini yitirebilir (Aktan, 2009, s. 40). Ancak bu durum,
“ahlak” kavrami Uzerinde tartisiimasini engellemez.
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Ahlak kavrami, tarihin hemen her doneminde tartisilmis ve birgok filozof tarafindan farkli
sekillerde yorumlanmistir. Bazi filozoflar ahlaka felsefi bir bakis agisiyla yaklasirken (Platon,
2021, s. 408-410; Aristoteles, 1987, s. 41-43; Kant, 2006, s. 18-23), bazilari onu kisisel, sosyolojik
(Durkheim, 2016; Bauman, 2011, s. 71-77; Simmel, 2009, s. 15-17), psikolojik (Freud, 2011, s. 77-
83; Lacan, 2012, s. 35-37; Jung, 2006, s. 103-105) ve ekonomik (Marx & Engels, 2011, s. 28;
Peffer, 2001, s. 171-174; Kellner, 1981; Miller, 1984, s. 35-38) bakis aglilariyla ele almistir.

Tarih boyunca ahlaka iliskin algilar buytk ol¢ude farklilik gostermis, bu da farkli donemlerde
cesitli degerlendirmelere yol agcmistir. Toplumun bazi kesimleri ahlaki standartlara siki sikiya
bagl kalirken, bazilar bu standartlari sorgulamis ve elestirmistir (Scanlon, 2011, s. 243). Bu
noktada, Wolf, ahlaki duragan bir perspektiften algilamaya yonelik ¢cabalari elestirmistir. Wolf,
boyle bir bakis acisinin asiri derecede basitlestirici ve yaniltici oldugunu ileri strer (Wolf, 1999, s.
203). Ayrica, Rand tarafindan elestirilen kolektivist ahlak felsefesi de tartisma konusu olmustur.
Rand'a gore, ahlaka dayali bir yasamda birey, kendi ¢ikarlarini Tanri'ya olan gorevi ugruna feda
eder ki bu durum bir tir zorlamadir. Rand'in felsefesinde, ahlak bireyin kendi ugruna yasamasini
kapsar. Ona gore bireyler kisisel ¢ikarlarini aramalidir, zira kisisel gikar pesinde kosmak, bireysel
mutlulugun pesinde kosmakla esdegerdir (Gotthelf, 2016, s. 73). Kisisel c¢ikarlar, hazlar ve
mutluluklar, cogu zaman ahlaki ikinci plana iter. Bir bakima, ahlak mutluluk ve mutsuzluk
perspektifinden yorumlanmaktadir.

Nuttall'a gore ahlakta degerler karsitliklar yoluyla insa edilir (Nuttall, 2011, s. 14-15). Bir anlamda,
bu ahlaki karsitliklar Gzerinden uyumlu bir durum olusturulmaya calisilir. Bu surecte, “kinama”
gibi gesitli unsurlar da kullanilabilir (Descioli & Kurzban, 2009, s. 281-283). Boylelikle ahlak, hem
otomatik hem de kontrolli davranislarin olusturulmasini saglar (Krebs, 2008, s. 149). Ancak,
kontrollli davraniglarin ornekler araciligiyla saglanmasi, ahlaki eylemi sorgulanabilir hale
getirebilir. Zira ahlak yalnizca ornekler Uzerinden yorumlanamaz. Ahlaki belirli drneklerle
sinirlamak, ona yapilabilecek en buyuk haksizliklardan biridir. Asil soru, “Bize sunulan ornek,
gercekten ornek alinmaya deder mi?” olmalidir (Kant, 2002, s. 24). Benzer sekilde, bir donemde
ornek kabul edilen bir davranis baska bir donemde gecerliligini yitirebilir. Bir bireyin yetistigi cevre
ve yasam tecrlbeleri de ahlaki kaliplarini belirler (Kogak & Kuguk, 2020, s. 276). Her ne kadar
ahlak evrensel bir deger olarak gorulse de her milletin ve toplumun kendi ahlaki degerleri vardir.
Bu degerler, kulturel ve sosyal yapinin degisimine bagli olarak zaman iginde esneklik gosterebilir
(Villiers, 2023, s. 44). insanin donemsel glglenmesi veya zayiflamasi da ahlak anlayisini
etkileyebilir.

Bireyin gliclenmesi veya zayiflamasi onun ahlaki yapisinda dedisim yaratabilir. Lammers'a gore
(2015, s. 15-19), ahlak ile glig arasinda bir iliski bulunmaktadir. Bir bireyin giict, bazen onu ahlak
disi davranislara yonlendirebilir. GUg sahibi bireylerin, cikar odakli davranislar sergileme olasilig
daha yuksektir. GUglli olmak veya guglu hissetmek, bireyin davranigsal sinirlamalari agsmasina
neden olabilir. Ancak, gtglu bireyler ciddi elestirilere maruz kaldiginda, bu onlarin davranislarini
yeniden degerlendirmelerine yol acabilir. Toplumsal yasamin gelisimi ahlak yoluyla saglanabilir.
Ahlak, elestiri yoluyla sosyal pratikleri etkileyebilir. Elestiri araciligiyla toplum degisime
zorlanabilir (Poole, 1993, s. 13). Bu baglamda elestiri, ahlaki normlarin uygulanmasinda bir arag
islevi gorebilir. Dolayisiyla ahlak, toplum dutzeninin korunmasinda onemli bir rol oynar ve
toplumun isleyisini etkileyebilir (Ulken, 1969, s. 5).

Ahlaki elestirel bir perspektiften inceleyen pek ¢ok dtstndr bulunmaktadir ve bunlardan biri Karl
Marxtir. Marx, ahlaki yargilari strekli olarak sorgulamis ve ahlak igerisinde ovgulerin ve yergilerin
bolluguna dikkat gcekmistir. Ona gore ideolojiler, bu dvgu ve yergiler araciligiyla yayilir ve egemen
ideolojiler, egemen sinifin ideolojileridir (Peffer, 1981, s. 67). Marx, 6zellikle “ahlak” kavramini
altyapi (base) diizeyinde de@erlendiren diistnurler arasinda yer alir. Bu galismada, Marx'in ahlaki
ekonomik indirgemeci (reductionist) bakis agisiyla temellendirme yaklasimi, "Davaro” filmi
baglaminda ahlaki anlayis Uzerinden elestirel sdylem analizi yontemiyle incelenecektir.
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Kavramsal gergeve

Toplumsal ahlak

insanlik tarihi boyunca tim toplumlar, yasamak icin huzurlu bir ortam arayisi icerisinde
olmustur. Bu arayis, tarihsel baglama bagli olarak farkli bigimlerde tezahur etmistir. Guvenli ve
bariscil bir ortam tesis edebilmek icin yasa, sansur, ceza, siddet ve savas gibi araglarin
kullaniimasina yonelik gesitli savlar ileri surulmustur. Ancak, barisi saglama ¢abalarinin tamami
nihayetinde sosyal normlar ve varsayimlar temelinde sekillenmistir. Baska bir ifadeyle, barisin
saglanmasl, bu cabalarin toplum tarafindan onaylanmasina bagli olmustur. Bu noktada,
“kamuoyu” kavrami cok daha onemli bir hale gelmis, toplumun rizasi sosyal butlnlugin
saglanmasinda temel bir unsur olmustur. Bu kavram ve kamuoyu Uzerindeki etkileri tarih
boyunca pek gok dusundr tarafindan tartisilmistir (Yilmaz & ince, 2022, s. 615).

Toplumsal riza ve insan davranislarinin kabulU Uzerine yapilan tartismalar ¢cogunlukla ahlak
kavrami ile iligkilendirilmistir. Ahlak fikri, sosyal pratikler tarafindan da sekillendirilebilir. Bu
baglamda, ahlak ayni zamanda toplumun bir aynasidir. Ote yandan idealistler, ahlaki yargilarin
toplumdan bagimsiz, ilahi bir kaynaktan beslendigini savunurlar. Onlara gore, belli bir anlamda
yaniimaz kabul edilen bu fikirler insan bilincine yiklenmistir (Politzer, 2000, s. 251). Temel etik
varsayimlar da toplumsal duzenin korunmasina yonelik bir gabayi kapsayabilir. Dolayisiyla,
gelismislik asamasindan bagimsiz olarak tim uygarliklarda ahlakin insasi zorunludur. Ahlak
kavramli, toplu yasamda beklenen normlari tanimlamak igin kullaniimaktadir (Demir, 2003, s. 73).
Bunun nedeni, ahlakin hukuki duzenlemelerin otesine gegen birgok toplumsal yaklasimin
temelini olusturmasidir.

Jean-Jacques Rousseau, kamuoyunun toplumsal baglamda olumlu bir etki yarattigini
savunarak, kamuoyunun topluluk iginde birlik duygusunu tesvik ettigini ve bireyleri evrensel
gelenekler ve orfler cercevesinde sosyal normlara uymaya zorladigini ileri sirmustur. Ona gore
bu durum, muhafazakar bir yaklasimi surdirmekte ve ahlaki standartlarin ¢okusinu
onlemektedir. Rousseau, kamuoyunun gucunun ve oneminin esasini, onun ahlaki niteliginde
gormektedir. Kamu vicdaninin 6zellikle ahlaki ve geleneksel degerlere dayali guglu ifadelerini,
toplumun en iyi niteliklerini koruyan unsurlar olarak degerlendirmektedir. Rousseau'ya gore
kamuoyu adeta bir yargr kurumu gibi islev gortr ve bireylerin bu kolektif yarginin kinamasindan
kaginmasi gerekir (Yilmaz & ince, 2022, s. 617-618).

Bu tartismalar, ahlak ile hukuk arasindaki karsilastirmanin otesine gecerek, ahlak ile etik
arasindaki farki da ele almaktadir. Ahlak, belirli olaylar ve tarihsel baglamlar icinde bireysel,
toplumsal ve kamusal dizeylerde gozlemlenebilen bir olgu iken, etik felsefi bir disiplindir. Etik,
ahlaki olgulari analiz eden, ahlaki gorusleri ve ogretileri inceleyen ve bunlar arasindaki benzerlik
ve farkliliklari ortaya koyan bir alandir. Etik (ethos) kavrami, TDK ve Tirkge kullaniminda zaman
zaman ahlak kavrami ile esanlamli kullanilsa da, onemli farklliklar barindinr. En belirgin
farklardan biri, etigin yazil kurallari icermesidir. Bir diger fark ise, ahlakin ayni tlke icinde dahi
daha vyerel ve bolgesel olabilecegi, oysa etigin daha kapsayici ve evrensel ilkeler ortaya
koydugudur.

Platon’a gore, ahlak mutlak ve evrenseldir. Onun ahlaki fikirleri ontolojik ve epistemolojik
temellere dayanir. Bilginin gtvenilir (episteme) ve glivenilmez (doxa) olarak ikiye ayrilmasi, ruhun
farkli varolussal bolimlerinin olmasi gibi unsurlar bu temellere isaret eder. Bu baglamda Platon,
erdemin ogrenilebilir oldugunu savunmus ve “bilgi erdemdir” sonucuna ulasmistir. Ahlak
teorisini, duyusal diunyanin otesinde daha Ustun bir gergeklige sahip olduguna inandigi idealar
kavrami Uzerine insa etmistir (Bircan, 2023, s. 325).

Aristoteles ise, Platon ve Sokrates'ten ayrilarak gercegin agiklamasinin somut dinyanin otesinde
degil, dogrudan bu diinyada aranmasi gerektigini savunur. Aristoteles’e gore (Ozturan, 2015, s.
319), akil ahlakin temel kaynagini olusturur. Diger taraftan (Yaman, 2023, s. 96), Aristoteles, etigi
insan ruhunda filizlenen bir davranis bigcimi olarak degerlendirmis ve onu aligskanliklarin olusum
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tarziyla iliskilendirmistir. Bu yaklasima gore, bir bireyin davranislarindaki ahlakilik, her durumda
dogru eylemi segebilme ve gerceklestirebilme yetenegdine baglidir.

Aristoteles’in hocasi Platon ise ahlaki ikili bir yapi seklinde ele almistir; iyi olanla iyi olmayanin
ayrimini yapmistir. Platon'a gore insan dogasinda bolinmus bir ahlaki yapi bulunur; bir yonu
ahlaksizhgl, diger yonu ise dusunceyi, ruhu ve ahlaki temsil eder. Bu ikili doga, bireyin iginde
kaginilmaz bir gatismaya yol acar (Durkheim, 2016, s. 170).

Bireysel donemlere 6zgu duslnurlerin ahlak anlayisi Gzerindeki etkilerinin yani sira (Acar, 2021,
s. 137), her gagin genel 6zellikleri de ahlak anlayisini sekillendirmistir. Ornegin, Orta Cag'da tarim
ve zanaatkarlik, ahlaki yapilarin olusumunu olumlu yonde etkilemistir. Tarimla ya da zanaatla
gecgimini saglayan bireyler, yasa disi yollarla kazang saglama ihtiyaci duymadiklarindan daha
ahlakli bir yapinin olusmasina katki saglamiglardir. Buna karsin, 18. ve 19. yizyll ingiltere’sinde
(Erkal, 2022, s. 88), baskici ve agir bir ahlak anlayisi ortaya gikmistir. Bu moralite diizeninde
kadinlar kisitlanmis ve faaliyet alanlan daraltiimistir. Bu baglamda ahlak kavrami zaman zaman
cinsiyetcilik perspektifinden degerlendirilmis ve kadinin iffetinin  korunmasi ekseninde
yorumlanmistir.  Bertrand Russell, bu durumu 0ozellikle Hristiyanhigin etkisi Uzerinden
aclklamaktadir. Ona gore, toplumsal hayatta ahlak savunucusu olan erkekler, kadinlari bastan
clkaricilar olarak gérmdslerdir (Russell, 1983, s. 45).

Orta Cag'da ahlak felsefesi bliylk dlctde din ve kilise etkisi altinda sekillenmis, etik distnceler,
yaklagimlar ve degerlendirmeler dini ilkeler temelinde yapiimistir. lyi ve kétd, dogru ve yanlis
kavramlari dini gergevede tanimlanmistir. Dunya hayatindaki mutlulugun, ahiret saadeti yaninda
onemsiz oldugu gorust hakim olmustur. Ronesans ile birlikte bu dine merkezli bakis acisi
sorgulanmig ve bireysel arzular ile beklentilerin on plana ¢iktigi bir bireycilik anlayisi gelismistir.

Modern ¢agin onemli disunurleri arasinda yer alan Kant ve Rousseau, politik yapilar Uzerine
yaptiklari analizleriyle taninmakta olup (Turan, 1997, s. 12), 6zgurlik kavramini ahlak felsefesinin
merkezine yerlestirmiglerdir. Haklara dayali etik anlayisin kokenleri Immanuel Kant'a kadar
uzanir. Kant'in siyaset teorisinin temel fikri, bireyin 6z degeridir. Bu 6z deger, bireyin 6zgur
olabilme ve kendi kurallarini 6zerk bir sekilde koyabilme yetisine dayanir. Hukuki haklar ve
kurallar, bu 0zgurluk ve esitligi koruma amaci tasimalidir. Bu cergcevede Kant, bireysel haklarin
savunucusudur.

Kant'a gore bireysel haklar, insanin vazgecilmez niteliklerinden tiremektedir. Bireysel haklar,
insanin ahlaki 6zgrlik iginde yasayabilmesini sadlayan her seyi kapsar (Kant, 2001, s. 208).
Kant ve Rousseau, fedakarliga dayall ve cileci bir etik anlayisi benimsemislerdir. Onlara gore
ahlaki davranis, nedensellikten bagimsiz ve doda yasalarindan ayri distndlmelidir (Kant, 2001,
s. 17). Kant'in ahlak felsefesi, doga ve varlik arasinda ikili bir ayrim Gzerine kurulmustur. Doga,
insani tamamen kusatir ve etkiler; varlik aleminin bitinligu ise ahlak tarafindan kapsanir.

Ahlaka ulasmada iki yontem s6z konusudur. Birinci yontem deneyler araciliglyla sonuca
ulasmayl amacilar. Ikinci yontemde ise deneyim alanina akil yoluyla girilir ve gortnur varliklar
kavranmaya calisilir.

Friedrich Nietzsche (2010, s. 43), ahlaki yargilara elestirel bir mesafeyle yaklasmis ve onlari dini
yargllar gibi dederlendirmistir. Nietzsche'nin ahlak Uzerine ifadeleri:

“Ahlaki olgular yoktur. Ahlaki ve dini yargilar arasindaki ortak yon, var olmayan gercekliklere
duyulan inanctir. Ahlak, yalnizca belirli olgularin bir yorumu, hatta daha dogrusu bir yanls
yorumudur. Nasil ki dini yargilar, gercegin ne oldugu ile hayalin ne oldugu arasindaki ayrimin
henuz kurulmadigr bir cehalet asamasina aitse; ahlaki yargilar da ayni sekilde bu cehalet
evresinin Urdnuddr. Dolayisiyla boyle bir asamada 'gergek’ terimi kullanildiginda, aslinda
bizim bugln 'yanilsamalar' dedigimiz seyleri ifade eder. Bu baglamda, ahlaki yargilar higbir
zaman oldugu gibi kabul edilmemelidir. Cunku bu bigimiyle ahlaki yargilar, her zaman
yalnizca sagmalik icerir”.
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Nietzsche (2013, s. 152), insanlarin ahlak araciligiyla hipnotize edildigini ve bireylerin ahlaki
standartlar kullanilarak insanliktan cikarildigini ileri sirmektedir. Ona gore, hayvanlarin kis
uykusuna yatmasi gibi, insanlar da ahlak yoluyla uyutulmaktadir.
Ross ise ahlakin, her alanda egemen olmasi, her yerde bulunabilir olmasi ve dustk maliyetli
olmasi nedeniyle tim mahkemelerden daha etkili bir gice sahip oldugunu belirtir. Edward Ross'a
gore kamuoyu, kurumsallasmamis olsa dahi, yaptinmlari sayesinde etkili bir sosyal kontrol
mekanizmasi islevi gormektedir (Ross, 1969, s. 92).

John Locke, 17. yuzyllda toplum ve kamuoyu Uzerine yaptigi arastirmalarda hukuku ug¢
kategoriye ayirmistir: medeni hukuk, ilahi hukuk ve yasa temelli hukuk. Locke (1690), toplumsal
hukuku erdem, rezillik ya da itibar temelinde olusturulmus bir kurallar sistemi olarak
tanimlamistir. Ona gore bireyler, zor kullanma yetkilerini devlete birakmakta; buna karsin, toplum
icinde yasadiklarn bireylerin davraniglarini onaylama veya reddetme yetisini ellerinde
tutmaktadirlar (s. 476).

David Hume da John Locke'un gorusleriyle paralel olarak, insanlarin devlet kurarak belli bir
otoriteden vazgegtiklerini, ancak gevrelerini ve diger bireyleri onaylama veya kinama gibi yargi
yetilerini asla birakmadiklarini ifade etmistir. Hume, kamuoyunun hikimetler igin 6nemine
ozellikle vurgu yapmistir. Cunku insanlar, dogalari geregi baskalarinin fikirlerini dikkate almakta
ve davraniglarini bu fikirlere gore ayarlamaktadirlar (Hume, 1963, s. 29).

Walter Lippmann ise "Kamuoyu" (Public Opinion) adli eserinde, sosyal kontrol mekanizmasina
dikkat cekmis, kamuoyunu "gerceklerin ahlakilestirilmis ve kodlanmis bir versiyonu" olarak
tanimlamis ve birey igin "kinama ya da onay"in kamuoyunun ahlaki 6zu oldugunu belirtmistir
(Lippmann, 1964, s. 92).

Yukarida adi gegen filozoflar, ahlak kavramini farkli agilardan ele almis ve yorumlamistir. Bazilari
ahlaki toplumu kontrol etmenin bir araci olarak gortrken, bazilari onu bir gorev olarak
degerlendirmistir. Ahlaki bir vaaz olarak goren Marx ise, ahlaktan ciddi bir sekilde mesafe
almistir. Gergekten de Marx, ahlaki de@erlerin kapitalizme hizmet etmek amaciyla Uretilmis
vaazlar olduguna inanmaktadir.

Marksizm ve ahlak

Marx'in ahlak anlayisi, akademik gevrelerde onemli tartismalara yol agmistir. Marx'in ahlaki
soylemden kacindi§i sikga one surllse de onun eserlerinde ahlak veya etik Gzerine yaziimis ozel
incelemeler bulunmamakta ve geleneksel ahlaki terminolojiye nadiren yer verilmektedir. Ahlaki
meselelerle olan iliskisi dolaylidir ve ahlaki gogunlukla sinif dinamikleri baglaminda ele alir. Marx,
ahlakin proletarya tarafindan bir arag olarak kullanilabilecegini savunmustur (Brenkert, 1998, s.
18-29). Ayrica, kapitalist sistemin iginde barindirdig geligkileri tespit etmis ve bu geliskilerin
ahlaki bir yozlasmaya yol actigini ileri sirmasttr. Ona gore, kapitalist Gretim bigimi, ahlaki bilinci
sekillendirerek ahlaki geliskiler dogurur. Kapitalist sistemin huktm surdugu toplumlarda, medya
sanayi sektorunun bir kurumu haline gelmis; ekonomik ve siyasi islevler Ustlenmistir
(BlUyukbaykal & Yilmaz, 2021, s. 539). Marx'a gore maddi gergeklik, bilingten 6nce gelir; bu da
maddi kosullarin insanin algilarini ve degerlerini degistirme gicune sahip oldugunu gosterir.
Dolayisiyla Marx, kapitalist ¢ikarlarin, dogasi geregi maddi temelli olmasi nedeniyle, insan
ahlakini agindirdigini savunur (Politzer, 2000, s. 206-208).

Yukaridaki acgiklamalardan acgik¢a anlasilacagr uzere, Marx ahlaki ekonomik indirgemeci
(reductionist) bir bakis acisiyla yorumlamaktadir. Bu gercevede, cikar catismalari genellikle 6zel
mulkiyet nedeniyle ortaya c¢ikar; her iki taraf da mimkin olan en yuksek fiyattan satmayi, en
dusuk fiyattan satin almayi hedefler. Bu zit ¢ikarlar, ahlaki standartlardan sapmaya yol agar. Her
taraf, digerinin bilgisizliginden faydalanmaya ¢alisir ve bu da ticaret yoluyla yasallastiriimis
dolandiricilik bigimlerini dogurur. Marxa gore, bu sistem igerisinde gercgek bir ahlak yoktur; giinku
bu sistemde yalnizca "parasi olanin saygi gordigd" bir diizen hakimdir (Marx, 2015, s. 357).
Aslinda, mevcut ahlaki normlar sistemin sorunsuz islemesini saglamak igin olusturulmustur ve
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nihai amag dizenin devamini saglamaktir (Marx, 1998, s. 271). Bu yaklasim, paranin “ahlaki
dlizenin yikicisl” oldugu yontndeki kadim dislnceyle de desteklenir (Marx, 2011, s. 138).

Bu genel bakis acisina dayanarak, Marx'in klasik anlamda bir ahlak anlayisina sahip oldugunu
iddia etmek neredeyse imkansizdir. Cunku Marx ne evrensel davranis kaliplari dnermistir ne de
toplum veya birey igin belirli bir ahlaki kurallar dizisi sunmustur. Modern meta-etik arastirmalarla
paralel bir sekilde, iyi ile kotu, haz ile aci, gorev ile 6zgurluk gibi ahlaki yargilarin temelinde yatan
fikirleri elestirel bicimde incelemistir. Baska bir ifadeyle Marx, toplumda ve tarihte ahlaki
davranisin Olgutu olarak kullanilan birgok fikir, ilke ve kuralin yeniden gozden gegiriimesi,
sorgulanmasi ve hatta tamamen ortadan kaldiriimasi gerektigini ileri stirmektedir (Gedikli &
Gedikli, 2022, s. 669). Marx'a gore, kapitalist toplum kendi ilkelerini ve yasalarini olusturmus ve
bireyler kendi 0z degerlerinden uzaklastinimis hem kendilerine hem de topluma
yabancilagmislardir. Bu durum ahlaki bir ¢okiisu beraberinde getirmistir (Kogak & Kiiguk, 2021,
s. 528). Egemen glcler, bireyleri edilgen héale getirmis ve sosyal yasami sorgulama yetilerini
ellerinden almistir. Bunun sonucunda, ahlaki olan ile olmayani ayirt etmek giderek zorlagmistir.

Marx, kapitalist sistemin ozellikle kadinlar ve ¢cocuklar UGzerinde ciddi bir ahlaki yozlasmaya yol
actigini savunmaktadir. Ozellikle, kapitalist diizenin dayatmasiyla annelerin galismak zorunda
kalmasi, cocuklarindan erken yasta kopmalarina neden olmaktadir. Bu kopus 0yle bir seviyeye
ulasmaktadir ki, bazi anneler cocuklarini afyonlu formuillerle beslemek zorunda kalmaktadir
(Marx, 2011, s. 383). Yabancilagsma yalnizca anneler veya yoksullar ile sinirli degildir; Marx, para
biriktiricilerinin de dunyadaki hazlardan uzaklastiklarini ve sadece toplumsal zenginlik
biriktirmeye odaklandiklarini belirtir (Marx, 1978, s. 173). Bu baglamda Marx, kapitalist yapinin
tum bireyleri yabancilastirdigini ve onlarin 6zgurliklerini ellerinden aldigini iddia eder. Ona gore
sinifli toplum, yalnizca insan ahlakini zayiflatmakla kalmaz, ayni zamanda bireylerin kendi 6z
varliklarina karsl temel bir yabancilasmayi da beraberinde getirir (Gedikli & Gedikli, 2022, s. 679).
Ustelik sefalet ve yoksulluk kosullari, tek boyutlu bir diisiinme bigiminin gelismesine neden olur
ve esitlik ile adalet gibi kavramlar bu ortamda dogasi geregi geliskili hale gelir (Marx, 2013, s. 79).

Yoksulluk ve sefalet korkusu, bireylerin giderek yalniziasmasina yol agabilir. Ornegin Kafka'nin
‘Donusum” adli eserinde, bireylerin issizlik korkusuyla topluma karsi nasil yabancilastiklari
islenmektedir. Hikayede Gregor Samsa bir sabah kendisini bir bocege donismus olarak bulur.
Hikdye, Samsa'nin bu yeni haliyle ise gidememe korkusuna odaklanmakta, donidsumun
kendisinden ziyade donisum sonrasi yasadigl kaygilari vurgulamaktadir.

Metin, ailesine maddi katki saglayan Samsa’nin, bu rolu artik yerine getirememesi sonucunda
ailesi tarafindan dislanmasini konu almaktadir (Kafka, 2020).

Yabancilasma bireysel acidan ele alindiginda, “bireyin toplumdan, kulttrel degerlerden ve rollerin
dagihmindan kopmasi, deger ve normlari anlamsiz bulmasi, kendisini gucsiz ve yalniz
hissetmesi durumu” olarak tanimlanabilir. Ote yandan, Marx'in yabancilasma analizinde vurgu
sosyal ve kdlturel degerler tzerinde degil, dogrudan ekonomik unsurlar tzerindedir. Ona gore
isciler bos ideolojilerle kandirimakta ve ideolojik olarak boyunduruk altina alinmaktadir. Yine,
ekonomik sermaye, iscilerin barbarlasmasinda rol oynamaktadir (Kizilgelik, 2013, s. 47-48).
Marx'in bu tavrinin temelinde, ahlakin burjuvazi tarafindan bir ara¢ olarak kullaniimasina iliskin
inancl yatmaktadir. Burjuvazi, ahlaki kendi cikarlari dogrultusunda sekillendirebilmekte ve
olusturdugu bu ahlaki dtzeni topluma kabul ettirebilmektedir. Ayrica, ekonomik baskilar da ahlak
anlayisinin farklilasmasina yol agabilmektedir. Bu ¢alismada, onemli bir arag¢ olarak gordlen
sinema uzerinden, toplumsal ahlakin Marksist ahlak baglaminda elestirisi yapiimis ve yontem
olarak soylem analizi kullaniimistir.

Aragtirma yontemi

Bu calisma, Kartal Tibet yonetmenliginde cekilen "Davaro" (1981) filmini, Marksist ahlak
perspektifi baglaminda incelemektedir. Film, sinif, iktidar, ekonomi ve ahlak temalarina
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odaklanmasi nedeniyle amagli ornekleme yontemiyle secilmistir. Amagl  ornekleme,
arastirmacinin arastirmanin amacina uygun olarak, daha onceki bilgi, deneyim ve gozlemlerine
dayanarak birimlerin 6rnekleme dahil edilmesi esasina dayanan bir 6rnekleme yontemidir (Ural
& Kilig, 2011, s. 45). Bu galismanin amaci, "Davaro” filminde yer alan iktidar, sinif, cikarlar,
toplumsal yapilar, aldatma, somuru ve toplumsal dlzen gibi kavramlara iliskin ahlaki unsurlari,
Marx'in ahlaka yonelik yaklagsimlari baglaminda analiz etmektir. Calismanin, Turk sinemasinda
ahlak anlayisina iliskin literatlre, ozellikle "Davaro” filmi tzerinden onemli bir katki sunmasi
beklenmektedir. Analiz yontemi olarak soylem analizi secilmistir. Bunun nedeni, filmin hem sozlu
hem de sozsuz Ogeler iceren, acik ve ortuk anlamlarla yuklu gok katmanli bir yapiya sahip
olmasidir. Soylem analizi, dilin yapisini, islevlerini ve kullanim kaliplarini inceler (Marshall, 2005,
s. 692-693). Soylem analizinde, karmasik soylem yapisindaki dilbilgisel 6zellikler de dikkate
alinarak, kuramsal yaklasimlar esliginde nitel analizler gerceklestirilir. Baslangigta dilbilim
calismalarinda kullanilan soylem analizi, kitle iletisim araglarinin kamuoyu Uzerindeki etkisinin
artmaslyla birlikte, iletisim arastirmalarinda da giderek yayginlasmistir (Aziz, 2011, s. 147).
Soylem analizi, metin ve konusmanin sosyal, politik ve kulturel baglamlardaki islevlerini ve
yapisini ortaya cikarmayl amaglar (Ozer, 2015, s. 201). Elestirel sdylem analizi ise Gzellikle
“iktidar, tahakkim, hegemonya, ideoloji, sinif, cinsiyet, irk, ayrimcilik, cikarlar, yeniden Uretim,
kurumlar, toplumsal yapilar ve toplumsal dlizen” gibi temalar Uzerine yogunlasarak incelemeler
yapar (Ozer, 2015, s. 201). "Davaro" filminin sdylem analizi, filmdeki ekonomik temelli iligkiler
nedeniyle Marksist ahlak gercevesinde yuritdlmustir. Bunun yani sira, analizde ideolojik film
elestirisi yontemi de kullaniimistir. Ozden’e (2020, s. 165) gore ideolojik film elestirisi Marksist
teoriye dayanir. Bu elestirel yaklasim, filmleri ideolojik belirleyiciler dogrultusunda incelemeyi
amaglar. ideolojik cercevede, Karl Marx, politikayr ve ekonomiyi birlikte degerlendirir; ekonomik
ve kiiltlrel yapilar baglaminda bireylerin ideolojiyle olan konumlarini analiz eder (Kabadayi, 2018,
s. 60). Bu calisma, "Davaro" filmi Uzerinden Tirk sinemasinda ahlak anlayigina iliskin sinirli
literature katki sunmasi acisindan onemli gortlmektedir.

Bulgular
Film kiinyesi

Tablo 2 Davaro filminin kiinyesi

Film ismi Davaro

Yonetmen Kartal Tibet

Senaryo Yavuz Turgul, ihsan Yice, Kartal Tibet

Yapimcl Yalgin Basaran

Goruntu Yonetmeni Cetin Gurtop

Gosterim 1981

Sdresi 94 dakika

Oyuncular Kemal Sunal, Pembe Mutlu, Sener Sen, Adile Nasit, Aysen Gruda

Film sinopsisi

Memo, evlenebilmek igin yeterli parayl kazanmasi gerektiginden koyunden ayrilarak Almanya'ya
calismaya gider. Yeterli parayi biriktirdikten sonra koyune geri doner. Memo, nisanlisi Cano ile
evlenmek ister ve koyde bir dugin dizenlenir. Ancak, hapisten yeni ¢ikan Sdlo ile arasinda bir
anlasmazlik ortaya cikar; Sulo, Memo'nun evlenmesini engellemeye ¢alisir. Hamo, Memo'dan
Sulo'yu oldurmesini ister; ancak Memo bu istegi reddeder. Sulo ise, eger Memo onu oldurmezse
koyu terk edecegini soyler. Memo, baska bir ¢ozim bulunmadigindan, bu teklifi kabul eder ve
plan geregi koy meydaninda Sulo'yu vurur. Koyltler, Memo'nun Stlo'yu oldurddguine inanir. Daha
sonra Memo ile Sulo, dagda bir eskiya siginaginda yeniden karsilasir ve aralarinda bir kavga
cikar. Sulo, eskiyanin parasini gorunce sehirde kalmamaya karar verir.
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KEMAL SUNAL

SENER PEMBE ADILE
SEN  MUTLU NASIT

Resim 1 "Davaro” film afisi
“Davaro” filminin soylem analizi

Filmin ilk sahnesinde, Hamo, oglu Memo'nun Almanya’'dan dondugunu duyunca mutlu olur ve
oglunun nisanlisina, “Almanya’dan geliyor, dismanlar ¢atlasin.” der. Bu ifade, ekonomik gicu ve
beraberinde gelen Ustlnlugu vurgular. Almanya’dan gelmeyi dstunlik ve kiskanilacak bir durum
olarak tasvir etmek, kapitalist ideolojiyi yansitir. Ayrica Almanya, daha fazla ekonomik firsatlar
sunan bir yer olarak gortlmekte ve bu durum, Memo'yu koyde kalanlara gore ustun kilmaktadir.
Bu durum, sinif farkliliklarini ve kapitalist sistemin ekonomik esitsizliklerini yansitir.

Koyluler, koy meydaninda Memo'yu karsilamak igin davul ve zurnalarla hazirlik yaparlar.
Koylulerden biri, Memo geldiginde bir hayvan kurban etmeyi 6nerir ve boylece Memo'nun “devlet
kusu” gibi zenginlik getiren biri olarak algilandigi gorualdr. Koylulerin Memo'yu karsilamasi ve
kurban adamasi, ekonomik guce sahip olmanin toplumda hegemonik bir yapi yarattigini gosterir.
Bu, kapitalist sistemde ekonomik guice sahip olanlarin hegemonik bir konuma nasil geldiklerini
aciklar. Filmdeki soylemler, kapitalist ideolojinin ekonomik glict nasil ydcelttigini ve onun sosyal
iliskilerdeki rolunt nasil belirledigini vurgular. Bu durum, kapitalist sistemin ekonomik gucun
sosyal iligkileri nasil sekillendirdigini elestirir.

Memo'nun karsilama toreni sirasinda koy kizlar, Memo'nun nisanlisina, “kismetin iyisi sana
vurdu kiz”, Memo gibi birini nereden bulacaksin” derler. Bu ifade, ekonomik gtictin bireysel deger
ve sansla iliskilendirildigini gosterir. Memo'nun mali gicu, onun degerini artirnir ve onunla iligki
kurmanin buytk bir sans oldugu disuncesini pekistirir. Koydeki farkl kesimler, Memo'nun
donusunden ekonomik beklentiler icerisine girerler. Koy muhtari Memo'nun yol ve ¢cesmeler
yaptiracagini soylerken, kdy imami caminin butin masraflarini karsilayacagini, kdy ogretmeni
okul catisini tamir ettirecegini belirtir; diger koyluler ise Memo'nun aganin duzenini bozacagini
ve koylulerin borclarini 6deyecegini ifade ederler. Koy muhtarinin, imamin, 6gretmenin ve diger
koylulerin Memo'dan beklentileri, sosyal gug iliskilerinin ekonomik temellere dayandigini gosterir.
Herkes, Memo'nun ekonomik gucunden vyararlanarak kendi konumunu guclendirmeye
calismaktadir. Filmde Memo'nun ekonomik gucd, koylulerin beklenti ve davraniglarinin ana
belirleyicisi olmustur. Bu durum, kapitalist sistemin yarattigi ekonomik esitsizliklerin ve bunlarin
sosyal iligkilere etkilerinin altini gizer. Memo’nun ekonomik gucunun koyun sosyal yapisina etkisi,
kapitalist ideolojiyi yansitir. Herkesin Memo'dan beklenti igine girmesi, ekonomik gucun sosyal
degerler ve iliskiler Uzerindeki belirleyici rolint gostermektedir. Bu, ekonomik glict kutsayan ve
sosyal hiyerarsiyi ekonomik temele dayandiran kapitalist ideolojinin bir elestirisidir.

Marx, bu durumu insanlarin ihtiyag zamanlarinda komsularina en samimi sekilde
yaklasmalariyla acgiklar. Ona gore, insanlar bunu para elde etmek amaciyla aldatici sekilde
yaparlar (Marx, 2013, s. 51). Marksist dlslnceye gore aldatma ve kotd niyetli davranislar
ekonomik nedenlerden kaynaklanir (ince ve dig., 2023, s. 1042). Filmdeki karakterlerin tutum,
davranis ve dusUnceleri Marx'in gorusleriyle ortusmektedir. Filmde koyltler, Memo'nun
Almanya’dan Itks bir arabayla donecegini beklerken, onun at arabasiyla gelisi karsisinda hayal
kirikhgina ugrarlar. Koyluler, daha 6nce gonderilen fotografta bir araba gordiklerini hatirlatarak
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arabanin nerede oldugunu sorarlar. Memo, arabanin bir arkadasina ait oldugunu agiklar. Muhtar,
Memo'ya Almanya’da Ug yil kalmasina ragmen neden araba alamadigini sorar. Memo, kagak isci
olarak calistigi igin sadece baslik parasi biriktirebildigini soyler. Bu yanit Uzerine, muhtar
Memo'ya olan destegini geker ve kizini (Memo'nun nisanlisini) geri alir; koyliler de dagilr.
Memo’'nun annesi, kdylulerin aslinda Memo’nun sahsina degil, getirecedi dusundlen zenginlige
sevindiklerini belirtir. Bu durum, Marx'in paranin insan iligkilerini kokten degistirdigi ve tum insani
ve dogal nitelikleri altlst ettigi yonindeki gorustni dogrular. Marx ayrica, paranin “birbirine zit
kardesleri bir araya getiren gli¢” oldugunu ifade eder (Marx, 2006, s. 184-185). Filmdeki olaylar
ile Marxin bu ifadeleri arasinda guglu bir paralellik bulunmaktadir. Bu baglamda sinema, sosyal
yapinin bir aynasi olarak degerlendirilebilir. Ozgelik'in (2020, s. 33) belirttigi gibi, sinema,
toplumsal hayat tecrubelerini, sosyal varolusu, inanclari, kultirt ve kisaca toplumsal gercekligi
yansitmakta onemli bir rol Ustlenir. Sinema ile toplumsal yapi arasindaki bu kopmaz bag, sinema
drunlerinde aglikca gozlenmektedir.

Memo'nun nisanlisiyla evlenecegi gun, kan davasi dusmani Sulo hapisten ¢ikarak koye gelir.
Memo’nun annesi, koylller ve aga, “Bugiin babanin ruhu sad olacak, oglum. Kani alinacak. Once
kan, sonra Cano’nun dugund.” sozleriyle Memo'nun Sulo'yu dldirmesi gerektigini vurgularlar.
Eger bunu yapmazsa, orf ve adetlere aykir davranmis olacaktir. Ozellikle kdy agasi, Memo'dan
didsmanini vurmasini ister: “Vur ve kanini al, yoksa bu digun olmayacak. Vurmazsan seni bu
koyde yasatmam. Simdi gozUmun onudnden kaybol.” Marx, bu tdr talepleri ahlaki vaazlar olarak
degerlendirir. Ona gore, sinif toplumunun Ustyapisina ait bu tur ahlaki vaazlar, nedenlerden cok
sonugclarla ilgilenir. Bu yuzden Marx, insanlarin davraniglarini belirleyecek degismez ahlaki
normlar arayan filozoflar ve digerlerini alayci bir sekilde elestirir ve bu ¢abalari anlamsiz bulur
(Brenkert, 1998, s. 31; Yardimci, 2020, s. 638). Filmdeki bu sahne, Marx'in ahlaki vaazlara yonelik
elestirisinin bir yansimasidir.

Memo, Sulo'yu oldirdtigu zannedildigi icin jandarma tarafindan tutuklanir ve otobtisle cezaevine
goturdldr. Ancak yolculuk sirasinda eskiyalar otobusu durdurur ve yolcularin degerli esyalarin
gasp ederler. Memo’'nun bir mahkdm oldugunu fark eden eskiyalar, onu da yanlarina alirlar.
Memo, eskiyalarla birlikte pusular kurmaya baslar. Bu pusulardan birinde koylisu Ali ile
karsilasir ve ona biraz para verir. Ali daha sonra kahvehanede Memo’nun cesaretini soyle anlatir:
“Oyle bir gurledi ki sanki gokler yarildi. Bir hamile kadin cocudunu dustrdi. Sonra bir baktim,
Davaro dagdan asagi iniyor, ucan inegi gozinden vuruyor. Hepimiz titreyerek baktik.” Bu olaydan
sonra kayliler ve imam, Memo'yu tekrar Gvmeye baslarlar. imam, “Dogdudu giin onun yigit
tannisidir.” der. Koyluler, bor¢lu olduklar kdy agasindan sikayetgi olmak igcin Memo'dan yardim
istemek isterler. Filmde eskiya lideri Bekiro, “Bu baskin bereketli oldu.” gibi dini ifadeler
kullanarak, ekonomik faaliyetleri dini kavramlarla iliskilendirir. Ayrica Ali, Memo'yu anlatirken “
ondmuzde durdugunda yuzunde bir nur gordum.” der. Bu tur ifadeler, ekonomik gucun dini
baglamda kutsallastirldigini ve sosyal hiyerarside ekonomik gucin nasil mesrulastinldigini
gostermektedir.

Eskiya lideri, Memo ve diger eskiyalar Memo'nun karisini almak igin koye gelirler. Yasadisl
faaliyetlerde bulunmalarina ragmen koyluler tarafindan davul ve zurnalarla karsilanir ve buyuk
bir ilgi gorurler. Hatta koy agasi bile onlari su sozlerle karsilar: “Koyumuze hos geldiniz, seref
verdiniz.” Bu dil, yasa disi faaliyetlerde bulunanlarin ekonomik ve sosyal otoritelerinin
mesrulastinldigini gostermektedir. Bu durum, ekonomik ve sosyal gtice sahip olanlarin toplum
tarafindan kabul edildigini ve bu statinun gelenekler tarafindan desteklendigini ortaya koyar.
Ayrica eskiya liderinin ve Memo'nun ekonomik ve sosyal otoriteleri, geleneksel torenlerle
mesrulastirimakta; bu da hegemonik yapilarin ekonomik guce dayandigini gostermektedir.
Koyluler, eskiya lideri ve Mema'ya asiri derecede iltifat etmektedir. Hatta koyluler, eskiya liderinin
onuruna bir hayvan kurban edeceklerini sdylerler. Koylulerin eskiya lideri ve Memo'ya yonelik bu
asirt ovguleri, ekonomik ve sosyal glice sahip bireylerin sosyal hiyerarside nasil ytkseldigini ve
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toplum tarafindan nasil kabul gordtklerini gostermektedir. Bu durum, sosyal iliskilerde ekonomik
gucun belirleyici rolinu vurgulamaktadir.

Filmde, koyluler Memo'nun kan davasi dismanini oldirmemesini ahlaki degerlere aykir
bulurken; bir eskiya liderinin davul ve zurnalarla karsilanmasini ise dogal karsilarlar. Bu durum,
geleneksel ahlaki degerlerin siddeti ve intikami mesrulastirdigini ve bu degerlerin ekonomik ve
sosyal gug iliskileriyle i ice gectigini gostermektedir.

Marx ve Engels bu durumu kapitalist sistemle iliskilendirerek su ifadeleri kullanirlar: “Her
toplumsal durum igin 0zgurltk, adalet vb. gibi ebedi dogrular vardir... Oysa komunizm, ebedi
dogrulari ortadan kaldirir. Dini ve ahlaki islah etmek yerine onlari tamamen ortadan kaldirir ve bu
da simdiye kadar ki tarihsel gelismelere ters diser.” (Engels & Marx, 2014, s. 57). Bu iki disunur,
ahlaki degerleri sorgulayarak ideolojinin degerler Uzerindeki etkisini vurgulamaktadir. Bu
baglamda, bir toplumun ya da bireyin ideolojisi ne olursa olsun, dini ya da ahlaki degerler goz
ardi edilmemelidir. Ancak filmdeki ilgili sahnede, ahlaki degerler arasindaki geliski acik bir sekilde
gorulmekte ve bu durum, bahsedilen gorusle gelismektedir.

Memo, Bekiro'nun yagmaladigi serveti topraga gomdugunu acikladiktan sonra Sulo, bu
zenginligin yerini 6grenmeye galisir ve bunun icin gesitli stratejiler gelistirir. Sonrasinda Memo
hapishaneye duser. Sulo, Bekiro'nun servetinin yerini bildigi icin Memo’nun hapisten kagmasini
saglar. Ardindan parayi ve degerli esyalari ele gecirir. Sulo, bu serveti Memo'dan gizlemek icin
yontemler arar. Memo'yu aksam meyhaneye gotlrerek sarhos etmeyi planlar. Hedefine
ulastiginda, iginde para bulunan bavulla birlikte kagar. Filmde, bireyler arasindaki aldatmacalar
sikca islenir ve Ozellikle para meselelerinde yogunlasir; pek ¢ok ¢atismanin kaynaginda parasal
cikarlar yer almaktadir. Memo ve Sulo, aralarinda didsmanlik olmasina ragmen meyhanede
birlikte vakit gegcirirler. Ancak aralarindaki iliski, para dolu bavulun varligina dayanir. Bu durum,
maddi zenginligin ve firsatlarin bireyler uzerindeki etkisini agik bir sekilde gozler ontine
sermektedir.

Filmde, insanlar siddet olaylari sirasinda genellikle silaha basvururlar. Memo ve Stlo, aralarinda
bir anlasmaya vararak, Memo'nun Sulo’yu oldtrdugu yoninde bir kurgu olustururlar. Boylece
koyltler Sulo'nun oldugunu dustndr. Bu durumda, kdy agasi Stlo’'nun karisiyla evlenmek ister.
Stlo’nun karisi, aganin israrina karsl koyamayinca Sulo'ya bir mektup yazarak ondan geri
donmesini ve kendisini kurtarmasini ister.

Filmde guclu olanlar, digerleri Uzerinde her turld egemenligi kurabilirler. Film, glglulerin zayiflar
uzerindeki tahakkimunu gosterir ve bu, Marx ile Hegel'in servet esitsizliginin efendi-kole iligkisini
derinlestirdigi ve toplumsal etigi zayiflattgr yontndeki gortslerini yansitir. Hegel, ahlaki
degerlerin korunabilmesi igin zengin-fakir ugurumunun giderilmesi gerektigini savunur (Fraser,
1998, s. 80). Filmde koy agasinin etik digi davranislarinin sorgulanmamasi, toplumun guc
esitsizliklerini nasil kabullendigini gosterir. Ayrica Kemal Sunal’in rol aldigi diger filmlerde de dini
karakterlerin etik disi davranislarinin islendigine dair galismalar bulunmaktadir (ince & Yilmaz,
2020).

Koy agasl, koydeki bosanmis kadinlar ve diger kadinlarla evlenmeyi kendi hakki olarak
gormektedir. Ayrica bunu yaparak kadinlara iyilik ettigini disinmektedir. Agaya gore koy
kadinlar “garip”tir ve onlarla evlenmek onlarin kurtulusudur. Aga soyle der: “Allah’in gariplerini
ortada birakmiyoruz.” Aga, koydeki kadinlarla evlenmeyi bir gorev olarak algilamaktadir. Dugun
sirasinda koy kadinlari da Sulo’nun karisiicin, “Suna bak, kasila kasila yurtyor; aganin karisi oldu.”
seklinde konusurlar. Marx (2013, s. 42) kadina yonelik bu tir olumsuz yaklasimlari soyle aciklar:
“Kadinin, ortak arzunun kurbani ve hizmetkari oldugu iliskide, insanin kendi igin var olusundaki
sinirsiz asagilanma agiga cikar; bu iliskinin sirri, erkekle kadin arasindaki iliskide ve dogal,
dolaysiz cinsellik iliskisinin kavranis biciminde tam, belirgin ve acik bir sekilde ifade bulur.”
(Yaman, 2018, s. 25). Marx, genel olarak kapitalist sistemde kadinin baski altina alinmasini
vurgular ve kadinin 6zgurlesmesi gerektigini savunur. Filmdeki kadinlara yonelik bu tutum da
Marx'in gorusleri dogrultusunda kesinlikle reddedilmesi gereken bir tutumdur.
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Filmde, Memo, kan davasi dlismani Sulo'yu oldirmedigi icin koyliler tarafindan diglanir. Gelenek
ve goreneklere uymadigi icin surekli asagilanir. Film boyunca kan davasi gelenegi sik sik
vurgulanir. Aga da Sulo'nun karisiyla evlenmesini geleneklerle mesrulastirmaya calisir. Filmde
son sahnede Memo, kdy agasina alayci bir sekilde bu durumu hatirlatir. Aga, Memo'ya “Seni
koyden kovuyorum.” der ve koylulere “Hepiniz benim malimsiniz.” diye seslenir. Koyldlerin
tamaminin kendisine borg¢lu oldugunu soyler. Koyluler borc¢lu olduklar igin 6zgurce hareket
edemezler. Aga'nin sozleri toplumun ahlaki degerleriyle gelisse de koyluler ona hemen boyun
egerler.

Bireylerin 0zgurligu hem ahlaki hem de hukuki boyutlariyla insanin birlikte yagsama kalttrinun
en onemli bilesenlerinden biridir. “Ozgurlik” konusu birgok filozof, din adami ve dusundr
tarafindan ele alinmistir. Nurettin Topcu, “0zgurligu”, insanin onu kotulige surukleyen tim
baglardan kurtulmasi olarak tanimlar (Akkas, 2022, s. 206—-207). Filmde 0Ozellikle kdy agas,
koyluleri yoksulluklar nedeniyle asagilamakta ve ezmektedir. Marx, insanin hem kendi yasam
degerlerinden hem de diger insanlarin degerlerinden yabancilasmasinin ekonomik kokenli
oldugunu ileri strer. insanlarin ekonomik gikarlar bireylerin davraniglarini etkiler (Fromm, 1973,
s. 49-50). Bu baglamda, koy adasi ile koylller arasindaki iliski, 6ztinde ahlaka aykirt unsurlar
barindirsa da ekonomik nedenlerden kaynaklanan bir kabullenise dayanmaktadir.

Sonug

Sinema, bir toplumun dilini, dinini, geleneklerini, sanatini ve ekonomisini etkileyen kulturel bir ¢ikt
olup, Uretildigi kultdru yansitan sosyal bir aractir. Film oyuncular kadar yapimcilar, yonetmenler
ve senaristler de sosyal olaylari kendi kisisel bakis agilariyla betimler; bu betimlemeler siklikla
sosyal, politik, ekonomik, dini ve diger baglamsal faktorlerden etkilenebilir. Turkiye'de cekilen
filmler genellikle tarihsel sureclerin degisen kosullarinin topluma nasil yansidigini gosterir ve
cogunlukla ekonominin durumu ile gikar yapilari Uzerine odaklanir. Turk sinema klasigi "Davaro”
filmi, hesaplara dayali bir sistemin insasini sorgulamakta ve otorite, yalan, sahtekarlik ve istismar
gibi ahlaki acidan sorunlu ve olumsuz temalari islemektedir.

Filmin dretildigi donemde Turkiye'de yaygin olan kan davalari, s6z konusu filmde mizahi bir
uslupla ele alinmustir. Ayrica film, kdy yasami, agalarin koyluler Uzerindeki hakimiyeti ve baskisi,
eskiyaligin romantize edilmesi ve geleneklere siki sikiya baghlik gibi ¢esitli diger konulara da 1sik
tutmaktadir. Filmde, aganin gug ve serveti, koyltlerin ona borglu hale gelmesine sebep olur ve
bu durum aganin eylemlerini koylulerin gozunde mesrulastinir. Koydn en zengin bireyi olan
aganin davraniglan ahlaki acidan sorgulanmasi gerekirken, koyluler tarafindan siklikla
sorgulanmamakta ve hatta kimi zaman normal karsilanmaktadir. Bu baglamda, filmdeki
yansimalar Marx'in dusunceleriyle paralellik gostermektedir. Marx, koyluler igin ahlakin
derinlemesine sorgulanan bir kavram olmadigini; asil Gnemli olanin eylemi kimin gergeklestirdigi
oldugunu ileri surmektedir.

Sonug olarak, filmde ahlak kavraminin zayiflamasinin altinda yatan nedenler incelendiginde,
materyal kaygilarin belirleyici oldugu gortlmektedir. Ortaya c¢ikan bir diger sonug ise, ahlaki
eylemlerin  evrensel  bir  standardinin  bulunmadi§i  ve  bireyden bagimsiz
degerlendirilemeyecegidir. Ayrica toplumda orf ve adetlerin, borclu durumda bulunan koyluler
uzerinde hakimiyet kurmak icin zengin aga tarafindan kullanildigi tespit edilmistir. Koyliler
arasindaki iliskilerde ekonomik gikarlar belirleyici bir rol oynamaktadir. Bu ¢ikar iligkileri devreye
girdiginde, eskiya figlrl koylller arasinda buyuk bir sayginlik kazanmaktadir. Koyliler icin
cinayet islemek siradan bir olay haline gelmis; birbirlerinin oldtrtlmesine tanik olmak olagan
karsilanmistir. Bu senaryoda, tum ahlaki deg@erler ekonomik temelli iliskilere bagl olarak
zayiflamis ve kimi durumlarda tamamen yok sayilmistir.
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Yazar katkilari

Calismaya 1. Yazar: %.34, 2. Yazar: %33, 3. Yazar: %33 oraninda katki saglamistir.

Cikar ¢catigmasi

‘Goz ardindaki ahlak: Davaro filminin Marksist ahlak baglaminda incelemesi” baslikli
makalemizin herhangi bir kurum, kurulus, kisi ile mali ¢ikar ¢catismasi yoktur. Yazarlar arasinda
da herhangi bir ¢ikar ¢catismasi bulunmamaktadir.

Kaynakca

Acar, M. (2021). Mevlana ve iktisat: Bir mistik sairden iktisadi hayata dair telkinler. Necmettin Erbakan
Universitesi Siyasal Bilgiler Fakuiltesi Dergisi, 3(2), 131-159.

Akkas, R. (2022). istanbul orneginden hareketle bir arada yagsama kultrd tzerine kavramsal bir gergeve.
Necmettin Erbakan Universitesi Siyasal Bilgiler Fakdiltesi Dergisi, 4(2), 202—219.

Aktan, C. C. (2009). Ahlak ve ahlak felsefesine giris. Hukuk ve iktisat Arastirmalari Dergisi, 1(1).
Aristoteles. (1987). Poetika (I. Tunali, Cev.). Remzi Kitabevi.

Aziz, A. (2017). Sosyal bilimlerde arastirma yéntemleri ve teknikleri. Nobel Yayinlari.

Basaran, Y. (Yapimcl), & Tibet, K. (Yonetmen). (1981). Davaro [Film]. Basaran Film.

Bauman, Z. (2011). Postmodern etik (A. Tirker, Cev.). Ayrinti Yayinlari.

Bircan, U. (2023). Platon'un ahlak anlayisinda ruh ve erdem iligkisi. Elektronik Sosyal Bilimler Dergisi, 22(85),
314-327.

Brenkert, G. G. (1998). Marx'in 6zgdirliik etigi (Y. Al, Cev.). Ayrinti Yayinlari.

Biylkbaykal, N. G., & Yilmaz, M. (2021). Tirk medyasinda mulkiyet yogunlagmasi ve etkileri. Gaziantep
University Journal of Social Sciences, 20(2), 537-551.

Demir, O. (2003). iktisat ve ahlak. Liberte Yayinlar.

DeScioli, P., & Kurzban, R. (2009). Mysteries of morality. Cognition, 112(2), 281-299.
Durkheim, E. (2016). Ahlak ve toplum (D. Cenesiz, Cev.). Pinhan Yayincilik.

Engels, F., & Marx, K. (2014). KomUinist Parti Manifestosu. Doda Basin Yayin.

Erkal, 0. (2022). ingiliz suluboya ekoluniin insasi: 18. ylzyilda ingiliz suluboya sanatgcilari. Konya Sanat, (5),
71-92. https://doi.org/10.51118/konsan.2022.18

Fraser, I. (1998). Hegel ve Marks (B. S. Aydas, Cev.). Dost Kitabevi Yayinlari.

Freud, S. (2017). Uygarldgin huzursuzlugu (H. Bariscan, Cev.). Metis Yayinlari.

Fromm, E. (1973). Cadimizin 6zgdirlik sorunu (B. Glveng, Gev.). Ozgir insan Yayinlari.
Ghazali, I. I. (2021). Nefs terbiyesi ve ahlaki glizellestirme (E. Urcan, Cev.). ilkharf Yayimcilik.

Gedikli, B., & Gedikli, M. E. (2022). Nietzsche ve Marx agisindan ahlak ve 6zgurlik. Hacettepe Universitesi
Edebiyat Fakliltesi Dergisi, 39(2), 668-681.

Gotthelf, A. (2016). The morality of life. In A companion to Ayn Rand (pp. 73—104).
Hume, D. (1963). Essays moral, political, and literary. Oxford University Press.

ince, M., Kiiclk, 0., & Kogak, M. C. (2023). Analyzing the concept of evil in Marxist and Freudian context
through the news on the webpages of the newspapers. Turkish Academic Research Review, 8(3),
1042-1060.

ince, M., & Yilmaz, M. (2020). Tirk sinemasinda din adamlarinin sunumu: Kemal Sunal filmlerindeki dini
karakterler tizerine bir inceleme. Journal of Humanities and Tourism Research, 10(3), 726-741.

Jung, C. G. (2006). Analitik psikoloji (E. Gurol, Cev.). Payel Yayinevi.

Kabadayi, L. (2018). Film elestirisi: Kuramsal g¢erceve ve sinemamizdan &rnek ¢dzimlemeler. Ayrinti
Yayinlari.

Kafka, F. (2020). Déndsim (G. Sert, Gev.). Turkiye is Bankasi Kiltur Yayinlari.



https://doi.org/10.51118/konsan.2022.18

1151 ODUSOBIAD

Kant, I. (2007). Pratik usun elestirisi (Z. Eyuboglu, Cev.). Say Yayinlari.
Kant, I. (2002). Ahlak metafiziginin temellendiriimesi (I. Kuguradi, Cev.). [Yayinevi belirtiimemis].
Kant, I. (2006). Yarg: yetisinin elestirisi (A. Yardimli, Gev.). idea Yayinlari.

Kellner, D. (1981). Marxism, morality, and ideology. Canadian Journal of Philosophy Supplementary Volume,
7,93-120.

Kizilgelik, S. (2013). Marx’in sosyolojisi. Ani Yayincilk.

Kogak, M. C., & Kiiglk, 0. (2020). internet ve sosyal medya haberlerinde 6tekinin (Suriyeli siginmacilar)
konumlandiriligi: Konya 6rnegi. Journal of Humanities and Tourism Research, 10(2), 275-288.

Kogak, M. C., & Kiigiik, 0. (2021). “Organize isler” movieinde ideolojinin insasi. Journal of Humanities and
Tourism Research, 11(3), 526—537.

Krebs, D. L. (2008). Morality: An evolutionary account. Perspectives on Psychological Science, 3(3), 149-
172.

Lacan, J. (2012). Benim &grettiklerim (M. Ersen, Cev.). Monokl Yayinlari.

Lammers, J., Galinsky, A. D., Dubois, D., & Rucker, D. D. (2015). Power and morality. Current Opinion in
Psychology, 6, 15—19.

Lippmann, W. (1964). Public opinion. The Free Press.

Locke, J. (1690). An essay concerning human understanding (A. C. Fraser, Ed., Vol. 1, Book 2). Clarendon
Press.

Marshall, G. (2005). Sosyoloji sozItigi (O. Akinhay & D. Komiircd, Cev.). Bilim ve Sanat Yayinlari.
Marx, K. (1978). Ekonomi politigin elestirisine katki (S. Belli, Cev.). Sol Yayinlari.

Marx, K. (1998). Arti-deger teorileri (Y. Finganci, Cev.). Sol Yayinlari.

Marx, K. (2006). Sosyoloji ve felsefe (A. Margosyan, Gev.). Belge Yayinlari.

Marx, K. (2011). Kapital: Birinci cilt (A. Bilgi, Cev.). Sol Yayinlari.

Marx, K. (2013). Yabancilasma (B. Erdost, Ed.). Sol Yayinlari.

Marx, K. (2015). 1844 El yazmalari: Ekonomi politik ve felsefe (K. Somer, Cev.). Sol Yayinlari.
Marx, K., & Engels, F. (2011). Kominist Manifesto ve Komtinizmin llkeleri (M. Erdost, Gev.). Sol Yayinlar.
Miller, R. W. (1984). Analyzing Marx: Morality, power and history. Princeton University Press.
Nietzsche, F. (2010). Putlarin alacakaranhgi (M. Tlzel, Gev.). Tlrkiye is Bankasi Kiltlr Yayinlari.
Nietzsche, F. (2013). Ahlakin soykitiigi tstine (A. inam, Gev.). Say Yayinlari.

Nuttall, J. (2011). Ahlak Uizerine tartismalar: Etige giris. Ayrinti Yayinlari.

Oxford University Press. (n.d.). Morality. In Oxford Reference. Retrieved November 12, 2024, from
https://www.oxfordreference.com/display/10.1093/0i/authority.20110803100208797

Oxford University Press. (n.d.). Morality. In Oxford Learner’s Dictionaries. Retrieved November 12, 2024,
from https://www.oxfordlearnersdictionaries.com/definition/english/morality

Ozcelik, I. (2020). Sinema perdesinde arastirmaci gazetecilik: “Spotlight” movie (zerine sosyolojik bir
inceleme. Konya Sanat, 3, 32—48. https://doi.org/10.51118/konsan.2020.3

Ozden, Z. (2020). Film elestirisi: Film elestirisinde temel yaklasimlar ve tir filmi elestirisi. imge Kitabevi.

Ozer, 0. (2015). Teun Adrian Van Dijk dérneginde elestirel sdylem ¢oziimlemesi. In B. Yildinm (Ed.), iletisim
arastirmalarinda yontemler: Uygulama ve érneklerle (ss. 197-286). Literatirk.

Ozturan, H. (2015). Aristoteles ve ahlak. Dogu'dan Bati'ya, (317).

Peffer, R. G. (1981). Morality and the Marxist concept of ideology. Canadian Journal of Philosophy
Supplementary Volume, 7,67-91.

Peffer, R. G. (2001). Marksizm, ahlak ve toplumsal adalet (Y. Alogan, Cev.). Ayrinti Yayinlari.
Platon. (2021). Yasalar (F. Akderin, Cev.). Say Yayinlari.

Politzer, G. (2000). Felsefenin temel ilkeleri. Sol Yayinlari.

Poole, R. (1993). Ahlak ve modernlik (M. Kiiglk, Cev.). Ayrinti Yayinlari.

Ross, E. A. (1969). Social control: A survey of the foundations of order. The Press of Case Western Reserve
University.

Rousseau, J. J. (1963). Der Gesellschaftsvertrag [The social contract] (H. Denhardt, Trans.). Reclam.

K.
K.
K.
K.

~ o~ o~~~ o~ o~



https://www.oxfordreference.com/display/10.1093/oi/authority.20110803100208797
https://www.oxfordlearnersdictionaries.com/definition/english/morality
https://doi.org/10.51118/konsan.2020.3

ODUSOBIAD 1152

Russell, B. (1983). Evlilik ve ahlak (V. Eranus, Cev.). Say Yayinlari.

Scanlon, T. M. (2011). What is morality? In The Harvard Sampler: Liberal Education for the Twenty-First
Century (ss. 243-266). Harvard University Press.

Simmel, G. (2009). Bireysellik ve kdiltir (T. Birkan, Cev.). Metis Yayinlari.

Sinemalar. (n.d.). Davaro. Retrieved February 14, 2024, from
https://www.sinemalar.com/movie/933/davaro

Tugcu, M. S. (2016). Althusser'in ideoloji kavrami baglaminda “Operasyon Argo” filminin analizi. The
Journal of International Scientific Researches, 1(3), 55-71.

Turan, H. (1997). Ahlak felsefesinde 6zgeci ve cileci yaklagimlar: J. J. Rousseau ve |. Kant. Felsefe Diinyasi,
23,232-237.

Ural, A, &Kilig, I. (2011). Bilimsel arastirma streci ve SPSS ile veri analizi. Detay Yayincilik.

Ulken, H. Z. (1969). Sosyoloji sozligd. Milli EGitim Basimevi.

Villiers, E. de. (2023). What is morality? A historical exploration. Verbum et Ecclesia, 44(1), 11.

Wolf, S. (1999). Morality and the view from here. The Journal of Ethics, 3, 203-223.

Yaman, M. (2018). Etnoloji defterlerinin actigi yeni ufuklar: Marxin kadinlarin ezilmesine ve
0zglrlesmesine dair dusiincesine iliskin ipuclari. Praksis, 48(3).

Yaman, M. N. (2023). Aristoteles dustincesinde ahlaki insan eylemi ve iyi kavrami Uzerine bir
degerlendirme. Geng Mtitefekkirler Dergisi, 4(1), 95-111.

Yardimcl, A. B. (2020). Yabancilasma ve insan dodasi baglaminda Marx'ta etigin imkani. Journal of
International Social Research, 13(73).

Yilmaz, M., & ince, M. (2022). Rousseau’nun kamuoyu yaklasimi baglaminda, medyanin ‘kamu vicdani'ni
harekete gegirme islevi tzerine bir arastirma. Journal of Humanities and Tourism Research, 12(3),
6145-630.



https://www.sinemalar.com/movie/933/davaro

	Introduction
	Conceptual framework
	Social morality
	Marxism and morality

	Research methodology
	Findings
	Details of movie
	Movie story
	Discourse analysis of the movie “Davaro”

	Conclusion
	Author contributions
	Conflict of interest
	References
	Giriş
	Kavramsal çerçeve
	Toplumsal ahlak
	Marksizm ve ahlak

	Araştırma yöntemi
	Film künyesi
	Film sinopsisi
	“Davaro” filminin söylem analizi

	Sonuç
	Yazar katkıları
	Çıkar çatışması
	Kaynakça

